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For  Reference 

Not  to  be  taken  from  this  room 

*~»     *    IK     <,  i 


Every  person  who  maliciously 
c  tc,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  n 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
1915,  Section  623. 


bella  Stewart  Gardner 
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A 

Fabulous 
Masterpiece 
From 

Peking... 

An  Extraordinary  Incense  Burner  In 
Carved  Cinnabar  Lacquer 


One  <>l  I  ho  hurst  examples  of  carved  cinnabar 
lacquer  in  existence,  this  unique  piece  follows 
the  lorm  nl  the  bronze  incense  burners  at  the 
Summer  I'alai  e,  Peking. 

I  he  magniliccnl  Imperial  Dragon  motif  w.is  ir.i 
cl  it  i«  >n.i  1 1  \   reserved  lur  ihe  protection  of  the  I  m- 
peror  against  evil  spirits,  demons  and  more  <  on- 
\  en  I  ii  111,1 1  enemies, 
■\pproximatch  (»({"  High  Willi  Stand 
Shown  liv   \ppointmenl   \nd  Subject  fo  Prior  Sale 


Our  own  Directors  visit  China  and  the  Orient 
frequently.  The  Orient  Express  collection  reflects 
our  years  of  expertise  as  (  hina  traders  and  c  ol- 
le<  tors  of  the  unique,  unusual,  extraordinary  and 
rare,  in  the  field  of  I  ar  [astern  arts,  line  jade  and 
jew  elr\. 

C  lients  are  inv  ited  to  c  ontac  t  us 
tor  their  special  requirements. 

Visitors   \re  Welcome  li\    Appointment 


ORIENT  EXPRESS'    TRADING   COMPANY,   LTD.       It.  East  53rd  Street,  New  York,  New  York  10022,  U.S.A 

Cables:  ORIENTKADI   MUHJKK         Phone:(212)755-3400 


Important  Pair  of  Powder  Blue  and  Famille  Verte  Porcelain  Vases 
of  the  K'ang  Hsi  period.  A.D.  1662-1722. 

Heights:  7  inches  • 

Ex  collection:  James  Garland,  No.  344. 

Ex  collection:  J.  Pierpont  Morgan. 

Ex  collection:  Duveen  Bros. 

Exhibited  at  the  Metropolitan  Museum  of  Art  for  almost  a  quarter  of  a  century. 

A  similar  pair  is  in  the  Grandidier  Collection  in  the  Musee  Guimet,  Paris. 


RALPH  I.  CHAIT  GALLERIES 


INC. 


ESTABLISHED  1910  WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK.  IM.Y.  10022   U.S.A. 

Telephone  212  758-0937  Cable*  "Ralima"  New  Vork 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


Kennedy 


The  Leading  Specialists  in  American  Art 


I  lust-  excellent  paintings  represent  the  high  quality 
ot  \merican  paintings  that  Kennedy  Galleries  sells 
i. ling  museums  and  collectors  throughout  the 
world.  Your  inquiries  are  invited  regarding  our  col- 
lection ot  18th,  1 9th  and  20th  Century  American 
paintings  sculpture  and  drawings. 


Ben  Shahn 

(1898-1969) 

Byzantine  Isometric 

tempera,  39'/2  x  25  inches,  signed  lower  right 


George  Bellows 

(1882-1925) 

A  Portrait  of  George  Bellows,  Sr. 

oil  on  canvas,  38  x  32  inches 
signed  upper  right 


Kennedy  Qalhrh 

4(i  West  57th  Street,  5th  Moor 

New  York  10019  (212)541-9600 

Co-Publishers  of  The  American  Art  Journal 

Open  Tuesday-Saturday  9:30-5:30 


I  he  Connoissi 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  T1JE  LATE  QUEEN  MAKT 

MALLETT 


An  extremeh  line  and  important  dci  >rge  III  satin  wood  breakiront  bookcase,  with 

secretaire  drawer  opening  to  reveal  pigeon  holes  and  drawers,  with  cupboards 

below  inlaid  with  oval  panels;  the  upper  section  with  fine  astragals. 

English,  Circa  1  770. 
Width  7'  6"      Height  8'  6|"     Depth  22" 

MAi.I.IVII    S  SON      \\  I  lot    I  s     |    |  1 1  .   ,,,   n|  \\    IK  )\|i  s  |  |;|  I    |     |,(  >\I)<>\  WiY  OBs,   IKI.F.I'HOM      .,, -,.,,,  -,  ,  ,     -,  I,,,,  , 
I  !  I  I  \  . ■-,(..,.-  (    Mil  I  s     MA1.1.I.1  SON  MiMKiX  \\  ,\    (  >l'.s  .,,,,!., i  l',(  )l    Kl)l)\  Hol'sl.,  j  DAVII.S  SI  R|:|,I,  I.()\l)()\  Wil    il.j 
Alv.  n.  NEW  YORK:  MALLETT  ui  LONDON.  I'.O.  IS,, \  j,,!.,  VI      M     1  rleplione      .•  i  .    H76  <j"-j-j.  Telex    1. .•-,»., 


CI  MM. SI.  ANTIQUES 

AM) 

OBJKTS   D'ARl 


Intricate  Pckinir  ivor\  carving  ol  a 

i.uiiiiiis  (  Ihinese  c< »url  beauty. 

2~  in.  high  including  stand. 


PENINSULA  HOTEL 
KOWLOON      HONG  KONG 

Cable:  "EILKERSHAW"  H.K. 

Tel:  3-664083 


Professionals  and 
Friends  of  Art 


Merc  arc  three  information  packed  new  publications 
mi  the  world  of  art.  I  hey,  are  unique  time  and  work- 
saving  standard  sources  ol  reference  for  anyone 
needing  quick  factual  information  about  the  fine  arts. 


INTERNATIONAL  DIRECTORS 

<)l    \RIS  131  II  EDITION  1977  78 

Kid  (ion  addresses  from  all  over  the  world,  thorough!) 
revised,  checked  and  up-dated.  This  new  edition  is  an 
invaluable  source  ol  reference  lor  all  those  who  need  to 
keep  abreast  ol  the  rapidly  changing  art  world  and  for 
people  whose  interests  extend  beyond  their  own 
national  boundaries  Price  DM  165.  plus  forwarding 
charges 


I  III   (  I   \SMI  III)  DIRKTORN 
Ol    \RIISISSI(.V\ll  Rl  S 
S\  VIBOI  S&  \10\0(,R  VMS 

An  essential  handbook  for  all  with  an  interest  in  art. 
buyers  and  sellers  alike,  that  need  assistance  in 
identifying  a  work  ol  art  Price  l)\1  165.  plus 
lot warding  charges 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCT'LPTORS  OF 
THE  I9TH  C  FNTLRY  BISSE-INDEX 

One  volume       easy  to  use       gives  rapid  information 

on  essential  facts  and  dates  o\  more  than  89.000  artists 

from  all  over  the  world  of  the  19th  century. 

Price  DM  490,      plus  forwarding  charges. 

These  three  outstanding  books  are  of  immense  value 

especially  to 

libraries  art  dealers 

museums  galleries 

institutes  collectors 

because  they  constantly  need  reliable  and  up-to-date 
information.  We  can  provide  it' 

Please    send    sour    order    and    request    for    further 
information  to: 


ARI  ADDRESS  \  ERLAG 
MULLERGMBH  &  CO.  K(, 

GroBe  Eschenheimer  StraBe  16 

POB2187 

D-6000  Frankfurt  Main  I 

\\  est  Germam 


HUH 

ART  ADDRESS 


Vol    lyH  No    795 
I  oinp,iii\   I  i in i iii     '  II  Vauxliall  Bridge  Road.  1  ondon  sw  i  v  nil.  England 

r'url       .  ■,     SuI'm  npilon  prm      i    s  \    and  possiwn  >n     S  |  -         lor  0111    yi'.ii     (    inada  Ss.S.Oi    tor  urn    yea  I 
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Weston  Gallery    wee* 


Roy  Benton 


Fine  Paintings 


'  n  m  n  n  n  n  n  ft 
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SYLVIA  CURES  PHYLLIS  OF  A  BEL  STING. 
WHILL  AMOROUS  SHEPHERD  OBSERVES  BEHIND  TREE 
PASTORAL  LANDSCAPE  WITH  SHEEP  IN  FOREGROUND 

F.  BOUCHER.  SIZE  54]  ins.  x  601  ins 

PROVENANCE:  BARON  MAYER  DE  ROTHSCHILD 
7TH  EARL  OF  ROSEBERY.  MENTMORE  T(  )WERS 


EXHIBITION  300  YEARS  OF  PAINTINGS  1650   1978.  FROM  MAY  1  5TH  JUNE  10TH. 


WESTON  LONGVILLE.  NORWICH,  NORFOLK.  ENGLAND.  GT.  WITCHINGHAM  572 


# 


1918-1978 

Countrywide 
Antiques  Festival : 

Exhibitions  in  130  locations 

July  1978 

THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD 

20  RUTLAND  GATE,  LONDON  SW7  iBD 

01  5894128,  2102 


A  list  of  members  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 


M.  Ke\ 
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EUROPEAN  PAINTING 

FROM  1830 

This  picture  is  included  111  our  Exhibition 

1  3th  until  23rd  |unc,  1  97s 

Mini.    Fri.  10. 1. m.    5.30  p.m.       Saturday  by  appointment 

Fully  illustrated  catalogue  available 


Jaffa 

CIUSTAVE  BAUERNFEIND 

Signed,  inscribed  Jaffa  and  dated  Miinchen  iSyo 

Canvas:  4  1  I   -   53  ms    (  10s   ■    1  35  ems.) 

Framed  :  49   ■  Cio  ins.  (124   ■    152  ems.) 


M.  NEWMAN  LTD.  4  ;.\  DUKE  STREET,  ST.  JAMES'S  AND  1  5  RYDER  STREET,  LONDON.  S.W.i 

Telephone:  ni-9306068  Cables:  Newpic,  London.  S.W.i 

Member  of  the  British  Antique  Dealers'  Association  Ltd,  and  the  Society  of  London  Art  Dealers 


GERMANY 


More  Art  and 
Antique  Dealers  and 
Collectors  read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  330,000  copies  of  our  Saturday 
Edition  incorporating  The  Fine  Arts  and 
Antiques  Section  are  sold  weekly. 
They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to 
Germany,  let  us  tell  you  how  we  can  help. 
Without  obligation  write  or  phone: 


.  u 
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H1NRY 
MOOW 
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KUNSTAUK 


V! 

TION    > 


John  Daniels  or  Vera  Uhlmann  at 
Frankfurter  Allgemeine  Zeitung, 
37  Brompton  Road,  London  SW3  DE, 
Tel.  01  - 235 7982  or  01-581  2326  ext.  7. 
Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung, 
P.  O.  Box  2901 ,  6000  Frankfurt/M.  1 , 
West  Germany,  Phone  7  59 1 1 . 


^ranf furt  er^l  I  gem  cine 

ZEITUNG  FOR  DF.UTSCHLAN1) 


William  Doyle  Galleries 

i  ,t  87th  Streel    New  ".  art    New   fori 

AUCTION 
Wednesday,  May  17  at  10  a.m. 

Important  Seventeenth- Eighteenth -and  Nineteenth-century 

English,  French  and  Continental 

Furniture  and  Accessories 

The  Properties  of  The  Girls  Club  of  America;  the  Estate  of  the  late  Mrs  Herbert  N  Straus  and  variou 


Illustrated  catalogue  $5 


EXHIBITION 
Saturday.  May  13  in  a  m    :>  p  m 

Sunday.  May  14  N<  ><  >n  5  p  m 

Monday,  May  15        9  a  m    7  30  p  m 
Tuesday.  May  lb  4am-5pni 


Oak  I  ruined  (  roiimelliun  Settee 


Exhibition  at  Mount  Street 

of 

CHINESE  PAINTINGS 

16th  20th  Centur> 

14   24  June 


Exhibiting  at 

THE  GROSVENOR  HOUSE 

ANTIQUES  FAIR 

Stand  36 
14-24  June 


fURE 


ORIENTAL  AND  I 


WORKS  01 


^ 


Daninq 

OF     MOUNT     STREET    LTD.      I 


TELEPHONE   01-499  2858 
CABLES    BARGRO LONDON W1 


112  MOUNT   STREET  LONDON  W1Y  5HE 


BROD  GALLERY 

24St.James's  Street, London  S W1 A 1H A  felpphone  01-839  W,  1 


CORNELIS  DE  HEEM 

Leiden  1631    1695 

Canvas: 

221   ■   171  inches 

56  5  -45  cms 
Signed  lower  left 


Fine  Old  Master  Paintings 


I  i  nil  'ii 
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Silver 

by  Paul  Storr 

One  of  a  set  of  12  silver  gilt  dinner  plates, 
diameter  1  Oins,  date  George  III,  1809. 

A  silver  Kings  pattern  service  for  1 2  persons, 
date  C  ieorge  IV,  1 820,  comprising:  12  table  spoons, 
12  table  forks,  1 2  dessert  forks,  12  dessert  spoons 
and  12  tea  spoons. 

Also  th  '.o  match : 

12  pairs  of  silver  dessert  eaters,  Sheffield, 

date  (ieorge  IV,  1820:  1 2  modern  silver  table  knives, 

12  modern  silver  cheese  knives. 


GARRARD 

The  Crown  Jewellers 

112  REGENT  STREET      LONDON  W1A2JJ      rELEPHONE:  01-734  7020 


ANDRE  HARVEY 

Andre  Harvey  Studio  •  Box  8  •  Rockland  Road  •  Rockland,  Delaware  19732  •  Telephone  (302)  656-7955 


i  Andre  Harvey 

Weight:  approximately  40  pounds 
Height:  8V2  inches  (21.6  cm) 
Width:  15  inches  (38.1  cm) 
Length:  22V4  inches  (56.5  cm) 


// 


PIGS!" 


Signature  and  foundry  mark  (  J  Tallix) 

From  an  edition  of  40  bronzes 

Catalog:  five  dollars  by  mail 

Inquiries  invited  by  telephone  or  mail 


BRONZE  SCULPTURE 


\(  >  I' TV-H  1  I         (    r2  1  1  P  H  P^  Cables  BERRYHILL  NEW 

lJl   11    \         J    J   I   I  1     V  I  Cillly  LJGO'i:!  Fifth  Avenue,  New  York,  N.  V.  10022  •  (212)  75 


A.  NEW  YORK 
2)  753-8130 


Alfred  Dixon  iKnRiisiischoouii8()4-i89ii 

///  the  ( 'a tup  of  the  Enemy:  an  Incident  in  the  American  ( 7/7/  War 

Oil  on  canvas.  !(i\72inrlii's    Signed  | lower  riu'hl|:  Allied  Dixon     Exhibited:  Royal  Academy.  London,  1889.  No. 580 


ALAN  JACOBS  GALLERY 

MEMBER  Ol    I  HE  SOCIETY  Ol   LONDON  ART  DEALERS 
MEMBER  OF  THK  BRITISH  AN  I  IQIE  DEALERS' ASSOCIATION. 


ACME  OF  ART 

SPRING  EXHIBITION  OF  IMPORTANT  AND  FINE 
DITCH  AND  FLEMISH  17th-CENTURY  OLD  MASTER  PAINTINGS 
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1'   Hardline 

|     Oils 

\    Si,  hi  k 
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1     1.1, 
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W.  Ormca 
1    Ostadc 

|   van  Thielen 
I    1 en\  liel 

|    ■..„, 

|   (!<•  M,,in|„  i 

P   P   Rubens 

A    Vii  toryns 

(      \\ 

II. .mill,,! 

)    H.  Monn,  ivi'i 

R. Saven 

|   Vollaerdl 

1     II, 

1'    \luli,  , 

1'    \  .in  Slinge 

and 

J.  Wildens 

and  others 

15  \1 


OPKXIXd  1th  APRIL  1978  UNTILJULY  l(i78 

Open  9.30  a.m.  to  5  p.m.  Monday  to  Friday 

Saturday  by  appointment 

oti  omb  Street,  Belgrave  Square,  London.  SW1 .  Tel:  01-235  5944 
Cables:  Artjac,  London,  SW1 
(Catalogui  fret  on  application ) 


Phillips 


Tuesday  9th  May  at  1 1a.m. 
English  and  Continental  furniture 


An  important  Chippendale  period  carved  mahogany  open  bookcase  of  serpentine  outline  and  narrow  proportions.  2.2~'ni  high,  97cm  wide 
Also  included  in  the  sale  arc  a  good  mid  ISth  (  entury  Dutch  marquetry  china  cabinet  of  bombe  design  ami  a  rare 

pair  of  Portuguese  Colonial  inlaid  and  ivory  heightened  cabinets  on  contra  carved  figure  supports 

I  icwing    Friday  5th  May,  9  4.30p.m.,  Saturday  nth  Ma\  9   12  noon  and  Monday  Sth  May  9  4p.m. 

Ill  (  'at  f)2p  by  post  for  further  enquiries  please  contai  t  .lames  Pettifer. 


Bring  it  to 

Phillips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St.  New  Bond  St.  London  W1Y0AS  Tel:  01-629  6602 
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les  5  jours 
de  TObjet  Extraordinaire 

Carre  Rjre  Gauche 


Oiuu  Voltaire 


I  □  1 
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Hue  lit  I. ill' 


on 


j  □*[ 


Rut  id  Verneuil 


Rue  del' I  niversite 


For  live  days,  a  hundred  antique 
and  art  dealers  olTer  you  an 
extraordinary  exhibition. 
Each  of  them  has  seleeted  an  object 
outstanding  by  its  beauty  or  its  rarity, 
to  be  admired  in  their  windows. 


18  -  22  may  1978 

from  1 1  am  to  10  pm  including  Sunday 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 

SCULPTURE 

WORKS  OF  ART 


D-8000  MUNICH  2 
BRIENNERSTRASSE25 

TKLEPHONE   089    555229     TELEGRAMS  PAINTINGS 


■  ■ 


JOHANBARTHOLDJONGKIND  1819-1891 


PORT  du  Rotterdam 


i4i"  x  ioj" 
36.75cm  x  27.5cm 


Signed  ATVD 
25th  Oct.  1856 


NORDEST  GALLERY 

206  NEW  BURY  ST.  BOSTON,  MA.  021 16 

TEL:  (617)  267  6950     CABLE  NORDEST 


Antique  Sporting  Art  In  Boston 


^ 


Bd\  (  ulonv  Arts  and  Antiques.  In< 


JJlaH^cCs^ 


Marika  Raisz 
130  Charles  Street 

Boston.  Massachusetts 
Tel  523-4520 


Antique  necklace  approx.  20  carats  of  old  mine 
diamonds.  From  our  large  selection  of  jewelry, 
Objet  d'Art  and  general  line  of  Antiques. 


U 


•  ff   - 


idd\ ,( arved, engraved  and  pierced 
iils  w  itli  inlaid  tops. 

SHRKVE.CRl'MP&'LOWCO. 


\merican  and  European  Works  of  Art 

Rl.S  I  I/'/'K    ll.S    IL.S 

--  Xewbur)   Street,  Boston,  Massachusetts  021 1 6 

1\  t  :  t>i--2j--ijiH 


I  R\l  M   I.  \\\  SON.  N.  \.    o-;    1939 


"Mi  irida  River  Seen 


■    ; :  signet!  1.1 


£8?  ' 


BEAUTIFUL 
ESTATE  NECKLACE 

COLD  BACK,  PLATINUM  TOP  DIAMOND 

IVY  LEAF  AND  VINE  NECKLACE 

MADE  AT  THE  TURN  OF  THE  CENTURY 

BY  TIFFANY  AND  CO. 


FIRESTONE  AND  PARSON 

RITZ-CARLTON  HOTEL,   BOSTON,  MASSACHUSETTS  02117 
TELEPHONE  AREA  CODE  (617)  266-1858 


Member:  The  National  Antique  and  Art  Dealers  Association  of  America.  Inc. 


The  Most 
Beautiful  Hotel 

inNewlfcrk..? 
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- 
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c*An  Invitation 

...to  spend  some  time  each 
month  among  the  iciest  most 
exquisite  treasures  of  the 
ancient  and  modern  Worldl 

tiful  magazine  printed  in  the 
_      ge,"  THE  CONNOISSEUR 

-  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
J  ewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &:  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 

private  collections. 

60.NNOISSEUR  So.OOacopy. 

lyea.  ---  You:  :  2.00  from  the  single- 
copy  cost  I . 

2  yea  rs  S8c  X)  ( You  save  S35.00  from  the  single- 
copy  cos:   . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  un  it.-  way  to  you  in  six 
to  twelve  weeks.  Watch  for  it! 


THE  COWOISSEl'R 

P.O  B  1   .  Des  Moines.  Iowa  50350 

Yes!  pie  .- THE  (.UWOISSEIR 

One  \c         2  rr  -■  00 

Tw  (24  585.00 

sle-c 

Bill  me 


s 


THE   CONN* 


-Z  : 


DE  JONCKHEERE 

FINE  OLD  MASTERS  PAINTINGS 


|AN  BRUEGHEL   II II   YOUNGER  (1601    1  ^78)  Riverside  landscape  with  boats  and  figure* 

Clipper  27.5    ■    34  cm 


c  'pen  every  day  from  10.30  .mi  till  7.00  pm 
I  !uirsda\  till  y.oo  pm      Sunday  from  11.00  am  till  1.00  pm 


BOULEVARD  HE  WATERLOO  1000  BRUSSELS  Tel. :  >  12.95.23 


>-*-  i**«w 


f  IALCYO.N  DAYS 


Antique  snufl  boxes,  etuis,  lea  •  addics, 

n  i  it  in'  y  ;'i.ii'  i  .    box<  s  (01  pat(  1 1<--., '  a<  nous,  drag<  i  s, 

ihunhles,  bodk ins,  toothpicks,  trinki  ts,  string, 

ioba<  <  <i ,  -  igars,  an  evet  i  hanging  sclci  lion  oi 

unusual  and  interesting  boxes  fot  i  ollc<  tors 

HALCYON  DAYS 

i.j  Brook  Street ,  I  lanovci  Square, 

London  WiY  iAA.  1  el:  oi  499  57X4 


kviiiiiimrirrwmj  mimn 


r/rn  ruimrnrrrnrm 


tel  clock  of  outstanding 
heeight  day  movement  striking  the  hours 
and  half  houi    on  a  bell  and  with  a  finely  enamelled 
dial  incorporating  a  dial  showing  the  moi  tl 
the  year,  da>     oi  the  week  and  days  of  the  month, 
I  h  moon  pha  1 
The  movement  is  contained  in  a  gilt  metal  case 
having    wags  of  oak  leaves  and  acorns  united  al 
the  apex  of  the  dial  by  a  bow,  the  lower  section  of 
the  base  wil  h  acanthus  leaves  and  foliage. 
Circa  1X50  Haiuht:  16"  Width:  12" 


IN  BRUTON  STREET 

Algernon  Asprey 


Mi  rrilji  r     nl  I  In   ISi  11 1    h  Antique  Dcalci 


27  Bruton  Street,  London  W1 X  8HA.  Telephone :  01  -629  2608. 
Cables :  Algyatprey  Ldn.  Telex :  21 142  Bruton  G 


. 


14  GRAFTON  STREET. 
LONDON  Wi 


TELEPHONE 
[  1 4 1  :  3 


ESTABLISHED 


A  ROYAL  PORTRAIT  IN  A  JEWELLED  FRAME 

A  watercolour  portrait  of  King  Boris  of  Bulgaria,  as  an  infant.  Bearing  the  signature  of  the  Atelier  Petzner  and 
dated  W'ien  '95.  The  frame  is  of  silvergilt  with  husk  borders  and  is  composed  of  chased  strapwork  and  scrolling. 
embellished  with  fruit  and  leaves  and  is  set  with  red  crystals.  The  name  Boris  in  Cyrillic  characters,  below  the 
portrait  is  set  with  brilliant  diamonds,  and  the  Royal  Crown  in  gold  and  scarlet  translucent  enamel,  surmounting 
the  frame  is  set  with  brilliant  diamonds,  a  ruby  and  an  emerald  over  a  gold  lion  rampant  set  with  diamonds  and 
enamelled  scarlet,  black  and  green. 

B>  Vincez  Czokally  of  the  firm  Czokally  and  Vurbel.  Vienna,  bearing  the  mark  of  Vienna.  Third  quarter  of  the 
nineteenth  century.  I'M  inches  high  by  12     inches  wide. 

Boris  (1894— 1943)  succeeded  his  father  Ferdinand  on  3rd  October  1918.  He  married  Princess  Giovanna  ofltah  in 
1930  and  he  died  on  2Sth  August  1943.  and  was  succeeded  bv  his  son  Simeon.  B.  1^3". 


D.  &  J.  Ritchie 


B  Jongkind 


Important  Auction  Sale 
at  our  galleries 

S.i  It-  (l.i  1 1         \l.i\     ;i  i .     ;  1      |  inn     I       ;  .il        en  i  ])  in     r.ii  li  c-\  nilliL;.    1  .iki  p.lll.  Sal. 

Preview     M.i\  .■'('>  &  j(|.  in  k  hi  ii  1 1  |.t » i  |  >  mi    (\  i  mc-hall  In  mi  bclore  each  session. 
(  '( ill i  (  lions  ol  antiques  and  pain  tint's  removed  I  torn  several  prominent  estates  <iinl 

I  olll  i  I  lollv 
Silvei  I,  l.i.iiilon  iiukn     mi  I    Hi    k-i  Ban  man    I'i  n  i  \  Win    I'm  man 

I  '■  I  l.i  ,  Smilll     Will     Si. .1      |llSC|)ll    AiiKrll      \lso   IIH-I     (   .III     & 

I  I  R.-.-ctS  liaiion    I  ifl.uiv    Porcelain  in.  I    Brrlin  Cualpi.i,   C.,,K-land, 

I  ii Mi  ism  i.    Mi ii,   MiMin  mil.  S,  -  ,,-s,  \  I.  in,,  i 

i    Oriental!  nli(|iir  ( :hmi   r  and  J.ip.miM-  punrlain.  <  luisunnr  &  Imm/rs.  Also 

I.Uss  mi  I    ,,n  :-]., ii  una    -.nin  l'I.i       inn  .1.   si.i<     i  ill 

.      .     I.alii|in     Oiicluni      RikIiii    Si.-iiIm-ii    Stcw-n    S    William     Furniture 

-.    Sp.misli  aniii|in    .,i,,l     ,  ,in  .iniupii  ■  lui  mum    and  ulhii    iicins  mi  I    ,l,«ks 

i Nu  in,  I    ,i  nun, I I   ,.  in,-, mill 1 1 ii    Oriental  i  uy,  .mil  ,  ,n  p,  i .    anli<|ue  Kunipean 

Paintings,  Drawings  &  Watercolors  by  American  artists  mi  I  S,, ..,,,  Brad  le\.  S\dnr\  Burleigh,  Paul  Duughi  rt\ 

kIjNm  hulls.  Chailes.M    Riism-II,  |e II ipsun,  Dwighl  W.Tnun. 

European  artists  mt  I    \l    \  Bain    |    \    B.irluw    |    I     Bersiei     \    I    Cassagnr 

I      U     C,«,ki     U     SI     ,,,„,      \    III,      |l|n.,„     \    \|    luweiakei,  H    (;<ulgel,   I     (  m  I  in     \    (  „ ,,  kIimii    (      H.mn.il.  ml 

(II  M    l|,.,,l,    \    l.aBella    \    Mam,     |    B    (migkind    \    I)   I  an  a     I     I    II,, mm,     K    Maegregm 

\     Ma,       \\     \!  i  li    Kolieii       \    Smdaii     |    (,     lavlui     K     1  hernias    |     M     U      lurnei.J     Varies, 

in,  i,  i S    mhei      Original   »mks  In    Canadian  artists   im  I     I      Arljuckle 

|    U     Beam     I     II    Biigilen    I      ( .agiiuii    I     s    II I     Hiiigati     I     II     |uhns I     \1     Knowles    (      Kriegholl, 

I     \l    Mai  in,     \    Kul    i      i     O  Staph       \  I    Su/ui  (  .a.     I     B    Lnlui.  I      \'  Veiner.  (      |    Wa\ ,  i-ti 

ittfi  taliti  p/(itr\$j.t><>.  by  mail $.}.<><> 

D.  &  J.  RITCHIE 

Auctioneers       Appraisers 

I  ii  Richmond  Street  Kast,  Toronto.  (  ianada  M  "  ( :  il'i  *  Tel.  ( 4 1  (> )    <(..i-i»(ii  „    .-; 

>  w  i  .1     -+  i  \\      M(  11/lel 


Gander 
and  White 
r\   Shipping  Ltd 

Empress  Place,  Lillie  Road 
London  SW6  ITT 

Telephone:  01-381  0811/3 
Telex:  917434  Ganite 
Telegrams:  "Gandite"  London 

Antiques,  Furniture, 
Works  of  Art  and 
Overseas  Household 
Removals 

packed  and  shipped 
to  all  parts  of  the  world. 

Container  groupage  service  to 

East,  West,U.S.A.  and  Gulf  pons. 

Groupage  road  service  to  Europe. 
High  security  storage. 


ERSTES  NURNBERGER  KUNST  UND  AUKTIONSHAUS 
D.  M.  KLINGER 


A  rare  shield,  iron  perfect  chiselled,  Italy  1 6th  cent  25  cm 

—  FINE  ART  DEALER     AUCTIONEERS- 
Important  works  of  art  1 5th- 1 8th  cent 
—ARCHITECTURAL  DESIGN- 
MODERN  MASTERS— 

85  NURNBERG  -  Muhlgasse  I,  Tel.  0911-227690 
Cable  "KLINGERKUNST  NUERNBERG.  W  GERMANY 


BY   APPOINTMENT  TO 

M.M     QUEEN  ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 

ASPREY    a    COMPANY   LTD     LONDON 


Pr^7 


BY   APPOINTMENT 

TO   H.M      THE  QUEEN 

GOLDSMITHS   SILVERSMITHS   ft    JEWELLERS 

ASPREY    ft   COMPANY   LTD      LONDON 


Boston  Silver 

A  Plain  Silver  Bowl  By  William  Simpkins 

of  Boston,  circa  1740. 

Diameter  5|  inches. 

Weight  7.3  ounces. 


ASPREY  &  COMPANY  LIMITED,  165-1  69  NEW  BOND  STREET.  LONDON  W1Y  OAR  TEL   01-493  6767 
alternative  entrance  at  22  Albemarle  Street.  London  W1 
Telegrams    Culleus  London  Asprey  S  A  Geneva.  40  rue  du  Rhone.  Geneva 

Telephone   28-72-77 


Telex   251  10 


4-24  J 

THE 

GROSVENOR 

HOUSE 

ANTIQUES 
EAIR 


• 


Ttyre  //u/ps.  books  and  prints 


■ 

%  XiniliMJi-ylnukrin 

1000  Boxwood  Court.  King  of  Prussia.  Penns>hania  19406 
21*   825-6i  ^ppointmerr 


THE  NEW  ACADEMY 
FOR 

ART  STUDIES 

-ombining 
:;.     :  the  fine  and  decorative 
arts  w  ith  an  app  ::.:^:on  of 
-  jsiness  aspects    :  the  arts. 

A  maximum    :  :     r  :rved 

f  any  age         -     - 
The\  senefit  fr  m  the  uniquely 

r  :    ;:;.- me     :  lectur 

E 

2  .'isits  t<   private  collections 
;:.;  studi   s  of  c   ntemj  rtisi 

mmences  October  and 
1  in  London.  1 
2  r  Bevan.  NLA   Cambridge   and 

.'  j .     K  n    i   B  A    I .   ndon  . 

-  -        -  -     ■ 

.  -  .  jrc  -:  ailabk  ~r   ■ 

12  Lonsdale  Road.  London  W.ll. 
Telephone:  01-229  5814. 


Robert  Noortman  Gallery 


Johan  Barthold  Jongkind 
1819-1891 


Vue  sur  Rouen 


Canvas.  25  ■   33  cm 
Signed  and  dated  1865 


Fine 
Old  and  Modern 

Paintings 


Robert  Noortman  (London)  Ltd 

8  Bury  Street,  St  James's 

London  SW1Y6AB 

Tel:  01 -839  2606  Telex:  915570 


Robert  Noortman  Gallery  BV 

Aalbekerweg  49 

Hulsberg-Holland 

Tel:  04405  1934  Telex:  56715 


"""ANTIQUE 
COLLECTING 
FOR  PLEASURE 


WHAT  TO  BUY.  HOW  MUCH  TO  PAY.  WHERE  TO  LOOK 
OVER  900  IDEAS,  Edited  by  DAVID  COOMBS 


David  Coombs,  editor  of  Antique  Collector,  and 
a  team  of  specialist  writers  offer  a  completely 
fresh  approach  to  buying  antiques. 

*  Over  900  objects  from  antique  shops, 
salerooms,  markets  and  private  collections  up 
and  down  Britain  are  illustrated  -  many  of  them 
in  full  colour. 

*  The  names  and  addresses  of  dealers, 
including  little-known  shops,  are  listed. 

*  Prices  are  discussed  (most  of  them  within 
the  means  of  the  modest  collector),  and  tips 
given  on  how  much  to  pay. 

The  very  diversity  of  this  book  will  inspire, 
inform  and  entertain  -whether  the  reader  is  a 
first-time  collector  or  one  who  is  thinking  of 
branching  out  in  newdirections. 


softcover 
hardcover 


£4.50 
C6.00 


$ 


EBURY 
PRESS 


We  don't  want 
our  computer 

to  end  up 

as  an  antique 


SO  PLEASE  HELP  US 
TO  KEEP  IT  UP  TO  DATE! 

We  have  clients  all  over  the  world,  and  when  they 

come  to  the  UK  they  expect  us  to  be  a  mine  of 

information.  And  we  don't  wish  to  disappoint  them. 

You  should  have  recently  received  from  lis  a  new 

questionnaire,  and  all  yon  have  to  do  is  to  put  a  ring 

around  your  speciality  and  post  to  us  in  the  SAE 

provided. The  information  will  be  stored  in  our 

computer,  so  that  when  a  client  from  abroad  wants  to 

know  the  names  of  the  leading  UK  specialists  in  his 

field,  we'll  be  able  to  tell  him  at  the  push  of  a  button. 

So  yon  sec,  by  not  disappointing  our  clients,  we  have 

the  opportunity  of  helping  you  to  expand  your  clientele. 

So  when  you  help  us.  you  help  yourself  too. 


MICHAEL  DAVIS 


Michael  Davis  (Shipping)  Limited. 

Specialist  packers  and  shippers  of  antiques  and  fine  art 

111  Mortlake  Road.  Kew.  Richmond.  Surrey. 

Tel:  London.  (01)876  0434. 

Telex:  928696.  Night  Line:  (01)  878  3377 

4725  Alia  Road.  Marina  Del  Rey  Los  Angeles. 
California  90291  (U.S.A.).     Tel:  (213)  822  5046. 


' 


Twenty  Masterpieces  from  the 
Natale  Labia  Collection 


■  -  ■ 

■       2     ' 

[ 

'-  ■■  \ppcal  Fund 

WILDENSTEIN 

4"  N    ■■■   B    n  :  Street.  I  .'.  1 . 


-*k 


■ 


BRITISH 
MUSEUM 


MEISTER 
ZURICH 

BAHNHOFSTRASSE  33 

SPECIAL  DIVISION 

FOR  ANTIQUE 

WATCHES  AND 

CLOCKS 


MEISTER— 

ONE  MORE  REASON 
TO  COME  TO  ZURICH 

MEISTER  — 

THE  PLACE  WHERE 

CONNOISSEURS  MEET 


MEISTER— WHY  NOT 

HAVE  A  TALK  AND  TAKE 

AN  EXPERT'S  ADVICE 

ON  QUALITY,  ORIGIN, 

AND  PRICE.' 


PHONE:  01   211.19  33 


HARLES II 


A  Charles  II  porringer  of  rare  form.  The  body  supported  on  three  beace-:      I   I 
feet,  the  scroll  handles  similarly  decorated.  London  1  674   Makei  s  mark  A  A    r 
shaped  shield  with  fleur-de-lys  below.  See  Jacksc'^  s  cace  '  3"    .  .         :    '  5  czs 

Diameter  5^"  excluding  handles. 


Our  London  and  Ne  ctions  feature  antiques    /erof  the  h  ghest 

quality  and  always   nc  ude  except  or  ;  "are  p  ece<  of  ~:e"e>;  to  :~e 

ser  ous  ;c   ector 

Cv-;:   e;:  on  of  Old  S~e~~e  c  Diate  is  als :  :    e  ofthe  arqest    n  the 


S.).SHRUrBDL 


LONDON  43  MUSEUM  STREET  LONDON  V\C1  A  1L>  ~_  01  4052712     NEWYORK  I  04EAST  ;  ":-  J~^SE~  NEW  >  ORM  0022  TR.  01  31  212  "5-3892C 
Member  of  the  Bnvsh  Antique  Dealers  Association  and  the  National  Antique  a~j  At  Dee  as  Assoc  a:  s  -  y  Arv^ca 


» »m^\*»i  *!■*"*' 


GaDeries 


ship  -  decanter  from  the 
•  i    .  GLa>-  Collection  bv 
THOS.  WEBB 


- 

- 


- 


GALERIE  KOLLER 

/  ■     :■  :  i     i  >\\ll/l    KIWI)  l<     ■  '  I  J"    '  i  I 


\     I'lMIlMI  II  HI    si   I    ! 

In\  L'liii  >r\  m.u  I  •  N 

I'hi'  St  crct .1 1 1(.  i' 


SALES  BY  AUCTION  MAY  JIM.  19-8 


as 


GALERIE  KOLLER  ZURICH 

H      i  /.ikk  ii     S\\  1 1 /i  iu.am)      Ramistrassk  8     'I'm  .  c  i    p  ^040     Ti  1.1  \  s  8  ^00 


Si    ||<  k  i|    (i|      \\  l(,\()\,    1  S  ill  (till  Lir\  . 

)eu\  S. mils  Abbes    .  Panel  ol  .111  altarpiecc. 
i  ;  cm. 
Hibln  iiT.ipli\  :   I  .1  mis  (  iillet , 
"I  as  prniiii  it'  trancais",  plate  1  s. 


^ 


A  Zurich  Hi  (  km  i'<  ik  \i  , 

2nd  half  1  7th  centun  , 

Maker's  mark  of 

lans  I  lemrich  Denzler,  1633    1704. 


An  Augsburg  1  wk  \ki>  and  cover, 

circa  1690. 

['he  tankard  was  made  at  the  time  ot 

the  liberation  oi  Mavence,  1689. 


GALERIE  KOLLER  ZURICH 

K         I    /.!  "KM    II        S\S  I  1  /I  Kl    \M>        K  SMIs!  III  I      I-  ) 


IMPORTANT  SALES 

\la\    1 8th  through   |unc  srd,  u^s. 

'ki-.vii  \\    Mas    ?rd  through   Mas    i(>th,  dails    from    10  a.m.  to   i     p.m.  ( )n 
lucsdas ,  Mas   1 6th,  last  das  of  exhibition,  from  i     a.m.  to  u  p.m.  (  )n  Sunday, 
Mas  7th,  tr<  »m  i    .  s     a.m.  to  io  p.m. 
rhc  exhibition  remains  closed  on  W  hitsundas',  Mas    1 41I1. 

ITRMI'IRI     I- ROM    I  III     ROYA1    <   II  S  I  I    SI     Ol    S.SIN  1    <    I.Ol'l). 

\  si  kii  s  (  )|    4  Al'Hl'ssON    I  API.SI  Rll.s  I  ROM    S   PA  IK  M  1  A\   I  KH'sl    IX  (  >  I  XI  S   S. 
I'lll     1  s  |   \  |  I    (  >!     M  «.    |  .    P.    |  I    \(  i  |  :  i  )\  I   |<    sOO    SKMs    S\l>  \S  I    SPOXs. 
\   PAR  1'  Ol     I  III     I  si   S  I  I    <  )|      S   W  IX  1TK  I  HI'K   IXIX'sl  Kl  Al.lsl  . 

Impor  i  s\  i  pain  i  i\(;s  of  the  19th  and  20th  cent urs  :  Boudin,  Corot,  Courbet, 

Degas,  Diaz  de  l.i  Peria,  van  Dongen,  Dufv,  liberie,  Keckhout,  I'.rnst,  van 

I  iogh,  ( Iri'itzner,  Mane  K. it/,  Manguin,  Mirb,  Modigliani,  Picasso,  Pissarro, 

Poliakoff,   Renoir,   Rouault,   Schwitters,   Spitzwcg,   L'trillo,   Valtat,   Villon, 

s'uillard,  etc. 

I  1m.hi  v  impor  pan  1   (  )i  i)  M  ss  i  i  i<  I'M  it'Ki.s :    Ms  loot,  Asselsn,  Cranach  the 

l.lder,  Dalens,  Duck,  I.]  Greco,  van  Cloven,   |.  van  der  Haagen,  Horemans, 

i.mgclbach,  B.  Peelers,  P.  de  Putter,  Thomas,  tie  Vadder,  A.  and  P.  s  an  der 

Velde,  \\  ccnix,  etc. 

A  large  collection  1  >t  Swiss  painiinos:   Amiet,   Barraud,  Bocklin,  Buchet, 

Buchser,    Calame,    Didas,    Giacometti,    Gimmi,    CJubler,    Hodler,    Koller, 

Vallotton,  Varlin,  etc. 

lm  K>rtant  collection  <>t  modi  kn  (.kaphk    sk  i  ,  ss  s  i  i  r<  oi.ors,  draw  inos  and 

^(  1     PiiKi  :    Amiet,   Bonnard,  Chagall,   Daumier,   Ppper,    Prnst,  Gauguin, 

tiimmi,  Kirchner,  Kokoschka,  I  .e  Corbusier,  I.ehmbruck,  Lipchitz,  Mane 

Kafz,  Moore,  Munch,  Picasso,  Rodin,  Seligmann,  Soutter,  Steinlen,  etc. 

'  <  >i  1  1  (  no\  01    1 1.1  is  ii<  \  1 1  i)   mioks  bs    contemporars    artists,  also  mono 

graphs,  catalogues  raisonnes  and  other  artbooks. 

(  hitstandmg  Iki  xi  11  1  1  km  i  i  ki   ot  the  17th  and   1  8th  centurv,  mans  pieces 

stamped.  Kiropkax  11  km  i  iki  tr<  1111  the  Renaissance  to  the  \ap<  >le<  >nic  era. 

Ta pi-: sir  1  is.  Important  r i  (.  and  <  skim  i  coi.i.h  iiox. 

Rare  w.vi'i  111  s,  1  1  1  h  rs,  kk  si  ki  i  i  i.o<  ks.  Broxzi  s  and  s(  1  i.pitri  . 

l.i  ki  »pi  \\  pi  iki  i  i  six  and  poi  11  rv. 

sirs  ik,  mini  s  1 1  ki  s  and  (.01  d  hom  s.  I<  ons. 

1  \IP(  )R  I   SN  1     |l  \S  I   1  s. 

Highlv  important  collection  ot  or  11  \  1  si   \s  (  >kks  01    ski  from  Tibet,  Nepal, 
India,    China,     |apan,    Thailand:    Siimmiki,    i  \(  oii.kwari.,    pain  iixos, 

SRON/.hS,    l\  (  )K  II  s,  s\l    1  1  111  )  1   Ills,    |  Sl)l  . 

Par  Kasti  rn  ci-.ramm  s. 

Her  40  six  1  sol   (    sks,  exhibited  Mas    1  Ot  h  through  2^th  in  the  big  hall  of  the 
'Glatt"  Shopping  Centre. 


M  S\   I    KXs  1  ,        Mice",    I  i;  ;i). 
(  )il  on  panel,  signed  and  dated.  :i.-\  is.;  cm. 


We  arc"  publishing  the  following  catalogues: 

Pl(     I  I    KI  s,     I  f)  I  ||     III;      I  II    1    I   \  I  I    IO  ,    (  1  K  SI'HM 
\l<  I    SXI  )  .Si    I    I.  PI  I    Kl  ,   It;  I'll    SXIi  2      I  II  i    I  \  I  1    KS 

2  catali  igues  per  \  ear  SI  r.  S  c  - 

I i'KM  1 1  ri  ,     \i<  1  s     wi  >    (  i<  si  1  s    (pi  > rccl.un, 
faience,  ck  icks,  sil\  er,  bn  >n/i  s,  carpets,  tapes 
tries,  books,  sporting  prints,  pewter,  etc. ) 
2  catalogues  per  \e.ir  Si  1.  s 

Asian  \mi  Imk  I:\mihn  Wurkmh    \ k  i 
2  catak  igues  per  \  ear  Sit.; 

I  I  \S  1   I  s 

2  catali  igues  per  s  ear  Sir.  4: . 

\  1  1  1  k  s\,  \  ix  1  s<  .1     SXI)  (.1.  S ss| (    (    \Ks 
sinide  catak  >iruc  s|  |-,  1  <; . 


(  )\erseas  postage  noi  included 
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1  \(>  \  76  (in. 
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("ami  1.1.1   Pissakro,  "Bcrgerc  et  moutons",  1887. 
( i<  aiachc,  signed  and  dated.  64.^  x  <,  4  cm. 


I    I     (  1 Kl  (  (  1 

"i.i  r.spoin i'\  1  s So  1585. 

(  >il  on  canvas.  11  \ 44  cm. 
UiIiIk  >graph\  :   |.  ( >udi<  1],  \(  >.  <;  4. 
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Kooi   /.i  KM  ii      Swii/iki  ami      Ruiimiu^i    X      'I'm  .  01  47  S      I  III! 


*£ k>    * 


<3q  ■»-*. 


fe 


— 


,■;■'  '■:/  ■■'■<■■?■■■'■ :-^- 

Wife.      '■  i 


-    v-xv' 


< 


•■■  q 


*    t3a 


: 


Sfllft  Kill   1  it    I    I    !«  MM    \\    I 'OK  1    I   I    \  I  '  .    .il  11 1    I     \\<    I     IMI   l<\    1    I   K\\||[    s. 


SALES  BY  AUCTION  MAY/JUNE  1978 


■J&k.'.'-'  ■■■,. 


Am  \dio  M<  )i)K  ii.iani 

(  )il  .iih!  gouache  on  paper  laid  down  on  canvas. 

^s.s  \  36.^  cm. 


'>/■, 


-  ':-' 
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Pablo  Picasso,  "Contree". 
R.  Desnos.  R.-J.Godet,  Paris,  1944.  Bloch  362. 


I*  \iti  (i  Pi  1        1        \1 011  mi  net  a  ire  et  nu  ass  is",  7  a\  ril  1967. 
Oil  mi  cain.i'     :       x  X  1  cm.  /.er\ os,  No.  ^  1 . 


\i(,i  si  1   Rodin,  "Bacchantes  s'enlagant' 
Bron/e,  i<;i(-;-  Siyned.  40x36x26  cm. 


GALERIE  ROLLER  ZURICH 
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\    I'  \IK  Ol     I:KI\<   II    M.I  \  !!<>(    K    IMSTOI.s,  ClI'C.l    I  750 


Sinned  I'ki  von  \i  i  a 


\kis.  I .  is.1)  cm. 


•«*tna 


,\  win. i.i    i.o(  k  i  \K«.i  i  kii  i.i  ,  Southern  (  icrmam 
siened  Ion  aw  Si  ad,  ifns.  I.  92  cm. 


**~.-st  4-^^r    ^  < 


^  '  *&  -v  ^  ^ 
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\\.,i  1  ,  circa  14S0,  Rhenish,  oak.  H  7;  cm. 


,i\  hi   d'iii  1  ki  s,  hrance,  1st  halt   1  s t h  ccntun 


J/U.l.J    1J   1      /  Y  U  Vv  1  1  V  J  L\    MAI  ^JUINC     1  U  J  O 


\    MOl'HI   K    <  ,<  )|)l)l  SS. 

Nepal,  i  \\\\  14th  centurv.  I  I  2  cm  cm.  (  >n  base, 


A  si'  a  1 1  i)  indra.  Copper  br< >nze. 
Nepal,  1  2th  1  $th  century.  1 1  1  1  cm. 


^nifiiim 


x&Pzi,*'*1  *  *■ »  ******  *;  »i.r<s*Si. 


11  wis  \  w  11  li  br<  h.hK   1)'  m  ili  1 

I  K'l  ,    I  S[  I  i   i  1  ill  1  :  ■  i       1  in 


I  .  \l<(  ,1     III    \l)  (  )l      \    \K  )\K. 

Bronze  with  beautiful  green  patina, 
hailanil,  Sukhothai,  1.4th  century.  II  53.^  crn- 


SALES  BY  AUCTION  MAY/JUNfc,  1978 


?&       1    1 
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1ix,\k  Dkc;as,  "Deux  danseuses   ,  circa  190s.  Pastel,  signed.  s^-MX  cm. 

Provenance:  Vollard  Collection,  Pans;  labiani  Collection,  Pans. 
Bibliography  :  P.  A.  I  .emoisne,  "Degas  ct  son  ituvrc",  No.  14W  frepr.). 


Raoi  1    Dm  v,  "Ridcau  d'arbres  a  Falaisc   ,  [90s. 

(  )il  ( >n  cam  as.  signed.  4(1.2  x  s  s .  2  cm. 

Bibliographv  :  Maurice  l.atfaille,  catalogue  raisonne  No.  180s 


GALERIE  ROLLER  ZLRICH 
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(  )\i  <>i    \  si  i  in    )    \iuisN<>\  iapi-striis,  woven  for  a  Geneva  Palace,  circa  1750.4.60x2.70  m 


\  1 .1  mis  XV  mm  it  1  1   d'i  \  1  ki    mix,  stamped  (  .(..  Saunier  (Master  in  \~\  1:. 
Denis  Roche,  "  I  .<.  mobilicr  franc,  ais  en  Russie",  plate  XI.. 
The  ormolu  ornaments  .ire  attributed  to  Claude  Duplessis  In   I).  Roche. 
I  ormerh  m  iIk  Schlichtimj  (  ollection. 


SALES  BY  AUCTION  MAY  JUNE  1978 


\  Hi  ki/  mi.k  hi  (,,  2nd  half  19th  ccntun 
\\  arp  and  weft  silk.  1  So  \  1  ;c  cm. 


\  Hi  ki/  mi.k  Ki< ,.  2nd  halt  1  91 

Warp  .unl  weft  silk,  nnmj  cm. 


(  iiiHKMiiis,  1  4th  ecntun  ,  Spain. 


GALERIE  ROLLER  ZURICH 
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Kiml'  with  1  ■im raid  of  approx.  4.2  ct.  and  diamonds  and  necklace  with  urn- raid  ol  <  4.    ;  ct.  and  diamonds. 

\  pair  1  it  1  arc  lips  with  2  emeralds  ot   1  \.  1  s  ct.  and  diamonds. 

Hi    celet  with  <i  emeralds  ol  and  diamonds  ot  2    .    1  ct. 


SALES  BY  AUCTION  MAY/JUNE  1978 


1 1 1  w  \l  1 1« ) 
"KniiiK'  el  oiscau",  v  '."7. 1  97. 
(  )il  ami  'jcki;hIk\  signed  and  dated.  1    7x97  cm. 


A  I  .(hi  is  \  \    <  <  >\i  \u  11  >i  ,  si. 1111  pei  I  l)el<  >rme  (Master  in   i  748). 

Bihlii  igraph  \  :  Denis  Roche,  "I  x  m<  ibilier  trancais  en  Russie",  plate  XXX. 

hornier!  \  in  the  I  tlieman  (Collection,  St.  Petershuru. 


GALERIE  ROLLER  ZURICH 

:^         I    /.IKK   I!        SWII7I-.K1.AM)        R  A  \1  IS  I  K  ASM.  8        Tl  I ..  <  .  I      |  -  v     |  Tl  I.I.X   5  8  S  OO 


I  li  \k,  Moori-;  ( *  1  898  Castle-ford,  Yorkshire) 
arge  Slow  Form".  Bronze,  1962.  No.  7  9.  II  so  cm. 


iris,  circa  174s 


SALES  BY  AUCTION  MAY/JUNE  1978 
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A  1  >nc  handed  1  \1t1.1   1  i.ix  k, 
A ugshurg,  made  l'\ 

\(  nil  \\'|[  |,\l  \\\  (l^K;     I  <>l  1 

1  i  \  11  \  1 '  . ;  cm. 


\  V    MAN  I  I.I     UK  \i    K  1    I    (    MX    K. 

1  carill<  >n  pla\  nig  1  2  tunes. 
itcd  t<  >  I'll  kki     I  \(.M  1   I    l")l<(  >/. 
I  I  7S  (  m. 


\    I  .1  Hlls    \  V    |il<  \(    K  I    I 

(    l.<  X    K  ,   Sll».    |(  isl    I 

III  Mil   R  I  ,    I  I1"-''1    |)| 

R<  n   1 11    Phi  ssi 

.1  I  ,a  (  haux- 

dc  l'<  >iuls. 

I  I    1  4'    i  111. 
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Rov  \\   I  <  .vi'i  1  \\  1  \111.1  si  ryk  I,  Paris,  circa  i  Kdo.  2X  pieces.  Silver  Plate.  Marks  hv  Christofle,  design  In  P.  Mallet. 

I  he  chased  pieces  made  In   Morcau  and  <  arrier  IV  Ik  use.  \\  itli  roval  crown  and  initials. 
Made  tor  Pr  1  ncess  Na/li  Xcmah,  daughter  ot  Prince  Moustata  Ia/il,  successor  to  the  throne.  The  service  was  used 
1  onterence  ha  11 1|  net  .n  San  St  eta  no  ot    Tsar   \le\andcr  II  and  Sultan  A  lulu  I  II  a  mid  II. 


GALERIE  ROLLER  ZURICH 

H      i  /crk  ii     Swi  r/.i.Ki.AM)     K  wiim  i<  \s>i   s     Thi..  01/47  ^°4'       Ti.i.i.x  58  ^( 


Mi  i\di  i<  1  1 1(  Him  \i  \  and  Adkiai-.n  \  \\  i>i  k  Yi  i  di 

(  )il  <  >n  canvas.  1/;  \  1  29.  <s  cm. 

BibIiograph\  :  Georges  Broulhiet,  No.  96. 


\   Transition  <  ommooi  ,  signed  and  dated  Ricsencr  |.  1 1.,  1 769. 

Inventon  mark  f  >  t  the  roval  (Chateau  ot  Saint  (loud. 

I  Ik  (  ommodc  is  accompanied  b\  .1  Secretaire. 


B>  APPOINIMtM 
ANTIQl  F  DF  Al.F  B 
TO  H.M.  Ql'FFN 
ELIZABETH  THI 
QUE FN         MOTHFR 


1      \Cf()|SIM»M 
SI  IQI    f     DUMP 

r«»  Tut   i  *  1 1 


&\wre  (5na&JL  and  Continental  cHittvr,  c/yutualwvA. 
cffnUque  Weu>ecd,  ofyne  o/?iaff-  Jjoxed 

An  exhibition  of  further 

Wellington  Gems  and  Historical  Rings 

all  ofwhieh  will  be  for  sale 
will  take  place  from 

Wednesday  14th  of  June  to  Friday  28th  of  July  igy8 

(Opening  hours :  Monday  to  Friday  10.00  a.m.  to 5.00 p.m.) 


Also  to  be  exhibited  at  the  same  time, 
on  loan,  The  Ion  ides  Collection  of  Gems. 


(A) 
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Valuations  for  Probate,  Insurance  and  Division 

Tflrphont    01-629  dibl      Trlrfraphic  Addttst" Euclast  London  W '.  I" 


FRANK  CARO 
GALLERY 


Estate  of  the 
late  Avery  Brundage 

By  order  of  the  Executors.  A  special  sale 

of  Oriental  Art  objects  belonging  to  the 

estate  of  the  late  Avery  Brundage,  including 

important  stone  sculptures,  will  be  held 

at  Frank  Caro  Gallery  commencing 
Saturday,  May  6th,  1978  at  10  am.  All 
prices  will  be  reduced  by  25%  from  list. 


41   EAST  57th  ST..NEWYORK.N.Y.   10022 
(212)  PL  3-2 iee 


May  or  cas  Ltd. 

Member  oi  the  BAD  A  Ltd. 


ENGLISH  Charles  II  period  Stumpwork  Picture  of  the 
Marriage  of  Charles  &  Kathenne  of  Braganza.  circa  1  665. 
mounted  on  tortoiseshell  frame,  measuring  14"  *  I83" 
(36cms  *  47cms)  inclusive  Worked  in  a  variety  of 
stitches  (satin-stitch,  button-stitch,  chenille  etc)  in 
colourful  silk  and  metal  threads,  on  an  ivory  satin  ground, 
in  superb  condition 


38  Jermyn  Street  St.  James's 


London  S.W. 


Telephone:  01-629  4195 


.1    \1;i\ 


JEREMY  LTD, 

ass  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  jeremique.  London,  s.w.3 

OPEN  ALL  DAY  SATURDAY 


Members  of  The  British  Antique  Dealers'  Association  Ltd 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  Third  quarter  of  the  18th  century  : 

An  exceptionally  fine  quality  Chippendale  period  carved 

mahogany  armchair. 

Height:  (of back)  3'1" 95cms. 

Height:  (of seat)  1'6" 47cms. 

Width:  2'3" 69cms. 

Depth :  1  '8|" 52cms. 


English:  first  quarter  of  the  19th  century: 

A  fine  quality  and  most  decorative  early  Regency  period  dwarf 
cabinet  being  executed  in  faded  rosewood,  the  doors  having 
ormolu  pearl  bead  mouldings,  the  fluted  tapering  side  columns 
being  gilded. 

Height:  2'9" 84cms. 

Width:  Tl\" 80cms. 

Depth:  11]" 2H.U  ms. 


BUTTERFIELD  &  BuTTERFIELD 

Auctioneers  and  Appraise)  ■■  Since  1865 
1244  Sutler  Street       •       San  Francisco       •       673-1362 


ANNOUNCING 

AN  IMPORTANT 

FIVE-DAY  AUCTION 

XVIII  Century  English  and 

Fine  French  Furniture 

including  examples  by 

Kahn,  Pateaux,  Groh, 

Linke,  Dasson  and  Sormani. 

Persian  and  Chinese  Carpets 
of  Merit,  Tapestries. 

Georgian  and  American  Silver. 

Russian  Enamels  and  Icons. 

European  and  American 
Paintings  and  Bronzes. 


The  estate  of 
LOUISETTE  CURTIS  MURDOCH 

and  others. 


EXHIBITIONS 

May  19th  thru  21st 

AUCTIONS 

May  22nd  thru  26th 

Catalogs  Available  Upon  Request 


P> 


BIGGS 

of 

MAIDHNHl  AD 


(I -.  R.  &  M.  II.  S1AMI 


LST.  1866 
Over  100  years 
of  fine  dealing. 


A  very  rare  William  and  Mary  walnut  chest  of  three  long  and  twe 

short  drawers,  the  lop  and  drawers  with  apsidal  reserves  ot 

mulberry,  wood,  original  handles  and  escutcheons,  the  drawers 

lined  with  original  hand-blocked  papers,  circa  1690 
Height  35J"  (90  cm),  width  38T  (98  cm),  depth  23"  (58.5  cm) 


SPECIAL.  EXHIBITION 

May  6th.  Xth  to  I  3th,  1 1  .00  a.m.  to  7.00  p.m. 


Open  Tuesday  to  Saturday.  C  '/used  Monday. 

Hare  Hatch  Grange,  Nr  Twvlord,  Berks 

telephone    Wargrave  (STD  0735  22)  32X1 

(  Leave  M4  at  Junction  No.  9) 


JONATHAN  JOSEPH 

TIFFANY  LAMPS  •  TIFFANY  GLASS 

39  Prime-  Street,  Beverly,  Massachusetts  01915 
Telephone  (617)  927-1500 

\\  t  are  interested  in  pur<.hasing  and  appraising  Tiffany  from 
estates  and  private  owners  throughout  the  I'nited  States.  Con- 
sultations wuli  Dealers  Bankers,  and  Attorneys  are  welcome 
\\  e  shall  furnish  references,  upon  request,  from  over  fifteen 
\cars  experience  and  research  in  the  specialty  of  Tiffany 
Member:  Appraisers  Association  of  America 


John  Keil 


154  BROMPTON  ROM)-  LONDON  SW3  1HX      TELEPHONE:  01589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealers  Association 


j&$* 


x 


An  extremely  fitu  I'iiii  of  Louis  A  I  I  bronrj  and  ormolu  landelahra.  (  nt a  1780. 

Colli,  lum:  Jean  fferbette,  French  Ambassadoi  lo  Sonet  I  'num.  1924. 

Height  2ft.  ' » .', i n .  !•;">(  m.  Width  1  1  Ain.  Mh  m    Depth  7k'm.   \{h  m. 

.  I  fim  mid  small  Pan  of  Louis  XVI carved giltwoad console  tables.  Cma  1790. 
Heighl  2ft.  "mi    74(  m.  Width  2ft.  ~>.\m.  75<  in.  Depth  Hi-  _'{in.  'Mm  in. 

JOHN  KEIL  LTD:  ALSO  AT  29THIRU  )1.  PLACE    L(  )ND<  )\  S\\  ;  jHQ    ILL:  iii--,H(»  hjHi 
7  9  QUILT  STREET-  BATH  BAi  2)  V     TEL:  BATH    ■  >,-,   i,Si7(, 


For  the  serious  collector. 


wo  .ire  offering  a  French  long  case 
regulator  of  exceptional  quality  by 
Robin  a  Paris,  (Mockmaker  to  Louis 
XV,  XVI      1742-1809  See  Tardy,  Vol. 

L\    I /.LI  IS    XVI. 

A.  J.  Noordanus 

(  hit  I,  mill  i  i 

:jl(iSo   Lucerne  Blvd 

Los  Angeles,  (  alifornia  90020 

I'hone  2i:i  '>'■••]  :'.12<) 


1/ 

•nT^ciES 


WHEN  IN  MONTREAL 

visit:  DOMINION  GALLERY 


Dominion  Galle 
Upright  Motiv 


Mth  Rodin  s    Burgher  ot  Calais    and  Henry  Moore  s 
in  front  ot  its  building  has  1  7  rooms  on  4  Moors 


SCULPTURES  BY 

"AL  SHAIKHLY 
ARCHIPENKQ 
"ARP 
'BARELIER 
"BONET 
•CESAR 
•COUTURIER 
"ETROG 

• 
•FAZZINI 

GARGALLO 
•GRECO 
..... 
KENNEDY 
"K.IEFF 
"KUPER 
•MAILLOL   A 


PAINTINGS  BY 

ADRION 
BEZOMBES 
BORDUAS   Pt 

'. 
OE  BREANSr. 

. 
(   AKH    [M.     ■ 
•CASSINARI 
C  AZ I N    J  C 
CHAPELAIN    MIDI 
CULL EN   M 
"DALLAIRt 

DUFY 
"ID/ARD 
"EISENDIEC* 

FEOERICO  M 
••FITZGERALD 
EOUJITA 
■ 

HALS   DIR» 
HUM    J  DDE 

VAN  HII'. 

"HIRVE    J 

IES   E    l 
ACKSON 
II    RRES    H  H 
• 


MANZU 

MAR  N 
•MATTHEWS 
•MINGUZ2I 

MIRKO 
•MOORE 
•NEGR 
•PAOLOZZI 
•POPESCU 

RICHMAN   E 
■RODIN 
■ROUSSIL 
•SCHLEEH 
•SCHRECK 
•SPAMPINATO 
•WINANT 

A  N  1. 1  OTH E H  S 


KREIGHOFF   C 

..  .  I  i.  ■ 
LOISEAU   G 

MARCHAND    A 

MARLOW    W 

MARTIN   FERRIERFS 
•MATHIEU 

MOMPER   F  DE 

MORRICE    J  W 

NETSCHER  G 
•NOEH  A 

OSTERLIND 
•OUDOT 

P!  I  LAN   A 

PERCY   S  H 

REYNOLDS  J 
•RIOPELLE  J  P 
•h     BIR'1. 

ROSTAND 

SUZOR 

UNTERBERGER 

vFRBOEi.  i 
•VILALIi    N 

.-.     ■ 

.'.•      AN 

■    Nl 

..'.     4  - 
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INTERNATIONAL  ARTS  EXHIBITION 

TEHRAN  78 


CULTURAL  SECTOR 
NOVEMBER  23- DECEMBER  231978 


PROFESSIONAL  SECTOR 
NOVEMBER  23  -DECEMBER  8  1978 


This  Exhibition  will  be  held  in  TEHRAN  every  FOUR  years 
PROFESSIONAL  SECTOR  —  NOVEMBER  23  -  DECEMBER  8  1978 


Art  Galleries  -  Professionals 
of  the  Art  World -Artists' 
Associations  -  Antique  Dealers 
Decorators  -  Art  Publishers 
and  Printers  -  Architects  and 
Draughtsmen  Bureaus. 
Professionals  of  Philately 
and  Numismatics. 
Manufacturers  of  materials 
and  equipment  for  use  by 
all  art  forms  displayed 
at  the  exhibition 


H   I    M    FARAH  PAHLAVI  SHAHBANU  OF  IRAN  visiting  recently  an  Art  Exhibition  in  Paris 


Photo   Abaf 


PRESENTATION  BY  SPECIALIZED  SECTIONS 
The  exhibitors  who  cannot  afford  to  reserve  a  whole  booth  for  their  own  display  are  given  the  following  possibilities 

They  can  join  and  form  groups  of  several  professionals,  by  specialized  sections,  in  order  to  present  a  collective  booth  where  they  can 

take  over  from  each  other  in  the  booth,  during  the  Exhibition. 

They  can  also  express  their  wishes  to  the  Secretariat  General  which  will  take  care  of  presenting  their  works,  materials,  etc        in  a 

collective  booth  of  similar  quality 

Would  it  be  impossible  for  the  exhibitor  to  come  on  site,  a  specialized  staff  will  be  at  their  disposal  who  will  act  according  to  his 

instructions  in  order  to  take  care  and  promote  the  sales 

The  participation  expenses  will  be  function  of  the  importance  of  the  displays  An  estimate  will  be  established 

The  artists  acting  individually  will  be  offered  the  same  facilities  and  conditions  as  the  professionals 

The  exhibitors  participating  in  collective  booths  will  be  allowed  to  insert  their  advertisement  in  the  official  catalogue  of  the  exhibition 

In  such  collective  booths  will  only  be  accepted  the  works  of  quality,  up  to  the  general  standard  of  the  exhibition 

Travels  will  be  organized  for  groups  of  exhibitors  and  visitors  coming  from  all  the  countries,  and  this  at  exceptional  rates 

Customs  duties,  for  original  works,  will  only  be  paid  on  the  sales  effectively  realized,  the  rate  being  5  %  on  the  selling  prices. 


THE  XXTH  CENTURY  HAPPENING  WHICH  WILL  BEAR  WITNESS 
TO  THE  PROGRESS  OF  ART  THROUGHOUT  THE  WORLD 


For  Information  apply  to  the  GENERAL  SECRETARY,  184  avenue  Victor-Hugo  75116  PARIS 
Tel    504  26  92  or  504 .43.99     Cables:  ARTECTNICS  -  PARIS 


Christie's 


London 


Friday,  May  19  at  10.30  a.m. 

Important  Victorian  Pictures 

From  the  Le  Bas  Collection  and  the  Properties  of  Major  T.  H.  Lacey, 

D.S.O.,  M.C.,  The  Earl  of  Stair,  K.C.V.O.,  The  Marquesa  de  Torre 

Hermosa,  The  late  Lt.  Col.  Sir  Philip  Brocklehurst,  Bt.,The  late  Lady 

Haslam,  The  late  Walter  C.  Hetherington,  The  United  Service  Club  and 

others. 


Si  1  l.dw ,ud  ('<>]<  \  Burne-Jones,  Bt.,  A.R.A. :  The  Challenge  in  the  Wilderness, 

71  in.  I)\    -;7  J  111..     127  cm.  I)\  94.5  cm.   . 


iHinissctii    M;i\ 


Christie's 


London 


Friday,  May  19  at  10.30  a.m 


James  Jacques  Joseph  Tissot :  Waiting  tor  the  Ferry,  signed,  on  pan* 

<)  in.  1»\   1  ;,:  in.,    j _>.<!  cm.  I>\  34.9  cm.  . 


Alh.it 


Moore:  "Apples11,  signed  with  Greek  anthemion  and  dated  '75, 
1  i  J  in.  In   ig|  in.,  1  28.5  cm.  I)\  48.8  cm.). 


Catalogue  ( 1 7/  illustrations,  including  7  in  colour)  £/.',<>  (S<j)  post  paid. 


On  the 


Wednesday,  May  31  and  the  following  two  days  at  1  1  a.m.  and  2.30  p.m. 

Wateringbury  Place 
Maidstone,  Kent 

The  contents  of  the  principal  rooms  comprising:  Old  Master  Pictures 
and  Portraits,  Important  English  and  Continental  Furniture,  Works 
of  Art,  Chinese  and  European  Porcelain,  Silver  and  Garden  Statuary. 

The  Property  of  David  Style,  Esq. 


Fair  ol  George  III  ormolu-mounted  and  ivory  inlaid  marquetry  table  cabinets, 
join.    51  cm.    wide;  28  in.    71  cm.    high;  [3!  in.    35  cm.    deep. 

On  view  tit  the  House 
Thursday,  Ma\  25  to  Saturday,  Ma\  27    inclusive    and  Monday,  May  29 


\  <  ilnmc  I 


In  mi  9.30  a.m.  to  5.30  p.m. 

Catalogues 

£l     S..j 


Volume  1 1  £6     Si 2 

Volume  111  /  1     $8 

Volume  IV    unillustrated  /,">     $10 


Postage 

t  K.  and  Europe:  add  £1      $2 

per  catalogue 

USA  and  elsewhere:  add 
£2     S4  per  catalogue 


A  discount  ol  £2     S  j  will  be  given  when  2  or  more  illustrated  catalogues  are  purchased. 

Entry  by  catalogue  only  (admits  two) 


■     M 


On  the 


Premises 


Wednesday,  May  31  and  the  following  two  days  at  1  1  a.m.  and  2.30  p.m. 

Wateringbury  Place 
Maidstone,  Kent 


Italian  porphyry  and  rosso  Levanto  marble  bust  ot  the  Emperor  Vitellus,  circa  iboo 
32  in.  (81  cm.  1  high;  27  in.  (68.5  cm.    wide. 

From  Hamilton  Palace. 


-■*  IS  gi.f 


'm       i 


>V:jJ 


10* 


\  k' 


%M  -1  &M 


*4 


One  of  a  pair  of  George  II  white     painted  and  parcel     gilt  console  tables, 

attributed  to  William  Kent, 
47!  in.  i  120  cm. )  wide:  33  in.  184  cm.  i  high;  (jh  in.  (49.5  cm.    deep. 


Christie's 


London 


Friday,  June  g 

Modern  British  and  Irish  Paintings 
Drawings  and  Sculpture 


| <>h n  Armstrong:  ( )n  a  desolate  shore,  signed  and  dated  5  i 
28  in.  by  36  in..    71.1  cm.  I>\  <)i  .4  cm.  . 


I.duaid  Atkinson  Hornel :  Roundela)  ofvSpring,  signed  and  dated  1910, 
;o  J  in.  I)\  42  in..    76.83  cm.  I>\   [06.68  cm.   . 

Catalogue  (60  illustrations,  including  1  in  colour)  £2.50  (Sj)  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 

Christie.  Manson  &  Woods  International  Inc.,  502  Park  Avenue,  New  York.  NY    10022.  Tel:  (212)  S26  2XM. 
(  ables   (  hriswoods.  New  York   International  relex    New  York  620721.  Domestic  Telex:  New  York  710  5812325 

8  King  Street,  St.  James's,  London  SW1Y6QT 

Telegrams:  Christian  London  SWI      Telephone:  (01)  839  9060     Telex:  916429 


\i;i\ 


/ucey 


■**■* 


c/ne  vJioU \yf<pMt  a  monthly  publication,  lists  hundreds  of  new,  previously  owned,  antique 
and  classic  "ROLLS  ROYCE"  automobiles  for  sale.  Each  automobile  is  advertised  by  its 
present  owner,  and  the  report  gives  you  the  owner's  name,  address,, and  telephone  number 
so  that  you  may  deal  direct.  All  advertisements  include  complete  and  accurate  descriptions 
as  well  as  pricing  information.  Only  Rolls  Royce  and  Bentley  automobiles  are  listed. 

tsne  t/ttm \yf^t  through  its  hundreds  of  pages  of  listings,  offers  you  the  convenience 
of  "arm  chair"  shopping  for  the  world's  finest  and  most  prestigious  automobiles.  You 
will  be  pleasantly  suprised  at  the  variety  of  automobiles  offered  and  the  low  prices. 


Your  one  year  subscription  is  $30.00;  this  subscription  includes  twelve  issues.  Your  first 
hard-bound  copy  will  be  mailed  within  10  days  from  the  receipt  of  your  order.  You  may 
subscribe  to  The  Robb  Report  by  mailing  your  check  for  $30.00  to  the  address  below 
or  you  may  call  919-969-6821  to  subscribe  by  phone. 

You  may  charge  your  subscription  to  Visa,  BankAmericard,  Master  Charge,  or  American 
Express  by  giving  both  your  credit  card  number  and  its  expiration  date. 


*sm 


FINE  ART  AUCTIONEERS 
SINCE  1916 


Thursday,  May  18th  at  12  Noon 

FINE  JEWELS 

Properties  of  the  late 

Violetta  Hofel  J,  Kate  Fishel,  Virginia  Pope  (Part  II),  and  the 

collection  of  Margaret  Wheeler  Munsell  Forshay  (Part  II). 


I  HF  LARGEST  AMERICAN-OWNED  FINE  ART  AUCTION  HOUSE 

PLAZA  ART  ( IALLERIES,  INC.  •  406  EAST  79TH  STREET  •  NEW  YORK,  N.Y.  10021 
(212)  472-1000  •  CABLE: PLAZAGAL,  N.Y. 


'.  !      ! 


FINE  ART  AUCTIONEERS 
SINCE  1916 


Thursday,  May  25th  at  10  AM 

OBJECTS  OF  VERTU  AND  OTHER  WORKS  OF  ART 

From  the  Estate  of  Charlotte  McDermott, 

the  collection  of  Oberlin  College, 

the  collection  of  Herbert  Lanning,  Ltd.,  and  others. 


Included  will  he  a  collection  of  19th  century  Italian  mosaic 

plaques,  large  groups  at  Battersea  and  Bilston  enamel  snuft  hoxes, 

Necessaires,  gold  watches,  carriage  clocks,  etc.  18th  century'  traveling  cases, 

nutmeg  grinders,  Orientalia  including  Tsuba,  Cloisonne,  ivories,  etc. 

THE  LARGEST  AMERICAN-OWNED  FINE  ART  AUCTION  HOUSE 

PLAZA  ART  GALLERIES,  INC.  •  406  EAST  79TH  STREET  •  NEW  YORK,  N.Y.  10021 
(212)  472-1000  •  CABLE:  PLAZAGAL,  N.Y. 


Russian 
Icons 


14th-18th  Centuries 


■  y&~;*fi  ^HH       5k* 


X&lVh 


'-•'• 


Eugene 

Edel  mil  n 

Galleries  Inc.  1231  Yonge  Street.  Toronto.  Ont.  M4T  2T8  Telephone  (416)  961-4746.  Telex:  06-2376^ 


I 


^  *   *■■;■»■ 


wmp'J 


:^v 


■«!w^>  *?**iiF 


Entry  into  Jerusalem.  (16th  Century.  183/4  x  25  cm.).  One  from  the  set  of  six. 


•*.. 
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Norman  Adams  Ltd. 

I  Luis  Road,  Knightsbridge,  I  ondon 

try  I  nglish  Furniture  and 

Thos.  Agncw  &  Son ;  Ltd. 

I  j  (  )ld  Bond  Street,  I  ondon  w  i 
i    6206176 

Paintings,  I 1  all  ami 

mgs  of 1///  schools 

Alexander  Gallery 

4  s  Slo.iiK'  Street .  I  1  union  svi  1 

1  Sih  and  it)th  (tuini)    Worl    of    \rl 
1  I  I  )nke  Street,  I  ondon  swi 

1  )ld  M.t ■!<  1  Paintings 

Algernon  Asprcy  Ltd. 

27  Br ut on  Street,  I  ondon  wix  8ha 

I  el       [    629  261  iS,   I  elex  :  21142 
Inn  Anliqut  Furniture ,  Clocks  and  Silver , 

j'li  tally  designed  modern  jcwellci  y  and 
presentation  items ,  interioi  furnishing 

Bentley  &  Co.  Ltd. 

•.   Bi  uid  Street,  I  ondon  W  1  \  9]  >i 

Anliqut  intique  watches,  jewelled 

\rt ,  Russian  enamels 

H.  Blairman  &  Sons  Ltd. 

i  1  9  Mi  unit  Street,  I  ondon  \\  1 1  sun 
Iel:  01     1.93  '  144  1 

'itui  y  I  urmturi  .  Regt  in  y  I  uiuilim  , 
C  '.him  m  M11 1 01  I 'it  lures  and  Work's  of  .  \n 

Bluett  &  Sons  Ltd. 

p  I  >.i\  i'     Strei  1.  I  ondon  w  1 

'  ha  \itai  (   •  ram  it  * ,  works  of  Art,  ami  Flaunt 

II  or/    (>/    Ik 

I).  Bouldstridge  Ltd. 

I     I  ■  ■  ■  .    r  Belgrave  Street,  Li  mdon  sve  1 

. 
Specialist  in  English  Autitjut  <  locks  of  late- 
1  gth  tenlunes.  Memhei 
B.A.I). A.  lit  nj  i'Iici  w  iht  <  el/'- 

/  hplonialique 


Brod  Gallery 

2  (  St.  James's  Street,  London  sw  1  A  I  HA 
I  el     u|     839  3871 

Cables:  Brodart  London  swi 

( )ld  Mastei  Paintings  and  Drawings 

The  Bruton  Gallery 

I  ligh  Street,  Bruton,  Somerset  ba  i  0  oak 
Pel :  074  081  2205 

Specialists  in  European  Sculpture  iq   20th 
century:  Ayriou,  Bourdelle,  Dalou,  Carpeaux , 
Moore,  Rodin ,  Ett 

Carrington 

130  Regent  Street,  London  vc  1 
I  el:  01    734  3727 

Antique  and  Modern  Silvei ,  Military  Silvei 
and  badge  broot  lies 

Colnaghi 

1  1  t  )K1  Bond  Street,  London  w  1 
K 1    hi    491  7408 

Fine  Old  Mastei  Paintings,  Drawings  ami 
Prints,  Persian,  Indian  and  hlamit  .  \n 

Crane  Arts 

(2  1  Kings  Koad,  I  ondon  sw  3 

l'el:  01    352  5857 

/  aily  Xaive  Paintings.  .  \lso  young  artists  with 

irreverent  flavour 

Crane  Kalman  Gallery 

17N  Brompton  Road,  I  ondon  sw  j 

I  el     'il      584  7_S66 

20th  century  British  and  Fairopean  Masters. 
)'ounger  British  artists.  (Also  unjustly  neglected 
painters) 

Crosby  Books 

P.O.  Box  100,  Fishguard,  Dyfed,  Wales, 
(LB. 

III     O34   882  292 

Oriental  Carpel  hooks  sold.  Catalogues,  listing 
many  hooks  on  this  subject  sent  free  on  request 

Euston  Gallery 

126  1  30  Drummond  Street.  London  \w  1 
I  el :  01    387 61  34 

/  .\  tensive  range  of  ( )ld  and  ( '.ontemporary 
Paintings  &  Prints,  50  page  catalogue  }6p 


Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel :  01  ■  629  5  1  16 

British  An  of  the  igih  and  201I1  centuries. 
Paintings,  Watercolours,  Drawings  ami 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street.  St. James's,  London  swi 

I  el :  01     83c)  3942 

201I1  century  Masters  and  Contemporary 

Paintings  and  Drawings 

Fox  Galleries 

s  6  I  ork  Street,  London  u  1 

Tel :  01    734  2626 

( tables:  Foxart  London  w  1 

I  elex  :  268048  Extldng 

Fine  Paintings  British  and  European  1700  to 
;  96.S 

S.  Franses 

71  Knightsbridge,  London  swi 

I  el  :  hi     2351  888 

Oriental  and  European  Carpets,  Tapestries  and 

II  oiks  of  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 

I  el :  01    <>2'j  2457 

1  Slh    iqiIi  century  English  and  Dutch 
Paintings ,  Contemporary  English  and  Modern 
Frent  h  Paintings 

Fry  Gallery 

S<x  Jennyn  Street,  St. James's,  London  swi 
1  el:  01    493  4496 
C  !ables:  Fryart,  London 
English  II  'aten  olours  and  Drawings  of  the 
1  Sih  and  1  t)ih  centuries 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street.  Sloane  Square, 

I  ondon  sw  1  x  9BJ 

I  el :  01     731 1  04  1  1 

iSth  atltl  igth  century  English  Furniture, 

Porcelain,  Pewter,  Punts.  Decorating.  Fine 

quality  modem  China ,  Crystal  and  ( iifis 

Christopher  Gibbs  Ltd. 

1  1  8  New   Bond  Street,  London  w  1  Y  9AB 

I  el     01     629  201  'X   <> 

Old  Mastei  sand  Works  of  Art 

Richard  Green  (Fine  Paintings) 

44  I  )over  Stuet.  I  ondon  wi 
I  el:  01    493  7997 

1  Sih  ami  1  gth  century  English  Paintings. 

1  ~ih  arid  1  Sth  century  Dutth.  Flemish  and 

Italian. 

1  -ih  ro  it)th  century  European  Paintings 


[Irey-Harris  &  Co. 

i  :  Princess  Victoria  Street,  Clifton,  Bristol 

leading  West  oj  England  repository  foi 
J'wellery,  Old  Sheffield  and  quality  Electro 
late. 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 

ondon  wi  v  1 a  a 
,8th  and  10th  century  English  Enamels,  I'apiei 

Iachc,  Tole,   I'ortoiseshell,   Eicon   Sole  I    K 
■  ockist  of  contemporary  Bilstou  enamel* 

\.  Harris  &  Sons 

4/52  New  Oxford  Street,  London  w  <  1  \ 
1  s 

el:  'M    636  2121 

•ine  1 8th  century  English  immune  and 
Wnks  of  Art 

-leim  Gallery 

<;  [crmyn  Street,  St.  |ames\,  I  ondon  swi 
"el :  01    4^i  06NS 

)ld  Mastei  Paintings  and  S,  ulpturcs  in  marble , 
ronze  and  terrat  otta 

Vlilne  Henderson 

n>  Mount  Street,  1  ondon  w  1 

I  el :  01    499  2  507 

Chinese  and  Japanese  Paintings.  Japanese 

<  ret  us  and  prints ,  ( >i  lenial  Embroidei  y 

[iennell  Ltd. 

Davics  Street,  Bcrkelcv  Square,  London 

.V  1  Y  2  N  V 

Lei :  01    499  301  1 

Antique  and  Modem  J  arc  I  lay  and  Si  Ira  . 

Domestic  Si  Ira  by  the  I  lain  els  jrom  1  ~  ;  7 

Holmes 

19  Old  Bond  Street,  I  ondon  \v  1 

Lei:  01    4<;3  '394 

1  ewe  I  lei  y ,  Antique .  I  'n  toi  inn  and  line  A  I  ode  in 

<ilra 

George  Horan 
Oriental  Antiques)  Ltd. 

jXa  Kensington  Church  Street.  London  wS 
Lei:  01    937 9532 

Hy  appointment  to  the  (  '.orps  I  )iplomatique. 
'■'ine  Oriental  (Ceramics,  Bronzes,  lades. 
Ivories,  ( Curings  eti . 

^lan  Jacobs 

1  s  Motcomb  Street,  Bclgravc  Square, 
London  sw  1 
Lei:  01    23s  S944 

Specialising  m  1  jth  centui  y  I  )un  h  and  Planish 
)Id  Mastei  Paintings 

Alexander  Juran  &  Co. 

74  New   Bond  Street,  London  \vn  ';oi> 
Lei :  01    629  2  SS1 > 

Did  and  Antique  <  'aucasian  and  Oriental  Ru^s 
md  ( 'arpets 


H.  W.  Keil 

2     Mount  Street,  M.i\  fair,  1  ondon  w  1 
1  el :  in    62y  644X 
Specialists  111  Pine  Oak  and  Walnut  I  iiimture 

R.  A.  Lee 

1    9  Bruton  Place,  1  ondon  W  1 
Tel :  01    c>29  s6oo  and  499  6360 
l\'o>ks  ol  Art,  line  I  ininlmc,  (docks  and 
Arinoui 

Little  Gallery 

s"  Kensington  (  'hurch  Walk,  1  ondon  w  X 
lei    01    937  S3 32 

I  uesdav  to  Saturday  1  1  a  in    to  '1  p.m.  or 
by  app<  iintment 

181I1,  10th  and  201I1  century  1 1  'atercolours  and 
I  haifings 

London  Art  Centre 

1  s,  1  <•>  Royal  C  )pera  Arcade,  I  la\ market. 
Ball  Mall,  London  swi 
Lei:  01    930  7679 

117/)'  Pay  more?  £,  2 s  Joi  exquisitely .  hand 
1  iii  red  homed  traditional  English  oil  paintings 
on  1  auras. 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

'»>  Upper  Berkeley  Street,  I'ortinan 

Square,  London  vc  1 

Lei:  01     723  r>S9S 

Memba  B.A.I). A.  Specialist  in  Pine  P.nglish 

Antique  Porcelain ,  Pott  a  y ,  Del  ft  ware  and 

P.uaiuels 

Marlborough 

(1  Albemarle  Street.  London  w  1  \  un 
Lei:  01    f>29  s  id  1 
Cables:  Bondartos 

[■'ine  impressionist  and  20th  century  Paintings, 
I  drawings  and  Si  ulpture.  ( ,raphn  *  and 
Photographs  by  leading  20th  century  Artists 

Roy  Miles  Fine  Paintings 

(>  I  'tike  Street,  St.  |ames's,  London  sw  1 

Tel:  01    930  S665,  C  ables:  Miles  Art 

London 

Gallery  hours:  Monday   Friday,  10,1.111 

'1  p.m. 

Old  Mastei  and  lqth  century  Paintings 

John  Mitchell  &  Sons 

S  New   Bond  Street.  1  ondon  wi 
Lei:  01    493  7567 
(  )ld  Mastei  Paintings 

Gerald  M.  Norman  Gallery 

S  1  >uke  Street,  St.  |ames's,  London  svt  1 
Lei:  01    N39  75';S 

Pine  early  P.nglish  and  P'rench  Watcrcolours 
and  Diamines 


James  R.  Ogden  &  Sons  Ltd. 

42  I  Hike  Street    Si    !  iiie         I  ondon  sw  1  \ 
6I)J 

I  el    01    9J 

.S'/><'i  iii/of-  in  Am  lent  larella 
Silra  ^uiiili^  In  >u  latious    .  1 

Harrogate 

Omell  Galleries 

22  Bury  Street,  St.  |amcs\,  I  01  u ion  sw  1 
Tel:  01    X394274 

lane  IQth  centm  y  Pointings  ,11  realism  pine* 
40  Albemai  le  St:  eet,  I'u  1  adilly, 

1  ondon  w  1 

I  el     <)|      4.;.;  3f,NN 

20th  tommy  British  and  Pmopean  Painting 
and  Mai  1  ue  Paintings  at  1  allium  pin  a 

Parker  Gallery  (Estb.  1750) 

2  Albemarle  St  net.  London  Ui  x   ;iu 
Lei:  01    4<)<>  syofi 

Marine ,  Military ,  I "opogiaphn  a  I  and  Spoiling 
Paintings ,  Prints  and  Watenolours .  <  )/</  Maps . 
Ship  ModeP  and  Curios 

David  Peel  &  Co.  Ltd. 

2  (  arlos  Place,  Mount  Street,  London  w  1 
European  1 1  oiks  ol  Art 

Phillips  &  Harris 

54  Kensington  Church  Street,  I  ondon  w  s 
Tel:  01    937  3  1  u 

Selected  Puropean,  (  iriental  Immune  and 
Works  ol  Air 

Piccadilly  Gallery 

10.1  (  ork  Street,  London  w  1 
I  el  :oi    629  2X75  and  01    4994(132 
British  Piguratire  Painters,  International 
Symbolist ,  jugcustil  Works.  Museum  quality 
Bntish  and  ( 'ontinental  Drawings 

Pitt  &  Scott  Ltd. 

20  24  Eden  Grove,  London  \-  Si  n 
Tel :  i.n    607  7321 
Lclex    21X57 

Packing  and  shipping  of  fine-art  works 
throughout  the  world 

H.  W.  Poulter&  Son 

279  bulham  Road,  London  sw  10 

Tel  HI      <S2  72nS 

1 8th  century  (  '.liunuey  Pieces,  (  hates,  Ponders 
and  Chandeliers.  Restorations  in  Marble 

G.  T.  RatcIiffLtd. 

I  >urw  aids  Hall,  Kelvedon,  Essex  1  01  2i'(, 
SI  RICTLY  TRADE  ONLY. 

Enormous  Antique  Eiumture  stocks  111 
diowroom  condition  including  lacquei  and 
decorated  pieces 

Howard  Ricketts 

I  (So  New   Bond  Street,  London w  n  91'n 
Tel :  01    409  1971 

/  ,uc  European  Aims  ami  Armom  ,  PI, mm  ami 
Works  of  -\it.  Early  Photographii  Material 


r 


rank  T.  Sabin  Ltd. 

Bond  Street,  I  ondon  u  i 

Ii  Paintings,  Wateriolours  and  Fine 
.  httiquarnm  Prints 

Spink  ik  Son  Ltd. 

S     ?  kiiiL'  Street,  St    |.mies\,  I  ondon  sw  i 
lei     Dl     93'       SS,S 
(   ,ihles    Spink  1  ondon  sw  i 

( .0111  n,  Medals  and  i  )rdcr\,  i  >in  mat  Art 

I  ng  1 1  li  I  in  mini  i  ,  I 'illiniums,  Diawmgs,  and 

Silrei 

Stair  &  Company  Ltd. 

Mi  unit  Street,  I  ondon  \v  n  sun 

lil    "i     \'>>)  174S   1  -^^ 

/  iik   I  m>li.\h  I  uruiture  ,111)!  1 1  orks  <>/  Art  oj  the 
1  ~th  and  1  Sth  1  attunes 

Alan  Tilman  (Antiques)  Ltd. 

9  I  l.i Ik  11 1   '\ii  .iik  .  Mot  comb  Street,  1  ondon 
SU  I 

lei:  I  elex  :  yl6l  s  I 

.  Intique  Pap<  1 111  ight    til  0  (  ilass  from 

1  ~ih    1  i)th  1 1  uimu ■> ,  tin  hiding  Fnghsh  and 

I  11  Hi  ll  (  .,11111  0  (  ild 

Trevor 

.   )        .   \1<  milt  Street,  I  1  indon  W  I 

I  -  I    -.1    499  njjn 

Important  ^toik  1  Sth  and  early  1  t)th  icntury 

I  minimi  and  1 1  orks  of  Art 


Tryon 

41    42  I  >o\  er  Stteet,  London  w  1 
lei :  ni    493  si^l 

Sporting  ■""/  Natural  History  Pictures,  Prints 
and  Broi 

Earle  D.  Vandekar  of 
Knightsbridge 

1  *n  Bronipton  Road,  London  svi  ) 

I  el :  01     589  8481    $398 

I  elex     l'.i\  .nit  <;  1  7447 

Members  oj  HA  I)  A   andC  I  NO. A. 

Large  <toi  k  of  line  Chinese,  (  '.outincntai  and 

English  Porcelain  and  Pottery 

Weston  Gallery 

Weston  I  ongvillc,  Norwich,  Norfolk 

[el:  ( It.  Win  hingham  572 

Dutch  and  English  Paintings  from  17th    tcph 

century.  Norwich  School  and  Dutch  Romantii 

Masters 

Wildenstein&  Co.  Ltd. 

147  New  Bond  Street,  London  wi 
1  el:  01    629  0602 
(  ables:  Navild,  London  w  1 
I  elex  :  2671  ss  Navild  G 
( )ld  Mallei  and  Impressionist  Paintings  and 
I  drawings 


Williams  &  Son 

2  Grafton  Street,  London  wix  31  B 
Tel:  oi    493  5751 

Fine  traditional  English  and  European 
Paintings  from  the  lQth  &  20th  centuries 

Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 

London  wi  y  1  ai 

lei:  01     629  I  486 

Fine  Regency  Furniture,  Works  oj  Art, 

I  aluations 

Winifred  Williams 

3  Bury  Street,  St.  [ames's,  London  svei 
Tel:  01    9304732/0729 

Important  18th  century  English  and 
Continental  Porcelains  and  Enamels. 
Collectors'  pieces  oj  Museum  quality 

W.  H.  WillsonLtd. 

IS  King  Street,  St.  |ames's,  London  swiy 

Tel:  01-930  f>4(>3 

Fine  Stock  of  Antique  Silver 

Harriet  Wynter  Ltd. 

352  Kings  Road,  London  SW3 
Tel:  01-352  0494 
Telex :  21879  Harriet 

Antique  Scientific  Instruments  and  new ,  second 
hand  and  Antiquarian  Books  on  the  history  of 
science  and  tei  hnology 


We  name  names... 

Holbrook's  GUIDE  TO  THE  ANTIQUE  TRADE  IN 
SCOTLAND  -  Scotland's  only  directory  of  the 
trade  -  is  a  unique  collection  of  interesting  and 
informative  facts  about  antiques,  essential  to  both 
collectors  and  the  trade . 
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92  Pages 


All  the 

latest 

on 

Scottish 

Provincial 

Silver ! 

Art  Nouveau 
Revisited. 


;1     uj  scoCLanO  &M 

."#  mm 

■'•■fi  ■[■'■: i  ■■■':■'■::  <> 

......  .  , 


11  95  mc  p  &  p 

UK 

€2  95  mc  p  &  p. 

Abroad 


This  invaluable  publication  is  available  from  reputable 
booksellers  &  stationers.   In  case  of  difficulty,  contact 
ABERDEEN  ADVERTISER  123  CROWN  STREET 
ABERDEEN  AB1  2HN  Telephone  (0224)  56665 


Thomas  T>.  &  Constance  '7^  JVilliams 

Litchfield,  Connecticut  06759  •  Tel.  (203)  567-8794 

(  hinese  Painting  signal  C  It  ung-Chen  162H  AD  1644  AD 
Artist  s  seal  loner  left 

Colours    cream,  red.  turquoise ,  pink .  black.  Jewelled  fur  head  dress 
Appraisals        Members  oj  Art  <$  Antique  Dealers  League  of  America 


Sotheby's  london 


B)OBER 


H 


H 


I  'oIhihc  One 
Tuesday  20th  June,  m;7<V  at  9.30pm 

OLD  MASTER  DRAWINGS  AND  MEDIEVAL 

MINIATURES 


H.ms  Hurnkiiuir.    I  h,  rmoiinm  hetirern  I  akntin  ami  '  >m  ■•,<n  in  tin  I  >•>,   i  ol  (hit  an     pin  .mil  bl.n  k  ink.  2  I  In  _:S  s  i  m 


Sotheby's  london 


Jfie 


K3XHIRSCH  COLLECTION 


I  'olume  One 
Wednesday  2istjune,  1978,  at  nam 

OLD  MASTER  PAINTINGS 


■  11  d    /  \  1 1.  on  panel,  15. X  by  21.5  cm 
-  6£6  and,  probably,  of  ihi  i 


I'ns  .lit  Press  linoks 

ri  von  I  lirsi-li  C  ollection 
will  be  imluded  in  .1  sale 

1  on   I  hursda>  22nd  |une 
a  mi;  da\  .11  1  pm 
11  Hi  >dgsi  'i:  ■  Ri  mms,  1  1  s  (  ham  ei  \  Lan 
.'.  (   2A  il'X 


'.' 


Sotheby's  london 


3ti< 


R1ESHIKCH  COLLECTION 


[  'olume  hour 

Monday  26th  June,  1978,  at  9.30  pm 

IMPRESSIONIST  AND  MODERN  PAINTINGS 

AND  SCULPTURE 


I '.111 1  (  czannc,  I'otirait  i/<  lormm    Marion,  ml  on  i  anvjs.  <    1K71 .  40  (>  h\    ]2  ~,  1  m 


Sotheby's  London 


D)  I[ IT 

Avon  lnl 


1  olutnc  (  )ne 

I  II-  .day  20th  June,  i v"  '      '    >    ' >  pm 

Oil)  MAS  I  ER  DRAWINGS  AM) 

Ml  DII.VAI    MIMA  I  URES 

Wi  di  i  ist  June,  1978,  at  1  1  am 

Ml)  MAS  I  ER  PAINTINGS 


I  'oliiiiic  Two 

I  hursday  22nd  June,  1978,  .it  1  1  am 

MEDIEVAI    WORKS  ()l   AR  I  INCLUDING 

I  NAMI  I  S,  IV(  )RIES,  EARLY  POTTERY 

AND  Gl  ASS 

.iikI  .it  2.30  pm 

RENAISSANCE  AND  0 1  MIR  WORKS 

(  )l   AR  I   INCI  UDING  BRONZES, 

I  I  RRA(  Oil  A,  AND  WOOD  AND 

STONE  SCULPTURE 

I  olutnc  Three 

!  1  id. i\  .'  inl  June,  1 97X,  .it  1  1  ,im 

(ON  I  INI  N  I  Al    FURNITURE 

(   ARPI   I  S  AND  II  XI  II  I  S 

I  ucsday  27th  June,  197X,  at  1  1  am 
Ml  ISSI  N  PORCEI  AIN 

I  'olutnc  lour 

Monday  26th  June,  197S,  at  9.30  pm 

IMI'KI  SSIONISI   AND  MODERN 

PAINTINGS  AND  SCUI  PI  URE 

I  uesday   27th  |une,  107N,  at  9.30  pm 

IMI'KI  SMONISI   AND  MODERN 

\\   All  RCOI  OURS  AND  DRAWINGS 


( Catalogues 

hii  I iuli Mi1,  ovci  .'  \<    illustrations  in  coloui  and  400  111  black- 
nnl  whin     Volutin  One  £'S,  Volume  I  wo /1  2.  Volume 
K,  \  oluinc  1  0111  11  hiding  postage  and  post-salt 

pi  U  c  lists). 

1  atalogue  subscribers  are  o tiered,  prior  to  the  sale.   1 
diseouni  on  tin  abovi  prices  tor  one  set. 
.  s  a\  .ulabK  about  tivi  \\  eeks  before  the  sale  from  : 
Sotheb\  Parke  lkrnet  iS  (.  o..  Catalogue  Subscription 

;  1    ;  v  \,w   Bond  Street.  1  on  don  NX'  1  A  2AA 
~  3  3  s 


A  large  German  bronze  ilt.ir  candlestick,  \\  nli  large  i<>.  k  crystal  sphere 
pierced  tor  the  stem,  12th  century,  Rheinish,  probably  (  ologne,  27  cm   ln^li 


A  selection  of  works  of  art  from  the  Collection 

will  be  on  view  at  The  Royal  Academy  of  Arts, 

London  from  1st  to  8th  June 

Daily.  10am  to  6pm    lintrantt  50/J 


Public  I  lew  of  the  Complete  Collation 

from  Wednesday  1 4th June  at 

Sotheby  Parke  Bcrnet  cV  Co., 

34-35  New  Bond  Street,  London  WiA  2  A  A. 

Telephone    01-493  8080 
Telegrams    Abinitio.  London      Telex:  London  244 S4 


' 


Sotheby's  loxdox 


THE  GEORGE  ORTIZ  COLLECTION 
OF  PRIMITIVE  WORKS  OF  ART 


■\  selection  ot  works  ot  .in  from  :.v  Co' 
will  be  on  view  .it  The  Rov.il  Ae.uieim  or'  \rr>.  I  or.eioi: 


■>:  :o  v 


Sotheby  Parke  Bernet  monaco  S.  A. 

par  lc  minister!  di   M'   M-Th  Escaut  Marquet,  Himsier  a  Monaco,  in  association  with  the  Societe  des  Bains  de  Mir 

it  the  Sporting  ill  liver,  Monte  Carlo 


Sunday  2  i  st  May,  1978,  at  21 .30  hours 
and  following  day  at  1  1.00  hours  and  21.30  hours 

FRENCH  FURNITURE  AND  WORKS  OF  ART,  TAPESTRIES, 
CARPETS,  CHINESE  AND  EUROPEAN  PORCELAIN 

Sunday  21st  Mav,  1 9 7 S ,  at  15.30  hours 

CONTINENTAL  FURNITURE  AND  WORKS  OF  ART, 
OLD  MASTER  PAINTINGS,  PORCELAIN  AND  SILVER 


fC: 


\\     \  \  I  11 .11iMii11n.il  m  l.i  wl  111  11 .  J  in  11  \   In  mill  111  iln  imir  attributed  to   I  upini 
high,  (14  s  1  in    wide,  41   s  1  m    deep 
/  rum  tin  (  ,.//<■! nun  ■>»  /  .>rd  Mnlnllnun 


Sotheby  Parke  Bernet  Monaco  S  A 


p.ir  lc  ministcn  di   M'    M-Th  I  si.iul  Mariuict,  I  luissi.  r  .1  Monam   111   issociation  wii 

.it  the  Sporting  d'l  liver,  Monte  C  !arlo 


I,  th.    So.  n  li    ill     li 


^^-^ 


A  1  1  hi  is  X  V  XVI  transit  1011  a  1  porcelain  mounted  marc)  net  r\  work  tahli   b\  Martin  (  arhn,  <»)  1 111    high,  i'>  1  in   diametei 
/  r.w  ;/;<  ( ;■)/;<■< m>»>  ,■/  .\W.i»n   Bcrlndbft  ,lt  RuihsihiLi  muI'MmIjuw  /.!,,/». ■//».■  I\m^;;4  , 

( Catalogues  available  from 

Sotheby  l'.nkc  Bernet  &  Co.,  34    35  New   Bond  Street.  London  W  1  A  2  A  A.    I  clcphouc :  (01)  40 i  S0S0 

telegrams:  Abmitio,  London.  Telex:  London  244S4 

Sotheb\  I'arki   Bernet  Inc.,  9K0  Madison  Avenue,  New  York.  N.Y.  10021 

I'elephone:  (212)  472   ?400.   Telegrams    Parkgal,  New   York     Tele.\:  New    York  232O43 


Sotheby  Parke  Bernet  (hong  kong)  Ltd 

nl,  I. ANT.  (kAWK)kl)  l.'l  I).  (.1  m<  mbi  1  ol  [hi    Win  1  lo<  k  Mardi  n  Group]  I'  (  I    Uox  ■  <  I  inc  <   rawford  House. 

1. 1         <  lie  '  11     I'  "i'l  1   '  Hi  1  1 1    I  1 1  mg  Kc  11  if,     I  clrpliom  it    I  '!■.•/  in       A  bunt  10    Hong  Kong,    /  1X6  Lam    I IX 

I  u  c\<  l.i  y  23  rd  May  a  I   5   $opm  and  5. 1  5pm  and  following  day  at  3.30pm  and  5.30pm 


at  the  Mandarin  I  lotcl,  I  long  Kong 

IMPORTANT  CHIN  LSI:  CERAMICS  AND  WORKS  OF  ART 


11  '  III.    Mi   J    Mill;'    111  IV,  I        I  •    I  ll.ll.H  h'l     III  II  k    "I    Will    I    I    III    lllldl  If  1. 1 /I  -  hi  IH     \\  II  lllll     I 

,1.11 1 1'K   1  in  k'.  .11  ul  ill  thi    |"  in  «1     1       ,  '  in    wuli         1  '  in    deep 


An  incised  winter-green  bowl,  I Sth  century,  17.2  cm    widi 
'Min    deep 


■\    t  1 11 1 1  Ik    vi  ii,     dish,  six  .  I1.1r.11  ti  1  in.irk  .it  k  .me,  1 1  si  within  .i  double  circle,  and  of  the  period,  53  c 111 


'"  ■      I  In-  t'liiiiniisseiii    \l.i  ■ 


Sotheby  Parke  Bernet  (Hongkong)  Ltd 

in  association  witli  LANE  CRAWFORD  LTD.  (j  membei  of  tin   Who  l<»  k  Minim  (  -roupj 

Tuesday  23rd  May,  1  978,  at  3.30pm  and  5. 1  5pm  and  following  d.t\  at  ] .  ?<  ipm  and  s.  ^  >pm 


(  )iu  nt  a  p.iir  i>t  'l.i  1111  lit -rusi '  butterfly  bowls,  six  t  h.n 
marks  nt  Yung  (  htng  in  tmdcrgl.i7c-bluc  witlin 
t  in  It  s.  and  i>t  the  pel  lod,  i  i   ;  t  m 


A  pair  1  >t  'faniille-r 


Hiwls.  six  t  li.ir.n  te  r  mark  ot  Yung  (  heng  in  iindcrglazc-bluc  within 
uihlt  1 1 !  t  Its  .uitl  nt  the  pi  r  11  iti,   1  ;  ~  t  111 


1  I 


ttl    lamille-rtise'  bottle  vase,  six  character  mark  of  Yung  (   heng  in        A  finely  det 
11 1  nli  iL'la/i  -hlui   within  .1  double  circle,  and  oi  tin  period.  ;  !  cm 


■  rat  ed  hl.uk  ground  dragt.n  vast  ,  six  character  mark  and  pern  id  <.! 
Yung  C'hc-nj     12  cm 


A I 


Sotheby  Parke  Bernet  newyork 

lacliMMi   \.iiiu>     New  York,  N  Y    ji       Telephone    (212)4723400      Telegram*.  Parkgal,  Ncvi  York      Telex     Now  York  232643 

Wednesday  7th  June,  107X,  at  [0.15am  and  2pm 


IMPORTANT  OLD  MASTER  PAINTINGS 

The  property  of  the  Brandeis  University  Art  Collection,  Rose  Art  Museum,  to  be  sold  tor  the  benefit  of 

the  museum  endowment;  Albright-Knox  Gallery,  Buffalo,  New  York,  the  funds  to  be  used  for  future 

acquisitions;  McCollough  H.ill  Historical  Museum,  Morristown,  New  Jersey;  Anderson  Fine  Arts  Center, 

Anderson,  Indiana;  property  to  be  sold  tor  the  benefit  of  an  Eastern  Educational  Institution;  the  Estate  of 

Anthony  M.  (lark,  New  York;  S.  de  Sw.uin,  New  York;  the  Estate  of  Russell  Phillips,  New  Jersey; 

Mrs  |ohn  A.  Pulvcrmann,  Georgetown,  Virginia;  property  sold  by  order  of  the  Trustees  of  the  Estate  of 

Richard  Walden  Hale.  )r.,  Boston,  Massachusetts;  the  Corcoran  Gallery  of  Art,  Washington,  D.C., 

and  other  owners. 


On  view  jrom  Thursday  1st  ]hh 


Uirnardo  Strozzi,    \n    i  ulptun     i  ■  ^  i 

1     mk  draft  denominated  m  I     S   dollai    only  to  Department  (X)\ 


Sotheby  Parke  Bernet  newyork 

>8o  Madison  Avenue.  New  York,  N.Y    10021        Telephone    (212)4723400      Telegram*    Parkgal,  New  York       Telex     Nevs  York  . 

Wednesday  7th  June.  197S,  at  10.15am  and  2pm 


M.i [tin  Ryckaert,   The  T'hghl  into  Toy  pi,  signed  and  dated  K>!  1 .  on  panel.  !.s  b\ 


The  Master  of  Fuceechio,   The  Story  oj  Liotiora  tic' BarJi  ami  Ippohto  Biioiiiielmoiitc,  on  panel.  42  by  lid.ui 


Tihjiimo  d/imi/  (/irv  wi/r  *7ionM  he  .uitire^ed  to  HremU  Au-Lw.ici 


Sotheby  Parke  Bernet  newyork 

yXo  M.ulison  Avenue,  New  York,  N.Y    10021        Telephone:  (212)  472  3400       Telegram*    Parkgal,  New  York      Telex     New  York  232643 

Thursday  ist  |unc,  i ^ 7 X ,  at  2  pm 


MEDIEVAL,  RENAISSANCE 

AND  LATER  WORKS  OF  ART, 

BRONZES,  PEWTER 

AND  FINE  TAPESTRIES 

(  hi  view  from  I  \ulay  jOth  May 
Illustrated  catalogue  $7  by  mail  ($8  overseas),  please  ordci  by  title  of  tale 
witli  clteauc    bank  diaft  01  money  order  denominated 
in  I    S.  dollars  only  to  Department  (  '.<  )\ 


An  1 111  purr  jut  North  (ier man  .mihci  casket.  17th  century,  45. X  cm    l<  >i  1  j^ 


A  dm  tcrra-cotta  figure  of  St  John  the  Baptist   attributes 

to  tin  Master  of  the  David  .mil  St  John  statuettes, 

I  loretitme,  1  sth  century,  67  2  1  in   high 


A  nullchYurs  tapestry,  French  or  Flemish,  1  5  th/ 16th  century,  2.44  metres  by  84  cm 


/  nquirit  •  about  this  \ale  should  In  addressed  in  Armin  Allen  or  David  I  ripp 


|i   from  Sothi  l>\  I'.irkc  Kernel  Inc  .  7'''"'  Beverly  Boulevard,  Los  Angeles,  (  aliforma  90036, 
.  I'arki    Bernet  «  1  m    (sNevt  Bond  Street,  London  W  1 A  2AA  and  from  representatives  in  Amsterdam,  Boston,  Brussels, 

Buenos  Aires,  Dublin    luhnburgh    Florence,  Geneva    Houston,  Hong  Kong,  Johannesburg,  Madrid,  Melbourne,  Middleburg,  Milan, 
Monti  (  .11I.     Munich,  I'alm  Beach,  Paris,  Rio  d<  |.ineiro,  San  Francisco,  Sao  Paulo,  Stockholm,   roronto  and  Zurich 


■   Connoisseur    Ma)     i<l/H 


Sothebyl^rkeBernet  wsangeles 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036      Telephone:  (213)  937  5130      Telegrams:  Abmitio,  Los  Angeles      Telex:  Los  Angeles  677120 

announce  a  week  of  important  sales  from  Monday  sth  to  'Thursday  Nth  June,  iv?s 


Monday  sth  |unc  .it  2pm 

TAPESTRIES,  MIDDLE  AND  FAR 
EASTERN  RUGS  AND  CARPETS 

M0nd.1v  sth  June  .it  Spin 

ENGLISH  AND  CONTINENTAL 
FURNITURE  AND  DECORATIONS 

including  two  18th  century  French  gold  buses 
I  ucsday  6th  June  .it  2pm 

OLD  MASTER  AND  NINETEENTH 
CENTURY  PAINTINGS 

including  works  by  Albert  Bierstadt,  George  Caleb  Bingham,  William 
Merritt  Chase,  <  harles-Francois  Paubigny, Jean  |acques  HeniKr,  Soph  us 
|acobsen,  C  harks  Emile  |acque,  Carl  |utz,  Stanton  Mc  Dona  Id -Wright, 
Edward  Henry  Potthast,  Charles  Marion  Russell  and  frank  bark  Schoonover 

Tuesday  6th  |une  at  Spin 

IMPRESSIONIST  AND  MODERN 
PAINTINGS 

Wednesday  7th  June  at  2pm 

ICONS,  ENGLISH  AND 
CONTINENTAL  CERAMICS, 
BRONZES  AND  VERTU 

Wednesday  7th  June  at  Spin 

ART  NOUVEAU  AND  ART  DECO 

Thursday  Sth  |une  at  10am 

JAPANESE  WORKS  OF  ART 

Thursday  Sth  June  at  2pm 

CHINESE  WORKS  OF  ART 

Thursday  Sth  June  at  Spm 

AMERICAN,  CONTINENTAL  AND 
ENGLISH  SILVER 

including  a  hue  pair  of  George  I  same  boats  by  Peter  Archambo  and  a  pair  of 
soup  tureens  and  covers  by  Paul  Storr 
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Sotheby  Parke  Bernet  new  york 

yKo  Madison  Avenue,  New  York,  N.Y    10021       telephone    (212)472  (400       felt-gram      Parkgal,  New  York      Telex:  New  York  232643 

The  world's  leading  firm  of  art  auctioneers  and 
appraisers  has  a  representative  office  in  Boston's 
Back  Hay  area  of  the  city.  Conveniently  located 
at  21,2  Clarendon  Street,  this  office  has  proven 
remarkably  popular  with  clients  and  collectors  in 
New  England. 

Mrs  Patricia  Ward  and  her  staff  are  prepared  to  ar- 
range consignments  and  shipments  tor  sale;  to  pro- 
vide catalogues,  estimates  and  bidding  advice  tor 
sales  in  New  York,  London,  Monte  Carlo,  Hong 
Kong,  and  other  worldwide  auction  venues;  and 
to  arrange  for  appraisals  and  inspection  visits. 

Portrait  of  Mary  Turner  Austin  by  John  Singer  Sargent 
from  the  Collection  of  Dr  John  J.  McDonough  (illus- 
trated opposite).  This  painting  was  purchased  at 
Sotheby  Parke  Bernet,  New  York  on  19th  May, 
[965  for  S4,7>o.  The  portrait  was  sold  in  March, 
197X  as  part  of  The  McDonough  Collection  sale 
for  $60,000.  The  63  paintings  in  The  Collection 
of  Dr  John  J.  McDonough  at  Sotheby  Parke 
Bernet,  New  York  realised  $1,982,750. 

V01  further  information,  pleasi  '.ill  in  01  telephone  it>i-i  247  .•^'s  / 
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Greek  Marble  head,  early  3rd  century  B.C.,  height  30  cms. 


38  NEW  BOND  STREET,  LONDON  W1 
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Until  1 2th  May  Exhibition  of  English  Watcrcolour  Drawings. 
May  24th- June  7th  Exhibition  of  Indian  and  South  East  Asian  Art 


A  Highlander  with  his  dogs  by  Sir  Edwin  Landseer,  R.A. 

1802-    1873.  Oils  on  panel.  22f  x  17]  ins.  (58  x  44  cms.) 
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The  Isabella  Stewart  Gardner  Museum 


Rollin  van  N.  Hadley 


Isabella  Stewart  Gardner's  Museum  may  be  the  most 
personal  museum  in  the  world,  because  she  herself  fulfilled 
all  the  functions  necessary  to  a  museum.  She  selected  the 
objects,  paid  lor  them,  designed  the  building,  superintended 
its  construction,  installed  the  collection,  presided  as 
Director  and  was  the  single  benefactor.  By  the  terms  of  her 
will,  nothing  may  be  added  to  the  collection  or  loaned 
from  it,  and  the  general  arrangement  is  to  remain 
as  she  left  it. 

The  museum  is.  therefore,  a  monument  to  her  taste.  Her 
purpose  was  to  perpetuate  not  so  much  her  name  as  her 
theories.  She  believed  that  works  of  art  should  be  displayed 
in  a  setting  that  would  fire  the  imagination:  every  step  of 
the  way  should  provide  pleasure.  Music  and  flowers  were 
to  Mrs.  Gardner  the  logical  accompaniment  for  the  visual 
arts,  and  a  place  in  the  museum  was  provided  for  them. 
The  tradition  is  carried  on  today  although  neither  was 
mentioned  in  her  will. 

Every  gallery  has  a  character  of  its  own  and  the  works 
of  art  are  arranged  without  regard  for  chronology  or 
country  of  origin.  Perhaps  the  best  example  of  this  is  the 
Spanish  Cloister,  opposite  the  public  entrance,  designed  as 
a  setting  for  Sargent's  El  Jaleo  (colour  c).  The  gallery  has 
rich  blue  tiles  on  the  floor,  a  'moorish'  arch  framing  the 
picture,  tiles  from  the  floor  of  a  Mexican  church  on  the 
walls,  a  French  Mediaeval  doorway  and  an  ornate 
Renaissance  window.  All  of  these  elements  combine  to 
create  a  fictional  ambiance  for  Sargent's  flamenco  dancer. 
It  is  a  preamble  to  the  real  centre  of  the  museum. 

From  the  beginning  the  museum  was  planned  with 
galleries  opening  on  a  flowering  courtyard  (colour  a). 
The  plan  of  the  building,  and  indeed  its  character,  is 
immediately  established  by  this  central  core.  Venetian 
windows  and  balconies  are  set  into  the  interior  facades 
that  rise  four  floors  to  a  glass  roof,  and  the  courtyard  with 
the  surrounding  cloister  holds  most  of  the  stone  sculpture: 
architectural  fragments,  retables.  statues  and  reliefs.  Also 
on  the  ground  floor  are  three  small  rooms  which  became 
the  galleries  for  contemporary  pictures  during  the  twenty 
years  Mrs.  Gardner  was  rearranging  the  collection. 

The  illusion  of  being  in  a  private  house  (an  Italian 
palazzo  in  which  a  family  has  collected  for  generations) 
is  enhanced  by  the  unorthodox  arrangement  of  the 
collection,  and  the  variation  in  the  rooms  themselves. 
Early  Italian  paintings  on  gold  ground  are  hung  on  white 
plaster  while  High  Renaissance  and  Baroque  paintings  are 
on  rich  damask.  The  Tapestry  Room  (colour  d)  and  the 
Gothic  Room  have  rough  wood  panelling  and  heavy 
beamed  ceilings.  Pictures  of  importance,  such  as  Raphael's 
Portrait  of'Tommaso  Inghirami  (No.  4)  are  placed  near  a 
window  to  receive  favourable  light.  Most  pictures  are 
hung  above  a  wainscot,  slightly  higher  than  a  viewer's 
gaze.  In  the  case  of  Piero  della  Francesca's  fresco  of 
Hercules  (colour  e).  it  is  seen  from  below  as  it  was  when  in 
the  artist's  house.  One  large  canvas  is  set  into  the  ceiling 
in  the  Venetian  manner  and  is  enhanced  by  a  blue  and 
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b.  John  Sincf.k  Sarcjknt.  Airs  Gardner  in  White,  wutercolour.  ib{  *  12^  inches. 

gold  coffered  ceiling;  its  luxuriousness  is  picked  up  by  the 
tooled,  gilt  leather  on  the  walls.  Cases  contain  special 
collections:  prints  and  drawings  (No.  3),  lace,  fine 
bindings,  photographs,  collected  letters  and  manuscripts. 
All  of  the  spaces  have  furniture  and  most  have  pieces  of 
textile  on  tables,  behind  pictures,  or  displayed  on  the  wall 
as  a  work  of  art. 

As  the  main  rooms  and  stair  halls  open  on  to  the 
courtyard,  no  one  who  passes  a  window  can  avoid  the 
pleasure  of  looking  across  into  other  galleries,  watching 
the  people  on  the  balconies  who  are  gazing  at  the  flowers 
and  the  sculpture  below.  Because  of  the  changing  light 
from  windows  on  two  or  three  sides  of  each  room,  the 
aspect  is  always  different:  a  particular  painting  may  be 
favoured  at  one  moment  or  a  whole  wall.  At  night  under 
incandescent  lamps  on  which  no  scholar  would  depend, 
there  is  a  richness  to  the  damask  and  the  gold-leaf.  With 
only  slight  imagination  the  cloister  and  courtyard  take 
on  centuries  not  apparent  during  the  daylight  hours.  If  a 
fire  is  lit,  and  chamber  music  is  being  played,  there  is  no 
compulsion  to  examine  anything  closely,  for  the  atmos- 
phere of  this  singular  creation  casts  a  spell  of  its  own.  And 
so  too,  did  Mrs.  Gardner. 


a.  Courtyard,  Isabella  Stewart  (Gardner  Museum 


'II    ISA  151  I  I    \  STEWART  GARDNER  MUSEUM 

Bi  ki  \so\  once  described  Mrs.  Gardner  as 
Boston's  pre-cinema  st;ir.  Already  a  legend 
hi  her  lifetime,  to  her  biographers  she  remained 
complicated  and  elusive,  unpredictable  and 
fascinating.  An  outsider  unintimidated  by  the 
cool  reception  awarded  her  at  first  by  Boston 
society,  she  determined  to  set  her  own  stan- 
dards ami  do  as  she  saw  fit.  'C'esl  man  plaisir'  is 
the  motto  she  placed  outside  her  museum,  and 
perhaps  that  best  conveys  the  spirit  of  the 
founder. 

Isabella  Stewart  was  born  in  New  York  City 
in  1S411.  the  daughter  of  a  successful  busi- 
nessman. Al  a  finishing  school  in  Paris  she  met 
Julia  Gardner,  and  then  on  .1  visit  to  Boston, 
|ulia's  brother  jack  whom  she  married  shortly 
hell  ire  her  twentieth  birthday.  Her  tirst  bi- 
ographer. Morris  Carter,  wrote:  'The  match 
was  highly  satisfactory  to  both  families;  Miss 
Stewarl  had  wealth  and  charm;  Mr.  Gardner 
had  wealth  and  position'.  In  Boston  where 
ancestry  was  frequently  cited.  Isabella  an- 
nounced that  as  a  descendant  of  Robert  Bruce, 
she  and  Mary  Queen  of  Scots  were  leaves  on  the 
same  family  tree.  Neither  tall  nor  beautiful. 
Mrs.  |ack'  had  presence,  and  when  she  entered 
a  room  attention  centred  around  her. 


2.  One  ol  the  rooms  m  the  Gardner  residence  at  1  s-i  Beacon  Street.  Boston 


Perhaps  life  as  a  young  society  matron  was 
not  entirely  fulfilling  as  may  be  inferred  from 
the  early  accounts  of  frequent  ill-health,  ful- 
minating in  depression  when  her  baby  died  and 
she  was  forbidden  by  doctors  from  having 
another.  She  languished  for  two  years  until  her 
doctors  advised  a  trip  abroad.  She  was  carried 
to  the  ship  as  an  invalid,  but  by  the  time  it 
reached  Europe  her  health  had  revived,  and 
thereafter  until  late  in  life,  hardly  a  day  was 
spent  in  bed. 

Eighteen  months  of  travel  in  Hurope  in- 
creased her  delight  in  museums  and  music 
and,  particularly,  in  Paris  and  fashion.  She 
returned  home  as  the  worldly  Isabella,  a  trans 
formation  best  summed  up  by  Carter: 

Quickly  she  became  one  oj  the  most  conspicuous 
members  oj  Boston  Society.  Effervescent, 
exuberant,  reckless,  witty,  she  did  whatever  she 
pleased,  and  the  men.  the  gayest  and  most 
brilliant  oj  them,  she  captivated  .  .  .  It  was  Mrs. 
Gardner's  rule  to  select  and  acquire  the  best.  II 
she  were  attending  a  polo  game,  sin  would  be 
escorted  by  the  best  player  oj  the  day;  the  best 
tenor  of  the  opera,  the  best  painter,  the  best  art 
critit .  the  best  judge  oj  horses  -  these,  each  lor  a 
special  purpose,  were  her  friends  .... 

While  Jack  Gardner  was  alive,  their  house  on 
Beacon  Street  saw  much  of  fashionable  Boston 
(No.  I).  In  1880  the  house  next  door  was 
purchased  in  order  to  provide  a  suitable  music 
room  for  concerts.  Boston  was  dazzled  by  Mrs. 
Gardner's  style:  naturally  her  gowns  came 
from  Paris  as  did  her  carriages,  drawn  by  swift 
horses  and  accompanied  by  two  footmen  in 
handsome  livery.  Her  jewels,  too,  were  legen- 
dary. When  she  met  the  King  of  Cambodia  she 
wore  two  large  white  diamonds,  ami  a  yellow 
one  which  he  much  admired.  To  those  and  het 
exquisite  pearls  and  rubies  were  added  two 
more  diamonds  from  Tiffany  which  she  wore 
on  gold  wires  from  a  diadem. 

For  the  next  thirty  years  travel  abroad  was 
indispensable  to  her.  In  1  S74  she  went  up  the 
Nile  and  through  the  Near  last,  writing  her 
impressions  in  a  diary  or  sketching  what  she 
saw.  Later,  in  1S71),  she  and  |ack  took  their 
three  orphaned  nephews,  who  had  become 
their  wards,  on  a  tour  of  French  ami  F.nglish 
cathedrals.  On  their  way  home  from  a  trip 
around  the  world  in  iSS  ].  the  couple  staved 
five  weeks  in  Venice  where  jack's  cousin. 
Daniel  Curtis,  owned  the  Palazzo  Barbaro  on 
the  Grand  Canal.  Venice  seemed  civilisation 
and  luxury  to  Isabella,  weary  from  a  year  of 
travel  in  the  Orient,  the  more  so  since  young 
Ralph  Curtis  was  their  knowledgeable  guide. 
Venice  and  its  treasures  left  an  indelible  im- 
pression on  her.  and  she  began  a  collection  of 
photographs  other  favourite  works  of  art.  Alter 
this  visit  every  trip  to  Hurope  included  a  stay  in 
Venice,  and  every  second  year  until  [849 
found  the  Gardners  at  the  Palazzo  Barbaro. 
often  for  several  months. 

Mrs.  Gardner's  interest  in  Italian  art  had 
been    nurtured    by    Charles    Eliot     Norton. 


Harvard's  first  Professor  of  Fine  Arts.  She  had 
heard  him  lecture  on  Italy  in  1X7X  and  had 
joined  the  Dante  Society  which  met  at  his 
house.  Professor  Norton  enjoyed  buying  books 
and  pictures,  and  with  his  encouragement  she 
soon  had  a  creditable  shelf  of  rare  books  and 
manuscripts  which  was  expanded  during  her 
lifetime,  but  never  with  the  interest  she  was  to 
bestow  on  works  of  art  (No.  si. 

In  London  in  i88f>  she  was  introduced  to 
Sargent  by  Henry  lames  both  of  whom 
remained  life-long  friends  and  acquired  two 
pastels  from  Whistler;  it  was  the  start  of  her 
enthusiasm  lor  buying  pictures,  and  for  the 
company  of  artists.  As  every  European  trip 
included  music  the  Gardners  went  to  Bayreuth 
to  hear  their  friend  Materna  sing.  Liszt  died  the 
night  of  their  arrival,  and  Mrs.  Gardner  was 
invited  to  walk  at  the  head  of  the  funeral 
procession.  On  a  later  visit  to  Bayreuth.  she  met 
Brahms  and  Strauss,  and  on  the  back  of  a 
photograph  of  the  two  composers.  Strauss 
penned  the  theme  of  the  Blue  Danube. 

At  home,  the  music  room  continued  to  be  t  he 
setting  for  recitals  and  concerts  Paderewski 
played  lor  her  alone,  again  in  a  recital  for  her 
friends,  and  finally  in  a  public  performance  to 
which  Mrs  Gardner  sent  all  the  tickets  to 
Boston's  musicians.  Amherst  Webber,  Charles 
Martin  Loclllcr  and  Ferruccio  Busoni  were 
among  those  to  whom  she  gave  friendship  and 
assistance,  and  in  turn  they  dedicated  manu- 
scripts to  her.  She  helped  Henry  Higginson 
establish  the  Boston  Symphony  Orchestra  and 
build  Symphony  Hall:  together  they  laid  the 
foundation  for  Boston's  musical  tradition. 

Opera  and  the  theatre  also  fascinated  her. 
Lady  ( Iregory,  Sir  I  lei  11  v  Irving.  Ellen  Terry  and 
Anna  Pavlova  were  among  those  entertained 
by  Mrs.  Gardner.  But  by  far  the  largest  group  of 
friends  were  writers.  Men  of  letters  everywhere 
found  her  exhilarating,  a  generous  patron  and 
loyal  friend.  She  constantly  sought  out  young 
men  of  literary  promise,  and  was  a  friend  to 
George  Santayana,  P.  Marion  Crawford.  T.  S. 
Eliot,  and  Bernard  Berenson  when  they  were 
not  yet  known  in  Boston. 

Mrs.  Gardner  was  among  those  who  pro- 
vided a  purse  to  enable  Berenson  to  study 
abroad  following  his  graduation  from  Harvard. 
He  set  out  to  be  a  literary  critic  but  was  soon 
engrossed  in  the  study  of  art.  In  1  894.  he  sent 
his  benefactor  a  copy  of 'The  Venetian  Painters 
of  the  Renaissance'  accompanied  by  the  follow 
ing  letter: 

.  .  .  The  little  book  that  I  now  send  is  one  lor 
which  I  can  count  on  more  credit  from  you  than 
from  most  people.  You  have  travelled  as  few: 
and  seen  pictures  with  your  own  eyes;  and  I  know 
you  will  understand  the  effort  of  one  who  has 
1  ondensed  into  the  smallest  possible  spate  a 
personally  appreciative  account  oj  a  fascinating 
school  oj  painting.  I  promise  myself  the  pleasure 
of  sending  you  two  or  three  other  books  in  the 
course  of  the  next  two  years;  and  ij  they  succeed 
in  reviving  some  of  the  interest  you  once  took  in 
me.  I  shall  have  my  reward. 


<, .  M  1  c  1 1 1  1  a  n  c ,  1  1 1 1  B  r  c  1  s  v  k  k  c  1 1  1 
I'leta  (cme  of  a  group  of  drawings  bought 
,11  the  Robinson  Sale.  1  402). 
black  chalk  on  laid  paper. 
1  1 11,,  ■   7-1  inches. 


4.  K ai  1  ai  110  Santi. 
Count  Tommaso  Inghirami, 
fS    -    -*4^  inches 
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Mrs.  Gardner's  lather  had  died  in  1H91, 
leaving  an  inheritance  that  enabled  her  to 
collect  in  earnest.  Although  she  bought 
Classical,  Mediaeval.  Oriental,  and  purely  dec- 
orative objects,  her  first  love  was  Kuropean 
paintings.  Relying  on  her  own  judgement,  she 
purchased  Vermeer's  Concert  and  on  the 
recommendation  of  Sargent,  a  magnificent 
seventeenth-century  Persian  carpet.  When 
Berenson  became  her  agent  and  principal 
advisor  she  bought  very  rapidly.  He  wrote  to 
her  that  in  his  mind's  eye  'your  gallery  pos- 
sesses a  masterpiece  by  each  of  the  world's 
great  masters'.  Although  the  original  plan  may- 
have  been  for  a  comprehensive  collection,  the 
Italian  influence  prevailed.  Perhaps  her  am- 
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litions  were  focused  with  the  acquisition  of 
Titian's  Rape  of  Europa  (colour  a.  page  40; 
slo.  1 .  page  4 1 ),  bought  on  a  lucky  chance  after 
tegotiations  for  Gainsborough's  Blue  Boy  fell 
hrough.  (Thereafter  she  avoided  English 
>ortraits.) 

As  Mrs.  Gardner's  fortune  was  small  in 
omparison  with  the  famous  American  col- 
ectorsofthe  next  decades  (Morgan.  Frick,  and 
Vlellon).  the  faith  she  placed  in  Berenson 
proved  to  be  the  measure  of  success.  Her 
allegiance  to  him  never  wavered  even  when 
ler  husband,  her  ultimate  advisor,  had  his 
ioubts.  Witness  this  letter  of  January  1898: 

Dear  Berenson,  I  have  so  much  to  say  I  don't 
\now  where  to  begin.  First  +  foremost,  I.  poor 
little  me.  am  between  the  two  horns  of  that 
Ulemma!  Mr.  Gardner  +  you  -  Both  most 
brutally  unkind  to  me  -  !  He  thinks  I  ought  never 
to  buy  one  other  single  thing  1  am  so  crippled: 
+  you,  you  do  scold  me  if  1  don't!  He  thinks 
«very  bad  thing  of  you.  +  /  too  am  beginning 
to  look  upon  you  as  the  serpent:  I  myself  being 
the  too-willing  Eve .... 

In  the  end.  Berenson  was  responsible  for  the 
purchase  of  more  than  fifty  pictures,  several 
ine  pieces  of  sculpture  and,  much  later,  choice 
Oriental  objects  which  he  then  was  buying  for 
himself. 

Since  1896  the  Gardners  had  decided  to 
have  a  museum  of  their  own,  and  with  that  in 
mind  they  went  abroad  in  1897  to  buy  win- 
dows, balconies,  doorways,  columns,  capitals, 
and  decorative  objects  in  marble,  iron,  and 
wood  (colour  D,  No.  6).  These  were  shipped  to  a 
rented  warehouse  in  Boston.  Jack  Gardner's 
death  at  the  end  of  1898  did  not  prevent  his 
widow  from  carrying  out  their  intended  plans 
for  the  museum.  He  had  shared  in  the  pleasures 
of  collecting,  and  besides  managing  his  wife's 
money  and  keeping  the  acquisition  records,  he 
had  argued  for  placing  the  museum  on  the  new 
parkland  in  the  city's  west  end.  where  it  was 
built  after  his  death. 

The  Beacon  Street  houses  had  been  filled 
to  overflowing  (not  unlike  museums  of  that 
period,  No.  2).  Paintings  were  stacked  to  the 
ceiling,  hung  over  doorways  or  sometimes 
placed  on  an  easel.  Unusual  fabrics  covered  the 
walls,  often  framed  with  a  decorative  wood 
border,  or  even  thrown  over  tables  and  draped 
in  doorways.  Photographs  and  objets  d'art 
littered  the  tables  and  sculpture  rilled  in  the 
corners  or  greeted  the  visitor  in  the  stair  halls. 
penway  Court  was  an  expansion  of  these  ideas 
raised  to  a  noble  scale. 

Instructing  her  architect  not  to  proceed  with 
any  construction  beyond  pile  driving,  Mrs. 
Gardner  returned  to  Europe,  buying  still  more 
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S.  One  of  the  bookcases  in  the  Long  Gallery. 
The  chapel  is  shown  in  the  background. 


for  her  collection  and  the  building.  In  that  yeai 
she  bought  a  pair  of  portraits  by  Holbein,  a  Frt 
Angelico,  a  polyptych  by  Simone  Martini  anc 
Botticelli's  Madonna  of  the  Eucharist. 

The  building  now  occupied  all  her  energy! 
She  arrived  every  day  on  the  site  with  her  own! 
lunchbox,  much  to  the  consternation  of  the 
architect.  Nothing  was  left  to  chance  or  tc 
others;  she  selected  each  piece  from  the  ware- 
house and  watched  while  it  was  put  in  place. 
Plans  were  changed  daily,  and  work  completed! 
was  often  thrown  out  along  with  the  work- 
men. As  the  walls  were  made  of  massivel 
masonry  in  the  Italian  manner,  the  building! 
inspector  objected  that  there  were  no  steel' 
beams,  but  as  usual  Mrs.  Gardner  had  the  last) 
word.  When  the  workmen,  mostly  Italians,! 
could  not  understand  her  instructions,  in 
Knglish  or  Italian,  she  climbed  a  scaffold  and' 
with  a  sponge  dipped  in  paint  smeared  the 
walls  of  the  courtyard  to  produce  the  effect  of | 
marble. 

One  newspaper  announced  that  she  had 
bought  an  Italian  palace  and  had  had  it  ship- 
ped to  Boston  as  a  memorial  to  her  late  hus-; 
band.  Public  interest  in  her  mysterious  con-j 
struction  did  not  abate,  and  curiosity  was  not  I 
satisfied  by  the  fortress-like  building  which  rose 
at  the  edge  of  town,  revealing  nothing  of  its 
interior.  | 

By  November  1901  Mrs.  Gardner  was  able 
to  move  to  her  museum.  Fenway  Court,  and  on 
Christmas  Eve  the  rector  of  the  Church  of  the 
Advent  consecrated  the  museum's  chapel  in  a 
service  before  a  small  group  of  friends  and 
family.  (This  chapel  and  the  Gothic  Room  were 
not  opened  to  the  public  during  her  lifetime.) 
During  the  following  year  as  the  collection 
was  being  installed,  a  few  more  friends  were 
allowed  to  see  it.  Others  had  to  wait  patiently 
until  one  hundred  and  fifty  invitations  were 
issued  for  the  night  of  1  January  1 90  3.  for  nine 
o'clock,  punctually. 

On  that  cold  winter  night,  her  guests  crowd- 
ed the  entrance  to  the  large  Music  Room 
where,  on  a  balcony  at  the  head  of  the  double 
stairs.  Mrs.  Gardner  received  them.  During  a 
concert  by  the  Boston  Symphony  Orchestra, 
she  sat  alone  on  the  balcony  in  a  gilt  chair. 
When  the  music  ended,  the  doors  to  the  court- 
yard were  opened.  Japanese  lanterns  lit  the 
gravel  paths  where  guests  wandered  through 
palms  and  (lowering  plants  toward  the  marble 
stair  that  led  to  the  galleries.  In  Boston,  perhaps 
in  America,  no  one  had  seen  anything  like  it. 
One  person  wrote:  'You  are  the  Boston  end  of 
the  Arabian  Nights'. 

The  public  was  admitted  in  February  and  for 
a  fortnight  spring  and  fall  thereafter.  Tickets 
cost  one  dollar  and  only  two  hundred  were  sold 
each  day.  The  collection  had  been  incorporated 
in  1 900.  the  date  that  appears  on  the  front  of 


(>.  Third-floor  stair  hall. 


the  museum.  Mrs.  Gardner  greatly  preferred 
the  rest  of  the  year  when  the  museum  was  hers 
to  show  to  interesting  guests  or  lor  private 
entertainments,  sometimes  given  to  benefit  a 
charity.  On  one  memorable  occasion  in  i  90s. 
Melba  sang.  Following  her  performance,  and 
an  extemporary  one  from  the  top  of  the  Court 
stairs,  supper  was  served  in  the  Dutch  Room.  In 
appreciation,  Mrs.  Gardner  gave  Melba  the 
yellow  diamond  which  had  been  coveted  by  the 
King  of  Cambodia. 

As  time  went  on  Mrs.  Gardner  began  to  live 
more  quietly.  Conscious  that  she  would  have  to 
endow  the  museum,  she  added  to  her  collection 
only  occasionally.  New  friends  were  made  and 
she  continued  to  support  many  charities,  but 
her  name  was  seldom  in  the  newspapers' 
society  columns. 

In  [906  she  went  abroad  lor  the  last  lime 
and  saw  the  Berensons  in  Florence  and  Henry 
)amcs  in  London.  She  visited  museums  with  a 
different  eye. '. . .  The  Prado  has  such  wonders', 
she  wrote  to  a  friend.  'They  seem  better  and 
better,  and  worse  and  worse  installed  and 
cared  for.  My  fingers  itched  to  be  made 
Director'. 

Her  remaining  income  was  reduced  by  the 
crash  of  1907  and  by  a  large  customs  fine 
imposed  on  her  the  following  year.  (Just  a  year 
later  the  duty  on  antiquities  was  removed.! 
Nevertheless,  in  1 9 1 4  Mrs.  Gardner  decided  to 
demolish  the  Music  Room  and  replace  it  with 
the  present  Tapestry  Room,  where  concerts  are 


now  held,  and  galleries  below,  including  the 
Spanish  Cloister  built  for  Sargent's  /,'/  }aleo. 
Depressed  and  saddened  by  the  World  War.  she 
gave  generously  to  the  American  Field  Service. 
In  her  honour  the  founder  named  an  ambu- 
lance the  V.  which  stood  for  Ysabella.  a 
spelling  used  by  Isabella  of  Spain,  and  some- 
times by  Mrs.  Gardner.  In  19 1 4,  she  invited 
Morris  Carter  to  become  her  Curator  on  the 
understanding  that  he  would  succeed  her  as 
Director.  At  the  end  of  that  year,  Mrs.  Gardner 
became  partially  paralysed  and  never  walked 
again,  though  she  maintained  an  active,  busy 
schedule  until  her  death  in  1 424. 

In  a  letter  to  a  friend  she  summed  up  her  last 
years: 

.  .  .  /  haven't  a  horse  or  anything  now,  but  I  am 
trying  to  keep  up  my  courage.  I'm  quite  an  invalid 
hut  cheerful  to  the  last  degree.  I  think  my  mind  is 
all  right  and  I  live  on  it.  I  keep  up  a  lot  0/  thinking, 
and  am  really  very  much  alive.  I  live  in  one  house. 
everything  else  having  been  sold.  This  house  is 
very  nice,  very  comfortable,  and  rather  lolly.  It  is 
on  the  outskirts  of  Boston,  not  in  the  country. 
I  have  tilled  it  with  pictures  and  works  oj  art.  really 
good  things  I  think,  and  ij  there  are  any  clever 
people  1  see  them.  I  really  lead  an  interesting  life. 
I  have  music,  and  both  young  and  old  friends.  The 
appropriately  old  are  too  old  -  they  seem  to  have 
given  up  the  world.  Not  so  I.  and  I  even  shove 
some  oj  the  younger  ones  rather  close.  I  really 
have  energy. 


7.  Bartoi.omk  Bkrmeio (active  1468    144s! 
\.  llngracia.  in  I  he 
Tapestry  Room. 
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Mrs.  Gardner's  Modern  Art 

Deborah  Gribbon 

The  collection  of  modern  art  at  Fenway  Court  comprises  paintings,  watercolours,  drawings, 
prints  and  sculpture  produced,  with  few  important  exceptions,  between  1850  and  1924. 
It  is  a  large,  disparate  group  which  reflects  neither  a  strongly  defined  nor  particularly 
avant-garde  sensibility.  Following  the  dictates  of  friendship  and  whim,  Mrs.  Gardner 
assembled  a  personal  collection  of  considerable  interest. 

In  I  87^,  without  thought  of  "collecting',  the 
Gardners'  began  to  acquire  a  few  small 
paintings  to  decorate  their  Beacon  Street  town 
house.  Influenced  by  the  prevailing  taste,  they 
bought  the  work  of  Barbizon  masters.  Their 
first  purchase  was  Charles-Emile  Jacque's 
Sheep  in  the  Shelter  of  Oaks  and  by  1880  they 
owned  respectable,  if  uninspired  pictures  by 
Diaz.  Ziem,  Troyon,  Corot.  and  even  a  canvas 
by  (iustave  Courbet,  A  View  across  the  River 
(No.  1). 

During  the  1880s  Mrs.  Gardner's  activities 
as  a  patron  of  young  musicians  and  writers 
brought  her  into  contact  with  painters  as  well. 
The  friendships  initiated  during  this  period 
inspired  her  to  buy  contemporary  art.  In  the 
course  of  the  next  two  decades,  while  con- 
centrating her  efforts  on  acquiring  the  work  of 
Raphael.  Titian.  Rembrandt  and  Vermeer,  Mrs. 
Gardner  also  pursued  paintings  by  Sargent, 
Whistler,  Zorn.  LaFarge,  and  a  number  of  local 
Boston  artists. 

The  decision  to  become  a  patron  of  con- 
temporary artists  was  prompted  in  part  by  Mrs. 
Gardner's  friendship  with  Henry  James.  When 
she  visited  London  in  1 886  James  took  her  to 
the  Chelsea  studio  of  John  Singer  Sargent  to  see 
d  version  of  his  Portrait  of  Madame  Gautreau 
(No.  4).  This  painting  had  been  the  scandal  of 
the  1'aris  Salon  of  1884;  controversy  centred 
on  Madame  Gautreau's  revealing  gown,  but 
was  certainly  fuelled  by  her  notoriety  as  a 
femme  fatale.  Delighted  by  the  painting  -  and 
even  mure  by  the  scandal  it  had  provoked  - 
Mrs.  Gardner  commissioned  her  own  portrait, 
Ik  iping  perhaps  to  surpass  the  fame  attached  to 
Madame  Gautreau.  (Her  interest  in  the  latter 
n  as  such  that  years  later  she  acquired  a  small 
oil  sketch.  Madame  Gautreau  drinking  a  Toast. 
one  of  the  first  studies  for  Sargent's  portrait.) 

Sargent  painted  Mrs.  Gardner  (colour  a)  in 
[887  8  during  his  second  visit  to  Boston.  Then 
aged  forty-seven,  she  was  not  an  easy  subject 
and  the  artist  made  eight  attempts  before 
producing  a  portrait  that  pleased  her.  Both 
Sargent  and  Mrs.  Gardner  sought  to  emphasise 
the  features  for  which  she  was  famous:  her 
graceful  bearing,  slender  neck,  and  small 
waist.  Sargent  suggested  the  black  shawl 
around  her  hips  which  limited  the  fullness  of 
her  skirt  and  created  a  more  striking  silhouette. 
Mrs.  Gardner  chose  to  set  off  her  simple  black 
dress  with  a  pearl  choker  at  her  throat  and  two 
ropes  of  pearls  around  her  waist,  a  large  ruby 
suspended  from  each  strand. 

a.  |ohn  Singer  Sargent.  Isabella  Stewart  Gardner, 
74^  x   }2^  inches. 
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j.John  Singer  Sargent.  E/Ja/eo.  94i  x  137  inches. 


■ar  left. 

.  GUSTAVt  Coi  KB1  I. 

1  View  across  the  Riwr. 
8  x  22  inches. 

Alt. 

2.  John  Singer  Sargent  in  the  Gothic  Room 

with  Mrs.  Fiske  Warren 

and  her  daughter  Rachel.  190}. 

The  portrait  lacks  the  stylish  verve  that  was 
he  hallmark  of  Sargent's  paintings:  the  formal, 
rontal  pose  and  the  abstract  nature  of  repeated 
rurves  in  both  figure  and  background  confer 
an  iconic  solemnity  quite  different  from 
Madame  Gautreau's  languid  sensuality.  It  did. 
aowever.  receive  its  measure  of  notoriety. 
When  exhibited  at  the  St.  Botolph  Club  in  1888 
;ritics  objected  both  to  the  de'colle'tage  (shock- 
ing perhaps  by  Boston  standards  but  modest 
enough  when  compared  to  that  of  Madame 
Gautreau)  and  to  the  iconic  quality  of  the 
image.  One  viewer  was  said  to  complain  that 
Mrs.  Gardner  'had  herself  painted  as  if  she  were 
a  mediaeval  saint'.  At  Mr.  Gardner's  request, 
the  portrait  was  not  exhibited  again  during  his 
lifetime  and  the  Gothic  Room,  in  which  it  was 
placed  at  Fenway  Court  was  closed  to  the  public 
until  Mrs.  Gardner's  death,  although  Sargent 
was  once  allowed  to  use  it  as  a  studio  (No.  2). 

As  was  so  often  the  case  with  Mrs.  Gardner, 
this  commission  provided  the  basis  for  an 
enduring  friendship.  Sargent's  visits  to  Boston 
weie  infrequent  but  both  were  avid  correspon- 
dents and  through  their  letters  they  exchanged 
gossip  and  compared  views  on  art.  For  the 
remainder  of  her  life  Mrs.  Gardner  continued  to 
buy  his  work  with  the  result  that  the  museum 
| now  exhibits  at  least  one  painting  from  almost 
every  decade  of  his  career  and  each  phase  of  his 
activity. 

Among  these  the  most  famous  is  Sargent's  /■.'/ 
■JaleoiUo.  3).  Completed  in  [882.  its  enormous 
success  in  the  Paris  Salon  of  that  year  estab- 
lished Sargent's  reputation  as  one  of  the  lead- 
ing artists  in  Furope.  The  Salon  visitors  res- 
ponded to  the  vivid  portrayal  of  the  Flamenco 
dance,  but  the  painting  itself  is  a  curious  blend 
of  realism  and  theatricality.  The  setting  is 
certainly  that  of  the  Andalusian  dance  halls 
that  Sargent  visited  and  sketched,  yet  the 
lintense  illumination  could  only  be  produced  by 
the  footlights  of  a  Parisian  stage.  Each  parti- 
cipant is  closely  observed  in  a  moment  of 
seemingly  spontaneous  action,  yet  the  action  is 
frozen  and  each  gesture  isolated.  A  folio  of 
preparatory  drawings  that  Sargent  gave  Mrs. 
Gardner  reveals  that  although  the  artist  made 
many  sketches  of  dance  performances,  the 
pose,  gesture  and  expression  of  each  figure  - 
even  those  in  the  background  -  were  carefully 
sketched  from  models  in  the  artist's  studio. 

Mrs.  Gardner  was  particularly  attuned  to 
the  dramatic  impact  of  the  El  jaleo.  She  first 
admired  it  in  the  collection  of  het  cousin. 
I\  Jefferson  Coolidge  who  promised  to  bequeath 
it  to  her.  The  painting  was  publicly  exhibited 
>n  several  occasions;  each  time  Mrs  Gardner 
objected  that  its  effect  was  diminished  by  being 
lit  from  above.  In  19 14  the  Music  Room  at 
Fenway    Court    was    dismantled    and    Mrs 
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11.  |mi\  LaFarge.  ASamoan  Dance,  watercolour,  12  >    i  jj  inches. 


Gardner,  determined  to  build  a  gallery  in 
which  the  El  jaleo  could  be  properly  displayed, 
installed  the  Spanish  Cloister  on  the  first  floor 
opposite  the  entrance  (colour  c.  page  r>). 
Mexican  tiles  covered  the  walls  and  at  the  far 
end  a  Moorish  arch  enclosed  an  alcove  in 
which  the  painting  would  be  placed:  set  into 
darkness  and  lit  from  below.  When  Mr. 
Coolidge  saw  this  splendidly  evocative  setting 
he  relinquished  the  El  Jaleo  immediately. 

Mrs.  Gardner  acquired  eleven  of  Sargent's 
watercolours  -  a  testament  to  her  persistence, 
for  the  artist  rarely  sold  these  more  casual 
works.  During  the  summer  of  19th.  when 
Sargent  was  supervising  the  installation  of  his 
mural  decoration  in  the  Boston  Public  Library, 
he  took  an  extended  vacation  to  camp  in  the 
Canadian  Rocky  Mountains.  Mrs.  Gardner 
commissioned  one  of  the  large  canvases  he 
painted  while  in  the  Rockies,  but  she  was  even 
more  fortunate  in  obtaining  a  small  water- 
colour  of  his  campsite.  A  Tent  in  the  Rockies 
(colour  c).  In  this  rapid  sketch  his  white  canvas 
tent,  reflecting  the  cool  mountain  light,  stands 
in  brilliant  contrast  to  the  rich  colours  of  the 
surrounding  forest. 

Sargent's  last  portrait  of  Mrs.  Gardner,  pre- 
sented as  a  gift  from  the  artist,  was  painted  at 
Fenway  Court  less  than  two  years  before  her 
death.  Once  again  Mrs.  Gardner  and  Sargent 
contrived  -though  perhaps  unconsciously  -to 
present  her  at  her  best.  She  received  Sargent 
dressed  in  a  white  robe,  her  head  covered  by  ;i 
.white  veil  so  that  only  her  lace  was  visible. 
Exploiting  the  inherent  transparency  ol  water- 


colour,  Sargent  transformed  his  aged  and  ail- 
ing friend  into  a  brilliant,  shimmering  vision 
(colour  B.  page  >,  1 

When  Mrs.  Gardner  met  Sargent  in  1  SXfi 
she  already  knew  |ames  McNeill  Whistler  and 
visited  his  studio  regularly  another  friend- 
ship inaugurated  by  a  portrait,  this  one  a  small 
pastel.  Mrs.  Gardner  called  on  the  artist  each 
time  she  travelled  to  London  or  Paris  and  never 
failed  to  leave  without  one  or  two  purchases. 
By  iS^s  she  owned  a  substantial  number  ol 
Whistler's  works. 

Harmony  in  Blue  and  Silver:  Trouville  (colour  1  ) 
is  one  of  three  paintings  by  Whistler  in  the 
collection.  An  early  work,  it  was  painted  on  the 
French  coast  in  iXhs  in  the  company  ol 
Gustave  Courbet.  Courbet  is  in  the  foreground, 
his  back  to  the  viewer  as  he  looks  out  to  sea.  It  is 
difficult  to  conceive  of  two  artists  more  dis- 
similar in  temperament.  One  need  only  com- 
pare Harmony  in  Blue  and  Silver  to  Courbet  s  A 
Mew  Across  the  River  (No.  i )  to  appreciate  the 
distance  between  the  two.  Courbet  s  dense 
layer  of  paint  approximates  the  tactile  quality 
of  the  landscape  he  represents.  Whistler's 
thinly  brushed  veils  of  colour,  shore  and  ocean 
distinguished  only  by  variation  in  tone,  evoke 
the  more  ethereal  aspects  of  nature:  air.  light 
and  mist, 

Mrs.  Ciardner  also  acquired  Whistler's  etch- 
ings and  lithographs  -  at  that  time  more 
popular  than  his  paintings  -  and  a  number  of 
small  sketches  the  most  charming  of  which  are 
two  pastels:  hipis  hizuli  and  the  Violet  Note 
(colour  1  ). 
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Violet  Note. 

pastel  on  cardboard. 
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The  Omnibus  (No.  51  depicts  six  passengers 
sitting  in  the  cramped  space  oi  a  Parisian  bus. 
Zorn's  bold  close-up  view,  unusual  angle. 
arbitrary  cropping  (the  head  of  the  passenger 
u  ho  sits  closest  to  the  viewer  is  not  visible  1  and 
concentration  on  the  effect  of  light  as  it  pours 
through  the  bus  windows  are  evidence  of  his 
interest  in  the  work  of  Manet  and  Degas.  But 


the  dark  palette,  limited  to  white,  grey,  black 
and  ochre,  and  the  attention  given  to  pretty, 
anecdotal  detail  the  elegant  features  ol  the 
two  women,  the  hat  box  thai  one  holds  in  her 
lap  are  more  typical  of  artists  like  Jean  Beraud 
who  translated  the  avant-garde  style  into  more 
acceptable  form. 

Zorn's  talents  were  well  suited  to  the  med- 
ium of  etching.  He  developed  a  suave,  sketch- 
like style  out  of  a  surprisingly  simple  graphic 
vocabulary,  using  long,  parallel  strokes  of 
lic.ivilv  etched  design  in  vivid  contrast  to  the 
white  of  the  paper.  The  museum  has  a  parti- 
cularly strong  holding  of  Zorn's  etched  por- 
traits. These  include  straight  forward  repre- 
sentations ol  society  figures  some  collectors 
in  their  own  right,  such  as  Mrs.  Potter  Palmer 
of  Chicago  and  more  dramatic  portrayals  ol 
artists  and  writers,  including  Paul  Verlaine. 
August  Strindberg  and  Ernest  Kenan  (No.  6). 

The  growing  contemporary  collection  also 
included  the  work  of  such  prominent 
American  artists  as  John  LaFarge.  Although 
Mrs.  Gardner  purchased  l.al'arge's  painting 
Old  Bam  Irulcr  Snow.  Newport  at  auction  in 
1  878,  it  is  not  clear  when  she  actually  met  the 
artist.  Their  correspondence  dates  from  1  s^ 
but  they  may  have  come  into  contact  earlier, 
between  1872  and  1 S 77.  when  LaFarge  was 
in  Boston  completing  his  decoration  of  Trinity 
Church.  A  letter  of  1884  suggests  that  Mrs. 
Gardner  commissioned  a  stained  glass  win- 
dow: the  projeel  w  as  probably  abandoned  at  an 
early  stage  for  it  received  no  further  mention. 
Interestingly,  l.al'arge  participated  in  the  first 
attempt  to  catalogue  Mrs.  Gardner's  collection. 
In  [907  he  wrote  the  introduction  to  Note- 
worthy Paintings  in  American  Collections',  a 
!  11 11  ik  which  contained  essays  on  selected  works 
from  Fenway  Court  and  four  other  private  col- 
lections: intended  as  part  of  a  series  to  be  sold  at 
the  regal  price  of  two  hundred  pounds  per 
volume,  only  this  first  volume  was  published. 

LaFarge  shared  Mrs.  Gardner's  love  of  travel 
and  often  captured  his  impressions  in  rapid 
sketches.  One  of  the  museum's  three  water- 
colours  by  LaFarge.  A  Samoan  Dance  (colour  d), 
is  just  such  a  work,  sketched  during  a  voyage  to 
the  South  Seas  in  1  890.  It  must  have  been  sent 
as  a  letter  to  the  artist's  son  Bancel  for  i 
the  top  it  bears  a  long  inscription  that  reads,  in 
part: 

My  dear  B. . . .  Tins  is  tin  attempt  to  represent 
one  oj  the  motions  of  the  Siva,  when  the  dancers 
stretx  h  out  their  hands  to  right  &  left  and  draw 
them  lightly  along  the  mats  .  .  .  Were  la 
Rembrandt  and  had  I  time,  which  I  have  not. 
I  might  hope  some  day  to  give  this.  As  it  is  I 
have  to  stop  short  in  every  wait. 

During  this  early  period  of  acquisition  Mrs. 
Gardner's  interest  also  extended  to  local  artists. 
many  o\  whom  now  occupy  a  prominent 
position  in  the  collection.  For  example,  in  1 890 
Mrs.  Gardner  began  to  purchase  watercolours 
b\  Dodge  Macknight:  by  191 5  she  had  ac- 
quired fourteen  and  hung  them  together  in  a 
room  at  Fenway  Court  named  for  the  artist. 
Others  who  enjoyed  her  friendship  and  con- 


s  qucnt  patronage  include  Dennis  Bunker, 

\  artin     Mower.     Howard     Cushing,     Louis 

Kronbergand  George  Hallowell. 
Fewer  in  number,  but  perhaps  more  interest 

i  g,  are  the  examples  of  sculpture  that  Mrs. 
irdner  acquired.  She  owned  two  portrait- 
edallionsby  Augustus  Saint-Gaudens;  one.  a 
irtrait  of  Sargent,  was  given  to  her  by  the 

,  ulplor.  perhaps  in  reparation  after  he  refused 
•r  commission  lor  a  medallion  of  Paderewski. 
iter.  Mrs.  Gardner  added  the  work  of  Anna 
ileman    Ladd    anil    Paul    Manship    to    her 

■  Election. 
The  artists  that  she  befriended  often  advised 
id  assisted  Mrs.  Gardner  in  further  acqui- 
ions.  Sargent  recommended  the  purchase  ol 
lintings  by  Helleu  and  Mancini;  a  portrait  by 
lomas  VVilmer  Dewing  was  bought  on  the 
ivice  of  Dennis  Bunker.  Dodge  Macknight 
sembled  the  Mexican  tiles  that  adorn  (he 
alls  of  the  Spanish  Cloister. 
Alter  the  opening  of  Fenway  Court  in  i  yo  5. 
Irs.  Gardner,  finding  the  cost  of  Old  Masters 
creasingly  beyond  her.  began  to  acquire 
odem  art  with  even  greater  vigour.  On  the 
commendation  of  Bernard  Bcrenson  she 
;panded  her  interests  and  purchased  two  of 
ie  most  important  paintings  in  the  modern 
Election,  hdouard  Manet's  Portrait  ol  Madame 
uguste  Manet  (No.  7)  and  Fdgar  Degas' 
irtrail  ol  Madame  Gaujelin  (coloui  c). 
VI.  net's  striking  portrayal  of  his  mothei  is 
e  more  imposing.  A  widow.  Madame  Manet 
dressed  entirely  in  black  and  sits  placidly, 
olidly  with  her  hands  resting  on  her  lap.  She 
Is  almost  the  entire  canvas,  her  lull  skirl 
reading  to  either  side.  A  date  between  1  S(>j 
id  [869/70  has  been  suggested  lor  the 
irtrait.  The  earlier  attribution,  perhaps 
S62/},  is  more  appropriate.  At  this  moment 
anet.  still  a  relatively  voting  man.  was  paint- 
g  the  Dejeuner  stir  I'herbe  and  the  Ohimpiu 
oth  in  (he  |eu  de  I'aume.  Parish  Both  can- 
ises  provoked  the  public  In  (heir  blatant 
esentation  of  sexual  subject  matter  and  their 
icompromisingly  new  technique.  Although 
a  different  genre,  the  Portrait  0)  Madame 
uguste  Manet  is  typical  ol  (Ins  new  style  in  its 
nplilied  modelling  of  facial  planes,  dark 
ilette,  and  stark  contrasts  between  the  dark 
ckground,  dress,  hair  and  veil,  and  t  he  bright 
ands  of  face  and  hands.  The  canvas  is  broad- 
brushed  -  a  painterly  equivalent  for  the 
Idness  with  which  Madame  Manet,  indeed 
e  painting  itself,  confronts  the  viewer  and 
mmands  his  attention.  Yet  within  this  force 
I  presentation  Manet  employed  the  subtle 
uches  that  characterise  his  still-lives  ol  the 
me  period:  tine  differentiations  ol  black  arc 
axed  from  the  dress  and  the  darkness  oi  the 
mting  as  a  whole  is  gracefully  relieved  by  a 
rrovv  edge  of  salmon  upholstery  on  the  back 
the  chair. 


Edoi  \ k  1  >  Mam  1 
Janw  Auguste  Manet. 
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MRS.  (.ARONER   S  MODERN  ART 


Degas'  portrait  of  Madame  Gaujelin  (colour  c), 
lated  '  i86~'.  is  smaller  and  more  muted.  The 
subject,  Josephine  Gaujelin.  was  a  Parisian 
lancer  and.  later,  an  actress.  She.  like  Madame 
Vianet,  is  dressed  in  black.  But  Manet  focused 
ittention  only  on  the  figure,  suppressing  de- 
ails  of  costume  and  obscuring  the  back- 
ground; Degas  used  exactly  these  elements  to 
elaborate  his  portrait.  The  paisley  cushions 
imong  which  Madame  Gaujelin  sits,  the  bu- 
eau.  the  warm  yellow  walls  provide  a  context 
or  the  figure.  Degas'  eye  for  the  eloquent  detail 
)icks  out  small  touches  of  dress  that  evoke 
:haracter.  The  thin  shawl  delicately  studded 
with  seed  pearls,  the  hat  decorated  with  tiny 
■lusters  of  grapes  and  the  laced  cuffs  of  the 
iress  suggest  the  highly  refined  sensibility  of 
he  sitter.  Many  of  Degas'  female  subjects  share 
his  high  strung,  slightly  apprehensive  quality. 
it  is.  for  example,  even  more  pronounced  in  the 
expression  and  bearing  of  Therese  Morbilli  in 
:he  double  portrait  of  the  Duke  and  Duchess  of 
Morbilli  (No.  8)  in  the  Museum  of  Fine  Arts. 
Boston.  Perhaps  Degas  saw  this  quality  as 
:haracteristic  of  the  feminine  psyche  or  even 
projected  aspects  of  his  own  personality  onto 
tiis  subjects.  Comparison  with  another  study 
Degas  made  of  Madame  Gaujelin  (Kunsthalle, 
Hamburg)  indicates  that  she  was  considerably 
younger  and  less  dour  than  she  appears  here. 
Perhaps  for  this  reason  she  rejected  the  portrait 
she  had  commissioned. 

The  most  modern  and.  perhaps,  the  mosl 
surprising  artist  to  discover  at  Fenway  Court  is 
i-lenri  Matisse.  His  work  was  brought  to 
Fenway  Court  by  an  archaeologist.  Thomas 
VVhittemore,  an  American  active  in  Egypt  and 
-esponsible  for  uncovering  the  mosaics  at 
Hagia  Sophia  in  Constantinople,  who  w;is  ;i 
:lose  friend  of  both  Matisse  and  Mrs.  Gardner. 
VVhittemore  was  so  anxious  that  the  museum 
have  examples  ol  the  artist's  work  that  he  gave 
Mrs.  Gardner  a  painting  and  four  drawings.  The 
Terrace,  St.  Trope:  (colour  b).  presented  to  Mrs. 
Gardner  in  141  2.  was  the  first  Matisse  to  enter 
an  American  museum.  The  terrace,  according 
to  VVhittemore.  is  that  of  the  \eo  -Impressionist 
Paul  Signac:  the  seated  woman,  clad  in  a 
kimono,  is  Madame  Matisse.  Matisse  spent  the 
summer  of  1904  in  St.  Tropez  working  with 
Mgnacand  his  colleague  Henri-Kdmond  truss 
vfatisse  had  already  been  affected  by  their 
irilliant  palette  when  he  painted  The  Terrace. 
)ut  had  not  yet  succumbed  to  the  poititillist 
echnique.  The  painting's  tonal  structure  is 
particularly  intriguing;  the  wedge  of  deep 
>hadow  to  Madame  Matisse's  left  prefigures  the 
ompositions  Matisse  developed  many  years 
ater  to  order  his  Hat  areas  of  colour. 

It  is  fitting  tribute  to  Mrs.  Gardner's  taste  and 
igeless  vitality  that  within  the  confines  of  her 
ollection  should  reside  one  of  the  most  modern 
irtists  of  the  following  generation. 


Biblingraph) 

The  paintings  discussed  in  llus  article  arc 
catalogued  in  I'  Hendy.  European  and  American 
Paintings  111  the  Isabella  Situ  art  1  lardner  Museum'. 
I  Boston.  1 1)74 1   More  detailed  discussions  of  many  ol  the 
objects  in. iv  be  found  in  the  following  articles  in  Fenwa\ 
Court    l>  H  Burke.  'Astarw.  Sargent's  Study  for  the  I'aaan 
liods  Mural  in  the  Boston  I'ublic  I  jhrary'.  i47(i;S  U    Day, 
two  Medallions  by  Saint-Gaudens'.  1  >i*vS\  K    I    Dickinson 
Degas'  Madame  iiaujehn' .  14(17;  W  Hancock.  Caul 
Manship'.  mM>.  1    V  Hewitt,  'h've's  Creetmai Dante 
Cabriel  Rossettii',  1469:  R  U    Karo.  Ah  Wilderness! 
Sargent  in  the  Rockies.  141(1',  147(1;  D  McKibbin. 
Sargent's  U  atercolors  ol  Venice  at  Fenway  Court'.  1  471 1; 
and  R  Ormond.  Sargent's Ellaleo',  1470 


8.  Km.  A K  1)1  (.  \s, 

\>ukf  and  Dm  hess  0}  Morbilli. 

\U1\c11m  <>l  Vine  Arts.  Boston 


Deborah  Gribbon  is  Curator 

ol  the  Isabella  Stewart  Gardner  Museum. 


Edgar  Degas. 
Madame  Gaujelin, 

-l|  *   I  7i  inches. 


Photographs 

Niis    1,  (.  s  and  fi   Joseph  Pratt; 

Colour  a-d.  f.  c;  and  No  7  Herbert  Vose: 

Colour  1   Barney  Burstein 
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Mediaeval  Sculpture 


Walter  Cahn 


i .  Entry  o)  Christ  into  Jerusalem, 

Parthenay,  Notre-Dame-de-la-Couldre,  middle  ol  the  twelfth  century,  limestone, 

4*  ■  s  1  "  H  inches. 

Mediaeval  sculpture  was  not  so  close  to  Mrs.  Gardner's  heart  as  her  beloved  Old 
Master  paintings  or  the  art  of  John  Singer  Sargent.  But  she  acquired  a  sizeable 
collection  for  her  palatial  museum  on  the  Fenway.  It  is  an  ensemble  of  varied 
interest  and  quality,  not  as  well  known  as  it  deserves  to  be. 

Mrs.  Gardner's  love  for  Venice  and  her  decision  to  give  Fenway  Court  the 
appearance  of  a  princely  residence  on  the  Rialto  accounts  for  its  Italian 
characteristics,  re-created  in  Boston  with  the  help  of  quantities  of  decorative 
medallions  (patere),  fragmentary  reliefs  and  architectural  sculpture  of  all  kinds, 
which  the  Gardners  purchased  in  the  course  of  several  journeys  to  Venice  and 
Rome  between  1892  and  1897.  In  a  modest  way,  the  Gardner's  Jin  de  siecle 
sensibility  had  a  pioneering  side.  As  far  as  I  know,  this  group  of  early  Mediaeval 
and  Romanesque  sculpture  was  the  first  to  have  been  brought  to  this  country. 
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2.  Architectural  and  sculptural  elements  from  an  ambo  in  the  church  of  Santa  Lucia,  Gaeta,  South  Italian,  first  quarter  of  the  thirteenth  century. 

marble  with  green  and  red  porphyry 


Amonc;  the  Romanesque  pieces,  the  pair  of 
kings  and  the  mounted  figure  of  Christ 
Irom  an  Entry  of  Christ  into  Jerusalem,  acquired 
in  19 1 6,  once  enjoyed  something  close  to 
handbook  renown  (No.  1 ).  Together  with  a 
number  of  additional  reliefs,  now  divided  be- 
tween several  collections,  they  were  seen  in 
he  nineteenth  century  in  a  garden  adjoining 
he  church  of  Notre-Dame-de-la-Couldre  at 
Parthenay  (Deux-Sevres).  It  must  be  presumed 
that  they  were  once  part  of  the  facade  de- 
oration  of  that  monument,  of  which  only  the 
lower  storey  still  stands.  Such  carvings  of  large 
dimensions  and  high  relief  placed  in  arched 
recesses  are  a  distinctive  feature  of  twelfth- 
century     church     facades     in     Poitou     and 
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Saintonge,  and  that  at  Parthenay  still  exhibits 
the  poorly  preserved  remains  of  a  Samson  in 
combat  with  a  lion  and  an  even  more  fragmen- 
tary equestrian  figure,  perhaps  Constantine. 
The  figure  of  Christ,  seated  on  a  donkey,  raises 
his  hand  in  blessing.  In  the  traditional  adventus 
composition,  the  welcoming  crowd  at  the  gates 
of  [erusalem  would  have  completed  the  scene, 
and  the  familiar  motif  of  the  cutting  of  palm 
branches  thrown  in  homage  at  the  feet  of 
Christ  may  be  inferred  from  the  remains  of  a 
tree  along  the  right  edge  of  our  relief.  The  work 
was  unfortunately  depreciated  by  a  restoration 
K'iore  its  acquisition  which  sharpened  its  worn 
contours  but  sacrificed  much  of  the  original 
surface  in  the  process. 


}.  Architectural  and  sculptural  element  from  an 
ambo  in  the  Church  of  Santa  Lucia.  Gaeta.  South 
Italian,  first  quarter  of  the  thirteenth  century. 


MEDIAEVAL  SCULPTURE 


'-Is     1 


4.  Annum  iate  Virgin, 

Nii'iu'M'.  late  fourteenth  century. 

llimr  faiquemart- Andre,  Paris. 


A  Christ  in  polychromed  wood  (colour  a) 
was  the  central  figure  of  a  Deposition  group, 
which  must  have  included  representations  of 
other  participants  in  the  sacred  drama:  Joseph 
of  Arimathea  and  Nicodemus  lowering  the 
body  from  the  Cross,  and  several  mourners  on 
each  side.  The  body  is  slim  and  somewhat 
angular,  and  the  quietly  expressive  head  seems 
once  to  have  borne  a  crown.  Statuary  groups  of 
this  kind  were  a  new  development  in  the 
Romanesque  period.  Their  function  has  not  yet 
been  satisfactorily  explained,  though  it  is  pos- 
sible, that  they  were  employed  in  a  dramatic  re- 
enactment  of  the  Kntombment  in  the  Good 
Friday  liturgy.  Those  that  have  survived  be- 
long to  two  distinct  groups,  one  found  in 
Central  Italy,  the  other  in  Catalonia.  Although 
no  specific  information  about  the  provenance 
of  the  Gardner  Christ  has  as  yet  come  to  light, 
its  style  makes  probable  a  Spanish  origin. 

In  contrast  to  this  work,  the  white  marble 
and  mosaic  encrustation  fragments  casually 
embedded  in  the  wall  of  the  museum's  East 
Cloister  are  apt  to  be  overlooked.  The  principal 
elements  are  four  square  panels  framed  by 
mosaic  borders  (No.  2).  Two  of  them  show 
haloed  and  winged  animals  displaying  open 
books,  a  lion  and  an  ox,  the  symbols  of  the 
evangelists  Mark  and  Luke.  A  stag  and  a 
rooster  with  the  curling  tail  of  a  dragon  the 
basilisk  of  Mediaeval  bestiaries  -  are  seen  on 
the  others.  The  symbols  of  Matthew  and  John 
and  panels  showing  a  siren  and  a  griffon  are 
part  of  additional  pieces  of  the  same  monument 
which  can  be  seen  in  the  church  of  Santa  Lucia 
in  Gaeta  (No.  }).  The  work  was  evidently 
dismantled  when  the  interior  of  this  Mediaeval 
structure  was  remodelled  in  Baroque  times.  It 
must  have  been  a  chancel  barrier,  perhaps 
equipped  with  a  pulpit  similar  fo  those  in  a 
number  of  churches  in  Rome  and  the 
Campagna,  which  exhibit  the  same  mosaic- 
inlay  technique.  This  was  the  trademark  of 
certain  Roman  craftsmen  of  the  twelfth  and 
thirteenth  centuries,  comprehensively  desig- 
nated the  'Cosmati',  and  the  panelled  com- 
position of  the  Gaeta  ambo  appears  also  in  the 
chancel  barriers  of  San  Cesareo  in  Rome  and 
Santa  Maria  at  Civita  Castellana,  two  of  their 
more  significant  constructions  ol  this  type.  A 
thorough  study  of  the  Gaeta  and  Gardner 
fragments,  aided  by  archaeological  explora- 
tion, might  permit  an  accurate  reconstruction 
of  the  original  appearance  ol  the  monument. 

The  statue  ol  an  angel  in  polychromed  wood 
is  part  of  an  Annunciation  group,  whose  missing 
half,  following  a  suggestion  initially  made  by 
the  Italian  scholar  KnzoCarli.  is  now  generally 
acknowledged  to  be  a  figure  ol  the  Virgin  in  the 
Museejacquemart-Andre,  Paris (Nos.  4 and  5). 
The  archangel,  with  his  right  arm  half  upraised 
in  a  gesture  of  greeting,  is  clothed  in  heavy 
robes  drawn  in  cascading  folds  across  the  body. 
This  noble,  classicising  dress  conveys  an  im- 
pression of  movement  and  is  in  studied  contrast 
to  the  simple,  clinging  robe  of  the  Virgin.  The 
existence  of  a  number  of  such  Annunciation 
groups  in  Gothic  sculpture  of  Tuscany  is  likely 
to  reflect  some  special  pattern  of  devotion,  and 


S.  Angel  ol  the  Annunciation. 
Sienese.  late  fourteenth  century, 
polychromed  and  gilt  poplar. 
Height:  66  inches. 


Inset. 

a.  Christ  from  a  Deposition  group. 

Catalonian,  second  half  of  the  twelfth  century. 

polychromed  wood. 

Height:  48  inches. 

B.  Saint  Martin  and  the  Beaaar. 
Bavarian,  c,  1  s^'». 
polychromed  lindenwood. 
Height:  49  inches. 


h.  Retable  with  Scenes  of  the  Passion,  Ixjrraine.  c.  142s.  limestone,  51  x  108  inches. 


it  might  be  noted  that  a  new  religious  Order, 
the  Servites  (Servants  of  Mary),  founded  in 
1240  and  strongly  implanted  in  Tuscany, 
dedicated  its  churches  to  the  Annunziata.  The 
Gardner-Jacquemart-Andre  group  is  of  Sienese 
workmanship.  Various  dates,  from  1  583/s  to 
alter  14 10  have  been  assigned  to  it,  but 
Brandi's  attribution  to  the  sculptor  Domenico 
di  Niccolo,  called  dei  Corf  for  his  authorship  of 
the  intursie  in  the  choir  of  the  Palazzo  Pubblico, 
has  gained  general  acceptance.  Too  little, 
however,  is  known  about  the  style  of  this 
sculptor  to  be  certain. 

A  limestone  retable  from  eastern  France  is 
an  attractive  work,  enhanced  by  recent  clean- 
ing and  the  removal  of  unsightly  repairs  (No. 
6).  The  oblong  slab,  made  up  of  two  pieces  of 
stone,  is  subdivided  by  an  arcade  into  nine 
compartments  housing  scenes  of  the  Passion. 
The  Crucifixion  appears  at  the  centre.  On  the 
left  are  seen  the  Arrest  of  Christ,  the 
flagellation  and  the  Carrying  of  the  Cross.  On 
the  right  of  the  Cross  appears  a  group  of 
astonished  bystanders,  with  the  Descent  from 
the  Cross  and  the  Three  Marys  at  the  Tomb 
under  the  following  two  arches.  Two  kneeling 
donors  presented  by  their  patron  saints.  John 
(he  Baptist  and  Catherine,  occupy  the  spaces  at 
the  extremities.  Above  the  ornate  ogee  arches 
topped  by  leafy  pinnacles,  there  are  windows  in 
trompe  I'ot'il  with  prophets  wielding  scrolls.  The 
retable  is  nearly  identical  in  certain  parts  to  an 
altar  still  in  place  in  the  chapel  of  St.  Barbara 


within  the  church  of  St.  Etienne  at  Vignory 
(Haute-Marne)  on  the  eastern  confines  of 
Champagne  (No.  7).  The  donors  of  both  works 
are  the  same.  They  are  identified  by  coats-of- 
arms  placed  near  the  male  figure  as  Guillaume 
Bouvenot  and  his  spouse  Gudelette.  of  whom 
little  else,  unfortunately,  is  known.  Their  epi- 
taph in  the  same  chapel  yields  the  date  1424. 
The  chapel  itself  had  been  founded  during  the 
fourteenth  century  by  a  bailiff  of  Saint-Dizier 
and  Vignory,  and  this  suggests  that  Bouvenot 
was  employed  in  a  similar  capacity  by  the 
castellan  of  Vignory.  seneschal  and  governor  of 
Burgundy.  The  Bouvenots  must  have  ordered 
two  retables  from  the  same  workshop  in  con- 
nection with  separate  foundations,  the  second 
probably  in  another  church  of  the  region. 

T  his  body  of  sculpture  points  to  the  existence 
of  a  workshop  whose  considerable  activity 
spanned  the  first  four  decades  of  the  fifteenth 
century.  Its  clients  comprised  a  number  of  the 
leading  noble  families  with  connections  to  the 
court  of  the  dukes  of  Lorraine  established  at 
Joinville.  to  the  north  of  Vignory.  This  sculp- 
ture bears  the  strong  imprint  of  the  Gothic 
International  style.  The  crowded  panorama  of 
finely  garbed  figures  in  picturesque  animation 
which  fills  the  Gardner  retable  confirms  this 
affiliation.  Sluter's  more  robust  art  in  nearby 
Burgundy  seems  by  contrast  to  have  made  no 
impression  on  our  sculptor. 

The  newer  and  more  monumental  canons  of 
form  to  which  the  International  Style  even- 
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Retable  with  Scenes  of  the  Passion.  Lorraine,  c.  142s.  church  of  St.  Etienne  at  Vignory. 
Kunsthistorisches  Institut  der  Universitat  des  Saarlandes. 


S.  Saint  Elizabeth  oj  Hungary, 

I  pper  Rhenish  or  Swabian,  r.  1440. 

lindenwoud.  Height:  47  unhcs. 


tually  succumbed  are  well  represented  in  the 
linden  wood  statue  of  Saint  Klizabeth  of 
Hungary,  probably  carved  on  t hi-  I  pper  Rhine 
or  in  Swabia  < .  1  4>)<>  (No.  X).  Renowned  for  her 
works  on  behalf  of  the  poor  and  the  sick. 
Klizabeth  died  in  1251  and  was  canonised  tour 
years  later.  This  figure  is  one  of  numerous 
reflections  ol  an  active  cult,  centred  around  the 
saint's  magnificent  shrine  at  Marburg.  The 
figure  is  clothed  in  voluminous  robes,  and  a 
nun's  wimple  envelops  the  head,  dramatically 
isolating  the  face.  The  saint  tarries  a  loaf  of 
bread  and  probably  held  a  jug  in  the  other  hand 

traditional  attributes  of  Iter  charity,  but 
perhaps  also  chosen  for  their  Kucharistic 
connotations. 

The  altar  shrine  of  the  Trinity  with  Saint 
Catherine  and  a  bishop  saint  is  a  north  German 
work,  made  of  oak,  as  is  generally  the  case  for 
wood  sculpture  of  this  region  (No.  9).  Wearing 
an  elaborate  crown.  God  the  Father  at  the 
centre  presents  the  suffering  Christ,  who  dis- 
plays His  wounds.  Catherine  stands  at  the  left, 
gazing  at  an  open  book  and  holding  the  spoke 


of  a  wheel,  the  instrument  of  her  martyrdom. 
At  her  feet  is  a  diminutive  figure  of  her  tor- 
mentor Maxentius,  represented  in  half-length. 
The  unidentified  bishop  at  the  right,  perhaps 
Saint  Nicholas,  as  has  been  thought,  holds  a 
crozier  and  gestures  in  blessing  with  the  other 
hand.  Above  these  figures  is  an  intricately 
carved  arched  gable  filled  with  an  openwork 
tracery  of  foliage.  The  wings  of  the  shrine 
which  were  either  painted  or  filled  with 
additional  carved  figures,  are  lost,  and  the 
present  wooded  enclosure  is  modern.  Walter 
Paatz  has  recognised  in  the  work  the  hand  of 
the  Imperialissima  Master,  so  named  after  an 
altarpiece  in  the  church  of  St.  Martin  at  Hald  in 
Denmark,  which  bears  an  inscription  contain- 
ing the  unusual  formula  Imperialissima  Virgo 
Maria'.  The  Master  must  have  been  an  assist- 
ant or  close  collaborator  of  the  Liibeck  painter 
and  sculptor  Bernt  Notke  (died  1509),  for  his 
art  depends  in  its  essence  on  the  latter*s  formal 
and  typological  inventions.  Like  Notke  himself, 
the  Imperialissima  Master  found  an  eager 
clientele  in  Denmark,  southern  Sweden  and 
the  German  merchant  communities  along  the 
upper  Baltic  coast.  According  to  Paatz,  he  was 
perhaps  Henryk  Wylsynck,  who  is  mentioned 
in  the  documents  as  having  had  a  hand  in  the 
elaboration  of  Notke's  great  Saint  George 
monument  in  the  church  of  St.  Nicholas  in 
Stockholm  (1483-1489),  and  later  as  an 
executor  of  the  Liibeck  Master's  testament.  The 
Gardner  shrine  is  likely  a  work  of  the  second 
decade  oi  the  sixteenth  century.  Its  Trinity  is 
very  similar  to  the  artist's  Gnadenstuhl  from  the 
altar  of  Tjustrup  in  the  Copenhagen  National 
Museum,  which,  though  probably  earlier  in 
date,  shows  the  same  taut-skinned  figures, 
disproportionately  elongated  in  the  upper  half 
of  the  body  in  an  effort  to  adjust  their  scale  to 
that  of  standing  personages  on  either  side. 

The  Gardner  Museum  possesses  other  ex- 
amples of  German  wood  sculpture  of  the  same 
period,  most  of  them,  unfortunately,  less  easy 
to  localise  with  the  same  degree  of  precision.  A 
number  of  south  German  and  Austrian  carv- 
ings in  the  collection  illustrate  different  aspects 
of  the  impact  of  the  Renaissance  on  a  still  very 
vital  late  Gothic  tradition.  The  brightly  painted 
linden  wood  relief  of  Saint  Martin  and  the  Beggar 
(colour  b)  is  a  Bavarian  work  datable  c.  1  ^H). 
The  representation  of  the  saint  on  horseback 
dividing  his  cloak  takes  the  nearly  iconic  form 
inaugurated  in  thirteenth-century  German 
sculpture  with  the  striking  relief  at  Bassenheim 
and  tirelessly  repeated  thereafter.  Martin 
wears  an  elegant  doublet  with  a  slashed  collar 
and  sleeves,  short  breeches  and  a  fetching  cap. 
The  crippled  beggar  in  tattered  garments  -  his 
deformity  is  an  unusual  touch  -  reaches  up  to 
grasp  the  billowing  cloth  of  the  saint's  cape.  His 
small  size  in  relation  to  his  benefactor  as  well  as 
his  profile  stance  lead  the  eye  more  emphati- 
cally to  the  rider,  whose  charitable  act  is  made 
into  an  oddly  solemn  transaction.  The  well- 
muscled  horse,  too,  has  an  imposing  presence, 
in  which  something  of  the  heroic  air  of  the 
animals  of  Quattrocento  equestrian  monu- 
ments in  Italy  is  in  evidence. 


lb 


Ml  DIAKVA1    S(  I   I  I'l  I  Kl 


9.  Altar  of  the  Trinity  with  Sail  1    North  German.  I.iibeik.  i.  1  510-1  s^o. 

I'ircle  of  Bernt  Notke.  active  1     i4'i"    1  S^o.  oak.  60  ■   •<■*    mhes 


\aller  Cahn  is  Professor  oj  An  History  at  Yale  I  niversity. 
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i .  Giotto. 

Seven  scenes  from  the  Life  of  Christ,  c.  i  ?2<>. 

Adoration  of  the  Magi,  17I  x  1  74  inches. 

The  Metropolitan  Museum  oj  Art.  New  York. 

Presentation  of  the  Infant  lesus  in  the  Temple, 

1  7i  x    '  7l  inches. 

Isabella  Stewart  Gardner  Museum,  Boston. 

l*ist  Supper,  16^  x   \j  inches. 

Alte  Pinakothek,  Munich. 

Crucifixion,  17^  x   17^  inches. 

Alte  Pinakothek,  Munich. 

Descent  of  Christ  into  Limbo,  1  7s  x   1  7^  inches. 

Alte  Pinakothek,  Munich. 

Entombment.  17-}  x  17^  inches. 

Berenson  Collection,  Florence. 

Pentecost,  1 8  x   17^  inches. 

National  Gallery,  London. 


[talian  Paintings  at  Fenway  Court 

and  Elsewhere 

Everett  Fahy 

"o  a  casual  visitor  walking  through  the  splendid  museum  Mrs.  Gardner  created,  it  might  not  occur  that  some  of 
he  paintings  are  fragments.  Mounted  in  gilt  frames  and  hung  on  silk-covered  walls,  the  paintings  look  more  like 
ndependent  works  of  art  than  isolated  survivors  from  large  ensembles.  Our  twentieth-cer.ury  eyes  see  them  in 
erms  of  the  abstract  qualities  of  their  colour  and  decorative  patterns.  But  if  we  consider  them  as  parts  of  the  larger 
vorks  for  which  they  were  made,  the  paintings  take  on  added  meaning.  It  is  only  then  that  we  can  explain  their 
urious  shapes  and  begin  to  grasp  some  of  the  nuances  of  their  style  and  subject  matter. 


A'i  first  glance  the  small  painting  of  the 
f\  Presentation  oj  the  Infant  Christ  in  the 
remp\e  (colour  a)  looks  like  a  sell-contained 
)bject.  It  has  a  balanced  composition:  two  pairs 
)f  standing  figures  Hank  a  dainty  ciborium 
vhich  symbolises  the  Temple  of  Jerusalem. 
;ollowing  the  Gospel  of  Saint  l.uke,  the  artist 
tas  illustrated  the  dramatic  moment  when  the 
loly  man  Simeon  and  the  prophetess  Anna 
ecognise  the  Christ  Child  as  the  Saviour. 

E  er  since  the  early  nineteenth  century,  the 

Presentation  has  been  known  to  be  one  of  a 

eries  of  seven  paintings  of  the  life  of  Christ 

No.  I ).  In  i  Kos;  a  List  Supper,  now  in  the  Alte 

'inakothek   in   Munich,   belonged   to  Crown 

'rince  Ludwig  of  Bavaria.  Fight  years  later  a 

Zrucifixion  and  a  Descent  oj  Christ  into  Limbo, 

)oth  also  now  in  Munich,  were  bought  by 

vlaximillian  i.  Four  others  formed  part  of  the 

ollection  of  Prince  Stanislas  Paniatowski  who 

lived  in  Florence.  The  sale  of  his  collection  in 

8  }9  included  an  Adoration  oj  the  Maai  now  in 

he  Metropolitan   Museum,  an   Entombment 

now  in  the  Berenson  Collection  in  Florence,  a 

Pentecost  in  the  National  Gallery  in  London. 

tnd  the  Gardner  Presentation.  Other  panels 

may  have  belonged  to  the  series,  hut  their 

xistence  seems  not  to  have  been  recorded. 

In  the  architecture  of  some  of  the  scenes 
here  are  parallels  for  the  curious  decoration  of 
he  ciborium.  The  inlay  of  pink  and  dark  blue 
tone  recurs  in  the  backgrounds  of  the  Last 
upper  and  the  Pentecost.  Moreover,  the  central 
lacing  of  the  ciborium  is  consistent  with  the 

tnmetrical  settings  of  the  Last  Supper  and 
Pentecost.  The  three  gables  on  the  building  in 
lhe  Pentecost  contain  small  rose  windows 
imilar  to  the  ones  decorating  the  ciborium  in 
he  Gardner  painting. 

Although  some  scholars  have  questioned 
he  traditional  attribution  of  the  series  to 
potto,  all  the  scenes  are  devised  with  such 
pagination  and  executed  with  such  depth  of 
feling  that  only  he  could  have  painted  them, 
here  is  nothing  stereotyped  about  the  com- 
;>sitions:  each  action  is  expressive,  each  face  is 
(dividual.  Thus,  in  the  Presentation,  the  Child 
ruggles  to  get  back  in  His  mother's  arms;  in 


the  Adoration  oj  the  Maai.  Joseph  looks  with 
concern  as  the  elderly  King  unexpectedly  lifts 
the  Child  from  the  manger.  None  of  Giotto's 
followers  made  such  telling  observations  of 
human  behaviour. 

The  mastery  with  which  the  figures  are 
painted  confirms  Giotto's  authorship  of  the 
panels  Even  though  they  are  comparatively 
small,  the  figures  possess  a  statuesque  gran- 
deur, and  certain  ones  such  as  the  prophetess 
Anna  bear  comparison  with  the  antique.  What 
is  perhaps  most  impressive  about  the  series  are 
its  effulgent  colours  pink,  vermillion.  orange, 
and  chartreuse  which  are  far  removed  from 
the  primary  hues  of  Giotto's  frescoes  in  the 
Arena  Chapel  and  the  conventional  pastel 
shades  of  his  students.  The  palette  most  closely 
approximates  to  that  of  the  frescoes  in  the 
Peruzzi  Chapel,  and  indeed  the  general  charac- 
ter of  the  paintings  is  linked  with  this  mature 
phase  of  Giotto's  art.  Translated  from  fresco  to 
tempera,  this  style  is  enhanced  by  the  pale 
green  preparation  of  the  panels.  Unlike  most 
gold  ground  pictures,  which  are  executed  over 
red  bole,  the  series  has  a  limpid  tonality  due  to 
the  underlying  green  pigment. 

Since  Saint  Francis  appears  in  the 
Crucifixion,  it  has  been  suggested  that  the  series 
was  commissioned  for  the  Franciscan  church 
of  Santa  (Voce  in  Florence.  According  to 
Ghiberti.  Giotto  decorated  four  of  its  chapels. 
But  neither  the  Crucifixion  nor  any  of  tht-  other 
scenes  contains  details  relevant  to  this  par- 
ticular church.  The  pictures  might  just  as 
well  derive  from  a  panel  painting  that  Giotto  is 
said  to  have  made  for  the  town  of  Borgo 
Sansepolcro.  By  Vasari's  time  it  had  been  cut 
into  pieces,  some  of  which  had  found  their  way 
into  a  Florentine  collection  where  they  were 
highly  esteemed.  Unfortunately,  Vasan  says  no 
more  about  their  appearance  than  that  they 
consisted  of  small  figures. 

The  notion  that  the  series  composed  the 
predella  of  a  polyptych  -  such  as  the  dismem- 
bered one  now  divided  between  the  National 
Gallery  of  Art  in  Washington,  the  Musee 
Jacquemart-Andre  at  Chaalis.  and  the  Museo 
Home  in  Florence  -  is  not  very  persuasive.  The 


square  format  of  the  scenes  is  incompatible 
with  the  horizontal  form  of  most  predella 
panels.  Nor  do  the  compositions  lead  the  eye 
from  left  to  right,  as  is  customary  in  narrative 
scenes  painted  for  predellas.  The  seven  panels 
tend  to  be  symmetrical  in  design,  and,  if  one 
side  of  the  composition  receives  more  emphasis 
than  the  other,  it  is  the  left:  in  the  Crucifixion 
the  Virgin  swoons  on  the  left,  in  the 
Entombment  she  collapses  on  the  left,  in  the  hist 
Supper  Christ  sits  on  the  left,  and  in  the 
Pentecost  a  mysterious  figure  stands  outside  on 
the  left.  Kven  in  the  square  compartments 
under  the  Giottesque  Stiatnatisation  oj  Saint 
Francis  in  the  Louvre,  the  narrative  moves 
inexorably  from  left  to  right. 

If  the  seven  panels  did  not  come  from  a 
predella.  the  possibility  exists  that  they  were 
arranged  vertically.  They  might,  for  example, 
have  decorated  the  doors  of  a  sacristy  cup- 
board, like  Taddeo  Gaddi's  quatrefoils  now  in 
the  Galleria  dell'  Accademia  in  Florence.  They 
might  equally  have  formed  part  of  a  large 
abernacle,  like  the  one  Taddeo's  son  Agnolo 
painted  for  the  Florentine  church  of  San 
Miniato  al  Monte.  Or,  disposed  in  two  or  more 
rows,  one  on  top  of  the  other,  they  might  have 
originated  as  the  compartments  of  a  dossal  like 
the  one  by  a  Paduan  follower  of  Giotto  in  Miss 
liick's  new  museum  in  Pittsburgh. 

Although  it  is  often  stated  that  the  seven 
panels  are  uniform  in  size,  a  cl:  se  examination 
shows  that  this  is  not  so.  The  widths  of  the 
panels  are  nearly  identical.  They  fluctuate 
slightly,  between  17  and  1  7^  inches.  But  the 
heights  vary  from  1 6^  to  IS  inches.  This 
difference  suggests  that  when  the  panels  were 
separated,  they  were  cut  longitudinally. 
Another  shred  of  evidence  that  indicates  the 
series  was  arranged  vertically  can  be  found  on 
the  backs  of  the  panels.  Those  that  I  have  seen 
once  had  vertical  battens.  On  either  side  of  the 
strip  for  the  batten  the  wood  was  gessoed. 
covered  with  linen,  and  painted  in  tempera  to 
resemble  porphyry  or  coloured  marbles. 
Perhaps  the  colouring  will  be  the  key  foi 
struc  ting  the  series. 
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}.  Simon r  Martini  (1280  85-1  u-P 

)rvieto polyptych:  Madonna  and  Chrid  with  lour  Saints. 

hiul  Lucy,  Catherine  and  John  the  Baptist. 
lempera  and  gold  on  wood.  c.  1  52  1 . 

'entral  panel:  ^9  >   23!  inches; 

.aterals:  34  x   ifi^  inches. 
I  sabella  Stewart  Gardner  Museum.  Boston 

d\iW 

U  Simone  Martini. 

Madonna  and  Child  (detail  of  No.  21. 

The  evolution  of'the  Italian  altarpiece  is  well 
illustrated  by  several  paintings  in  the  Ciardner 
Museum.  The  large  panel  by  Giuliano  da 
Rimini  (No.  4)  exemplifies  the  horizontal  dos- 
sals that  were  common  during  Giotto's  youth, 
n  the  centre  is  an  enthroned  Madonna  accom- 
panied by  two  flying  angels  and  eight  kneeling 
female  donors.  Eight  full-length  saints  occupy 
the  arched  compartments  arranged  in  two 
rows  on  either  side  of  the  Madonna.  At  the  top 
an  inscription  with  the  artist's  name  and  the 
date  1307'  establish  the  dossal  as  the  earliest 
signed  work  by  a  Riminese  artist.  During  the 
first  half  of  the  fourteenth  century.  Rimini  was 
the  centre  of  a  prolific  school  of  painters  who 


4-  Giiliano  da  Rimini 
active  1  307 -died  before  1  346). 
Urbania  Dossal:  Madonna  and  Child 
with  eight  Saints  and  eight  Donors. 
tempera  and  gold  on  wood,  dated  '1  ^of 
64^  x  1 19  inches. 
Isabella  Stewart  Gardner  Museum.  Boston. 


drew  then  inspiration  from  the  Byzantine 
tradition  and  the  innovations  of  Giotto.  The 
Gardner  dossal,  which  once  belonged  to  the 
cathedral  ol  Urbania.  is  an  unusually  well- 
preserved  and  decorative  specimen  of  this 
provincial  school. 

The  dossal  has  the  added  distinction  ol 
providing  evidence  lor  Giotto's  chronology. 
Giotto  worked  at  Rimini  in  1313.  but  the 
painting  reveals  his  influence  there  at  least  six 
years  earlier.  As  several  scholars  have  noticed, 
the  Stigmatisation  0)  Saint  Francis  in  the  upper 
left  corner  of  the  Gardner  altarpiece  is  based  on 
a  fresco  sometimes  ascribed  to  Giotto  in  the 
I  pper  Church  at  Assisi.  The  spiral  colonnettes 
and  the  figure  of  Saint  Glare  also  seem  to  be 
copied  from  Giottesque  frescoes  in  the  same 
church.  Since  the  date  of  these  works  is  dis- 
puted. Giuliano's  quotations  provide  historians 
with  a  concrete  point  of  reference. 

During  Giotto's  lifetime  dossals  became  out- 
moded and  a  new  type  of  altarpiece.  the  polyp 
tych.  took  their  place.  As  its  name  implies  the 
polyptych  consisted  of  several  panels  rather 
than  the  single  one  of  the  unified  dossal.  The 
change  in  structure  brought  with  it  a  remark 
able  transformation  in  the  way  the  Madonna 
was  depicted.  In  place  of  the  full-length 
Madonna  such  as  we  see  in  Giuliano's  dossal, 
the  Madonnas  in  polyptychs  were  shown  as 
three-quarter-length  standing  figures.  The 
viewer  is  thus  brought  closer  to  the  Madonna, 
and  her  role  as  a  mother  takes  precedence  over 
her  former  guise  as  the  awesome  queen  of 


heaven.  Giotto  himsell  demonstrated  the 
greater  intimacy  afforded  by  this  format  in  his 
early  polyptych  now  in  the  Uffizi,  in  Florence, 
and  in  the  later  one  mentioned  before,  divided 
between  Ghaalis.  Florence,  and  Washington. 

The  only  complete  altarpiece  by  Simone 
Martini  outside  Italy  is  the  Gardner  polyptych. 
consisting  ol  a  Madonna  standing  with  the 
Child  in  her  arms,  and  a  pair  ol  male  and  a  pair 
of  female  saints  (No  21.  The  framing  elements 
are  not  altogether  original,  but  their  dynamic 
outlines  suggest  the  Gothic  form  of  the  altar- 
piece.  It  was  Simoi.es  nature  to  exploit  lineal 
patterns  for  the  utmost  decorative  effect.  In  the 
Gardner  polyptych  this  aspect  of  his  style 
manifests  itself  1  .  'Tie  curvilinear  folds  of  the 
drapery,  the  tight  curls  of  the  Child's  hair,  and 
the  white  headkerchief  which  envelops  the 
Madonna's  melancholy  face  (No.  3).  There  are 
live  pinnacles  at  the  top  of  Simone's  polyptych. 
In  the  one  over  the  Madonna.  Christ  displays 
the  wounds  in  His  hands.  The  others  contain 
two  angels  with  symbols  of  His  passion  and  two 
sounding  trumpets  of  the  Last  judgment.  In  the 
same  room  we  encounter  a  similarly  shaped 
triangular  panel.  Ambrogio  lA>renzetti's  small 
painting  of  Saint  Elizabeth  oj  Hungary.  Together 
with  Ambrogio's  delightful  portrayal  of  Saint 
Agnes,  it  must  have  originally  stood  over  a 
multi-panelled  altarpiece  like  Simone's.  Which 
one  ol  Ambrogio's  altarpieces  this  was  has  not 
been  established.  Because  of  the  direction  of  the 
gazes,  it  is  obvious  that  the  saints  stood  on 
opposite  sides  of  the  polyptych  and  looked 
down  towards  a  Madonna  and  Child  (No.  to). 

Karly  in  the  fifteenth  century  another  type  of 
altarpiece.  the  two-storied  retable.  came  into 
vogue.  Gentile  da  Fabriano's  Valle  Romita 
altarpiece.  nowMn  the  Brera  Gallery  in  Milan,  is 
an  early  example  of  this  tvpe  -  which  soon 
became  popular  in  Venice  and  Padua.  Mrs. 
Gardner's  Bishop  Saint  (No.  si  by  the  Venetian 
Michele  Giambono  was  cut  down  from  one  of 
these  elaborate  complexes.  It  showed  an  as- 
sembly of  nine  male  saints  the  most  important 
being  the  Saint  Michael  now  in  the  Bereuson 
Collection  at  Florence.  Seated  on  a  throne,  he 
would  have  occupied  the  centre  of  the  main 
tier.  Four  saints  stood  beside  him.  and.  above  in 
the  second  story,  there  were  lour  half-length 
saints.  Mrs.  Vavala.  who  reconstructed  the 
retable.  considered  placing  over  the  central 
panel  the  Man  of  Sorrows  by  Giambono  in  the 
MuseoCivicoat  Padua,  but  she  decided  against 
it  because  it  has  a  light,  rather  than  a  dark,  blue 
background.  But  in  the  accompanying  photo- 
montage (No.  7).  the  Man  of  Sorrows  is  inserted 
since  its  style  and  dimensions  accord  with  the 
other  panels  and  its  gold  halo  is  similar  to  those 
of  the  saints.  Moreover,  it  shares  the  same 
provenance  as  the  saints  tentatively  identified 
here  as  Gregory  and  Augustine,  which  were 
bequeathed  in  1884  to  the  Padua  museum  by 
Count  Capodilista.  In  the  retable.  the  Gardner 
saint  would  have  stood  high  above  the  viewer's 
head.  As  it  is  now  displayed  in  the  Karly  Italian 
1  if  the  museum,  the  viewer  can  enjoy  it  at 
eye-level.  !t  bears  out  Mrs.  Va  da's  statement 
that  Giambono  was  'a  pleasai  I   ind  delightful 
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Michele  Giambono (active  142(1-14(121. 

Bishop  Saint,  tempera  and  gold  on  wood. 

US".  14^  x   ni  inches. 
abella  Stewart  Gardner  Museum.  Boston. 
V  right. 

Giovanni  di  Francesco  da  Ron //am, 
4I2?-i459). 

lormitiono)  the  Virgin,  detail,  tempera  on  wood. 
abella  Stewart  Gardner  Museum.  Boston. 

Michele  Giambono. 
econstruction  ol  the  Saint  Michael  Retable 
lain  tier:  Saint  John  Baptist.  }*L>   ,  ,,  incnes 
\useo  Bardini,  Florent  e 
<int  Augustine  (?).  53   .  94  inches 
useo  Civico,  Padua 


Saint  Mh  Intel  enthroned.  4  ?]    ■    24!  inches, 

Berenson  Collet  lion.  Florence 

Saint  Gregory  the  Great  (.-),  >,  >,   ■   finches, 

Museo  Civico,  Padua 

Saint  Pen,    ;  <,.    .    1  ?I>  inches. 

National  Caller  11  ol  Art.  Washington,  in  . 

I  pper  tier: 

A  Bishop  Saint.  1  s{    ■    ii;  inches. 

Isabella  Stewart  Gardner  Museum.  Boston 
Saint  Mark.  1  s  i    ■    1  i  i  inches. 

National  Gallery,  London 

Man  ol  Sorrows.  2,  >   .    1  s-  inches. 

Museo  Civico.  Padua 

Saint  Stephen.  1  21,    ■    .,  inches. 

Gilbert  Collection, 

A  Bishop  Saint.  1  jf    ■    1  is  inches 

Museo  Civico.  Padua 


A.  liloi  mi  1266-1  i  57). 

Presentation  of  the  Infant  Jesus  in  the  Temple. 

tempera  and  gold  on  wood,  i    1  520, 

1  7i    ■    1  hi  inches. 

Isabella  Stewart  Gardner  Museum.  Boston 
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s    c'aki  o  t'mvi  1 1  i 

Rei  (insiriK  linn  nl  the  Porto  San  Giorgio  ReLable.  147" 
Main  tier:  Saints Paul  and  Peter.  $f>jj    ■    i8i  inches. 
National  Gallery.  Umdon. 
Madonna  and  Child  enthroned,  si    •   21}  inches. 
Samuel  II.  Kress  (  ollei  lion: 

\alional  Gallery  oj  Art.  Washington,  ih 

Saint  George  and  the  Dragon.  \t  -    iM  inches. 

Isabella  Stewart  Gardnei  Museum.  Boston. 


I'pper  tier: 

Saint  Catherine  oj  Alexandria  and  lerome. 

1  1         1  ()\  inches. 

Samuel  //   Kress  Collation; 

Philbrook  Art  Center.  Tulsa,  Oklahoma. 

Entombment,  ifcjj   »  4  s  inches. 

The  Detroit  Institute  of  Arts. 

Saints  Anthony  Abbot  and  Lucy.  n\   ■    if>j  inches. 

National  Museum.  Crai  ow. 


figure,  and  his  paintings,  rare  and  slight,  neve 
fail  to  evoke  in  the  lover  of  things  Venetian: 
smile  of  welcome  and  pleasure,  a  gratefu 
thought  for  the  delicate  and  lovable  personalis 
they  reflect'. 

Charged  with  excitement  and  bristling  witl 
spikey  forms,  the  Saint  George  and  the  Drag® 
(front  cover)  is  one  of  Carlo  Crivelli's  master 
pieces.  Although  the  artist  worked  for  mor 
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(an  thirty  years  after  painting  it.  he  never 

i  ;ain  produced  anything  quite  so  full  of  vigour 

i  id  imagination.  What  could  be  more  dra- 

ratic  than  the  contrast  between  the  rearing 

i  >rse,  its  head  distorted  with  tear,  and  the 

(nder  saint,  his  eyes  fixed  on  the  dragon  he  is 

i  iout  to  slaughter?  Crivelli's  saint  is  no  robust 

i  to,  but  a  slim  boy  who  must  use  all  his  might 

c  wield  his  heavy  sword.  The  jutting  shapes  of 

i  s  armour  are  echoed  in  the  towers  of  the 

ill  town  in  the  background.  On  a  dill  just 

ii  low  it,  kneels  the  tiny  tigure  of  the  princess 

L  ho  was  to  be  the  dragon's  next  victim. 

Few  paintings  in  the  Gardner  Museum  are 

ore  self-sufficient.  Yet  Crivelli's  Saint  George 

liginated  as  part  of  a  multi-storied  retable 

'  o.  8).  Thanks  to  an  early  nineteenth-century 

lidebook.  six  parts  of  it  can  be  identified.  The 

ntral    panel    was    the    Madonna   and   Child 

ithroned,  now  in  the  National  Gallery  of  Art  in 

ashington.  Balancing  the  Saint  George  on  the 

her  side  of  her  was  a  single  panel  with  Saints 

ul  and  Peter,  now  in  the  National  Gallery  in 

ndon.  Crowning  the  altarpiece  were  three 

icttes,  which  belong  to  museums  in  Cracow. 

■troit.  and  Tulsa.  Crivelli  made  the  retable  for 

s  parish  church  of  Porto  San  Giorgio,  a 


village  near  Pernio  in  the  Marches.  It  was 
commissioned  by  an  Albanian  immigrant. 
Giorgio  Salvadori,  whose  portrait  appears  in 
the  Washington  panel.  Since  his  patron  saint 
was  George,  it  is  not  surprising  to  see  that 
Crivelli  lavished  his  talents  on  the  extra- 
ordinary panel  now  at  Fenway  Court. 

In  looking  at  photographic  reconstructions 
of  dismembered  altarpieces,  such  as  the 
Giambono  and  Crivelli  retables  (Nos.  7  and  S). 
it  is  important  to  bear  in  mind  that  the  paint- 
ings were  housed  in  large  wooden  frames. 
These  were  gilded  and  carved  with  strong 
architectural  motifs  that  united  the  separate 
panels  into  a  harmonious  ensemble. 

The  long  rectangular  Definition  oj  the  Virgin 
in  the  early  Italian  Room  served  as  the  predella 
of  a  large  altarpiece  (No.  <j)  that  once  stood  in 
the  church  of  San  Giovanni  Kvangelista  at 
Pratovecchio.  The  central  panel  completed  the 
subject  of  the  predella  with  a  large  depiction  of 
the  Virgin's  Assumption.  To  the  sides  were  four 
standing  saints,  which  are  now  preserved  in 
London  along  with  over  a  dozen  small  panels 
which  decorated  the  pilasters  and  pinnacles. 
The  Gardner  panel  is  rather  large  in  relation  to 
the  other  panels,   but   given   the   provincial 


origin  of  the  altarpiece  and  the  rather  eccentric 
character  of  the  artist  who  painted  it,  this  is  not 
surprising,  lor  years  the  artist  was  called  the 
Master  of  Pratovecchio.  after  the  town  where 
the  Assumption  was  found,  Berenson  leu 
tatively  identified  him  with  Giovanni  di 
Francesco,  a  minor  artist  who  Vasari  claimed 
was  a  pupil  of  Castagno's  (and  indeed  the  tigure 
style  of  the  Dormition  shows  his  influence 
[No.  <i\.  just  as  the  design  of  the  central  panel 
derives  from  Castagno's  Assumption  of  1444 
S<>  in  the  Gemaldegalerie  at  Berlin).  Shortly 
.liter  Berenson  died,  a  document  came  to  light 
which  confirmed  his  intuition. 


'I    CilOVANNI  1)1  pRANl'l  s(  o. 

Reconstruct  ion  of  the  Pratovei  rhio  alturpieee. 

('.  14S" 

Saints  Michael  and  John  Baptist.  >,y  -    193  inches 

National  Gallery.  London. 

Assumption  of  the  Virgin.  54;    ■   22^  inches. 

San  Giovanni  Hvangelista,  Pratovei  <  luo 

A  Bishop  Saint  and  a  female  Martyr.  >,j   ■    14$  inches 

National  Calicut.  London. 

Predella: 

Dormition  oj  the  Virgin.  1  ;   •    7Sri",  inches. 

Isabella  Stewart  Gardner  Museum.  Boston 
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Ml.   AmBROCIO  I. OKI  N/l   I  I  I 

(active  1  ?  [9-  1  14*  4). 

Saint  Agnes,  c.  1  ;  ?o.  tempera  and  gold  on  wood. 

12^  x  SJ  inches. 

/  ogg  Art  Museum.  Cambridge.  Massachusetts 


Ambrogio  I. OKI  N/l  II  1. 

Saint  Elizabeth  of  Hungary,  c.  i  }  50. 

tempera  and  gold  on  wood,  14^  x  g|  inches. 

Isabella  Stewart  Gardner  Museum. 


b.  Raffaello  Santi.  ( 14X  5-  1  520). 

Lamentation  over  the  dead  Christ. 

tempera  on  wood.  c.  1  S<)S.  9  x  1 1  inches. 

Isabella  Stewart  Gardner  Museum.  Boston. 
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Sandkii  Bon  hi  i  i  1 1  i  44  s-  i  Sio). 
uifdy  i'/  Lucretia.  tempera  and  oil  on  wood 
i  505.  525    ■   711]  inches. 
bella  Stewart  Gardner  Museum.  Boston 


1  1  .  S  \  si u<  1 1  Bo  1  1  11  11  I  1 

\/ii/i(  (>/  Virginia,  tempera  and  oil  on  wood, 

c.  1  s<  1 S -  i-i    •   f)  S  inches 

\i  1  ademia  Carrara.  Bergamo. 


Uthough  the  original  function  of  Cosimo 
'  ra's  Circumcision  (No.  1  2)  is  not  known,  the 
[inting  was  clearly  once  part  of  a  larger 
\  ole.  A  circular  painting,  it  recalls  the  tondos 
which  the  Madonna  and  Child  and  oc- 
cpionally  the  Adoration  of  the  Magi  were 
c  >icted  in  Italy  during  the  fifteenth  century. 
1 1  the  Gardner  roundel  is  a  narrative  scene 
t  it  was  never  intended  to  be  seen  in  isolation. 
1  size,  shape,  and  subject  matter  it  is  linked  to 
paintings  of  the  Adoration  oj  the  Magi 


1  No.  1  ^i  and  the  Flight  into  Egypt  (No.  14).  If 
other  roundels  belonged  to  this  series,  they  are 
not  recorded.  The  two  roundels  by  Tura  in  the 
Pinacoteca  at  Ferrara  are  larger  and  survive 
from  an  altarpiece  devoted  to  Saint  Maurelius. 
It  has  been  proposed  that  Tura's  roundels 
were  part  of  the  decoration  of  a  baptismal  font 
or  nt  a  wedding  chest,  suggestions  that  can 
neither  be  proved  nor  disproved.  It  has  also 
been  connected  with  the  Madonna  and  Child 
enthroned  with  six  Angels,  which  was  commis- 


sioned about  14.N0  from  Tura  by  the  Koverella 
family  I  No.  1  si-  With  its  crumpled  drapery  and 
nearly  symmetrical  figures,  it  displays  on  a 
large  scale  the  mannered  style  of  the  Gardner 
panel.  The  Koverella  Madonna  also  contains 
two  tablets  with  the  Ten  Commandments  that 
bear  a  strong  resemblance  to  the  tablet  on  the 
altar  in  the  Boston  panel.  In  the  place  of  the 
Hebrew  lettering  seen  in  the  London  painting. 
the  tablet  in  the  Circumcision  shows  Moses 
kneeling  in  prayer.  How  the  roundels  might 
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Com  mo  Ti  ka 

430-1495' 

umcision, 

pera  on  wood. 

|Xo.  i  si    ■    IS  inches 
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Metropolitan  Museum 
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Cosimo  TliRA. 
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16.  Raffafi.i  o  Santi. 

Reconstruction  ol  the  iolonna  altarpiet  e,  c.  1  505. 

Madonna  and  Child  enthroned  with  the  young  Saint  John 

and  Saints  Peter.  Catherine.  Cecilia,  and  Paul.hft-k    •   hhi  inches. 

The  Metropolitan  Museum  ol  Art.  New  York. 

Lunette.  God  the  Father  between  two  Angels,  2X{    ■  hh{  inches. 

The  Metropolitan  Museum  oj  Art,  New  York 

Predella.  Saint  Anthony  of  Padua,  10}    -  h\  inches. 

Dulwu  h  College  PU  ture  Gallery,  tendon. 

Agony  in  the  Garden.  y4    ■    1 1+ inches. 

The  Metropolitan  Museum  ol  Art.  New  York. 

Procession  to  Calvary.  y\   ■    ?  ]±  inches 

National  Gallery,  tendon. 

Lamentation  over  the  Dead  Christ.  ioj   ■  h\  inches. 

The  Metropolitan  Museum  oj  Art,  New  York. 

Saint  Francis,  n>i    ■   f>4  inches. 

Dulwich  College  Future  Gallery,  tendon 


have  been  incorporated  in  the  Roverellii  altar- 
piece  is  difficult  to  imagine.  The  notion  that 
they  formed  part  of  the  predella  is  refuted  by  an 
eighteenth-century  description,  in  which  the 
lives  ol  'Saint  Benedict  and  Bernard  are  said  to 
have  been  illustrated.  The  roundels  might  have 
been  engaged  in  the  frame,  but  as  they  are  so 
exquisitely  painted  it  is  unlikely  they  would 
have  been  placed  very  high. 

A  perfect  example  of  a  predella  panel  is 
Raphael's  Lamentation  over  the  dead  Christ 
(colour  nl.  Together  with  a  panel  of  the  same 
size  depicting  the  Agony  in  the  Garden  and  a 
long  rectangular  Procession  to  Calvary,  it  stood 
in  the  base  of  the  so-called  Colonna  altarpiece 
which    was    commissioned    by    the    nuns    of 


'/) 


d.  Titian  ( 1477  9°    '  576). 

Rape  o/  Europa.  detail  ol  No.  i  7. 

Isabella  Stewart  Gardner  Museum.  Boston. 

Sant'Antonioat  Perugia.  The  main  panel,  with 
the  Madonna  and  Child  enthroned  with  saints, 
ami  the  lunette,  with  God  the  Father  between 
two  angels,  now  belong  to  the  Metropolitan 
Museum.  Two  small  upright  panels  are  closely 
related  in  style,  ami  may  have  belonged  to  the 
altarpiece  as  well.  They  depict  Saints  Anthony 
ol  I'adua  anil  Francis.  Slightly  smaller  than  the 
three  predella  panels,  they  may  have  stood 
under  the  pilasters  that  framed  the  main  panel. 
In  the  design  of  the  Gardner  Lamentation. 
Raphael  took  into  account  the  position  it 
occupied  at  the  right  end  of  the  predella.  He 
deliberately  arranged  the  ligures  to  suggest  a 
diagonal  which  ascends  from  the  lower  right 

1 .  Giovanni  Battisi  \  Tikpoi.o ( 169ft    1 770). 

the  Wedding  0)  Harbarossa. 

1  750.  27^   ■   2  1  \  inches. 

Isabella  Stewart  Gardner  Museum,  rioston. 


corner  to  the  upper  left  corner.  Beginning  with 
the  crouching  figure  of  the  Magdalen,  and 
rising  through  Christ's  inclined  body,  it  cul- 
minates in  the  bearded  head  on  the  left.  This 
diagonal  is  counterbalanced  in  the  compo- 
sition of  the  Agony  in  the  Garden  at  the  other  end 
of  the  predella.  Here  the  diagonal  moves  in  the 
opposite  direction,  upward  from  the  seated 
apostle  in  the  lower  left  corner,  through 
Christ's  praying  hands,  to  the  angel  in  the 
upper  right  corner.  Above,  in  the  main  panel, 
these  diagonals  are  continued  in  the  per- 
spective of  the  steps  of  the  throne  and  paral- 
leled by  the  larger  diagonals  created  by  the 
heads  and  shoulders  of  the  saints  and  the 
inclined  bodies  of  the  angels  at  the  top.  When 
the  Gardner  panel  is  seen  by  itself,  its  diagonal 
organisation  may  not  be  particularly  evident 
since  the  scene  is  so  harmoniously  composed. 
Yet  the  more  one  considers  the  panel  in  re- 
lation to  the  entire  altarpiece.  the  more  ingen- 
ious Raphael's  design  can  be  seen  to  be.  Even 
the  way  the  Virgin's  body  is  turned  towards  the 
left  complements  the  diagonal  axis  (No.  1  6). 
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Near  Raphael's  Lamentation  hangs  a  con- 
temporary work  by  Botticelli,  his  stirring  por- 
trayal of  the  Tragedy  oj  Lucretia  (colour  c).  Like 

the  other  pictures  discussed  in  this  article,  it  is 
part  of  a  larger  ensemble.  But  whereas  the 
others  have  religious  subjects  and  were  com- 
missioned lor  churches.  Botticelli's  panel  has  ;i 
secular  theme  and  conies  from  the  decoration 
of  a  Florentine  house.  In  his  hie  of  Botticelli. 
Vasari  alludes  to  a  series  of  panels  by  the  artist 
that  were  set  into  the  wainscoting  of  a  room  in 
a  house  the  Vespucci  owned.  Although  Vasari 
does  not  specify  their  subjects,  these  panels 
must  have  included  the  Gardner  Lucretia  be- 
cause its  date  coincides  with  Ciuidantonio 
Vespucci's  purchase  in  i  494  of  a  house  in  the 
via  dei  Servi.  Guidantonio's  son.  Giovanni, 
married  the  following  year,  and  it  is  generally 
assumed  that  he  enlisted  Botticelli  to  paint  the 
panels  for  his  bride.  The  theme  of  female  virtue 
exemplified  in  the  Gardner  painting  also  domi- 
nates the  other  surviving  piece  of  the  room's 
decoration,  the  Story  oj  Virginia  (No.  1  1  )  in  the 
Accademia  Carrara  at  Bergamo.  By  coinci- 
dence the  Fogg  and  Worcester  museums  pos- 
sess mythological  scenes  by  Piero  di  Cosimo 
which  were  painted  about  the  same  time  lor 
the  same  patron.  Vasari.  who  is  our  only 
authority  for  this  information,  saw  them  in  the 
Vespucci  house. 

The  two  panels  by  Botticelli,  which  areabout 
the  same  size,  are  also  related  in  having  monu- 
mental architectural  backgrounds.  In  the 
Gardner  panel  the  Arch  ofConstantineand  the 
classical  buildings  on  the  sides  recall 
Vitruvius's  formula  for  the  setting  of  tragedies. 
In  the  middle  distance  typically  Florentine 
buildings  can  he  seen.  The  vast  basilica  that 
forms  the  setting  for  the  painting  at  Bergamo 
combines  classical  motifs  with  a  vaulted  apse 
based  on  Brunelleschi's  cupola  of  Florence 
cathedral.  In  both  paintings  the  architecture 
unities  the  various  episodes  of  each  narrative. 

Botticelli  seems  to  have  laid  special  emphasis 
on  the  political  connotations  of  the  stories.  The 
central  event  of  the  Tragedy  oj  Lucretia  is 
Brutus'  vow  to  overthrow  the  Tarquin  kings. 
In  the  pendant  at  Bergamo  the  agitated  horse- 
men in  the  centre  swear  a  similar  oath  of 
revenge.  These  strong  republican  sentiments 
may  have  been  inspired  by  the  short-lived 
attempt  to  establish  a  republic  in  Florence  alter 
the  expulsion  of  the  Medici. 

Titian's  masterpiece,  the  Rape  oj  Europa 
(colour  n  and  No.  17)  was  one  ol  seven 
mythological  canvases  painted  tor  Philip  11 
ot  Spain.  They  were  executed  in  Venice  during 
the  1 5 50s  and  shipped  to  Spain  between  1  ss«-) 
and  IS02.  In  April  of  the  latter  year  Titian 
wrote  to  Philip:  With  the  help  of  divine  provi- 
dence. 1  have  at  last  finished  the  two  pictures 
already  commenced  lor  your  Catholic  Majesty. 
One  is  the  "Christ  Praying  in  the  Garden",  the 
other  the  "Poesy  of  Kuropa  Carried  by  the 
Bull",  both  of  which  I  send'. 

It  is  not  known  where  Titian's  poeste  were 
hung.  The  year  alter  he  sent  the  Europa,  Philip  11 
moved  his  residence  and  court  to  Madrid.  It 
was  not  however  until  a  century  later  that  we 


hear  about  the  location  of  the  mythologies. 
According  to  the  royal  inventories  of  iMiN. 
lf>8r>,  am)  170(1.  they  hung  in  the  Alca/.a  at 
Madrid,  in  a  room  known  as  the  Bovedas  de 
Ticiano.  One  might  imagine  they  were  dis- 
played like  the  large  canvases  by  Rubens  and 
jordaens  visible  in  the  background  of 
Velazquez's  court  portrait.  Las  Meninas. 


1  7.  Ti  1  1  v\ 

Rape  ol  Europa. 

1  ssi)    1  s'i-.  7'  >   ■   Ko4  inches. 

Isabella  Stewart  Gardnet  Museum.  Boston. 

iK.  Titian. 

Perseus  ami  Andromeda, 

1  S  S4    1  S'1-.  7-   ■   ~Ks  inches 

WalliKc  Collection.  London. 
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The  Wedding  0/  Harharossu. 
1  7  s<  > .  —  7  ;   -  2  1  j  inches 
Isabella  Stewart  Gardner  Museum 

jii   I  )ii\ii  \K  11  I  1 1  riii  11 1  1 
Tlic  \\  edditig  i't  liurhurossa. 
1  .  1  7s  1 .  -Xf>    -    -"i  i ni' hi's. 
\ational  Gallery.  London 

To  judge  from  the  dilTerenl  forrruits  of  the 
seven  mythologies,  Titian  did  not  design  them 
lor  a  specific  place.  Yet  one  ol  the  cam  ases.  the 
Perseus  and  Andromeda  now  in  the  Wallace 
Collection  (No.  1  S),  looks  as  il  it  were  a  pendant 
to  the  F.uropa.  Both  are  wide  seascapes,  hoth 
depict  heroic  females  in  distress,  and  hoth  have 
winged  figures  in  the  sky.  Even  il  they  were  not 
planned  as  a  pair,  their  affinity  cannot  be 
denied. 

Tiepolo's  lovely  sketch  of  the  Wedding  of 
Burbarossa  (No.  19)  is  a  study  for  the  de- 
corations of  the  Kaisersall  in  the  Residenz.  the 
archbishop's  palace,  at  Wurzburg.  It  was  com- 
missioned during  the  summer  of  17s"  by  the 
Prince-Bishop  Karl  I'hilipp  von  Greiffenklau 
who  assigned  the  subjects,  events  from  the  life 

01  the  Holy  Roman  Emperor  Frederick 
Barbarossa  (  1  1  s<>  1  im<>>.  On  the  ceiling  the 
Emperor  is  shown  being  led  by  Apollo  to  his 
bride.  Beatrice  of  Burgundy.  On  the  walls,  or 
rather  in  the  curved  cove  below  I  lie  ceiling,  arc- 
large  scenes  of  Barbarossa's  wedding  and  his 
investiture  of  the  Prince-Bishop  Harold  von 
llochheim  with  the  Duchy  of  Eranconia  (No. 

2  I  I. 

The  tiardner  canvas  is  a  sketch  Tiepolo 
prepared  in  Venice  before  he  left  lor  Wurzburg. 
lis  upright  vertical  format  had  to  be  revised  for 
the  broad,  irregular  space  allotted  lor  the 
fresco.  The  steps  were  lengthened,  many  tig 
tires  were  added, and  the  three  principals  were 
rearranged:  instead  of  standing  between  the 
betrothed,  the  officiating  bishop  is  shown  in 
profile  and  the  Emperor  kneels  behind  his  bride 
so  that  he  may  lace  the  spectator.  A  skett  h  in 
the  National  Gallery  in  London  (No.  20!  in- 
corporates elements  of  both  the  tiardner  can- 
vas and  the  finished  fresco.  It  must  have  been 
painted  at  Wurzburg  because,  as  in  the  fresco. 
the  bishop  is  now  in  the  likeness  of  Karl  I'hilipp 
von  Greiffenklau.  Most  experts  believe  it  was 
executed  as  a  souvenir  by  Tiepolo's  precocious 
son,  Domenico.  About  the  authorship  of  Mrs. 
Gardner's  sketch  there  are  no  doubts.  It  is  a 
superb  presentation  piece,  fit  for  a  prince. 
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1 1 .  Giovanni  Battista  Tikpoi.o. 
The  Wedding oj  Barbarossa,  fresco.  17s'   - 
Residenz.  Wurzburg. 
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Classical  Art 

Cornelius  Vermeule 

The  Greek  and  Roman  antiquities  at  Fenway  Court  are  all  the  more  impressive  because 
they  have  never  loomed  large  in  the  history  and  mythology  of  Mrs.  Gardner's  collecting. 
They  are  mostly  marbles  oj  the  traditional  sort,  acquired  for  decorative  purposes  from 
old  collections  and  excavations  in  Italy,  chiefly  the  area  around  Rome.  Charles  Eliot 
Norton's  son  Richard  gave  advice  and  help  from  Italy,  but  many  sculptures  appear  to 
have  arrived  amid  the  cargoes  of  Italian  stone  and  architectural  carvings  imported 
during  the  construction  oj  the  palazzo.  That  there  are  masterpieces  among  the  marbles 
not  widely  noticed  until  the  last  two  decades  makes  ancient  art  an  aesthetic  dividend  for 
those  visiting  the  Renaissance  pictures  or  the  literary  souvenirs  of  late  Victorian  and 
Edwardian  Boston.  Most  of  these  sculptures  are  grouped  in  or  near  the  great  central 

<  ourt,  although  there  are  several  herms  and  busts  in  a  gallery  on  the  upper  floor  and 
fragments  oj  sarcophagi  are  to  be  seen  in  the  gardens,  let  into  the  walls  in  the  approved 
Italian  fashion.  The  floor  mosaic  of  Hadrian's  age.  the  second  quarter  of  the  second 

<  cntury  of  the  Empire,  has  been  set  most  naturally  in  the  centre  of  the  central  court,  not 
unlike  the  place  for  which  it  was  originally  designed.  Finally,  there  are  a  few  Greek  and 
South  Italian  vases.  Romano-Campuniun  painted  wall-fragments,  small  marbles,  and 
minor  bronzes  to  be  found  on  the  tables  or  in  the  corners  of  the  rooms  devoted  to  the 
greatest  Quattrocento  and  later  paintings. 


Liki  Sir  [ohn  Soanc's  Museum,  in  many 
ways  London's  late  Georgian  and  Regency 
(  ounterparl  to  I  enway  Court,  the  collection  is 
rich  in  marble  cinerary  chests  or  urns.  These 
rectangulai  boxes  with  pedimental  litis  dike 
miniature  mausolea)  or  circular  containers 
with  conical  covers  (successors  to  Etruscan 
hui  urns)  were  elaborately  carved  with  dec 
orative  motifs  and  suitably  inscribed  to  contain 
the  ashes  of  Romans  from  all  walks  of  life  in  the 
century  and  ,i  half  from  |ulius  Caesar  to 
Hadrian.  They  were  placed  in  niches  in  the 
underground  vaults  or  columbaria  |usi  outside 
(he  traditional  limits  ol  the  city,  and  they  were 
unearthed  in  considerable  numbers  from  the 
Renaissance  onwards.  Collectors,  like  Sir  John 
Soane  and  Isabella  Stewart  Gardner,  with  <i 
taste  lur  decorative  and  literary  antiquities  m 
surprising  architectural  settings  found  cin- 
erary unis  admirably  suited  to  their  creative 
aspirations.  Thus,  the  visitor  to  Fenway  Court 
finds  ,1  number  ol  these  marbles  between  the 
colonnettes  and  beside  the  benches  in  the 
cloisters  between  the  central  court  with  its 
majoi  statuary  <nul  mosaic  and  the  gardens 
outdoors. 

The  connoisseur  visiting  the  Gardnei 
Museum  will  always  enjoy  the  Greek  and 
Roman  marbles  foi  the  pleasure  of  then  set 
tings,  the  wa\  Mrs  Gardnei  intended  they 
should  be  seen  The  specialist  in  Greek  sculp- 
ture and  its  ancient  Roman  survivals  will 
doubtless  lir  nl  other  equally  interesting  master 
pieces  beyond  the  examples  discussed  and 
illustrated  in  these  pages.  Among  those  to  be 
■d  on  a  loui  ol  the  collections  but  not 
i  on  sulci  ed  here  are  the  Graeco  Roman  marble 
throne  tiom  neat  Beneventum,  the  statue  of 


Artemis  or  an  Amazon  alter  a  famous  figure  of 
c.  400  to  575  bc  (this  Pentelic  marble  copy 
found  at  Tusculum)  and  the  garland  sar- 
cophagus for  a  Roman  child,  a  carving  created 
in  western  Asia  Minor  c.  250  ad  and  exported 
to  Rome  shortly  thereafter  for  sale  to  the  family 
dI  the  deceased.  These  three  sculptures  are  in 
the  central  court  (colour  a,  page  2). 

The  most  famous  statue  at  Fenway  Court  is 
probably  the  Gardner  'Peplophoros',  a  repre- 
sentation of  a  youthful  goddess  such  as 
Persephone,  made  in  the  time  of  Julius  Caesar 
or  Augustus  after  an  original  of  c.  455  bc 
(colour  a).  The  smooth  finish  of  the  surfaces 
and  the  translucent  qualities  of  the  Greek 
island  marble  make  this  a  very  attractive 
modernisation  of  a  bronze  from  the  so-called 
Severe  Style'  which  led  to  the  golden  age  of 
Phidias  and  the  Parthenon  in  Athens.  The 
goddess,  or  perhaps  a  noble  mortal,  wears  a 
high-girt  Doric  chiton  with  an  ample  overfold. 
The  chiton  is  represented  as  sewed  at  the  right 
side,  where  a  long  wavy  seam  with  horizontal 
stitches  has  been  carefully  copied  in  marble 
from  the  bronze  original.  Mrs.  Gardner's  trea- 
sure of  Greek  female  dignity  was  discovered  in 
March  14111,  on  the  site  of  the  famous  Gardens 
of  Sallust,  in  the  property  of  the  Sisters  of  San 
Giuseppe  between  the  Via  Lucullo  and  the  Via 
Sallustiana  on  the  Pincian  Hill.  Mrs.  Gardner 
never  saw  the  statue  in  Boston.  After  her 
purchase  of  the  find  through  Richard  Norton  it 
was  a  showpiece  of  the  American  Academy  in 
Rome  from  1901  until  1930,  when  the  Italian 
government  authorised  its  export. 

Another  statue  of  a  draped  female  at  Fenway 
(.'ourt  was  acquired  at  the  same  time,  perhaps 
from  a  find  in  the  same  region  of  Rome,  and  is  a 
late  Hellenistic  to  early  Roman  imperial  ver- 
sion of  a  Praxitelean  funerary  figure  of  c.  ^40  bc 
(No.  1).  Again  the  goddess  Persephone  or  a 
noble  lady  in  very  ideal  form  may  have  been 
represented.  Also  carved  of  marble  from  Paros 
or  \a\os  in  the  Aegean  island  chain  which 
produced  the  finest  stone  for  statuary  in 
Antiquity,  the  woman  is  clothed  in  a  long 
chiton  covered  by  an  ample  himation,  both 
arranged  to  suggest  the  contours  and  pose  of 
the  body  beneath.  Praxiteles  was  celebrated 
among  ancient  authors  for  his  creation  of 
beautiful  women  in  the  nude,  chiefly  the 
Aphrodite  at  Knidos  for  which  the  sculptor's 
mistress  Phryne  served  as  model,  but  he  also 
fashioned  statues  of  more  modest  females  such 
as  Artemis,  her  mother  Leto,  and  her  nieces  the 
Muses.  It  was  Praxitelean  draped  beauty  (and 
the  city  ol  Kos  across  the  water  from  Knidos 
owned  a  lully-c  lothed  Aphrodite  by  the  master) 
which  appealed  to  Mrs.  Gardner's  tastes  and 
standards  in  Greek  sculpture.  The  Praxitelean 
goddess  or  lady  ol  fashion  brought  to  Boston  at 
the  outset  of  the  Edwardian  decade  suited  these 
aspirations  to  classical  perfection. 

1 .  ( loddess  1  Persephone.- 1  or  Woman, 
Greek,  tirst  century  BC  or  AD, 
alter  a  work  of< .  jso  bc. 
Greek  island  marble. 
Height:  s1)^  inches. 


2.  Torso  cil  Dionysus 

Graeco-Roman,  Antonine  period  (  i  40    [40  ad), 

marble. 

Height:   \(>{  inches. 

Of  the  variety  of  figures  of  the  Greek  gods  and 
heroes  set  about  Fenway  Court,  the  finest  is  a 
torso  of  Dionysos  in  the  youthful,  ideal  tradi- 
tions of  the  Hermes  or  satyr  with  the  infant 
Dionysos  alter  Praxiteles  (No.  2).  The  god  with 
his  soft,  relaxed  physique  leans  against  a  vine- 
stump  support,  and  there  are  the  traces  of  a 
fillet,  from  a  wreath,  on  the  right  shoulder.  The 
use  of  the  drill  in  defining  the  leaves  and  grapes 
suggests  that  this  copy  was  carved  in  the 
Antonine  period  of  the  Roman  Empire,  be- 
tween 1  40  to  1  90  ad.  The  most  famous  series 
of  statues  in  this  pose  involving  a  Praxitelean 
youth  leaning  in  exaggerated  fashion  against  a 
tree  was  the  Apollo  Sauroktonos  (Lizard- 
Slayer),  known  in  numerous  Graeco-Roman 
marble  copies  of  a  lost  bronze  by  the  master. 
Praxiteles  could  vary  this  pose  for  Apollo,  lor 
Nathaniel  Hawthorne's  Marble  Faun,  or  lor  the 
Dionysos  seen  here 


a.   Peplophoros*.  Graeco-Roman. 

copy  <>l  a  work  of  1    4SS-  4So  bc. 

marble. 

Height  (without  plinth):  s^J  inches. 
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5.  Odysseus  creeping  forward  during 
the  I  hel'l  ol  the  Palladium, 
<  Iraeco-Roman,  < .  s"  w  ■  in  the  style  ol  4<-)o  i«  . 
Pentelic  mai  ble 
Height   .>  s}  inches. 

The  most  unusual,  mosl  surprising  suttue  at 
Fenway  ("mat  h;is  overtaken  the  Gardner 
'Peplophoros'  in  art-historical  popularity  in 
recent  years.  I  his  is  the  Pentelic  marble  figure 
ol  ( Idysseus  creeping  forward  during  the  theft 
ol  the  Palladium  from  Troy  (No.   }).  He  is  an 

\rchaistic  work,  a  Graeco-Roman  carving  of 
about  ^on(  in  the  style  of  490  b<  or  the  end  of 
tin-  true  age  of  Archaic  Greek  ;irt.  The  figure's 
peculiar  pose  suggests  that  it  could  have  been 
copied  from  a  composition  designed  for  the 
narrowing  angle  of  the  pediment  of  a  late- 
Archaic  Greek   temple.  The  statue,   like  the 

Peplophoros',  also  once  adorned  the  Gardens 
ol  Sallust  in  Rome,  perhaps  as  part  of  a  group 
with  Diomedes  (companion  in  the  mythologi- 
cal adventure)  in  a  garden  exedra.  Odysseus 
was  found  in  September  1  XX >  <>ii  the  property 
ol  Giuseppe  Spithoever  (the  famous  Villa 
Spithoever,  source  ol  so  main  famous  anti- 
quities), and  pun  based  by  Mrs.  Gardner 
through  Richard  Norton  in  1  8^8.  Two  great 
figures  in  the  Risorgimento  ol  Italian  ar- 
logy,  R.  I.anciani  and  C.  L  Visconti, 
reported  on  the  discovery,  but  Archaistic  sculp- 
ture was  not  fashionable  in  the  iy2uson  up  to 
the  1 1)-,(  is.  and  ( idysseus  was  allowed  to  creep 
back  inii  1  oblivion  on  ,1  shell  at  the  back  of  the 
central  court  m  Mrs.  Gardner's  palace.  (For 
years  his  lx-st  view  was  only  lor  those  visiting 
the  gentleman's  washroom  ai  Fenway  Court.) 
Despite  records  of  excavation  and  the  blessings 
ol  I'rolessin  I.anciani,  well-known  in  Mrs. 
Gardner's  lime  on  the  lecture  circuit  in  Boston, 
there  were  those  who  dubbed  Odysseus  The 
Billiard  Playei  and  suggested  he  was  a  forgery 
in  the  taste  and  traditions  of  I  (ossena.  In  1  itS4 
the  late  V'agn  Poulsen  of  the  Ny  Carlsberg 
Glyptotek,  Copenhagen,  published  a  major 
rehabilitation.  'Odysseus  in  Boston',  and  since 


then  the  crafty  old  ruler  of  Ithaca  with  his 
characteristic  conical  cap  has  scrambled  back 
into  both  more  prominent  view  at  Fenway 
Court  and  popular,  illustrated  literature  about 
the  Trojan  Wars  and  their  aftermath. 

The  cinerary  urn  well  worth  noting  is  the 
example  carved  in  Pentelic  marble  c.  too  \i> 
and  inscribed  by  I'ublius  Ciartius  Alexander  to 
his  dearest  brother  I'ublius  Ciartiu:  lasus  1  No. 
4).  The  plaque  with  this  fraternal  recording  is 
Hanked  by  rams'  heads  from  which  hangs  a 
garland.  In  the  area  above.  Eros  approaches  a 
sleeping  Psyche,  while  outside  the  garland  at 

4.  ( 'inerarium  m  ( Irave  Altar. 
Roman,  first  to  second  century  \i>. 
Pentelic  marble. 
Height:  (Oj  inches. 


the  lower  left  and  right  Kros  watches  the 
punishment  of  a  third  little  love-god  by 
Aphrodite,  a  motif  reminiscent  of  Pompeian 
painting.  This  urn  was  found  in  a  columbarium 
on  the  Via  Ostiense  behind  S.  Paolo  fuori  le 
Mura  and  purchased  by  Mrs.  Gardner,  again 
on  the  advice  of  Richard  Norton,  in  1  401 .  Six 
other  tombstones,  wall-plaques,  an  altar,  and  a 
round,  inscribed  shaft  or  cippus  were  found 
with  this  cinerarium,  in  the  same  burial  com- 
plex. They  indicate  the  family  comprised  Greek 
freedmen  from  the  Thracian  or  the  Asia  Minor 
side  of  the  Propontis,  that  is  the  Sea  of  Marmara 
along  the  approaches  to  Byzantium.  The  en- 
counter between  Kros  and  the  sleeping  Psyche 
was  a  comforting  notion  that,  although  the 
body  was  reduced  to  ashes,  the  soul  could  be 
reawakened  by  love. 

In  terms  of  antiquarian  lame,  marbles  ad- 
mired and  copied  in  sketchbooks  and  paintings 
or  sculptures  from  Renaissance  times  to  the 

1  Sons,  the  most  important  work  of  art  in  Mrs. 
Gardner's  collection,  and  perhaps  of  its  type 
throughout  America,  is  the  sarcophagus  with 
satyrs  and  maenads  gathering  grapes  (No.  5). 
This  large,  rectangular  coffin  of  Pentelic 
marble  with  one  long  side  and  both  ends 
elaborately  carved  and  polished,  the  second 
long  side  left  in  a  less  finished  state  (because  it 
stood  against  a  wall  in  the  funerary  chamber), 
was  exported  from  Athens  to  the  area  of  Rome 
in  the  late  Severan  period,  between  c.  222  to 

2  ?s  \i>-  The  occupants  of  the  monument  are 
unknown,  since  the  lid  was  lost  or  destroyed  at 
some  date  before  the  age  of  Michelangelo  and 
Raphaels  pupils.  The  groups  of  revelling 
couples  on  all  sides,  combined  with  the  type  of 
lid  found  on  other  examples  of  this  Attic 
imperial  sarcophagus,  suggest  a  husband  and 
wife  were  shown  on  top.  as  if  reclining  at  a 
symposium  on  an  elaborate  couch,  perhaps 
attended  by  one  or  more  of  their  children 
represented  as  Krotes  holding  bunches  of 
grapes. 

The  art-historical  diarist  and  cicerone  of  the 
m'id-Cinquecento,  Ulisse  Aldroandi.  reported 
thai  the  Farnese-Gardner  sarcophagus,  as 
archaeologists  now  know  it.  came  from  Tivoli 
and  was  first  to  be  seen  in  Rome  in  the 
I  arnesina  in  the  1  SS(»s.  For  over  a  quarter  of  a 
millennium  the  monument  ornamented  the 
courtyard  of  the  Palazzo  Farnese  in  the  heart  of 
the  city,  passing  finally  to  the  Villa  Sciarra.  in 
1  N<)N  it  was  purchased  from  the  Sciarra  col- 
lection, again  through  Richard  Norton.  The 
i  aiving,  of  the  satyrs  and  maenads  was  es- 
pecially suited  to  the  artistic  tastes  of  Mannerist 
and  Baroque  Rome,  providing  one  of  the  most 
elegant  examples  of  Greek  imperial  optic  elon- 
gation to  have  survived  from  ancient  times. 
The  Farnese-Gardner  sarcophagus  can  be  con- 
sidered one  of  the  latest  expressions  of  monu- 
mental pagan  sculpture  used  for  non-historical 
and  decorative,  funerary  purposes.  As  such  it 
makes  a  perfect  transition  through  the  sculp- 
tures of  the  Middle  Ages  at  Fenway  Court  to 
the  Cinquecento  paintings  with  antiquarian 
flavour,  like  Titian's  Rape  of  Europa,  in  the 
rooms  upstairs. 
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5.  Sarcophagus  with  Satyrs  and  Maenads  gathering  drapes.  Roman.  Severan  period  1222    2  ^s  ad).  Pentelic  marble.  Height:  41  \  inches 


b.  Satyrs  and  Maenads,  detail  of  No.  S- 
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7  Sarcophagus  with  Plying  Krotes, 

Koman.  i    2  jo  ad, 

crystalline  Greek  marble. 

Height   -in  iik  Ins 

H  ilcriii  Bust  nt  a  (litvk  Miin  (it  All. i us  or  Intellect, 
(Iraeco-Roman.  copy  ol  a  work  of  c.  \2o   280  bc, 
I'entelii  marble 
Height:  1(A  iih  lies 


The  sarcophagus  with  Hying  Erotes,  a 
Koman  work  of  about  2  ?<>  ad  or  roughly 
contemporary  with  the  bigger  monument  from 
the  Farnese  collection,  is  a  much  more  modest 
carving  in  every  respect  (No.  7).  By  further 
contrast,  its  provenance  is  unrecorded.  Such 
sarcophagi  have  come  to  be  more  appreciated 
in  the  past  three  or  four  decades,  as  Roman 
funerary  symbolism  of  the  last  pagan  century 
of  the  Empire  has  come  to  be  catalogued  and 
explored.  The  deceased,  whose  bust  appears 
frontally  in  the  shield  in  the  centre,  was  a  lady 
of  fashion,  wearing  a  tunic  and  cloak;  her  hair 
is  in  parallel  combs  and  a  net  oil  the  shoulders. 
The  shield  ol  immortality  is  supported  on  either 
side  by  flying  Erotes.  Two  other  Erotes  hold 
attributes  at  the  corners:  an  eagle  supports  the 
shield;  and  personifications  of  Earth  and  Ocean 
recline  to  the  left  and  right,  below.  The  total  of 
foui  Erotes  could  be  thought  of  as  the  lour 
seasons  regulating  life  on  land  and  sea.  while 
the  eagle  of  apotheosis  elevates  the  image  of  the 
deceased  to  a  life  or  after-life  of  Olympian 
eternity  above,  formalities  of  composition 
follow  the  traditions  of  Koman  triumphal  art. 
such  as  found  in  the  historical  and  secondary, 
architectural  reliefs  of  major  arches,  and  the 
symbolism  of  multiple  I. rotes  looks  back  to  the 
decorative  details  of  the  cinerary  urns  so  richly 
represented  at  Fenway  Court. 

(ireek  and  Koman  portraits  are  surprisingly 
few  in  Mrs.  Gardner's  collection.  Such  as  they 
are  they  comprise  mainly  heads  with  necks  and 
shoulders  fashioned  into  quadrilateral  bases. 
termed  herms  by  the  ancients  after  street- 
corner  or  wayside  busts  of  Hermes.  Two  once- 
excellent  Romans  of  the  late  Republic  or  early 
Empire  have  been  set  on  terminal  shafts  to 
enrich  a  Renaissance  garden  and  were  once 
placed  outdoors  in  similar  fashion  at  the  end  of 
a  vista  at  Fenway  Court.  By  far  the  finest  bust  in 
the'  form  of  a  herm  is  a  Graeco-Roman  copy  of 
an  ideal  portrait  of  c.  -520  to  280  u<  (No.  Si. 
Richard  Norton  arranged  the  purchase  in 
1  <-><>! .  the  year  of  the  herms  discovery  near 
S.  Saba  on  the  Aventine.  The  (Ireek  man  of 
affairs  or  intellect  must  have  graced  the  pen 
style  or  garden  of  a  Koman  urban  villa,  since 
other  historical  or  literary  portraits  have  been 
found  in  this  area.  The  subject  is  unknown. 
unidentified  with  certainty  by  modern  critics. 
Vagn  Poulsen  and  Gisela  Richter  debated  the 
question   in   print   and   in   lectures  over  two 


decades  following  the  Second  World  War.  the 
former  favouring  the  Athenian  fifth-century 
general  Miltiades,  and  the  latter,  on  the  basis  of  1 
epigraphic  evidence,  a  herm  of  Miltiades  in 
Ravenna  from  ancient  Rome,  was  against  this  I 
identification.  Otherwise,  the  subject  may  be  a  j 
philosopher,  the  likeness  being  close  to  those  ol 
Epicurus  and  Metrodorus.  dominant  intellects  II 
of  the  decades  c.  5<>oortheearly  Hellenistic  age  u 
from  Greek  Italy  to  India. 

The  impressive  mosaic  at  Fenway  Court  was  M 
discovered  at  Montebello.  eight  miles  north  H 
of  Rome  where  the  Via  Tiberina  joins  the  H 
Via  Flaminia,  on  the  property  of  Cavaliere  I) 
Alessandro  Piacentini,  and  was  purchased  by  I 
Mrs.  Gardner  from  the  Roman  antiquarians,  U 
Ditta    Pio    Marinangeli,    in    t8y8    (No.    41.  U 
Andrew  Oliver.  Jr..  then  at  the  Metropolitan  II 
Museum  of  Art  in  New  York,  restudied  the  II 
mosaic  in  connection  with  a  companion  in  that   1 
institution  and  concluded  that  the  delicate  I 
design  in  the  tradition  of  the  Pompeiian  late  II 
second  to  third  styles,  that  is  c.  25  AD,  was  a  I 
Hadrianic  revival  of  the  early  |ulio-Claudian  u 
classicising  composition.  Brick  stamps  in  the  II 
architectural  setting  showed  the  mosaic  to  fl 
have  been  laid  on  its  floor  in  the  reign  of  the  ■ 
Emperor  Hadrian  ( 1 1 7  -  1  58  ad).  The  building  [1 
was  the  bathing  establishment  of  a  villa  near  I 
that  of  Augustus'  wife  Livia  at  Primaporta,  a  I 
comfortable  distance  from  the  early  imperial  1 
capital.    The  head  of  Medusa  dominates  the  1 
centre,  and   various  birds  perch  on  foliate  || 
kraters  at   the  cardinal  points  of  a  delicate 
system  of  scrolls  within  a  heavy  guilloche  and 
fillet  rectangle.  Without  lies  the  broad  area  of 
thin    scroll    work,    the   whole   ensemble   like 
earlier  Komano-Campanian  mural  painting 
transferred  to  the  Hadrianic  floor.  The  tech- 
nique was  termed  opus  vermiculatwn,  with  a 
pattern  ol  Coloured  marbles  in  black,  yellow, 
green  and  red  on  a  background  of  white  stone. 

The  saga  of  Mrs.  Gardner's  Greek  and  Roman 
antiquities  can  begin  and  end  with  this  mosaic, 
lor  the  marbles  at  Fenway  Court  were  set.  with 
considerable  taste  and  thought,  to  be  patterns 
in  a  larger  scene.  They  form  a  picture  of  a  band 
ol  I  talophiles  set  ting  forth  to  create  a  Florentine 
or  Koman  collection  of  the  nineteenth  century 
1  from  Myron  to  Monticelli)  in  the  newly- 
reclaimed  I  ens  of  Boston. 
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9.  Mosaic  door  pavement, 

Roman,  reign  of  Hadrian  I  1  1  7-1  ?S  \i>). 

mosaic. 

Length:  16  feet  s  inches. 

Width:  1(1  feet  ^  inches. 
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Paintings  in  the  Dutch  Room 


John  Walsh,  jr. 


...it  CiardruM  Museum 

Mrs.  (iardner\s  Dutch  Koom  has  the  place  ol  honour  it  deserves,  ;it  the  head  of  the  double  flight  of  stairs  that  rises  from  th( 
garden  court.  Hung  with  green  damask  ;irul  floored  with  red  tiles,  beneath  a  sixteenth-century  North  Italian  eotlerec 
ceiling,  it  contains  an  amazing  miscellany  of  furniture  of  many  periods  and  a  dozen-and-a-half  European  paintings,  mostlj 
northern  seventeenth  century.  These  vary  in  quality,  but  the  best  have  long  enjoyed  worldwide  lame. 


Rembrandi    dominates  the  Dutch  Room. 
Rembrandt  as  a  youth  iust  achieving  a 
reputation  (colour  (  I,  and  Rembrandt  in  the 

flush  of  his  early  success  in  .Amsterdam  (colour 

b,  Nos.  i  and  41.  Mrs.  Gardner  bought  all  lour 
pictures  from  Colnaghi's  between  [896  and 
1900.  the  years  of  her  most  energetic  and 
inspired  collecting. 

Rembrandt's  Self-portrait  in  fancy  dress  ol 

c.  1629  is  the  most  imposing  ol  his  youthful 
self-portraits  I  colour  c  ).  After  experiment- 
ing in  the  mirror  with  grimaces,  smiles,  and 
moody  self-absorption,  and  having  recorded 
his  features  in  small,  closely-cropped  images  in 
various  media.  Rembrandt  took  up  a  large 
panel  and  painted  a  grainier,  steadier  presence. 
From  his  stock  of  props  he  drew  a  plumed  velvet 
tap.  a  green-gray  robe,  and  a  finely  woven 
neckcloth  with  subtle  silver  stripes.  The  artist 
also  granted  himself  a  splendid  gold  chain  of 
the  type  he  and  other  men  in  fancy  dress  wear 
so  conspicuously  in  his  pictures  of  the  id  50s. 
Light  falls  in  a  pool  on  his  face  and  shoulder 
with  potent  effect,  but  the  penumbra  is  subtly 
varied  in  tone.  Shadow  masks  the  eves,  as  it 
does  in  the  earlier  self-portraits  in  Amsterdam 
and  Munich,  seeming  to  veil  whatever  thoughts 
the  eves  might  otherwise  permit  us  to  divine, 
and  the  slight  I  \  raised  eyebrows  and  parted  lips 
give  the  face  an  alert,  even  expectant  air. 

When  Rembrandt  began  painting  portraits 
in  Amsterdam  in  i  (1  ^  1 .  this  novel  combination 
of  exquisite  finish  and  dramatic  conception 
made  his  reputation.  The  double-portrait  ol 
1633  (colour  b)  must  have  satisfied  the  taste 
for  meticulous  detail  nurtured  by  older 
Amsterdam  painters  such  as  Nicolaes  Eliaszand 
Thomasde  Keyser  -  the  woman's  embroidered 
stomacher  is  painted  w  ith  breathtaking  skill 
but  it  would  also  have  astonished  the  audience 
with  its  theatrical  lighting  and  its  air  ol  expec- 
tancy. During  the  course  of  a  recent  cleaning  it 
became  evident  that  a  good  many  changes  of 
design  lay  under  the  surface:  x-rays  show  thai 
in  between  the  parents  Rembrandt  first  in- 
cluded a  little  boy  brandishing  a  stick  over  his 
head  (No.  5).  II  the  tonus  on  the  floor  were 
more  legible  in  the  x-ray  we  would  probably 
know  what  Rembrandt  intended:  the  (.lark 
shape  at  the  left  might  be  a  dog.  such  as  can  be 
found  in  a  number  of  Dutch  family  scenes. 
which  thechild  might  be  threatening,  playfully 
or  n<  it:  or  the  child  might  be  whipping  a  top.  the 
toy  that  served  in  literature  of  Rembrandt's 
time  as  an   emblem    for   the   upbringing  of 
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children.  In  any  event  the  carefully-calculated 
intervals  of  the  finished  picture  are  the  result  of 
a  curious  process  of  subtraction  from  a  com- 
position that  originally  had  far  more  physical 
action,  like  his  portrait  of  the  Shipbuilder  and  his 
Wife  (H.M.  the  Queen  I  of  the  same  year. 

If  the  double-portrait  vibrates  with  inner 
activity,  the  other  picture  of  in  3  3,  the  Storm  on 
the  Sea  of  Galilee,  explodes  with  violent  action 
(No.  1).  Frightened  disciples  awaken  Christ  in 
the  midst  of  a  storm,  while  others  try  to  reduce 
sail  as  their  boat  slams  into  a  wave  and  takes  a 
torrent  of  water  aboard.  Each  of  the  men  wears 
a  vivid  expression,  whether  struggling,  implor- 
ing, cringing,  trusting,  or  vomiting.  This  is  the 
very  strength  of  characterisation  Constantijn 
Huygens  praised  in  the  Judas  returning  the 
Thirty  Pieces  0)  Silver  of  four  years  earlier 
(Normanby  Collection,  Mulgrave.  Yorkshire), 
pointing  to  the  appropriateness  of  gestures  and 
expression  in  Rembrandt's  highly  dramatic 
history  paintings.  Rembrandt's  colour  is  any- 
thing but  violent  -  the  pinks,  greens  and  lemon 
yellows  of  the  disciples'  costumes  strike  an 
almost  gay  note. 

Rembrandt's  only  marine  painting  was 
executed  at  a  time  when  sea-painting  was 
growing  in  popularity,  given  impetus  by  a 
second  generation  of  specialists,  particularly 
Jan  Porcellis,  Simon  de  Vlieger,  and 
Bonaventura  Peeters,  whose  work  he  knew  - 
he  owned  six  pictures  by  Porcellis.  We  need  not 
imagine  him  actually  observing  storms  at  sea 
in  order  to  paint  this  picture,  but  looking  at 
other  pictures:  for  the  general  composition. 
Maerten  de  V'os'  engraving  of  fifty  years  earlier 
showing  Jonah  being  thrown  overboard,  and 
for  the  wispy  gray  water,  such  paintings  by 
Bonaventura  Peeters  as  the  Storm  of  1  6  32  in 
Prague  (NarodniGalerie  No.  4486).  The  ship  is 
a  strange  pastiche  of  implausible  parts  con- 
vincingly painted,  especially  the  stumpy  single- 
masted  rig,  which  twists  powerfully  to  impart  a 
great  upward  spiral  to  the  composition.  No 
pedantic  realist.  Rembrandt  painted  a  bowsprit 
and  then  eliminated  it.  as  one  of  many  pentim- 
enti  shows.  When  Simon  de  Vlieger  painted  his 
version  of  the  subject  four  years  later  (No.  2) 
he  adopted  Rembrandt's  mis-en-scene,  turned 
the  ship  bows-on.  and  studiously  corrected 
Rembrandt's  nautical  lapses  -  but  the  result  is 
far  less  powerful  narrative  drama. 

The  Obelisk  is  one  of  the  most  impressive  of 
the  small  group  of  painted  landscapes  by 
Rembrandt  (No.  4).  Nearly  all  these  pictures 
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have  an  element  of  fantasy  and  many,  like  this 
one.  show  wholly  imaginary  landscapes  sum- 
moned up  by  Rembrandt's  powerful  imagin- 
ation out  of  impressions  gathered  from  other 
men's  art.  especially  Hercules  Seghers'.  He 
also  observed  nature,  especially  the  play  of 
light  and  shade  induced  by  vast  stormy  skies, 
and  occasionally  included  motifs  from  the 
Dutch  countryside.  Here  a  falconer  and  a  rider 
move  forward  past  a  thick  tangle  of  woods, 
legible  at  last  alter  a  recent  cleaning.  A  vast 
valley  stretches  beyond  them,  cut  by  a  river 
that  Hows  from  arched  sluices  outside  a  town  in 
the  background  towards  a  bridge  and  a  water 
mill  in  the  foreground.  On  a  rise  above  the 
river,  stands  a  dramatically  lit  obelisk,  a  stup- 
endous version  of  the  monuments  that  were  set 
up  to  serve  as  milestones  in  Rembrandt's 
Holland  (No.  3).  The  traditional  associations  of 
obelisks  with  eternity  may  have  played  a  part 
in  Rembrandt's  decision  to  include  it:  the  effect 
is  to  enoble  and  historicise  the  landscape. 

Between  the  two  Rembrandts  of  in  3  3.  in  the 
centre  of  the  wall,  hangs  Rubens'  arresting 


portrait  of  the  l'.arl  of  Arundel  (No.  h).  the 
collector  whom  Walpole  called  the  father  of 
vertu  in  England'.  Arrayed  as  Karl  Marshal  of 
England,  he  wears  armour  and  the  small  badge 
of  the  Order  of  the  Carter,  and  holds  the  gold 
baton  of  his  office.  His  head  is  one  of  Rubens' 
most  commanding  characterisations,  alive 
with  energy,  yet  calm  with  self-assurance. 
Though  not  depending  on  any  single  prototype 
of  Titian,  he  evokes  memories  of  such  disparate 
works  as  the  so-called  Ariosto  (National 
Gallery,  London)  and  the  three-quarter  length 
portrait  in  armour  of  Francesco  I  delta  Rovere 
(Uffizi,  Florence).  Rubens  pays  tribute  to  his 
great  predecessor  as  painter  to  the  princes  of 
Europe  by  adopting  a  Titianesque  format  and 
fluidly  painted,  luminous  flesh-tones.  Recent 
writers  have  been  inclined  to  date  the  portrait 
after  Rubens'  return  to  Antwerp  in  in  30.  A 
panned  half-length  version  exists  in  the 
National  Portrait  Callery.  London,  which  is 
presumably  earlier  than  the  Gardner  painting, 
and  a  splendid  brush  drawing  for  the  whole 
composition  is  now  in  W'illiamstown  (No.  7). 
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The  tine  head  and  breastplate  are  substan- 
ally  as  Rubens  painted  them,  but  most  of  the 
ghlights  of  the  armour  cannot  be  by  him. 

ey  are  exaggerated,  clumsy  and  pedantic 
mipared  to  the  beautiful  chain  in  this  picture 

the  suave  treatment  of  light  on  similar 
mour  in  Rubens'  portrait  of  Archduke 
rdinand  of  the  same  period  (Ringling 
useum,  Sarasota).  A  recent  examination 
vealed  that  the  painting  was  extensively 
erpainted  at  a  later  date,  very  likely  in  the 

hteenth  or  early  nineteenth  century.  There 
e  indications  of  Rubens'  own  summary 
x'king  out  of  forms,  for  instance  in  Arundel's 
t  elbow  and  in  the  column  base.  The  helmet. 

thers.  curtain  and  table  also  may  have  been 

eked  out  by  Rubens  (traces  of  white  paint 
n  still  be  seen  under  the  dull  blue  mass  of  the 
ithers),  but  the  portrait  was  left  unfinished 

d  worked  up  by  another  hand.  In  the  most 

ent  cleaning  overpaint  was  not  removed  but 

effect  was  made  less  assertive. 

On  an  easel  by  the  west  windows  hangs  The 

Incert  by  Vermeer  (colour  i>).  The  trio  is 
shed  to  the  back  of  a  spacious  room,  the 
eground  dominated  by  a  large  table  that 
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holds  music  and  a  viol.  A  heavy  Oriental  rug 
partly  hides  a  viola  di  qamba  on  the  floor.  One 
woman  sings,  accompanied  by  a  lute  and 
clavichord;  behind  them,  hanging  at  carefully 
calculated  intervals,  are  a  landscape  and  a 
scene  of  another  threesome  with  a  lute.  The 
latter  is  very  familiar  -  Dirck  van  Baburen's 
Procuress  of  1(122  which  Vermeer  evidently 
owned  and  which  he  painted  in  the  back- 
ground (differently  framed)  in  several  of  his 
pictures.  As  music-making  is  often  associated 
with  love  in  Dutch  paintings,  and  as  houses  ot 
pleasure  were  evidently  furnished  with  ele- 
gance and  taste,  it  is  tempting  to  see  Vermeer's 
scene  as  a  latter-day  version  of  the  trio  treated 
more  coarsely  by  Baburen,  and  all  the  more 
seductive  for  its  extreme  refinement. 

The  paint  surface  has  suffered,  and  at  some 
time  in  the  past  the  blue  skirt  and  the  jacket  of 
the  singer  became  discoloured.  Recent  clean- 
ing and  restoration  have  done  much  to  recover 
Vermeer's  clarity  and  tonal  balance. 

Van  Dyck's  A  Lady  with  a  Rose  (No.  8)  was 
evidently  painted  in  his  last  years.  Although  it 
does  not  rise  to  the  artist's  highest  standard  of 
execution,  the  portrait  uses  an  attractive  idea 


to  good  effect:  the  arms  are  folded  in  a  manner 
reminiscent  of  Rubens'  most  personal  portraits 
of  women.  Susanna  Lunden  (National  Gallery, 
London)  and  Isabella  Brant  (Uffizi,  Florence), 
while  from  the  fingers  of  one  hand  dangles  the 
rose  that  is  so  often  the  attribute  of  Van  Dyck's 
English  women,  with  its  associations  of  love, 
beauty,  and  the  brevity  of  both. 

To  these  northern  paintings.  Mrs.  Gardner 
added  one  Spanish  picture  in  1410.  the  life-size 
portrait  of  A  Doctor  of  Imw  by  Zurbaran  (colour 
i  ).  The  young  lawyer  wears  the  academic 
costume  of  the  University  of  Salamanca,  a 
brown  robe,  a  bright  red  hood,  and  a  green  cap: 
he  looks  out  steadily  without  any  very  remark- 
able expression  to  challenge  our  curiosity 
about  him.  The  face  has  the  sure,  smooth 
planes  we  associate  with  Zurbaran,  while  the 
hand  on  the  chair  back  has  the  soft  delicacy 
and  broken  surface  of  a  hand  by  Velazquez.  In 
fact  the  strong  impact  of  Velazquez  on  this 
portrait,  both  in  composition  and  technique, 
has  been  much  discussed,  and  consensus 
places  it  very  late  in  Zurbaran's  career, 
[65X    1(1(10. 
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.Sir  William  Butts,  md., 
1  S  x  1 4^  inches. 


John  Walsh.  )r. 

is  Curator  oj  Paintings 

dl  the  Museum  oj 
I  me  Arts.  Boston. 


Mrs.  Gardner  fared  better  with  seventeenth- 
century  northern  paintings  than  she  did  with 
earliei  ones,  and  the  walls  of  the  Dutch  Room 
carry  several  sixteenth-century  works  whose 
attributions  have  proved  too  optimistic.  Not, 
however,  Holbein's  distinguished,  and  only, 
pair  of  husband-and-wife  portraits,  which 
hang  then-  INos.  y  and  10).  Sir  William  Butts. 
physician  to  Henry  vm.  and  his  wife  Lady 
Margaret  are  represented.  Butts  appears  as  the 
King's  confidant  in  Shakespeare's  Henry  vm 
(v.  2).  in  which  he  observes  Cranmer  reduced 
to  tin'  indignity  of  waiting  for  an  audience 
before  the  Council,  and  reports  it  to  the  King. 
In  the  same  year,  1  S4  ?•  Holbein  also  painted 
Butts  111  the  Barber's  Hall  group  portrait.  A 
poi  n  ait  of  his  son  William  Bulls  the  Younger 
dating  from  that  year  has.  by  unrelated 
circumstances,  also  come  to  Boston  (Museum 
of  Fine  Arts),  although  extensively  repainted 
and  reattributed  to  John  Bettes.  Holbein's 
portrait  of  Sir  William  is  too  worn  to  give  more 
than  a  suggestion  ol  its  original  strength  and 
sympathy.  Inn  his  wife's  has  fared  better.  The 
only  surviving  portrait  ol  an  older  woman  by 
I  lolbein.  it  shows  the  artist's  customarj  large- 


ness of  design  and  fineness  of  modelling  and 
detail. 
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i  and  a.  Bknvknuto  Cellin  i. 

\U\m\o  Altoviti,  bronze,  c.  i  SS<>- 

Isabella  Stewart  Gardner  Museum,  Boston. 


I  rained  as  a  goldsmith  in  Florence,  Benvenuto  Cellini  ( i  500-1  571 )  worked  in  Rome  from  1  519  until  1  540,  with  visits 

to  Florence,  Venice  and  France.  Seals,  medals,  cap-badges  and  jewels  for  nohlemen  and  prelates  were  his  speciality: 

like  most  of  his  generation,  he  was  influenced  by  Michelangelo,  hut  tended  towards  Mannerist  elaboration  of  detail. 

From  1  S4<»- '  S4S  he  was  employed  hy  Francis  1  of  France  and  extended  his  range  into  sculpture  on  a  large  scale.  Cellini's 

masterpiece  as  a  goldsmith  was  a  salt  cellar  (Kunsthistorisches  Museum,  Vienna)  begun  in  Italy  and  finished  for  Francis  1. 

It  is  the  epitome  of  a  Mannerist  work  of  art:  intricate  in  design,  complex  in  theme,  and  brilliant  in  technique.  Under 

suspicion  of  embezzlement,  Cellini  returned  to  Florence  and  executed  for  Cosimo  1  de'  Medici  a  bronze  statue  of  Perseus 

anil  Medusa  for  the  Piazza  della  Signoria,  unveiled  in  1  SS4-  At  the  same  time  he  produced  a  colossal  bust  in  bronze  of 

Cosimo,  originally  parcel-gilt  and  enamelled,  which  is  the  most  dynamic  portrait  of  the  century.  By  1 560,  Cellini's 

popularity  was  waning  and  he  turned  to  writing  -  his  'Autobiography'  ( 1  SS^-1  5^2)  and  'Treatises  on  Goldsmithing  and 

Sculpture'  (  1  565)  -owing  to  which  we  are  better  informed  about  him  and  his  art  than  about  any  other  Renaissance  artist. 
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'I  had  conducted  my  affairs  so  badly  with  Bindo  Altoviti.  what 
with  losing  my  bronze  bust  and  giving  him  my  money  for  life,  that 
I  was  left  without  any  illusions  as  to  what  the  faith  of  a  merchant 
was  worth:  audit  was  in  a  very  depressed  mood  that  I  went  hack  to 
Florence.'1 

Such  is  the  bitterness  with  which  Cellini  describes  in  his 
'Autobiography'  the  outcome  of  his  commission  to  produce  the 
portrait  bust  of  Bindo  Altoviti,  now  in  the  Isabella  Stewart 
Gardner  Museum  (Nos.  1-4).-'  This  is  a  portrait  of  which, 
according  to  Cellini,  Michelangelo  said  when  visiting  Palazzo 
Altoviti:  'that  bust  pleases  me  as  much  and  rather  more  than  the 
antiques  [the  Graeco-Roman  busts  in  Bindo's  collection  |,  al- 
though there  are  some  excellent  ones  among  them'  high  praise 
from  an  artist  who  had  scant  respect  for  portraiture  as  an  art. 

Elsewhere,  Cellini  indicates  that  he  had  deposited  twelve 
hundred  gold  crowns  with  Altoviti  as  an  investment,  on  which  he 
was  to  receive  interest:  'This  was  the  reason  for  beginning  his 
bust',  he  writes,  continuing  'when  Bindo  saw  the  wax  model  he 
sent  me  fifty  gold  crowns . . .  but  I  did  not  want  to  accept  the  money 
and  sent  it  back  to  him  .  .  .'.  For  some  reason  their  relationship 
subsequently  deteriorated  and  Cellini  sums  up  the  business  side  of 
the  episode  'All  the  same,  we  settled  the  matter  very  briefly:  1 
sacrificed  my  work  on  the  bust,  and  the  bronze  that  went  into  it. 
and  we  arranged  that  he  should  retain  my  money  at  fifteen  per 
cent  for  the  rest  of  my  natural  life'.'  At  this  period  Cellini  was 
involved  in  another  deal  with  the  banker  to  which  he  does  not 
allude  in  the  'Autobiography',  but  which  may  have  contributed  to 
his  malice.  He  had  to  deposit  a  precious  piece  of  metalwork  with 
Bindo  as  security  for  a  loan  of  two  hundred  gold  sauli.  which  he 
needed  for  running  expenses  in  casting  the  Perseus:  it  was  finally 
redeemed  from  Bindo  by  Cosimo  t.4  Bindo's  precarious  situation 
as  an  overt  opponent  of  the  Medici  may  also  have  embarrassed 
Cellini,  who  depended  for  his  livelihood  on  the  goodwill  of 
Cosimo  1.  By  the  time  Cellini  was  writing  the  'Autobiography', 
Bindo  had  been  publicly  disgraced  in  Florence  and  had  died,  and  it 
may  have  seemed  expedient  to  minimise  their  relationship,  for 
fear  of  Medicean  reprisals. 

It  is  regrettable  that  patron  and  artist  should  have  fallen  out 
over  money,  when  the  bust,  which  apparently  played  only  a 
peripheral  part  in  the  affair,  turned  out  to  he  one  of  Cellini's 
masterpieces.  The  portrait  gives  a  vivid  impression  of  a  powerful 
and  irascible  human  being,  and  one  who  was  evidently  more  than 
a  match  for  the  ebullient  Cellini  who.  alter  being  worsted  on  the 
financial  side,  could  only  take  his  revenge  in  the  spiteful  aside 
quoted  here. 

The  bust  remained  as  an  heirloom  in  the  scrittoio  of  the  Altoviti 
Palace  in  Rome,  until  its  demolition  in  1  888.  It  was  then  removed 
by  the  family  to  another  house  in  Rome  near  Monte  Giordano' 
and  offered  to  the  Italian  Ministry  of  Education. s  Soon  afterwards 
it  was  shown  to  Edward  Perry  Warren,  who  offered  it  as  a 
potential  purchase  to  the  Director  of  the  Museum  of  Fine  Arts. 
Boston,  only  to  have  it  turned  down."  He  then  showed  it  to 
Richard  Norton,  a  protege  of  Mrs.  Gardner,  and  the  idea  of 
purchase  (apparently  through  Colnaghi's)  was  finally  taken  up  by 
their  mutual  friend  Bernard  Berenson,  who  wrote  an  enthusiastic 
letter  on  6  July  1  898  to  Mrs.  Gardner: 


But  this  time  I  have  to  tell  you  0/  a  matter  o\  unparallelled  important  e 
-  a  matter  that  at  least  equals  your  'l.uropa'.  You  know  0)  course,  all 
about  the  great  Florentine  banker  and  protector  oj  the  arts  in  the  age 
oj  Leo  \,  Bindo  Altoviti.  In  his  earlier  years  he  was  painted  by 
Raphael.  Later  on  when  he  was  in  the  prime  o)  his  vigorous  manhood. 
Benvenuto  Cellini  made  a  bust  of  him  in  bronze    .  .  Well  by  a  singular 
and  fortunate  combination  oj  things.  I  am  able  to  oiler  you  this  prize. 
Pray  believe  that  it  has  taken  all  my  skill  10  achieve  this,  and  even 
now  it  is  only  a  strong  hope,  not  an  absolute  certainty.  The  Rotschilds 
I  sic  I  and  many  others  are  alter  it.  and  odd  as  it  will  sound  to  you.  it 
they  buy  it  they  will  pay  several  thousand  pounds  more  than  the  prit  e 
at  which  I  can  yet  it  for  you.  This  price  will  not  be  less  than  Cyooo. 
and  not  more  than  it  1000  -at  least.  I  hope.  I  am  sending  you 
photographs  to  give  you  some  notion  of  what  the  bust  is  like. 
'There  is  no  time  to  be  lost.  If  you  will  have  it.  wire  at  once: 
Berenson. 

Baring  Brothers,  London. 
\  1  (  1  1  1  i\i. 

Berenson  followed  this  up  three  days  later,  on  9  July  with: 

Be  sure  you  do  not  delay  about  the  Cellini.  If  I  succeed  in  getting 
it  at  all.  it  will  be  the  greatest  of  all  possible  triumphs. 

In  letters  of  26  and  27  July  appear  further  references  to  the 
protracted  negotiations.  Mrs.  Gardner  replied  to  these  demarches 
on  50  August  1898,  trying  to  hold  Berenson  to  the  lower  price 
that  he  had  quoted: 

Vow  said  originally  that  perhaps  the  Cellini  might  be  bought  for 
i<.)()(>()  -  t->  in  your  last  you  said  you  hoped  to  get  it  for  £1  1 .00a  - 
Dear,  dear!  //  you  only  knew  what  those  £2000  extra  pounds 
meant  to  me! 

This  evoked  a  sharp  response  on  1  1  September: 

Surely  you  misread  me  about  the  Cellini.  In  my  first  letter  I  told  you 
that  I  could  not  hope  to  get  it  for  less  than  nine,  and  that  I  hoped  not 
to  have  to  pay  more  than  eleven  thousand  pounds.  When  I  wrote  to 
you  again  that  the  affair  could  not  be  settled  at  once.  1  added,  to  assure 
you  that  the  difficulty  was  not  over  the  bargain,  that  it  would  not  cost 
over  iio.ooo.  But  when-  You  must  be  patient.  There  are  endless 
difficulties  to  overcome,  owing  to  endless  multiple  ownership. 

However,  by  the  end  of  the  month  Berenson  was  able  to  write 
(29  September): 

The  Cellini  business  was  also  settled  today.  It  is  yours  for  1  /  0.000  - 
about  hall  the  price  that  could  be  got  for  it. 

Some  three  weeks  later  his  tone  of  relief  turned  to  one  of 
self-congratulation  (  1  X  October): 

The  Cellini  -  perhaps  the  very  greatest  piece  I  have  got  for  you     will, 
in  a  day  or  two,  be  delivered,  according  to  the  instructions  you  gave 
in  July,  to  Ternand  Robert  |Mrs.  Gardner's  shipper  in  Paris]. 

Berenson  must  have  heaved  a  sigh  of  relief  when  he  heard  that 
Bindo  Altoviti  hat)  finally  put  to  sea  on  the  good  ship  Ivemia.  out  of 
Liverpool  on  s  November  1  90 1 ,  bound  for  Boston 
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hit  and  right. 
id 4.  Ben venuto  Cellini. 
Bust  of  Bindo  Altoviti. 


THK  BUST  AND  MEDAL  OF  BIN  DO  ALTOVITI,  c.  ;SS" 


Cellini  first  mentions  the  bust  of  Bindo 
Altoviti  immediately  after  his  dramatic 
description  of  the  casting  in  bronze  of  the  statue 
of  Perseus  for  the  Piazza  della  Signoria.  on 
which  he  had  been  working  for  Cosimo  i  since 
t  S4S-"  He  gives  a  clue  as  to  the  approximate 
dates  of  both  sculptures  by  placing  them  in  the 
first  years  of  Popejulius  del  Monte' ( Julius  in. 
reigned  1550-1555).  The  next  datable  event 
in  the  'Autobiography'  is  the  outbreak  ol  war 
with  Siena,  which  occurred  late  in  15s  ?.  The 
modelling  in  wax  and  casting  in  bronze  of  the 
Altoviti  bust  must  therefore  have  taken  place 
between  about  1550  and  1553.  rhis  means  that 
it  is  not  Cellini's  earliest  foray  into  the  Held  ol 
portraiture,  for  his  bust  of  Cosimo  1  now  in  the 
Bargello,  Florence,  was  completed  by  February 
1547.  Admittedly,  further  portrait  busts  by 
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Himlo  Altoviti.  reverse.  /  ortitude, 

bronze.  < .  i  s  s<  >  .    - 
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HINDI)  ALTOVITI  BANKER  AND  DIPLOMATIST 


Cellini  are  recorded,  for  example  others  of  the 
Grand-Duke  and  of  his  wife,  Bleonora  ol 
Toledo,  but  they  are  not  precisely  datable  and 
have  disappeared. 

The  bust  is  slightly  over  life  size  and  the  base, 
which  is  separately  cast,  is  decorated  with  the 
\li>  <\  ill  device  of  a  rampant  woll  h  /.  No.  <)).N 
Hindu  is  shown  wearing  a  peculiar  cap  which 
may  have  had  some  significance,  111  indicating 
,i  particulai  papal  office,  his  status  as  a  banker. 
i  ii  his  position  of  Florentine  Consul. '  I  he  rest  of 
Bindo's  attire  is  subdued  enough:  a  plain  jerkin 
without  buttons,  worn  open  over  a  pleated 
shirt,  with  a  thick  cloak  thrown  round  the 
shoulders  and  draped  across  (he  stomach. 
disguising  the  truncation  of  the  bust,  and 
giving  il  an  asymmetrical  outline.  The  severely 
rectangular  architecture  ol  the  base  serves  as  a 
toil  lor  the  implied  movement  of  the  sitter, 
whose  left  shoulder  is  drawn  back,  as  though 
In-  were  turning,  and  whose  head  is  turned 
almost  forty  live  degrees  in  the  same  direction 
,nid  inclined  slightly  forward.  Evidently  the 
bust  was  designed  to  be  set  above  eye  level, 
probably  in  one  of  the  niches  in  the  upper 
lunettes  ol  the  wall  of  Bindo's  study  (<  /  No.  I  51. 
This  would  correspond  with  Michelangelo's 
reported  criticism  of  the  lighting:  'If  those 
windows  were  above  instead  of  beneath,  the 
whole  collection  would  show  to  greater  advan 
tage.  and  youi  portrait,  placed  among  so  many 
masterpieces,  would  hold  its  own  with  credit'. 
It  may  even  be  that  the  turn  of  the  head  was 
contrived  to  suit  the  layout  ol  the  room,  so  that 
its  cool  gaze  met  a  v  isitor  as  he  entered 

There  also  exists  a  medal  with  a  profile 
portrait  ol  Bindo  which  is  similar  to  the  cor 
responding  view  of  the  bust  INos.  4  anil  =5)."' 
On  the  reverse  is  a  female  ligure  in  flowing 
lobes  embracing  a  column  (No.  '1).  which  is 
presumably  an  allegory  ol  /  ortitude.  a II ruling  to 
Bindo's  forthright  opposition  to  the  Medici  and 
support  ol  the  I  lorentine  Republicans  in  exile. 
The  modelling  of  the  medal  bespeaks  a  master 
in  the  craft,  but  his  identity  is  uncertain.  Cellini 
himsell  would  be  the  obvious  candidate,  but 
he  tloes  not  mention  the  medal  in  his 
Autobiography',  nor  does  n  appear  in  the 
posthumous  inventory  of  his  studio  effects,  and 
this  has  led  historians  to  pass  him  by.  However, 
he  had  cut  two  or  three  se.ils  lor  the  Board  of 
Uoiks  o|  St.  Peter's  in  IS  5'  arid  received 
payment  through  the  Altoviti  bank,  so  Bindo 
must  have  been  a  ware  ol  Ins  capacities  111  thai 
direction."  Other  candidates  such  as 
Michelangelo.  Leone  Leoni  and  Domenico 
I'oggini  have  been  proposed,  on  various  his 
tylistii  grounds,  but  in  the  present 
slate  ol  knowledge  none  seems  clearly  prefei 

Cellini.  The  latter  mav  have  passed  the 
medal  over  in  his  '  \utobiography'  as  being  of 
slight  importance  Mternatively.  it  mav  have 
been  produced  In  one  ol  the  expert  craftsmen 
employed  at  the  papal  mint,  who  based  the 
likeness  on  Cellini's  bust  '  - 


Bindo  At  rovm  was  one  of  the  richest 
bankers  and  most  powerful  papal  officials 
during  the  first  half  of  the  sixteenth  century. ' ! 
He  was  born,  spent  most  of  his  life,  and  died  in 
Koine  (1491-1557).  Bindo's  father  Antonio 
(1453-I  s<»7)  had  built  up  a  fortune  in  bank- 
ing, moving  from  Florence  to  Rome,  marrying 
in  14X7  l.ionora  di  Claren/.a  Cibo  I  No.  7),  a 
niece  of  Pope  Innocent  vni.  whereby  (apart 
from  a  handsome  dowry)  he  obtained  the  office 
of  Papal  Treasurer.  At  the  tender  age  of  sixteen 
Bindo  succeeded  his  lather  and  took  on  the 
management  of  the  family  business,  which  he 
ran  with  great  success.  In  1  S-c)  Bindo  was 
appointed  Commissary  General  of  Taxation  to 
the  Holy  See,  he  enjoyed  the  salt  monopoly  for 
the  Marches  and  Spoleto;  and  he  managed  (he 
account  of  the  Fabbrica,  or  Board  of  Works, 
of  St.  Peter's,  which  was  in  the  midst  of 
reconstruction.  Among  his  most  distinguished 
foreign  clients  were  Charles.  Duke  of  Savoy. 
and  Henri  11  of  fiance,  to  whom  he  lent  vast 
sums  The  Altoviti  bank  was  used  by  Cellini  for 
loans  and  investments,  and  frequently,  though 
by  no  means  exclusively,  by  Michelangelo, 
between  1  si  I  and  1  S4M.  for  the  transfer  of 
funds  lo  relatives  in  Florence. M 

Bindo  followed  the  internal  politics  of 
Florence  with  all  the  fervour  of  an  expatriate, 
viewing  the  Medici  rise  to  despotic  power  with 
suspicion,  and  later,  enmity.  During  the  reign 
of  (he  Medici  Pope  Clement  VII,  probably  in 
order  not  to  compromise  his  favoured  position 
in  the  financial  system  of  the  Vatican,  he 
accepted      honours      bestowed      by      Duke 


Alessandro  -  nomination  as  a  member  of  the 
Council  of  Two  Hundred  when  it  was  instituted 
in  1  s  >,■!■'.  and  as  'Consul  of  the  Florentine 
People'  in  Rome.  Even  so.  hecongratulatedand 
gave  financial  assistance  to  Lorenzino,  the 

Florentine  Brutus',  when  he  assassinated 
.Alessandro  in  1  s  57-  Alessandro's  successor, 
Cosimo  1.  at  first  concealed  his  distrust,  con- 
firming Bindo  as  Consul  in  Rome  and  later,  in 

1  S4^>.  making  him  a  Senator  of  Florence. 
However,  with  the  death  of  Altoviti's  papal 
protector.  Paul  in  Farnese.  in  iss<>.  Cosimo 
revealed  his  hostility:  he  registered  a  formal 
accusation  ol  slander  against  Bindo  with  the 
new  Pope,  Julius  111.  The  Pope  refused  to  take 
action  against  his  financier  and  therefore 
Cosimo  continued  to  prevent  the  installation  ol 
Bindo's  son,  Antonio,  who  had  been  nomi- 
nated Archbishop  of  Florence  several  years 
earlier  (IS4KK  Bindo  retaliated  by  financing 
eight  companies  of  troops  to  lie  led  by  his  other 
son.  Giovanni  Battista,  on  the  side  of  the  anti- 
Medicean  exiles  from  Florence.  They  unsuc- 
cessfully attempted  to  relieve  Siena,  which  was 
being  besieged  by  Cosimo's  forces.  Their  sub- 
sequent defeat  led  to  the  confiscation  of  Altoviti 
property  in  Florence,  to  the  value  of  fifty 
thousand  scudi.  Nothing  daunted.  Altoviti 
redoubled  his  support  to  the  Florentine  exiles 
and  gained  an  alliance  for  them  with  Henri  n 
of  France,  by  lending  him  in  isSn  three 
hundred  thousand  scudi.  Bindo  died  in  Rome 
on  11  [anuary  1  SS7,  still  hoping,  in  vain,  for 
(he  liberation  of  Florence:  he  was  buried  in  the 
church  of  Trinita  dei  Monti. 


UNDO  AS  A  PATRON  OF  AR' 


Di  spite  all  his  preoccupations  Bindo  was  a 
life-long  patron  of  the  visual  arts,  employing 
Benedetto  da  Rovezzano,  Jacopo  Sansovino. 
Raphael.  Francesco  Salviati.  and  Giorgio 
Vasari.  as  well  as  Cellini.  He  was  a  personal 
friend  of  Michelangelo  -  also  an  expatriate  and 
adversary  of  the  Medici  Dukes  -  who  gave  him 
the  original  cartoon  for  his  fresco  of  the 
Drunkenness  of  Noah  on  the  ceiling  of  the  Sistine 
Chapel  and  drew  a  Venus  for  him  to  have 
painted  by  Vasari.  Bindo  is  mentioned  fre- 
quently in  Vasari's  'Fives  of  the  Artists',  partly 
no  doubt  out  of  gratitude  for  his  lavish  pat- 
ronage of  the  author  in  his  role  of  painter:  his 
commissions  ranged  from  portraiture  to  altar- 
pieces  and  decorative  fresco  cycles,  while 
architectural  and  sculptural  projects  are  also 
recorded  from  his  earliest  youth  onwards. 

With  the  death  of  his  father  late  in  [S<>7 
Bindo  found  himself  heir  to  a  great  fortune  and 
a  position  of  respect  both  in  Rome  and 
Florence.  His  father's  ornate  tomb  in  the  family 
church  of  Santi  Apostoli  in  Florence  was 
commissioned  by  Bindo's  uncle.  Oddo,  from 
Benedetto  da  Rovezzano  (c.  1474-*.  ISS4> 
(No.  S).  The  same  sculptor  redesigned  Oddo's 
residence  adjoining  the  church,  of  which  he 
was  prior,  and  carved  a  tine  portal  with  the 
coat-of-arms  above:  Vasari  remarks  on  the 
brilliant  undercutting  of  the  rampant  wolf 
(No.  9).  These  commissions  brought  Benedetto 
to  Bindo's  attention,  for  Vasari  relates  that  he 
carved  in  sandstone  an  expensive  fireplace  and 
an  elaborate  basin  for  washing  the  hands 
(acquaio)  in  Bindo's  house,  the  architectural 
frameworks  of  which  were  designed  by  the 
young  Jacopo  Sansovino  (  1  4N s -  1  S 7» ' •■  The 
house  was  on  the  site  of  Palazzo  Corsini  in 
Farione  and  was  confiscated  in  1  SSS  by  the 
Medici. IS  It  was  later  demolished  and  Jacopo's 
sculptural  contributions  have  not  been  traced. 
However,  the  fireplace  must  have  resembled 
that  made  just  previously  for  Pier  Francesco 
Borgherini.  which  is  now  in  the  Bargello."'  It 
was  decorated  with  a  frieze  carved  in  relief  by 
(acopo  showing  Vukan  and  other  nods,  while- 
two  shield-bearing  boys  [putti)  flanked  the 
mantel-shelf.  Vasari  goes  on  to  relate  that 
)acopo  gave  Bindo  the  original  model  for  his 
statue  of  Saint  fames  (  1  s  1  1  — 1^1  5)  for  Florence 
Cathedral,  which  suggests  that  they  were  on 
Iriendly  terms  and  that  Bindo  was  a  collector  of 
sketch-models  at  an  early  date,  when  this  was 
by  no  means  common. 

Although  Vasari  informs  us  of  the  sculptures 
which  are  lost,  he  gives  no  positive  information 
about  what  must  have  been  the  earliest  of 
Bindo's  commissions  to  painters,  beyond  list- 
ing them  as  works  by  Raphael.  A  portrait  of 
Bindo  as  a  young  man  (No.  10),  he  does  not  seem 
lo  have  remembered  very  well,  merely  noting 
that  it  was  regarded  as  'stupendissimo'.1"  This 
is  an  enigmatic  painting,  with  an  extraor- 
dinary later  history.  It  descended  in  the  Altoviti 
family  as  an  heirloom  until  the  late  eighteenth 
century,  when   connoisseurs  decided  that    it 
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Altoviti  eoat-ol-cirms. 

marble,  c.  1  soo. 

Priory  0]  Santi  Apostoli.  l-'lorence. 

represented  not  Bindo,  but  Raphael  himself, 
v\  hereupon  the  Altoviti  sold  ii  as  having  no 
further  relevance  to  the  family  to  the  future 
I. ml  wig  1  of  Bavaria  ( 1  XoX).  I.udwig  passed  it  to 
the  Alte  Pinakothek,  Munich,  whence  ii  was 
eventually  sold  toSamuel  H.  Kress  in  1  9  ^h  and 
is  now  in  the  National  C.allery  of  Art, 
Washington,  in 

The  traditional  identity  of  the  subject  as 
Bindo  is  no  longer  doubted  lor  the  blond  hair 
is  completely  at  variance  with  the  accepted 
portraits  of  Raphael,  which  show  him  to  have 
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Bindo  Altoviti,  ml  mi  panel,  <    i  s  i  S-: 

Samuel  H  Kress  Collei  lion; 

National  Gallery  oj  Art. 

Washington,  ix 
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The  Madonna  deU'Iinpannatu,  oil  on  panel,  c.  i  s  i  s 
Galleria  Palatina.  Pitti  Paha  e.  I  lorem  e 

had  dark  hair  -  hut  the  authorship  and  date  of 
this  ravishing  portrait  are  uncertain.  Giulio 
Romano,  Raphael's  principal  assistant,  has 
been  a  favoured  candidate  until  recently,  with 
a  date  varying  between  i  s  1  ft  (Freedberg)  and 
i  sin  or  so  (Hartt).18  The  age  of  individuals, 
especially  in  a  distant  epoch,  is  notoriously 
difficult  to  judge  from  paintings,  but  it  would  be 
surprising  if  in  the  portrait  Bindo  were  as  old  as 
thirty,  which  the  later  dating  would  predicate. 
An  earlier  dating  would  be  consistent  with 
Bindo's  inheritance  of  enormous  wealth  and 
prestige  at  the  age  of  sixteen  in  i  =j(,7- 
Furthermore,  his  exalted  papal  office  would 
have  brought  him  into  contact  with  Raphael, 
who  was  employed  in  the  Vatican  throughout 
the  second  decade  of  the  sixteenth  century'. 
Repainting  may  have  annulled  some  of  the 
stylistic  finesses  which  one  would  expect  in  an 
autograph  portrait  by  Raphael,  but  the  circum- 
stantial evidence  should  weigh  heavily  in  any 
consideration  of  the  probable  authorship  and 
date.  It  is  interesting  to  note  that  Freedberg 
now  admits  that  Raphael  may  have  painted  the 
portrait.'" 

Equally  frustrating  is  the  lack  of  substantial 
evidence  in  Vasari's  purple  passage  about  the 
Madonna  dell'  Impannata  (Pitti  Palace. 
Florence!,  which  he  believed  to  be  by  Raphael 
(No.  t  I ).-"  The  picture  may  have  been  among 
the  Altoviti  property  in  Florence  that  was 
sequestrated  by  Cosimo  i  in  the  i  ss«>s.  possibly 
from  a  private  chapel  in  Bindo's  palace.  In  any 
case,  by  t  s^X  it  appeared  as  the  altarpiece  in 
the  chapel  of  the  new  apartments'  in  Vasari's 
redecoration  of  the  interior  of  the  Palazzo 
Vecchio,  almost  as  though  it  were  a  trophy  of 
Cosimo's  victory  over  Altoviti.  This  explains 
Vasari's  enthusiastic  and  detailed  description, 
and  his  tactful  silence  about  its  origin  and  exact 
provenance.  Although  there  is  general  agree- 
ment over  a  dating  in  the  middle  of  the  second 
decade,  no  such  unanimity  as  to  authorship 
exists,  and  every  conceivable  permutation 
within  the  well-populated  artistic  workshop  of 
Raphael  has  been  suggested.  Again,  the 
patron's  circumstances  imply  that  'nothing 
but  the  best'  would  have  been  good  enough. 
and  the  personal  intervention  of  Raphael 
should  not  be  discounted. 

Right. 

12.  ANON1  Mill   s. 

Palazzo  Altoviti.  near  Ponte  Sant'Angelo,  Koine. 
engraving  from  'Archivio  Storico  uell'Arte'.  i. 
1888. 


Hindu's  most  ambitious  project  was  the 
erection  of  a  palace  on  the  site  of  three  medi- 
aeval houses  bought  by  his  father  just  opposite 
the  city  end  of  PonteSant'  Angeloin  Rome.  He 
began  the  renovation  in  i  5  14,  according  to  an 
inscription  which  was  formerly  set  in  the  wall 
of  a  small  courtyard  just  inside  the  gate:*1 

BIND!  S  ANTONI1  DE 

\i  rovn  is  nobii  is  1  1 

MERCATOR  FLORENTINES 

[)OM!  M  AH  I  |l  SGI  NITORI 

I  Ml' I  AM  RESTAI  RAVI! 

ANNO  I)  MDXIIII 

HI  (.Nil   I  MINI   \  POT.  M  \\ 

I'ONI  II  RAM  S  SI  I    ANNO  I. 

He  later  purchased  two  smaller  properties  so 
that  he  could  extend  his  facade  to  the  river 
bank.  He  was  then  able  to  construct  an  open 
loggia  with  three  bays  over  looking  the  Tiber 
1  No.  12).  which  survived  until  the  whole 
palace  was  demolished  in  1  888  to  make  way 
for  a  road  along  the  bank.  'Lungotevere 
d'Altoviti'. 

Bindo  commissioned  Francesco  Salviati  to 
fresco  the  arms  of  the  newly-elected  Farnese 
Pope,  Paul  111.  over  the  main  portal  in  1  5  ^4: 
unfortunately  this  weathered  away  long  before 
the  palace  was  demolished.22 

1  ^  iiml  14.  Giorgio  Vasari. 

Triumph  oj  Ceres,  fresco  on  ceiling  of  Bindo's  study. 

Palazzo  Altoviti,  1  ss  ?• 

Museodi  Palazzo  Venezia,  Rome. 


■  H  T-k     i 


£ 


The  finest  room  in  the  palace  was  a  study 
scrittoio)  adjoining  the  open  loggia.  It  was 
ectangular  and  had  a  coved  ceiling,  with  three 
vindows  on  the  long  side  overlooking  the  river 
tnd  giving  a  commanding  view  of  Castel  Sant' 
\ngelo  and  St.  Peter's.  In  July  ISST  Vasari 
Aids  commissioned  to  decorate  the  ceiling  with 
i  cycle  of  frescoes.2 !  and  an  antechamber  with 
our  large  oil  paintings  showing  the  Four 
seasons.  Portions  of  the  frescoes  were  saved 
when  the  palace  was  demolished  and  are  now 
installed  in  Palazzo  Venezia  (No.  1  V-  in  ^ 
central  oval  is  the  Triumph  oj  Ceres  (No.  14 1, 
a  theme  proposed  by  the  humanist  Annibale 
Cam.  and  related  to  a  slightly  earlier  treatment 
by  Vasari  for  the  Villa  Giulia,  which  is  known 
from  surviving  drawings  (Uffizi:  Louvre).  The 
rivers  Tiber  and  Arno  in  rectangular  frames 
tlanked  the  Ceres,  while  in  ovals  or  hexagons 
on  the  pendentives  of  the  vault.  Vasari  painted 
the  Labours  oj  the  Months.  These  figurative 
representations  were  framed  with  characteris- 
tically elaborate  architectural  details,  inter- 
spersed with  fashionable  grotesques,  all'  antkti. 
The  theme  of  the  seasons,  the  months  and  the 
harvest  was  appropriate  to  Bindo  in  his  capacity 
as  tax-collector  and  administrator  of  many  of 
the  lapal  monopolies. 

,  In  oval  niches  hollowed  out  in  the  lunettes 
'below  the  ceiling  were  busts  or  statuettes,  both 
ancient  and  modern.  The  Altoviti  owned  a 
large  collection  of  Roman  statuary,  which  had 
been  discovered  at  Hadrian's  Villa,  Tivoli. 
which  lay  on  their  country  estates.  When  the 
palace  was  demolished  in  iKNN  two 
Renaissance  busts  were  still  in  situ,  apparently 
representing  Bindo's  son  Giovanni  Battista 
(died  ism")  and  his  wife.  Clarice  Ridolfi  (<  /.  No. 
1  ]l  while  in  a  niche  opposite  the  loggia  was  ,1 
marble  statuette  of  a  putto  breaking  a  yoke, 
which  must  refer  to  Bindo's  anti-Mediccan 
politics.  Cellini's  bust  of  Bindo  probably  stood 
in  one  of  the  niches. 

Bindo  had  met  Vasari  a  decade  earlier  and 
had  'launched'  him  as  a  fashionable  painter  in 
Florence  with  a  commission  in  1  S4<>  for  the 
altarpiece  of  his  personal  chapel  in  Santi 
Apostoli,  an  Allegorg  oj  the  Immaculate 
Conception  (No.  is).  This  was  the  lirsl  repre 
sentation  of  a  Counter-Reformation  dogma 
that  was  later  proclaimed  at  the  Council  of 
Trent.-4  Vasari  was  paid  three  hundred  scudi.  a 
tidy  sum.  on  4  September  1S4'  and  was 
commissioned  to  paint  a  reduced  copy  for 
Bindo's  palace  in  Rome  (now  in  the  Uffizi 
Gallery,  Florence). -'  The  painter  actually  went 
t  )  Rome  m  autumn  1  S4-2  and  became  a  friend 
of  Bindo.  He  was  commissioned  to  paint  a 
Deposition.211  and  in  the  following  year  he 
painted  in  oils  a  \enus  and  Cupid  ( lost )  for  Bindo 
Irom  a  design  by  Michelangelo.2"  In  the  same 
campaign  as  the  scrittoio  for  the  town  palace, 
Vasari  frescoed  a  loggia  in  Bindo's  country  villa 
at  Prati  di  Castello  on  the  Tiber  outside  Rome 
(destroyed   1849).  Bindo's  irrepressible  busi- 


1  S     l'  IOIU.IO  V    \SAI<  I  . 

Allegorg  0/  the  linwtu  ulate  Conception. 
Sanli  Apostoli.  l-'lorent  e 
Photograph:  Aliimri. 

ness  acumen  comes  through  in  a  disgruntled 
note  against  an  entry  in  Vasari's  account-book 
lor  }  I  Lily  1  SS  ^:  his  patron  demanded  that  the 
fee  of  one  hundred  scudi  'should  remain  his,  as  I 
had  used  his  house  for  my  accommodation  for 
one  year'.  Nevertheless.  Vasari  continued  to 
serve  Bindo,  completing  the  frescoes  in  the 
town  palace  a  year  or  so  later,  and  thus 
providing  a  fitting  environment  for  Cellini's 
powerful  bust  of  their  patron. 


Bindo's  lavish  patronage  ol  (he  arts2s  w  as  a 
reflection  ol  his  greal  wealth  and  il  is  approp- 
riate that  the  port  rail  by  which  one  remembers 
him  was  initially  envisaged  as  pari  of  a  finan- 
cial deal.  Cellini  might  not  have  been  so  disap- 
pointed had  he  known  the  high  price  at  u  Inch 
Mrs.  Gardner  would  one  day  secure  the  bust 
Irom  the  Altoviti  or  the  words  that  would  be 
written  by  Berenson  in  recommending  the 
purchase:  'There  is  m  existence  no  sculptured 
portrait  to  be  put  any v\  here  near  il'. 

Dr.  Charles  Awrg  is  Deputg  Keeper. 
Department  ol  Architecture  ami  Sculpture. 
\  k  toria  and  Albert  Museum.  London. 


:  ' 


NOThS 
i    C  Hull.  Tin-  \utobiography of Benvenuto Cellini', 

H.ii  mondsworth,  i  4S'>.  p    jS2.  All  quotations  below 

are  Irom  I  his  edition 
j    i    Vcrmeule.  W  Cahn.  and  R.  Hadley.  Sculpture  in 

the  Isabella  Stewart  (iardnei  Museum'.  Boston.  1 1)77. 

nn    I  s  I 
(    Cellini's  accural  \  is  attested  by  documents  ol  it  <  Api  il 

■  mil  i  May  I  ss^  in  the  Bibliotheca  Kiccardiana. 

Florence  1/  I    Plon.  Benvenuto  Cellini ....  Paris, 

1  SS  (.  |)    J  J  1     11     1 

4    Tin-  mi  called  'Chalice  of  Pope  Clement  vn',  which  was 
never  completed  Plon,  op  ci(..pp.  1(12    ids 
(/  l.'Arle.  1X44,  p   1  20.  The  Ministry  did  not  offer  a 
high  enough  price  to  keep  the  bust  111  Italy. 

1 1     I'his  information  and  the  following  (  orrespondence 
.in-  draw  11  I111111  the  Mies  ol  llic  1  iardnei  Museum 
I    I'  Warren  was  involved  111  building  up  the  1  lassical 
i  nl  led  11  his  .il  the  Museum  ol  fine  Arts,  Boston 
1    Camesasca.  Tutta  I'Opera  del  Cellini.  Milan.  14SS; 
I   I'ope  Hennessy.  Italian  High  Kenaissance  and 
Baroque  Sculpture.  2  edition  1470.  Charles  \very, 
I  lorentine  Renaissani  e  Sculpture'.  London  New  York, 
1471 1,  [  >  1  >   ji  1 1    .'in  1    K   Ashbee,    I  he  I  realises 
nl  Benvenuto  Cellini  on  Coldsmithing  and  St  ulpture', 
London,  i  s<is  1  reprinted  by  Dovei  Publications. 
Nt  w   '1  .nk.  I  407  I 

s    Height  [without  basel    )4  inches  18(1.4  cm. I    I'he 
Mloviti  coal  nl  ,11111s  is  Sable,  .1  wolf  rampant,  argent, 
'.11  iiii-d  and  langued  yules)':  A.  Marquand,  Delia 
Kobbia  Heraldry'.  Princeton,  1414 

4    Mr,  Stella  Man  Newton  kindly  informs  me  that  the 
1  ap  is  made  by  the  sprang'  process  and  is  nl  a  type 
whu  1 1  1 11  igi n. 1  led  in  German)  or  SwiUerland  early  in 
tin  century  and  which  was  popular  in  northern 
Kurope  lin  .11  leasl  ,1  generation,  appearing  in  paintings 
In  ,  Ini  example.  Dure!  1  \doration  nl  the  Trinity,  Vienna, 
1  S  1  1 )  and  Hnl bem  (fresco.  Basle.  1  s  -  - 1   The  spread  nl 
ihe  lashion  in  Italy  is  attested  by  .1  painting  nl  .1 
l\  hi  rim  In  Pierodi  CosimoO    1  sisi  One  of  the 
nffii  1,1  Is  kneeling  behind  the  Suiss  C.uarils  .mil  looking 
Mm  1  il\  .11  1  In-  spec  tator  111  Raphael's  Iresi  oof  the  Muss 
n/  liolsena  I  1  s 1 2)  wears  a  similar  1  .i[i  w  hu  h  suggests 
thai  11  m.i\  have  .i  papal  connotation   Mis  Newton 
believes  thai  I  In-  type  of  cap  went  out  of  fashion  aftei 


aboul  1  S2  s.  and  interprets  the  fact  that  Bindo  wears 
une  , is  I, ile  as  1  SS"  as  indicating  thai  it  may  have 
survived  as  part  of  official  or  a<  ademic  dress  (letter, 

I  1  February  1  S7K|. 

II  Moreni.  Illustrazione  storico-critica  di  una 
rarissima  medaglia  rappresentante  Bindo  Altoviti. 
opei  ,1 1I1  Michel-Angiolo  Buonarotti',  Florence,  1  N24. 
I:  Plon.  171  1  it.,  p.  1  jfi:  A.  Armand,  'Les  Medailleurs 
italiens',  Paris  188  5    1887, 1.  p.  149.  no   14 

I  xamples  nl  this  rare  medal  are  known  in  the  formel 

\i  in. mil  i  ollet  tion;  Museo  Nazionale  del  Bargello, 

Medagliere  Mediceo;  and  the  Department  nl  Coins  and 

Medals.  British  Museum  (ex-King  George  III  collection; 

Italian  sixteenth-! nil  ury  medals,  no.   1  47  I. 

1     I'll  in   op  (il..  p    I'M 

K,  Plon.  ii/'  1 11  .  pp.  54  5    546. 

I    Passerini,  'Genealogia  e  storia  della  famiglia 

Altoviti',  Florence,  1  S  7  1 .  pp.  si    S2:  S4    S9  and 

passim'.  C,  Belloni.  In  banchieredel  Rinascimento', 

Rome,  i4!S.A  Stella,  s  i'  Altoviti,  Bindo  in 

Dizionario  Biogratit  o  degli  Italia m',  11.  Rome,  1  460. 

pp.  S74    srs  I  have  drawn  on  all  these  sources  for  the 

following  discursive  account,  and  will  nut  cite 

individual  references. 

I    II  Ramsden,  The  Letters  nl  Michelangelo  . 

Lundiin.  1  4(1  <.  1.  esp.  p.  2  } 1 . 

I    (In  11  in.  I  I'alazzi  di  I'irenze  nella  Storia  enell'  \iu 

Florence,  1472. 1,  p.  147  Hitherto,  other  authors 

believ  ed  thai  Bindi  1  inhabited  the  Priory  of  Santi 

Apostoli  with  1  lie  celebrated  coat-of-arms  mi  lis  facade. 

I  B.  Supino.  Catalogodel  Reale  Museo  Nazionale 

di  I'irenze'.  Rome,  1848,  pp.  S4    SS.no,  1  12 

I    Camesasca.  All  the  paintings  ol  Raphael',  l-ondon, 

146  5.  plate  1  52  and  note  National  Gallery  ol  \i  1. 

Preliminary  Catalogue  nl  Paintings  and  Sculpture', 

Washington,  nc,  1441.  p.  iM 

S.  |.  Freedberg,  Painting  nl  the  High  Renaissance  in 

Rome  and  Florence'.  Cambridge  I  Mass.  1.  1  4(1 1 ,  p.  1,  j8; 

I    Hartt. 'Giulio  Romano.  Yale.  lysH.  p  si. 

I  Shearman,  Andrea  del  Sarto'.  Oxford,  146s,  P   120, 

agrees  w  ilh  .1  dating  1     1  S2i  1 

S  I   Freedberg. 'Painting  in  Italy,  1  s<><>  to  1600', 

Harmondsworth,  1471,  p.  471 ,  n.  44:  'Careful 

us  onsideration  ol  the  port  rail        has  led  me  In  be 


more  cautious  on  this  point.  I  now  think  it  may  be 
possible  that  it  is  by  Raphael's  hand,  by  analogy  with 
the  rule  in  the  execution  of  the  Fire  111  the  Hnruo  thai  I 
would  now  c  0111  ede  to  him'. 

211    Camesasca. op  cit..  plate  logandnote 

21     D  1  Inoli,  'I.e  Demolizioni  111  Roma  II  Palazzo  Altoviti', 
in  An  hivio  Slorico  Jell' Arte.  1.  1  KKK,  pp.  202-21  1. 

2^    A  Portrait  nl  Hindu  painted  by  Salviali  at  this  time  has 
also  disappeared.  My  colleague  Michael  Hirst. 
Courtauld  Institute,  assures  me  that  he  is  unaware  of 
an)  trait-  nl  these  important  commissions,  though 
there  is  a  weltei  nl  unidentified  male  portraits 
attributed  to  Salviati 

2  i    Reproduced  Gnoli,  loi   1  ii .;  A  Venturi.  Storia 

dell'Arte',  ix,  2.  figs    544    54s  CJ  P  K In 

Vasari  Pittore,  Milan,  1464,  p    j6.  not  reproduced. 

24    I'  Barocchi,  op.  cit..  pp.  21;  1 16;  plate  xi. 

2  s    Another  small  version  has  recently  appeared 
University  ol  Oxford,  Ashmolean  Museum. 
Report  of  the  Visitors',  1962.  pp  S7 

2(>     I  raditionally  identified  with  a  Deposition  in  the 

I  loria-Pamphilij  Gallery.  Rome;  but  possibly  Inst  and 
recorded  in  a  drawing  in  the  Louvre  I  Cabinet  des 
Dcssins.  \u  2046).  Cf.  Barocchi,  op  fit.,  p,  128;  and 
C  Monbeig-Goguel,  'Giorgio  Vasari  dessinateur  el 
collectionneur',  Musee  du  Louvre.  Pans,  1  tjhs. 
PI1    4     I'' 

2  -    About  this  time  Vasari  was  introduced  by  Hindu  and 
Paolo  Giovio  to  Cardinal  Farnese.  who  commissioned 
the  ilt-t  oration  ol  the  interior  ol  Ihe  Palazzo  della 
Cancelleria  I  1  S4'i)  In  1  SS"  Vasari  sold  Bindo  a  large 
Holy  1 amily  (Inst  1  which  he  had  painted  lor  a  cardinal 
who  had  subsequently  died. 

2,s    Two  other  references  in  Vasari's  lives  illuminate 
Hindu's  wide  ranging  interest  in  the  aits  he  owned 
,111  octagon  nl  iiisper  inlaid  with  ebony  and  ivory, 
executed  by  a  specialist  called  Bernardino  di  Porfirio 
da  I  en m  to  a  design  by  Vasari;  and  he  took  pari  as 
Consul  nl  the  Florentines  in  abortive  discussions  with 
Pope  liiluis  in  about  moving  the  projected  Del  Monte 
chapel  Irom  San  Pietro  in  Montorio  to  San  Giovanni 
dei  Fiorentini,  in  order  to  stimulate  Ihe  Florentines  to 
complete  the  building  of  the  church  Nothing  came  of 

this 


Isabella  Stewart  Gardner  Museum 
Publications  List 


Furopean  and  American  Paintings 

in  the  Isabella  Stewart  Gardner  Museum 

Hfl  Philip  Hendy,  1  974 

A  descriptive  catalogue,  with  biographies  of  the  artists 

and  reproductions  of  all  the  paintings; 

282  black  and  white  illustrations:  j8  colour  plates. 

Drawings 

Isabella  Stewart  Gardner  Museum 

Edited  by  Rollin  van  \.  Hadley 

A  small  group  of  notable  drawings  ranging  in  date 
from  the  late  fifteenth  to  the  early  twentieth  century; 
58  illustrations,  frontispiece  in  colour. 

Isabella  Stewart  Gardner  and  Fenway  Court 

lift  Morris  Carter 

A  biography  of  Isabella  Stewart  Gardner 

and  a  history  of  the  formation  ol  her  collection 

by  the  Hist  director  of  the  museum; 

Foreword  by  G.  Peabody  Gardner. 

Former  President,  Board  ol  'Trustees; 

illustrated:  third  edition. 

Museum  Guide 

for  the  use  ol  visitors;  illustrated:  1  1  b  pages. 


Titian's  Rape  ofEuropa 

By  Arthur  Pope 

A  study  of  the  composition  and  the  mode  of  representation 

of  this  and  related  paintings: 

26  illustrations:  62  pages. 

A  Checklist  of  the  Correspondence  of 

Isabella  Stewart  Gardner  at  the  Gardner  Museum 

A  list  of  persons  who  wrote  to  Isabella  Stewart  Gardner, 
with  a  guide  to  locations  of  letters  in  the  museum: 

1 1  pages. 

Oriental  and  Islamic  Art 

in  the  Isabella  Stewart  Gardner  Museum 

lift  Yasuko  Horioka.  Marylin  Rhie  and  Walter  B.  Denny 

A  fully  illustrated  catalogue; 

this  small  collection  includes  sculpture,  paintings,  ceramics, 

lacquer  ware,  miniatures  and  carvings. 

Fenway  Court 

Annual  Reports  for  1970.  1972,  197^  1974- 
197s.  [976,  and  1977  are  available. 
Reports  of  the  president  and  director. 
illustrations  and  articles  on  the  collection. 

Sculpture  in  the  Isabella  Stewart  Gardner  Museum 
ByC.  Vermeule,  IV.  CahnandR.  Hadley.  1977 
A  comprehensive,  illustrated  catalogue. 
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Those  who  conceive  of  the  Isabella  Stewart  Gardner  Museum  as  a  collection  of 
great  European  paintings  arc  frequently  surprised  to  learn  of  the  existence  of 
important  Far  Eastern  and  Islamic  objects  at  Fenway  Court.  The  visitor  standing 
before  Rembrandt's  great  painting  of  The  Storm  on  the  Sea  of  Galilee  may  perhaps 
be  excused  for  overlooking  a  ritual  bronze  Chinese  beaker  of  the  Shang  dynasty 
standing  nearby  (No.  i  ).  even  if  that  vessel  with  its  polished  olive-black  patina 
and  stark,  archaic  grandeur  was  created  over  two  and  a  half  millennia  before 
young  Rembrandt  began  to  listen  to  Bible  stories  at  his  mother's  knee.  The 
presence  of  the  spirits  of  Simone,  Piero,  and  Masaccio  in  the  Early  Italian  Room 
may  well  distract  the  visitor  from  a  thirteenth-century  faience  plate  from  Kashan 
in  Persia,  with  its  design  of  two  lovers  executed  in  golden  lustre  (colour  c).  Yet  a 
search  through  the  museum's  archives  reveals  that  Mrs.  Gardner  often  pursued 
works  of  Far  Eastern  and  Islamic  art  for  her  collection  with  the  same  ardour  d 
single-mindedness  she  demonstrated  in  amassing  her  collection  of  paintings. 
Moreover,  in  this  venture  her  advisors,  among  them  Denman  Ross  and  Bernard 
Berenson,  shared  her  fascination  with  the  artistic  legacy  of  the  Near  and  Far  Fast. 


Far 

Eastern 

and 

Islamic 

Art 


Walter  Denny 


i .  Beaker,  ku. 
Chinese. 

Shang  dynasty. 

(      I  Jllll-I   IIHIBI 

bronze. 

Height: 
1 <>4  inches. 


A i  i  not  (,n  the  best  of  this  collection  arrived 
alter  Fenway  Court  was  built,  the  begin- 
ning of  Mrs.  Gardner's  interest  must  have  been 
in  1.XN2  when  Kdward  S.  Morse  lectured  on 
Japan  at  her  Beacon  Street  house.  The  clipper 
Ship  trade  had  bound  Boston  to  the  Orient,  ami 
Morse,  with  several  others  had  'discovered' 
Oriental  Art.  The  Gardners  left  the  next  year 
lor  a  trip  around  the  world.  China.  Japan, 
Cambodia  ( including  a  dangerous  journey  into 
the  jungle  to  see  Angkor  Wat),  India  and  Egypt. 
A  leu  things  were  bought  on  this  trip  and  a  lew 
more  in  the  following  decades,  some  at  auction 
s.iles  in  Boston.  But  the  real  impetus  came  from 
Berenson  and  Ross  and  from  Mrs.  Gardner's 
friendship  with  Okakura-Kakuzo,  Curator  at 
the  Boston  Museum  from  im<>4  to  1419.  By 
this  time,  however,  the  character  ol  Mrs 
Gardner's  collection  was  well  established,  ami 
these  lew  objects  surprising,  delightful  and  at 
times  exceptional  remain  as  a  reminder  of  her 
interest  in  another  world  beyond  Kurope. 

The  ritual  ku  beaker  from  the  Shang  dyn- 
asty, with  its  graceful  II. ire  and  the  elegant 
spiral  decorations  ol  the  foot,  was  evidently 
discovered  in  llupei  province  early  in  the 
present  century  (No.  1).  On  the  recommen- 
dation ol  Denman  Boss.  Mrs.  Gardner  acquired 
the  beaker  in  1422  from  the  firm  of  Parish 
Watson  in  New  York.  Her  enthusiasm  as  usual 
overstepped  her  means,  leading  II.  W.  Swift, 
her  financial  advisor,  to  inform  her  in  a  rather 
starchy  letter  that  the  acquisition  meant  ruling 
out  any  other  purchases  for  tin'  foreseeable 
future.  The  vessel  was  correctly  identified  by 
Boss  as  one  of  the  Shang  dynasty,  and  alter 
surviving  subsequent  reattributions  to  the  Han 
and  Chou  periods,  it  returned  to  the  bosom  of 
the  Shang  dynasty  when  Professor  Max  Loehr 
of  Harvard  University  placed  it  within  the 
confines  of  the  third  Shang  style,  ami  dated  it  to 
1.  i2ou  Bt .  Used  by  the  Chinese  nobility  in 
sacrificial  rites  dedicated  to  their  ancestors,  the 
Shang  ritual  vessels  demonstrate  an  amazing 
mastery  of  the  complex  casting  process,  com- 
bined in  this  instance  with  an  acute  sense  of 
form,  in  which  the  decorated  loot  and  swelling 
mid-section  culminate  in  the  stark  and  graceful 
Hare  ol  the  goblet. 
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As  a  result  of  the  rising  European  interest  in 
heart  of  the  Near  and  Far  Kast  during  the  late 
lineteenth  century,  art  works  acquired  from 
>rivate collections,  formal  and  'informal'  exca- 
vations, or  through  political  or  private  theft 
legan  to  appear  in  the  West.  The  political 
:haos  in  China  no  doubt  contributed  to  the 
westward  travels  of  a  great  black  limestone 
3uddhist  votive  stele  of  the  sixth  century  ad, 
which  by  the  early  twentieth  century  had 
bund  its  way  into  the  collection  of  Victor 
joloubew  in  Paris,  who  exhibited  it  at  the 
Vlusee  Cernuschi  iNos.  2  and  $).  There  the 
great  sculpture  of  the  Buddha  Sakyamuni. 
attended  by  monks  and  Bodhisattvas,  was  seen 
by  Bernard  Berenson,  who  immediately  began 
ifforts  to  obtain  it  on  Mrs.  Gardner's  behalf.  To 
Mrs.  Gardner,  who  was  in  dire  financial  straits. 
Berenson  wrote  from  Paris  on  10  April  1414:'! 
know  how  hard  up  you  are.  but  you  must  raise 
the  money  by  hook  or  by  crook,  for  you  are 
getting  this  greatest  masterpiece  for  about  a 
third  of  its  actual  value'. 

It  appears  that  Goloubew  was  building  a 
new  house  and  was  in  need  of  funds,  so  an 
arrangement  was  worked  out  whereby  Mrs. 
Gardner  paid  for  the  stele  which  was  to  remain 
|on  view  al  the  Musee  Cernuschi  for  several 
more  months  before  coming  to  America.  So 
impatient  was  Mrs  Gardner  to  see  her  new 
acquisition  that  she  demanded  that  Berenson 
ship  it  immediately.  Chiding  her  for  a  lack  ol 
patience,  he  linally  wrote:  I  am  willing  to  do 
much  to  please  you  but  one  thing  I  cannot  do. 
put  the  stele  in  my  pocket  and  fetch  it  for  you  in 
an  ocean  greyhound  .  .  .'. 

Standing  a  meter  and  a  half  in  height,  tin' 
stele  is  a  votive  image  of  the  Buddha  dedicated 
by  seventy-eight  donors  to  the  Kmperor,  their 
ancestors  of  seven  generations,  and  their 
parents.  The  dedicatory  inscription  bears  a 
date  corresponding  to  2  July  S4  ^  u),  and 
places  the  stele  in  the  Pastern  Wei  Dynasty. 
whose  capital  was  at  Loyang  in  llonan  prov- 
ince. An  incense  burner  formerly  Hanked  by 
two  lions  stands  under  the  feet  of  the  Buddha 
before  the  lotus-petal  stand,  emphasising  the 
M<7r's  votive  quality.  On  the  back  of  the  upper 
stele  (No.  ]).  two  Buddha  figures  in  low  relief 
are  seen  in  conversation,  illustrating  an  in- 
cident from  Buddhist  scriptures,  while  monks 
kneel  below  them  and  an  incense  burner, 
again  Hanked  by  two  long-maned  lions  tills  the 
bottom  of  the  composition.  The  detailed  in- 
scriptions on  the  lower  part  of  the  stele  both 
illuminate  the  iconography  and  list  the  donors 
of  the  image  in  detail.  Such  exact  information 
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on  iconography,  provenance,  and  especially 
date,  contributes  enormously  to  an  understand- 
ing of  the  northward  diffusion  ol  the  Buddhist 
sculptural  traditions  ol  Gandhara  (Bactria) 
into  China,  and  to  the  relationship  between 
earliei  Buddhist  styles  ol  the  Indian  sub 
continent  and  the  Chinese  bens  to  these  styles. 
A  later  example  ol  Buddhist  art  from  China. 
acquired  b\  \1i  s.  Gardner  from  Parish- Watson 
in  i ')  1 1).  is  the  polychromed  wooden  statue  ol 
the  Bodhisattva  Kuan-Yin  seated  in  a  relaxed 
position  (coloui  iu.  Evidence  from  Chinese 
painting  indicates  that  the  Bodhisattva  was 
enjoying  the  sights  and  sounds  ol  a  waterfall, 
while  sealed  nearby  on  a  rocky  cliff.  Dated  in 
the  eleventh  or  early  tuellth  century  \i>on  the 
basis  ol  us  style,  the  figure  represents  a  very 
popular  image,  often  depicted  in  painting  and 
sculpture  in  various  materials  through  the 
fourteenth  eenturj  in  China.  The  statue  is 
carved  ol  wood  siill  bearing  main  traces  ol 
polychromed  and  gill  gesso.  In  ils  easy  infor- 
mality it  si  a  nils  in  sharp  contrast  to  I  be  an  si  ere 
hieratic  majesty  of  the  earlier  sit-/t\ 


In  addition  to  the  beaker,  stele,  and  the 
wooden  statue,  Mrs.  Gardner  acquired  a  num- 
ber of  small  Chinese  objects,  ranging  from  a 
carved  serpentine  figurine  of  the  third  century 
iu  lo  a  sel  ol  eleven  snuff  hollies  and  several 
pieces  ol  porcelain.  Karly  in  her  collecting 
career  she  purchased  two  silk  scroll  paintings 
ol  the  Ming  dynasty,  evidently  as  a  special 
opportunitj  arose 

While  China  has  remained  remote  in  the 
eyes  ol  Americans  up  to  our  own  day.  the 
American  involvement  in  the  opening  ol  |apan 
to  Western  trade  in  the  nineteenth  century  led 
very  quickly  to  a  familiarity  on  the  pari  of 
American  collectors  with  various  aspects  of  the 
Japanese  art  of  everyday.  Mrs.  Gardner  ac- 
quired a  number  of  lacquered  wooden  objects, 
from  medicine  cases  and  musical  instruments 
in  willing  materials,  but  her  primary  interest 
in  Japanese  art  was  her  collection  ol  bydbu  or 
folding  screens  ol  paper  or  cloth  stretched  on 
wooden  frames.  Made  in  pairs,  with  each 
screen  composed  of  from  two  to  eight  panels 
connected  by  paper  binges,  the  bydbu  served  in 


lightly-constructed  Japanese  bouses  as  pro- 
tection against  draughts.  They  were  painted  by 
artists  working  in  established  styles,  whose 
precepts  were  passed  from  generation  to  gen- 
eration oyer  the  centuries.  Subjects  of  screen 
decoration  were  chosen  from  a  variety  of 
sources,  from  landscape,  historical  events,  and 
nature  studies,  to  episodes  in  popular  works 
of  fiction.  Some  of  the  most  splendid  screens  in 
the  Gardner  collection  of  two  pairs  and  six 
individual  screens  were  painted  during  the 
early  part  of  the  Edo  period  (1615-1868), 
and  represent  the  Kano  style  of  screen  paint- 
ing founded  by  the  master  Masanobu 
(14^4  1  s  }<>).  who  derived  his  style  from| 
Chinese  painting  of  the  Sung  period. 

The  'Tale  of  Genji',  a  sort  of  early  Japanese I 
picaresque  novel  by  the  eleventh-century 
writer  lady  Murasaki,  has  long  been  a  popular 
Japanese  work  of  fiction,  whose  episodes  and 
images  wen-  familiar  even  to  those  in  Japanese 
society  who  had  never  troubled  to  digest  the 
novel's  fifty-four  chapters  and  almost  five] 
hundred  characters.  So  complex  was  the  tale  I 
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th.it  subsequent  generations  of  artists  appear 
lo  have  relied  upon  a  fourteenth-century  con- 
densed version,  which  not  only  summarised 
the  action  of  the  novel  scene  by  scene,  but  also 
described  in  detail  the  costumes  of  the 
protagonists. 

The  pair  of  six-fold  screens  illustrating  the 
TaleofGenji'  in  the  Gardner  collection  arrived 
from  some  mysterious  source  about  which  the 
museum's  archives  appear  to  give  no  infor- 
mation (colour  1  ■.).  Inscribed  with  a  dateequiva- 
leut  to  January  1077.  and  signed  and  stamped 
with  the  name  of  the  Kand  artist  lujiwara 
Tsunenobu,  the  screens  employ  an  aerial  per- 
spective, looking  down  through  the  clouds 
upon  a  continuous  narrative  scene.  Different 
episodes  from  Genii's  life  are  portrayed  on 
succeeding  pairs  of  panels,  aided  by  the  curious 
absence  ol  roofs,  recalling  modern  architec- 
tural isometric  drawings.  In  immaculate  con- 
dition with  vivid  colours,  the  paintings  show 
young  Prince  Genji  talking  with  his  friends 
about  girls,  indulging  in  voyeuristic  spying  on 
various  courtly  ncme  scenes,  and  visiting  the 
Sumiyoshi  shrine  to  offer  thanks  for  the  birth  of 
his  daughter.  The  signature'  and  seal'  are 
now  thought  to  be  later  additions,  but  the 
screens  are  a  splendid  example  of  the  art  of 
screen  painting  ol  the  late  seventeenth  century. 

A  single  eight-fold  screen  also  of  the  Kand 
school,  dating  again  from  the  later  seventeenth 
century,  was  purchased  by  Mrs  Gardner  in 
Boston  in  1  90.2,  and  again  bears  a  false  stamp 
and  signature',  ol  the  artist  Motonobu 
1147s  1  S  S  c>  >  (Nos.  4  and  s).  The  screen 
depicts  within  a  vast  expanse  of  landscape  a 
famous  historical  event  which  occurred  in  the 
late  twelfth  century,  when  two  Japanese  war- 
riors named  kajiwara  and  Sasaki  were  racing 
to  the  banks  of  the  river  Hji.  The  latter  won  the 
race  by  a  ruse,  calling  to  Kajiwara  that  his 
saddle  girth  was  about  to  give  way,  and  pass 
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ing  liini  In  win  the  race  ;is  Kajivvara  reined  in 
his  In  use  In  check  his  saddle.  The  stark  pattern- 
ing ill  the  Welter  and  the  flat  expanse'  of  the 
hillside  are  given  depth  by  the  traditional  high 
point  nl  view,  but  the  silhouetting  of  craggy 
pine  trees  and  graceful  willows  and  the  low- 
tlying  clouds  create  a  sense  of  atmosphere 
enveloping  the  two  warriors  astride  their 
spirited  and  yet  delicate  mounts. 

Mrs  Gardners  love  of  beautiful  things  was 
not  inhibited  either  by  her  kick  ol  knowledge 
about  a  particular  object  or  by  any  sense  ol  the 


propriety  ol  prices.  As  a  result,  she  sometimes 
acted  on  impulses  which  must  have  seemed  to 
some  to  he  irrational,  but  lor  which  the  con- 
temporary scholar  is  in  retrospect  quite  grate- 
ful. On  ]<■>  December  iNNs.  no  doubt  feeling 
the  spirit  of  the  holiday  season,  she  bought 
hersell  .1  present  of  a  small  fragment  of  a 
brightly  coloured  'Persian'  tile  at  the  firm  of 
Noyes  and  Blakeslee  in  Boston,  paying  the  then 
unheard-of  price  of  three  hundred  and  fifty 
dollars  (colour  d).  A  measure  of  the  strength  of 
the  impulse  may  be  deduced  from  the  fact  that 
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the  same  tile,  by  then  re-attributed  as 
'Rhodean',  was  given  a  value  of  fifteen  dollars 
at  the  time  of  the  first  inventory  of  the  vol 
lection.  In  lyfis.  the  fragment  was  finally 
identified  as  a  work  from  the  town  of  iznik.  old 
Nicaea,  in  Asia  Minor,  made  under  the  rule  ol 
the  Ottoman  Turkish  Sultan  Murad  in  in  the 
latter  part  of  the  sixteenth  century.  Although 
cut  down  on  oneedge.  it  has  been  possible  from 
Mrs.  Gardner's  fragment  to  reconstruct  the 
whole  design,  in  which  swaying  grape  vines 
meander  through  rosaces  and  cartouches  filled 


with  tulips,  carnations,  and  hyacinths,  in  blue, 
turquoise,  green,  black,  and  brilliant  red,  on 
the  white  ground  of  the  tile  (No.  h).  It  is  typical 
of  many  of  Mrs,  Gardner's  impulses  that  the\ 
resulted  in  the  acquisition  ol  small  works  ol 
unanticipated  importance,  for  the  Gardner  tile 
is  evidently  the  only  remaining  relii  ol  a  most 
important  and  highly  original  type  of  Turkish 
decorative  pattern  which  is  not  observable 
elsewhere  in  the  thousands  ol  surviving  pal 
terns  from  the  Iznik  workshops 
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Islamic  world  existed  in  a  scholarly  limbo  in  lin- 
en Is  pari  ol  the  present  century.  Mrs.  Gardner 
purchased  .1  numbei  ol  miniature  paintings  of 
varying  qufility,  .is  well  .is  some  interesting 
examples  ol  Islamic  pottery,  metal,  stone- 
work, ,iiul  glass,  but  ;is  nilb  the  Par  Eastern 
parts  ol  the  collection  it s  Islamic  component 
represents  responses  to  particulai  opportu- 
nities, and  thus  does  not  show  the  evidence  ol 
systematic  collet  t  ing 

In  1  <•)()] ,  such  tin  opportunity  arose  when. 
on  the  advice  ol  her  friend  Ralph  VVormley 
Curtis,  the  Parisian  dealei  Vl.Sivadjian  wrote  a 
lettei  tn  Mis.  t'iardnei  which  is  an  amusing 
mixture  ol  deference  and  salesmanship:  'On  the 
immendiition  ol  Mr.  K.  VA .  Cm  lis 

the  liberty  ol  addressing  you  to  bring  to 
v. mi  notice  thai  I  possess  a  truly  remarkable 
work  11I  sculpture  ol  the  best   Arab  ait 

eding  from  a  Mosque  111  Boccara.  This 
sculpture  is  belonging  to  Sultan  Behad-din. 
grandlathei  ofTamerlaine  .',  Mrs.  Gardner, 
evei    intrigued,   purchased   the  sculpture  al- 

.  belonging  to  the  grandfather  ol  the 
greal  I  imur.  I01  two  thousand  dollars  (No.  7). 
I  lu-  black   stone   grave   stele   was  then,   foi 

in  which  are  unclear,  placed  b\  Mrs. 
1  liirdnei  under  the  stairwa\  on  the  north  side 

museum's  1  ourtvard 


The  Timurid  stele  is  a  work  of  the  Persian,  not 
the  Arab  tradition,  and  it  belongs  to  the  period 
ol'Tamurlaine's  great-great  grandchildren,  not 
of  his  grandfather.  Moreover,  its  style  is  that  of 
the  Timurid  capital  of  Herat  in  what  was  then 
bast  Persia,  not  of  the  Central  Asian  city  of 
Bukhara  far  to  the  north.  In  one  matter. 
however,  the  redoubtable  Mr.  Sivadjian  was 
correct,  for  the  Gardner  stele  is  a  remarkable 
work  of  art,  despite  its  damaged  condition  and 
its  disadvantageous  placement.  The  kutic  in- 
scription proclaims  that  'Judgement  is  to  God', 
while  the  two-layer  arabesque  of  rosettes,  split- 
leaves,  stylised  lotus  flowers,  and  convoluted 
cloud-bands  gives  life  and  lushness  to  the  hard, 
blackish  stone. 

In  March  1  9  1  2.  Mrs.  Gardner  acquired  from 
Kevorkian  a  Persian  lustre  plate,  on  the  advice 
ol  |oseph  Lindon  Smith  (colour  c).  Painted  in 
metallic  lustre  pigments  with  long  poetical 
inscriptions  around  the  rim,  the  plate  with  its 
little  fete  champetre  in  the  centre  dates  from  the 
early  thirteenth  century  at  the  zenith  of  the 
great  kashan  manufactories  of  central  Persia. 
Subsequent  scholarship  has  shown  that  this 
plate,  with  its  twenty-nine  indentations  on  the 
cavetto,  was  made  from  the  same  mould  as  a 
similar,  signed  plate  in  the  Freer  Gallery  in 
Washington,  which  is  dated  corresponding  to 
the  year  1210  ad.  The  two  tiny  figures  sitting 
cross-legged,  their  bodies  lost  in  the  decorative 
patterning  of  their  clothing,  cannot  escape' 
comparison  with  the  tiny  painting  on  paper 
made  by  Gentile  Bellini  (colour  a)  of  a  cross- 
legged  Turkish  scribe  at  work,  a  few  metres 
away  on  the  other  side  of  the  Early  Italian 
Room,  which  Mrs.  Gardner  had  purchased  five 
years  earlier. 

The  Far  Eastern  and  Islamic  collections  of 
the  Gardner  Museum,  recently  the  subject  of  a 
published  catalogue,  represent  works  of  art 
acquired  as  opportunities  arose:  like  many  of 
Mrs.  Gardner's  interests  they  are  over- 
shadowed by  the  dominant  themes  in  the 
museum,  and  not  fully  appreciated  by  the 
public.  Besides  the  few  distinguished  objects 
discussed  above,  there  are  more  than  a  hun- 
dred others,  many  of  them  of  only  passing 
interest.  Several  of  the  best  arc  given  places  of 
prominence,  but  the  rest  fit  into  that  remark- 
able scheme  created  by  the  founder  for  display- 
ing totally  unrelated  elements. 


MKI.KKJRAPm 

This  artii  le  hus  been  based  in  large  pun  upon  the  catalogue 
1  inemal and  Islamn    \rl  Isabella  Stewart  Gardner  Museum'. 
fti/1    Horioka.  \!  Rhie.  and  H    Denny  t  Roston.  1975 I, 
whn  h  1  ontuins  further  bibliographit  ul  referent  es  pertinent 
In  the  lai  Eastern  and  Islamic  collet  turns  at  I'enway  Court. 
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The  Arts  and  Napoleon 

Ve  seem  to  be  going  through  something  of  an  Kmpire 
evival  in  the  Stales,  from  Kansas  City  to  Providence; 
ml  now  at  the  Metropolitan  Museum  in  New  York. 
lie  arts  under  Napoleon  are  for  the  first  time  being 
crutinised  with  new  care  and  respeet. 

Always  considered  somewhal  pompous  and  pre- 
entious.  with  its  symbols  ol  power  and  Hs  allusions 
n  Greco-Roman  and  Kgyptian  heritage.  Kmpire 
urniture  and  silver  nonetheless  found  its  wa\  into 
he  houses  of  the  rich  middle  classes  throughout  the 
vestern  world  from  the  late  I  741  is  until  the  1  s  50s. 

The  description  Kmpire'  is  somewhat  misleading, 
or  the  style  ran  its  course  from  the  Consulate  ol 
kmaparte  (1749  1*1141  through  the  Kmpire  of 
sapoleon  l  1*114  l8isl  I"  the  reign  ol  Louis 
'hilippe.  It  was  in  existence  in  embryonic  form  well 
lefore  1800.  as  Serge  Grandjean  points  oul  in  Ins 
1011k.  and  remained  in  fashion  in  provincial  centres 
intil  the  middle  ol  the  century,  Some  even  believe 
hat  :t  was  nothing  more  than  a  belated  extension  ol 
,0111s  Seize  in  grander  and  mot  e  majestic  terms.  I  his 
theory  is  borne  out  by  one  document,  the  portrait 
il  Ldiw  </<■  lullfi  bv  lean-Baptiste  Greuze  painted  in 
1  7 S 7  which  appeared  in  the  Salon  ol  I7S1».  The 
iitter  is  shown  with  his  celebrated  suite  of  furniture,  ti 
a  Grfcqiw.  designed  to  his  specifications  In  I  |  I  1 
I.  111,1111.  which  is  heavily  decorated  u  it li  bronze  dore 
wags  and  Inezes  mounted  on  ebony  veneer  rect- 
ingular  cases  and  could  easily  have  been  designed 
by  Jaeob-Desmalter  for  some  newly  created  nuirei  hul 

In  our  century  the  style's  popularity  waned 
dramatically  and  Lord  Kinross  once  remarked  thai 
!  velvn  Waugh  thought  him  'outrageous  and  daring 
to  buy  Kmpire  pieces  on  the  I'ortobello  Road  in  the 
tinrlies.  In  America  a  more  open-minded  attitude 
lias  always  prevailed  towards  the  style  mainly 
because,  at  the  time  it  w  as  cum  ted.  Krance  was  out 
staunchest  ally  against  the  British  Moreover,  during 
the  Terror,  emigree  craftsmen  arriving  in  New  York 
brought  with  them  all  the  current  Parisian  fashions 
mil  during  the  French  alliance  through  the  War  ol 
1  <S  1  2  there  was  direct  contact  with  the  Napoleonii 
nadness  that  was  sweeping  Kurope.  In  Denvs 
Sutton's  exhibition  lor  Wildenstein  last  autumn  in 
New  York  which  examined  French  influence  on 
American  arts,  we  were  reminded  that  |oseph 
Bonaparte  settled  lor  some  time  in  New  |ersey  with 
his  great  art  collection  and  his  household  furniture. 
\s  early  as  1  74  1  Charles  Honore  I  ,111  inner  arri\  ed 
with  his  brother  in  New  York  and  set  up  shop  at  ho 
Broad  Street  where  he  turned  out  a  remarkable  series 
>l  pieces  in  the  Napoleonic  style  decor. ited  with 
exquisite  bronze  mounts  in  the  latest  French  fashions 
until  his  death  in  1  8  1  4.  The  style  had  a  ready  market 
among  the  rich  during  the  federal  period,  lor  al- 
though bees  and  sw  ans  were  leu  ,  the  eagle  and  the 
pointed  star  could  easily  be  transformed  into  symbols 
ilthe  new  Republic  often  with  I  Ire  token  addition  of  a 
shield  with  thirteen  stripes.  A  mahogany  sleighbed 
with  ormolu  by  Lannuier  at  the  Albans  Institute  ol 
History  and  Art  certainly  rivals  anything  produced 
m  Paris  under  Napoleon 


I  he   recent   exhibition   al    Providence  and   the  1 .  |osi  i"n-A\  ioim   Kom.u.ni  si  i  i  77(1    i8s-U. 

uncut  one  at  the  Metropolitan  Museum  are  onlj  Minerva  protecting  the  King  ol  Rome,  relief  of  plaster 

painted  to  resemble  yellowish  stone,  frame  ol  green 


concerned  with  French  objects  rather  than  then 
influence  on  American  design,  and  quite  rightly  so, 
lot  in  both  places  there  are  Napoleonic  master  pi  ci  es 
which  are  little  known  or  displayed.  Providence 
possesses  an  almost  forgotten  storehouse  ol  things 
given  in  1 1)  57  by  the  widow  ol  the  collector  Harold 
Brown  I  ancestor  of  Carter  Brown  who  is  director  ol 
the  National  Gallery  in  Washington  1.  Included  are 
such  rare  items  as  ,1  porcelain  cup  and  saucer  by  the 
Nasi  factory.  <  1  S04.  with  a  painted  portrait  ol  Pope 
Pius  vii  who  travelled  to  Paris  to  crown  the  Kmperor. 
On  the  emerging  handle  ol  the  cup  a  bust  ol  Napoleon 
looks  down  haughtily  on  the  Pontif.  There  is  a 
marble  bust  by  China rd  ol  Madame  Kei  ambler,  a  fine 
velvet  tram  yards  long  designed  by  |ean-Baptiste 
Isabey  and  worn  at  the  Coronation  ol  Napoleon,  and 
curiously  there  is  a  nest  ol  Knglish  tables  used  by 
Napoleon  .it  St  Helena  for  his  break  last,  one  of  which 
was  al  his  bedside  when  he  died. 


marbleised  wood.  Pans,  signed  and  dated  '  1 S 1  / 
Height:  4  s  '  inches 

This  is  the  reliel  Romagnesi  exhibited  at  the  Salon 
in  1  8  1 1.  Vivant  Denon  urged  the  sculptor  to 
rework  the  group  in  the  round,  as  it  would  make  a 
heller  palace  decoration  than  a  wall  reliel.  But  the 
restoration  interrupted  Romagnesi's  plans  and  the 
final  product,  a  large  marble  statuette  in  Toulouse. 
the  baby  King  and  she-wolf  are  gone  and  Mincrv  a 
1  ladles  an  allegorical  figure  ol  France  instead 
Rogers  Intnl.  n>2~  j~  t<>i  2. 


Si 


I  lie  Metropolitan  display  is  understandably 
greatei  in  scale  and  scope  than  Providence  since  n 
draws  nol  only  upon  i fit-  museum's  possessions  bul 
Dii  (he  important  collection  ol  Empire  objects  and 
silvei  lormed  hv  the  late  C.  Kuxton  Ixjve,  |r  Other 
collections  on  display  not  generally  known  are  those 
ill  Kussell  Harnett  Aitken.  Irving  Moskowitz  and 
Hugh  Bullock  among  .1  lung  list  ol  oilier  lenders 

I  in  ilie  lirst  time  111  memory  the  Metropolitan  has 
mil  merely  produced  a  department'  exhibition, 
lames  Diaper.  \ss<xiate  Curatoi  ol  I  lie  Department  ol 
Sculpture  and  Decorative  Nils,  who  organised  the 
exhibition,  has  broken  tradition  by  selecting  works 
Irom  the  entire  museum.  Thus  prints,  drawings, 
silver,  fabrics,  costumes,  furniture,  melalwork. 
decorative  objects,  sculpture,  documents,  medals, 
1  mils,  .11 1-  all  ranged  efl'ei  lively  in  a  spacious  gallery, 
lortunately  without  the  usual  melodramatii  111 
stallation  we  have  come  to  associate  with  Mr. 
Mo ving's  reign  I'or  once  the  works  stand  out.  not  the 
inslallal  ii  ui 

I  he  silvei  mi  view  certainly  steals  the  show 
Combined  with  pieces  already  owned  by  the 
Metropolitan,  the  loans  Irom  the  \udrey  B.  Love 
I  i  mi  1  uia  1  a  hi  provide  an  excellent  idea  of  the  brilliance 
ol  two  oft  he  most  important  Napoleon  it  sen  ices,  the 
Dcmidofl  service  and  the  Borghese  service  I  lie 
loll  service  comprised  ol  one  hundred  and 
nineteen  pieces  was  commissioned  by  Count 
\n  In  ilas  I  lemidotl,  while  living  in  Paris  Irom  )ean- 
Baptise  C'laude  (  Mini  and  are  listed  111  the  original 
1  8  1  7  bill  Most  notable  are  the  loui  covered  sei  ving 
dishes  111  the  lorni  nt  1  tips  supported  by  two  kneeling 
ed  vu  tones 

I  he  mi  in-  1,1 11  iuiis  Borghese  set  cue  on  view  was 
in, nil  by  M.i r  1 11 1  1  .iiillaiimc  Biennals  and  is  reputed 
to  he  a  gill  ui  Napoleon  to  his  sister  Pauline  attei  hei 
marriage  in  1  So  ;  I  here  is  also  a  lasi  mating  travel 
In  Bieiiii.ns  which  accommodates 
glasses,  plates  covered  serving  dishes  and  utensils  in 
one  ingenious  pai  kage  design  (neat  gunsmiths  sue  h 
as  he  Page.  Piniiei.  .ind  especially  Nicolas-Noel 
Bunt  el  are  represented  with  works  that  are  virtually 
sculptures  with  then  delicately  traced  designs  ol 
trophies,  victories.  Dianas  and  hunting  scenes  i  all 
in  i  .n/i  abounds  Irom  individual  mounts  oil  the  doors 
ui  the  luileric  li  grandiose  objects  in  combinations 
nl  bronze,  stone  and  wood    One  particulai   pan  ol 


Palm  trees  .n\d  tl.  iw  ei  s 
Iks  on  pale  green  satin, 
lower  edge  of  applied  purple  satin  points  above  a 
tun  ul  ol  pin  pie  plush  can  lined  in  yellow  i  henille. 
points  outlined  in  white  i  henillt    I  rem  h,  early 
nineteenth  century    U-ngih    I  7^  inches 

ruled  /'in  e  Dye  \\  orks.  1  <i  <'>    jn   - 


candelabra  by  the  great  Pierre-Philippe  Thomire 
given  to  the  Metropolitan  by  lames  Alexander 
Scrymser  allows  us  to  fantasise  on  the  richness  of  the 
apartments  inhabited  by  Napoleon's  two  wives  and 
his  aggrandised  family.  A  similar  pan  ol  1  andelabi  a 
was  m  |osephine's  bedroom  al  Sain)  Cloud  and 
appear  in  the  Percier  scrapbook  on  display. 

Although  we  sometimes  think  of  Napoleonic 
furniture  as  rigid  and  masculine  with  all  the  martial 
trappings  ol  wai  and  victories,  there  was  indeed  .1 
feminine  side  to  the  style,  as  Mr.  I  irapei  points  oul  in 
Ins  excellent  catalogue.  This  can  perhaps  be  best 
appreciated  with  the  ravishing  clock  hv    \ntoine- 

\ndie  Kaviln  117s1)  I814I  which  depii  Is  in  a 
three-dimensional  stage-setting  a  worn, in  at  her 
harpsichord  The  figure  is  said  to  represent  I  loi  tense 


w: 


>  ( )ne  ut  a  pair  nl  1  andelabra  gill  bronze-winged 
female  figures  supporting  w  ie.it lis  with  six 
branches,  stamped  on  back  of  each  base    ihomiri    \ 
Paris',  manufactory  ol  Pierre-Phillippe  I  homire 
I  I  7S  1     I  H4  i ).  Pans.  (     iSiij     I  S  I  S 
Height    S"{  ini  lies 

\\  inged  \  ictories,  direct  sy  mbols  nl  military 
triumph,  were  a  staph-  nl  Napoleonic  deem  at  ion. 
I'he  Perciei  s(  rapbook  shows  that  designer's  plans 
lor  similai  candelabra  in  Josephine's  bedroom  .it 
Saint-Cloud  1    1801     1804    I'homire  was  still 
supplv  mg  somewhat  similar  models  lor  the  1  oui  1  nl 
Louis  Philippe,  luii  the  design  is  looser  than  in  tins 
1  ompai  1.  imposing  pan.  so  thai  a  dan-  well  vv  illnn 
the  Empire  period  can  probably  be  sustained 
Bequest  <>/  lames  Alexander  Si  rymser. 
!•>.■!•  26  2sA  -'.  ; 


de  Beauharnais,  Josephine's  daughter  who  married 
Napoleon's  brother  Louis  and  became  Queen  ol 
Holland  When  wound,  the  clock  plays  a  long  florid 
I  one  attl  1  huted  to  Queen  Hortense  who  was  a  gifted 
amateur  i  omposei 

The  scene  on  the  clock  tells  us  ol  the  richness  ol 
dean  and  furnishings  that  surrounded  the  Emperor, 
his  court  and  I  he  new  -rich  aristocracy  of  Europe  who 
came  undei  its  power  and  influence.  Napoleon's 
lavuuiiie  interioi  decorators  were  Percier  andj 
I  ontaine  and  he  entrusted  in  them  Ins  first  dei  oral 
aig  schemes  when  he  moved  into  the  Tuillenes.  He 
chose  well  lor  Ins  purpose,  since  the  pair  had  studied 
antiquities'  111  Koine  and  hail  designed  sels  lor  the 
Pans  Opera,  One  notable  production  they  did  in 
1  So  1  lor  l.es  \Ujsteres  d'Isis  la  considerably  re- 
adapted  version  ol  The  Magk  I  lute)  satisfied  the 
Egyptomania  that  followed  Napoleon's  victories  in 
the  Middle  I  asl  111  the  late  'nineties,  and  contained  a 
theatrical  ad  hoi  mixture  of  Egyptian  architecture 
and  pharoanic  Inezes  of  doubtlul  archaeological 
accuracy  I  he  Rctoui  d'EijiiiHe'  phase  ol  Napoleonic 
design  is  admirably  represented  al  the  Metropolitan 
Museum  by  a  com  cabinet  designed  by  Percier  in  the 
shape  ol  a  pylon  in  mahogany  with  applied  and  inlaid 
silvei  mounts   It  was  ordered  hv  \  iv  ant  Denon  who 


4  Secretaire,  Amboyna  wood  fall  front,  cabinet 
below,  diamond-shaped  mounts  enclosing 
alternating  lem.de  masks  ol  two  kinds,  two  of  v\  liu  h 
sen  e  as  keyhole  covers,  corner  columns  wreathed 
in  laurel  leaves.  Erench.  1804    1814. 
Height:  (S8|  inches. 

The  spirited,  sia<<  ata  gdt  bronze  decoration  is 
ingeniously  ranged  so  as  to  imitate  a  chest  ol 
drawers    I'radition  has  it  that  this  sei  retaire  was 
presented  by  Napoleon  to  Marshal  Lannes, 
due  de  Montebello  (died  1  809). 
Rogers  I  mid.  1  </_•  \.  2i.J4~.J. 


accompanied  Napoleon  on  Ins  Kgyptian  campaign 
turn  |aeob-I)esmalter  (177"  1X41 ),  the  son  of  the 
g-eat  royal  furniture  maker  under  Louis  x\i  I  his 
s  iperb  object  with  a  cornice  based  upon  the  pylon  .11 
i  hoi  is  I  wis  twenty-two  graduated  drawers  each  one 
t  nbellished  with  .1  scaraboid  bee  in  silver  relict. 
]  enon  was  one  ol  the  leading  tastemakers  through- 
1  jt  the  era.  Such  pieces  ,is  this,  with  t ht-i r  simple 
i  jtiine  ol  form  and  streamlined  appearance  uric  to 
i  ispire  An  Deco  .iriisis  .1  hundred  years  later  v\  Ik > 
1  (ten  returned  in  Directoire  and  Kmpire  designs  for 
1  ispiratjon. 

Another  extraordinary  piece  ol  furniture  mi  view 
1  ;i  secretaire  richly  embellished  with  gilt  bronze 
.  ecorations  r;mgi-cl  ingeniously  In  give  the  effect  ol  ;i 
Ties  «>l  nine  drawers.  In  lael  11  has  <i  Kill  front  and  .1 
.  .ibinet  below.  IVadition  has  it  that  11  was  presented 
I  v  Napoleon  in  Marshal  Lannes,  due  de  Montebello. 
i  nd  ancestor  ol  the  presenl  Acting  Director  ol  the 
letropolitan. 

Was  the  Napoleonic  style  simply  created  by  .111 
pstart  military  class  whose  pretentions  ran  riot; 
ertainly  Marcel  I'roust  thought  so  when  he  referred 
1  'those  people  named  alter  ,1  bridge',  with  then 
traight-lined  clumsv  and  veneered  furniture  with 
crewed-on  metal  decorations  When  Charles  w  .is 
skcil  in  visit  the  house  ol  the  I'rincess  d'lena.  he 
neered.  'I'accepterai  d'aller  parmi  leui  cuivres'  I'oi 
onie  art  thai  was  casl  could  not  equal  .111  that  w  as 
arved. 

Bui  11  must  be  remembered  that  when  Napoleon 
ink  over  after  the  nineteenth  Brumaire  the  dec  - 
irative  arts  and  industries  were  in  a  shambles.  Ihc 
ppi  nice  system  had  been  abolished  since  171)1, 
iinie  ol  the  great  craftsmen  had  lied  I  -'ranee  01  had 


;.  Clock,  bronze  case,  mostly  gilt,  enclosing  ,1 
voman  playing  a  piano  in  a  richly  decorated 
iterior,  window  frames  with  mirror,  manulai  ton 
if  Antoine-Andre  Ka\  no  117s1)    1X141.  l-'rench, 
•arly  nineteenth  century 
leight:  22{  inches. 

V  very  similar  clock  is  m  Ihc  collection  ol 
'''ihc  Napoleon.  v\  here  the  figure  is  said  to  represent 
lortense  de  Beauhamais,  |osephine's  daughter. 
i'ho  married  Napoleon's  brother  Louis  and  became 
'ucen  ol  Holland    It  still  has  its  musical  apparatus 
md.  when  wound  plays  a  long,  tlorid  tune 
attributed  to  Queen  I  lortense,  a  gifted  amateur 
omposer.  Ravrio  willed  a  prize  to  the  person 
■\  fin  could  discover  a  way  ol  protecting  workers 
nun  the  poisonous  vapours  produced  b\  gilding 
ivith  mercury, 
cm  by  The  Cooper-Hewitt  Museum  ol  Desian 


been  murdered  ancienl  guilds  were  done  a  wa\  with 
and  others  combined  into  a  contusing  new  order  ol  tree 
don  1  Notwithstanding  Ihc  tact  thai  he  had  to  promote 
his  own  powei  through  Ins  sun  nun  dings.  Napoleon 
also  had  in  reinstate  two  major  exportable  items  nj 
his  Lmpire.  its  taste  and  its  craftsmanship.  II  he  had  to 
throw  out  the  Duns  Seize  Ix-d  he  himscll  slept  in  so 
be  it  II  he  had  to  msisi  his  court  m-.n  only  I  rem  h 
fabric  so  much  the  better  for  the  merchants  ol  Lyons 
If  he  ordered  dazzling  new  silvei  ser\  ices  with  eagles, 
swans  winged  victories  01  whate\ei.  all  l.uropc 
under  his  reign  must  do  the  same  I  he  new  upstart 
1  hisses  raised  In  ranks  beyond  then  wildest  expei 
tations  eagerly  refurbished  theii  houses  in  the  style 
that  paid  homage  to  the  antique  and  at  the  same  time 
reinforced  then  beliel  in  then  leader's  invincibility 
Once  again  the  silvei  shops  thrived,  the  silk  nulls 
hummed  and  the  ebemstes  struggled  to  till  orders 
from  throughout  the  Western  world  Lven  Russia 
and  Kngland  who  politically  resisted  the  Regime 
embraced  a  style  thai  had  become  a  popular  mania 
The  Metropolitan  Museum  exhibition  w  Inch  1  on 
1  in  ues  until  \n  July  is  an  ambitious  one  considering  il 
has  limited  itsell  to  borrowing  from  its  own  store- 
rooms ami  local  collectors,  and  yet  it  succeeds  in 
giving  us  a  slrnng  wlull  ol  a  period  that  set  an 
indelible  mark  nn  civilisation. 


Veronese  to  Franz  Kline 

Mastervvorks  from  (he 

Chrysler  Museum 

1  2  April    1  ;  May    1  '17s 

W  ildenstcin  and  Companv 

New    1  oik 

1  01  New  x  ork  residents  and  \  is  it  or  s  w  In  1  arc  unable 
lo  make  the  Hip  In  Norlolk.  Virginia,  where  the 
collection  ol  W  alter  I'  t'hryslei .  |i  has  been  housed 
since  I '171.  this  exhibition  provides  ,o\  excellent 
opportunity  to  catch  .1  glimpse  <>l  a  lew  nl  the 
treasures  Iroin  ihis  outstamling  and  main  laccteil 
collection  Vlthough  Chryslci  began  acquiring 
works  cxtensivelv  111  the  10  pis  iglass  and  Pre- 
Columbian  art  I  and  1  '141  is  1 1  utopean  and  Vinci  nan 
painting,  sculpture  and  dciorativc  arlsi.  his  col 
Icclinn,  1111I1I  reienlh  has  icceivcd  less  crilu.il 
alien  1 11  in  than  is  its  due.  I  he  W  ildeil  stein  show  ,  New 
York's  lirst  tribute  to  Chrvslcr ,  is  a  lestimntiv  10  I  he 
quahtv  and  importance  nl  the  winks  assembled  b\ 
Ibis  tw  enlielh  c  eiilui  \  patron  Selected  In  Deliss 
Sutton,  the  show  locuses  on  the  mosl  well  repie- 
sen  ted  areas  ol  the  museum's  holdings  sixteenth  to 
eighteenth  i  culm  \  Italian  paiuling  .mc\  sculpture, 
and  l-'rench  and  American  nineteenth  and 
I wentieth-c  cnlui  y  panning  I  he  proceeds  Irom  the 
exhibition  will  be  put  tow  aid  a  111  a U  lung  gi  ant  Irom 
the  National  I  Endowment  tor  the  Humanities  to  build 
a  libra  1  \  lac  1  lit \  for  Chrysler  s  mosl  recent  gill  to  the 
museum  the  Knoedlei  London  Ail  Kelerence 
I  ,ibrary 

Ihc  'star'  ol  the  show  at  W  ildenstcin  is 
('.lanloren/o  Bernini's  Bust  ol  the  Savioui .  the  la-.i 
work  ol  this  seventeenth-century  Koman  artist 
Begun  in  1  *>7i)  w  hen  he  was  eighty,  the  piece  is  the 
sculptor's  personal  offering  to  the  glory  0IO01I  II  was 
willed  by  Bernini  to  his  great  Iriend  and  patron. 
Queen  Christina  ol  Sweden,  w  ho  in  I111 11  lell  11  In  I 'ope 
In nnc cut  XI  It  Iclcsc  ak  hi)  The  work  remained  in  the 
( Idesealchi  collect  11  in  into  the  eighteenth  centun 

Highlighting  the-  sixteenth-eighteenth  centun 
Italian  painting  section  is  Veronese  s  Ihc  \  train  and 
Child  with  Angels  appearing  to  Sanity  Anthony  l/i/vi 
mid  Paul,  tin-  Hermit,  the  most  well-documented  and 
perhaps  the   most   outstanding  altarpiece   bv   this 


Venetian  maslei  in  \inc-iica  \lso  Irom  ibis  period 
arc  works  by  Oucrcino  i  Samson  bringing  Honey  lo  ln\ 
I 'a  1  ems  1.  (  a  or  da  no  1  liai .  has  and  \i  ladiu  1,  (  respi  1  The 
ContinciHc  of  Supioi.  ('red  tMusnal  t',roup\  and 
Magnasco  1  \n  adian  Umdsi  ape  with  I  upires  1  Notable 
loo.  are  the  i'ontest  t>!  \pollo  and  Marsyas.  an  early 
work  by  Sebasliano  Km  r  who  introduced  the 
dec  01  at  1  m-  Italian  Koccun  mannei  to  In  gland  and 
Memorial  lo  lames,  lit  si  l.arl  ol  stanhope.  In  (iiovanni 
I'.attisia  I 'it  1 1  nn   another  promulgatoi  ol  this  style 

I  rem  h  nineteenth  and  twentieth  centun  pann- 
ing in  the  museum's  collet  tion  is  represented  in  New 
York  by  outstanding  examples  ol  Impressionism  and 
I'osi -Impressionism.  including  Kenoir  s  The 
Daughters  ol  Durand  Ruel.  I  leg. is'  Dunseuse  am 
Houijuets.  and  ( iauguin  s  I, a  I'erleilu  I'm  elage  Also  on 
view  are  several  -  inetcenth-i  c-nliii  \  Salon  paint- 
ings, the-  most  interesting  ol  which  is  \i  is  and  luilatea 
by  Karon  tiros.  I 'am  I  ill  in  1  X  ;  ;  the  w  or  k  was  Cros 
attempt  lo  prove  to  the  Academy  that  he  had  not 
forcsakcn  the  Neo-classical  principles  ol  his  Iriend 
and  teacher  |aques  Louis  David  to  whom  he  dedi- 
cated the  painting  The  violent  critical  attack 
w  Inch  the  work  received  w  hen  11  w  as  lirst  exhibited 
111  1  X  ;  s  clmve  tiros  lo  despair  and  ultimately. 
suicide  Anoihei  example-  Irom  ibis  period  is  The 
l.xiursion  ol  the  Haren  1.  by  lean  Leon  Cerium- 

I  he  Vmerican  paintings  at  W  ildenstcin  span  I  he 
\e.11s  i.Ssi  i'i4«i.  from  \shei  B.  Durand's  t',od\ 
lodgement  upon  tiog  1  the  artist's  only  Biblical  sub|cct  1 
In  I  ranz  Kline's  earl v  Hleeikei  Street  Tavern  lone  ol  a 
series  ol  commissioned  murals  loi  the  Crccnwich 
Village  ban  The  Ash  Can  School  with  William 
1. 1, a  ken's  Shoppers  and  line  examples  ol  American 
Impressionism  by  Hassam,  (assail.  Twachtman  and 
Keid  are  mi  luded  as  is  the  social  realism  ol  Thomas 
Hail  Benton's  mural  loi  the  old  W  Inlnev  Museum. 
/  nemployment.  Ratlu  al  Protest  and  Speed. 
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lUisi  n/  the  Savioui    mai  ble 
The  1  hi  iislei  Museum 


Books 


Cezanne:  The  1  .ate  Work 

Claude  Lorrain: 
Liber  Veritatis 

The  Rodin  Museum  of  Paris 

lean  Duvet 

Le  Ma  it  re  a  la  Lieorne 

i  4<^S    I  S 7< ■' ) 

The  Krick  Collection 
Knamels,  Rugs  and  Silver 


I'M    I    ll/ASM 

ii  I  hi  (  hdleuu  \oir. 
i    iH'i.s    ',(.)   ■  zHi  nu  hes 

lliisiv  1/1  1.1'iivn'  Pans 

I  miii   (  c.iiine    I  hi-  Late  \\  i iik  .  edited  In  William 
Rubin,  v\  ith  essays  by  Theodore  Hell.  Lawreni  e 
i  low  niji   I  1 1 1. 1 1 R'  Hi  ian-( luei  \  ,iinl  others 
14  Hi  pajses,  <77  Illustrations  and  S'»  colour. 
I  (Hide hi    Thames  and  Hudson:  L 20. <><  1 
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Cl.AI   IM    I. OKK  A  IN. 

Lindsi  ape  iw'fh  (i  ran  and  <i  peasant  inilkiini  a  goat. 
pen.  grey-brown  wash,  white  highlights,  black 
chalk  underdrawing.  Inscribed  'Napoli'  and  latei 
'Claudia ]ecit  inV.R.'.  19s    ■    260mm. 
British  Museum.  London. 

In  1  >)77  the  British  Museum  held  an  exhibition  of 
the  l.ibei  Veritatis  of  Claude  Torram  -  the  artist's 
own  record  ol  Ins  winks  kept  as  a  safeguard  against 
forget  v  and  imitation   Aftet  much  deliberation  the 
museum  decided  that  the  original  sketchbook 
1I1  ,m  ings  should  be  mounted  separately,  and 
therein  be  mine  accessible,  Michael  Kitson's 
Claude  Lorrain:  Liber  Veritatis'  once  again  allows 
the  stud)  ol  the  sketchbook  in  the  original  order, 
.mil  iik  hides  lull  details  of  the  drawings  and  also  of 
the  related  paintings  (the  panning  lor  the  illustrated 
skeli  Ii  is  111  the  Museum  ol  Fine  Arts,  Boston)  and  a^ 
,i   Hook  ol  I  ruth'  this  publication  can  only  be 
in\  aluable  to  the  literature  on  Claude  Lorrain. 
1  1  ss  pages,  numerous  illustrations, 
London:  British  Museum  Publications:  L  1  soo.i 


w  i.i  s 1 1  Rodin. 

'bought,  marble,  i  XXh    i  KX<.) 

be  Rodin  Museum  of  Pin  i: 

Jicolai  C'iiiic-iti's  photographs  lor  The  Rodin 
/luseum  dI  Paris'  were  taken  to  celebrate 1  he 
ixtieth  anniversary  "I  the  sculptor's  death  anil  are 
iniq  le  in  show  ing  priman .  finished  w  orks  in  thei 
iriginal  setting    I  he  museum,  original!)  buill  as  .1 
bwn  house  lor  a  wealth)  hairdresser  in  1  7  ;  1 .  w  .is 
ented  mil  after  1 90s  to  a  colony  of  artists,  among 
hem  |ean  Cocteau,  I  leni  \  Matisse.  Isadora  Duni  ,111 
md  Rodin.  Monique  I  aurent.  Curator  ol  the  Rodin 
.luseum.  has  written  the  introduction  and  the 
ommentaries  are  by  Sandy  l.esberg,  1  2 24  pages. 
1  5  plates.  London  and  New  *i  m  k  liarrieand 
enkius  lor  ihe  Peebles  Press,  t  1  s  <><>.l 


|l  \s  1  Pi  mi  \i  uli     1  4.Si>      aftei   1  S4  1  I 

I  hi   Kiss  11/  luiltts.  (  7ins!  rri<><  ked  and 

1  rowned  with  Thorns 

The  I  hnielhilion.  11  iplyi  h,  detail  (centre  p. inch. 

ii>!    •  '■)]■],  iin  lies 

The  link  Collet  tioil.  \ew  \  oik 

Ihe  latest  volume  (\  nil  011  the  I  rick  I 'ol  lei  lion 
I  1  i,i  me  Is.  Rugs  and  Si  her  has  ihe  accepted 
authoritative  essays,  bul  on  less  la  miliar  aspects  ol 
the  i  ollection      Phillippe  Verdici .  assisted  by  ]oseph 
I  01  arino,  on  Ihe  I  imoges  painted  enamels.  Maui  11  e 
S.  Di m. 1  ml  111  Oriental  Rugs  and  Kathryn  C  P.ulilci 
on  the  I  nglish  silver  Kver\  piece  has  a  compre 
hensive  background  essa\  and  provenaiii  e  and  is 
illusii  ated.  1  ',  i<  1  pages,  numerous  illustrations 
with  colour.  New  N  ork:  I'rmcelon  I  nivorsit\ 
Press  lor  the  I  rii  k  Collection;  $411. on 


1 1  \\  I  )i  \  11 

judos  hiiiuied, 

signed  v\  iih  monogram   1  11 

1  74    •   Si)  cm 

Hihholheque  ikitionule. 

Cabinet  ties  T'.sttuni>e\.  I'tni\ 

I  rum   |ean  I  luvet.  I.c  Maitre  .1  la  I  ii  orne 
14SS    1  S7-;  by  |ean-l    Horsier  1  iuh  page* 
1  71 1  illustrations,  Paris:  F.ditions 
Berger-l-evrault:  I  1    2S"l 


romp;  in  early 
photographs 

The  Age  of  Pius  IX 

1846-1878 

"</  shh'ndiel volume,  full 'of  charm 
and  historic  in/en  .</ ..." 

(  I  hi   Hi/r/i//'j/o/i  .Ma^a^/ilt ) 

I  lard  c<  ivcr,  4S4  pp.  1 1  1  illus. 

Danish  kroner  90,00  -\-  postage 

l/w//i// 
The  Thorvaldsen  Museum 

Pi  ll'lluisuailc    J  , 

DK    121,1  (ipcnh.iLH'n  K 
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William  Blake 

I  \1.ii.  Ii    .'  i  May   i  IJ7K 
I. lie  (.nllci  v.  Mlllhank.  sv\  I 

I  lii  1  eputation  ill  \\  illiam  Blake  has  probably  nc-vei 
si oud  lughei  1 1 1, in  1 1  dues  1 1  .da  \  A  e  cnlui  \  ami  a  hall 
nlle-i  Ins  death  111  London  .is  a  pool  .mil  obscure 
<-i  1  cnl  1 11  .  he  is  i\  nick  ic -j;.ii  ilcii  .is  one  ol  I  lie  Inn- 11  lost 
11I  British  artists  Net  despite  llns  posthumous  .11 
(  Num.  the  assessment  ol  Ins  ,n  hic\  cmciu  is  no  e.isv 
inaltci  We-  1,111  overlook  the  lee  lime  al  limitations 
that  an-  i"  he  lounil  in  hoth  his  painting  and  Ins 
I '.  'i  1 1  -.   mini-  casih   1  li.in  his  contemporaries  could 
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illusti  ation  loi  I  1. 11 

i  ha  Ik 

'1(111 


Hut  it  is  still  hard  to  1  nine  to  terms  with  his  complex 
personal  mythology  mid  Ins  claims  ol  vision, u\ 
insight  Above  all.  it  is  difficult  to  know  how  impot 
lani  these  are  in  the  appreciation  ol  his  work 
(  ei  i.iinK  Ins  an  ane  and  complex  world  can  bei  ome 
en  ih  1.1 1  ling  as  can  be  witnessed  by  the  innumerable 
i  1 11  in  lieu  lanes  thai  il  generates.  Yet  w  lule  the  study 
ill  this  system  brings  its  own  reward  and  even  a 
certain  aesthetic  delight  in  the  unit)  ol  thought  that 
underlies  il  it  cannot  in  it  sell  account  lot  Ins  appeal 
as  an  ,u  list  As  Blake  himsell  once  declared  '  1 .1  lei  it 
thinks,  genius  sees  And  il  is  Ins  arresting  powers  ol 
visualisation  that  gives  hi  in  1  l.nni  in  the  lattet  nt  li- 
lt is  Blake's  achievement  as  ,1  pictorial  artist  that 
the  (  in  lent  exhibition  at  the  late  Ciallery  sets  out  In 
demonstrate.  The  three  hundred  and  thirty  nine 
items  have  been  judiciously  selected  by  Martin  But lin 
in  provide  .1  comprehensive  survey  ol  the  artist's 
liuest  creations.  ()nl\  .1  handful  ol  inleriot  works 
have  been  included:  tost  sufficient  to  remind  us  both 
that  Blake  was  often  lac  king  in  sell  criticism,  and  that 
he  w  as  forced  to  make  Ins  li\  ing  through  hack  w  01  k 
I  rained  as  an  cnginvci  he  was  frequently  commis- 
sioned to  reproduce  woi  ks  b\  artists  with  whom  he 
(  .111  have  had  no  sympathy  ( )n  one  occasion  lie  was 
even  obliged  In  make  .1  design  ol  a  pan  ol  hares  for  a 
need  lew  in  k  panel.  I  he  still  and  startled  animals  ap- 
peal to  he  lull  v  aware  ol  the  in<  ongruity  oftheit  pres- 
ence amidst  so  man \  v  imcii.ii  v  and  heroic  subjects. 
Blake  s  careei  was  ,1  long  one.  ranging  over  liliv 
years.  Dining  this  time  his  .nt  was  constant!) 
developing  I  lis  last  undertaking  a  series  of  water- 
colours  ill  ust  rat  ing  Dante's  Divine  Comedy,  is  in  many 
ways  Ins  mi  ist  impressiv  e.  The  I  ate  exhibition  shows 
the  stages  ol  his  progress  with  admirable  clarity  I  he 
layout  designed  by  Kuth  K.illcnhiu  v  tils  tins 
purpose  perfectly.  It  is  unobtrusive,  vet  provides  a 
separate  space  lot  each  ol  the-  artist's  majoi  projects, 
underlining  the-  differences  between  them  with 
subtle-  v  .11 1. 1 1  n >i is  nl  wall  colouring 

Sin  h  subdivision  works  part  ic  ularlv  well  foi  Blake 
I  ni  the  majority  nl  tin-  prints  and  paintings  he 
produced  wen-  conceived  nl  in  cycles.  Often  tins  is 
because  he  w  as  illustrating  a  text  such  as  the  Bible. 
Shakespeare.  Milton.  Dante  01  one  nl  his  ov  n 
prophetic  wilting  But  Ins  peculiai  mode  nl  though1 
also  led  bun  In  forge  links  between  independent 
sub|c-i  Is  I  his  i  an  be  seen  in  the  large  colon  1  prints 
that  he  made  in  Lambeth  around  1  7 •)  S ■  where 
themes  from  the  Bible,  Milton  and  Shakespeare  are 
brought  logelhei  in  lorm  ,1  group  nl  sombre  and 
lesigns 
I  he  Lambeth  prints  which  include-  such  well 
known  winks  as  I  IkIiiiii  i  readily  \cltitn  and 
\ilnu  lnitliie::ui  are  well  represented  in  the  Tate's 
pel  1 1 1.1 1  lent  collection.  But  there  are  inanv  aspects  ol 
I'.l.il  1  .nl  1111  1 1  uli  -i  I  in  t  Ins  exhibit  11  hi  which  arc  lai 
Ii  \mong  the  must  fascinating  ol  these 
are  the  small  light  hem  led  w  atereolours  ol  Milton's 
poems  (  minis.  /.'  Mleyro  and  //  I'enseroso 
w  hi(  h  come  Nugelv  1mm  \mencan  collections  Inn 
olten  it  is  assumed  that,  altei  the  delightlul  lyrical 
Sn/ii/.s  1'/  InihH  em  e  nl  1  7 Ni( .  Blake's  ail  became 
altogethei  sternei  and  more  heroic  Vet  these  sen- 
sitive paintings  show  I  I1.1t  this  gel  1 1  lei  mi  ii  id  w  as  not 
altogethei  lorgotten  I  he\  also  111, ike  the  pastoral 
visum  nt  Ins  wood  engravings  loi  Dr.  I  hornton  s 
translation  nl  \  11  gibs  /  ,  loyues  1  1  K20  1  1  seem  less  nl 
.111  .1111  nualv 

I  he  ellei  I  ol  I  lie  exhibition  is  so  powerful  that  it  is 
surprising  in  rec  ollei  t  that  not  a  single  work  there  is 
,111  ml  painting  Blake,  with  Ins  eyes  mi  the  an  li.m 
scorned  tins  medium  He  preferred  to  work  with 
materials  thai  weie  less  like-lv  to  obscure  clarity  nl 
line  and  lirmness  ol  form.  It  was  with  tins  in  mind 
1 1 1,1!  he  revived  ,1  kind  nl  tempera  painting   Howevei 


he-  never  fully  mastered  this  medium  and  some  ol 
Ins  earliei  attempts  in  it  like  The  Bard  I2071  have 
darkened  almost  to  the  point  ol  being  impenetrable, 
Blake's  most  glorious  works  are  Ins  prints  and 
waleieolmus.  In  these  one  can  sec-  Ins  artistic  talents 
at  theii  best. 

Perhaps  the  most  impressive  part  of  Blake's  art  is 
las  powet  In  create  or  discover  an  arresting 
image-.  ( tlte-n  his  figtires  were  copied  from  engravings 
m  altei  classical  and  Renaissance  artists.  Vet  in  his 
designs  they  are  given  a  new  function  and  become-,  in 
effect,  new  concepts.  Just  as  Ins  visum, m  sensibility 
transformed  the  material  world,  so  he  could  trans 
lorm  the  world  ol  ail.  Tins  metamorphosis  was  aided 
In  Ins  remarkable  sense  of  line.  Outline  was  a  pre- 
occupation nl  many  artists  ol  the  late  eighteenth 
century.  Blake  seems  first  to  have  encountered  this 
emphasis  as  a  si  udenl  at  the  Royal  Academy,  and  his 
cm  Iv  w  inks  are  in  the  \en-e  lassie  a  I  stvlc  lav  oured  In 
sue  h  established  artists  as  Benjamin  West.  Howevei. 
il  tins  is  the  source  ol  the  precision  nl  Blake's  line,  its 
1  hythmic  energy  is  due  to  Ins  unique  understanding 
nl  l  lot  hie  art.  Colour  w  as,  for  Blake,  a  less  fundamen- 
tal part  of  art.  but  he  could  use  it  tellingly,  Frequently 
it  se-ts  the-  mood  nl  his  cycles  -  dark  and  lurid  in  the 
pessimistic  Lambeth  punts,  pale  and  ethereal  in  his 
Biblical  w  atereolours.  light  and  delicate  in  the 
designs  to  Milton's  L'Alleyro.  I  suallv  subdued  in  his 
w  atereolours,  it  can  burst  mil  in  his  coloured  prints 
with  startling  force  as  in  the  rainbow  hues  of  Albion 
Rose  or  the-  blood  red  globe  in  plate  1  7  of  (  rizen. 

Martin  Butlin's  catalogue  is  an  excellent  accom 
paniment  to  the  exhibition,  1 1  tells  one-  just  enough  tc 
be  able  to  grasp  the  subjects  nl  the  pictures,  without  ! 
shaving  into  more  equivocable  points  nl  interpre 
1 . 1 1 11 111  It  keeps  one's  attention  Incused  nil  thc'i 
pictorial  magnificence  nl  the  exhibits  and  reminds 
mie  that  this  is  ,1  rare  and  valuable  opportunity  foi 
c  liming  to  lei  ills  w  ilh  Blake  the  artist. 
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Chinese  export  plate, 

painted  in  underglaze  blue  and  w  lute-. 

1.  1  7J11    \hinthesier  Cily  Art  Gallery 

I  runt  Vhmamaina:  Oriental  taste  in  Luiope 
1  n  v  >    1  K2( )',  an  exhibition  recently  at  the 
U  hitworth  Ait  Clallet  v .  Manchester.  I  he-  main 
exhibit  w  as  ,1  magnificent  Meissen  tea  and  coffee 
si  1  v  K  e  111  its  m  iginal  leather  hound  travelling  box. 
one  e  mi  ne-cl  In  U  illiam  Wilherlorce.  the  slave 
reformer   In  addition  to  the  ceramics  were  furniture 
mid  textiles,  all  illustrating  the  influence  ol  China 
on  the  decorative  arts. 


Some  Old  Favourites 
Artistic  Licence 

4  April    14  May  1  47N 

I  ite  Gallery,  Millbank,  sw  1 

*-  ■\t-t ii I  small-scale  exhibitions  .it  the  Tate  are  pro- 

v  ding  an  opportunity  to  see  works  in  the  collections 

1  hich  have  been  in  store.   Some  Old  Kavourites'  is 

,'If-explanatory.  although  quite  whose  favourites 

iey  are  cannot  easily  be  established  by  looking  .11 

1  ie  forty-one  pictures  and  sculptures  on  show    Many 

lave    been    bought    over    the    years    from    Royal 

cademy  Summer  Inhibitions,  some  have  hung  ,il 

ie  I  ate  Mine  its  opening  by  the  I'rince  ol  \\  ales  in 

Ni) 7     I  he  exhibits  arc  .ill  thoroughly  accessible, 

I  iih    in    style    and    subject    mallei-,    and    include 

■argent's  affectionate  scene  ol  children  Carnation. 

lily,  Lily.  Rose,  luke's  vivid  Ml  Hands  to  the  Pumps. 

ne  ni  several  examples  here  ol  the  Newlyn  School. 

trang's  Hank  Holiday.  Munnings's   Theii   Majesties 

eturn  Irom  Ascot,  a  lyrical  depiction  ol  Queen  Mary 

nd  Ceorge  \  111  a  landau,  and  the  curious,  widely 

ived  and  reproduced  painting  ol  monks  lishing  by 

'Li  11 1  \  Sadler  tailed  Thursday,  painted  in  1  NKi  1 

'Artisth  Licence'  is  a  more  deliberately  structured 
xhibition.  again  showing  works  long  in  store,  but  h\ 
ixtaposing  pairs  ol  pictures  bearing  the  same  title 
nd  hi  ni  similar  subjects  by  different  artists,  amis  to 
ill  the  spectator  into  reappraising  the  nature  ol  a 
.ink  ni  art  and  encourage  a  fresh  look  at  the  Tate's 
collection  as  a  whole.  Thus,  lot  example.  Royal 
icai  'nil,  1. m  \\  illiam  McMillan's  literal  stone  can 
ig  ui  The  Birth  ol  \  enus  1  1  i)  »,  ',1  is  set  against  an 
ibstract  painting  by  Alan  Davie  I  1  4s  SI  of  which  the 
I'rlisl  himsell  only  mi  completion  discerned  Ins 
ubjecl  and  supplied  the  title  again.  Iih  Birth  ol 
enus.  The  precise  conception  and  execution  In  the 
ne  artist  is  contrasted  with  the  spontaneity  ol  the 
ithei  and  the  approai  h  ol  the  artist  to  his  subject, 
aid  thi'  eery  purpose  ol  art,  is  called  into  question. 

Another  pan  raises  questions  about  how  we  see 
lurselves.  lamilyiiroup.  a  bronze  maquette  by  Henry 
.Inure  I  1  0,44.  the  preliminary  model  loi  the  Harlow 
Jew  Town  sculpt nre  ol  1  o  =,4  1  is  married  u  it h  R.  I' 
.itaj  shook  cover  for  the  annual  budget  ol  the  uiv  ol 
iurbank,  California,  made  at  the  end  ol  the  minis 
rom  one  of  kitai's  fifty  hi  Our  Tunc  punts.  kitaj's 
piece  echoes  Moore  s  in  form  the  figures  descend  in 
height   from   patriarch   to  child        which   merely 


\\  11  1  1  \\i  M  m  Mil  1  \\ 

The  Birth  ol  \  enus.  1  o  ;  \.  stone 

Tate  Ctullcru.  London 

emphasises  ihe  difference  in  interpretation  ol  the 
content  the  hmelessness  ol  Moore's  solid  group 
versus  the  sink.  whollv  contemporary,  scene  by 
K 1 1 .]  1  ■  complete  with  Inendlv  cop.  lire  engine  and 
motorbike 

I'here  are  thirteen  pairs  m  the  exhibition  (one  pan 
lias  loin  parts),  all  interesting,  and  some  surprising. 
works,  dating  Irom  1  < « <  14    1  <» 7  1 

M  \l<  I  IN  \   \1  \Kl.l   I  IS 
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Alastair  Morton  uiu\ 
Kdinburgh  Weavers 

j'l  Apr  il    .mi  May  I  ')?S 

Si  ullish  National  ( lallery  ol  Model  11   \i  1 

Edinburgh 

Subtitled  Abstract  Art  nod  I'ext tie  Design  1  <>  ',  s  4(1'. 
tins  exhibition  examines  the  dual  career  1  it  Alaslan 
Morion  1  1  n  1  (i  1  ')<>',  1.  .is  abstrai  I  paintei  and  as  a 
designet  and  producer  ol  labrics  Irom  the  early 
i'i;ns  Minion  directed  the  small  pilot  linn  "I 
Kdinburgh  U  cav  is  a  subsidiary  ol  the  largei  parent 
company  Morton  Sundour  lain  11  s  lalso  the  family 
business  I  I  Ie  employed  artist  Iriends  in  suggest  ideas 
lor  textiles,  perhaps  the  must  significant  achieve 
men!  in  this  respe  1  was  the  launching  ol  a  range  ol 
Construct ivisl  !  abrics'  Irom  the  London  show  rooms 
ol  bdinburgh  Weavers  in  October  1  li  ; ~  to  designs 
by  Ken  Nicholson.  Barbara  Hepwurth.  \shley 
Havmden.  I.ileen  Holding.  Arthur  |ackson.  W  untied 
\n  holsini  and  others  Morton's  own  painting  was  in 
a  constructivisl  style,  influenced  by  Mondrian, 
Moflolv-Nagy  and  Nicholson,  but  individual  in  its 
use  ol  geometrical  form  and  brilliant  1  olour 

I  he  exhibition  includes  paintings  and  drawings  by 
Alaslan  Morton  as  well  as  works  In  Nicholson, 
Hepwurth,  llav  inden.  |ackson,  Herbert  Haver  and 
Alexandei  (alder  A  nunibei  ol  sinking  bdinburgh 
Weavers  textiles,  some  ol  them  never  before  exhi- 
bited, are  also  on  show,  backed  up  by  designs  and 
documentary  material 

Advertisement  foi  Morton  Sundoui  ami 

1  di  11  burgh  W  cavers  1, 1  lines  Irom 

Studio  Yearbook  ol  Decorative  Art'.  1  <i  •;;,. 

MORTON  SUNDOUR  FABRICS 


EDINBURGH      WEAVERS 


I.OW   \KI>  I.I    \K. 

Sul'iai  a. 

signed  and  inscribed  'Suhiui  <>'  .mil  da  led    /  X  ;«', 
pencil  heightened  with  w  lute  on  light  green  paper 
24.  J    •     u    ;  .  m 

1  rom  Spink's  annual  exhibition  ol  Tnglish 

W  alen  oloui  I  Haw  mgs'  at  =,  king  Street. 

St.  James's,  sw  1  until  1  2  May,  The  huge  nunibei 

anil  variety  ol  wa  lei  colours  in  Ihe  exhibition 

include  several  b\  I  lav  id  Cox.  I'elei  de  W  int. 

|ohn  Nixon.  William  Mullei  and  Id  ward  I  .ear 

as  well  as  examples  In  Thomas  1  lirtin.  |ohn  Cot  man 

and  I  homas  1  i.unsborough. 

S? 


(iival  Victorian  Pictures 

j  \  |, inn, ii  \      I  i  March  i  i)~K 
DeilsC'ity  All  (iallery 

•  i  Man  h    ;  \1.i\   i  47X 
in  Museum  .Hid   \i  1  1  lallei  \ 
ju  May    1  |ul\   1  '17s 
Bristol  City  Art  Cillery 
jq  |uly     I  7  Scptembel    I  >|  7S 
Royal  \e  ademy  11I  \i  i-    I'ii  1  adilly .  w  1 
I  his  1 1  ,i\  el  ling   \i  is  ('mi  1 11 1 1  I  \  filiation  is  ,1  rare  least 
tin  .ill  \  u  1  <  11 1.1 1 1  enthusiasts  The  idea  is  ,1  good  one 
.1   collection    ol    si\i\    good   examples  ol    Victorian 
popular'   .111     I  he  criteria   ol   the  selection   is  any 
painting  which  made  .1  great  public  impact  .11  the 
time,  and  the  word    gieat    therefore  inc. ins  pic  lures 
which  the  Victorians  regarded  as  great .  not  what  we 
may  in  iv\  1  egai  d  .is  great 

Do  not  expec  t  thereloretoseeany  I're  Raphael  lies, 
in.  Kossetti,  no  Burne  |ones  In  othei  respects, 
howcvei  the  spec  Hum  is  wide,  ranging  Irom  histori 
i  al  .mil  religious  subjects,  domestic  [/cure  and  mud 
c-rn  lite,  l.iudsc  a[>e  and  se.isc  ape-,  ,1111111, il  pic  lures.  In 
1  In  late  psychological  thrillers  ol  Ore  hardson.  John 
Collici .  Marcus  Stone  and  frank  Die  ksee  We  oil  en 
lhal  religious  pn  lures  were  among  ihc  most 
populai  and  hotly  debated  "I  .ill  early  Victorian 
pn  lures  and  these  are  represented  by  Union  Riviere. 
I.astlakc  and  Noel  I'aton  \exl  in  popularity  were 
hisiuik.il  subjects,  especially  patriotic  ones,  hence 
Lady  Holler's  Roll  Cull,  llerkomer's  Lust  Muster. 
O'Neil's  /  astwurd  Hi'!,  .incl  scenes  Irom  English 
history  by  I  \  Abbey  |ohn  l.ilbeil.  I  M  Ward 
I  rnest  (lulls.  I'ettie  and  |  D  I  inton  Modern  life  r 
amply  represented  by  Madox  Brown  s  IaisIoI  I  nalund. 
I  nibs  Ruilwuij  Stilt  it'll,  .inil  othel  examples  by 
gg  .1111]  ( lei  11  ge  I  Igai  I  lie  ks.  Tissot  is  1  inly 
1  He'd  bv  his  I. ilc  t>l  Christ  volumes,  which  is  a 
pity,  lull  Ins  pictures  wen  nevei  great  populai  hits  at 
1  In   lime 


I  Ii  \i<y  Sn  son  O'Ni  11 

/  ast ward  Ho!      \uuust  1  Ns7 

Private  Collet  Hon 


When  the  Royal  Academy  moved  to  Burlington 
House,  the  landscape  painters  found  that  the  only 
way  in  make  .111  impact  in  the  huge  rooms  was  to 
paint  landscapes  al  least  eight  or  ten  feet  long,  in 
massive  Irames.  Some  ol  these  ley  monsters  are 
represented,  by  Mae  U  hirter,  Parquharson  and  Peter 
(iraham.  three  Scottish  worthies  who  specialised  in 
bleak  Scottish  landscapes  in  filthy  weather.  Much  the 
same  principle  applied  to  seascapes,  and  there  are 
examples  by  Stantield,  Wyllie  and  |  C.  Hook.  No 
Victorian  show  would  be  complete  u  ill  ion  1  animal 


pic  lines,  and  here  we  have  l.andseer,  ol  course,  and 
Stacy    Marks.  01  the   Neo-classical  painters,  only 

\I111, 1  I  adema  is  present,  as  he  was  by  far  the  most 
populai  and  successful  of  them.  He  certainly  made 
much  more  money  than  Ix-ighton.  Watts  or  Poynter 
ever  did.  Obvious  gaps  have  been  filled  in  by  using 
prints,  such  as  mezzotints  of  Marlins  judgement 
series,  and  an  engraving  ol  Maclise's  Death  o)  Nelson. 
Roger  Pry  would  certainly  turn  in  Ins  grave  if  he 
could  know  thai  the  Arts  Council  is  actually  sponsor- 
ing an  exhibition  ol  such  thumping  Victorian  chest- 
nuts. How  times  have  indeed  changed.  Even  so. 
Victorian  scholars  and  collectors  may  still  gaze  on 
some  ol  these  white  elephants  with  disquiet.  An 
exhibition  whie  h  unites  under  one  rool  Landseer's 
Staa  ttl  Bin/  and  The  Old  Shepherd's  Chiel  Mourner, 
Millais'    Hubbies.   Wall's   Hope.    Love   Lotked  Out   by 

\nn.i  I.e. 1  Men  ill.  and  The  Doctor  by  I. uke  Rides,  is 
bound  in  be  visually  and  mentally  stimulating,  to  say 
the  leasi  We  may  love  them,  we  may  hale  them,  yve 
may  even  laugh  at  some  ol  them,  but  they  are 
impossible  merely  to  avoid  or  ignore.  Certainly,  any 
reaction  is  better  than  no  reaction,  which  is  w  by  this 
exhibition  should  be  regarded  above  all  as  fun.  Mlow 
the  critical  faculties  a  holiday  for  once,  and  jump  in 
the  (ileal  Victorian  deep  end.  So  thick  are  the 
(in  rustations  of  prejudice  which  still  overlay  these 
pictures,  that  we  have  to  try  and  wipe  the  slate  clean 
before  we  look  al  them 

The  Victorian  Revival  ol  the  lasi  ten  years  has  seen 
many  interesting  exhibitions,  but  nothing  quite  like  . 
1  Ins  one  1 1  really  should  help  us  to  get  closer  to  those 
unpredictable,  paradoxical,  exasperating,  fascinat- 
ing Victorians,  whose  spiritual  and  cull  lira  I  hens  we 


.ill  are.  whether  we  like  il  or  not.  Rosemai  y  I  reble  is| 
in  be  congratulated  on  the  idea  ol  this  marvellous)* 
show,  and  also  for  making  a  very  interesting  selec- 
tion ol  pops',  never  an  easy  thing  to  do. 

CUKIsioi'iu  le  W  00D 
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Nineteenth-  and  twentieth-century 
British  Prints 

lei     ;n  May    1  ci;  s 

I'  and  I).  Ci  ilnaglu  .tnd  Sons 

1  4  (  lid  liiind  Si  reel,  w  I 

One  of  the  mosi  fascinating  aspects  ol  this  wide 
ranging  exhibition  is  I  he  extraordinary  continuity  ol 
interests  and  ideas  that  can  be  delected  in  British 
prin I  making  ovei  the  whole  one  hundred  and  filly 
veai  period  that  il  covers  I  he  romanticism  ol  the 
superb  group  ol  prints  by  I '.lake.  Palmer  and  Calvert 
wiih  which  the  exhibition  opens  finds  powerful 
echoes  in  I  he  outstanding  works  from  the  1  q2os  and 
'  50s  by  Ora ham  Sutherland,  I  1  ic  ( '.ill.  i.wen  Raverat, 
Paul  Nash.  Cordon  Craig  and  Origgs  whose  architec- 
tural studies  are  ,1  particulai  revelation  in  ibis 
company  One  can  detect  tins  too  even  in  the  more 
lormalisl  1  urn  ernsol  the  I  uropean  influenced  .u  lists 
ol  ifie  same  period  such  as  Bomberg.  William 
Roberts,    Caudier.    and    Plight,    where    there   is   a 

I  u  hnc-ss  and  lineal  density  thai  is  peculiai  ly  I  nglish 

I I  is  an  exhibition  with  many  comparatively  unusual 
things,  in  particular  some  delicate  lithographs  by 
Shannon,  some  technie  ally  brilliant  portrait  engray 
mgs  by  i.ci.ild  Bun  khiiist  and  two  nostalgie  laii 
ground  scenes  by  Mian  Ciwynne-] ones  I'hese,  with 
some  good  examples  ol  the  work  of  such  'old  faithfuls' 
as  I  laden.  Cameron  and  McBey  all  help  to  make  this  a 
well  Ii. united  show,  lull  ol  interest  to  both  the 
(  ol  lee  toi  .is  well  as  1  lie'  historian  ol  nineteenth-  and 
twentieth  century  British  [units 

Nn  not  ys  1  sin  Hwooli 


W1111  y\i  Mounts. 

Iuli!>  and  \\  illow.  printed  linen,  designed  in  187  >,. 

but  not  successfully  produced  until  i.SNj. 

Prom  a  small  and  attractive  exhibition  ol  William 
Morris'  designs  lor  printed  textiles  at  the  Victoria 
and  Albert  Museum.  South  Kensington,  sw  7. 
until  1  fi  July. 


ndustry  Collects:  Cinzano  ghiss 

S  March     ;<>  May  i  47N 
'  ictoria  and  Albert  Museum, 
out  i  Kensington.  s\\  7 

,  has  become  quite  the  lashion  lot  wine-producing 
nils  in  establish  glass-collections  A  lew  years  ago 
,e  s,iu  the  1'etiT  I.  Heeling  Collection  ol  Danish 
I, i\n  in  1  lie  Victoria  and  Albert  Museum,  Harvey  s  ol 
iristol's  'History  ol  Wine  Museum  main  I  v  ot  bottles 
ml  decanters,  in  louring  the  country,  and  nou 
'in/a  no  11  k  1  in  showing  Iheii  1  olleetion  1 <\  drinking 
essels  1  Iii  ough  I  lie  ages  Hut  while  the  I  leei  ing  ami 
larvey  lirms  have  put  national  limits  in  then 
ollections.  Cinzano's  have  cast  then  net  very  wide 
ndeed.  taking  in  the  whole  ol  I  ui ope  as  well  as  the 
.liddle  Kast,  ami  covering  the  period  Irom  the 
tomans  to  the  Industrial  Revolution  I  he  1  olleetion 
■  as  started  in  1  47  1 .  with  Mi  I'etei  Lazarus  of  Hristol 
is  its  Curator,  and  it  is  growing  by  leaps  and  bounds 
lince  the  tirst  catalogue  was  published  in  1  '174.  the 
lUillltity  ol  items  has  doubled,  and  no  Icnn  than  one 
ilindred  and  twenty-lour  pieces  are  today  on  show 
n  the  museum. 

I'hey  include  many  tine  examples  of  fa  mi  liar  tvpes. 
ui  h  as  a  magnificent  Ren  lisudler  Hiinipcn.  a  splendid 
ighleentli-ceiitury  Silesian  goblet  with  the  linesl 
ngra  ving,  an  Amen  glass  and  lour  beaut itii  1  BVilhys 
'an  what  makes  the  exhibition  link  fascinating  in 
he  great  number  ol  unknown  types  ami  unique 
nei  es.  How  pretty  in  the  '/.wist  /ic/ii/o/i/  <//«.v,  tinted  in 
ed  v\  lib  gold  and  silver  Mower  motifs,  instead  ol  the 
isual  figure  scenes  in  gold  against  a  cold  cleai 
(ackground.  Very  elegant  and  also  historically 
uteresting  in  the  /neon  11V  Yenisv  goblet,  cold  painted 
n  many  colours  with  the  arms  of  Saxonv  and  with 
lots  and  stripes  in  black  on  stem  and  fool  Among  the 
real  selection  of  Knglish  eighteenth-century  wine 
l.iNNeN  are  many  outsiders,  showing  surprising 
j  'a  entrk  ities  ol  shape  ami  colour  inlay 

Most  sensational  ot  all  in  perhaps  the  balustei 
lemmed  wineglass,  diamond  point  engraved  with 
he  mnmlest  v  iev\  ol  Chester,  and  daled    I  7_>J 

I  01  I  hose  who  want  to  'take  t  lie  exhibition  home 

there  in  a  sumptuous  catalogue  with  every   piece 

Nome  prettily  Idled  with  Cinzano  redl  illustrated  in 

olour  and  with  .1  description  ot  eai  h  in  six  difleren! 


languages  I  he  picluieN  are  better  than  the  text 
w  hii  h  leaves  the i  a  1  etui  reader  w  itli  many  questions 
unanswered  and  01  casional  doubts  concerning  dat- 
i'lgN  ami  attributions  llieie  in  also  a  smaller  cata- 
logue, with  every  piece  illusl  rated  in  black  and  white, 
a  iiNetiil  companion  loi  the  \  isitoi 

I  lie  Cinzano  i  olleetion,  I  hough  based  in  London. 
u  ill  not  be  on  per  ma  nen  t  show  any  w  here,  bul  spend 
iIn  time  travelling  around  The  handsome  cases. 
Cinzano's  own  will  when  dismanl  led  pack  Hal .  ami 
each  piece  has  its  own  specially  built  1  <ise  I'oi  Nate 
I  ravel  ling  I  he  big  catalogue  is  arranged  on  the  loose 
le.it  principle,  w  tin  li  mdn  ates  thai  the  collection  in 
intended  to  go  on  growing  Mtogetliei  an  interesting 
exhibition  ,o\t\  a  laudable  enterprise 

,\n  \  I'm  \k 

'/.wist  hfiitit'lil  i//as  beakei     1  ,    (<i 

1  inztino  ( ./ass  (  'ollct  tit'n 

\  it  loi  m  iiiitl   \lbrii  Museum,  l.ttndi'ii 


I  I  U  ll>  KnII  VW 

,S'/ic  tlul  not  turn  l<)~4.  S4    ■    7-  mi  lies 

I  in  liuled  in  1  be  large  rctrospei  live  exhibition 
ol  the  work  ol  David  Inshaw .  a  membei  ol  the 
Kmlhei  hood  ol  Kuralists.  being  mounted  In  the 
Ki  ighlon  Museum  as  one  ol  its  contributions 
lo  1  he  I'.i  ighlon  I  estiva  I   It  runs  until  )  |une 


I>.  S.  Low rv  drawings 

in    in  May   1  •  1  r -s 

I'   and  I )  Colnaghi  and  Soiin 

1  1  1  ltd  I'.ond  Street,  vv  1 

Drawing  u  .in  tin  I  owr\  a  lite  long  .11  hv  it  v  and  one 
w  1 1 11  ti  v\  .in  always  ol  equal  import  am  e  to  thai  ot  his 
painting  He  discovered  in  the  medium,  and  in  pencil 
drawing  particularly,  a  range  ol  subtle  'greys'  equal 
Iv  able  In  convey  mood  and  atmosphere  as  the 
la  mous  'whites'  of  his  oils.  Drawing  ol  course  had  the 
great  advantage  for  him  ol  immediai  v  and  intimac  \ 
and  these  qualities  are  at  the  heart  ol  all  the  best 
vv  01  Ln  hi  this  exhibition,  all  forty  01  no  ol  which  are 
drawn  Irom  a  Ningle.  private  collection 


1 


I    S   Ilium 

/  tiniiUi  Dim  en/. 

pencil.  Nigned  and  dated  '  I  '/_'_'  , 

JVI     •      I  'I'l  nun 

( 'ohuuihi's. 

The  finest  drawings  are  from  the  early  period  of  his 
career  and  in  particular  I  fie  1  ijins.  I'umihi  Dist  ■onl  is 
a  good  example  ol  the  simple  line, 11  style  be  unci!  Ioi 
intei  101  ijci/ir  scenes  al  iIiin  lime,  while  Rhiulilhin 
Ctisilr  1  1  >u  s  1  reveals  the  beginnings  ol  the  more 
textured  01  smudged  technique  he  was  soon  to 
adopl  in  Iiin  drawings  Also  from  iIiin  period  in  an 
outstanding  pastel  figure  study.  Hou  »'////  a  Spitiuiftl 
\nklf  I  1  >|j  1  1.  lendei  in  mood  but  so  sy  nipal  helical  I  \ 
observed  .in  to  lack  anv  trace  ol  sentimentalitv  Muni 
ol  the  remaining  drawings  are  Irom  the  |i)bus 
onwards,  and  though  slightly  more  varied  in  qualitv, 
there  aie  a  niinihei  ot  line  things,  in  particulai  i'lif 
\u/ii  c  Htuinl  I  1  'i  71 1 1  a  typically  lively  sludv  ol  liguies 
111  a  landscape  and  Tlir  I  hill- Moon  I  1  m''  ^1  an  attrai 
live  architectural  study  ol  a  Sunderland  pub 

Nil  HOI    \s  I    sill  KVMKIIi 


Sc) 


I  he  Baroque  Age 


1 1 1 1 1  .  .  1 1 1 1 1 1  \  i  .aiiinciil.il  collections  "I 

Ibei 1  Museum  heivi'  iri  t'tith  been 

ir  .11 1 .11  igi  'd  uihI  re-installed  in  Rooms    i      i  ol  Ihi" 

i   paintings,  si  ulpture.  lurnilure,  silver. 

•  iiIcn  iiml  othi'i  works  ol  art,  man\  ol 

il    I. unlink    individual    iinpoi  l.im  e, 

omhinc  in  conve\   ,111  impression  ol  magm 

mil  luxui  \    I  he  ob|ci  (s  are  arranged  more  oi 

K  i  lie  sm, 1 1  lei  ones  in  cases  accord 

in.  ill  the  lui  inline  in  ippropi  late 


■ 
■ 
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settings,  ,n hI  piei  es  sueh  as  the  John  l.vclvn  cabinel 
ami  the  ebony  eabinel  uilh  gilt  metafreliefs  said  in 
have  belonged  to  Marie  de'  Medici  and  whii  li  came 
Irom  Mentmore.  w  iih  the  sculpture  in  the  large  main 
1 1 H  mi  Seventeenth -century  sculpture  is  particularly 
well  represented  I  hen-  is  a  major  work  by  eac  h  ol  the 
three  principal  Roman  masters:  Bernini's  Ham 
boyant  bust  ol  Thomas  Baker,  Ins  mine  classical 
contemporary  Algardi's  bust  ol  Cardinal  7m\  hia,  and 
the  Flemish  Dusquesnoy's  Rondamiu  I  dim.  whose 
torso  w  as  a  Classical  sculpture,  lent  Irom  the  vaults  ol 
the  British  Museum:  Bernini  is  also  represented  b\  ,i 
terracotta  model  ol  Pope  Alexander  vii  lot  Ins  tomb 
in  St,  Peter's    In  addition  are  equestrian  statuettes 


^Q^ggm* 


ol  Ik-mi  i\  and  Louis  \iii  by  Le  Sueur,  two  bronzes 
and  two  marble  busts  by  Foggini  and  two  bronze 
urns  and  two  models  in  red  wax  by  Soldani,  both 
I  lorentine  sculptors 

Some  idea  ol  the  quality  and  variety  ol  the  aris  in 
the  seventeenth  century  can  be  obtained  from  these 
splendid  objects  but  perhaps  more  attempt  could 
have  been  made  to  define  the  meaning  ol  'Baroque' 
and  in  explain  the  stylistic  changes  which  took  place 
in  the  different  countries  as  the  century  progressed. 

HI 
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rhnma\  HiiLi  i    Ri  wie,  i       '.;S   marble. 


Milk  pan.  designed  by  Daniel  Marot  for  Hampton 
I'ourt.  Delft.  I  040    1  futj,.  tin-glazed  earthenware 


\  1  iih  ban  .  Venice.  1 .  ihSo,  walnut. 
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il.  lies 

iiagmlii  enl  pu  ture,  probab  .  painted  111 
w  hen  \  en  mese  s  lechnique  was  al  its  best,  is  the 

mall  exhibition  at  the  National  Gallery 
played  with  .1  lull  si/.e  x  ray  n      aii   made  up 
ilred  and  forts  individual  radiographs  in 
's  the  paintei  made  before  lie 


arrived  at  the  final  composition  can  be  seen 
\lthough  interesting,  the  x  ray  dues  nol  solve  the 
picture's  iconographic  problem:  w  huh  ol  the  two 
young  men  on  the  right  is  Alexandei     I  he  story 
illustrated  is  that  ol  the  visit   \lexandei  and  his 
1 1  iend  Hephaestion  made  to  the  family  of  his 
defeated  enemy  Darius.  King  ol  the  Persians,  altei 
the  Battle  of  lssus  Darius'  mothei  mistook 
Hephaestion  for  Alexandei  but  the  lattei  generously 
forgave  hei    It  would  seem  ob\  ious  that  the  more 


magnificently  dressed  of  the  two.  the  young  man  in 
the  red  tunic,  should  be  Alexander  but  then  why 
should  there  be  a  sprig  ol  laurel  on  the  dark  armour 
nl  the  other  young  man  ami  w  h\  should  he  point  mi 
impei  ioush  towards  himself:  The  exhibition,  and 
thi'  very  interesting  booklet  which  publishes  new 
matei  ial  mi  the  historj  of  the  picture,  have  been 
de\  ised  by  Cecil  Gould,  the  Keeper  of  the  National 
Gallery,  who  will  be  retiring  at  the  end  ol  May 


Coloured  rubbing  from 
a  brass  of  a  knight 
of  the  Trumpington 
family. 

Embroidered  velvet  tabard 
of  Sir  William  Dugdale. 
Garter  King  oi  Anns 


The  knight  in  shining  armour,  his  shield  and  horse's 
trappings  emblazoned  with  his  colourful  and  elab- 
orate personal  device,  his  \  isor  down,  lame  poised 
and  banner  flying,  storming  headlong  in  to  the  Ira  v.  is 
an   image  that   has  long  appealed   In  children   and 
adults  alike    Heraldry    however,  with  its  complex 
Anglo-Norman  terminology  and  its  connotations  ot 
dusty    archives   and    endless    family    trees,    is    not 
generally  associated  u  ilh  the  romance  ot  chivalry.  A 
visit  to  the  British  Museum  and  British  Libran  '.s  joint 
exhibition  should  rectify  this  misunderstanding, 
for  the  variety  and  splendour  ol  the  manuscripts 
and  objects  displayed,  with  their  bright  colours 
and  lively  designs,  coupiiing  up  a  rich  Medi- 
ac\  ai  atmosphere,  is  enough  to  excite  and 
delight  the  imagination  and  curiosity, 
I  he  exhibition  traces  the  British  historv 
of  herald r\  from  its  beginnings  up 
jfe  to  the  reign  ol  (Jueen  Victoria, 

rjtxi  ]iff-<  '  nu'  heraldry  as  defined 

n  nii  Anthony  Wagner, 
( '.ai  lei  King  ot  Arms 
the  systematic 
use  ol 
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hereditary  devices  centred  on  a  shield'       seems  to 
have  emerged  in  the  mid-twelfth  century.  At  this 
date    a    shield    decorated    with    small    gold    lions 
appeared     in     association     with     the     I'lanlagenel 
taniih  .  most  notably  on  the  funeral  plaque  from  the 
tomb  ol  (ienflicy   I'lanlagenet,  (.'mini   ol   Anion   in 
l,e  Mans  Cathedral  (on  loan  in  the  exhibition),  ( >thei 
early  uses  ol  heraldry  are  tound  on  seals  and  more 
eolourfully  on  Kolls  ol  Arms,  manuscript  chronicles 
ol  people  and  events,  among  the  most  spectacular 
ol  which  is  i he  Westminster  I  ournament  Koll 
which  commemorates  the  birth  ol  Henry  \  tit's  son 
in  ism.  lent  by  the  College  ol  Arms    I  here  are 
sections  in  the  exhibition  showing  the  banners 
and  badges  on  \\  huh  I  he  heraldic  de\  n  es 
uric  displayed,  the  list'  ol  these  devices 
in  civic,  corporate,  mercantile  and 
ri  clesiasl  ii  al  life,  the  duties  ol 
the  hei  aids,  and  the  develop 
men!  ot  the  Royal  Coat  ol 
\i  ins   ll  ends  with  the 
history  ot  I  fie  Orders  ol 
the  Cartel  and  ol 
the  Hath 


Inlaid  tile  with  the 

Arms  ol  l.ngland 

and  I  ranee  from 

i  Ileal  Mah  ern  I'riorv. 

<       USD. 


Riyht. 

Silver  seal  matrix 

of  Robert  Kit/waiter 

Fur  right. 

Figure  from  William  Bruges'  Carter  Book, 


Briony  Llewf.llyn 
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Rubens  and  his  pupils 

ntinuing  its  \nnee  Rubens  with  .in 

,i  so  u's  ill  ilt.i  wiiij;s  by  I  lie  mastei  Irom 

\rilui  i|>  .mil   Ins  |iu|nls    \\  c  i,in  sec  hcic  how    the 

i  lie  (  <ii  i  .u  i  i   hrothct  s  ,nnl 

Mantcgna  iiiul  Caravaggio,  il.i  Vinci 

.iih!  Kaphacl  <  null  ibuted  In  his    mannci  .  how    Ins 

mus  interpreted  (his  intluein  e,  and  with  what 

.  ri  vi   In  added  in  his  very  tree  adapt  at  Kins  his  own 

(ivnamism  and  a  sensitivity    io  li^ln   and  artistr\ 

loicshadow    Delacroix    Othci   drawings  c\c 

-  iiti'd   in   (he  sly  k'  ol  the  in  n  Itn  i  ii  s(  hools  1 1  turn 

i  ,.  ill /ins  i  display  the  i.tn.iiih  and  i  h.n.n  In  istn  s  ol 

Ins    .(  n  mi  turns    ol   u  ell  known 

iin    thirty    in  initial   ill. in  nigs   In 

mong  lliem  ,in  mipoi  I, ml  study   lot  the 

'ins;  Irom  the  museum  ol   \ntwerp     arc 

n  i  ii  ks    nl    Ins    pupils    I  \  ,m    Dyck.    \  ,111 

n   and   |ordacns  amongst   othci  si   which  all 

icy eal   in  spite  nl  1 1  ici  i  iinliuilu.il  (|ua  lilies,  I  he  pi  >w  ci 

|  'I  1 1 H   spell  nl  I  he  I  lemish  m. i st ci    1 1  nl  1 1  t  s  Ma  vl 

(.1 1<  \i  n  Si  in  Ki< 

I '  I  1 1  i'  I 


Les  cinqs  jours 

de  I'objet  extraordinaire 

I  \smk  lalion  des  Antiquaires 
el  Cilleries  d'Art  Rive  ( laui  he 
IS    ii  May  ut7K 

Several  ol  the  best  known  Left  Hank  dealers  have 
combined  to  present  objects  ol  an  unusual  or 
distinctive  appearance  oi  purpose  in  a  display  ol 
high  quality  and  histoi  ical  interest 

A  miniature  bureau  de  voyaye,  made  foi 
Marie  Antoinette,  bearing  the  mark  ol 
lusepli  ( iengenbiu  h,  called  Canabas.  i    i  7N1 1, 
I  nun  |.n  ques  I'ci  1111    ;  i.iu.n  Voltaire. 
7 S( » 17  I'aris 


Masterpieces  of  the 
Thyssen  Collection 

I  he  Musee  d'Art  Moderne.  i  i  avenue  du  President 
Wilson,  is  exhibiting  eighty-one  masterpieces  of 
twentieth-century  painting  Irom  the  Thyssen- 
Bomemisza  Collection  housed  in  the  Villa  Favorita 
ne. 11  Lugano  in  Switzerland.  Ii  is  a  magnificent 
collection  which  includes  works  ol  Rembrandt, 
< .11. mil.  II  ( ,rei  11  and  Coya.  Hut  ol  those  on  view  in 
I'aris  the  oldest  are  by  Van  Cogh  01  Matisse,  and  the 
musi  recent  by  Pollock  or  Vieira  da  Silva.  All  ol  them 
he, 11  witness  to  the  eclecticism  ol  a  discerning 
collector  and  to  Ins  predilection  for  structured,  well- 
balanced  compositions.  First  in  the  exhibition  is  an 
imposing  Dentin  ol  the  Fauve  period.  Waterloo 
Bridge,  signed  in  140(1  I  his  is  followed  by  the 
forceful  Cubism  ol  (ins,  Braque  and  Picasso,  Gleizes 
and  I  cm. mil  Leger.  Then  come  the  German 
I  xpressionists  and  the  Bliiuc  Keiter.  Constructivism 
and  lis  apostle.  Mondrian.  leading  to  the  abstract 
compositions  ol  lobey,  Kandinsky  and  Ksteve  and 
iih  ludiug  the  great  names  ol  Surrealism.  Chirico  and 
I'linguy,  Delvaux  and  Dali.  (Until  20  May)  gs 


U  \\  l.n\si.  (  milled  Dada, 

1      I  ()2().  4  5    >     ',1  1  in 
Thyssen  Collet  lion.  Paris. 


The  Temple-  of  Borobudur 

( in  \  iew  at  the  Petit  Palais  arc  sculptures  and  objects 
illustrating  the  .ml  ol  |ava  in  the  eighth  and  ninth 
centuries,  taken  Irom  the  Temple  of  Borobudur 
which  is  at  present  being  restored  under  the  auspices 
nl  i  M.sio.  Other  objects  in  stone  or  bronze  Irom 
neighbouring  sources  help  the  uninitiated  to  dis- 
tinguish between  Buddhist  and  Hindu  styles. 
Indonesia,  situated  at  the  junction  ol  sea  routes  to 
India  and  China,  and  Java  in  particular  enjoyed,  from 
the  yeat  ;  ■;.■  royal  rule  favourable  to  the  develop- 
ment ol  religious  an  Inlet  lure  Borobudut  is  the  most 
important  and  most  original  monument  ol  thai 
period  It  is  a  terraced  pyramid  dominated  b>  a 
Buddhist  s(i//ii/  and  the  walls  ol  the  galleries  are 
decorated  with  live  thousand  metres  "I  sculptures 
illustrating  episodes  in  the  life  ol  Buddha  il  nlil 
1  s  lunel.  ^ 


n  the  hrench  Provinces 

\t  Perigueux.  until  I  fi  May.  tin*  museum  is  showing 
.is  i  'aprii  hos.  a  mm  ics  ol  etchings  In  liny  a  begun  in 
[7<-)fi.  uliuh  daringly  illustnili'  the  customs  and 
ollies  nl  the  pii  H  nl 

Al  Caen  I  hi"  Musee  des  Beaux  Arts  is.  until 
511  May.  devoted  in  llii'  nmL  ol  [ lit*  Ireiiih- 
fungarian  sculptni  I  tienne  Hajdu  As  .1  pupil  nl 
Bourdelle  In'  originally  worked  in  marble  and  metal 
n  a  very  individual  manner,  carving  large  reliefs 
with  .1  purits  ol  line  which  recalls  early  (Week 
statues 

I  he  Musee  des  Beaux-Arts  a  I  Chart  rex  is  slum  ing 
am  ks  nl  Km  \u  hnlsim  until  jii  May  I  Ins  is  ,1  useful 
retrospect  is  e  exhibition  of  his  graph  i<  work  hcH\  een 
102=;  and  ii|tnt.  organised  |omtls  h\  the  British 
Council  .md  the  M usees  tie  I'rance.  It  traces  Ins 
progress  from  line-engravings  to  etchings  including 
(he  dry-points  ol  the  years  1  •  )4< '  t«-)S"  a  progress 
which  excludes  lithograph)  tvvhich  he  nesei 
attempted  1  and  wood  engrav  ing  1  he  made  only  one  I 
,iikI  reveals  obvious  affinities  svith  his  paintings.      i.s 


Divinites  Terribles  dn  bouddhisme 
Vajrayana 

in  \l.i\     1 1 1  |une  1  '17s 


This  exhibit  11 111  .11  Calerie  Marco  Polo.  2  1 1 1 
Boulevard  Nl  Germain.  7S007  Paris  consists 
of  a  remarkable  display  ol  earh  sculptures  and 
paintings  from  India.  Nepal  and  I  ibet,  I  he  mnsi 
dramatic  exhibit  I  illustrated  above  l  is  made  up  ol 
three  vast  bronze  I ig u res,  ol  which  the  most 
impressive.  2.211  metres  high,  represents  the 
goddess  l.hamo.  protector  ol  the  I  loly  city  ol  I  hasa 


[ewellery  and  Precious  Objects 
in  Antiquity 

-  s  May    211  |une  1  47N 

I  his  collection  of  early  jew  els  al  ( lalerie  I  raeus. 
24  rue  de  Seine.  Paris  7 sin >d,  includes  amber 
necklaces  nl  the  sixth  century  B<  .  .1  massive  p. 111  ol 
\( ■liaemenid  armlets  111  solid  gold,  three  bronze 
rartu  bells,  gold  diadems  from  ('.recce  in  the 
third  century  in  and  .1  collection  nl  ancient  rings 


Msl.C.II   \l 


Bruges  Art  Festival 

2  1     jN  Mas   M17S 

I  he  programme  u  ill  im  lude  visits  In  the  Mediaeval 
buildings  and  works  of  art  in  the  citv  1  the  Church  ol 
Dm  Lads .  the  Hospice  ol  Saint  |ohn  and  the 
Mem  line  Museum  1.  musical  events,  and  lectures  bs 
leading  authorities  on  I  lemish  1  ulture  mii  h  as 
I 'mil -ssi  h  I  riedrich  lleei    I  urthei  Inlormalion  1  an 
be  obtained  from  |ohn  Calabrini.  =, ;,  Drayton 
( iai  dens,  su  in 


Sils  ei  keti  !e    \  11 1  s\  el  p.  17;)    s 

I  nun  I  he  I  unden  bei|uesi  rei  culls  put  oil  pub  In 
displas  a  I  I  he  St  en  kshol  Museum,  ueai    \utvscrp 
\s  well  as  an  extreme  Is  line  anil  important 
col  lei  in  hi  ul  sih  er,  parln  ulails  1 1  inn  I  he  eighteen  ill 
1  en  1 111  \ ,  I  he  hci'iicM  im  hides  (  et  amies  and  a  less 
I. mills  il' H  umeiits 
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Herzog  .August  Bibliothek 

I  essmgplalz  1 
Uollenhuttel 


U  olteilbuttel  111  \1rdc1  sachsen  has  an  important 
place  in  tier  m  a  in  s  cultural  scein1  II  is  a  le\s  miles 
aw. is  limn  the  iron  1  urtain,  between  Braunsi  hweig 
and  I  lelmstedi  llaildsniiie  Irame  im  n  k  houses,  1111 
spoil  1  sun  e  Mediaes  al  times,  are  clustered  around  its 
centre,  the  Schlossplatz.  uiih  an  impressive  castle 
and  a  famous  llbrai  \ 

I  he  library .  Ilerzog  sugusl  Pi bliol lick,  was  named 
altei  one  ol  the  most  cosmopolitan  and  learned 
Dukes  ol  Brunswick  iDuke  August.  1^77  loom 
and  has  existed  lor  more  than  ton  1  hundred  sears  li 
was  founded  in  1  s  72.  bs  I  Hike  |  iiluis  of  Prunsw  n  k 
because  \\  ollenbultel  u  as  the  Ducal  residence  I  mm 
1  ;iio  until  I  7S4  I  lie  provincial  town  profiled 
enormously  from  the  Duke's  patronage  ol  the  Arts 
Duke  lulius'  library  consisted  ol  lour  thousand  three 
hundred  books,  among  them  numerous  Mediaeval 
manuscripts    Mans    were  presented  lo  him  by  the 


in  mun. line  '  hli  It  had  been  si  1  ulai 

I  In     Helm  mation      I  hese    pi  ei  1011 
housed    in    .1    mill     until    the    lihi  .11  1.111    1  nni| 
billei  Is    not  onls  about  thestetk  h  in  the  building  but 
1 11  Mil    his   w  1 11  selling    1  brumal  1- 111     I  \  nil  nails 
I  lie    bunk',    is  mi'    li  anslei  md    lo   the    I  111s  ei 
I  lelmstedi   1  loundi  1!   in  1  bs    I  Hike  |uliusi 

w  hci  e    thes    is  ei  e    kepi    until    the    late    mm 
1  i'ii 1 111  \      u  hen      ihes      re|oined      the      libi  .11  \      ol 
U  ollenbultel 

I  he  ki  mi'  ■  1  '  ihlioplnle.  blisses  ei  is  as  I  Hike 
\ugus|  ssho.  w  11I1  the  help  ol  bis  agents  all 
osei  I  111  ope.  air  as-  ed  so  mans  books  I  li  a  I  his  libra  1  s 
became  the  laigesl  one  in  seventeenth  1  rutins 
1 .11  rope,  counting  rough  Is  one  bundled  and  sixteen 
I  In  hi  sand  1  olumes  I  lies  1  osered  must  ol  the  I  in  '.' 
ledge  ol  his  linn  1  several  fields  iheologs.  philo 
sophs .  hist ors  and  scieiu  r  Sun  r  I  Hik.r  \  ueu-.l  a  I  < 
eolleeled  rare  clinks  and  was  a  desoted  horse 
hrccdei .  his  libra  rs  is  as  mi  the  first  Moor  of  the  Din  a  I 
stables  I  ins  volume  vs  as  catalogued  bs  lumsell 
is  tl  li  handss  rillen  nil  1  ics  and  1 1  mniienl1 

\s  1  inir  is  nil  bs  .  I  he  1  nn  1 111  nails  gross  m  g  llbrai  s 
gamed  I  he  reputation  ol  bring  the  eighth  vs  ondei  ol 
the  world'  I  mill  1  fu|u  until  I  7  I  (1  il  vs  as  undei  I  be 
supei  i  1  sinn  o|  I  he  philosophci  and  si  icnlisl  (  iollli  led 
\\  illielm  I  eibni/.  I  s  en  1  he  poet  1  iotthold  I  phi  aim 
l.essing  s|i('iil  the  last  eleven  ve.irs  ot  In  hli  in 
\\  ollen  but  lei.  as  a  librarian,  and  died  I  here  in  1  7s  1 
I '.1 1 1  as  la  1  as  vs  e  knoss  he  vs  as  nes  er  s  ers  happs  in  ibis 
pi  1  is  nn  tal  ens  11 1  umienl 

\\  hen  1  he  Dukes  ol  Brunswick  letl  Uollen  hut  I  el  in 
I  lie  librai  s  las  dor  111.1  nt  and  the  books  vs  ere  left 
untouched  until  the  late  nineteenth  ceil! in  s  Put  loi 
this  1  he  s  a  I  liable  books  and  documents  from  I  lie  si  \th 
lo  the  eighteenth  irnlius  would  not  base  been 
sas  ed.  Due  ol  the  most  important  items,  li  n  example. 
is  the  supposedlv  oldest  book  printed  in  (ierman 
I  Inch  Pollers'  Isdelslem  II  was  published  m 
Pambeig  in  1  4(1 1  w  lib  numerous  vs  oodi  uls  vs  hu  h 
were  the  lirsl  printed  book  illusltatioiis  \nolhei 
la  m  ous  s  olunie  is  I  he  Sai'hsenspii'gel  .a  lourleeiitb 
century,  lulls  illustrated  lawbook  I'he  early  prints 
1  beli  11 1 '  I  is  1  'i  1 ).  I  br  n.  1 1  ilk  a  I  maps  I  he  lllllsii  a  I  prints 
and  the  Bible  collection  are  oiitsiandmg,  as  is  the 
modein  senium  since  1  Nn  1  .  loi  example  pamtei 
books' bs  I 'haga  II,  I'k  a  sso.  David  I  lock  nes  and  so  on 
\  It  hough  Cotlingcn,  Bei  I  in  and  Mm  in  h  ovs  n  largci 
collect  ions  t  ha  11  \\  olfenbuttel  ( tout  bundled  and  tills 
1  bonsai  nl  s  ol  11  lues  1.  1  br  latter  is  unique  111  some  eai  Is 
editions  and  in  lis  si  11  s  is  .1 1  ol  the  'Bibliolheca 
Augusta  vs  hu  h  comprises  the  wealth  ol  the 
sixteenth-  and  seventeenth  centiiii  literature 

\  wind  mnsi  |se  said  about  the  architecture  I  he 
lirsl  library  was  built  aim  a  design  bs  Hermann 
Korli  in  1  "'  iii  1  7  1 1 1  It  had  a  rotunda  I ss  hub  is  said 
to  have  inspired  the  British  Mu-eumi  bill  I  he  la  cade 
looked  lather  austere  and  plain  I  hen.  in  1NN7  ,1 
new  library  ss  as  t  real  ed  ss  Inch  retlei  led  I  he  pompous 
si  v  le  nl  the  U  1 1  helm  1  nisi  be  bra',  and  vs  hu  h  is  still 
standing  Duls  the  interim  has  been  modernised 
\\  lun  slandering  mund  with  a  guided  loin  icseis 
das  al  1  I  a  m  1  one  admires  all  the  one  bundled 
and  si xl een  thousand  pigskin  bound  volumes  ol  the 
'Bibliolheca  \11gusta'  I  he  Duke  \ugus|  used  to 
.11  1  ,iii2r  Ins  bunks  mi  I  hen  shelves  according  in  I  Inn 
size.  ,n\^  1  Ins  has  been  maintained  as  a  space-sav  ing 
des  ice  Changing  exhibitions  in  the  four  main  n  mils 
are  ai  1  anged  regulai  Is 

I  he  manifold  .11  lis  ilies  ol  the  librai  s  are  increas- 
ing and  include  conferences,  lectures,  regulai  publi- 
1  alums  and  scholarships  loi  graduate  students 

Kkisi  in  s  s  on  Bom  1  si  ins  i\i,n 
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"The  Southern  Cross" 
Montague  Dawson 
1895   1973 
Canvas  size     20"   •  30"     cm  51    ■ 
Outside  frame     27"   ■   37"     cm  69 
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"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  W  R  Bigg,  J   B  Burgess.,  M  J  Caballero,  Leon  Caille, 

Ivan  Choultse,  F  C  Comte,  Thomas  Creswick,  Montague  Dawson, 

E  Detaille,  Victor  Dupre,  T  E  Duverger,  Dietz  Edzard,  Suzanne  Eisendieck, 

R  Ernst,  W  P  Frith,  Paul  Grolleron,  A  F  Gues,  Heywood  Hardy. 

Louis  Hasselbusch,  J  J   Henner,  Joseph  Highmore,  Bernard  de  Hoog, 

J  C  Horsley,  Louis  B   Hurt,  W  Lee  Hankey,  John  Hoppner,  J  G  Jacquet, 

C  Kiesel,  L  Lasalle,  A  A  Lesrel.  J   Leurs,  Constantin  Makovsky, 

S  Meadows,  Edwin  L  Meadows,  Han  van  Meegeren,  Henry  H   Parker. 

Sir  Henry  Raeburn,  Antonio  Reyna,  Leon  Richet,  George  Romney, 

Lucio  Rossi,  Ferdinand  Roybet,  Wm  Shayer,  A  Tambunni, 

Eugene  Verboeckhoven,  Alfred  Vickers.  T  H  Weber,  Jose  Weiss, 

Felix  Ziem  and  others 


FREDERICK  TIIOM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8.  Canada 

Telephone   416  921  3522 
Ared  Code   416 
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Fine  Prints 

and 

Drawings: 

A  Forty  Year 
Tradition 


Anders  Zorn 
Zoni  and  his  Wife,   1890. 


Since  1937  Childs  has  had  a  commitment 
to  tine  quality  American  and  European 
prints  and  drawings.  Send  $1.00  for  our 
1977-78  Print  Annual  and  $1.00  for  our 
forthcoming  1978-1979  Drawing  Annual. 


169  Newbury  Street,  Boston,  Massachusetts  02116 
(617)266-1108 

fine  American  and  European  paintings  and  prints 
for  orer  forty  years. 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 


MISCELLANEOUS 


Writing  table  by  Thomas  Chippendale  48  ■  28"  ■  29:  high  C3.500  Location 
Yorkshire  Dales   For  appointment  to  view  telephone    Skipton  3007 

1948  Oil  Painting  by  the  Italian  painter  Afro  26"  ■  16"  Write  H  Sherwood,  920  N 
Foothill,  Beverly  Hills   California,  USA 

Benezit  good  secondhand  set,  1966  edition  Library  Marts  C95  U  K  (S250 
Overseas)  including  postage  Hilmarton  Manor  .  Calne  Wilts  Tel  Hilmarton  (0249761 
208 

WANTED 


Lithophanes  (Porcelain  Transparencies)  as  lamp  shades  night  lights  placq  e: 
wanted  Also  Wax  Carvings  portraits,  scenics,  anatomicals  in  relief  intaglio  oi 
sculpture  Blair,  c/o  Macdonald  Onslow  Lodge  Hotel,  83  85  Onslow  Gardens 
London 

19th  Century  Oil  Paintings,  by  private  i  oiler  toi  Em  eptional  quality  finely  detailed 
genre,  storytelling,  elegant  figures,  romantic  scenes  eti  D  Ridgeway  Knight  Brunery 
Deblass.  Fischer  etc  Will  pay  top  prices  Send  photographs  description  size  price 
PO  Box  414273,  Normandy  Branch  Miami  Florida  33141  USA  Phone  (3051 
868-7108,  (305)  868  4361 


Bookspecialist  on  Clocks  &  Watches,  Tsuba  &  Netsuke  Portrait  miniatures  and 
antique  Arms     Book  list  available  from  K   E   Skafte   Nykobing  4800   Denmark 

Detailed  Editorial  Indexes  foi  The  <  onnaissew  are  published  three  limes  a  year  ai 
f4  50    each    (plus    9p    postage)     From    Comag      r,ivisto<  I.     Road     Wi 
Middlesex 

The  Connoisseur  is  available  on  microfilm  from  1  901  1  975  on  a  total  of  86  reels  at  a 
puce  of  f  12  00  pei  reel  Write  to  E  P  Microform  Ltd  East  Ardsley  Wakefield  West 
Yorkshire  WF3  2JM 


Registei  advertisements  me  25p  f)ei  i/i  ord  minimum  I  3  50  toi  7  5  i/i  ords  which  must  hi' 
prepaid  and  sent  to  the  Advertisement  Manayei  THE  CONNOISSEUR 
CHESTERGATE  HOUSE  VAUXHALL  BRIDGE  ROAD  LONDON  SW1V  WF  (01 
834  2331 )  Addresses  oi  Box  Numbers  must  In-  inserted  and  replies  to  the  lattei  should 
be  i  learl\  marked  v\  ith  the  Box  Number  The  Piopuetuis  of  Ttie  Connoisseur  accept  tin 
responsibility  toi  an\  sales  affei  ted 
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Possibly  the  largest  and 
finest  collection  in  the  world 

310  N.  Rodeo  Dr. 
Beverly  Hills,  California 

(213)  273  (Hi") 
We  purchase  Estates  and  Quality  piec 


*^S^ 


Detailed  Editorial  Indexes 

tor  The  Connoisseur  are  published 

three  times  a  year 

at  /,4-SO  each 

From: 

Comag, 

Tavistock  Road, 

West  Drayton, 

Middlesex. 


If  you  don't  wear  it  -  spend  it 

We  pay  good  prices  for  unwanted  jewellery,  gold  and  silver. 

CARRINGTON 

130  Regent  Street,  London,  WlR  6HU.  Tel:  01-734  3727 


NEVILL  POTTERY  &  GALLERY 
1a  High  St   -  Tunbridge  Wells 

JAN  H00GSTEYNS 

Paintings-Drawings      19  May   10  June 
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I  ).ivis  (Shipping)  I  td.,  Mu  had 

I  >i  Join  kheere 

I  Kan. i  ( .lass  I  id 

I  >i>miiiitni  ( lallei  \ 

1  >oyle  ( .alii Ties,  William 

Eugene  Edclman  ( lallenes 

I  irestone  i\  Parson 

Frankfurter  Allgcmcmc  Zeitung 

( lalcric  Roller 

(  landci  i\    White  I  td 

(  .aiiard  .\   (   o.  I  1,1 

Grosvcnor  House  Antiques  Fair 

Halcyon  Days 
I  loogstcyns,  |an 

Inii  i  nai  ioii.il  Ails  Exhibition 

I  i  In  an 

J.K  ubs  (  lallei  \  .  Alan 
b  1 1  11) \  I  III 
Joseph,  |ini.iili,iii 

Kcil.  John 
Kennedy  ( lallei  us 
Kershaw  ,  Eileen 
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K linger,  I  )    M. 

Malli  It  cs   Son  (Antiques)  1  td. 

Mai  ika's  Antiques 

Ma\  on  .is  I  td 

Mi  Dougall  Palmer,  I  td. 

Meistei  Uhren 
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New  Academy  tor  Art  Studies 
New  nian  I  td.,  M. 
Noordanus,  A.  |. 
N<  M  niiii.iii  b.v.,  Rob 
Nordesi  (  ,allt a\ 
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Phillips  Auctioneers 
Phillips  I  td,  S.J. 
Pierre  1  lotel 
Pla/a  Art  Galleries 
Popovic  ,  Annabel 

Ran  hit  I  id  ,  (  ,     I 
Riti  hie,  I  >.  i\  | 
Robb  Report,  I  he 

Salander  ( lallenes 

Shrive,  (  rump  i\   Low  (  o. 

Shrubsole  I  td  .  S.J. 

Sotheby's 

Speelman  Ltd.,  Edward 

Spmk  c\   Son  I  td. 

St,  Albus  lane  Arts 

Strassel  Co.,   I  he 

I  hoin  ( lallenes,  Frederick 

l  'mu  d  Arts  i\    AnlKjiies 

Wakcficld-Sccarcc  ( lalleries 
Wartski 

Weston  ( lallery 
Wildenstein 

Williams,  I  homas  D  & 
C  onstaiKe  R  . 
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EXHIBITION  Ol  DRAWINGS 

M  DESAND  FIGURE  STUDIES 

I  ROM  llll    16th  to  20th  CENTURY 

£ 10  £400 

NATIONAL  BOOK  LEAGUE  GALLERY, 
7  ALBEY1  VRLK  STREET,  LONDON  \N  I 

OPENING  Monday  22nd  Ma>  5pm-9pm. 

I  iiesda\  2.3  Ma\    Thursday  I  June  10am  6pm. 
Sat.  1 0am    Ipm. 

Exhibition  l>\  ANNABEL  POPOVIC,  144  Kensington 
Park  Road,  I  ondon  \\  1 1.  Catalogue  available. 


Detailed  Editorial  Indexes  toi    liu  (loiinoi.\satt 
are  published  three  tunes  a  yea  i  a  I  /  )  s"  each 

I  ruin 

<  omag,   favistock  Road,  Wesl  Drayton,  Middlesex. 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 

01-493  0657 


Information  and  particulars  regarding  advertising  rates  can  he  obtained  from  the 

\ssociatc  Publisher.  John  Jeffcott,  The  Connoisseur,  Chestergate  House, 

I  auxhall  Bridge  Road.  London  SW1 1 '  ////•.  Tel:  01-834  2331. 

Tele.\    N  ATM  AG  G.  263879. 


W.rnx//  l.td.l.ottdoi  mi    inCanada,   Hit   Win   Daw>on  Subscription  Service,  Ltd   Sole  agents  for  Australia  and  New  Zealand, 

lor  South  Africa,  (  1   ency  Ltd  I  London   Agents,  Cordon  L~  Cotch  Ltd.),  Higginbotham  &  Co.,  m  Bombay  and  Calcutta. 
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£2.00 


I'he  Regency  Revival 

)erby  porcelain  by 
}J.  Spangler 

i  rediscovered  Constable 


Victoria  and  Albert 

vfuseum: 

-ecent  acquisitions 

j|  J.  Boileau 
silver  designer 

Jrosvenor  House 
Antique  Dealers' 
7air 


5.00  l  s\ 


Laic  1 5th  century  Oak 
Got  hie  cupboard     Blemish 


DREWMAIIVT 

-^-^(INTERNATIONAL)  LTD.X  ll 
FINE  OBJECTS  175  NEW  BOND  STREET.  LONDON  Wl 

01-493  1987 


Fine  Famille  Verte  Porcelain  Plate 

bearing  apochrvphal  six  character  Ming  mark  on  underfoot. 

Of  the  K'ang  Hsi  period.  A.D.  1662-1722 

Diameter:  6^  inches. 

Ex  collection:  Sir  Harry  Garner 


RALPH  M.  CHAIT  GALLERIES 

INC. 


ESTABLISHED  191C 


WORKS  OF  ART-CHINESE  ART 


12  EAST  56th  STREET,  NEW  YORK,  NY.  10022,  U.S.A. 

Telephone  21 2  75&-0937  Cable»     Ralima     New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  *ND  ART  DEALERS    Ar 


warn? 
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PHOTOGRAPHED  ACTUAL  SIZE 


TELEPHONE:  493  1141/2/3 


ranses 


European  and  Oriental 
Carpets  and  Tapestries 


71-73  Knightsbridge 
London  SW1X7RE 


Telephone: 
01-235  1888 


J 


A  superb  mid  18th  Century  Brussels  Tapestry  after  David  Teniers,  the  younger:  one  of  the  "Fish  Quay" 
series,  it  depicts  the  Landing  of  the  Catch.  Size:  8ft  5in   ■   1 1  ft  5in/257cm  ,  348cm. 
Another  tapestry  from  this  series,  depicting  the  Selling  of  the  Catch,  is  also  in  our  possession. 
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Professionals  and 
Friends  of  Art 


Here  are  three  information  packed  new  publications 
on  the  world  of  art.  The}  are  unique  time  and  work- 
saving  standard  sources  of  reference  for  anyone 
needing  quick  factual  information  about  the  line  arts 

INTERNATIONAL  DIRECTORY 
Of  ARTS  14th  EDITION  1979  SO 

Publication  date:  September  1978 

100. 000  addresses  from  all  over  the  world.  The  new 
edition  will  be  thoroughly  revised  and  up-dated.  This 
two  volume  compendium  is  an  invaluable  source  ol 
reference  for  all  those  who  need  to  keep  abreast  of  the 
rapidly  changing  art  world  Pre-publication  price  until 
June  30.  1978:  DM  1 25,  plus  forwarding  charges. 
Regular  price    I)\1  165, 

rHE  CLASSIFIED  DIRK  Jom 
OF  ARTISTS  SIGNATl  Rl  S 
S1,  MBOLS&  \1()\()(,R\MS 

An  essential  handbook  for  all  with  an  interest  in  art. 
buyers  and  sellers  alike,  that  need  assistance  in 
identifying  a  work  i>\  art  Price  I)\1  165,  plus 
forwarding  charges. 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCULPTORS  OF 
THE  I9TH  CENTURY  BLSSE-INDEX 

One  volume       easy  to  use       gives  rapid  information 

on  essential  facts  and  dates  of  more  than  89.000  artists 

from  all  over  the  world  of  the  19th  century. 

Puce  DM  490.      plus  forwarding  charges. 

fhese  three  outstanding  books  are  of  immense  value 

especially  to 

libraries  art  dealers 

museums  galleries 

institutes  collectors 

because  the)  constantly  need  reliable  and  up-to-date 
information.  We  can  provide  it! 

Please    send    your    order    and    request    for    further 
information  to: 


ART  ADDRESS  VERLAG 
MLILLER  GMBH  &  CO.  KG 

Grolk'  Kschenheimer  StrafJe  16 
POB21S7 

I  >  Minn  Frankfurt  Main  I 
West  (icrmanv 
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ART  ADDRESS 


Vol    198  No.  796 
I  monthly  In    I  In    National  M  m\   limited  >>    House,  Vauxhall  Bridge  Road,  London  swt\    IHF,  England. 
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A  pair  of  magnificent  '  -/*  ■• 

silver  gilt  candelabra,  height  31ins. 
Makers  Digby  Scott  and  Benjamin  Smith. 
Date  George  III,  1802. 


Visit  Garrard  on  Stand  No.  72 
Grosvenor  House  Antiques  Fair 

June  14-24 


m 


GARRARD 

The  Crown  Jewellers 

MJKIdfM   SIRK  I       I  <)MM>\  Wl  -\  2JJ       I  II  II' II  ON  I-    in      14  "lOd 


BROD  GALLERY 

24  St. James's  Street,  London  SW1A  1HA  Telephone:  01-839  3871 


PIETER  CLAESZ 

Steinfurt  1597/8  1661  Haarlem 

Panel : 1 9^  ■  27  ins   (49  ■  68  6  cms  ) 

Signed  in  monogram  and  dated  1642 

Full  provenance  and  literature  upon  request 


I  xhibiting  .it  the  ( irosvenor  House  Fair  14-24  June  78    Stand  Number  47 


Katede  Rothsc  hild  I  xhibiting  at  the  Brod  Gallery  Old  Master  [Drawings 

19th  June  -7th  July 


Fine  Paintings  by  Old  Masters 


'■>.    m 


The  front  and  the  back 
>f  our  coin  watch 


i  he  price  is  quite  high,  but... 

i  small  price  for  a  family  heirloom! 

vlso  available  with  5$,  10$,  50  pesos  or  other 

oins  and  with  gold  bracelet. 


\t  the  finest  jewellers  in  the  world. 

Kor  a  brochure  write  to  CORUM,  2301  La  Chaux-de-Fonds,  Switzerland. 


Continental  Furnitun 
and  id> ids  a" art 


MALLETT 

AT  BOURDON  HOUSE 


IIONI     ii 


A  line  I  ill  1 1  i  <  ni  in  \  i\  <  ii  \  dooi  wiih  inn  inn  (I  panes  and  shaped  lop,  with  beaded  edge  de<  oration  and  rosettes, 

having  at  the  hoi  torn  two  painted  panels  ol  figures  and  animals.  India,  <  in  a  I  760 

Height :  f>'  '1  Width  ij  cms.        Depth  :  , "    2  <  ms. 


.'  l).\\  II.SSI  Kl.l.l    I'.I.KKI.I  I  \   m.H    \KI.    LONDON  UIV  I  I.J 

1  hikIoii  \\  IV  DBS 
Nrv  V'ni  k 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  IATE  QUEEN  MAST 

MALLETT 
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An  extremely  fine  and  important  late  17th  century  Chinese  export  black  lacquer  cabinet  with  gilt 

chinoiserie  decoration  mounted  on  a  magnificent  Charles  II  carved  and  giltwood  base  of  elaborate  form; 

the  cabinet  surmounted  with  the  original  Charles  II  cresting.  Circa  1680. 


Height  T  0"     Width  3'  44"     Depth  1'  7|' 


MALLETT  &  SOX  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE-  okM  - 

TELEX  25692  CABLES;  MALLLTSON  LONDON  WiV  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONI 

Also  in  NEW  YORK:  MALLETT  of  LONDON.  P.O.  Box  396  N.Y.  10028.  Telephone:  (212)  876  9033.  Telex    3a 


( s  lines) 
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RARE  ART  II 


I  rem  h  malachite  and 
bronze  and  (lore  bronz 

i  enterpiei  e  I  mpire, 
circa  1830.  24"  \  U'V 

Gallery  #90 

(212)  794-2810 


ROBERT  MANN 

F.  Preiss,  Flame  Leaper. 
Cold  painted  bronze  and 

ivory  on  onyx  base  with 
amber  torches.  15"  high. 

Gallery  #9 
(212)  838-4301 


MANHATTAN  ART 
fr  ANTIQUES  CENTER 


THE  MOST 

PRESTIGIOUS  ANTIQUES  ARCADE 

IN  NEW  YORK 

Over  60  of  New  York's  finest  dealers  offer  a  full 
range  of  quality  merchandise  at  competitive 
prices.  Conveniently  located  in  a  beautiful, 
tri-level  enclosed  arcade. 

1050  Second  Avenue  at  56th  Street 

New  York,  N.Y.  10022 

(212)  355-4400 

For  free  color  brochure  and  further  information  please  write  or  phone. 


BRONZ'ART 
ANTIQUES 

( lalle,  internal- 
ly decorated 
triple  overlay 
vase  <  )range 
ovei  laid  in 
blue,  green 
and  brown. 
Wheel  <  ui 
landsc  api  \ 
foliage  fin 
ished  with 
a<  id.  Intel  nal 
<  hemical 
iik  lusions. 
I()7u 


Gallery   "8 


Unlit  Lighted 


(212)  759-7313 
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THE 

CLOCK  HUTT, 

LTD. 

Early  19th  century  bronze 
dore  Baccarat  Empire  pillar 
(lock.  25"  high,  17"  wide. 

Gallery  #54 
(212)  759-2395 


Photos  by 
Carlson-Kurlh 
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EL  PIERRE.  7%  FIFTH  AVENUE-NEW  YORK    VIA  CONDOfTTl  10-RO* 


RICHARD  GREEN 
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44  Dover  Street 
London  W1X4JQ 
01  -493  7997/491  3277 
Telex:  25796  GREEN  G 


(    Icillcl  M 

4  New  Bond  Street 

London  W1  Y  9PE 

01    499  5487/499  5553 


Philip  Hussey  (1/13   1  /8  I) 
Members  of  the  Coil). illy  f.iniily 
later  of  R.ithbeale  H.ill  Co    Dublin 
C  a  n  v ii s    . "  ■'.  i )  i  n  i  ties 
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Exhibiting  at  the  Grosvenor  House  Antiques  Fair 

Grosvenoi  House,  Park  Lane.  London  W1 

Stand  numbei  1  2 
14-24  June1978 


When  dreams  come  true. 


Chaumet  was  created  in  Paris  in  1780. 

Since  then,  the  name  of  Chaumet  has  become 

synonymous  with  rare  beauty  and  elegance 

in  the  realm  of  fine  jewels.  Each  objet  d'art, 

each  gem  signed  by  Chaumet  is  a  living 

and  delicate  expression  of  extreme  sensitivity. 

The  fine  harmony  of  forms  and  colours, 

stones  and  precious  metals 

reflects  the  perfection  that  is  Chaumet. 

Chaumet :  for  Tradition  and  Beauty. 

f 

Chaumet  178  New  Bond  Street  London  tel.  629.01.36 
Paris  -  Geneva  -  Brussels*  -Tokyo 
*in  Brussels  at  Wolfers 
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Very  rare  early  1 7th  century  Swiss  wall  clock. 

Case,  going  mechanism,  striking  and  alarm  movements  entirely 

made  of  wood.  Verge  escapement  with  balance  wheel.  Original  painting 

and  hands.  True  collector's  item.  (32  -  15  '  15cm.) 


H.VOGEL 


4  Dusseldorf,  Konigsallee  21/23  inderTrinkaus-Galerie. 

Tel.  0211/370041. 


Earle  D.  Vandekar 
knows  fine  porcelain 

and  Michael  Davis 


Like  other  leading  experts  in  antiques  and  fine  art. 

Earle  D.Vandekars  knowledge  extends  beyond  the 

essential  characteristics  of  his  chosen  field; 

English,  Continental  and  Oriental  Ceramics. 

He  has  to  know  the  very  best  people  to  pack 

and  transport  the  valuable  pieces  in  which  he  deals. 

That's  how  he  came  to  know  Michael  Davis:  by  the 

international  reputation  they  have  achieved  for  fast 

reliable  service  by  land,  sea  and  air. 


fViured  m  ihe  Earle  D  Vandekar  premises  at  Kniqhlsbndqe  London 


MICHAEL  DAVIS 


Michael  Davis  (Shipping)  Limited. 

Specialist  packers  and  shippers 

of  antiques  and  fine  art 

111  Mortlake  Road.  Kew  Richmond.  Surrey. 

Tel  London  (01)8760434. 

Night  Line:  (01 1878  3377 

4725  Alia  Road.  Marina  Del  Rey.  Los  Angeles. 
California  90291  (U  S.A) 
Tel:  (213)  822  5046 
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M.  McALEER 


\D.\1IR    1/    LORD  NL.IAON      UiO/d  h.nglish  \  bread  pattern  soup  ladle  with  the  personal  (rest  of  Lord  Nelson.   The  ladle, 
•    I  ondun  in  iXdi  would  hu  but  this  has  been  altered  to  a  I   iseount's,  prohahl)  in  1H0)  when  he  was 

WA//K    l/./>    W/.l    /  «      \  plan  setting  from  an  Old  I:  nglish  flatwart  terviee,  embossed with  the  .Admiralty  (rest  (erown  and 

a  i  tin  underside,  th,  i   mart        Covernment  property.    The  servia  is  for  twenty-Jour  people  and  has 

■     ■  ...  dies,  with  the  Queen's  Silver  Jubilee  Hall  marks    Yhedatt  span  is 

wardi     ws  of  //.A/.' s  ships  were  equipped with  solid silver  tableware.  It  is  understood that 

tint  for  the  use  of  this    \\  hen  promotion  from  the  ranks  beeame  frequent,  the  ojjieers  requested  that  the 

expensive    I  he  withdrawn  silver  was  put  up  for  sale  by  tender.  It  is  mueb  sought  after  today, 

■       .  .     . . 

MOW   \'\<     II  I       Omi  t  Queen's  1  lead  I   i(tonan,by  Hitliardana  I homason,  Birmingham  i//j  9    The  slightly  longer  rati  is 

■ 


W    1  \D\  ,  '■■    v.  ■■■•    f,K    IU     INTIQLl:  M.  IRKLI,  iX  DA\  Ih.S  .VI    LONDON  U'.i 

i A  SAINT*  HRIST<  >PIU  R'S  PLACK,  L<  )\1)(  >\  \\ 
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PHILLIPS   of  HITCHIN 

(ANTIQUES)   LTD. 

\^l\Q   II r  lanorLslouse 


A  mahogany  lady's  writing  table.  Sew    York,  circa  IH25.  The  similarity  of  tlu\  to 
a  design  ( see  inset )  /rum  Thomas  Sheraton's  "Cabinet  Dictionary"  of  1X03  shows 
the  influence  of  the  Sheraton  style  overseas. 

Tram  our  eolleetion  of  17th  and  IXth  <  entury  English  furniture  display  etl  in  IS  period  rooms  of 
a  Georgian  manor  house  only  I  hoio  from  I  ondon  by  thy  A  I  01  about  41)  minutes  hy  mini 
from  London  i  Kmyts  (  ross      trains  can  he  met  hy  arrangement 

Exhibiting  at  the  Grosvenor  House  Antiques  Fair  14— 24th  June.  Member  of  the  British 
Antique  Dealers  Association.  "Patent  Metamorphic  Furniture  178<MN.W  Exhibition  at  the 
Manor  House,  Hitchin,  Herts,  Vd-29th  Jul>,  as  part  of  the  B.A.I). A.  '60  Festival. 


Telephone  Hitchin  2067. 
STD  0462  2067 


zslerlfordsh 
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Cables 
Phillips  Hitchin 


». ..the  best 
hfWegt Qetfnanjourhalism« 


eitung  is  a 
f  1  I   A  M  .  <  i  1 1 1 i 1 1 1 1  j  ( 1 1 
I  4  I  .    papers  in  1 0 

intries  all  i  ivei  I  urope 

has  the 
lfn    ■     ■     ilatioi      f  any  of  the 
1  ierman  members,  (  F  A  Z 
A/ell  Ideutsche) 

734  '  -  ipies  average  Monday 
I  st  q  fitter  1  978 

South  Germany.  Suddi     I 
homi     ;      n    I       thi   fastest 
e>  panding  business  area  in  the 


I  ederal  Republn  .  and  it  is  here 
that  t he  industries  ol  the  future 
are  i  i  incentrated 

Anyi  >ne  interested   n  I-  eeping 
in  toui  h  with  tins  booming 
in, lit-  et  and  its  affluent  society 


That's  what  "The  Times''  said  about  us 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


SiiddeuTscheZeiTung 

1  he  world's  newspapei  fn  >m  Munich  A  membei  oftheTE.A.M  group        ^ 
(Top  Fun  ipean  Advertising  Media) 
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A  VERY  HANDSOME 
AHOGANY  BREAKFRONT  CABINET 
WITH  WRITING  COMPARTMENT. 

9-  HIGH  X  8'2"  WIDE 


Si 

OffWBOHO 'nOBTH   CA 


220  S.  EUGENE  ST. /GREENSBORO,  N.C.  27401 

TELEPHONE :  (919)  275-8487    CABLE :  ZENDEC 

MEMBER  A.S.I.D.  -  I.D.D.A 
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"Whiteslave" 
ABESTENIA  ST.  LEGER  EBERLE 

Limited  edition  of  30  pieces  in  bronze, 
I9V2"  high,  cast  in  the  lost-wax  process 
from  the  original  plaster  casting 
originally  exhibited  in  the 
1913  Armory  Show,  New  York  City. 


Art  Treasures  Investment  Corporation 

103i  Last  State  Street  •  Westport,  Connecticut  06880  •  Tel.  (203)  226-0803 


BY  APPOINTMENT   TO 

M.M     QUEEN  ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 

ASPREY    ft   COMPANY   LTD.    LONDON 


BY   APPOINTMENT 

TO  H.M,    THE  QUEEN 

GOLDSMITHS  SILVERSMITHS  ft  JEWELLERS 

ASPREY   £k   COMPANY   LTD.    LONDON 


An  English  8-day  ebonised  semi-miniature 
striking  and  repeating  bracket  clock  with 
alarm  by  Grimalde  &  Johnson. 
Strand,  London.     Circa  1820 

Ht.  27  cms. 


ASPREY  &  COMPANY  LIMITED,  1  65-169  NEW  BOND  STREET.  LONDON  W1  Y  OAR.  TEL:  01  -493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 

Telegrams:  Culleus  London  Asprey  S.A.  Geneva.  40  ruedu  Rhone.  Geneva  Telex:  251 10 

Telephone: 28-72-77 
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Countrywide 
ntiques  Festival : 
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Exhibitions  in  1 30  locations 

July  1978 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD 

20  RUTLAND  GATE,  LONDON  SW7  iBD 

01  5894128,  2102 


A  list  of  members  will  be  sent  tree  on  receipt  of  a  stamped  and  addressed  envelope. 


WILLIAM  WALTER  ANTIQUES  LIMITED 


Magnificent  George  IV  Silver  Gilt 
Racing  Cup  and  Cover.  Date  1828 


Made  by  Benjamin  Smith  of  London. 
Weight:  121  ozs.  Height;  19". 
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LONDON  SILVER  VAULTS  CHANCERY  LANE  LONDON  WC2AIQS 

Telephone  01  -242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  1QS 


IN  GERMANY 


More  Art  and 
Antique  Dealers  and 
Collectors  read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


K   liihILuji  U-l        Ai,ti.(.nUit.-i, 


-AUKTIONEN. 
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EXPO 
H1NRY 
fvKXJKl 
ZURICH 


m:r~~, 


TION  * 


KUNSTAUKTION 


Over  330,000  copies  of  our  Saturday 
Edition  incorporating  The  Fine  Arts  and 
Antiques  Section  are  sold  weekly. 
They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to 
Germany,  let  us  tell  you  how  we  can  help. 
Without  obligation  write  or  phone: 


John  Daniels  or  Vera  Uhlmann  at 
Frankfurter  Allgemeine  Zeitung, 
37  Brompton  Road,  London  SW3  DE, 
Tel.  01-235  7982  or  01-581  2326  ext.  7. 
Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung, 
P.  O.  Box  2901 ,  6000  Frankfurt/M.  1 , 
West  Germany,  Phone  7  59 1 1 . 


^ranffurter  Allgemeine 

ZEITUNG  FOR  DEUTSCHLAND 


ill    luiic,   i  i)7.S 


$11$ 


These  three  matching  silver  tureens  by  Paul  Storr 
are  dated  George  III,  1804-  The  soup  tureen  measures  1  }\  inches  in  width 
and  the  sauce  tureens  7  inches;  total  weight  is  190  ounces. 
Each  piece  is  engraved  with  the  crest  of  Arthur  Hope  of  Woodbury, 
Canterbury,  New  Zealand. 
Price  for  the  set  of  three  tureens  £17,500 
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CARRINGTON  only  at  130  Regent  Street.  London.  WlR  6HU.  Telephone:  01-734  3727 


FLORALIES78 

AUCTION  SALE  IN  VERSAILLES  (France) 

WEDNESDAY  7th  JUNE  1978  AT  9  p.m. 

5  rue  Rameau 

VERY  IMPORTANT  MODERN  PAINTINGS 

Emile  BERNARD     BOGGIO     CAMOIN     CLEMENT  SERVEAU 

COROT     COSSON     Salvador  DALI      DIAZ     Jean  DUFY 

Raoul  DUFY     DUNOYER  de  SEGONZAC     d  ESPIGNAT 

FOUJITA     FRABK  BOGGS     Francois  GALL     GEN  PAUL 

GUILLAUMIN      Robert  HUMBLOT     KISLING  -  KREMEGNE 

LAVILLEON      LAMBERT  RUCKI      LEBOURG 

FernandLEGER      LOISEAU      MADELINE      MANEKATZ 

MARQUET     METZINGER     MONTICELLI      PASCIN 

PICABIA     PICASSO     Valentine  PRAX     RAFFAELLI 

SAVIN     SIGNAC     SOUVERBIE     SURVAGE 

TERECHKOVITCH     VAN  DONGEN     WAROQUIER     ZARRAGA 

IMPORTANT  WORKS 

by  CHAGALL     Mane  LAURENCIN      RENOIR 
ROUAULT     UTRILLO 

Landscapes,  snowscenes  and  flowers  by  VLAMINCK 
Fine  collection  of  NAIVE  PAINTINGS; 

BAUCHANT     BOMBOIS      RIMBERT     VIVIN 

NON  FIGURATIVE  COMPOSITIONS 

byATLAN  CHARCHOUNE  ESTEVE  HARTUNG  MIRO 
OZENFANT  PAPAZOFF  SEUPHOR  VIEIRA  DA  SILVA 
Nicolas  deSTAEL     VANTONGERLOO     Jacques  VILLON 

Maitre  BLACHE,  Auctioneer, 

5  rue  Rameau,  78000  VERSAILLES 

Tel  950-55-06  and  951   23-95 

Viewing    2nd,  3rd,  4th,  5th  &  6th  June, 

9am  to  1  2  &  2  p  m  to  6  p.m. 
(Monday  5th,  from  9  p.m.  till  1 1  pm) 

CA  TALOGUE  ON  REQUEST 


HOFF  ANTIQUES  LTD.  O 


n6A  KENSINGTON  (HI   R(  H  SI  RIM 


LONDON  W8  4BY. Tel:  229-55 16 


Grosvenor  House 
Antiques  Fair 
Stand  No.  55 


MEISSEN.  Fine 
Ecuelle,  (over  and 
Stand.  Painted  in  eolour 
with  military  and  other 
scenes,  gold  scroll 
surrounds.  Blue  crossed 
swords  marks;  gilt  A 
on  each  piece.  C.1740. 
Ht.  12cm  including 
tinial.  Excellent 
condition. 


FINE  18th  CENTl  RY PORCELAIN 
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£p Member  Brttnh  Antique  Denier*  -t«v     ..  jT 

Fine  Kiffhteenth  and  Karlv  Nineteenth  Century 

<  »  « 

Furniture  and  Works  of  Art 

67-to  CHALK  FARM  ROAD    LONDON  N\V]    m-t-s.'.  i:.ot    ni-'.'«7 -J7«7 


/? 


§fi  hi  pt  riod  walnut  bureau 
oj  ,  xtremely  /in,  colout  and  patina  (ion.  Ca.  1720 

Measurements :  Height  3'  6 

WidthS'  1" 

1'9" 


Exhibiting  at  The  Grosvenoi  House  Antiques  Fan.  14  24  June,  Stand 44 


A  fine  old  English  inlaid  mahogany 

four-poster  canopy  bed  with  delicate  carving 

and  inlaid  Prince  of  Wales  plumes. 

Circa  1800,  England. 

Height:  94  inches.  Width:  48  inches.  Length:  84  inches. 

From  spread  to  floor:  29  !/4  inches. 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL,  SHELB YVILLE ,  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE, 

SILVER.  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Write  for  our  new  illustrated  catalogue,  $3.00 
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Antique  Dealer's  Association  Ltd. 


f 


ii  Elyston  Street,  Chelsea  S.W. 3.  Tel:  01-589  6074 


i.1  ,  itili-t  in  Old  English  collectors' 

wine  glasses,  cut  tableglass,  candlesticks, 

ra,  1  handeliers  of  the 

tth  (  en/un . 


A  tine  pair  of  blue  and  white 
Wedgwood  candlesticks  with 
mounted  drum  bases,  cut  Vandyke 
nozzles  and  star  pans  suspending 
lemon  coloured  hnial  drops 
1 : ,',  in  high,  26.',  cm. 


AGNEW 


OLD  MASTER  PAINTINGS 


JAN  VAN  GOVtN 


I  Rive i  t 

P 


31  Mav-28  Julv 


Tel   01-629  6176 

Cables    Resemble.  London 


43  Old  Bond  Street 
London  W.l 


M  Fnda\ 9  30  5  30  p  m 

Thursdd\s 


More  furniture,  picture's  am 
prints,  clcxrks,  silver,  metal- 
ware  and  bronzes,  than 
e\'er  before  under 
one  root 

Mure  pottery  and 
porcelain,  decora- 


Antiques  Fan 


The  largest 

quality  antiques  fair 

in  Britain 


Over  1 50  dealers  of  good  re- 
pute ensuring  competitive 
prices 

Healers 


will  replace 

pieces  daily 

when  sold. 


tive  objects,  art 

nouveau  and  art  ULJL  JLF1.   ILllIl  1                                      An  exciting 

JeC0i  tixi  occasion  in  an 

ling  from  Olympia-London-947  June  1978.     elegant  and  spacious 

(Open  1  1  00  ,i  in  --  S  00  p  m  daily  C  Hosed  Sunday) 


C5-C5OO0 


setting. 


kJ  ,„, 


laisher^  J\ash 

London  S  W  i      ^^»_^ 


Limited 
Lowndes  Lodge,  Cadogan  Place, 
Tel.  01-235  2285 


A 

1  lepplew  hite 

Mahogany 
Silver  Table 

Ca.  1780 

I  /  VOR  HOUSE  ANTIQUES  FAIR     STAND  57 


i  - 


- 


An  Exhibition  of 
Works  by  Pierre  Bonnard 

i£th  June  -29th  July  1978 


W-      JS&*  ' 
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LEFEVRE 


\      iv     \\     I 

• : ;  \  R! 

(o  br:: 


LE  CLOCHER,  1907.  <  MI    DNCAWAs,  :o|  \  :  ( 


BY    APPOINTMENT 
ANTIQUE    UtALF.R 
TO  THt    LATE 
MARY 


W 


RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 


SUPPLIER  OF  CARPET 


(RARE  RUGS)  LTD. 


70,    SOUTH    AUDLEY    STREET, 

.  MAYFAIR, 

LONDON,    W1Y   5FE 

TELEPHONE: 

01-493  5288 


A  rare  and  exquisite 

Ukrainian  "Pile"  Carpet 

Circa  1 780 

Size:  10'  7"  x  8'  7"  (323cm  x  262cm) 


William  Doyle  Galleries 

175  East  87th  Street.  New  York    New  York   10028   Telephone  (21  2)  427    '730 


AUCTION 

Wednesday,  June  14  at  10:00  a.m. 

////4 fi />/&/// .       I ///*>//>/>///#  V/'///f/J'//  J  ^iff/Si/ '    .      ///<//////>//,      fy//' //////JU 


EXHIBITION 

Saturday,  June  10: 

10a.m. -5  p.m 

Sunday,  June  11: 

Noon-5  p.m. 

Monday,  June  12: 

9a.m.-7:30p.m 

Tuesday,  June  13: 

9  a.m.  -5  p  m 

A  superb  anbquesilvei  Diiinn  Service  made  by  John  S.  Hunt  and  Hunt,  with  whom  C.  V.  Hancock  was  in  partnership  un« 

Murtimei   &    Hunt,  bctueen    I K:i«»  and   IH-1'2.  Consisting  <»«':  s""l>  Robert  Staynei   Holf'ord.  High  Sherifl  of  Gloucestershire] 

lureen.  pair  SoufHe  dishes.  I  Kiitree  dishes  with  covers,  warmers  and  I'he    Anns    are     those    ol     HOLFORD    oi     Weston 

.,,,,,, I,    j.|    |)i„nei    plates.  _'   Meal  dishes     I'he  total  weight  ol  the  Gloucestershire,  quartering  Sladc.  Nutt  and  Lade. 
,cr\i<cis    I  ")'_'">  («/v    I  his  Scr\  ice  was  supplied   b\    Mortimei    and 


riinssi-iir.  J 11  lit-    i  >i7s 


BY  APPOINTMENT  TO  H  M   QUEEN  ELIZABETH.  THE  QUEEN  MOTHER,  GOLDSMITHS  &  SILVERSMITHS 

HANCOC 

&  CO  (JEWELLERS)  LTD  •  EST.  1848 

1  Burlington  Gardens  •  London  W1X  2HP  ■  01-493  8094 

(opposite  north  enhance  to  Burlington  Arcade ) 


. 


One  of  the  set  of  four  entree  dishes,  showing 
crustacean  handle. 


— 


TFMirnunMimirinT 
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HALCYON 


By  appointment  to 

Her  Majesty  The  Queen 

Halcyon  Days  Ltd.,  London 

Suppliers  ol  Objets  D'Art 


lis  appointment  to 

H  M  Queen  Elizabeth, 

The  Queen  Mother 

Halcyon  Da\s  Ltd.,  London 

Suppliers  of  Objets  D'Art 


Objects  of  vertu  -  English  enamels 


'  The  Moment  of  Temptation\ 

rectangular  painted  metal  box 

marked  'Stobwasser, 

Braunschweig' ,  c.  i860. 


English  painted  papier  mache 
snuff-box,  c.  1820. 


Painted  enamel  snuff-box  showing  a  detail 
from  lLe  Bosquet  de  Bacchus'  after  Watteau. 
South  Staffordshire,  c.  1770. 


Bilston  pug-shaped 
bonbonniere,  c.  1790. 


English 

tortoiseshell 

snuff-box  with 

pique  pose 

decoration, 

c.  1770. 


«. 


O 


Embossed 

painted  enamel 

etui.  South 

Staffordshire, 


c.  1770. 


French  vernis  martin  snuff-box, 
c.  1780. 


Continental  tortoiseshell  snuff-box 
inlaid  with  mother-of-pearl,  c.  1720. 


English  ivory  and  agate 
toothpick  case,  c.  1790. 


14  Brook  Street,  London  WiA  i  AA.  Telephone :  01-499  5784 

{between  Bond  Street  and  Hanover  Square) 
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VIcDOUGALL 
DALMER  LTD 

58  NEW  BOND  STREET 
ONDON  W1 
EL  01 -493  2242 


SIMON  REDBURN 


Matthew  Boulton 


A  rare  and  important  18th  century  allegorical  watch  case  in  marble  and  ormolu,  with  a  figure  of 
Narcissus  admiring  himself  in  a  silvered  pool  set  within  a  bronze  rockwork  base,  the  bezel  of  the  watch 

set  with  blue  brilliants. 

Boulton  and  Fothergill's  Day  Book  of  May  5th  1  781  records  the  sale  of   an  or  moulu  figure  of  Narcissus, 
bronzed  rock,  marble  and  or  moulu  ornaments  with  clock  in  pedestal'  the  price  being  £19.19.0d. 

Literature:   Ormolu    The  Work  of  Matthew  Boulton'.  by  Nicholas  Goodison   Plate  1  66  illustrates  the  drawing  for  this  clock  from 

Boulton  and  Fothergill's  Pattern  Book. 

Simon  Redburn  (Fine  Arts)  Ltd. 

Private  Address    79  Park  Mansions,  Knightsbridge.  London.  S.W.1.     Telephone:  01-229  4699. 

Strictly  by  appointment  only. 

Member  of  The  British  Antique  Dealers'  Association  Ltd 


!!! 


PKillips 


Monday  10  July  at  2  pm 
Fine  Old  Master  and  18th  Century  English  Pictures 


111,    Pi\tl  ol  ()\\lcr\h\    hair    I  an    \lnn\    ill,   clt/ci       ■ 

I'lfHin/i  Thursday  fiih   liukn  'ih'i    ?  pin      Saturday  Silt's   I J  muni      \l,,nda\   Huh')    It)  <(l  un 

(  ,il    j'ln  ,    ll  40  hi   pint 

Bring  it  to 

Phillips 

Phillips  the  International  Auction  People.  Founded  1796. 
1  Blenheim  St.  New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 


West2H)\il,-mk.l                MarylebontlU.^I'l               Jollys.  M  >UI\  Midlands.  I  lt,i  >U  I  I„„n,  North.  1 1.  ■i„„  ■  1 1.. . „  Scotland.  Hid. 

London  W24W                    I  oiulmiNUHil   \                  li.ut.   ■  I\ii..wI.-Wm  Mi.II.iihN  I  ',,.,,1.  I  . .  .i .  1,1ml 
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A  Fine  Pair  of  George  III  Gravy  Boats. 
London,  1 81 0,  Samuel  Whitford  1 

8i"  length,  7"  height  \ 

From  the  West's  largest  collection  of     N 
Georgian  Silver.  >\\% 


AVID  ORGE 


MEMBER  OF  THE  ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  A. 
For  additional  information  please  direct  enquiries  to  Mr.  David  or  P 


The  ORIENTAL  RUG 

Collection  of  the  Late  Andrew  R.  Dole,  of  Oak  Park,  Illinois. 

PART  IV 

AT  UNRESERVED  AUCTION 
THURSDAY,  JULY  13,  at  11  A.M. 

By  order  of  the  legatee;  we  have  been  engaged  to  sell,  WITHOUT  LIMIT  OR  RESERVE,  another  important  section  of  this 
renowned  collection.  Approximately  100  carpets  in  both  silk  and  wool.  The  quality  and  beauty  of  these  examples  is  unsurpassed. 

r- 


SILKS 

iz,  Heriz,  Isphahan, 
ereke,  and  others 


A  silk  Isphahan 
10.6x7.8 


v  rragnificent  silk 
-den  rug  12. 10x9.4 


Silk  Palace  rug 

14.7x10.8 


iolden  Silk  Tabriz 
13.6x9.2 


Silk  Prayer  Rugs 
and  Mats 


and  many  others 


WOOLS 

Royal  Boukaras 

Lavers 

Bidjars 

Senna  Kilims 

Keshan 

Caucasian 

Kazaks 

Tabriz 

Cabistan 

Kirmanshah 

Kurdistan 

Josheghan 

Fereghan 

Mats 

Saddlebags 

School  Bags 


Tabriz  Silk 


5.5x4.4 


EXHIBITION:  TUESDAY  &  WEDNESDAY,  JULY  11  &  12 

from  10-5  each  day 

Illustrated  catalog  $8.00.  Overseas  airmail  $10.  Priced  catalogs.  Dole  Collection,  Parts  I.  II  and  III  $8.00,  overseas  $10.  Because  of 
the  international  interest  and  importance  of  this  sale,  credit  must  be  established.  Please  write  for  details.  No  rugs  will  leave  our 
premises  until  payment  has  been  cleared.  To  expedite  such  credit,  overseas  buyers  and  others  may  use  Old  Colony  Bank, 
attention:  Augustine  F.  Gouveia.  Vice-President  and  Cashier.  Yarmouthport,  Massachusetts  02675,  USA  for  cash  or  wire 
transfers. 

Our  firm  will  be  delighted  to  make  arrangements  for  accommodations  in  the  area. 


ON  THE=  PREMISES  OF 


ROBERT  C.  ELDRED  CO.,  INC. 

Box  796C,  East  Dennis,  Massachusetts  02641     Telephone  (617)  385-3116 


ESTATE  AUCTIONEERS 


IMPORTANT  AUCTION  OF  JAPANESE  ART 

MONDAY,  TUESDAY  &  WEDNESDAY 
AUGUST  21,  22,  23  at  10:30  a.m.  each  day. 

DRAWN  FROM 

AN  OUTSTANDING  COLLECTION  BEQUEATHED  TO  THE  WORCESTER  MUSEUM  OF  FINE  ART. 

A  WESTBORO,  MASSACHUSETTS  ESTATE 

AND  THE  COLLECTIONS  OF 

BENJAMIN  PHILLIPS  «SUSAN  ROBERTS  «C.  B.  CADERTER  •  AND  OTHERS 


NETSUKE: 


WEAPONS: 


POTTERY  & 
PORCELAIN: 


Unquestionably  the  finest  group  that  we  have  ever  been  privileged  to  sell.  They  draw  their 
strength  from  masterpieces  of  the  18th  and  19th  centuries.  Superb  examples  by:  Tomotada, 
Miwa,  Issai,  Minkoku,  Gyokuzan,  Ikko,  Masatoshi  and  Tomomitsu.  As  well  as  many  fine 
Ojime,  Inro  and  Kiseru  Zutsu. 

Magnificent  Shibayama  tsuba,  early  examples  of  iroe  takazogan  items.  Examples  from  the 
Goto  and  Soten  Schools.  Among  the  SWORDS  will  be  found  a  Wakazashi  signed  Tomonari, 
and  a  beautiful  cloisonne  mounted  Tachi  by  Kunifusa.  A  fine  Aichuchi  Ken  by  Mifsukazu.  An 
XVIII  Century  suit  of  armor  complete  with  halberd. 

An  assortment  of  fine  examples  with  special  emphasis  on  Satsuma,  Imari,  Arita  and  Kutani. 


AN  EXQUISITE  PAIR  OF  SCREENS  BY  KANO  YOSUNOBU 

OVER  200  UKIYO-E  •  SCROLL  PAINTINGS  •  LACQUER 

INLAID  BRONZES  •  ENAMELS  •  FABRIC  •  KIMONOS 


ON  VIEW  FROM  AUGUST  19th. 

Extensively  illustrated  catalog  of  the  August  21,  22,  23  sessions,  $10,  (U.S.  mail  $13.50,  overseas  airmail  $15.00) 


EMISES  OF 


ROBERT  C.  ELDRED  CO.,  INC. 

Box  796C,  East  Dennis,  Massachusetts  02641     Telephone  (617)  385-31 16 


ESTATE  AUCTIONEERS 


lA 


IMPORTANT  AUCTION  OF  ORIENTAL  ART 

THURSDAY,  FRIDAY  AND  SATURDAY 
AUGUST  24,  25,  26  at  10:30  a.m.  Each  Day 

For  the  past  12  months  our  firm  has  been  accepting  consignments  from  a  great  many  Banks,  Trusts,  Executors 
and  Estates.  This  is  our  Tenth  Annual  Sale  of  Oriental  Art  and  is,  in  large  part,  equal  to  or  finer  than  any  of  the  previous  ones. 


THIS  SUPERB  COLLECTION  INCLUDES  SOME  OF  THE  FINEST  JADES 
THAT  OUR  FIRM  HAS  EVER  OFFERED  •  IMPORTANT  PORCELAINS  FROM 
TANG  TO  CHING  •  FURNITURE  •  OUTSTANDING  SCROLL  PAINTINGS  • 
IVORY  •  PEKING  GLASS  •  SCULPTURE  •  TEXTILES  •  COSTUMES  •  BRONZES 
SOUTH  EAST  ASIAN  AND  TIBETAN  ART  •  JEWELRY 


OVER  200  FINE  SNUFF  BOTTLES  WILL  BE  SOLD  ON  SATURDAY  EVENING  AT  7  P.M. 


ON  VIEW  FROM  AUGUST  19th 


Extensively  illustrated  catalog  of  the  August  24,  25  &  26  sessions,  $10  (U.S.  mail,  $12.50:  overseas  airmail.  $15). 
1969-1977  Oriental  Art  catalogs  are  also  available  at  $10  rack. 


ROBERT  C.  ELDRED  CO.,  INC. 


ON  THE  PREMISES  OF 


ESTATE  AUCTIONEERS 


Box  796C,  East  Dennis,  Massachusetts  02641     Telephone  (617)  385-31 16 


Th  Most 

B.    tifulHcti 
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c^An  Invitatioi 

.  ..to  spend  some  time  eacl 
month  among  the  laiest.mos: 
exquisite  tieasuies  of  the 
ancient  and  modern  u  odd'. 
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Bruton  Antiques  £f  Gallen 


CmSE-SK^^ 


Mayorcas  Ltd 


Member  of  the  BADA  Ltd. 


ENGLISH  George  III  Needlework  Carpet. 
c  1  775,  measuring  2.01m  x  1.88m  (6'  7"  * 
6  !") ;  worked  in  wools  and  silks  in  tent- stitch 
with  the  floral  medallions  in  'chain'  stitch, 
senna  brown  field,  with-golden  trellis  pattern, 
edged  with  original  and  unusual  border  of 
i  ross  &  zig-zag'  design.  In  excellent  state  of 
preservation 


Litt      English    Needlework   Carpets'   by 
Mayorcas.  Plate  53 


.»°8V!"°v 


w: 


'OUES 


Stand  No  3 


J 


38  Jermyn  Street  St.  James's 

London  S.W.i.  Telephone:  01-629  4>95 


MEYRICK  NEILSON 

(Michael  (1  (  ox) 
Avon  House.  Telbury   Glos  GLX  8DI  telephone    fetbury  (0666)  52201 


I  at<  Regent)  striking  and  repeating 

Mantel  (  lock  by  Desboi.s   London .  in  an 

ormolu  mounted  mahogany  case   Dale  1  IX}() 

Heighl  161    142  cms  I 

U*\\l  \KSOf  ENGLISH  (  KM  KMAKING 

!  ion  of  line  antique  Inglish  Clocks  to  celebrate  the  British  Antique 

\ssociations  With  anniversary  will  be  held  al  \von  House    relbury. 

!    I  Mh  luK  k  losed  Saturday  afternoons  and  Sundays),  when  we  will 

'.  1  lie  finest  examples  ol  I  ongcase  <  locks  and  [able*  locks  of  the 

entuncs 

\N  I  I()l  I  (  I  ()(  KS  BOUGHT.  SOLD  AND  REPAIRED 


iFranrpH  SClntt 


1      Antique 


Possibly  the  largest  and 
finest  collection  in  the  world 

310  N.  Rodeo  Dr. 

Beverly  Hills,  California 

(213)  273-0155 

We  purchase  Estates  and  Quality  pieces 


'      .     rill       I UI1 
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By  Appointment 
Antiquaries  of  Chinese  Art 

TO  HER  LATE  MaJESTV  QUEEN   MaRV 


lib'rJi 


By  Appointment 

Antiquaries  op  Chinese  Art 

to  H.M.  Queen  Elizabeth 

the  Queen  Mother 


Bv  Appointment  . 

Antiquaries  or  Chinese  Works  op  Art 

to  his  late  Majesty  the  King  op  Sweden 


JOHN    SPARKS 


LIMITED 


Cfjmeae  Siorfes;  of  &rt 


A  Chinese  Imperial  porcelain  Monk's 

Cap  Jug,  covered  in  a  bluish-white 

glaze 

YUNG-CHENG  PERIOD :  A.D.  1 723-1 735 

Height:  4|  inches 

Exhibiting  Grosvenor  House  Antiques  Fair, 
Stand  No.  43.  . 

128 MOUNT STREELLONDON  Wl¥ 5HA 

Telephones :  0 1-499  2265  &  1932 


961iladi^oa.A^niic.Jterl6rk^n0021 
212.988-0190 
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from  our  extensive  collection  of  Georgian  and  Victorian  gemset  jewelry 


.JA 


BLOND  FINE  ART 


33  Sackville  Street,  London  Wi 
Tel:  01-437  1230 


BERNARD  MENINSKY 

Paintings  and  Gouache 
8  June-15  July 


Weekdays  10  a.m. -6  p.m. 


Saturdays  ioa.m.-i  p.m. 


nk  Hal 


Oil  on  < 

jo   •   20  ins 


VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKSOF ART 


HAUNCH  OF  VENISON  YARD  *  BROOK  STREET  ■  LONDON  Wi 


MEMBER   OF   THE   BRITISH   ANTIQUE   DEALERS   ASSOCIATION 
OI-629    I486 — 24-HOUR   TELSTOR   TELEPHONE   SERVICE 


A  FINE  REGENCY  BOOK  CABINET  '% 

IN  YEW,  originally  one  of  a  set  of  Bookcases,  of  'r^!  ^r 

which,  two  remain  at  WINDSOR  CASTLE.  This  Cabinet       ^^  d^~ 

is  branded  with  the  Royal  Crown  and  inscribed  No.  1 .  "V  >'V 

The  'Spoke'  ornament  inlay  to  the  doors  matches  that  on  a  folio  Cabinet,  now  in  the  Royal  Library  at 
Windsor  and  supplied  with  other  furniture  of  a  similar  character  to  Carlton  House  in  1806,  to  the  order 
of  The  Prince  Regent. 

On  Historic  and  stylistic  grounds,  these  Cabinets  can  be  attributed  to  the  architect  Heathcote  Tatham 
and  made  by  his  brother  of  Marsh  &  Tatham  of  Mount  Street. 
Width  44ms  H2cms     Height  71ms  iSocms     Depth  2oins  51  cms. 


Grosvenoi  House 

Antiques  Fair 

Stand  62 


ALAN  JACOBS  GALLERY 

MEMBER  OF  THE  SOCIETY  OF  LONDON  ART  DEALERS 
MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION. 

ACME  OF  ART 

SPRING  EXHIBITION  OF  IMPORTANT  AND  FINE 
DUTCH  AND  FLEMISH  17th-CENTURY  OLD  MASTER  PAINTINGS 


including  works  by : 
J.  F.  van  Bloemen 
A.  Coosemans 
F.  Elout 
J.  van  Goven 
C.  W.  Hamilton 
T.  Herrcmans 


P.  Hardimc 
J.  Lambrechts 
A.  Mirou 
J.  de  Momper 
J.  B.  Monnoyer 
P.  Mulier 


JOli 

W.  Ormea 

I.  Ostade 

P.  P.  Rubens 

R.  Savery 

P.  van  Slingeland 


A.  Storck 
J.  van  Thielen 
■A.  Victoryns 
J.  Vollaerdt 
J.  Wildens 
and  others 


4th  APRIL  1978  UNTIL  JULY  1978 

Open  9.30  a.m.  to  5  p.m.  Monday  to  Friday 

Saturday  by  appointment 

Exhibiting  at  Grosvenor  House  Antiques  Fair  June  14-24 

Stand  37 

15  Motcomb  Street,  Belgrave  Square,  London,  SW1.  Tel:  01-235  5944 
Cables:  Artjac,  London,  SW1 

(  Catalogue  free  on  application) 


Ttfire  i/Mps 

books 

and 

prints 


Joseph  Frederick  Wallet 
Des  Barres     The  Harbour 
ol  Charles  lown  in 
South  (  arolina      with  a 
view  of  the  Town  from  the 
South  Shore  of  Ashley 
River."  London.  1777.  The 
map  is  line  engraving;  the 
view  done  in  aquatint. 
From  tin   Atlanta 
Neptune,  the  great  British 
atlas  depicting  Not  tli 
America  for  the 
Revolutionary  War.  32  \ 

IV/l  1 1 mage) 


( )ui  illustrated  catalogue  contains  scholarly  descriptions  of 

oui  stock  ol  original  15th-  l^th  century  maps,  prints  and 

books   Send  font  dollars  for  new  issue. 

We  ai e  interested  in  purchasing  fine  single  items  and  collections. 

All  transactions  are  handled  with  discretion 

I  nil  papei  restoration  set  \  ices  are  a\  ailable. 

WGmlmmJLmderM 

KKKi  iinvMiHxi  Court,  king  of  Prussia,  Pennsylvania  IM4(>6 
i2I5i  825-6570  Appointment  advisable 


We  name  names... 

Holbrook's  GUIDE  TO  THE  ANTIQUE  TRADE  IN 
SCOTLAND  -  Scotland's  only  directory  of  the 
trade  -  is  a  unique  collection  of  interesting  and 
informative  facts  about  antiques,  essential  to  both 
collectors  and  the  trade . 


tpfpij 

iliPI 


92  Pages 


All  the 

latest 

on 

Scottish 

Provincial 

Silver  I 

Art  Nouveau 
Revisited. 


1*J  SCOU<VNO    Mm 


wsm  Jmm 

,;Vr:''     "-  :V'"       -''         "■  '*'"'■    ■'■'.-'•■■'J-- 


CI  95  tnc  p  &  p 

UK 

£2  95  tnc  p  &  p. 

Abroad 


This  invaluable  publication  is  available  from  reputable 
bookseller  s  &  stationers.   In  case  of  difficulty,  contact 
ABERDEEN  ADVEFTTISER  123  CROWN  STREET 
ABERDEEN  AB1  2HN  Telephone  (0224)  56665 


:  ■! , !     June     l  m     S 


HEIM 


SUMMER  EXHIBITION 
THE  BAROQUE  IN  ITALY:  PAINTINGS  AND  SCULPTURES  1600   1720 


Cleopatra  offering  Octavius  inventories  o( 

her  treasures  b\  Sebastiano  Conca  ( 1680   I  764) 
Oil  on  canvas:  S7  •   135  ems 


June  15th-August  25th  1978: 
Monday  to  Friday  9.30a.m. -5. 30p.m. 


59  Jermvn  Street,  St.  James's, 

London  SW1Y6LX 

Tel:  01-493  0688     Cables:  Heimgal  London 

Also  at  15  avenue  Matignon,  Paris  75008,  France 


T) 


ALEXANDER  GALLERY 

13  Duke  Street,  London,  SWiY  6DB 
Tel :  01-930  3062/3 


OLD  MASTER  PAINTINGS 


].l'(    \  1    \KI  I  \   \RI- 


1  c/ra  "/  .'/'<  Molo,  I  m/ci 

(  .;///,;  1    ;-    ■    7 if  /Hi 


Open  Mon    Fri  9.30    (,;opm 


^Barlin 


OF     MOUNT    STREET    LTD. 


6 
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EARLY  FURNITURE 

ORIENTAL.  HIMALAYAN  AND  EUROPEAN 

WORKS  OF  ART 


112  MOUNT  STREET 
LONDON  W1Y5HE 

TELEPHONE:  01 -499  2858 


'  ]  I  [ins 


BY  APPOINTMENT 

DtALERS  IN  ANTIQUE  FURNITURE  AND  WORK!.  OF  ART 

TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 


ESTABLISHED    IHh* 


44/52  New  Oxford  Street  London,  WC1A 1ES 

Telephone:  01-636  2121  A  -^^         Telegrams:  Artisonne  London  WC1 A 1ES 


A  rare  and  exceptionally  fine  George  11  Bureau  Cabinet  m 
beautifully  figured  mahogany,  the  doors  enclosing  a  fitted 
interior. 


Height:  7  ft.  4  ins.  (2.23m) 
Width:  3  ft.  o  ins.  (91cm.) 


Weekdays  9-5.30 


"The  Georgian  Period" 
an  exhibition  to  celebrate  BADA  60. 
July  5th-i5th 
Catalogues  available  on  request 


Saturday  9.30-12.30 


JULIUS 
BOHLER 


I  Pair  of  ( 'entaurs,  b\  Giacomo  Zofjoli 

Rome,  around  1731    1785). 

Bronze,  with  dark  brown  patina,  on  the  original  marble 

bases.  After  the  antique  centaurs  by  Aristeas  and 

I'apias.  excavated  in  Rome  in  1736.  now  in  the 

Capitoline  Museum  in  Rome. 

Height.  32,8  cm  and 36,8  cm  resp. 


BRIENNERSTRASSE  25 
8000  MUNICH  2,  WEST  GERMANY 

Tel:  (089)  55  52  29  Telegrams:  Paintings 


ALBERT  AMOR  LTD 

ENGLISH  &   CONTINENTAL  CERAMICS 
37  BURY  STREET,  SI   JAM]  S'S,  I  (  INDON,  SWiY  6AU 

rELEHHONi       ;    ,        hi      rELECJRAMS    AMORIFER  LONDON 


EXHIBITION 

of 

PLYMOUTH     & 

BRISTOL 

PORCELAIN, 

c.1768-1780. 

from  the  Peter  Stephens 

Collection 

8th-28th  June,  1978. 

Monday-Friday  10.30-5.00 

(All  exhibits  for  sale) 

Illustrated  catalogue 

£1.25  inc.  postage  U.K. 

U.S.A.  S5.00  inc.  air  mail. 


Fine  Plymouth  coffee  pot  brilliantly  painted 
by  the  hand  attributed  to  "Mons.  Soqui" 
Mark  %.  m  red.  height  9  I  ins. 
Circa  1  76S    70. 


HTinTPEn 
1/ 

jznqaES 


i        . 1    1 1 1 1 11     1  > 1 ;  s 


HSU  Pei-hung 


Exhibition  at  Mount  Street 

of 

CHINESE  PAINTINGS 

16th-20th  Century 

14-24  June 


Exhibiting  at 

THE  GROSVENOR  HOUSE 

ANTIQUES  FAIR 

Stand  36 
14-24  June 


EARLY  FURNITURE 
ORIENTALAND  EUROPEAN 


WORKS  OF  ART 


arnn 

OF    MOUNT    STREET   LTD. 


TELEPHONE:  01 -499  2858 
CABLES:  BARGRO  LONDON  W1 


112  MOUNT  STREET  LONDON  W1Y  5HE 


BUTTERFIELD  &  BuTTERFIELD 

Auctioneers  and  Appraisers 

Since  I8b5 

1244  SUTTER  STREET 

SAN  FRANCISCO,  CALIFORNIA  94109 

relephone  (415)673-1362 


When  considering  Auctioneering  Firms 

You  do  have 
an  option  .  .  . 

"GO  WEST" 

For  over  a  century  Butterfield  & 
Butterfield  has  been  marketing  Fine 
Arts,  antiques,  and  household  fur- 
nishings to  international  clients 
through  our  San  Francisco  Galleries. 
Western  America  offers  a  unique 
market  you  may  not  have  explored. 
With  six  offices  from  Seattle,  Wash- 
ington to  Los  Angeles,  California  ... 
no   one    knows   this    market    better. 

BUTTERFIELD 

& 
BUTTERFIELD 

Western  America's  most  prestigious 
Auctioneering  Firm 

.Sun  Fratu  !si  o,  Seattle,  Portland,  Sa<  ramenio. 
I  ■  -'.  Angeles,  Monterey  !  'enmsula 


Please    send    me    informal  irding    Butterfield    & 


r'*f& 


MEISTER 
ZURICH 


\    \{y§£        L  ^         BAHNHOFSTRASSE  33 

\  SPECIAL  DIVISION 

>,      V1  FOR  ANTIQUE 

WATCHES  AND 

\  CLOCKS 


MEISTER— 

ONE  MORE  REASON 

TO  COME  TO  ZURICH 

MEISTER— 

THE  PLACE  WHERE 

CONNOISSEURS  MEET 

MEISTER— WHY  NOT 

HAVE  A  TALK  AND  TAKE 

AN  EXPERT'S  ADVICE 

ON  QUALITY,  ORIGIN, 

AND  PRICE? 

PHONE:01/211.1933 


The  Mawddach  Valley  North  Wales    Oil  on  Canvas  1  91  ■  29± 
S  D  L  R     Alfred  de  Breanski 

FINE  EUROPEAN  PAINTINGS 


E.  Aman-Jean 
T.  Blinks 
C.  Bouter 
N.  V.  Diaz 
A    Hondius 
C.  Leickert 


1450  Broadway 
New  York.  NY  10018 
U.S.A. 

(212)391-0385 
By  Appointment 


H.  LeSidaner 

J.  Loder 

H.  Martin 

A.  J.  Meadows 

E.  Schuffenecker 

C.  Towne 


We  also  carry  an 
important  selection  of 
American  Paintings 

We  buy  paintings  of 
comparable  quality. 


II 


A  fine  early  GEORGE  II  "Bullet"  Teapot.  Made  in  LONDON  date  1728. 
Weight:  1  4.75  ozs.  Maker:  RICHARD  BAYLEY,  who  worked  at  Foster  Lane 
and  was  Prime  Warden  of  the  Goldsmiths'  Company  in  1  751 : 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.|.SHRLE50L 


LONDON  43  MUSEUM  STREET  LONDON  WC1 A 1LY  TEL  01-4052712     NEWYORK  104EAST57th  STREET  NEWYORK  10022  TEL  0101  212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  An  Dealers '  Association  of  America 


London's  oldest  print  &:  picture-  dealers.  1-  minded  in  1750 


O    The  Parker 


^ 


Stand  No.  16 

Grosvenor  House  Antiques  Fair 


Oil  Painting  b\  Jacob  Knyfl  1638    1681 
Canvas  size  25    ■  30    (65  ■  75  cms 

KING  CHARLES  VISITING  H.M.S  ROYAL 
\(>l  I  REIGN  IN  THE  ROYAL  YACHT 
CLEVELAND,  OFF  THE  NORE, 

12th  JUNE,  1673. 


M.lil.M  A  RLE.  SI  REET  PICCADILLY    LONDON  WiX  3HF 

1  n  1  phi  iM    01  -4(;<j  5CJ06-7 
Hours  of  Business    Monday  to  Friday  q. 30-5  ?o  Closed  on  Saturday. 


J 


I  inc  antique  I u mil u re.  paintings  arid  in  objects. 
Member  o(  the   Appraisers  Association  ot   America 

Salander  Galleries ,  Inc. 

H3I  Madison  Vvenue  HO.  Box  295 

\,»  York.  N.Y.  10021  Wilton,  Conn. 06897 

(212(879-6606  (203)762-0616  762-2062  p.m. 

liu\.Sut.  11-^:1)11  by  appointment 


v  11 1    I  u  ne    1 1 1 7  H 


J 


Bonhams  Forthcoming  Sales* 


V  Vie  i  it  ,i  p.nr  i  if  green  dragi  in  |ars,(  luen  I  uiili  in. irk  ,inj  pern  id, 
N'/i  to  he  sold  on  Friday  7th  July 


Henry  Loos  Adela  Hills.,  nl  on  cam  as,  signed  and  inscribed 
Antwerp  1KS0, 20  x  V  tohesold  on  Thursday  Nth.  lune 


An  extremely  tine  and  rare  g<  'Id  tourbillon  watch  signed  Charles 
Fr<  dsham.l  ondon  No  W2W.  hallmarked  London  W7  to  he  sold  on 
Fndav  loth  lune 


I  he  centre  section  of  a  fine  French  tent  stitch  hedhanging,  late  loth 
early  17th  Century,  10  \  1    o  to  he  sold  on  Thursday  6th  |nlv 


An  .ml 1. 1 iu   eimr.ild  .ind  di.inmnd  neikl.iie,  1111..1  lSjll,   uul   in 
ant u] ne  i.  mer.ild  .ind  diamond  rtnui  i  spray  brum  h  .aid  ilusti  i  rn 
e.irh    I'nli  I   entun   tn  he  vild  nil  1  lid. is    llltli  |nn, 


A  white  1 11 1 .11  pi  ircel.un  stem  cup  dec<  ir.ited  in  an  hua  with  a 
dragon.  Yung  Lo  mark  and  period  to  he  sold  on  Friday  7th  Inly 


The  Mi  mtpelier  Galleries  have  evening  viewing  every  Tuesday  until  i  pm 

1793 


FINE  ART  AUCTIONEERS  AND  VALUERS. 
Montpelier Galleries, Montpclier  Street,  Knightsbridge.Lonclon  SW7  1HH  Telephone  01-584^161  Telex  ^1M77  BonhamG 


Berry-Hill  Galleri(  \s  -« ?m  ^ »„  yS"s 


es  BERRYHILL  NEW  YORK 
/  York,  N.  V.  100-2-2  •  (-21-2)  753-8130 


■J.E 
SARTORIUS 


fin's -Why,  W:\V1V:  ins. 


I)/:S///ita.r.  0/xhJ/,  ,„s..  Signed:  JFS 


Coac/i/iif/Scc/H',  I  OVA  17  ins. 
Signed:  II.  A  lk«ri 


ThcDnrcrMail,  I0/\I7  ins. 
Siiiiicil:  ||.  Aiken 


HENRY 
ALKEN 


From  the  Harry  Guggenheim 
Collection  of  English  Sporting 
Watercolors 


Famille  laune  beaker  shape  vase 

de<  orated  in  the  famille  vert  palette 

with  birds  among  the  roc ks  and  spring  foliage 

m  shades  of  green,  yellow,  white  &  aubergine 

on  a  soit  yellow  ground. 

Kang  1  Isi  period.  lo72-1722 

I  leight  171 1  inches. 


@fe^ 


Y 


Oriental  Art  Inc. 

754  Madison  Avenue  \Y10021 

212-348-7497 


■ 


John  Keil 


154  BRQMPTON  ROAD •  LONDON  SW3  1HX      TELEPHONE:  01589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


. \n  Important  Set  of  (teorgt  III  mahoganr  i linns  in  the  murine)  0/  Robert  Manuanni',  1  (insisting  uj  si\  s/iijjIi 
ami  lit  a  el  how  1  han  \  <</  exceptional  i/nalitr  and  1 0I0111 .  (in  a  I  /hi) . 


s 


Aii  Extremely  fine  Set  <>/  fout  (ieorge  III  Hepplewhite  period  giltwood  elboa  ,  hairs  in  tin  French  taste. 

Circa  1715. 
Exhibiting  al  Grosvenor  House  Antiques  Fair     Stand  No.  46 

JOHN  KEIL  LTD.  ALSO  AT  29THURLOE  PLACE    LONDON  S\V7  2HQ    TEL:  01-589  4381 
7-9  QUIET  STREET    BATH  BAi  2JU     TEL:  BATH  (0225)  631  76 


JL ' 

1 

To  find  either  a  signature  or  makers  label  on  a  piece  of  English  furniture  is  unusual  and  therefore  to 

attribute  a  piece  to  a  definite  maker  is  difficult.  It  is  interesting  to  note,  however,  that  careful  study  of 

the  known  works  of  certain  cabinet  makers  will  produce  a  definite  pattern  of  style,  which,  like  peculiarities 

•  it  handwriting  is  likely  to  be  repeated  throughout  the  large  proportion  of  their  output.  It  would  perhaps 

be  true  to  say  that  comparison  of  style  will  produce  a  very  accurate  manner  of  attributing  the  maker. 

WILLIAM  VILE,  Royal  cabinet  maker  to  King 
George  III  and  his  wife  Queen  Charlotte,  provides  the 
interested  scholar  with  great  scope  for  comparison  of 
style  and  it  is  for  the  reasons  set  out  below  that  the 
cabinet  herewith  illustrated  may  be  confidently 
ascribed  to  his  workshops.  Characteristic  of  the  hand  of 
this  highly  respected  craftsman  is  the  profusion  of  sprigs 
of  richly  carved  acanthus  (see  figs  1,  3,  4,),  the  carved 
pendant  hanging  from  the  satyrs  or  lions  mask  (see  fig.  2) 
and  the  pilasters  enriched  with  pendants  of  fruit  or 
flowers  (see  fig.  2).  On  many  of  his  identified  "oeuvres" 
is  repeated  the  carved  gadroon  moulding  (see  fig.  4) 
such  as  appears  on  "an  exceedingly  fine  mahogany 
secretaire"  made  for  Queen  Charlotte  in  1761  and  at 
present  in  the  Royal  Collection.  From  the  same 
collection,  the  Jewel  cabinet  made  by  Vile  for  the  same 
Royal  patron  in  the  same  year  bears  witness  of  this 
gadroon  moulding  and  it  is  fascinating  to  note  that  it 
also  appears  on  the  magnificent  pair  of  carved 
mahogany  medal  cabinets  attributed  to  the  hand  of  Vile 
and  probably  made  for  George  III  shortly  before  his 
accession,  the  cabinets  being  at  one  time  in  the  collection 
of  the  Duke  of  Wellington  at  Stratfield  Save  House. 


lit;.   > 


JEREMY  LTD, 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0G44 
01-352  3127 


C tables:  jekkmique.  i.ondon,  s.w.3 


OPEN  ALL  DAY  SATURDAY 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  third  quartei  oi  the  18th  century: 

An  extremeh  fine  quality  and  highh  important  George  III  period  bookcase  cabinet  executed  in  carved 
cuban  mahogam  .  the  design  being  in  the  manner  ol  WILLIAM  \  ILE. 

MAX  HEIGHT:  6'  1  U"  or  2m  12cms.     WIDTH:  3'5i"oi  lm06cms.     DEPTH:  1'  %"  or  55  cms. 


*&&3* 


Antiques  from  Abroad  * . . 

A  distinctive  Louis  XIII  oak  cabinet,  circa  1640. 
18Vi  inches  deep,  31^4  inches  wide,  35  inches 
high. $1,750.00 


STRASSEL 


A  SID. MEMBER 
Lonist  A.  Mendel 


IUROPKAN  FINK  ARTS 

DUTCH  AND  FLEMISH  MASTERS 

of  the  1 6th    i  St h  Century 


PIETER  VAN  AVONT 
Antwerp  1 600-1632 

"The  Holy  Family  with  the  Child 
St.  John  the  Baptist" 

Oil  on  metal  laid  in  panel 
23.5  x  37  cm. 

6  Lower  Merrion  Street, 

Dublin  2. 

Telephone  i(m<,o(i 

Director   Or   Mane-Theres  Schmitz 


Come  to  the  experts 

for  packing,  shipping  and  removals 

of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd. 


Fine  art  and  High  security 

antiques  packing  storage 

Freight  forwarding  Insurance 

Regular  container  agents 

groupage  services  Immediate 

to  East,  West,  &  estimates 

Gulf  Ports  Guide/driver 

Regular  T.I.R.  services 
services  to  Europe 

Household  removals 

Empress  Place  Lillie  Road  London  S W6  iTT 

Tel  01-381  081 1  Telex  917434  GANITE  _^A 


estimates 

Guide/driver 
services 


and  at 


m. 


14  Mason's  Yard  Duke  Street  jy 

St.  James'  London,  SWi.  ^ 

Happy  &  Kumfi  I  shall  be  Gander  &  White  him  packee  me. 


1000  HAMILTON  AVE.,  LOUISVILLE.  KY.  40204    TEL:  (502)  587-661 1 
Member  of  The  Nation*!  Antique  and  Art  Dealers  Association  of  America,  Inc. 


Phillips 

Amsterdam 


Friday  23rd  June  1978  at  2  pm 

ICONS 


Arch  front  Royal  Doors  showing  the  Doubting  of  Thomas,  the 
I  nsleeping  Eye  and  the  Raising  of  Lazarus,  Russian  c.  1600,  54   ■    103  em. 


r 

i 

1 

\ 

\ 

"%■. \- 

i 

^f 

'"■'  '.'.'".v.  1 1 

9  - 

V*  '■   . 

Br 

Ib 

m 

m. 

ygt  i 

i  ' 

^^^^^^^^^B^^f 

': 

I  -■ 

- 

Baptism :  C  yprus  Si  h 


5  em  Archangel  Gabriel    Russian.  16th  Century,  Moscow 

School  I  style  of  Andrei  Ruble\ .■;.  3V  ■   325  cm 


Phillips  Internationale  Kunst-en-Antiekveilingen 
Nieuwe  Spiegelstraat  38, 1017  D.G.  Amsterdam.  Tel:  020-229410/255  864 


VwBondScmt  I  ondonWIMtVi  likuctfcW  itt  l'_>IMlitw\,i  V»V  A  M  IIHI'.'I 

lelephime  lHWttirtIL'  IdelKJaWKJH  k-lc  L'lL'  A>4  N.v><  I 


fc»fert  ii'il  •w/L'rulNnvi  Moilrul  Wl  r..n...i,\,m,tN  .dso.u 

\uYANM(KIJI  U.nirv.vll'iJ  SmUnd  I  tnkHmwIt 

Li.   !IL'H7!II*">  M  '.UWL'IKO.-,  Kuh  Andlhihlii 


MrmlK-fM)!  llu'S.Kichi.1 1  in,   \n  Vhop.ivr*. 


ei 


Ader  Picai^d  Tajan 


Auctioneers  in  Paris 


PALAIS  DORSAY     TUESDAY  13th  JUNE 

VERY  FINE  FURNITURE  AND  OBJETS  DART  Mainly  from  the  18th  century. 

Experts:  MM.  J. -P.  Dillee,  J.-P.  Fabre,  J.  and  J.  Lacoste,  O.  Le  Fuel.  J. -M  Praquin. 


IMPORTANT  OLD  MASTER  PAINTINGS 

Experts:  MM.  P.Antonini,  G.  Herdhebaut. 


On  view:  Monday  1 2th  June 
from  1 1  a.m.  to  6  p.m.  and 
from  9  p.m.  to  I  1  p.m. 


Louts  A  I  /  mahogan]  veneei 

console  In   HI  \  I.  vlAN 


BOSSCHAER1    Abraham) 

Flower-vase  u  //// 

butterflies 

Panel  41  i  in  by  30.5  cm 


PALAIS  DORSAY     TUESDAY 

20th  JUNE  at  2.30  p.m. 

OBJETS  DART  AND  VERY  FINE  FURNITURE 

mainlv  from  the  18th  century. 


Expert:  M.  J.-P.  Dillee 

On  view:  Monday  19th  June 

from  1 1  a.m.  to  6  p.m.  and 

from  9  p.m.  to  1  1  p.m. 


Important  <  andelabrum  of  a  pair, 
i  hiselled  and  gilt  bronze,  adornment 
show  tng  polyt  hrome  mid  %old  Dresden 

(hum  shepherd  and  shepherdess    IHth 
eentur\    Height  35  cm,  width  25  i  m 


■MP 


vT 


Important  Louis  \  I    rosewood  veneei 
secretaire  stamped  by  Durand  Height 

125  <  in.  u  idth  97  i  m,  depth  43  cm 


\ 


Mes.   ADER   P1CARD  TAJAN-12,  RUE  FAVART  PARIS  2-Tel.:    742.95.77-Cable:  ADERP1CAR-PARIS 


■       fill     lllllf,    I  ')~S 


Ader,  Picard  Tajan 


Auctioneers  in  Paris 


PALAIS  DORSAY 

WEDNESDAY  21st  JUNE  AT  9  p.m. 
VERY  IMPORTANT  MODERN 
DRAWINGS  AND  PAINTINGS 

By:  Atlan,  Camoin,  Carzou,  Chagall.  Delacroix,  de  Dreux. 
Dmitrienko,  Duty  (Jean),  Dupre.  1  antin-Latour.  Foujita. 
I ncs/.  Gromaire,  Guillaumin,  Isabey,  Laurencin, 
Lebourg.  Lhote,  Marquet,  Mathieu.  Matisse.  Picasso. 
Renoir.  Ribot.  Sisley.  Terechkovitch.  Toulouse-Lautrec. 
Utrillo,  Valadon.  Vlaminck.  Vuillard. 
Sculptures  by  Renoir.  Bugatti.  Pompon.  Rodin. 
Experts:  MM.  .1.  Dubourg.  Ch.  Durand-Ruel.  A.  Pacini. 
Ph.  Marechaux.  Ph.  Cezanne.  P.  Jeannelle. 

On  view:  Tuesda\  20tli  June  from  ^  p.m.  to  I  I  p.m.  and 
Wednesday  21st  June  from  I  I  a.m.  to  5  p.m. 

I'll    l(  ROl\     Eugene        Episodes  de  /</  Guerre  en  Grecc".  canvas  signed 
tiiid  Jaicil  IS56    //  65  cm,  It    HI)  cm  /    Bibliograpln  Robaut  Edition  of 
1885,  no  12V6,  engraved,  page  34?   Eormci  collet  linns     I)  ertheimberg. 
Baron  (justave  de  Roths,  laid  ,  Sit, ,  c.ssum  o\  \l   Ernest  \lasurel  i  in  the 
presence  ot  Mes  \l  I  lit  II  R.  I  I  I  III  I    I  III  I.I.IER,    issociatcd 
.  tu,  lioneei  s  )oi  I  die  mul  Roulmi  \ 


IN  MONACO     MONTE-CARLO     SPORTING  DHIVER 

FRIDAY  30th  JUNE  AT  9.30  a.m.  AND  2.30  p.m. 

COLLECTIONS  OE  COINS 

Antique     Royal  French     Foreign 

Experts:  M.  J.  Vinchon.  Mines  F.  Berthelot.  A.  Guyonnet 


I   GREECE  /EM, 1 1  I  \7 
ARTHAGO  Phoenician 
ecadrachma  in  silver 

i  ROME  Nerva    ■iureu.s  minted  in 

- 

Coins  oj  the  I  isigoths 
'eeearcde  i  586  601      I  runs 
anted  at  Ispali 

1  Count  oj  Flanders  I  ouis  de 
laic,  i  1346  13841  Lion  null 
line!  in  gold 

FR  INCE  Louis  \  I     Proof  m 
old  oj  the  "ecu  an  bandeau' 
•oris,  r-ll) 


On  view  :  At  the  Expert's  in  Paris,  77  Rue  de  Richelieu  (Tel. :  742. 16  II)  from  10  a.m.  to  noon 
and  from  2  p.m.  to  6  p.m.  on  weekdays,  from  Monday  6th  to  Friday  23rd  June. 

At  Monte-Carlo     Sporting  d'Hiver     on  Thursday  29th  June  from  10  a.m.  to  6  p.m. 

ART  MONACO  S.A.      13.  boulevard  Princesse-Charlotte     Monte-Carlo  (Principaute  de  Monaco) 

By  Me  M.-Th  ESCAUT-MARQUET.Hmssier  in  the  presence  of  Mes  ADER.  PICARD.  TAJAN 

CATALOGUES  ON  DEMAND 


LAl'SANNE      1  \USANNI   PALACE   GRAND  CHENE  <i  ■  3-  t  ausanne  (Suisse)  •  Tel    (021)23  12  Mil  20  37  I' 

MONACO     \RI  MONACOSA      It   \  l(  rORIA-13  bd  Princesse-Charlolle  -  Monte-Carlo  -  Principaute  de  Monaco  ■  Id 


50  17  1 5 


vies.   ADER   PICARD  TAJAN-12,  RUE  FAVART  PARIS  2-Tel.:   742.95.77 -Cable:  ADERP1CAR-PARIS 


DELOMOSNE  AND  SON  LIMITED 


MIMI:  r HI     BHITIStl    ANTIOUE    DEALtRS    ASSOCIATION 


4  CAMPDEN   HILL   ROAD   KENSINGTON   LONDON  W.8 
TELEPHONE  01  -937  1804     CABLEGRAMS  :  DELOMOSNE  LONDON  W.8 


A  very  rare  Cruet  Set  of  fine 
white-opaque  glass  bottles 
painted  with  large  bouquets 
and  sprays  of  garden  flowers 
and  titled  :  with  silver  tops  and 
lignum  vitae  stand.  English, 
circa  1760  65 

This  Cruet  will  form  part  of  our 
loan  Exhibition  of  rare  forms  of 
decoration  on  English  Glass  of 
the  later  18th  century  entitled 
GILDING  THE  LILY  at  our 
premises  from  1 0th  to  22nd 
July  inclusive,  10  am  to 
5.30  pm  except  Sunday.  The 
Exhibition  has  been  arranged 
under  the  auspices  of  the  British 
Antique  Dealers'  Association 
which  celebrates  its  60th 
Anniversary  this  year. 


Exhibiting  at 

GROSVENOR  HOUSE 

ANTIQUES  FAIR 

14th  24th  June 


ROBERT  YUEN 


58  LOWER  SLOANE  STREET  LONDON  SW1    01-730  9257 


Chinese  export  to  the  European 

Market  Solid  sandalwood  trunk  with  carving 

of  the  highest  quality  depicting  scenes  from  Chinese  life. 

'Having  Paktong  mounts,  c  1 800  3'  6"  wide  2'  4"  deep  1 '  1 0i"  high 


We  are  exhibiting  on  stand  02  at  the  Olympia  Antique  Fair 


J 


STAIR 


&   COMPANY 


A  Harewood  Bonheur  du  Jour  inlaid  with  flowers  in  different  woods  in  the  manner  of  Pierre  Langlois, 

c.  1775.  She:  37"  wide.  18"  deep.  44"  high 

Oil  Painting  on  Canvas:  "Flowers  in  an  I'm",  attributed  to  Adrianna  Hannen  (1814  75) 
Size:  3()\"  x  23  i" 


59  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022 
Phone:212-355-7620 

Also  LONDON  and  PALM  BEACH 

Member :  National  Antique  and  Art  Dealers  Association  of  America 


LONDON 
NEWYORK 
PALM  BEACH 


MAM)  1.4 

GROSVENOR  HOUSE 

ANTIQUES  FAIR 

JUNE  14  24 


B  A  DA  60 

EXHIBITION 

HERALDRY  AND  ANTIQUES 

JULY  4- 14 

(In  our  Gallerj ) 


Satinwood    c.  1800  14"  high 

Maker :  Dwerrihouse, 

Berkeley  Sq.. 

London 


Fine  Mahogany  Longcase  Clock. 
e.  1780  8'  2"  high  overall 

Maker:  Jo/in  Taylor,  London 


Set  of  FO  U  R  Mah  ogai  n ' 
Armchairs  of  Chippendale 

"cockpen"  design. 

c.  1760  361"  high 


STAIR 


&  COMPANY 


FINE  ENGLISH 
FURNITURE 

of  the  17th  and  18th  centuries. 


Oak  and  early  pieces  in 
THE  LOWER  GALLERY 


Satinwood     e.  1790  131"  high 

Maker :  Dwerrihouse. 

Berkeley  Sq.. 

London 


120  MOUNT  STREET,  LONDON,  W1Y  5HB 

Phone:  01-499  1784/1785  Cables:  chrisant  London  wi 

Member:  British  Antique  Dealers'  Association  Ltd. 


DMfrP 


I 


MANHEIM 


(Peter  Manheim)  Ltd. 

Member  of  The  British  Antique  Dealers  Association  Ltd- 

69  UPPER  BERKELEY  STREET    PORTMAN  SQUARE    LONDON,  W1  H  7DH 

Telephone   01-723  6595 

ENGLISH  PORCELAIN  ANIMALS  CIRCA  1820 


Inland  Telegrams 

■  Que  L  i  mill  m  W  I 


1 .  Amusing  Charles  Bourne  (Staffordshire)  Cat  with  black  and  yellow  markings,  red  collar  and  base. 

Marked  in  red  "         ".  2%"  long,  2%"  high.  2.  Rare  Giraffe  in  natural  colours  seated  on  green  and  gilt  base. 

3\"  long,  21" high  3.  Finely  modelled  Greyhound  on  green  and  gilt  base.  Black  body  and  grey  muzzle. 

2\"  high,  5"  long 

EXHIBITING  GROSVENOR  HOUSE  ANTIQUES  FAIR  STAND  59. 


SYDNEY  L  MOSS  LTD.    oriental  art 

A  fine  pair  of  Chinese 
Porcelain  Vases  of  bottle 
shape,  decorated  with 
panels  of  flowers,  and 
antiques  in  brilliant 
Famille  Verte  enamels  on 
a  powder  blue  ground. 

K'ang  Hsi  period. 
A.D. 1662-1722. 
Height  1 1  inches. 


I 


51  Brook  Street,  London  Wl  Y  1 AU.  Telephone:  01-629  4670.  01-493  7374 


[•III     llltll 


TKtiVOR 

Membei  ol  the  Untish  Antique  Dealers'  Association 

ANTIQUES 
WORKS  OF  ART 

24  25  MOUNT  STREET,  LONDON.  W.  I . 


01-499  H22X  (3  lines) 


IKI  VTIQUE.   LONDON.  W  I 


A  fine  breakfront  bookcase  in  satinwood  of  excellent  colour  and  patina,  cross-banded  around  the 

drawers  and  doors  The  cornice  with  dentil  moulding  above  glazed  doors,  the  lower  section  with 

secretaire  drawer  above  cupboard  doors  with  oval  panels.  England,  George  III   circa  1790 

Height    8'4r255cms     Width    8'3r253cms     Depth     l'llj"59cms 


Bernhard  Axel  Bendixen 

l  IS  ID  Copenhagen     IS77  Hamburg) 

Canvas.  61    <  48  cms.  Signed 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

DRUSUSGASSE  1   5 
5000  KOLN 

am  II  allraf-  Richartz- Museum 

telephone  1 022h  238137  and  237541 


AUCTION  75  a 
13  June  1978 

Oil)  HOOKS     ENGRAVINGS 
DRAWINGS 


AUCTION  76 
14    16  June  1978 

ANTIQUE  FURNITURE 
OBJECTS  OF  ART  IN  PEWTER. 
BRASS,  COPPER,  PORCELAIN, 

SILVER  AND  GLASS 

ART NOUVEAU    ART  DECO 

SCULPTURES    MINIATURES    ICONS 

BRONZE  FIGURES 

PAINTINGS  BY  OLD  AND 

MODERN  MASTERS 


Catalogues  on  request 


A  fine  George  I  burr  walnut  secretaire 
bookcase    of  superb   quality   and    in 
original  condition  throughout. 
Circa  1720 
Height:  7' 4"   Width:  3' 7"   Depth:  1'  6" 

IN  BRUTON  STREET 

Algernon 
Asprey 


Members  of  the 

British  Antique  Dealers' 

Association. 


27  Bruton  Street,  London  W1 X  8HA.  Telephone :  01  -629  2608. 
Cables :  Algyasprey  Ldn.  Telex :  21 142  Bruton  G 


.!        Illll 


T.  CROWTHER  &  SON  LTD. 


We  have  fine  and  extensive  stocks  of 

18th  Century  furniture,  bronzes,  wood  and 

marble  Chimneypieces ,  grates,  lenders 

and  fire  irons,  oak  and  pine  panelling 

and  Garden  Ornaments  and  are  always 


interested  in  pun  basing  similar  pieces. 

We  specialise  in  the  design  and 

construction  of  individually  styled 

purpose-made  architectural  features  in  the 

period  manner  in  wood,  stune  and  wrought  iron. 


A  very  fine  George  III  period  breakfront  library  bookcase  of  mellowed  mahogany,  in  pristine 
condition;  with  a  fretted  swan-neck  pediment  surmounted  by  fluted  urn  finials;  a  dentilled  and 
fluted  cornice  above  two  glazed  central  doors,  flanked  by  tiers  of  six  drawers.  The  lower  section 
having  a  central  writing  drawer  above  a  cupboard  with  two  panelled  doors,  also  flanked  by  tiers 
of  drawers,  c.  1765.  Height  S  5",  width  5  9",  depth  2   1". 

282  NORTH  END  ROAD,  FULHAM  SW6  1NH 

Telephone  01  385  1375/7      Telegram  and  Cable  Address  ANTIQUITY,  LONDON 


EXHIBITION  B.A.D.A.  60 

18th  CENTURY 
FRENCH  PORCELAIN 


mtfreb 

3&are  Borcelain 


3  Bury  Street 

St  James's 

London  S.W1 

Telephones   01930  4732/0729 

Cables   Winbury  London  SW1 


July  3rd  July  20th  1978 
Monday   Friday 

Illustrated  Catalogue  £3. 


Chantilly  Circa  1740 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 
ESTABLISHED  1870 


George  II  Tallboy  in  yew 
veneer,  retaining  all 
original  handles  and 
escutcheons.  C.  1740. 
Height  67"  Width  36" 
Depth  20" 


William  and  Mary  Chest 
of  Drawers  in  solid  yew- 
wood,  retaining  original 
engraved  brass 
escutcheons. 
Height  37"  Width  40" 
Depth  22" 


Exhibiting  Grosvenor  House  Antiques  Fair  -Stand  79. 

SAINT  GILES,  NORWICH  NOR  16E,  ENGLAND  Telephone:  0603  28171 

Saturday  by  appointment 


I  111       i .  t : I       I     i     - 


King  &  Chasemorel 


Specialist  Fine  Art  Auctioneers 


Six  leaf  coromandel  lacquer  screen 

Chinese,  K'ang  Hsi  period 

Part  of  a  collection  of  late  1  7th 

Century  coromandel  lacquer  screens 

and  panels  removed  from  a  country 

house  to  be  sold  on  June  28th 


ANNUAL  CONNOISSEURS'  SALES 

on  June  27th,  28th  and  29th  at  the 
Pulborough  Salerooms 

to  include  selected  items  of  Fine  Period  Furniture  and  Clocks,  Antique  Weapons,  Eastern 

Carpets  and  Rugs,  Oil  Paintings  and  Watercolours,  Art  Nouveau  and  Deco,  English, 

Continental  and  Oriental  Ceramics  and  Glass.  Illus.  Cats.  £2  (£2  30  by  post) 


A  selection  of  items  will  be  on  display  at  the 
Fine  Art  &  Antiques  Fair,  Olympia,  London 

from  June  9th   1  7th,  Stand  No.  K6 

ADDITIONAL  SALES 

at  PULBOROUGH 

June  6th-8th  Paintings,  Prints  &  Miniatures,  Georgian 
&  Victorian  Furniture,  Collection  of  Horsebrasses.  Silver 
&  Plate,  Jewellery  &  Bijouterie  Illus.  Cats  £1  (£1  20  by 
post) 

at  CHALDENS,  Rowhook,  near  Horsham  Sussex 

June  13th  -  Sale  of  the  Contents  Illus  Cats  £1  (£1  20 
by  post)  from  King  &  Chasemore 


Humberts  King  &  Chasemore 

at  TAUNTON 

July  4th-5th  Selected  Paintings  &  Prints,  Antiquarian 
Books,  English  &  Continental  Furniture  Illus.  Cats  50p 
(65p  by  post) 


18th  Century  small  Dutch  fruitwood 
silver  mounted  cabinet  on  stand 
(June  28) 


King  &  Chasemore,  Pulborough,  Sussex  tel:  Pulborough  (07982)  2081 

Humberts  King  &  Chasemore,  Magdalene  House,  Taunton,  Somerset  tel   Taunton  (0823)  88441 


C 


TUDOR  HOUSE, 

BROADWAY, 

WORCS. 

Tel:  038-681  2408 


An  exceptionally 
interesting  Book  keeper's 
or  Accountant's  desk, 
17th  century,  with  two 
sloping  falls.  The  centre 
panel  dated  1686.  This 
piece  is  in  perfect 
condition,  a  beautiful 
colour,  and  is  a  rare 
example. 

Separate  large  galleries 
adjoining  Tudor  House 
exhibiting  the  finest 
17th  and  18th  century 
examples,  many  of  which 
are  illustrated,  can  be 
seen  by  appointment  only. 


H.  W.  KEIL  LTD. 


oj  The  British  intiqm  Dealers    Association  Limited 


Specialists 

in 

Fine  Oak  &  Walnut 


-"?»>. 


Originators  of  the  famous  Keil's  wax  polish 


GRAHAM  and  OXLEY 

Antique  Ceramics  and  Works  of  Art 


We  announce  the  opening  of  our  new  showrooms  at 
ioi  Kensington  Church  Street  VV8 
on  Wednesdaj  28th  June  1978 


Exhibiting  Grosvenor  House 

Antique  Dealers'  Fair 

Stand  20 

June  14-24 


\  superb  pair  of  Barr  Flight  and  Barr 
flared  flower  pots  with  fixed  gilt  ring 
handles,  finely  painted  with  a  hand  of 
leathers  on  a  dot  pattern  ground,  the 
lower  parts  decorated  with  gilt  stars  and 
dots  on  an  apricot  ground.  C.  1  805. 
Height:  h\  inches. 

Mark:  puce  crown  and  title  in  script: 
Manufacturers  to  their  Majesties. 
Mint  Condition. 


Telephone:  01-723  1988 


irunsseur,  June,  i  «•> 7S 


COLNAGHI 


GIOVANNI  BATTISTA  GAULL] 
called  IL  BAC  1CCIO 
(16.W   1709) 


The  Rcu  mi  the  Flight  into  Egypt 


Camas,  66.5  b\  5 1  cms 


An  Exhibition  of 

PAINTINGS  BY  OLD  MASTERS 

June  7  July  7 

Including  works  b\ :  Sano  di  Pietro,  Garofalo,  Amhrogio  do  Prcdis.  Spranger,  Baburen. 
Paolini.  Cantarini,  Philippe  de  Champaigne.  Maratta,  Rubens.  Ruisdael. 
Hanneman.  and  Mengs. 


Tephone:  01-491  7408 
Coles:  Colnaghi.  London 


14  Old  Bond  Street, 
London,  Wl 


Monday   Frida\  10  00  6.00 
Saturdays  10  00    1.00 


S  ; 


JUNE 


EXHIBITION 

OF 

FINE  18th,  19th  &  20th  CENTURY 
ENGLISH  AND  FRENCH  WATERCOLOURS  AND  DRAWINGS 


... 


■■ 


0UH 

, 

?** 

^^ 

fi£» 

-imH^ 

If  ilham  Leigh  ton  Leiteh 
1X04   1883 


Jean  Baptiste  Deshavet 

1729  1765 


William  James  Muller 
1812  1845 


Opens 

June  8th  30th 

1978 


GERALD  M.  NORMAN  GALLERY 

8  Duke  Street,  St.  James's,  London  S.W.I. 
Telephone  01-839  7595 


Open  10am  5.30pm 
Saturday  10am   1pm 


Artists  of  the  19th  Century 

EXHIBITION  MAY  15  TO  JUNE  15 
36  page  Catalogue  $2 


WHEN  IN  MONTREAL 

visit:  DOMINION  GALLERY 


Uptighl  Motu 


Mih  Rodms    Burghei  ot  Calais    and  Henty  Moot* 
in  fronl  ol  its  building  has  1  7  rooms  on  4  floors 


SCUlPTUKtS  BY 

"ALSHAIKHLY 
ARCHIPENKO 
"ARP 
•BARELIEB 
"BONET 
•CESAR 
•COUTURIER 
"ETROG 

■ 
•FAZZIM 
GARGALLO 
•GRECO 
■ 
KENNEDY 
••KIEFF 
"KUPER 
•MAIl  LOL    A 


PAINTINGS  8  1 

ADRION 

8EZOMBES 

BORDUAS   P  E 

BOSCH   H 

BR  AN'   HI   N 

DE  BREANSKI 

BUNDY   E 

CAMERON   D  r 

CAMPIGI  i    M 

CARR    EMILY 
•CASSINARI 

CAZlN     J  C 

CHAPELAIN    MIDI 

CULLEN    M 
"DALLAIRE 

DUFY 
"EDZARD 
■■l      I  >.:     t     • 

FEDERICO   M 
"FITZGERALD 

FOUJITA 
■  ' 

HALS   DlR» 

HUM   J  D  DE 

.an  mE  S  MSKEHI    I 
"HERVE    J 
"HUGHES   E  J 
•■■    •  .    '.   a 

lURRES   H  H 
(HUES    Ml 


■  [I  .,    lei   ■ 


MANZU 

MARINI 
•MATTHEWS 
■MINGUZZI 

MIRKO 
■•,<         i.: 

•NEGRI 

•PAOLOZZI 

•POPESCU 

RICHMAN    E 
•RODIN 
•ROUSSIL 
•SCHLEEH 
•SCHRECH 
•SPAMPINATO 
•WINANT 

ANDOTHERS 


►  HEIGHOFF    L 

LAVERV    JOHN 

LOISEAU   G 

LUNY   T 

MARCHAND    A 

MARLGW    W 

MARTIN   FERRIERES 
•MATHIEU 

MUMPER    F  Lit 

MORRICE    J  W 

'. 
•NOEH    A 

OSTERLINO 
•OUDOT 

PELLAN   A 

■     '. 
•RIOPELLE    J  P 
■ 
N 
SUZOR  (OIL    A 
UNTERBERGER 
VERBOECKHOVEN   I 
•VILALLONGA 
WAROOUIER 
WEILAND 

wEissuNe- 

ZADKINE 
N      I  ■    OTHERS 


CANADA  S  LARGEST  SELECTION  OF  Flf'E 
AND  SCULPTURES  IN  CANADA  S  LARG 
DEALER  GALLERY 

1438SHERBHOOKE  WEST  MONTR 
TEL  15141846  7471  and  846  '83 
CABLE    DOM  GALLERY  MON!«f 


IT.  Il 


Christie's 


London 


Monday,  June  i  2  at  11  a.m.  and  2.50  p.m. 

Fine  Chinese  Export  Porcelain  and  Works  of  Art 

The  Properties  of  Major-General  C.  B.  Fairbanks,  C.B.,  C.B.E.,  Sir  Richard 

Jessel,  H.  J.  Joel,  Esq.,  The  Reverend  J.  W.  Roberts,  The  Earl  of  Stair, 

K.C.V.O.,  The  late  Lt.-Col.  Sir  Philip  Brocklehurst,  Bt.  and  others. 


famine  rose  'tobacco-leat    tureen, 

cover  and  stand,  (  hhen  Lung,  the 

statu!  1  4.1,  in.  (  }7  cm.  I  wide. 


I.imille  rose  'tobacco-leaf 

baluster  vase  and  domed  cover, 

Ch'ien  Lung,  2  $  in.  (ujem.)  high. 


Garniture  of  five  famille  rose  ruin -ground  vases,  earh  Ch'ien  Lunj 
1  ; .',  in.    ^4.^  cm.)  and  i  7  in.  (43.^  cm.)  high. 


Catalogue  (  69  plates,  including  4  in  colour)  j^J.So  (SS.oo)  post  paid 


Christie's 


London 


Tuesday,  ]unc  13  at  11  a.m.  and  2.30  p.m. 

Important  Tribal  Art 

The  Properties  of  the  15th  Baron  Strange,  J.  L.  H.  Williams,  Esq., 
the  late  Josef  Miiller  of  Solothurn,  Switzerland  and  others. 


Nukuoro  wood  figure,  is.',  in. 
(  59.^  cm. )  high. 


Two  illustrated  catalogues  £j.oo  ($7.00)  each  post  paid : 

Catalogue  /  (  June  1  >,  a.m.)      African  .  Irt  /row  the  Collection 
0)  the  late  JoseJ  Miiller  oj  Solothurn,  Switzerland 

Catalogue  2  (  June  1  >\  p.m.)      Important  Tribal  Art 


\i  iiisst'iir,  ]un        ■ . 


Christie's 


London 


Wednesday,  June  14  at  10.30  a.m. 

Fine  Antiquities 

From  the  Collection  of  the  late  Josef  Miiller  of  Solothurn,  Switzerland  and  of 

his  family  and  other  properties. 


Roman  bronze  eagle  perched  <>n 

the  horns  ot  an  ibex,  1  st  century  A.D. 

;\  in.  (H  cm.)  high. 


R<  iman  bronze  group, 

1  st    2nd  century  A.D.. 

15  j  in.  (9.  s  cm.)  high. 


( j reek  Geometric  bronze  figure 

ot  a  horse,  circa  6th  century  B.(  ., 

•5 .',  in.  ( 9  cm. )  high. 


Upper  part  ot  an  Egyptian  Old  Kingdom 

limestone  statue  of  an  official,  Dynasty  V, 

X.1,  in.  (2  1  cm.)  h i u,h . 


Illustrated  catalogue  £j.8o  ($8.00)  post  paid 


Christie's 


London 


Monday,  June  19 

Fine  Chinese  Snuff  Bottles  from  the 
Harry  Ross  Collection 


(ifoup  of  jade,  glass,  aqua-marine  and  Pekin  enamel  snutf  bottles. 
Illustrated  catalogue  £1.80  (S4.ni))  post  paid 


I'll  1.  |u 


Christie's 


London 


Tuesday,  June  20 

Important  English  Drawings  and  Watercolours 

The  Properties  of  Robin  Duffof  Meldrum,  The  Hon.  Roderic  Henderson,  The 
Earl  of  Lisburne,  The  Duke  of  St.  Albans,  The  Battle  Abbey  Settled  Estates, 

The  Holker  Estates  Trust  and  others. 


Francis  Totes,  R.A.:  Portrait  of  Topham  Bcauclcrk. 

signed  and  dated  ii^G,  pastel, 

zsjin.  b\  20^  in.  (64. 14  cm.  b\   12.70  cm.). 


Illustrated  catalogue  /,-■)"  (%j.<><>)  post  paid 


Christie's 


London 


Friday,  June  23  at  10.30  a.m. 

Highly  Important  English  Pictures 

The  Properties  of  The  Lord  Astor  of  Hever,  Sir  Arthur  Bryant,  C.H.,  C.B.E., 

Robin  Compton,  Esq.,  The  Earl  Howe,  C.B.E.,  H.  J.  Joel,  Esq.,  The  Duke  of 

St.  Albans,  Mrs.  F.  Rimington  Wilson,  Sir  John  Wedgwood,  Bt.,  T.D., 

Mrs.  Benjamin  Worthington,  The  Battle  Abbey  Settled  Estates, 

St.  George's  Chapel,  Windsor  and  others. 


George  Stubbs,  A.R.A.:  Labourers,  signed  and  dated  178  1 

enamel  on  Wedgwood  biscuit  earthenware-, 

27.I  in.  by  36  in.  (69.x  cm.  by  91.4  cm.). 
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Christie's 


London 


Friday,  |unc  23  at  10.30  a.m. 


George  Stubbs,  A.R.A.:  Portrait  ot  Warren  Hastings,  signed  and  dated  1791 

enamel  on  NX  edgwood  biscuit  earthenware, 

$6  J  in.  by  2S  in.  (92.1  cm  by  71 . 1  cm.). 


Christie's 


London 


Friday,  June  23  at  10.30  a.m. 


Benjamin  West,  P.R.A.:  The  Last  Supper, 

signed  and  dated  1785, 
98  in.  by  140  in.  (248.9  cm.  by  555.6  cm.). 


Illustrated  catalogue  ./../•>    ($9.00)  post  paid 


1     • 


Christie's 


London 


Tuesday,  )unc  27  at  11  a.m. 

Fifteen  German  Expressionist  Paintings  from 
the  Georg  Schafer  Collection,  Schweinfurt 


Max  Beckmann:  Austernesserinnen,  signed  and  dated  A  4}, 
painted  in  Amsterdam  1942    1945,  >~>\  in.  b\  z  1  ^  in. 

•  ^ .  s  cm.  by  s  1 .  s  cm.). 

<'  atalogue  ( 1  f  plates  in  colour)  £  $.80  ($8. 00)  post  paid 

Tins  sale  includes  important  pictures  bv  German  Hxpressionist  and  French 

Impressionist  artists. 
(  >n  Friday,  |une  30,  Christie's  will  be  selling  a  second  group  ot  paintings  by  German 

Artists  also  from  the  Schafer  Collection. 


Sunday  \   iew :  Christie's  will  be  open  on  Sunday,  June  2;  Iron/  2  p. in   to  j  p.m.  for  a  special 
view  of  Impressionist .  Modem  and  Contemporary  Paintings,  Drawings  and  Sculpture. 


Christie's 


London 


Tuesday,  June  27  at  1 1  a.m. 

Impressionist  and  Modern  Paintings 
and  a  Tapestry  by  Fernand  Leger 

The  Properties  of  Baronne  Alix  de  Rothschild,  The  Georg  Schafer  Collection, 

Schweinfurt,  The  late  Baron  Hatvany,  The  late  Gladys  Marie,  Dowager 

Duchess  of  Marlborough,  The  Gordon  Small  Charitable  Trust  and  others. 


Paul  Cezanne:  Meclan;  (.hate. in  et  Village,  painted  circa  iSSs, 
5 1  £  in.  b\  2^  in.  (8 1  cm.  bv  65  cm. ). 

Catalogue  (  70  plates,  including  6$  in  colour)  £j.jo  ($1 1.00)  post  paid 

Sunda)   I   it  11  :  (  bristle's  will  be  open  on  Sunday,  }une  2/  from  2  p.m.  to  r  p.m.  for  a  special 
"I  Impressionist,  Modern  and  Contemporary  Paintings,  Drawings  and  Sculpture. 


. 


Christie's 


London 


Tuesday,  June  27  at  2.30  p.m. 

Impressionist  and  Modern  Drawings, 
Watercolours  and  Sculpture 

The  Properties  of  Mrs.  Bertram  Smith,  The  late  Gladys  Marie,  Dowager 
Duehess  of  Marlborough  and  others. 


F.dgar  Degas:  Fcmmc  se  Peignant,  signed,  charcoal, 
red  and  brown  chalk  on  beige  paper,  executed  circa  1XX7    1890, 


4}  in.  by  ,2','  in.  (  109  cm.  bv  0  $  cm. ). 
Catalogue  ( 42  plates,  including  14  in  colour)  £j.So  ($8.00)  post  paid 

Sunday  I  ieir :  Christie's  will  be  open  on  Sunday,  June  2j  /row  2  p.m.  to  f  p.m.  for  a  special 
view  of  Impressionist ,  Modern  and  Contemporary  Paintings.  Drawings  and  Sculpture. 


Christie's 


London 


Tuesday,  June  27 

Fine  Miniatures,  Gold  Boxes  and 
Objects  of  Vertu 

The  Properties  of  Sir  Rivers  Carew,  Bt.,  J.  W.  Maxwell-Lyte  Esq., 
The  late  Sir  William  Feilden  Bt.  and  others. 


Mrs.  Montague   lames, 

by    )ohn  Smart, 

1 .',  in.  (3.8  cm.    high. 


m\ 


% 


SBp 


9&a 


1*4^ 
* 


r 
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Russian  rock  crystal  and 

enamelled  gold  cane-handle, 

n  Carl  Faberge,  Moscow, 

4  in.  ( 10  cm.)  wide-. 


Pair  of  Russian  gold, 
diamond  and  sapphire  cuff- 
links, by  (  ail  Faberge, 
workmaster  Feodor  Ruckert. 


(  ieorge  111  gold  snurr  box,  enamelled  in 
i  rans lucent  colours,  circa  i  770,  possibh 
from  1  lie  workshop  oi   |ames  Cox,  ;  |  in. 

x  cm.  1  l<  >ng. 


Swedish  enamelled  gold  snuff-box,  miniature 
bv  Signac,  circa  1770,  3 .',  in.  (6.4  cm.)  long. 


W  illiam,  — 'ill  Baron  Brooke  and  Lath   Man   Brooke, 

11.  m  Frederick  /.mcke,  each  i~'  in.  (4.2  cm.    high. 


A  gentleman,  by  Isaac  Oliver, 
1 .',  in.  (3.8  cm.)  high. 


Illustrated  catalogue  yjp  (S^.m))  post  paid 


- 


Christie's 


London 


Monday,  July  10  at  10.30  a.m. 

Fine  Sculpture  and  Works  of  Art 


South  German  bronze  figure 

of  a  naked  boy  holding  a 

branch,  early  16th  century, 

3 .',  in.  (8.5  cm.)  high. 


blemish  oak  relict  of 

St.  Christopher,  early  1 6th  century 

1 3 1  in.  h<j  cm.)  high. 


Limoges  enamelled  bronze 

Corpus  Christi, 
late  i4th/early  i  5th  century, 

X]  in.  (  2  1  cm.)  high. 


Group  of  South  German  ivory  reliefs  of  The  Road  to  Calvary,  The 
Flagellation  and  Christ  before  Caiaphas,  late  17th  century,  7  in.  (18  cm.)wide. 

Illustrated  catalogue  £2.30  (%j.oo)  post  paid 
.III  sales  subject  to  the  conditions  printed  in  the  catalogues 

Christie,  Manson  &  Woods  International  In<  ..  50 2  Park  Avenue,  New  Y01  k.  N.V.  10022,  Tel :    21  2    H20'  j<\i',<\. 
Cables:  Chriswoods,  New  York.  International  Telex:  New  York  620721.  Domestic    Telex:  New  Y01  k  710  -,!'.]  ■_>  ;_>-, 

8  King  Street,  St.  James's,  London  swiy  6(rr 

Telegrams :  Christiart  London  SWi       Telephone:  (01  1  839  qobo      Telex  :  < )  1  < » 4 _•  < j 
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Ivory  Netsuke  of  a  Cat 

1 1  it  , i ,  !  i  ■ i   early  mid  1  9th  i  entury 

mii  Jugyoku 


-  a 


ESKENAZI 


Exhibition 

27  June    7  July  1978 

Eighteenth  to 
Twentieth  Century 
Netsuke 

I  catalogue  available 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V  9DE 

Telephone  :  01  -493  5464/5 
Cables  :  Eskenazi  London  W1 


III!     |S'  fill 


Limestone  Figure  of  an  Arhat 

T'ang  Dynasty,  7th  century 
Height    84  3cm 


Exhibition 

14  June-22  July  1978 


ESKENAZI 


Ancient 
Chinese 
Sculpture 


Fully  illustrated  catalogue  available 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V9DE 

Telephone  :  01  -493  5464/5 
Cables:  Eskenazi  London  W1 


f 


Norman  Adams  Ltd. 

H    10  1  lans  Ko.nl,  Knightsbridge,  1  ondon 

sw  j 

I el :  01    589  5266 

/  mi   i8th  century  1  nglish  Furniture  and 
Works  of  Art 

Thos.  Agnew  &  Son  ;  Ltd. 

4  \  (  )ld  Bond  Street,  London  wi 
Irl    0]    620  6i  76 

Paintings,  Watercolours,  Drawings  and 
Engravings  oj  all  u  hoots 

Alexander  Gallery 

1  s"  Sloane  Street,  London  sw  1 
l«l    01    235  18 13 

18th  and  igth  century  Works  oj  .  \rt. 

1  \  I  hike  Street,  I  ondon  sw  1 

1  el    01-931 

(  )ld  Mastei  Paintings 

Algernon  Asprey  Ltd. 

2  Hi  uton  Street,  London  WI  x  Si  1  a 
Lei    01    629  2608,   I  elex  :  2  1  142 

/  mi  .  Unique  Furniture,  ( ./<><  ks  and  Silver , 
■ipei  iii//}'  designed  modern  jewellery  and 
presentation  items ,  interior  furnishing 

Bentley  &  Co.  Ltd. 

65  New  Bond  Street,  London  WIY9DI 
I  el    01    629  0651   O325 
Antique  Jewels,  Antique  watches,  Jewelled 
oh/a  ts  of  Art,  Russian  enamels 

H.  Blairman  &  Sons  Ltd. 

1  19  Mi  unit  Street,  I  ondon  wi  V  sun 
hi    01     193  0444 

18th  century  Furniture,  Regency  Furniture, 
CJunese  Mirror  Pictures  and  II  'orks  of  Art 

Bluett  &  Sons  Ltd. 

48  I  1 1\  us  Street,  London  w  1 
I  el    01    629  4018  5397 

(  )riental  (  iianm  s .  works  of  Art ,  and  Islamic 
Works  of  Art 

D.  Bouldstridge  Ltd. 

i     I  owei  Belgrave  Street,  London  swi 
I  el    01    730  7S4* 

Specialist  in  Fnglish  Antique  (Jlocks  oj  late- 
1  -ill ,  iSth  and  catty-  igth  centuries  Member 
li  A  I )  A  Recognised  supplier  to  the  dorps 
I  diplomatique 


inn      I  he  (  nnnoisseui    |un 


Brod  Gallery 

24  St.  James's  Street,  London  sw  1  a  1  HA 

Tel:  01-839  3871 

Cables:  Brodart  London  SWI 

(  )ld  Master  Paintings  and  Drawings 

The  Bruton  Gallery 

High  Street,  Bruton,  Somerset  baiooar 
Tel:  074  981  2205 

Specialists  in  European  Sculpture  ig-20th 
century:  Ayrton,  Bourdelle,  Dalou,  Carpeaux, 
Moore,  Rodin ,  Etc. 

Carrington 

130  Regent  Street,  I  ondon  WI 
Tel:  01    734  3727 

Antique  and  Modern  Silver,  Military  Silver 
and  badge  brooches 

Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  OI-49]  7408 

Fine  Old  Master  Paintings,  Drawings  and 

Punts,  Persian,  Indian  and  Islamic  Art 

Crane  Arts 

321  Kings  Road,  London  swj 
Tel:  01  -352  5857 

Early  Naive  Paintings.  Also  young  artists  with 
irreverent  flavour 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 

I  el :  01    584  7566 

20th  century  British  and  European  Masters. 

Younger  British  artists.  (Also  unjustly  neglected 

painters) 

Crosby  Books 

1\(  )   Box  100,  Fishguard,  Dyfed,  Wales, 

(,  B. 

Tel:  034  882  292 

Oriental  Carpet  books  sold.  Catalogues,  listing 

many  books  on  this  subject  sent  free  011  request 

Euston  Gallery 

1  26  [  30  Drummond  Street,  London  nw  1 
I  el :  01    387  6)  34 

Extensive  range  oj  <  )ld  and  Contemporary 
Paintings  &  Prints,  50  page  catalogue  ;r>/> 


Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5116 

British  Art  of  the  igth  and  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  Masters  and  Contemporary 
Paintings  and  Drawings 

Fox  Galleries 

5/6  Cork  Street,  London  wi 
Tel :  01-734  2626 
Cables:  Foxart  London  wi 
Telex:  268048  Extldng 

Fine  Paintings  British  and  European  1  700  to 
lOts 

S.  Franses 

71  Knightsbridge,  London  swi 

Tel:  01    235  [888 

Oriental  and  European  Carpets,  Tapestries  and 

Works  of  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 

Tel :  01-629  2457 

18th- igth  century  English  and  Dutch 

Paintings,  Contemporary  English  and  Modem 

French  Paintings 

Fry  Gallery 

58  Jermyn  Street,  St.  James's,  London  swi 

Tel:  01-493  4496 

Cables:  Fryart,  London 

English  1 1  atercolours  and  Drawings  of  the 

1 8th  and  igth  centuries 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street,  Sloane  Square. 

London  swix  9BL 

Tel :  01-730  041 1 

1 8th  and  igth  century  English  Furniture, 

Porcelain,  Pewter,  Prints  Decorating.  Fine 

quality  modern  China,  (Crystal  and  Gifts 

Christopher  Gibbs  Ltd. 

1  18  New  Bond  Street,  London  wiy  9AB 
Tel:  01  -629  2008/9 

Old  Masters  and  Works  of  Art 

Richard  Green  (Fine  Paintings) 

44  1  )over  Street,  London  wi 
Tel:  01-493  7997 

18th  and  igth  century  English  Paintings. 

1  -th  Mid  i8tli  century  Dutch,  Flemish  and 

Italian. 

1  yth  to  igth  century  European  Paintings 


Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clifton,  Bristol 
HsS  4i>k 

A  leading  West  of  England  repository  for 
Jewellery,  Old  Sheffield  and  quality  Electro 

plate. 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi Y  1  aa 

1  Sih  and  iqiIi  century  English  Enamels,  Papier 
Mache,  Tole,  Tortoiseshell,  Treen.  Sole  I    K 
stockist  oj  contemporary  Bilston  enamels 

M.  Harris  &  Sons 

44/52  New  Oxford  Street,  London  W(  I A 

IES 

Tel:  01    636  2121 

Fine  18th  century  English  Furniture  and 

Works  of  Art 

Heim  Gallery 

59  [ermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  068  X 

Old  Mastei  Paintings  and  Sculptures  in  marble , 
bronze  and  terracotta 

Milne  Henderson 

99   dount  Street,  London  \vt 

Tel:  01  -499  2507 

\Chinese  and  Japanese  Paintings-  Japanese 

screens  and  prints,  Oriental  Embroidery 

Hennell  Ltd. 

1  Davies  Street,  Berkeley  Square,  London 

WI Y 2NY 

Tel:  01-499  301  1 

Antique  and  Modem  Jewellery  and  Silver , 

Domestic  Silrei  by  the  Hentiels  from  ;;?; 

Holmes 

29  Old  Bond  Street,  London  wi 
Tel:  01-493  1394 

Jewellery,  Antique,  I  'ictoriau  and  fine  Modern 
Silver 

3eorge  Horan 

Oriental  Antiques)  Ltd. 

8a  Kensington  Church  Street,  London  w8 
el:  01-9379532 

Jy  appointment  to  the  Corps  Diplomatique. 
'ine  Oriental  Ceramics,  Bronzes.  Jades, 
vories,  Carvings  etc. 

Vlan  Jacobs 

5  Motcomb  Street,  Belgrave  Square. 

ondon  sw  1 

el:  01-235  5944 

ialising  in  1  7th  century  Dutch  and  Flemish 
)ld Master  Paintings 

Alexander  Juran  &  Co. 

4  New  Bond  Street,  London  WIY  9DD 
el:  01-629  2550 

>ld  and  Antique  Caucasian  and  Oriental  Rugs 
nd  Carpets 


H.  W.Keil 

27  Mount  Street,  Mavt.ur,  London  WI 

Tel :  01    629  6448 

Specialists  in  line  Oak  and  Walnut  Furniture 

R.  A.Lee 

I  9  Bruton  Place,  London  wi 
Tel :  01    629  5600  and  499  6366 

II  oiks  oj  Art ,  fine  Furniture ,  Clock'-  and 
Armour 

Little  Gallery 

5  Kensington  Church  Walk,  I  ondon  w8 
Tel:  01    937N332 

Tuesday  to  Saturday  1  1  a.m.  to  6  p.m   or 

by  appointment. 

;  8th ,  /  Qth  and  20th  1  eutiu  y  1 1  'atercolours  and 

Drawings 

London  Art  Centre 

15/16  Royal  Opera  Arcade,  Haymarket, 
Pall  Mall,  London  swi 
Tel :  01    930  7679 

Why  Pay  more7  ,/_><;  foi  exquisitely ,  hand 
carved  framed  traditional  English  oil  paintings 
on  1  anvas. 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

f>9  Upper  Berkeley  Street,  Portman 

Square,  L  ondon  w  1 

Tel:  01    723  6595 

Mentha  B  A  DA    Specialist  in  Fine  English 

Antique  Porcelain,  Pottery,  Deljtware  and 

Enamels 

Marlborough 

n  Albemarle  Street.  London  W  1  \  3  Hi 

Tel :  01    029  5  161 

( tables :  Bondartos 

Fine  impressionist  and  20th  century  Paintings, 

Drawings  and  Sculpture.  ( Graphics  and 

Photographs  by  leading  20th  century  Artists 

Roy  Miles  Fine  Paintings 

6  Duke  Street,  St.  James's,  London  swi 
Tel:  01    930  8665,  Cables:  Miles  Art 
London 

Gallery  hours:  Monday- Friday.  10  a.m. - 

6  p.m. 

Old  Master  and  iQth  century  Paintings 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  wi 
Tel:  01    493  -\'<- 

Old  Mastei  Paintings 

Morton  Morris  &  Company 

32  Bury  Street.  St    [ames's,  London  swn 

6AU 

Tel:  01    930  2825 

English  paintings  and  drawings  ol  the  1  ~th , 

1  8th  and  early  ic)th  centuries. 

Gerald  M.  Norman  Gallery 

8  Duke  Street,  St. James's,  London  swi 
Tel:  01-839  7595 

Fine  early  English  and  French  Watercolours 
and  Drawings 


James  R.  Ogden  &  Sons  Ltd. 

42  1  Hike  Street.  St.  |amcs's,  I  ondon  su  1  Y 

MM 

Tel:  01    930  3353 

Specialists  m  Ancient  Jewellery,  Jewellers  and 

Silversmiths  for  four  generations   Also  at 

Harrogate 

Omell  Galleries 

22  Bury  Street,  St.  |ames's,  London  swi 

Tel    01    83942-74 

Fine  iQth  century  Paintings  at  realistu  prices 

40  Albemarle  Street,  Piccadilly, 

London  w  ! 

Tel :  01    499  3685 

20th  century  British  and  European  Paintings 

ami  Marine  Paintings  at  realistic  prices 

Parker  Gallery  (Estb.  1-750) 

2  Albemarle  Street,  London  wix  3 mi 
Tel :  01    499  5906 

Marine ,  Military ,  Topographical  and  Sporting 
Paintings.  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  W] 
European  1 1  orks  of  Art 

Phillips  &  Harris 

S4  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European ,  Oriental  furniture  and 
Works  of  Ait 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  wi 
Tel:  01-629  2875  and  01-499  4632 
British  Figurative  Painters,  International 
Symbolist,  Jugenstil  Works   Museum  quality 
British  and  Continental  Drawings 

Pitt  &  Scott  Ltd. 

20/24  Eden  Grove,  London  N7  8f.d 
Tel :  01-607  7321 
Telex  :  21  857 

Packing  and  shipping  of  fine-art  works 
throughout  the  world 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  swio 
Tel :  01-352  72f>X 

18th  century  Chimney  Pieces,  Grates,  Fenders 
and  Chandeliers.  Restorations  in  Marble 

G.  T.  RatcliffLtd. 

Durwards  Hall,  Kelvedon,  Essex  coi  2P(, 
STRICTLY  TRADE  ONLY. 

Enormous  Antique  Furniture  stocks  in 
showroom  condition  including  lacquer  and 
decorated  pieces 

Howard  Ricketts 

180  New  Bond  Street,  London wi  v  9PD 
Tel :  01-409  1971 

Fine  European  Anns  and  Armour,  Islamic  and 
Works  oj  Art,  Early  Photographic  Material 


Frank  T.  Sabin  Ltd. 

4  New   Bond  Stui  i ,  I  ondon  v\  i 

I  '    I  !        |'r 

'  li  Painting*,  H'alenolours  and  Fine 

.llllUjllilllilll  I  'l  I'll 

Spink  c\  Son  Ltd. 

Kinu  Stro  i .  Si    |.imcs\,  I  ondon  swi 
ss.s 

(   .il>K  s    Spink  I  ondon  s\\  I 

(   om  .  Medals  at i d  (  )rders,  (  hiental  Art, 

h  I  uniiturc,  Paintinos,  Drawings,  and 

Stair  &  Company  Ltd. 

i  •     \li  mil!  S[n.r[,  1  ondon  \\  n  sub 
lil    ol      \'ri  I     | 

Fine  luglish  Furniture  atui  Work    o)    \rl  oj  the 
i  :th  and  i 1*7//  untunes 

Alan  Tilman  (Antiques)  Ltd. 

9  I  l.i  Ik  n  i  An  .idi  Mi  mi  i  Jin  h  Si  nit.  I  ondon 

sv\  i 

Irl    "i    235  S235,   I  1-  K  x  :  1;  1  M  s  1 
■\niiaiii   I  'a  1 "  1  in  i\>lit    ,1!  ■  ii  <  ,1,1m  lioni 

1  ~ih    1  qth  lentunes,  intituling  English  and 

I  11  in  h  (  'tinn  0  '  ,la 

Trevor 

J  I    2     Mi  unit  Stun.  I  ondon  W  1 

I  ,  I    01     xw  x~s 

Important  stock  1 8th  and  early  igtli  century 

I  minimi  ami  1 1  i>i/     of  Art 


Tryon 

41    42  I  )ovcr  Street,  I  ondon  w  1 

rel:  01    493  5 161 

Sporting  ami  Natural  History  Pictures,  Prints 

ami  Bronzes 

Earle  D.  Vandekar  of 
Knightsbridge 

1  \H  lirompton  Ro.nl,  1  ondon  sw  3 
rel:  01    s«y  H4H1    i 59H 
I  elex    l'.iv.mt  91  7447 
Members  oj  B.A.D.A.  and  C  l.N.O.A. 
Large  stoi  k  ot  line  Chinese,  Continental  and 
English  Porcelain  and  Pottery 

Weston  Gallery 

Weston  Longville,  Norwich,  Norfolk 

I  el    (  it.  Witchingham  $72 

Dutch  and  English  Paintings  from  1  7th    igth 

,  entury   Wmt'it  It  School  and  Dutch  Romantit 

Masters 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  vt  1 
I  el :  0  1    '129  0602 
(  allies:  N.ivild.  London  w  1 
I  elex  :  2671  ss  Navild  ( . 
(  )/(/  Mastet  and  Impressionist  Paintings  and 
Drawings 


Williams  &  Son 

2  Grafton  Street,  London  wi  x  31.B 
Tel:  01    493  S75' 

Fine  Traditional  English  and  European 
Paintings  from  the  19th  &  20th  centuries 

Temple  Williams  Ltd. 

1  l.mni  h  of  Venison  Yard,  Brook  Street, 
London  w  1  v  1  ai 
I  el :  01    629  i486 

Fine  Regency  Furniture,  Works  oj  Art, 
I  'aluations 

Winifred  Williams 

3  Bury  Street,  St. James's,  London  swi 
I  el:  01-  930  4732/0729 
Important  18th  century  English  and 
Continental  Porcelains  and  Enamels. 
(  .i)//i  1  tors'  pieces  oj  Museum  quality 

W.H.  WillsonLtd. 

15  King  Street,  St.  -James's,  London  swiy 

f)QU 

Tel :  01    930  6463 

Fine  Stock  of  Antique  Silver 

Harriet  Wynter  Ltd. 

352  Kings  Road,  London  svt  3 
I  el :  01  -  3  32  '1494 
Telex  :  2  1  S79  Harriet 

Antique  Scientist  Instruments  and  new,  second 
hand  and  Antiquarian  Hooks  on  the  history  of 
m  ience  and  technology 


UNRESERVED  PUBLIC  AUCTION 

THURSDAY  EVENING,  AUGUST  24  at  7:30  P.M. 


UKIYO-E 

THE 

COMPLETE  WORKS 

of 

PAULJACOULET 

(1902-1960) 


On  view  from 
August  19th. 


1,1  olus  Voir 


HIGHLIGHTS  OF  THIS  GREAT  COLLECTION  INCI.l'DE: 
A  PERSONALLY  INSCRIBED  SET  OF  THE  BAT  SERIES 

OF  MANCHURIAN  PRINCESSES,  ALL  OF  THE 

DEDICATION  PRIMS.  AS  WELL  AS  OVER  100  PRINTS 

FROM  THE  ESTATE  OF  THE  ARTIST. 

The  i  atalof>,  i  ontaining  a  biography  and  a 

disi  ussionofeai  h  print  series,  illustrates  and 

desi  ribes  all  oj  the  work.  $5  <h\  mail  $r>i 

ON  THE  PREMISES  OF 

ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AU( TI< )NEERS 

Box  796A,  East  Dennis,  Massachusetts  02641 
TVlephone  (617)  385-3116 


Detailed  Editorial  Indexes 

for  The  Connoisseur  are  published 
three  times  a  year  at  £4.50  each 


From: 

Comag, 

Tavistock  Road, 

West  Drayton, 

Middlesex. 


A  MASTERPIECE  OF  iSth  CENTURY  ENGLISH  CRAFTSMANSHIP 


HOTSPUR 

14  Lowndes  Street,   Bclgravc  Square,   London   SWiX  9EX.  oi-2^s  191X. 


Image  of  the  manifold  art  life 
of  past  and  present 

d  i e  Kimst    die  Kiin st 


il.is  SC'llUlK*  I  ll'llll 


T 


BB^ 


das  schoiu*  I Icini 


The  leading  magazine  for  all  connoisseurs 
and  collectors  existing  for  nearly  a  hundred  years. 


die  Kimst 


das  schone  Ileim 


always  vital,  judicious  and  topical.  Reports  on  ancient  art  -  modern  art - 

Ostasiatics  -  arts  and  crafts  -graphic  arts  -  architecture  - 

ancient  and  modern  interior  design  -  on  auctions  and  exhibitions.  Each  issue 

with  excellent  printed  reproductions  mostly  in  colour  and  English  summary. 

Judge  by  yourself : 
Ask  for  a  free  specimen  copy  and  terms  of  subscription. 


H 


VERLAG  KARL  THIEMIG 

P.O.  Box  90  07  40 

I  )-8000  Munich  90 

West-Germany 


Pleasi    send  me  a  free  sample  copy  Q 

annua!  subscription  Q    »Die  Kunst  und  das  schone  Heim* 

Name 
Address 


lie.   I  >i  "N 


Sotheby's  london 


JHe 


RES  HIISCH  COLLECTION 


I  ohmic  One 
Tuesday  2  i  st  June,  197N,  at  1  iam 

OLD  MASTER  PAINTINGS 


I  in  ,i  id   fommc.  The  Adoration  of  the  Magi,  cm  paml.  41  2s  by  42  c.  1 


Sotheby's  london 


J/fe 


ff&'HIRSCH  collection 


I  olume  Two 
Thursday  22nd  June,  [978,  at  1  iam 

MEDIEVAL  WORKS  OF  ART  INCLUDING  ENAMELS, 
IVORIES,  EARLY  POTTERY  AND  GLASS 


S  ivoii  1  li.iinple\  1  iii.iiiH-1  reliquary  with  rock  crystal  dome,  sc<  ond  li.ill  ol  the  1 2th  century,  2  i  s  «.  111   high,  16  1  m.  long,  10.5  cm.  deep 


1 '  "      I  In  in  ,  J 11  no.  1  47S 


Sotheby's  london 


We 


m 


HIESCH  COLLECTION 


I  oluinc  Four 
Monday  2f>th  June,  1978,  at  9.30pm 

IMPRESSIONIST  AND  MODERN  PAINTINGS 

AND  SCULPTURE 


1  dg.ir  I  >L'g.is,  /  j'l/ii,  /  1  in  mi   ,1  1,1  I  a'I\'iii  in  .  pi  in  tun  .]  1'csscru  c,  <     I  XCn;    -j.   ;fi  ;  b\   ;)ni 


Sotheby's  London 


J/ie 


K3BERT  ]L_fT 
von  Jnl 


CH  COLLECTION 


An  I  lispaiui-Moresquc  .innori.il  c  harper,  Valencia  (M.n 
mill-  I  slh  c  i  nun  \     )  ■  •,  i  in 


I  olunic  One 

I  uesday  20th  [unc,  197*,  at  ('30pm 

OI  I)  MAS  I  ER  DkAWINCSANI) 

Mi. Dll  VAI.  MINIA I  URI  S 

Wednesday  2  1  st  |une,  1978,  .it  1  i.ini 
OLD  MASTER  PAIN  I  INGS 


I  olunic  Three 

Friday  23rd  |unc,  1978,  at  1  1  am 

CONTINENTAL  FURNITURE, 

CARPETS  AND  TEXTILES 

Tuesday  27th  [unc,  1978,  at  1  lam 
MEISSEN  PORCELAIN 


I  illume   I  wo 

I  hursday  22ml  lime,  197X,  at  1  lam 

Ml  Dll  VAI    WORKS  OF  AR1   INCLUDING 

I.NAMI  I  S.  IVORIES,  EARI  Y  PO'I'I  F.RY 

AND  GI  ASS 

and  at  2.30pm 

RENAISSANCE  AND  OI  HER  WORKS  i)\ 

AR  I   INCI  UDIN(,  BRONZES; 

I  ERRA(  (  )  I  I  A,  WOOD  AND  STONE 

SCUI  PI  URI 


I  'olunic  Four 

Monday  2f>th  June,  1978,  at  9.30pm 

IMPRESSIONIST  AND  MODERN 

PAINTINGS  AND  SCULPTURE 

Tuesday  27th  June,  197s,  at  9.30pm 

IMPRESSIONIST  AND  MODERN 

WATERCOLOURS  AND  DRAWINGS 


Catalogues 

1111 1  mini;'  u  v(  1  .'  <'  1  illustrations  m  colour  .11  nl  400  111 
hl.n  k-and-whitc 

Volutin   ( )m    /  s,  Viiliinii    I  wo  j£  12,  Volume   I  Iikt  /,N, 
Volutin   I  <  mi   /  1  2  (including  postage  and  post-sale  price  lists) 

(  ataloguc  subsi  nb<  rv  are  o tiered,  pnoi  to  the  s.ili  .  .1  20°,, 
ilisiount  on  the  above  prices  tor  one  set 

Available  from 

Sol  In  h\  I'arl     I  '•   in.  1  ,\  (  11  ,  Catalogue  Subscription  I  )epartm<  nt, 

,  I     ts  New    liond  Stn  et,  I  ondoii  W  1  A  :  \  \ 

I'clrplwtit     I'm  1  4<;<j     ,  is 


A  selection  of  works  of  art  from  the  Collection 
will  be  on  view  at 

he  Royal  Academy  of  Arts,  London,  from  i st  to  8th  |une 

Daily,  main  to  6pm.  Admission  s<>p. 

Public  view  of  the  Complete  Collection 

from  Wednesday  14th  [line  at 
Sotheby  Parke  Bernet &  Co. 

34    35  New  Bond  Street,  London  WiA  2AA 

'Telephone :  (01)  493  8080 

Telegrams:  Abinitio,  London   Telex:  London  24454 


ininissfiii    In 


Sotheby's  london 

Thursday  29th June,  1978,  at  1  lam  and  2.30pm 


AFRICAN  AND  OCEANIC  WORKS  OF  ART 

THE  PROPERTY  OF  MR.  GEORGE  ORTIZ 

.-1  selection  of  works  of  art  from  the  (Collection  will  be  on  view  at 
The  Royal  Academy  of  Arts,  London,  from  1st  10  Sih  fane 


A  Benin  hrmi7<.  plaque,  \<i  -  hv  (S  s  i  m 
Inquiries  about  tin,  -M,  should  be  jddre„ed  to  Robert  Meaklcy  or  trinity  XnlioUon 


Sotheby's  London 

Wednesday  2<Xth  June,  1978,  .it  1  i.im 


IMPORTANT  IMPRESSIONIST  AND 
MODERN  PAINTINGS  AND  SCULPTURE 

the  property  of  the  Edwardjames  Foundation,  and  other  owners 


Gusuvi  (  ourhet.  Demoiselle  des  Bonis  dt  /ii  .Seine,  signed,  painted  in  1X56,  yob)   110  cm 


/  nquines  about  this  sale  should  be  addressed  to  Michel  Straus 


1  in      I  hi  'in    |une.  i  'i    ^ 


Sotheby's  london 

Monday  26th  June,  1978,  at  2.30pm 

HIGHLY  IMPORTANT  GERMAN  GLASS 

sold  by  Order  of  the  Trustees  of  the  late  Mrs  Magdalene  Sharpe  Erskine 


fttk 


- 


- 


*,  - 


■'K 


A  mm 


lili  right    .1  pair  of  Nuremberg  si I ver-mounted  engraved  bottles,  i     i  720,  \  1  cm    high 
(  iiim     .mi  of a  pair  of  Nuremberg  silver-mounted  and  gilt  bottles,  1     i-:m,  js  ,  111    high 


A  cold-painted  tazza,  inscribed  "Dcr  Historu  von  derjudith",  27  1  m   diametei  A  (,  hinoisene  Japanned  tumbler,  probably   I  hurmgian,  ,    1730,  y  c  111 


/  iwuirn  -  about  tin-,  wi/e  should  be  addressed  to  Perran  II  'cod 


Sotheby's  london 

Friday  30th  June  and  Friday  7th  July,  1978,  at  1  lam 


FINE  FRENCH  AND  CONTINENTAL  FURNITURE, 

CLOCKS,  ORMOLU-MOUNTED  WORKS  OF  ART, 

TAPESTRIES  AND  RUGS  AND  CARPETS 


•c  -:rt:  1 


A  lows  X  VI  marquetr)  secretaire  a  ahattanl     i(i  1  in    high, 

V4  i  in    wide 

/  ii  hi    sold  on   <otli  June 


>*>  ,-s  -n 


A  late  I  ouis  XV  marquetry  bureau  a  cylindre  stamped  I   C,   Schlichtig, 

I02(  in    high,  80  1  in.  wide 

To  be  iold  on  u'th  June 


I -tujuirii ■»  about  this  sale  should  be  addressed  to  Jonathan  Bourne 


11.'      I  lie  1 


Sotheby's  London 

Wednesday  12th  July,  197X,  at  1  lam 


IMPORTANT  OLD  MASTER  PAINTINGS 


(illlM-ppi-  /.(Hllll,     I  III     Hlljy  ,11  Slgllil  MCI/  ItOHl  tllf    Wist,    S<  >  1">\     IMOll 


pi   with  iJ  duttiHt  7  1  urn    7-  s  In    I  l<;  <  m 


/  m./mh!,     ,;/>,.„/  f/n-  ui/r  ./iohM />e  diMrcm'J  M  Dink  /,i/ifi, 


Sotheby's  London 

Tuesday  i  ith  July,  [97K,  .it  1  lam  and  2.30pm 


FINE  CHINESE  CERAMICS  AND  WORKS  OF  ART 


A  large  cream-glazed  horse  with  chestnut  stupes  on  the  mane,  and  green  fur  saddlecloth,  1  ang  1  'ynasty, 

<>\  K  i  m   high,  7S  -  i  in.  long 


nnoisseur,  |une    1  '17S 


Sotheby's  london 

Tuesday  i  ith  July,  i<;7N,  .it  1  lam  and  2.30pm 


An  early  i  stli  t  l  n t u r \  ciim.ib.ir  lacquer  box  and  mn  i    incised  six 
character  mark  of  Yung  Lo  insidi   the  loot nm  and  ot  tin  period.  I  s   inn 


An  carls  Mini;  blue  and  whitt  lien  tzn  how  1.  painted  with  lour 

st  roll  on  tin  interior,  six  t  ha  rat  tci  mark  ot  H  sua  n   I  <    within  a 

double  <  in  le  .ind  ot  the  period,  21    (em 


An  incised  and  painted  Tz'u  C.'hou  )ar,  Sung  Dynasty,  h;.}  cm    high    :  1  1 111    widt 


/  nqunn  s  about  tin,  ■.ale  >lwulJ  he  a,Ure»ed  to  juhau   I  homp: 


Sotheby's  london 

I  hursday  13th  July,  197s.  -lt  '  Iam 

MEDIEVAL,  RENAISSANCE  AND 
BAROQUE  WORKS  OF  ART 


A  South  <..  1  1. 1. 1 1  ivnn     iskct.  Augsburg,  17th  century.  19cm 


A  1  mioses  topper  gilt  and  champlcve  enamel  Provencial  cross, 
1  uli  century,  5  1  7  cm. 


I  hree  German  wood  figures  trom  a  crucifixion  group,  late  I  5th  century. 

Si    |olin  and  the  Virgin  iu  7>  em    high,  the  Magdalene  16  5  cm 
l:nqume>  about  thi>  -.W.   should  he  addressed  to  the  IVorh  oj  Art  Department 


niioisseui .  I u ii<-    1  'i;s 


Sotheby's  Belgravia 

iy  Motcomb  Street,  London  SWiX  8L13      Telephone     m-ns  4in      Telegram     Gave!,  London      Telex     London     1454 

Tuesday  27th  |une,  197N,  at  1  iam 


FINE  VICTORIAN  PAINTINGS, 
DRAWINGS  AND  WATERCOLOURS 


rhomav  !  mikis  Dickvee. 
He  Lor,,  Me.  He  Lores  Me  Sol,  Ci  b\    ;i 


I  honi.iv  K  n  hniond,  |ni 

Portrait  oj  a  I  ashtoiiable  I  ady,  signed  and 

dated  1N46,  on  panel,  arched  top,  sc  h\   (Kim 


■»ti^p*-'  I  ' 


Edward  Killing  worth  Johnvon,  r  v.  v  .  A  Mi  win/  Sir  I  awrencc  Alma-Tadema,  o  \i  ,  n  \ 

S'ccfc    Im.'r/^  f/n     l;i|i/(    />!■!■>,  watereolour.  heightened  '  »w  <  wri/w,  signed  and  mveribed  Opuv  (  I 

with  bodycolour,  signed  and  dated  I H7S.  -v  In   is  un  on  panel,  n    %  b\  s  .  in 


' 


^     \l*, 


iS^&W 


Wilh.mi  Oliver. 
A  Spanish  ('oquette,  signed  and  dated  1  s 7 s , 

39  s  by  ;N  s  1  in 


William  Frederick  Yeamev,  H  \ 
.    Ripi  .  coloured  1  balks,  signed  and 
dated  1  XHy,  7  1  b\   s  1  <■  m 

Enquiries  about  tin,  ■.ale  should  be  addressed  10  Peter  Nahun 


|obn  Hagnold  Burgew,  u  \  , 
I  Spanish  Beaut)',  signed  and  dated  1S70. 
on  panel.  is  s  by  20.  s  1  111 


I  high  Hcllingh.ini  Smith, 

Kmttino.  signed  and  dated  '91, 

Ns  bv   S*    s  c  111 


|ohn  Phillip,  u  ^ 

•I  Spam  li  I  lower  Seller,  signed  with  monogram 

and  dated  1  X s  1 ,  45  5  by  4';  1  in 


Sotheby  Parke  Bernet  new  york 

ladison  Avenue,  New  York,  NY    10021        telephone    (21       1        1400       telegram*    I'arkgal,  New  York      Telex     New  York  232643 


Wednesday  14th  June,  1978,  and  following  day  at  10.15  am  and  2pm 


OBJECTS  OF  VERTU; 

ANTIQUE  JEWELLERY; 

WATCHES;  ANCIENT, 

FOREIGN  AND  AMERICAN 

COINS;  AND  AMERICAN, 

CONTINENTAL  AND 

ENGLISH  SILVER 

On  view  from  Thursday  8th  June 

llliKti.ih  ,1  ,  dialogue  SC»  by  mail  <  S  -  iin  i  . a>  / .  onlei  by  ..//«  »n    -/ '  ; '  "'"''  (heijue, 
money  ordei  01  hank  draft  denominated  m  I     S   i/.i//,ir>  oh/)'  /c  Department  (A  ).\ 


Entries  arc  now  being  accepted  for  the  Autumn 

sale,  including  watches,  objects  of  vertu  and 

American,  English  and  Continental  silver. 

Please  telephone  or  write  to  the  Silver  Department 

(212)  472  3532 


An  American  silvei  teapot  by  Peter  van  I  >yck,  New  York.  1720   40.  sold  .it 
Sotheby  I'arke  Bernet  111  February,  1978  lor  $47,000 


1    Ralph  (  lout,  I  ondon.  1    1  Soo,  |2  ;  1  111 

/    -  I'lH     /  11  III,   , 


A  Swiss  gold  and  enamel  singing  bird  box  with  two  erotic  automata 
and  musical  movement,  1  1X00,  from  the  Collection  oj  Henry  Ford  II. 
sold  at  Sotheby  I'arke  Bernet  on  February  25th,  1978,  for  Si 00,000 


mnoisseiii.  June    1  > t ;■  s 


Sotheby  Parke  Bernet  newyork 

y8o  Madison  Avenue,  New  York,  N  Y    10021        Telephone    (212)  47J  5400      Telegrams    I'arkgal,  New  York       I'elex     New   York  ;      1  1 

Friday  [6th  |unc,  1978,  .it  2pm 


FRENCH  AND  CONTINENTAL  FURNITURE 

AND  TAPESTRIES 

Oti  view  from  Friday  Qth  June 

Illustrated  catalogue  So  by  mail  ($7  overseas)  ordei  by  sale  no   4124  with  iheaue,  bank  draft  01  money  ordei  denominated  in  I     S   dollars  onl)  i»  Deparlnn  nt  <   '  » 


One  "I  .1  set  ol  eight  tapestries,  woven  tor  (   an1ni.il  I  ramesio  B  irbenin.  I'.ip.il  I  cgat<   to  tin   <  outt  "I  Khij;  I  0111s  Mil. 
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has  come  to  be  called  the  National  I  leritage'.  There  will  he  a  special  feature  on  the  many 
exhibitions  being  mounted  by  bada  members  throughout  Britain  during  July. 
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e  Regency  Revived 

The  articles  in  this  issue  are  concerned 
for  the  most  part  with  the  Regency 
period.  This  term,  which  strictly  speaking 
refers  only  to  those  years  of  George  ill's 
declared  insanity,  has  come  to  be  applied 
loosely  to  the  first  thirty  years  of  the 

steenth  century.  This  imprecise  use 

given  the  word  a  comfortable 
notoriety;  it  can  cover  many  expressior 
of  taste  and  the  work  of  craftsmen  and 
designers  properly  associated  with  the 
later  or  earlier  period.  This  issue  aims  to 
give  a  greater  precision  in  denning 
Regency  as  a  distinctive  style  and  it 
includes  at  least  one  article  which  shows 
the  hazards  of  trying  to  cut  through  the 
encrustations  of  myth  and  acceptance 
which  come  to  surround  pretty  well  any 
period  in  art  history.  The  article  on 
Regency  Revival  furniture  has  caused 
some  heartache  in  the  museum  world 
and  some  pique  among  dealers.  Research 
of  this  kind,  which  picks  at  and  finally 


unravels  a  who&seam  of  furniture 
history  -  the  history  of  taste,  indeed  - 
often  seems  to  be  done  at  the  expense  of 
the  trade,  casting  doubt  on  its  knowledge 
and  judgement.  In  this  case,  everyone  - 
dealer,  collector  and  museum  expert  - 
has  been  misled  by  the  quality  of  the     ■    ' 
objects  under  discussion,  and  by       / 
preconceptions  as  to  the  timing  and  scale 
of  the  Regency  Revival.  It  is  Of  great 
importance  that  new  work  of  this  kind, 
particularly  when  it  is  written  in  such  a 
candid  and  unsensational  way  is  fully 
published  so  that  all  those  whojhandte 
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museum  expert  is  an  ambiva%pijonferas 
far  as  the  trade  is  concerned;  w|h 
dealers  are  to  some  extent  depef^ 
their  good  offices,  they  have-eqi 
reckon  with  the  prospect  tha*  ■ 
thought  genuine  and  sold  irf  „ 
may  turn  out  to  be  something  q 
different.  A^agazine  such  ar  ~- 
sometimes  adbas  broker, ' 


||2p^v 

4T"        j« 

*  ^ 

5  *^  JV,  1  T^^A 

fr^ 

'^^^^k.         flP             .'JH^**    .!.■» 

'tf*     ■ 

j& 

tHe^^ 

This  article  discusses  several  aspects  of  the 

later  Victorian  revival  of  interest  in  the 

furniture  and  interior  decoration  of  the 

reign  of  George  in  (  i  760-1  820).  A  number 

of  specific  instances  of  collectors,  architects 

and  interior  decorators  using  Georgian 

furniture  to  create  neo-Georgian  interiors 

will  be  cited.  This  Victorian  interest  in  the 

decorative  art  of  an  earlier  age     as  with  the 

Georgian  interest  in  ancient  Greece  and 

Rome  -  naturally  led  to  a  vigorous  trade  in 

antique,  reproduction  and  fake  artifacts  to 

satisfy  the  demands  of  collectors.  Revised 

dates  will  be  suggested  for  a  number  of 

objects  in  the  furniture  collection  of  the 

Victoria  and  Albert  Museum  in  the  light  of 

research  into  the  Georgian  revival. 


Clivc  Wainwrighl 

The  Dark  Ages 
of  art  revived 

or  Edwards  and  Roberts  and  the  regency  revival 


1    A  chair  in  the  'Chippendale'  St  vie,  <    I  S  7c  >,  Libelled  Kd  wards  and  Roberts 

I  H  lurui  and  Albcil  \lusrum,  Londi'ii 


In  the  High  Victorian  period  there  was  considerable 
controversy  concern i  tig  the  merit  sol  the  turn  it  u  rent  the 
second  hall  ol  the  eighteenth  century.  William  Hinges 
voiced  the  sentiments  ol  the  progressive  architects  and 
designers  in  1  Nh  v  'While  those  amongst  us  who  admire  the 
works  ol  the  last  century  run  alter  lurniture  ol  Chippendale 
who  appeals  to  have  been  the  fashionable  upholsterer, 
when  Adams  was  the  fashionable  architect,  when  Cyprian  i 
did  tin'  decorative  painting,  and  |ackson  the  pretty  orna- 
ments 111  lad  111  the  dark  ages  ol  Art'  '  Burges  the  (loth 
naturally  goes  on  to  demonstrate  the  great  superiority  ol 
Mediaeval  and  dot  hie  Kevival  lurniture  over  that  ol  the 
( leorgian  period 

15  y  I  his  date,  however,  a  number  ol  collect  01  s.  com  men  ial 
cabinet-makers  and  antique  dealers  were  ardent  admirer  sol 
the  very  period  which  Hinges  and  Ins  friends  despised  As 
early  as  1  s ',4  there  was  sufficient  interest  in  Chippendale 
and  Ins  contemporaries  lor  |ohn  Weale  the  speculative 
publisher  to  begin  re-printing  their  designs,  By  i  S  ?h  his  list 
included  re-prints  entitled  Chippendale's  ( )ne  I  kindred  and 
thirty  Three  I  )esigns  ...  in  the  Old  Trench  Styles  for  Carvers. 
Cabinet  Makers  .  .  .'  or  'A  Hook  ol  Ornaments  Drawn  and 
Fngraved  by  M.  Lock  .  .  .'  and  Household  Furniture  in  the 
laste  ol  a  Century  .Ago  .  .  .'.  Weale  published  these  and 
similar  books  to  fulfil  the  demands  ol  cabinet-makers  and 
designers,  but  where  are  the  1  X  ><  is  objects  made  to  the  re- 
published designs.:  \o  piece  ol  documented  reproduction 
Chippendale  or  Lock  ol  llns  period  seems  to  be  known  It  is  ol 
course  possible  thai  some  of  these  'William  i\  Chippendale' 
pieces  are  so  similar  to  their  (leorgian  prototypes  that  they 
masquerade  quite  happily  as  the  real  thing.  Thai  there  is  no 
easy  way  to  distinguish  betu  ecu  a  reproduction  made  one 
hundred  and  forty  years  ago  and  an  original  made  two 
hundred  and  twenty  years  ago  is  of  course  obvious,  and 
Renaissance  lakes  of  classical  Koman  sculpture  have  all  too 
often  deceived  the  shrewdest  scholars. 

A  chair  in  the  Chippendale  style  (No.  1  1  underlines  the 
problem  and  introduces  Kdw  aids  and  Roberts.  This  is  one  ol 
.1  pan  acquired  in  1  M4S  by  the  \  ietoria  and  .Albert  Museum 
li  1  mii  a  set  described  as  '.A  superb  and  absolutely  unique  set  ol 
.  .  .  gothic  Chippendale  standard  chairs  1  .  1  7(11  >  111  a  perfect 
brilliant  state'  in  the  language  ol  the  I  440s.  Recently  an 
examination  oft  he  carving  and  construction  suggested  that 
they  might  not  be  eighteenth  century.  Ihc  upholstery  was 
removed  and  it  was  obvious  that  the  first  upholstery  dated 
1 1  urn  the  second  ha  If  ol  the  nineteenth  century.  A  paper  label 
ol  Kdwards  ami  Roberts  was  lound  inside  the  back  rail 
bidden  by  the  upholstery.  Was  it  made  as  a  lake  01 
reproduction:  The  label  is  so  brief  that  it  merely  indicates  a 
date  between  1  X4  ^  and  1  x<i<t.  The  chair  has  therefore  been 
tentatively  dated  toe.  1X711. 

By  1  Shj  the  taste  tor  Chippendale  was  no  longer  uviint 
iiurde  and  designers,  collectors  and  museums  vv  ere  taking  an 
inteiest  in  Adam.  Hepplewhite  and  Sheraton  While 
William  Hinges  and  William  Morns  were  displaying  their 
splendid  painted  (iothie  Revival  cabinets  in  the  'Mediaeval 
Court'  ol  the  International  Inhibition  of  1  Kh.2,  a  harbinger 
ol  feeble  twentieth-century  neo-Ceorgianism  was  lurking 
elsewhere  111  the  vast  building!  The  firm  ol  Wright  and 
Mansfield  were  showing  lurniture  in  which  The  details  ol 
the  whole  are  gleaned  from  the  works  ol  the  Messrs. 
(Adelphil  Adam'.-'  At  the  I'aris  Inhibition  of  1  Hh~  this  linn 
showed  a  famous  cabinet  which  was  immediately  pur- 
chased by  the  South  Kensington  Museum  I  \o.  41.  This  is  the 
most  important  early  example  ol  the  Adam  style  but  it  is  in 
no  way  a  reproduction  ol  an  existing  Adam  piece. 

So  interested  was  the  museum  in  Wright  and  Mansfield 
that  <ilter  this  firm's  demise  they  purchased  in  1  ss  7  several 
pieces  ol  reproduction  satinwood  lurniture  A  painted  chair 


HI    DARK  At, I  SOI     \K  I    KI.VIVI'.I) 


\  II    I  Kim  Di  sv  Dante  iittbticl  Hossetti  in  lu\  Sitting  Room  tit  thCheune  Walk,  watercolour,  1882   The  \ational  Portrait  Galleri],  London 


(240-  1X871  is  ;|  Vt''V  clever  reproduction  of  a  1  740s  piece 
(No.  2).  How  would  this  he  dated  today  il  it  came  on  to  the 
market  after  almost  ;i  century  of  domestic  use?  Frederick 
Litchfield  wrote  111  [921:  'About  the  time  of  the  l';iris 
Exhibition  of  1  8(17  that  there  was  ;i  revival  in  favour  of  the 
old  Sheraton  and  Hepplewhite  designs,  and  the  firm  of 
Wright  and  Mansfield  .  .  .  made  a  speciality  of  the  repro- 
duction of  this  description  of  furniture.  Wright  and 
Mansfield  retired  some  time  about  1880.  hut  their  work 
remains  and  with  the  wear  and  le;ir  of  ;i  household  this 
furniture  has  acquired  a  tone  or  "patina"  which  renders  its 
resemblance  to  its  prototype  very  close' 

I5y  t  Hhh  the  painted  sat  in  wood  dressing  table  (No.  s)  was 
in  the  South  Kensington  Museum  and  in  187(1  it  was 
purchased  for  no  less  than  two  hundred  pounds  as  late 
eighteenth  century.  The  taste  for  the  original  naturally  went 
hand  in  hand  with  that  for  the  revival  pieces  like  No.  1.  The 
dressing  table  was  bought  as  genuine;  but  in  recent  years  its 
authenticity   has  been   treated  as  problematic:    Probably 

hit 

2    \  painted  satinwood  chaii  by  Wright  and  Mansfield.  1    1  NKo. 

In  toria  and  Albert  Museum.  Ijondon. 

',    \  hi.iss  inlaid  chair  aftei  <i  design  hv  I  hum, is  Sheraton, 
c.  iKms   Victoria  and  Albert  Museum,  London. 


4  An  Adams'  style  cabinet  shown  by  Wright  and  Mansfield  at  th 
Paris  Exhibition  I  Xh-   I  ictoria  and  .Albert  Museum.  Umdon. 
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,    \  painted  satin  wood  dressing  table,  here  dated  I  Shi     isi..    In  ton«  and  Albert  Museum.  Umdon 


about  i  7X0  and  test  died  in  the  1  <ttltcentur\  . .  .  possibly  the 
w  I  idle  superstructure  is  o)  a  later  date  .'.'  It  has  recent  I  j 
been  carefully  examined  and  is  now  considered  to  be  all  oi 
one  date  and  most  probabl}  111  m\  opinion  a  lake  made 
between  1  H(->2  and  1  Kb  5.  Two  othet  verj  similar  pieces  are 
known  to  exist:  one  is  in  an  American  private  collection  and 
is  pan  oi  ,i  large  suite  ol  line  reproduction  painted  satinwood 
furniture  purchased  in  l-ondon  in  the  1 890s.  II  these  views 
are  correct  t his  piece  is  thus  the  earliest  Sheraton  Style  fake 
•  t  to  be  discovered  I  here  is  no  real  prototype  dressing  table 
111 1  he  works  of  Chippendale.  Sheraton  or  Hepplew  lute,  but  n 


is  interesting  that  Messrs.  Ileal  showed  at  the  1862 
Inhibition  a  dressing  table  of  just  this  foi  m:  A  toilet  table  in 
the  style  of  Louis  Seize' 

In  1  47b  the  Victoria  and  Albert  Museum  was  given  a  line 
mahogany  (hair  (No.  5)  which  is  very  (lose  to  one  ol 
Sheraton's  published  designs  (colour  1.  page  1  16).  It  was 
initially  considered  probable  that  (he  chair  was  produced  in 
the  period  after  the  publication  of  Sheraton's  design  in 
1  Sod.  It  is  here  suggested  that  tins  chair  should  be  re-dated 
to  the  1  N')i>s  as  part  ol  a  group  ol  brass-inlaid  pieces  u  Inch 
I  will  shortly  discuss.  It  may  have  been  made  |ust  after  the 
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epublication  ol  the  design  in   1X9.2.''  no  maker  has  yet 
ven  suggested. 

The  revivals  so  far  mentioned  have  been  discussed  before 
n  print  but  the  later  Victorian  Regency  Revival  has  been 
leglected."  Clifford  Musgrave  tells  us:  The  popularity  ol 
legency  furniture  steadily  developed  alter  its  restoration 
in  the  [920s'."  Brian  Reade  however  mentioned  that 
Curiously  enough  about  then  |  t  870]  or  a  little  later  that 
signs  were  first  shown  of  a  sympathetic  attitude  towards 
Regency  and  Empire  objects'.''  His  scope  did  not  extend  to 
the  illustration  of  objects  in  the  revival  styles  but  his  dating 
was  accurate. 


■  A  painted  sofa  probably  designed  hy  Dante  Cabriel. c,  iHbj.  I'itzwilliam  Museum.  Cambridge 


-    lli'  Kdwards  and  Roberts  label  ol  [890    [899  from  the  chair  in  colour  b. 


9.  A  detail  ol  ihc  brass  inlay  ol  the  table  in  colour  c. 
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d.  A  brass  inlaid  cabin 
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It  is  perhaps  surprising  thai  one  of  the  pioneers  ol  the 
H  \  Revival  w;is  Dante  Gabriel  Rossetti  who  with  ins 
brothei  \\  illiam  Michael  v\  ;is  very  interested  in  the  art  ami 
literature  of  the  Regency.  I  hey  were  both  interested  in  Keats 
and  Shelley  William  Michael  owned  Shelley's  sola  and 
I  (ante  ( labriel  was  an  early  re-discoverer  ol  Blake.  Coloui  \ 
shows  Dante  Gabriel  sitting  in  the  living  room  ol  his 
eighteenth-century  house  at  lb  Cheyne  Walk,  Chelsea, 
surrounded  by  Georgian  and  Regency  furniture,  h  was 
painted  by  his  assistant  II.  Treffy  Dunn  who  said  ol  the  room: 
the  tire  grate  itself  was  a  beautifully  wrought  example  of 
eighteenth  century  design  and  workmanship  in  brass  a 
cosy  little  stil, i  with  landscapes  and  ligures  of  the  Cipriani 
period  painted  on  the  panels  '"  I  his  sola  is  certainly 
Regency  in  style  and  might  have  been  an  antique  piece, 
Rossetti  moved  into  the  house  in  i  8b2  and  seems  rapidly  to 
furnished  it.  thus  making  it  an  early  example  ol  a 
house  furnished  w  lth  i  ieorgian  and  Regency  antiques. 

71  is  more  puzzling,  the  paintings  have  been 
dated  to  1  8b  5  "  It  w  as  described  by  I  hum  as  in  Rossetti's 
bedroom  \n  old  fashioned  sola  v\ith  three  little  panels  let 
into  the  back,  whereon  Rossetti  had  painted  the  ligures  ol 
\mor.  \mans  and  \mala  .  .  .'.'•'  It  seems  extremely 
probable  that  this  sola  is  a  mid  nineteenth  century  piece  in 
the  Regency  style,  being  unlike  any  surviving  Regency 
pic<  e.  but  it  does  in  some  ways  resemble  the  famous  Rossetti 
designed  variant  0!  the  Morns  and  Company,  Sussex,  chair 
ol  1  8b  v  \\  as  the  sola  pei  haps  designed  by  Rossetti  himself" 

I  so  ',  is  a  very  early  date  for  such  a  sophisticated  assay  in  the 
Regency  st\le  \  date  ol  t8bb  or  1867  would  be  much 
safei 

Interest  in  the  Regency  and  I  mpire  continued  to  grow  in 
both  Kngland  and  \merica  during  the  1870s.  By  1884  the 
editoi  m|  ,1  furniture  trade  journal  could  say  Anglo- 
|apanese,  Anglo  Moresque  and  other  fancies  have  had  a 
good  innings  u  certainly  did  occur  to  me  the  other  day 
thai  then-  was  ,1  modern  I'rench  epoch  which  has  not 
received  at  the  hands  ol  our  trade  designers  the  attention  it 
deserves  I  relet  to  the  Kmpire  style  .  .  It  is  perhaps 
humiliating  to  acknowledge  that  many  of  the  designs  ol  our 
old  Knglish  cabinel  maker  I  homas  Sheraton  deservedly 
held  in  high  esteem  among  us  were  borrowed  from  his 
gitted  contemporary  across  the  Channel  [).!..  David j  .  .  . 
won  kl  it  not  be  possible  to  build  upon  the  ruins  of  the  Kmpire 
style  a  graceful  sort  ol  Anglo-Creek  which  would  be  a  useful 
addition  to  the  prevailing  modes:  I  have  noticed  several  ol 
mil  leading  designers,  Mr  George  Aitchison  \.k.  \.  I01 
instant  e  have  lately  and  with  marked  success  turned  their 
attention  111  that  direction  . . .' . ' '  He  illustrates  several  pieces 

01  original  I  mpire  furniture  on  display  in  Paris.  The  whole 
question  ol  the  1  rem  h  Kmpire  Revival'  has  been  fascinat- 
ingly disc  ussed  by  Ma  no  I'raz. ' " 

\merica  was  actively  involved  in  its  own  Kmpire  Revival 

and  in  189s  the  editor  01   The  Cabinet  Maker'  illustrated 

and  disc  ussed  under  the  title  "1 1.1ns  Atlantic  Kmpire'  some 

twenty   American  Kmpire  Revival  pieces."'  A  numbei   ol 

photographs  ol  American  interiors  in  this  stvle  exist  from 

eriod  '    By  189b  the  style  had  spread  to  smart  Ixmdon 

h  as  the  Hotel  Cecil.  I  his  illustration  and 

ol  domestic  interiors  in  the  same  style  were 

in  Nicholas  Cooper's  book    I  he  ( Ipulent 

ust  i  onsidei  the  firm  ol  Kdwards  ami 
Kobe  1  a  large  part  in  the  world  ol  antique 

II  .)  styles  being  discussed.  No 
paper:  ting  to  their  activities  survive  but 
then  bus:  nuch  closet  scrutiny.  They  started 
in  1  N  :                                     1 1  ading  as  'I  elu  ard  and  H 

2  1  \\ .  ■  nd  Modern  cabinet  make: 


importers  of  ancient  furniture'.  By  1  892  they  had  expanded 
into  premises  at  "146,  148,  1  s<>,  1  Sb.  1  s8.  t6oWardour 
Street,  1  4  Chapel  Street,  7,8.9,  1  5  Little  Chapel  Street,  to. 
14.  1  s  Carlisle  Street,  8  jADean  Street,  1  2b  Piccadilly,  s^ 
Oxford  Street'.  They  occupied  so  many  premises  that  by 
examining  the  combination  of  addresses  on  their  labels  their 
pieces  can  often  be  accurately  dated.  One  interesting 
description  of  their  activities  survives:  'In  the  early  days  of 
the  business  the  aristocracy  were  the  main  customers . . .  old 
oak  though  it  still  letches  a  good  price1  is  not  as  much  in 
demand  as  it  was.  and  the  "rage''  during  the  last  twelve 
years  has  been  for  the  furniture  of  "Chippendale  ". 
"Sheraton  ".  "Hepplewhite"  and  "Adams''  ...  a  tine  and 
complete  library  oft  he  works  of  the  old  designers  is  to  he  seen 
at  Messrs.  Kdwards  &  Roberts.  The  old  I'rench  styles  of  the 
period  Louis  xtv.  xv,  xvi  and  the  "Kmpire"'  are  much  in 
request  .  .  .  a  representative  ol  the  firm  told  us  .  .  .  that  high 
class  furniture  imitations  of  old  furniture  were  very  costly. 
He  believed  very  little  fraud  was  practised  .  .  .';'*  they  went 
out  of  business  in  1  841). 

Near  to  Kdwards  and  Roberts  at  SS  Shaftesbury  .Avenue 
in  the  1  890s  were  the  Sinclair  Galleries  which  were  run  by 
Mr.  Frederick  Litchfield.  Litchfield  had  followed  his  father 
into  the  business,  the  latter  having  taken  over  the  business 
of  Kid  ward  Holmes  Baldock  alter  being  his  chief  buyer.'1' 
Litchfield  has  been  noted  as  an  important  author  of  books  on 
antiques,  but  I  am  sure  his  business  activities  would  repay  a 
careful  analysis  as  he  certainly  sold  the  whole  range  of 
antiques.  He  did  not  mark  his  furniture  as  did  Kdwards  and 
Roberts.  They  stamped  and  labelled  antiques,  reproduc- 
tions, modern  and  lake  furniture  and  sold  them  all.  To  what 
extent  they  altered  the  antique  furniture  they  sold  and  to 
whal  extent  they  knowingly  handled  lakes  is  unclear.  But  so 
good  were  their  reproductions  that  they  can  now  pass  as 
genuine.  Whether  the  original  purchaser  knew  he  was 
buy  ing  a  reproduction  is  a  matter  lor  speculation. 

In  1  m<>4  the  Victoria  and  Albert  Museum  purchased  the 
brass  inlaid  table  labelled  by  Kdwards  and  Roberts  I coloui'  c 
and  No.  9)  as  a  Regency  piece.  Its  pair  is  at  Mottisfont  Abbey 
in  Hampshire  as  are  two  similar  but  larger  tables  with  lour 
tet  minal  ligures  supporting  each.  The  small  table  is  labelled 
like  the-  museum  one,  the  larger  pair  are  stamped  'Edwards 
and  Roberts'.  In  1  47b  the  museum  was  given  an  extremely 
handsome  than  ol  highest  quality  (colour  til  which  is  close 
to  a  Thomas  Hope  design.2"  and  labelled  Kdwards  and 
Roberts  (No.  Si  There  are  ,1  number  of  significant  differ- 
ences between  the  design  and  the  actual  chair,  for  instance 
the  form  ol  the  lyre  and  the  anthemions  are  quite  different.  It 
is  obvious  from  the  illustrations  colour  b  and  c  and  No.  9  that 
the  brass  stars,  the  anthemions  and  the  vertical  band  of 
lloral  ornament  on  the  chair  all  appear  in  exactly  the  same 
size  and  form  on  the  table.  It  thus  seems  probable  that  the 
c  ban  isol  late  nineteenth-century  date  and  on  close  examin- 
ation the  table  (colour  <  1  should  also  be  dated  to  the  1  890s. 

The  set  ol  lour  tables  and  the  chair  must  have  been  made 
at  much  the  same  time,  the  addresses  on  the  label  of  the 
chair  iNo.  8|  give  a  date  ol  1890  I  899  and  the  tables  a 
date  ol  1  892  1  89b.  \\  cie  they  all  made  lor  a  splendid,  but 
as  vet  unknown.  Regency  Revival  interior  or  were  they 
Kd wards  and  Roberts  stock  items  during  the  1  890s.-  Several 
othet  tables  and  a  number  ol  chairs  en  suite  w  ith  these  have 
certainly  been  on  the  market  in  recent  years.  Certainly  the 
demand  was  there.  In  1S92  Litchfield  said:  In  order  to 
supply  the  demand  which  has  lately  arisen  chietly  in  New 
York,  but  to  some  extent  in  Kngland  tor  the  best  "Empire" 
tin  nit  ure  the  French  dealers  have  bought  up  some  of  the  old 
undecorated  pieces  and  by  ornamenting  them  with  gilt 
bronze  mounts  cast  from  good  old  patterns  have  sold  them 
as  original  examples'.-1  Such  mounts  were  of  course  also 
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i  i    \  brass-inlaid  amimude,  here  dated  <\  \X<->^.  lit  toriaaml  Ubcit  Museum.  London 
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a\  ailable  to  Edwards  and  Kobei  is  loi  their  reproductions. 

The  commodes  (Nos.  to.  11  and  12)  form  another 
interesting  but  puzzling  group;  No.  1  1  was  purchased  by  the 
Victoria  and  Albert  Museum  in  1  9Sb  as  a  genuine  1820s 
commode.  The  othei  two  commodes  were  sold  recently. 
\o.  11  u  as  stamped  '/  dwards  mid  Roberts'.  It  has  recently 
been  suggested  that  the  museum  commode  dates  from  the 
1890s  lor  several  reasons  including  the  character  of  the 
brass  engraving,  and  though  it  is  mi  -marked  it  is  so  similar 
to  the  known  work  ol  rid  wards  and  Roberts  that  it  might  well 
be  attributed  to  them.  We  know  that  they  certainl)  sold 
No.  1  1  but  how  it  and  Nos.  10  and  1  2  and  the  other  existing 
pieces  of  similai  type  relate  to  each  other  and  to  Kd wards  and 
Roberts  needs  to  be  further  investigated. 

The  hanging  cabinet  (coloui  Dl  is  very  similar  In  charac- 
lei  to  the  other  brass-inlaid  pieces  so  far  discussed.  When  it 
u  as  purchased  by  the  \  ictoi  1a  and  Albert  Museum  In  1  <-MS 
it  was  said  to  date  from  c.  1  800.  At  least  two  other  identical 
pieces  are  know  n  and  a  numbei  ol  pieces  inlaid  with  brass 
and  decorated  with  the  same  alligator  motif  are  also  known. 
I  he  question  arises  whether  this  cabinet  dates  from  1  800  or 
forms  a  par!  ol  the  suggested  1  8mos  group  outlined  above. 

I'.\  the  Edwardian  period  the  Regency  Revival  was  well 
established,  architects,  and  designers  were  effortlessly 
working  in  the  style  and  collectors  were  avidly  collecting 
genuine  Regency  pieces  lot  interiors  designed  to  accom- 
modate them  I'wo  example's  alone  will  suffice.  One  appears 
in  a  current  exhibition  called  London  1400'  at  the  Heinz 
1  lallery  ol  the-  Royal  Institute  ol  British  Architects  Drawings 
Collection  in  Portman  Square  The  riba,  Gavin  Stamp  and 
the  periodical  Architectural  Design  have  jointly  organised 
this  exhibition  This  house  (colour  1  1  was  designed  in 
1  <)  1  -    1  41  s  for  the  Honourable  Sir  Arthur  Stanley  by  (ales 


and  Adrian  Gilbert  Scott.  It  is  124  Grosvenor  Road  and 
overlooks  the  Thames;  it  was  later  lived  in  by  Sir  Oswald 
Mosley  and  is  now  a  night  club.  A  considerable  number  of 
drawings  for  its  furniture  and  interiors  survive  at  the  riba, 
they  and  the  photographs  show  it  to  have  been  a  fascinating 
and  dramatic  essay  111  the  Regency  Revival  style. JJ  The 
watercolour  (colour  1)  is  now  on  display  in  the  George 
Gilbert  Scott  Exhibition  at  the  Victoria  and  Albert  Museum. 

One  of  the  most  important  early  collectors  of  Regency 
Furniture  was  the  dramatist  Edward  Knoblock,  the  author  of 
Kismet.  He  furnished  his  flat  in  Paris  in  the  Regency  Style  in 
1  iji  2,  his  1  hamher  in  Albany  in  the  style  in  1914  and  Beach 
House.    Worthing    from     1418.    Beach    House  now 

threatened  with  demolition  was  decorated  to  house  the 
splendid  pieces  ol  Thomas  Hope's  furniture  which  Knoblock 
had  purchased  at  the  Deepdene  sale  of  1417  (Nos.  1  ]  and 
14).  The  interior  was  designed  by  Knoblock  himself/5  One 
of  his  most  important  pieces  of  Hope's  furniture  is  now  in  the 
collection  of  Mario  Praz,  who  has  so  interestingly  described 
and  illustrated  bis  own  important  Regency  and  Empire 
collection  and  the  Regency  and  Empire  Revival  interiors 
which  he  has  created  lor  it  in  his  book  The  House  of  Life'. 
1964. 

A  short  article  can  only  introduce  the  complex  and 
interesting  subject  of  the  Regency  Revival  upon  which 
much  more  research  is  needed.  The  firms  of  Edwards  and 
Roberts  and  Litchfield  also  require  to  be  thoroughly 
investigated  in  the  context  of  the  antique  trade  in  the  later 
nineteenth  century.  The  extent  of  these  revivals  needs  to  be 
recognised,  for  only  when  all  the  types  of  revival  and 
reproduction  pieces  have  been  identified  can  the  genuine 
pieces  be  examined  anew. 
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Few  executed  furnishings  schemes  have  survived  intact 

from  the  Regency  period,  but  the  pattern  books  published  in  England 

at  that  time  provide  evidence  of  many  colourful  and  varied  designs 

for  the  decoration  of  windows,  beds  and  seat  furniture. 


Regency  furnishing  designs 


Elizabeth  Clinton 


Perhaps  no  furniture  is  more  decorative  and 
graceful  than  that  of  which  draperies  form  a 
considerable  part.  The  easy  disposition  of  the 
folds  of  the  curtains,  the  other  hangings,  the 
sweep  of  the  lines  composing  their  forms,  and 
the  harmonious  combinations  of  their  colours, 
produced  a  charm  that  brought  them  into  high 
repute.'  Thus  Ackermann  praised  the  con- 
temporary furnishing  style  in  his  'Engravings 
of  Fashionable  Furniture'  in  t  Hi  >,.'  Hut  he  also 
warned  of  the  dangers  inherent  in  this  style, 
and  in  particular  that  of  allowing  draperies  to 
become  over-elaborate  and  dominate  other 
furniture  in  rooms,  'by  which  the  rooms  ob- 
tained the  air  of  a  mercer's  or  draper's  shop  in 
lull  display  of  its  merchandise,  rather  than  the 
well-imagined  and  correctly  designed  apart- 
ment of  a  British  edifice'  Certainly  the  great 
variety  of  designs  published  in  Fngland  be- 
tween 1X00  and  1 X  5s  bear  out  Aekermann's 
comments,  lor  they  were  intended  to  provide 
colourful  and  informative  designs  lor  the  fur- 
nishing of  fashionable  interiors,  both  for  town 
and  country  houses,  and  for  the  large  and 
small  income 

As  in  other  areas  of  furniture  design  the 
specific  style  now  labelled  as  'Regency'  ex- 
tended far  on  either  side  of  the  actual  consti- 
tutional regency  ol  deorge,  I'rince  of  Wales 
I1X11  1X20).  It  began  in  the  1  7<»i »s  with 
the  introduction  of  furnishing  designs  based 
on  new  French  interpretations  of  classical 
themes:1  (he  lirst  decade  ol  the  nineteenth 
century  saw  Fnglish  designers  explorin; 
popularising  the  style,  in  tin  public 
of    Thomas    Sherati  ind     tXohl. 

I  nomas  Hope  11X07]  Ccorge  Smith  I1X0X) 
and  Rudolph   ',  11  (from  1  X04I;  and  in 

the  period  1.  1  m  un 

doubtedly  doi  nth  .'own 

Taylor.    Smith 
Loudoi 
later  patti 
such  .1 


Many  of  these  publicists  took  their  ideas  from 
the  schemes  of  leading  architects  and  uphol- 
sterers of  the  age.  for  example  from  Henn 
Holland's  work  at  Carlton  House,  and  from  Sir 
Jeffrey  Wyatville's  at  Windsor  Castle,  as  well 
as  from  the  work  ofC.eorge  Bullock  and  the  firm 
of  (allow  of  l^ncaster:'  many  of  them  too 
were  simplifying  original  grand  schemes  for 
shallower  middle-class  pockets,  so  that  one 
finds  in  some  of  these  published  designs  odd 
mixtures  of  motifs  and  muddled  ornament. 
However,  this  is  more  than  compensated  for  by 
the  excellent  colouring  of  many  of  the  designs, 
and  some  of  the  clear  and  informative  texts 
that  accompanied  them. 

One  of  the  most  dramatic  changes  that  took 
place  in  Fnglish  interior  decoration  between 
1  7c)o  and  1X10  was  in  the  treatment  of 
windows.  In  1740  the  most  widely  used  cur 
tain  was  still  the  festoon,  a  single  piece  of 
material,  tacked  to  a  board  across  the  top  ol 
a  window,  which  drew  up  by  pulleys  run 
through  rings  stitched  in  lines  to  the  fabric 
When  drawn  up.  the  curtain  apjx'ared  as  a  fat 
swag  of  material  at  the  top  of  the  window, 
leaving  the  rest  of  the  architrave  visible:  when 
lowered,  the  curtain  hung  Hal  in  front  ol  the 
window  frame."  Also  used  from  about  17S" 
were  pairs  of  curtains,  again  tacked  loan  upper 
frame,  which  drew  away  and  up  the  sides  of  the 
window  on  cords  run  at  forty-five  degrees 
through  the  material,  thus  forming  tails'  o! 
drapery  at  the  upper  edges  of  the  windov 
types  arc  illustrated  in  Hepplewhite's  'Cabinet 
Maker  and  1  pholsterer's  t  luide'  (third  edition. 
1  7041  .However,  in  1741  I'homas  Sheraton. 
in  his  'Cabinet  Maker's  and  I  pholsterer's 
Drawing  Book',  shows  a  new  iv[x-  ol  curtain 
which  completely  eclipsed  (he  festoon  within  a 
decade  He  describes  it  in  the  'Cabinet 
1  ;.  ,is  'A  cloth  contracted  01 
-ensure:  and  this  is  done  b\ 
il  rings  fastened  to  the  curta 

ng  a  rod."  The  rods,  immediately 

their    origin,    .ire    usually    called 

ind  t  fie  curt  a  i      attached  to  them 

■i  French  tin),    ind  inst< 
■  w  ay  w  hen  drawn,  were  allowed 
1  floor  level  on  eithci  side  of  the 
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nipetus  lor  the  change  probably  came 
Irom  Carlton  House  where  from  i  7K8  Henry 
Holland  had  been  building  and  decorating  in 
the  latest  French  taste  lor  the  Francophile 
Prince  ol  Wales  Sheraton's  engraving  of  the 
Dining  Room  11741)  frustratingly  omits  the 
i  ml. mis.  as  he  says  they  could  not  be  shown 
without  confusion,  but  they  are  of  the  French 
kind  \  second  impetus  may  have  been  the 
introduction  and  more  widespread  use.  under 
Kepton's  encouragement,  of  the  'French'  case- 
ment window  rather  than  the  sash,  and  which 
appears,  often  with  picturesque  landscape 
scenes,  in  many  ol  the-  published  designs  (col- 
0111  \  (  and  1  I,  (Vii.niiK  the'  vertical  emphasis 
given  by  this  type  ol  frame-  was  repeated  now  in 
the-  surrounding  drapei y. 

I  he  prime  aim  ol  the  early  nineteenth- 
century  designers  was  to  avoid  the  contrived 
appearance  suggested  by  the  old-fashioned 
festoon,  and  to  create  agreeable,  natural 
drapery'  in  ( irecian,  Roman  or  Fgyptian  styles, 
and  to  incorporate  a  lull  classical  iconography 
in  the  treatment  ol  pole-ends,  pelmets,  cords. 
cloak  pins,  fringes  and  tassels.  In  colour  a.  from 
the-  Encyclopaedia'  ol  1  SotS.  Sheraton  displays 
a  Roman  eagle-  perched  above-  the  window. 
grasping  in  its  talons  a  gilt  spear  which  forms 
the  pelmet  pole,  and  clutching  in  its  beak  the 
1  entral  swag  ol  the  pelmet.  The  curtains  hang 
straight  from  a  hidden  rod.  gathered  in  at 
1  hair  rail  height  by  tassels  and  cord  (though 
Sheraton  admits  that  this  treatment  may  be 
out  oldate  it  is  now  more-  fashionable  to  have 
a  cloak  pin  .  .  .  and  the  curtain  simply  laid  ovet 
the-  neck  ol  it').  His  description  of  the  con- 
struction of  this  ostensibly  simple  arrangement 
reveals  immediately  the  complexity  in  creating 
agreeable,  natural  drapery'  of  this  sort:  per- 
manence was  given  to  these  natural  falls  and 
folds  only  bv  using  wire,  hv  stuffing  swags  with 
cotton  wool,  and  by  fixing  separate-  pieces  to 
hidden  frameworks  with  tacks,  in  order  to 
prevent  any  slipping  and  drooping 

In  colour  i<  Sheraton  employs  a  full  range  of 
1  lassical  marine  motifs  in  a  window  design 
dedi(  aled  to  the-  memory  of  lord  Nelson  llhis 
veneration  ol  the-  national  hero  in  furniture  is 
generally  only  associated  with  chair  design,  as 
in  colour  1 1.  A  bronzed  memorial  plaque  forms 
the  centrepoint  ol  the  pelmet,  while  blocks  and 
tackles  hold  up  gilded  anchors  that  form  the- 
cloak  pins  Imitation  blocks  and  ropes  appear 
in  the  pelmet  border,  and  a  suitably  mournful 
note  is  introduced  in  the  black  borders  to  the 
blue  curtains.  As  a  final  touch  to  this  superbly 
ted  ilesign.  Sheraton  has  included  corn- 
's and  1  hart,  and  the-  dismasted  Vit  tory  oil 
Igai     seen    through    the    French 
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\     I  HOMAS  Sill  RATON. 

Design  lor  Window  Drapery, 
the-  Kncyclopaedia'.  1806. 


e .  George  Smith. 

Design  for  a  Dining  Room  Window  curtain. 
published  in  the  Cabinet  Maker's  and 
Upholsterer's  Guide',  1826. 


h  Thomas  Shi  kmus 

Design  tor  a  window,  'To  the  Memory  oj  Lord  Nelson 

published  6  October  i8of>. 

the  'Encyclopaedia'. 


i)  Design  for  a  Drawing  Room  Curtain. 

published  in  Ackermann's  Repository  of  the  Arts', 

first  series.  March  18 1 5. 


loS 


1     I  uo.w  \s  Shi  k  vton.  Design  lor  a  Window  Drapery,  published  20  April  1807.  the 'Encyclopaedia' 
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L'enl  (>l  Gothic  revival.  I  nfortunately  no  ex- 
planatory notes  to  this  design  survive  to  en 
lighten  us  on  its  construction.  It  is;m  ingenious 
attempt  to  disguise  .1  Georgian  rectangular 
window  frame,  and  n  became  .1  populai  de\  ice 
among  some  latei  designers  w  hen  1  reating  lull 
Gothic  schemes.  I  ins  disguise  was  earned  .1 
stage  further  111  the  complete  clothing  ol  an 
interior  with  textiles  in  a  design  by  tieorge 
Smitli  111  isjii  lor  a  lady's  btnuhut  fitted  up 
attei  the  maiinei  ol  a  lent'.  111  which  even 
appeal :  hitei  tural  dei  oration  is  avoid 

eil  in  lilting  up  sued  ,111  apartment    the  archi 
round   tin  and   windows  being 

eithei  removed  01  wholly  covered  with  the 
furniture  chosen'  1N0  ms  f'robably  inspired 
by  I'erciei  and  Fontaine's  designs  foi  such 
interiors  lal  Malmaison  and  in  then  Receuil 
des  Dei lions  Interieurs',  18021.  Smith  re- 
duces the  si  heme  from  Napoleonic  grandeur  to 
English  domesticity:  I  he  face  ol  each  side  is 
covered  with  calico  gathered  in  plaits,  which 
ma)  he  ol  one  plain  1  oloui .  01  these  plaits  may 
v  1/  green  and  u  lute 
i\  hiteand  pink,  lilac  and  yellow  01 
otherwise,  as  choice  and  taste  may  dictate' 
smith  also  suggests  that  the  furniture  should 
be  ol  a  light  east  the  chairs  may  be  ol 
rosewood  w  it  h  1  a ne  seats  and  cushions,  or  the 
light  st, uned  i  hairs  w  nh  coloured  straw  seats 
as  imported  from  I  ranee  are  very  appropi  iate 
I  he  green  and  white  hangings  ate  trimmed 
with  gold  cords  and  tassels,  and  even  the 
skirting  hoards  are  disguised  In  gold  braid  and 
Irmge.  while  1  urtains,  window  seats,  sola  and 
1  hairs  are  upholstered  in  plain  crimson  I  itted 
carpel  completes  the  cnsi'mbh'  I  his  design 
illustrates  clearly  a  taste  foi  luxurious,  fully- 
furnished  interiors,  made  ol  inexpensive 
materials  and  employ  ing  plain,  bright  colours 
1  ieorge  Smith  also  produced  designs  in  su  u 
lei  1  lassie. d  st\le.  111  his  Collection  ol  Designs 
foi  Household  I  urniture  and  Interior 
..Hon'  1S08  and  the  Cabinet  Maker's 
and  I  pholsterer's  Guide',  i82h.  Indeed,  his 
work  is  particularly  valuable  foi  its  fine  aqua 
tints  and  guidance  on  colours  and  fabrics  In 
the  designs  lot  drapery  shown  in  \o  2.  des 
crihed  as  suitable  loi  a  drawing  room,  the 
.  urtains  should  be  ol  silk,  with  ru  h  lunge  ol 
the  same  a  muslin  1  urtain  to  each  w  indow  to 
di.iw  on  iods  as  usual  Curtains  thus  ion 
siructed  require  spring  blinds  ol  the  same 
i  oloui    .is   the   principal   draperies,   1. 

d  the  muslm.  and  the  drapery  to  remain 

i  his  design    introduces   two   more 

elements  of  the  upholsterer's  1  rail  at  this 

1     .1    the  treatment  ol  two  01  three  01 

w  hethei  straight  01  1 111  ved.  as 

rati.  in.  w  ith  pole  01  pelmet 

i|  the  w  widows.  Smith 

s  especially 
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window,  01  for  more  'with  a  slight  addition  ol 
drapery  for  the  pier'.  A  simple  example,  by 
W  hitaket  is  shown  in  No.  5.  Second,  the 
designei  and  upholsterer  were  eager  to  create  a 
layered  effect  by  using  contrasting  coloured 
linings  and  light  muslin  sub-curtains.  These 
were  bleached  and  trimmed  with  cherry 
bobble  lunges  or  holders  embroidered  with 
little  classical  patterns  of  vine  leaves,  scrolls  or 
I i reek  Keys  '  Sheraton  suggests  they  ate  to  be 
used  to  form  a  pleasing  contrast  to  the  other 
drapery,  and  may  be  used  in  summer  to  answei 
the  purpose  of  a  sun  blind'.1"  and  Smith  too 
states  that  they  should  break  the  strength  of 
the  light,  without  entirely  secluding  the  cheei 
ing  eflecl  produced  from  the  solar  rays'."  Kv 

181s  muslm  curtains  had  become  a  standard 
feature,  as  is  shown  in  one  ol  Ackermann's 
most  delicate  designs  foi  March  of  that  yeai 
(colour  ol.  In  addition  main  schemes  show  a 
consistent  use  ol  lunges,  tassels  and  braids. 
usually  m  gold,  to  define  the  folds  and  sw  ags 
and  to  relieve  the  expanses  ol  plain  colour  in 
the  drapery.  Ii  is  worth  emphasising  that 
nearly  all  the  designers  recommend  the  use  of 
plain  materials  for  smart  furnishing  schemes 
between  1  Si  m  and   1  82s:  both  the  prevailing 

chaste  style  ol  colouring'1-'  and  economy 
during  and  altei  the  war  seem  to  have  promp- 
ted this,  and  even  plain  calicoes  could  be  used 
in  grand  100ms  if  dressed  up  with  fringes,  or 
applied  and  painted  borders.  Stuped  materials 
are  only  rarely  suggested  before  1S2S.  and 
patterned  chintzes  suited  to  'secondary  apart- 
ments. 01  ,  .  in  houses  ol  persons  ol  small 
fortune,  but  they  are  not  .11  .ill  suitable  lor  those 
ol  persons  01  rank  and  splendid  income' 
I  Smith.  t82hl.  Kconomy  was  also  .it  stake  in 
anothei  design  1N0     \\  published  in   1  8  1  s  by 

Vkci  111. 11111  for  a  window  reduced  in  size  by 
the  severity  ol  window-tax:  the  surrounding 
drapery  was  intended  to  make  the  frame 
appeal  l.ugei  and  more  impressive. ' ' 

I  he  second  area  in  which  the  Regency 
designer  and  upholsterer  could  display  then 
inventiveness  was  in  the  design  of  beds,  and 
here  too  the  published  pattern  books  show 
ideas  as  exciting  and  colourful  as  those  for 
window  curtains,  w  ith  the  intention  ol  arrang- 
ing draperies  with  an  easy  lightness'  in  the 
historic  stvles  Tin  invaluable  Smith  once 
again  assists  the  student  w  ith  his  classification 
ol  the  three  main  types  ol  bed  in  use  at  the  time: 
first,  the  traditional  I  nglish  lour-post  bed.  still 
retained  by  public  demand  for  its  warmth  and 
comfort  in  a  climate  so  variable  as  thai  ol 
Hi  it, uii.  where  the  transitions  are  so  sudden 
from  1  old  to  heat,  and  from  wet  to  dry '.  u  The 
four-poster's  little  cousin,  the  lent  or  field  bed. 
w  ith  its  simple  frame  1  ompletely  covered  w  ith 
1  urtains  and  valances,  tails  in  Smith's  second 
category,  admitting  ol  much  taste  and  ele- 
gance in  design,  accompanied  with  lightness  ol 
effect  The  principal  bedrooms  in  cottages, 

small  villas  etc..  may  be  appropriately  fur- 
nished w  ith  such  beds'.  (Smith,  like  Loudon  in 
Ins  Cottage,  farm  and  Villa  Furniture'.  1855. 
bad  111  mind  a  fairly  substantial  cottage,  or  the 
picturesque  cottage  ornee  w  hen  discussing  this 


tvpe  ol  furnishing.)  In  both  cases  these  tradi- 
tional beds  are  treated  by  the  early  nineteenth 
century  designers  with  an  inventive  freedom, 
using  many  of  the  features  already  noted  in  the 
drapery  for  windows.  Thus  Sheraton's  design 
for  a  four-post  bed  in  the  'Encyclopaedia' 
(colour  1  I  uses  classical  lion's  heads  and  paw 
feet  on  its  gilded  framework,  cloak  pins  screwed 
into  the  posts  for  tying  up  the  curtains,  long 
decorative  fringes  and  plain  primary  colours 
for  the  drapery.  The  curtains  may  be  of  white 
muslm  in  summer,  and  in  winter  may  be  taken 
oil  and  replaced  with  another  suit  of  curtains 
more  substantial  to  suit  the  season'.  This  bed  is 
fairly  simple  in  its  construction,  w  ith  flat  tester 
and  arched  cornice  which  recall  Hepplewhites 
designs  ol  the  late  1  780s  and  early  I  790s.  and 
is  a  type  thai  remained  in  constant  production 
well  into  the  1830s.  In  1 8 54  Michael  Angelo 
Nicholson  illustrated  designs  for  bed  cornices 
and  drapery  (colour  c),  still  using  the  design  of 
simple  flat  tester  and  plain  coloured  valances 
enlivened  by  intricate  fringes  and  contrasting 
braids. 

Much  grander  versions  ol  the  traditional 
four-poster  were  still  designed  for  state  bed- 
rooms, with  silk  and  velvet  hangings  and 
carved  mahogany  or  gilded  frames.  The  bed 
illustrated  by  Ackermann  lor  |anuary  1N12 
1  No.  s>  was  adapted  from  a  considerable  tour- 
de-lorce  in  blue  and  yellow  by  a  contemporary 
upholsterer  for  the  Marquis  of  Winchester. 
111  which  the  upper  valances  are  threaded 
through  a  perforated'  gilded  cornice  -  a  design 
which  the  author  characteristically  hoped 
would  encourage  other  upholsterers,  'men  of 
enlightened  taste',  to  render  the  household 
furniture  of  British  manufacture  as  celebrated 
for  its  design,  as  it  so  justly  is  for  its  excellence  of 
workmanship'  The  state  four-poster  seems  to 
have  held  its  own  against  new  rivals  through- 
out this  period,  especially  of  course  in  Gothic 
schemes  of  decoration.  George  Smith  and 
Nicholson  published  some  handsome  designs 
lor  them,  and  Thomas  King  included  them  in 
his  Fashionable  Bedsteads'  in  iS^S-  Once 
again,  plain  colours  predominate  in  all  these 
designs,  although  Smith  suggests  an  altern- 
ative for  one  of  his  more  outrageous  schemes 
lor  hangings  in  pink  and  yellow  :  Although  the 
furniture  is  represented  by  a  plain  tint  of  colour 
in  the  present  design,  yet  the  material  of  which 
it  is  made  may  be  supposed  to  be  of  a  chintz 
pattern,  lined  with  plain  blue,  this  colour  being 
most  congenial  to  Knglish  costume'.1" 
Certainly  English  patterned  chintzes,  whose 
manufacture  and  export  played  such  a  vital 
part  in  the  British  economy  in  the  early 
nineteenth  century  were  recommended  for 
use  by  Ackermann  Ian  inveterate  supporter  of 
British  manufacture  and  design)  and  by 
l.oudon  tor  use  in  simpler  houses  in  preference 
to  heavier  materials  and  woollens  which  'have 
not  only  too  heavy  an  appearance  for  a  small 
room,  but  are  liable  to  harbour  dust  and 
vermin'."' 

However  the  most  exciting  element  in  bed 
design  in  this  period  was  the  introduction  from 
France  of  the  so-called  French  bed' or  sofa-bed. 
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published  in   Designs  ol  Cabinet  and 
Upholsterer's  Furniture',  182s 


Library  window  curtain. 
published  b>  Ackermann  in  the 
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consisting  of  a  couch  placed  sideways  along  a 
wall  over  which  hangings  were  suspended 
either  from  a  pole  or  from  a  small  canopy. 
Smith  has  nothing  but  praise  for  it:  In  state 
apartments  as  well  as  in  large  recesses  in  first- 
rate  rooms,  this  style  of  furniture  may  be  used 
to  great  advantage;  and  in  dressing  rooms, 
nurseries,  as  well  as  in  apartments  where  one 
or  more  beds  are  required,  this  species  of 
bedstead  and  hangings  in  the  simplest  form  is 
in  general  to  be  recommended'.  Ackerman  too 
approved  its  pure  interpretation  from  antique 
forms  and  illustrated  a  number  of  examples 
including  the  design  for  a  'French  Cottage  Bed' 
dolour  hi;  this  obviously  owes  its  inspiration  to 
the  work  of  Percier  and  Fontaine  (although 
English  schemes  rarely  went  as  far  as  the 
latter's  proposals  for  warrior's  beds,  complete 
with  lion  pelts  and  mosquito  nets).  Another 
design,  first  shown  in  the  Repository'  in  i  S  1 6 
and  repeated  in  the  'Collection'  of  1X23,  is 
described  as  being  in  the  French  fashion  of 
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I  .   I  HOMASSHl  RATON. 

Design  for  a  'Four-Posl  Bed'. 

published  in  the  'Encyclopaedia',  1806. 

Below  left. 

(,.  MlCHAI  I   Am. I  III  \lc  HOI  SON. 

Designs  for  Bed  Conines  unci  Drapery, 

published  in  the  'Practical  Cabinet  Maker. 

Upholsterer  and  Complete  Decorator',  1  826 

h.  Design  lor  a  'French  Cottage  Bed'. 

published  in  Ackermann's  'Repository  of  the  Arts'. 

first  scries.  February  1  S  1  s 
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S  Desian  for  a  state  bed.  published  lv 


FRENCH-  BED 


^ODS      ENLARG'D 


ABCD  PLAN  or  BEDSTEAD  on  2  SCALE 
EE  ROD':.  SUPPORTINC  CURTAINS  at  X  X 
r      ROD     SUPPORTINC      CURTAINS     a:      f 


Ti      -/ 


iibiru-t  Milker's  and  I'pholstcrer'sCiUidc'.  \H2f1. 


I 
■ 


7  Richard  Brown. 

Design  \oi  a  Cot,  published  in 

'Cabinet  and  I  Ipholstery  Furniture*,  i  X22. 


deshabille,  which  has  been  applied  to  their 
articles  of  furniture  in  many  instances,  giving 
to  them  an  air  which  the  amateurs  term  the 
"neglige''  '.  This  form  gave  the  upholsterer  a 
new  opportunity  tor  arranging  loose,  (lowing 
drapery,  preferably  in  silk  and  using  contrast- 
ing colours  lor  the  linings,  for  instance  in 
combinations  of  green  and  purple  or  pink,  or  of 
pale  blue  and  bull,  with  inner  muslin  hangings, 
and  with  gold  tassels,  fringes  and  braids.  It  also 
gave  the  cabinetmaker  a  chance  to  display 
more  decorative  woodwork  than  on  the  other 
beds  in  the  frame  of  the  couch,  in  mahogany  or 
rosewocxi  with  ebony  or  ivory  stringing  and 
gilt  enrichments.  A  design  by  Smith  in  \H2h 
(No.  (->)  shows  hangings  looped  over  three- 
ornamental  rods  above  a  rosewood  couch  fitted 
with  matching  bolsters.  The  hangings  are  in 
purple  with  yellow  linings.  Another  of  his 
schemes,  lor  a  French  Canopy  Bed'  shows  a 
couch  placed  end-on  to  the  wall  with  a  small 
canopy  suspended  above,  with  pink  and  green 
hangings;  this  more  substantial  type  of  bed 
seems  to  have  gained  popularity  in  l.ngland  in 
the  later  1X20S  in  contrast  to  the  chaste 
classical  type  used  by  the  French  in  alcoves  in 
the  main  bedchamber. 


Some  Neo-classical  designers  even   turned 
then  attention  to  children's  furniture,  as  did 
Richard  Brow  n  in  his  Vabinel  and  I  pholstery 
Furniture'  ol   1X22.  Mis  rather  whimsical  de- 
sign for  a  col  ( No.  71  shows  the  application  ol 
soft  classical  draperies  and  a  correct   use  ol 
classical   symbols   in    its  decoration.   'White 
drapery  to  col  beds,  observe,  is  at  all  times  most 
proper,   being  emblematical  of  innocence'. 
Poppies.   Nightshade,  a   head  ol  the  c'.oddess 
No\  and  hei  attendant  stars  form  othei  suit 
able  decoration.  In  his  other  furniture  designs 
too.   Brown   appealed   I'oi    the   use  ol  correct 
emblems,    but    the   modern   upholsterer  and 
cabinet  makei   now   apparently  try  how   dis- 
gusting and  preposterous,  as  well  as  hid 
they  can   render  our  apartments  by  tl 
troduction   ol  serpents  and   other  obnoxious 
reptiles,     to     which     we     have     a     n 
antipathy 

Any  discuss'  ly  nineteenth  century 

upholsterer's  w  1  irk  must  consider  tin  changes 
that  took  place  in  the  treatment!  ol  seat  lurni 
lure.  Merc  I  1  \  played  a 

considerabl  firmly 

stuffed 

method  ol  ms  to 

have 
eighte 

he 
well 


(colour  1)  with  loose  drapes  either  along  the 
backs  of  settees  and  chairs,  or  below  the  seat 
rails.  Hounded  shapes  lot  par  lour  and  draw  mg 
room  chairs  also  appeal .  in  which  permanence 
was  given  to  the  shape  by  carefully  building  up 
a  roll  of  stuffing  at  the  front  ol  the  seal  rail 
Shallow  tufting,  rather  than  buttoning,  was 
used,  lor  instance  on  the  squab  1  iishion  in 
Sheraton's  fanciful  designs  (01  Nelson's 
Chairs'  (colour  |l,  in  iXoh.  ,\m\  was  siill 
employed  in  Whitaker's  designs  I'm  solas  and 
chairs  in  1  N  .>  ^  (  \o.  s  \  .  1 1 1> ' 
designs  lor  footstools.  1      1  1 )iu  e 

again  plain  fabrics  .ire  used  m  nearly  all  the 
designs,   with   decorative   braid   and 
emphasising  sharp  edges  (colour  k).  It  is  si^ai 
lii.int  that  the  lallei   weie  no  longei  seen  pisl 
oil  the  front  and  side  seal  iails  ol  chairs,  but 
a  long  the  backs  as  well  1  colon  nil  imply  itig  that 
chairs  .ind  solas  were  now   intended  to  stand 
ou I  111  rooms  and  no  longei  straight  against  the 
1    lii  si    mentions   1  his   use   ol 
he  back  by  the  French  in  his 
in  1  Si)  >,.  and  certainly  by 
hi  established  prim  iple  in 
I  asilv .   a   parti(  1 
ure  appeal      in   main 
i  ime.  ol  lei       ig  1  ipen  ed| 

tied  W  il  and  sin  iw  <  >! 

conti  Hugh   the  slits 

1    probably    originated 


id  Fontaine  and  was  eagerly  adopted 
leraton,  Smith  and  Nicholson. 
only  a  few  of  the  published  designs  can  be 
reproduced  here,  but  it  is  hoped  that  they  are 
enough  to  convince  that  the  early  nineteenth- 
century  designers  of  furnishings  were  highly 
imaginative,  even  if  sometimes  over-fanciful, 
and  hardly  deserve  Pugin's  condemnation  in 
'Christian  Architecture'.  1X41.  for  plans  of 
suspending  enormous  folds  of  stuff  over  poles, 
as  if  for  the  purpose  of  sale  or  of  being  dried.  . 
Even  if  by  this  time  the  early  purity  of  Neo- 
classical design  had  been  obscured,  nonethe- 
less competent  and  often  coherent  use  ol 
classical  motifs  still  remained. 


1    I'homasShkraton 
Design  foi  ./  Sofa, 

led  in  the'F.ncydopaedia',  loFebruarj 

I      I  HUM  \v  Mil  H  VION 

(  hairs'. 

diii  .  .:>)  Octobei 
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i      I  h  iv  .1 

Kudolph   \i  ki  r  rii.imi  s   Kep. 
I'ummi'n  .    Manulai  lure 

. 
is  prm  ided  In  lnhri  Ha  ■     . 

;    Sec  Sami  ■ 

Century  U  indow  Hani 

4  Designs  by  .  .ill.iws  in  the  Departmen 
Drawings.  Victoria  and  \lhert  Museum 
Museum  'iid  \  '  i  lallei i 

5  |ohn  Fowler  kikJ  John  Corntorth    Knglish  I H 

111  till-  I  ighl        Mill  I  I  I II  UI  \       l.i  lid.  'I!     B.lllll    .llli! 

Jenkins.  .  ~t;  i  i  haplei  i     I  he  I'rai  In  i 

I  pholsterer'.  Margaret  |ourdain,  Window  i  u 

the  I  tghteenth  Century '.  ( auntrti  l.ilr.  \  olume  i  \i\ 

Sn   i  ,ht).  I  j  April  1 114(1 
l>     ShiT.iliiii.ilsi.iiieiilinnsleMii.iiis   but  now  only 

in  bedrooms 
7    GeorgeSmith   'Designs  foi  Household  Furniture  and 

Interior  Decoration',  i  HnH.  plate  \i 
H    George  Smith.  Cabinet  Maker's  and  I  pholsierei  s 

Guide',  iX2h,  plate  i\u 
ii    I  am  indebted  in  Donald  Coopei  lur  this  and  othei 

information  on  nineteenth-century  muslin  i  urtains 

and  blinds 
in    Sheraton.   I.m  yi  lopaedia     iKoh.p  4     Description  ol 

the  Designs' 
i  i    Smith,  'Guide',  i  K2f>.  p   i  74 
1  2    Smith.  'Guide'.  1X2(1.  p,  1  jh 
1  (    Window  tax  was  extended  in  1  748  to  covet  houses 

with  six  ni  more  w  mdows,  thus  catching  more 

sn  ond-rate  houses  1 1  w.is  not  removed  11 111 1 1  I  Ks  1 
14    Smith.  Guide  .  1  S-'d.  p    1X1 
[  s     Smith.  'Guide'.  1  K2li.  p    1K2 
\h.   I  C.  Loudon.  Cottage.  Farm  and  Villa  Furniture  . 

second  edition,  iMs   I  am  indebted  to  (.'live 

U  ainwright  fot  tin-  opportunity  in  study  this  e.irlv 

version  nl  Ixmdon's  work 
1  7    I  ,im  grateful  in  Heathei  Gilbey  and  Carole  I  homerson 

tor  this  information 
is    Sheraton.  Fncyclopaedia',  iXnh.p    1  s.  Description  ol 

the  Designs 
HI    lowlei  and  Cornlorth.  n;i  nt  .  Chaptei    ;   "I'heuseol 

houses  and  their  arrangement,  pp    .< 


All  photographs  are  bit  1  ourtesu  ol  the 
Ik  loria and  Albert  Museum.  Umdon 


Elizabeth  Clinton  is  in  the 

Department  nl  Furniture  and  Woodwork. 

Victoria  and  Albert  Museum.  London. 
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•howina  the  shape  0/  the  uphoi 
igns  ol  Cabinet  and  Upholsterer's 

ered  tootstools, 
ic  I  pholsterer 's  and  Cabmel 
Assistant'.  Volume  11. 


A.  C.  Pugin's 

Drawings 

of  the  Royal  Pavilion 

at  Brighton 


Derek  Royevs 

There  can  lx-  leu  iirlisls  who  have  lived  by  being 
taken  lor  dead!  Count  Augustus  Charles  de  Pugin, 
to  gi\  e  him  liis  lull  name,  u  as  born  in  i  7(12,  possibly 
id  Switzerland  but  more  probably  in  France. 
He  was  lighting  lor  the  Royalist  cause  during  the 
revolutionary  period  and  It'll  near  the  Bastille. 
\pparentl>  dead,  he  was  thrown  into  a  pit  lull  of 
corpses.  He  regained  his  composure,  however,  found 
his  v\  a\  to  Rouen  (on  one  occasion  having  to  swim 
across  the  Seine)  and.  joining  an  Knglish  boat, 
reached  London  b\  way  ol  Wales. 

lie  noticed  and  answered,  successfully,  an 
advertisement  inserted  In  a  \lr.  |ohn  Nash. 
architect,  and  became  his  assistant.  He  studied  at  the 
Royal  Uaclcmv  (where  he  exhibited  from  I7°>lj- 
1  <S  .id!  and  with  |.  Merigot,  an  engraver  who  had 
been  a  friend  ol  the  Pugin  family  in  France  but  who, 
like  mam  refugees  Irom  the  horrors  ol  the  French 
revolution,  had  settled  in  F.ngland.  In  1S02  he 
married  Catherine  Welbj  .  The  son  born  to  them  in 
1  S  1 2,  Augustus  Welln  Northmore  Pugin.  became 
Sir  Charles  Barrj  s  collaborator  at  the  new  Houses  of 
Parliament  and  a  dominating  figure  in  nineteenth- 
century  architecture. 

Il  was  apparent!)  at  \ashs  instance  that  Pugin 
studied  the  details  ol  Gothic  architecture,  with  a 
v  iew  to  publishing  a  work  lor  the  use  ol  architects 
unable  to  fulfil  the  demand  for  Gothic-style  country 
houses.  I  he  length  ol  time  Pugin  remained  in  Nash's 
emplov  seems  not  to  be  known,  but  it  appears  to 
have  terminated  before  Nash  started  his  work  at  the 
Royal  I'av  ilion  in  1  S  1  s- 

I  le  remained  a  friend  of  Nash's  just  the  same. 
Accordingly  w  hen,  during  the  course  ol  his  work  in 
Brighton.  Nash  was  instructed  In  the  Prince  Regent 
to  prepare  a  book  describing  and  illustrating  it,  it 
v\  as  Pugin  to  w  horn  Nash  turned  lor  assistance  in 
the  execution  ol  the  drawings  and  the  supervision  of 
the  cngrav  ings  to  be  done  from  them. 

Wokk  mi  the  Pavilion  began  in    1  s  1  s -   But   it   is 
clouhtliil  u  hc-tlicr  Pugin  could  have  begun  draw 
mil  there  until  1X1;  c>i   1  X  1  X.  1'he  new  additions, 
lite  Banqueting   Koom  <iiul   the   Music   Room,   were  not 
ill    uniil    1  X  i  7  .iiul  the  dec  01  ations  1 1  mid 
i'i)  tin ished  until  some  time  in  1  X  1  8.  in  which 
and  his  arc  hitect  met  there  in  see  the 
ighted  up  lot   the  tirsi  nine.  Put  he  must  have 
i        1  her  rooms  lu  1  X  iX  because  he 
before  their  decorations  were 
11  e  the  draw  ings  were  finished. 

1  on  two  ol  them. 

these  watereolour  drawings  is 
l.ill  11  lisi  nu  1  categories,  the 

airs,  and  the  drawings  prepared  lor  the 
Irom.    Ol    tin     lirst    one    would    s;iv: 


Obviously  the  work  ofa  watereolour  painter':  of  the  second: 
'Obviously  the  work  ol  an  architect'. 

The  style  which  Pugin  brought  to  these  illustrations 
admirably  suited  his  particular  task,  though  some  adap- 
tation was  necessary.  Not  lor  him.  in  |ohn  Varley's  words: 
the  warm  grey,  the  cold  grey  and  the  round  touch'  ol 
traditional  T'.nglisii  watereolour  painting.  On  the  contrary 
he  attacked  his  subject  with  a  varied  palette,  using  brilliant 
reds,  bines  anil  yellows  which  exactly  interpret  the  gaiety  - 
tasteful  withal  ol  the  decorations.  In  the  matter  of  colour, 
though  not  in  that  of  the  vertiginous  dexterity,  he  can  be 
seen  to  have  anticipated  Turner,  whose  interior  views  at 
Petworth  date  Irom  1X27.  For  the  highlights  Pugin.  like 
Turner,  used  the  scratching  out'  technique. 

lor  some  of  these  views  there  exist  two  drawings  of 
di  lie  rent  kinds  but  of  the  same  view,  some  freehand,  others 
carefully  drawn  and  some  of  them  fully  coloured,  others 
partly  coloured,  others  without  colour.  A  comparison 
suggests  what  the  procedure  is  likely  to  have  been. 
Delightful  though  the  freehand  watercolours  are.  they 
would  have  been  virtually  impossible  for  the  engraver  to 
interpret,  even  in  aquatint,  the  most  suitable  of  various 
graphic  processes  for  the  publication  of  watercolours.  In  the 
Music  Koom.  for  example,  the  central  gasolier'  hangs  quite 
out  of  true,  and  the  figures  are  not  clearly  drawn.  Having 
clone  Ins  freehand  watereolour,  therefore,  Pugin,  or  an 
assistant,  then  went  on  to  do  another  drawing,  this  time 
purely  lineal  and  meticulously  worked  out.  in  which  the 
pei  spec  live  was  collected  and  the  detail  clarified.  In  a  lew 
case's  the  Brighton  collection  includes  both  kinds.  That  the 
freehand  watercolours  preceded  the  prepared  drawings  is 
also  confirmed  by  the  numbers  to  be  found  on  most  of  the 
drawings.  The  number  on  the  freehand  watereolour  in- 
variably precedes  that  on  the  prepared  drawing.  These 
numbers  go  up  tocighty.  In  theory  if  Pugin  did  a  drawing  of 
both  kinds  for  each  view  of  the  thirty-one  included  in  the 
published  illustrations,  there  should  exist,  or  have  existed,  a 
total  of  over  sixty.  The  remainder  might  be  accounted  for  by 
draw  nigs  which  were  not  used  for  illustration,  such  as  two 
in  the  Brighton  collection.  There  are  a  total  of  thirty-four  at 
Brighton  and  there  are  eight  others  in  the  Royal  Library  at 
\\  indsoi    But  the  w  hereabouts  of  any  others  is  not  known. 

I  he  watercolours  no  doubt  served  for  the  working  out  of 
an  overall  colour-scheme  for  the  aquatinters'  guidance. 
I  Ins,  however,  was  for  a  later  stage  in  the  proceedings,  first, 
once  the  prepared  draw  nigs  were  ready,  they  were  handed 
not  to  the  aquatinters  but  to  the  etchers.  It  was  for  them  to 
engrave  the  copper  plates  Irom  which  the  outline'  etching 
was  made.  The  illustrations  were  intended,  in  all  but  a  tew 
i  ases.  to  consist  ol  pans,  each  aquatint  being  accompanied 
In  the  corresponding  'outline' etching.  Once  I  he  etchers  had 
completed  then  outlines',  (he  etched  copper  plate  was  sent 
to  Rudolf  Ackermann's  and  the  pencil  drawing  handed  back 
to  Pugin. 

His  next  step  was  to  indicate  on  each  drawing  the  kind  ol 
colour  that  would  be'  required  ol  the  aquat  inter.  His  manner 
ol  doing  so  must  be  unusual.  The  ability  to  leave  areas  ol 
colour  isolated  among  areas  of  white,  and  vet  exactly  related 
in  tonality,  is  a  measure  of  his  talent.  I  It  is  also  a  nice  point 
lor  those  interested  in  distinguishing  between  drawings, 
w  atereolour  drawings,  and  w  atercolours,  a  valid  distinction 
but  one  the  discussion  of  which  would  be  out  of  place  here.  I 
It  can  be  seen  in  the  view  ol  the  South  Drawing  Koom  that 
the  tone  ol  the  carpet  further  away  from  the  window  is 
subtly  lower  than  that  ol  the  part  nearer  the  window.  For 
that,  no  doubt,  the  freehand  watereolour  would  have  been 
helpful  il  it  was  available  to  the  aquatinter  for  the  prepar- 
ation of  his  plate.  But  it  would  seem  more  likely,  from  a 
comparison  ol  the  parti-coloured  drawings  with  the  prints. 


.  J.  Boilea 

gotten  Designer  of  Silver 


Michael  Snodin 


The  severe  style  sometimes  known  as  'Greek'  occupies  a  short  but  important  period  in  the  history  of 

English  silver.  It  was  chiefly  employed  in  pieces  made  for  the  Royal  Goldsmiths,  Rundell,  Bridge 

and  Rundell  during  and  just  before  the  first  decade  of  the  nineteenth  century,  and  is  characterised  by 

the  use  of  a  small  range  of  crisply  modelled  cast  elements  of  Classical  or  Egyptian  derivation 

balanced  with  areas  of  plain  silver  combined  in  pieces  of  simple,  almost  geometrical  outline.  That 

this  style  is  of  wholly  French  inspiration  has  already  been  recognised,  and  it  has  sometimes  been 

compared  with  Empire  silver,  but  its  introduction  into  England  has  also  been  connected  with  the 

purchase  by  Rundell  Bridge  and  Rundell  in  c.  1800  of  a  pair  of  tureens  made  in  1787  by  the 

Parisian  goldsmith  Henri  Auguste  (No.  1).  A  group  of  seventy-eight  designs  for  silver  in  the 

Victoria  and  Albert  Museum  (purchased  in  1879/80  from  R.  Jackson),  carried  out  in  an 

accomplished  style  by  a  certain  J.  J.  Boileau  seem  to  suggest  that  he  played  a  large  and 

perhaps  vital  part  information  and  application  of  the  'Greek'  style.  Two  of  the  designs  are  signed 

and  they  are  dated  1800  and  1802  respectively. 
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1.  Tureen,  silver-gilt,  maker's  marki 


.  ■ 
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.   ■  •  ■ 
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2.  A  Km  e  i  ui>. 
signed  unci  dated 
faintly  on  the  base 
'(;.  Richmond  i  79  / ', 
darkei  ink  addition  bj  1. 1.  Boileau, 
signed  and  dated 
I  I  H  1 800', 
pen  and  wash. 
Uir toriw  and  Albert  Museum,  London. 

Below. 

\.  Race  cup,  silver-gilt. 

maker's  mark  of  Paul  Storr, 

London,  1  798  <).  inscribed 

'Jefferys  and  Gilbert  Fecerunt.  London' 

Christie.  Mansonand  Woods.  London. 


1 


Om  ol  the  earliest  pieces  which  can  be  connected  with 
the  designs  is  a  race  cup  (No.   ji'ol  1748  <■>  made  by 
I'.ml  si, in    1, a    t hi-   Royal  Goldsmiths  |efl'erys  and 
1  lilherl.  w  uti  w  horn  Kundell  Bridge  and  Kundell  shared  the 
appointmcnl  until  1     1X20     I'he  handle  ol  the  cup 
1    kii  1       semblance  to  that  which  appears  on  a 
\  an  otherwise  unknou  11  designer 
andle  <>l  which  Boileau  has  added  a 
1  ad  sen  ing  as  the  base  tor  a  handle 
■au's  designs  lor  silver.  I  he  (eflerys 
three  other  features  typical  nl 
|\  \  ol  broad  lleshy  leaves ol  the 
:   small   leaves  and    laurel 
ante  handle  also  occur  on  a 
in    1  "■im    1  800. ■    I  he 
,:s  1  oiling  snakes,  w  Inch 
■1  in  Boileau  s  designs 
bearing  the  assay   mai  ks  foi 
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inscribed   Huiulell  ;■>  IUiJiji  U.rulon 

Christie .  Mansmi  ami  Woods,  h-tulon 
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i  7<-)4  i  Sou  can  be  connected  with  designs  by  Boileau.  A 
drawing  of  a  race  cup  (No.  4)  appears  to  be  the  preliminary 
design  for  a  Newcastle  race  cup  made  in  that  assay  yeai  In 
William  Fountain  for  Rundell  and  Bridge  (No.  s>-  I'  is  not, 
perhaps,  surprising  that  the  design  for  the  cover,  with  its 
extraordinary  projecting  horses'  heads,  was  not  adopted. 
The  Newcastle  cup  appears  to  be  the  earliest  ol  a  number  ol 
cups  of  similar  design  which  were  made  until  at  least  1  S04. 
The  question  of  Boileau's  responsibility  for  the  design  is 
made  mure  difficult  by  the  presence  of  a  very  similar  cup 
presented  by  the  Royal  Academy  in  1800  by  Miss  Man 
Gainsborough,  which  was  designed  by  Benjamin  West  and 
made  by  Storr  in  1  71)  1 .  The  base  and  handles  ol  the 
Gainsborough  cup  are  almost  identical  to  those  in  the 
Boileau  drawing,  but  the  leal  calyx  on  the  lid  and  body  are 
not  of  the  type  associated  with  Boileau  and  the  lid  is  entirely 
diflerent.  Among  the  related  series  ol  cups,  however,  is  an 
example  which  adds  the  Boileau  leal  calyx  to  the  I01 
Gainsborough  cup. 
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6.  The  Nile  Cup.  silver-gilt 
milker's  mark  of  Paul  Stoi 
London.  I  741)   I  Sun: 
presented  to 
Admiral  Lord  Nelson 
by  the  l^evant  Company. 
National  Maritime  Museun 
London. 


m. mil!  1 


il  disturb  the  probable  attribution  to 

11   the  Nile  Cup  in  the  National 

made  by  Storr  in  1  7m1>   1  8<  ><  1 

elson.  I  he  to  :.  body  and 

e  New  castle    up,  and  the 

uial  formed  .is  figure  <>l 

hinx  shaped  handles  are 

i|  the  Newcastle  t  up.  That 

designing  in   the  lull   I  g\  ptian 

the  draw  ing  loi  .1 1  urious 


tea-urn  (No.  71  closely  derived  from  a  design  of  Hubert 
Robert,  and  the  sphinx  handles  of  the  Nile  cup  appear  to 
connect  Boileau  with  the  design  of  perhaps  the  must 
spectacular  examples  ol  the  'Creek'  style,  the  tureens  made 
for  the  Grand  or  'Egyptian'  Service  of  George  111  from  1  80  ? 
onwards  (No.  9).  These  tureens,  and  others  made  for  the 
Jamaica  service  in  the  royal  collection  have  provided  the 
chief  evidence  lor  the  role  played  by  the  Auguste  tureen  of 
1  7N7  in  the  origins  of  the  'Creek'  style.  A  design  tor  a  tureen 
by   Boileau   (No.    8)   not   only   contains  several   features 
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7  I    I    Hon  i  \i  .  A  tea-urn,  pen  and  wash. 
Victoria  and  Albert  Museum.  London, 

Below. 

8.  J.  J.  Bon  I  AT.  A  tureen  and  stand,  pen  and  wash, 

I  ii  toriaand  A  Ihert  Museum.  London. 


<i  Tureen  from  the  (Irand  Service',  silver-gilt. 

maker's  murk  of  Paul  Storr,  London  I  80  v 

Reproduced  bu  ami ious  permission  ol  Her  Majestu  the  Queen. 
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io.  J.  J.  Boll  i  m    A  wine  cooler,  pen  and  wash.  Victoria  and  Albert  Museum.  London.        i  i.  |.  J.  Boileau.  A  wine  cooler,  pen  and  wash.  Victoria  and  Albert  Museum.  London. 
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maker's  m.irk  of  i'.uil  Storr.  London,  I  So  ?  4.  Marquess  of  Tavistock  and  the  Trustees  of  the  Bedford  Estate.  Woburn  Abbe 
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i  ;,  Ewer,  one  of  a  pair,  silver-gilt, 

maker's  mark  of  Richard  Cooke,  London.  1S112    5. 

Marquess  0)  Tavistoi  k  and  the  Trustees  of  the  Bedford  Estate.  Woburn  Abbey. 
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14.  I .  I .  Hon  1  \i     A  ■  1    ! .  pen  and  wash 
I  ietona  and  Albert  Museum.  Louden 


present  in  the  Auguste  tureen,  but  is  extremely  close  in 
several  details  to  the  Grand  Service  tureens.  Crouched 
sphinxes  and  other  beasts,  of  the  type  present  on  the  base  ol 
the  Grand  Service  tureens,  occur  in  several  designs  by 
Boileau  (No.  1  1 1  and  on  a  tea-urn  (colour  \i  which  n  : 
in  the  mask  and  Greek  key  border  the  design  ol  a  drawi 
Boileau  for  a  wine  cooler  (No.  10). 

A  pair  of  ewers  and  four  apparently  unique  wii 
(Nos.   12  and   1  }i  at  Woburn  Abbey  are  represi 
preliminary  form  by  two  designs  (Nos.  1  1  and  141. 
coolers,  made  in   1  So  ^  4  by  Storr.  demonstrad    a  li 
common  to  nearly  all  Boileau's  designs  for  vessels   nameh 


the  opposition  ol  a  smooth  lower  body  to  a  hand  of  relief- 
work  around  the  rim.  The  Bacchic  instruments  on  the  wine 
coolei  <n  e  repeated  in  a  design  by  Boileau  for  a  candelabrum 
in  (he  Royal  Institute  of  British  Architects.^  It  is  not  possible 
the  consideiable  number  of  domestic 
urticularly  kettli  its.  which  show   fea- 

lected   with  >  \  le,   but   it    is  pel  I  aps 

riant  I  17)  of  the  se        il 

ne 
iiver  to  tl  in  lo  have  been 

not  sin  vived 
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IS   I    I    Hon  i  m     1  ivntrepieiT.  pen  and  wash. 

I'n  Iki  in  ami  \lbcrl  Wusciim.  /.hi/i/uii 


■::  l  AugUStC,  Paris.    I  789   1)0: 
il  I  i-oll 


Nearly  all  the  characteristic  elements  and  general  con 
ception  ol  Boileau's  designs,  can  be  round  in  French  silver. 
They  are  not,  however,  derived  from  silver  in  the  sumptuous 
F.mpire  style  of  Percier  and  Fontaine,  but,  as  has  already 
been  suggested,  from  thai  made  from  the  late  i  780s 
nun, mis.  in  particular  by  Henri  Auguste.  Auguste's  role  as 
perhaps  (he  chief  originator  of  the  Fmpire  style  in  silver  has 
already  been  recognised.  Il  is  possible  thai  these  advanced 
pieces  were  designed  by  the  sculptor  Jean  Guillaume  Moitte, 
who  is  known  to  have  worked  for  Auguste.  A  pair  of  gold 
tuzze  once  in  the  collection  of  William  Beckford  of  Fonthili 
are  described  in  the  Fonthili  Abbey  sale  catalogues  as 
having  been  designed  by  Moiette'  and  executed  by  Auguste 
in  1  79  ',.'  They  were  supported  by  lour  winged  chimaeras' 
and  'ornamented  by  a  border  of  arabesque  [grotesque] 
figures  and  Cupids,  with  mask  ami  snake  handles'.  These 
elements  are  also  strikingly  evident  in  a  tureen  made  by 
.Auguste  in  1  789  90,  and,  of  course,  in  Boileau's  designs.  A 
1 111  cen  ol  the  same  design  formed  part  of  the  huge  service  or 
'Grand  Vermeil'  presented  to  Napoleon  by  the  City  of  Paris  in 
I  804,  but  made  earlier  by  Auguste.  The  wine  coolers  of  the 
service  arc  close  in  general  design  to  those  by  Boileau,  while 
the  borders  of  the  fruit  baskets  repeat  the  pattern  of  the  relief 
panel  on  the  Newcastle  race  cup  (No.  5). 

Perhaps  the  best  example  of  Boileau's  debt  to  Auguste  is 
the  relationship  between  the  ewer  at  Woburn  Abbey  (No. 
1  ^)  and  a  gold  ewer  by  Auguste  of  1  789/90  (No.  1  h)  which 
almost  certainly  belonged  to  William  Beckford."  It  is  possible 
that  Beckford  knew  Boileau's  silver  designs  as  one  of  the  two 
references  contemporary  or  otherwise  to  Boileau  as  a 
designer  of  silver  occur  in  the  Fonthili  Abbey  sale  cata- 
logues, which  were  compiled  with  Beckford's  assistance:  A 
silver-gilt  ewer,  on  tripod  goats  legs,  winged  snake  and 
ebony  handles,  made  by  Green  and  Ward,  from  a  design  of 
Boilieu  [sir]'.7  Green  and  Ward  of  Ludgate  Hill  were  not 
goldsmiths  but  retailers  who  employed,  among  other 
goldsmiths.  Paul  Storr  and  Benjamin  Smith. 

Two  aspects  ol  tin-  origins  of  Boileau's  designs  remain  to 
be  considered:  Ins  use  of  the  Egyptian  manner  and  his 
connection  with  Thomas  Hope.  Egyptian  details  had  ap- 
peared in  the  late  Louis  \\i  style  which  anticipated  the 
Directoire  and  which  'sprang  from  an  archaeological  mood 
I  which  I  embodied  an  amalgam  of  Pompeian,  Etruscan  and 
Egyptian  elements',  but  no  pieces  by  Auguste.  whose  work 
formed  part  ol  that  movement,  seem  to  have  been  executed 
in  the  full-blown  Egyptian  style  sometimes  used  by  Boileau. 
Boileau's  designs  should  perhaps  be  seen  as  part  of  the 
revival  of  interest  in  the  style  which  began  in  England  in  the 
1  7<)<is  and  was  encouraged  by  the  publication  in  1S02  of 
Vivant  I  )enon's  'Voyages  dans  la  Basse  et  la  Haute  Egypte'. 
His  relationship  to  Thomas  Hope,  also  an  advocate  of  a 
mixed  style  derived  from  Classical,  Egyptian  and  other 
elements,  is  more  problematical  and  remains  unclear.  A 
design  by  Boileau  (No.  1  7)  is  one  of  several  designs  for  silver 
baskets  which  are  close  in  design  to  a  set  of  baskets  almost 
certainly  designed  by  I  lope  anil  made  by  Storr  in  1  798  >-).  A 
ewer  illustrated  in  Hope's  Household  Furniture  and  Interior 
Decoration',  1807,  is  close  in  general  design  to  the  gold 
Auguste  and  Woburn  Abbey  examples  (Nos.  1  }  and  16). 
I  In-  snake  handles  so  characteristic  of  Boileau  are  equally 
characteristic  ol  Hope's  silver  designs.  In  general,  however, 
Hope's  designs  are  more  directly  derived  from  the  antique 
and  at  I  he  same  time  more  original  and  varied  than  those  by 
Boileau. 

\\  ho  w  as  this  draughtsman  who  was  able  so  successfully 
to  design  in  a  trench  style  already  ten  years  old:  A  very 
likely  candidate  is  (he  obscure  mural  painter  Jean  Jacques 
Boileau.  who  was  brought  over  to  England  in  about  1  jHj 
together  with   a   number  of  his  compatriots  to  decorate 


'Ill  \l 


Carlton  House  lor  the  Prince  of  Wales."  The  architect  of  the 
building.  Henry  Holland,  had  visited  Paris  a  little  earlier  and 
on  his  return  began  to  decorate  and  build  the  house  in  a 
markedly  French  style.  No  mural  paintings  which  can  with 
certainty  be  connected  with  Boileau  seem  to  have  been 
identified,  but  a  bill  for  his  work  at  Carlton  House''  suggests 
very  strongly  that  it  consisted  very  largely  of  grotesques  in  a 
delicate  Louis  \iv  style.  Such  decorations  became  very 
popular  in  Kngland  in  the  late  1  7X0S  and  1  740s  and  were 
largely  produced  by  the  nuirchand  menier  Dominique 
Daguerre  and  the  decorators  |ohn(.-l  Sheringham  and 
George  and  Frederick  tick  hard  I.  lor  whom  I'm  ilea  11  is  reputed 
to  have  worked  as  a  hand  finisher  of  w  allpapers.  He  was  also 
employed  a!  \\  obum  Abbey,  on  w  hich  I  lolland  w  as  work- 
ing, in  1  7<-v >  and  1742,  and  interesting^  enough.  ,11 
Fonthill.  At  the  I'alladian  house  ol  Fonthill  Splendens  he 
earned  out.  w  ith  Feuglet.  the  ceiling  ol  the  famous  Turkish 
Room  'entirely  |in|  gold,  upon  which  the  most  beautiful 
arabesques  [grotesques |  and  (lowers  are  delineated'.  The 
Tartarian  Room  was  'very  fancifully  decorated'  by  the  same 
artists,  and  the  gallery  ceiling  was  painted  by  Boileau  in 
imitation  ol  a  warm  summer  sky.  Also  ;ii  Splendens  was  ,1 
pair  of  tripods  described  in  the  sale  catalogue  ol  1N01  as 
being,  'formed  n  hi  Turtjite.  exquisitely  carved  and  gill  in  ,1 
superior,  and  expensive  style,  designed  by  Hotlieii'.'"  h  is 
perhaps  sign  itica  nl  that  '  Hoi  lieu  u  as  also  the  designei  ol  the 
coffee  pot  in  the  Fonthill   \hbev  sale  catalogues. 

Boileau  reappears  in  1  N .2  7.  in  an  account  written  h\  I  he 
young  A.  \\ .  N.  I'ugin  w  hile  he  was  w  01  king  w  11  h  his  in  I  hei 
A.  C.  I'ugin  on  the  decorations  ol  \\  indsoi  C'astle.  He 
described  him  as  ,m  exceedingly  clevei  man  |who|  drew 
the  figure  beautifully  ' '  The  onl\  identilicd  drawings  b\ 
Boileau  the  decoratoi  are  two  designs  loi  carpets  .11 
Windsor. IJ  The  drawing  (01  the  libra r\  e,  11  pel.  w  Inch  was 
carried  out  in  1  S2S.  is  signed  '/.  /.  Boileuii  del.  et  pitixit  in  ,. 
script  apparently  similai  to  thai  on  the  signed  design  loi  ,1 
cruel  set  (No.  1  Si.  The  design  is  based  on  thick  leafy  scrolls 
enclosing  panels  and  is  entirch  unlike  ihe  delicate  arabes 
ques  ol  the  1  7S0S  but  very  much  in  charai  lei  w  it  li  I  he  new 
furnishings  at  Windsor.  Boileau  the  decoratoi  was  still  alive 
in  1  S s  1 .  but  the  dale  ol  his  death,  like  that  ol  his  birth,  is 
unknow  11. 

Il  is  interesting  to  note  thai  Ihe  second  reference  to 
Boileau  the  si  her  designei  it  he  lirst  being  t  he  fonthill  Ahbcv 
coffee  pot  1  is  in  the  sale  catalogue  ol  A.  C.  I'ugin  s  libran 
Boileau's  (J.I  series  ol  drawings  appropriated  to  Cold  and 
Silversmiths'.  Il  is  probable  that  the  designs  in  the  Victoria 
and  Albert  Museum  formed  part  ol  this  group  \lighl  not 
I'ugin  have  acquired  them  Ironi  Boileau  while  he  was 
working  at  \\  incisor.'  The  case  lor  | can  laeques  Boileau.  w  ho 
continued  to  paint  in  ,1  late  loins  w  1  style  attei  he  lelt 
France,  as  the  designei  ol  a  silver  in  ,1  rev  ivcd  v ersion  ol  the 
same  style,  seems  to  be  .1  strong  one,  and  il  is  strengthened 
by  his  known  connection  with  the  Prince  ol  Wales,  the 
patron  ol  Rundell.  Bridge  and  Rundell  \  linal  point  in  ins 
lav  our  is  to  be  found  in  the  race  cup  design  i\i 
curious  hanging  fringes  between  the  horses'  he, ids  on  ihe 
cover  seem  to  have  no  other  parallel  in  silvei  arm 

the  grotesque  decorations  ol  the  type  carried  out  b\  lean 
laeques  Boileau  and  his  compatriots 
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1  7.  ) .  1 .  Bon  1  a  1     Basket,  with  an  alternative  sketch  in  pencil,  pen  and  wash 
\iilontt  ttntl  Albert  Museum.  Londim. 
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ni    ■    n  >;  inches.  Private  collection.  Exhibited  at  the  Academy  of  i 8  I  7  and  bought  by  William  Venables  in  18 18. 


A  rediscovered  Constable: 

the  Venables  Cottage  in  a  Cornfield 


Ian  Fleming-Williams 


For  many  years  a  painting  by  John  Constable  in  the  Victoria  and  Albert  Museum.  A  Cottaye 
in  a  Cornfield,  was  thought  to  have  been  an  Academy  exhibit  of  i  <S  i  7.  When  this  was 
disproved  a  few  years  ago  and  it  was  shown  that  the  picture  had  been  exhibited  much  later, 
in  [833,  there  was  then  no  known  candidate  for  the  earlier  exhibit.  A  hitherto  unknown 
version  of  the  subject  has  recently  been  identified  in  a  private  collection.  It  seems  that  this  is 
the  missing  Cottage  in  a  Cornfield,  the  painting  bought  by  a  Mr.  Venables  in  1  <S  1  8. 


Constabi.i  exhibited  tour  works  at  the  Academy  of 
1  s  1  7:  Wivenhoe  Park,  Essex,  the  scut  of  Major-General 
Rebow  (National  Gallery  of  Art.  Washington):  A 
cottage;  Portrait  0)  the  Rev.  /.  Fisher  (Fitzwilliam  Museum, 
Cambridge);  and  Scene  on  a  navigable  river  ( Flatford  Mill.  Tate 
Gallery).  Early  the  following  year,  al  the  British  Institution, 
he  showed  the  last  named  with  a  slightly  altered  title  -  Scene 
on  the  Banks  oj  a  River  and  A  Cottage  in  a  Cornfield,  almost 
certainly  a  new  title  lor  the  Cottage,  unsold  alter  I  he 
Academy  the  previous  year.  Shortly  alter  the  close  of  the 
exhibition,  on  2  s  March  1818,  the  dealer  Allen  Woodburn 
wrote  to  him  with  an  oiler  lor  the  Corn  Pit  Id: 

Dear  Sir 

I  ton  sorry  1  liavc  no  better  offer  to  make  you,  hut  think  it 
right  to  inform  you  0)  one.  made  this  morning  lor  your  Corn 
Field     only  ji>L!  I  tryed  hard  to  gel  the  Gentleman  to  raise  Ins 
price  to  25  Guineas,  hut  in  Vain.  He  told  me  when  a  Gentleman 
buys  a  Picture  he  shows  it  to  his  Friends,  and  lis  often  the 
means  ol  procuring  good  orders  lor  the  Painter.  Let  me  know  il 
you  (eel  at  all  inclined  to  listen  to  his  pioposal 
I  remain  Dear  Sir  very  truly  yours 

Allen  Woodburn' 

A  letter  from  the  gentleman  in  question  suggests  that 
Constable  was  prepared  to  accept  the  otter,  but  with  a 
different  and  possibly  cheaper  frame: 

Mr  Venables  presents  compliments  to  Mr  Constable  he  must 
decline  taking  the  picture  on  the  terms  proposed  as  he  cannot 
possibly  tell  what  effect  an  alteration  in  the  frame  may  have  on 
it  should  Mr  C  be  inclined  to  send  it  exactly  as  it  was  when 
Mr  V  saw  it  he  would  wish  to  recieve  it  in  the  present  week  - 

i~  Queenluthe  Jo  March  1S1S 

Mr  V  requests  Mr  Constable  will  immediately  inform 
Mr  Woodburn  his  determination  as  it  is  ol  consequence 
relieving  it  in  the  present  week.2 

A  few  days  later,  on  r>  April.  Constable  told  Farington  that 
he  had  sold  two  of  his  landscapes,  'one  for  4  s  guineas  <Si  the 
other  for  20  guineas',  so  it  appears  that  an  agreement  had 
been  reached  and.  for  the  slightly  him,  gentlemai 
Venables  had  become  the  owner  ol  the  picture 

In  his  biography  of  the  artist.  C.  K.  I  .eslie  lists  A  Cotla 
Cornfield  among  the  works  Constable  exhibit) 
states  that  it  had  probably  been  sho 
year  before.  'The  cottage  in  this  littl 
'is  closely  surrounded  by  the  a 
shaded  from  the  sun.  remain:  th<   rest  ol 


the  field  it  has  ripened:  one  of  the  many  circumstances  that 
may  be  discovered  in  Constable's  landscapes,  which  mark 
them  as  the  productions  of  an  incessant  observer  of  nature'. ' 
The  patch  of  unripened  corn  noted  by  Leslie  is  a  feature  ol 
the  painting,  A  Cottage  in  a  Cornfield  (  No.  1  ).  one  of  the  five 
works  which  the  artist's  daughter  Isabel  bequeathed  to  the 
Victoria  and  Albeit  Museum  in  iSSS  with  the  expressed 
wish  that  it  should  he  described  as  a  gift  from  her  elder  sister. 
Maria  Lousia,  herself,  and  her  younger  brother.  Lionel.4 
With  this  provenance.  Leslie's  dating,  and  the  fact  that  the 
style  of  most  of  the  painting  is  entirely  consistent  with 
Constable's  work  of  the  period,  it  is  hardly  surprising  that  it 
was  accepted  without  question  as  the  Academy  exhibit.  A 
Cottage,  of  1S1  7.  It  remained  in  the  literature  thus,  firmly 
established  as  a  work  shown  in  1N17  S  until  Jonathan 
Mayne  pointed  out  that  the  measurements  of  the  picture  in 
the  Victoria  and  Albert  Museum  did  not  agree  with  those  ol 
the  framed  Cottage  in  a  Cornfield  given  in  the  British 
Institution  catalogue  14  ■  1  7  inches/ Further  and  quite 
conclusive  evidence  was  published  by  Graham  Reynolds  in 
1  4(10. h  This  showed  (hat  though  perhaps  a  much  earlier 
work  the  Victoria  and  Albert  painting  (Catalogue  Number 
?S-I  had  been  touched  up  Clicked  up'  were  the  artist's  own 
words)"  and  exhibited  in  the  Academy  of  1  S  i,  ;.  As  (he 
Academy  had  a  strict  rule  that  no  work  could  be  exhibited 
on  its  walls  more  than  once,  this  meant  that  it  must  have 
been  some  other  painting  that  Constable  had  shown  therein 
tSi  7.  that,  in  short,  a  Cottage  in  a  Corrfield  had  somehow 
been  mislaid. 

There  are  good  reasons  for  believing  that  a  newly 
discovered  Constable  of  a  cottage  and  a  cornfield  (colour  \i 
is  the  missing  exhibit,  the  Corn  /'/('/(/bought  by  Mr.  \  enables 
in  1  S  1 S  for  twenty  guineas.  The  scene  depicted  is  the  one 
Ian  iar  from  the  pencil  study  at  the  Victoria  and  Albert 
Museum  (No.  2C  as  well  as  from  the  same  museum's 
painting  .  No.  >  >2.  It  is  clearly  of  the  right  period,  the  period 
when,  in  Leslie  s  opinion.  Constable's  art  was  never  more 
perfect,  perhaps  never  so  perfect'.'1  Its  measurements 
12  ■  to  inches  agree  with  those  of  the  framed  exhibit  at 
the  British  Institution,1'  Its  modest  history  as  far  as  (his  is 
known,  ninety  yt  ars  with  the  family  of  the  present  owner. 
explains  wrn  il  has  not  appeared  before  in  the  literati 
many  w;n •  so  like  the  Victoria  and  Albert  Museum's 

le  possible  to  see  wh     Constable  felt  hi 
;ainst  the  rule  about  e    nl  iting  the  same 
on  lis  walls  iv h   ;i  he  sent  the  larger  version  lo 
ihe  Academy  <>l  inugh  of  the  same  subject 

two  paintin  rent. 


i     |uh\  i'iinsi  \m  i     \  Cottage  in  a  Cornfield.  241   *  2i>\  inches.  Victoria  and  Albert  Museum.  London. 
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Some  of  the  differences  are  of  particular  interest  and  m>i\ 
in  time  help  us  to  decide  which  is  the  earlier  painting.  For 
example,  there  is  a  marked  difference  in  character  of  the  two 
crops.  The  corn  in  the  new  painting  is  much  taller. 
obscuring  the  fence  and  the  lower  window  sill  ofthe  cottage. 
Yet  at  the  same  time  it  hardly  extends  past  the  cottage  into 
the  Held  beyond.  Thiscottage  might  be  described  as  being  by 
rather  than  in  a  cornfield. 

There  are  other  changes.  Instead  ofthe  cat  on  the  fence, 
the  donkey  on  the  left,  the  wagtail  and  the  pair  of  butterflies, 
in  the  new  version  we  have  a  figure  in  a  black  hat  in  the  little 
garden  and  a  pair  of  donkeys,  one  of  them  a  foal,  to  the  right 
of  the  gate.  Constable  seems  to  have  had  a  particular 
affection  for  these  creatures  and  they  are  to  be  found  in  a 
number  of  his  exhibited  works.  These  two  are  of  especial 
interest,  tor  he  used  almost  the  same  pair,  only  in  reverse,  in 
the  most  famous  of  his  pictures  with  a  field  of  corn.  The 
Cornfield  in  the  National  Gallery. ' ' 

Additional  features  which  distinguish  the  new  painting 
include  a  change  in  the  direction  of  the  light  lone  rather 
misses  the  slanting  shadows  across  the  lacing  wall,  so 
effectively  rendered  in  the  other  painting),  and  a  sky  which 
suggests  a  failing  rather  than  a  rising  wind,  lint  for  main 
familiar  with  the  exhibit  of  i  S  \  ].  it  must  be  to  the  screen  of 
trees  on  the  right  that  the  eye  moves  first,  to  learn  from  a 
completed  work  of  i  s  i  7  what  Constable  might  have  had  in 
mind  for  that  area  in  the  larger  painting,  for  the  trees  there 
are  ofa  suspiciously  picturesque  character,  and  it  is  thai  part 
ofthe  picture,  with  the  canvas  showing  through,  which 
seems  likely  to  have  been  worked  on  in  1  8  5  5.  The  drawing 
(No.  2),  shows  us  that  there  were  trees  in  that  position  when 
he  first  sketched  the  scene.  The  new  picture  shows  us  how 
Constable  coped  with  the  problems  of  detailing  the  foliage  on 
that  scale.  Matching  this  degree  of  finish  on  ,1  canvas  twice 
the  size  would  have  been  a  difficult  and  time-consuming 
task,  and  it  is  understandable  if  it  was  this  part  ol  the  picture 
that  was  uncompleted,  and  required  licking  up'  in  1  8  >  >. 

Eventually,  it  may  be  possible  to  date  the  two  versions  ol 
A  Cottage  in  a  Cornfield  in  relation  to  each  other  as  well  as  to 
other  paintings  of  the  period.  In  his  catalogue,  Graham 
Reynolds  suggested  that  No.  5^2  might  have  been  painted 
as  a  replica  ofthe  1  S  1  7  exhibit. ' J  This  may  well  have  been 
the  case,  but  until  the  question  has  been  considered  in  the 
light  ol  the  new  version,  it  might  be  advisable  to  keep  an 
open  mind  about  the  dating.  The  drawing  of  the  subject 
(No.  21  comes  from  a  sketchbook  used  during  August  and 
September  1  S  1  s  Ofthe  two  paintings,  the  Victoria  and 
Albert  No.  ^S2  comes  closer  to  the  pencil  sketch  note,  foi 
example,  the  similarity  of  the  two  crops.  Much  of  No.  ^2 
looks  as  though  it  was  painted  on  the  spot.  Could  it  be  the 
harvest  of  1  8  1  ^  that  we  are  seeing  in  this  picture:  There  is  a 
further  piece  of  external  evidence  to  be  taken  into  account 
when  the  time  comes  for  a  full  discussion  of  the  two 
paintings.  In  a  letter  of  t,  December  1  <S  1  ^  to  Maria  Bicknell. 
Constable  mentioned  a  work  he  was  engaged  on:  ... 
yesterday  was  so  very  mild  that  I  was  painting  in  the  field 
'ronia  donkey  1  wanted  to  introduce  in  a  little  picture'.1 ''  He 
may.  of  course,  have  had  quite  a  different  picture  in  mind  for 
the  donkey,  but  if  he  was  referring  to  one  of  our  two 
paintings,  then  we  shall  have  to  try  and  decide  how  big  was 
'little' -  24  ■  2d.  or  12  ■    [o  inches? 

A  final  word,  on  nomenclature.  Constable  called  both 
paintings  A  Cottage  in  a  Cornfield'.  The  recently  discovered 
version  requires  a  distinguishing  prefix.  Should  this  not  be 
the  name  ofthe  picture's  first  owner,  \  enables? 
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1,    |llll\   ('(l\s  I    V  111   I  . 

Coltaye  in  a  Cornfield. 
pencil.  4   •    is  ini  hes 

I  ieloriu  and  Albert  Museum.  London. 

noils 

1    A  lull  account  ol  I unstable  s  dealings  Willi  the  Woodhurn  brothers 
is  given  111  K   II  Beckett,   |uhn  Constable's  Correspondence'. 
Volume  iv.  ihMi.  pp   ids    17"  l-eslie  Parris  kindly  transcribed 
this  .mil  the  lollowmg  lettei  Irom  the  Constable  archive 
K'ollection  Mrs  I    Constable)  at  the  laleCaller) 

2.   U'slie  Parris  has  pointed  out  that  in  all  probability  ibis  was  William 
Venables.  died  ;<>|uly  1K40.  aet   S4.  paper-maker  and  stationer, 
whose  address  m  1X14  is  giwn  as  1  7  (Jueenhithe  in  the  I  lictionary  ol 
National  Biography'  (under  Kdmund  Venables).  He  became  Lord  Vtayoi 
111  1  S20  and  Member  ol  Parliament  lor  London.  1  s  ( 1   j 
;    l     K    Leslie.   Memoirs  ofthe  Life  of  |ohn  Constable',  edited  lonalhan 
Mayne.  uis  1 .  pp   7  1     7-? 

4    See  ( , r .  1I1, 1111  Reynolds,  V'ii  toria  and  Albert  Museum.  Catalogue  ol  the 
Constable  Collection     14(10,  p  4    I'he  other  four  were  works  of  equal 
importance:  two  oils,  Trees  ul  Hamnstead  {No.  22  >r   \  Waternullal 
t'allinaham,  Dorset  I  No   2  XX  I;  and  the  watercolours  Old  Sarum 
iNn    jS4l  and  Stonehenge  1N0    oisi  7Vie  Cottage  ma  Cornlield  is 
No.  i,2 

s     In  his  edition  ol  Leslie's  Lite',  up  cit    p  4  1  1 

ii    1  );>  1  a  ,  pp   211     212 

;-     In  .1  letter  to  Leslie   2  Man  h  1  s  ;  j,  I  have  Ik  ked  up  ill)  Cottage 

into  a  pretty  look    X   B  Beckett,  idem    Volume  in,  mbs.p  '14 

s    Pencil.  4   ■    sk  inches,  inscribed  1  b';  Cat   No   14s.pl    117 

«i    Op.nl  ,  p   72 

1 1).  These  are  the  estimated  original  dimensions  The  panning  has  been 
re-lined  and  the  present  stretcher  is  not  the  original  The  borders  ol  the 
panned  surface  under  the  frame  have  been  touched  in  and  llie  edges 
are  irregular  but  tin'  present  measurements  ol  the  work  may  fairly  be 
given  .is  1  2  .    •    1  <>-  in, Ties 

II  See  also.  Reynolds,  op.  1/1..  No  2X7.   I  donkey  with  a  loal.  \tuthi  lot 

I lu  !  ornfield  Constable,  we  know,  look  the  advii  e  ol  Ins  early  friend. 
I  I  Smith  to  heart  and  chose  to  make  use  ol  the  living  creatures  he 
s,u\  or  had  seen  by  chance  in  the  Melds  rathei  than  invent  I  he  stallage 
lor  his  landscapes  \s  in  the  case  ol  these  donkeys,  he  was  also  capable 
ol  re  using  tin-  stallage  ol  an  earlier  work  Two  interesting  examples  ol 
1  Ins  wen- 1 o  be  seen  in  the  Bicentenary  Kx'hihitton  at  the  I  ate  Calleiv  in 

i  471     the  sami  stag  m  I  ngl  id   Private  collection) 

and  The  Cenotaph  I  No    j  ("•  National  Caller)  nr  ol  children 

,    Vbhevl 
11 1   he  v  as  worl  laiilel  null  and 


Ian  Fleming-Williams  has  written  on  Constable  for  Cottntn,  '<  '  I'he  Connoi: 

and  is  author  of 'Constable  Landscape  Watercolours  and  I  )i  Itheorganisi 

1976  Constable  Bicentenary  Exhibition  at  the  late  Gallery  and.  will  lileroftl 


(Mi, i  and  Albert  Museum's  collection  of  furniture  was  enriched  by  a  series  of  spectacular  acquisitions 

'j  77.  This  came  about  through  a  combination  of  exceptional  circumstances  which  are  unlikely  to  occur 

in  conjunction  again.  In  this  article  I  am  going  to  survey  some  of  the  items  acquired  during  this  furniture  annus 

nurubilis,  in  order  to  draw  attention  to  the  fact  that  they  now  form  part  of  the  national  collection,  and  also  so  as  to 

throw  some  light  on  the  manner  in  which  acquisitions  in  this  Held  are  made  today. 

A  very  special  year 

The  Victoria  and  Albert  Museum's  furniture  acquisitions  in  1977 


Peter  Thornton 

■ 


in  ci  I  louse  u  ith  the  'Athenian'  Stuart  scat-furniture  standing  in  the  positions  for  which  il  u  ;is  designed. 


inside 

the  pattern  <>l 

\\  1  Mniu ink  o\ er 
1    the  statistics 

because 

In  1  <-)( 

11  idv\  1 

•  lien 

il  signiti 

cance'  but  in  1967  ten  objects  were  received 
as  gilts  in  bequests  u  hereas  the  total  for  1  <-> 7 7 
was  seventeen  ;i  somewhat  lower  ratio,  as 
one  might  expect,  since  fewer  people  can  today 
afford  to  be  so  generous.-'  On  the  other  hand 
three  ol  the  gilts  received  during  0)77  were 
valuable,  the  worth  of  two  ol  them  being 
rei  koned  in  five  figures.  Ol  the  purchases,  only 
terns  cost    the   museum   one   thousand 


pounds  or  more  in  i  967  whereas  eight  did  so  in 
1 1)77  and  two  were  in  the  live-figure  bracket. 
Hut  the  museum  buys  not  merely  in  the  super- 
lative area:  it  seeks  to  salt  down  objects  that 
may  one  day  be  considered  valuable  and  it 
acquires  specimens  of  no  great  value  for  its 
study  collections.  Thus  six  items  cost  less  than 
one  hundred  pounds  and  most  of  those  under  a 
thousand   cost    the  taxpayer   less   than   five 


•:<\\ 


hundred  pounds  each.  In  this  respect  the 
proportions  have  scarcely  changed  over  the 
decade.  Our  performance  should  he  judged  at 
all  levels  and  not  merely  in  auction  room 
terms.  The  strength  of  the  Victoria  and  Albert's 
collections  lies  in  the  dense  back-up  of  secon- 
dary and  tertiary  specimens  it  can  provide  lor 
those  seeking  to  obtain  a  balanced  picture  by 
which  excellence  can  be  judged.  Moreover,  as 
tastes  change  and  evaluations  a  Iter,  items  from 
this  supporting  cast  quite  often  rise  to  a  pro- 
minence and  glory  that  the  curators  who 
acquired  them  undoubtedly  made  possible  but 
did  not  necessarily  envisage. 

The  Department's  first  acquisition  in  i  m 7 7 
was  the  magnificent  suite  of  furniture  designed 
lor  the  Painted  Room  at  Spencer  House  by 
|ames  'Athenian'  Stuart  probably  in  17s1)-'' 
The  set  comprises  four  solas  anil  six  armchairs. 
They  werecarefully  designed  to  lit  the  architec- 
tural intervals  in  the  room,  tun  of  the  solas 
being  curved  to  tit  into  the  semi-circular 
'bowed'  end  opposite  the  entrance  door.  The 
armrests  of  the  solas  are  supported  by  large 
winged  lions,  carved  and  gilded.  Since  the  solas 
at  the  end  of  the  room  would  have  been  seen 
from  the  side,  the  lions  in  those  positions  would 
.how  to  great  advantage.  When  the  late  Lord 
Spencer  had  a  birthday  party  at  Spencer  I  louse 
some  years  ago.  he  re-installed  the  suite  in  the 
Tainted  Room  and  allowed  lis  to  photograph  it 
with  each  piece  standing  in  the  actual  position 
for  which  it  was  designed  (colour  \l.  I  or  that 
brief  moment  it  was  possible  to  see  why 
Spencer  House  w  as  regarded  as  so  outstanding 
a  creation  in  its  day.  The  much-travelled 
Arthur  Young  described  it  as  in  richness, 
elegance  and  taste  superior  to  any  houses  I 
have  seen'.'  Here  was  combined  all  the  splen- 
dour of  a  great  Baroque  town  house  with  the 
first  fruits  ol  the  new  variant  of  classicism 
which  Athenian'  Stuart  was  .it  thai  point 
introducing  under  the  patronage  of  the  Society 
of  Dilettanti.  It  was  the  foremost  expression  ol 
enlightened  taste  in  the  Lite  I7s<>s.  Some 
checked  loose-covers  were  provided  lor  the 
suite  by  the  lirm  ol  Gordon  ami  Taitt  in  1  772. 
when  they  were  carrying  out  much  upholstery 
work  lor  the  Spencers.  It  is  possible,  although 
lar  from  certain,  that  the  same  linn  hail  pro- 
vided the  smte  in  the  first  place,  c.ulv  in  I  hi' 
1  7hos  (the  house  seems  to  have  been  com- 
pleted by  1  7(1  s  "i  sol. 

It  is  to  be  hoped  that  it  will  one  day  be 
possible  to  re-constitute  Spencer  House  as  it 
was  in  its  heyday.  The  family  has  taken  great 
care  ol  it;  although  it  is  used  for  offices  <il 
present,  none  of  the  installations  have  been 
allowed  to  cut  into  the  historic  fabric.  Much  ol 
the  original  decor  is  still  there  and  most  ol  the 
original  furniture  still  belongs  to  the  family.  It  is 
no  secret  that  the  Victoria  and  Albert  acquired 
one  ol  the  sideboard  tables  designed  by  |ohn 
Vardy  lor  the  Dining  Room  some  years  ago.; 
will;  the  avowed  intention  ol  returning  the 
table  to  its  rightful  position  it  circumst; 
one  day  allow.  The  present  Lord  Spencer, 
knowing  ol  the  museum's  interest,  ami  laced 
with  a  large  lax-bill  on  the  death  ol  his  lather. 


»  A  table  <>l  hi m lie-work  probably  made  in  Antw  erp,  1     1  <>7s.  I  10111  Vlentmore, 


<    A  lacquer  screen  designed  by  IjIitii  1   rai 

olfered  to  sell  the  I'ainto  lo  the 

museum.  Advai  enllv 

s.ile  li 

muse;: 

■  nl.  the 


\  icloi  1a  and  Albert  decided  lo  leave  il  there  foi 
;    present   graces  the  Library 
>ks  quite  impressive  although 

into  place  as  w  ould  be  ll 
;ulmg  in  the  rm     1  for  which 

1   ;      saw  the  acqi 
lings  designed  In   Wells  1 
lal  in  Yeoman's  Row  in 


■  ill  ol  ,i   I  rem  h  i  ban    il  nglish.  i     i  7i.n1 
liiki'il  n  ,vas  being  re-upholstered 

I     agi  ■    I  hr,  show  s  the  slutting  tin  1 1 1  up 

11  ml  111  ilir  1  1 11  mi  1  m.iiini'i  lor  thai 

.uk  .1111  fil   model  ni si  11  •'  si\  le  and  made  a 

iiiusi     welcome    addition    in    mil     now     lasi 

llii  lion  1  it  in  entieth-i  ciiliii  v  tin  111 

Inn     ".r\i  we  received  a  very  handsome  pre 

si'iil  in  till'  tin  111  ni  a  pan  nl  carved  main  ignnv 

armchairs  Iniiii  St.  Giles  House.  Dorset,  given 

In    \li     and  Mis    I  rancis  llnrk.  They   hiive  .il 

linn's  Ihtii  attributed  to  Chippendale,  and  are 

magnificent  specimens  nl  llle    I  rench  Chans' 

so  popular  in  fashionable  circles  1 .   1  7(111,  but 

ire  1  list  as  likely  to  have  been  made  In  Vile 

and  Cobb  ot  one  ol  the  otliet  leading  furniture 

ma ket  s  nl  the  pel  11  nl      I  hey  a  1  e  i  111 1  eut ly  being 

te-upholstered    with    ,1    silk   damask   iked    to 
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•  il  that   v\  .is  disc  1 1\  ei  ed  during  the  ex- 

tremch   i.iu'lul  investigation  in  which  these 

i  ban  s  have  bei'ii  subject  I'd.  I  lie  anachronistic 

spi  ings  in  I  lie  seal  have  been  disi  aided  and  the 

siulling   has   mm    been    rebuilt    in    a    nianiiei 

e\actk  like  that  we  have  disi  overed  on  other 

'I  the  pei  mil.  mir  beliel  being  that  il  one 
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\  group  nl  early  wireless  and  television  sets 
represents  another  facet  ol  our  effort  to  build  up 
representative  collection  of  modern 
items.  I  his  largely  springs  from  the  exhibition 
nl  wirelesses  mounted  by  the  Circulation 
Department,  which  has  now  ceased  to  exist, 
and  the  care  ol  these  instruments  therefore 
conies  within  the  responsibility  ol  the 
Department  nl  furniture  and  Woodwork.  One 
day  this  collection  will  provide  a  valuable 
insight  into  modern  design,  especially  as  ap- 
plied to  plywood  construction  and  to  earl} 
plastics.  Also  last  Spring  we  were  able  In  buy 
loi  a  trilling  sum  an  example  ol  'Simple 
furniture',  a  corner  table  made  in  1957 
1  w  .2  ;     IM77 1. 

Then  last  April  came  the  sail'  ol  John 
I  u'lvn's  furniture  at  Christie's.  This  included 
the  table  given  to  the  diarist  by  (irinling 
Ciibbons  in  gratitude  for  the  introduction  to 
Charles  11  that  I  vclvn  had  engineered  lor  tins 
immigrant  carver.  There  was  also  an  ebony 
cabinet  set  with  plaques  of  pictrc  time  which 
I  velyn  had  bought  in  Florence  in  1  f>-|4.  and  a 
largei  ebony  cabinet  that  he  and  his  wile 
purchased  in  I'ai  is  a  lew  years  later.'1  All  three 
were  highly  desirable  and  were  clearly  going  to 
letch  substantial  sums  ni  the  saleroom. 
Moreover,  il  they  left  the  country  it  would  be 
highly  regrettable,  in  view  ot  their  potent 
historic  association.  Clearly  Ihe  museum  could 
not  hope  to  secure  all  three  and  experience  has 
shown  that  lew  il  any  regional  museums  ere 
interested  in  collecting  foreign  furniture  at 
present.  So  we  gambled  on  the  most  'Knglish' 
item,  the  (.Milling  Gibbons  table,  lindnig  a 
home  v\  ith  an  Knglish  museum  or  collector  as 
in  fact  happened1"  and  we  concentrated  on 
the   I  loreiiline  cabinet,   leaving  the   Parisian 

1    \  cabinet  designed  by  Frnesl  (!imson,  1402 


cabinet  'at  risk'.  Mr.  Ronald  Lee  very  kindly  bid 
for  the  museum  at  the  sale  and  it  is  now  to  be 
seen  in  our  newly-opened  Baroque  Primary 
Galleries  (Room  11."  The  purchase  was  made 
possible  by  the  fund  established  for  the 
museum's  benefit  under  the  munificent  be- 
quest of  the  late  Miss  D.  Simpson.  Had  this  not 
just  at  that  moment  become  available,  it  is 
doubtful  whether  the  museum  would  have 
been  able  to  Secure  this  important  treasure  for 
the  nation. 

Very  different  is  the  cabinet  acquired  early 
lasi  summer,  illustrated  in  No.  2.  It  was  de- 
signed by  Finest  llimson  in  1902  and  was 
probably  one  ol  the  earliest  pieces  made  at 
Ins  Dancwav  workshops  by  Peter  Waals 
(W.27  1  q 77).  With  its  strong,  uncompromis- 
ing lines,  it  has  a  crisp  elegance  that  points 
towards  the  nuulci -trismus  of  Bauhaus  and  Art 
Deco,  and  shows  Gimson  at  his  most  original. 
swimming  in  the  mainstream  ol  Kuropean 
design,  rather  than  in  the  provincial  backwater 
in  which  so  many  of  his  contemporaries  in  this 
country  chose  to  work.  Yet.  curiously,  the 
piece  also  looks  backwards,  for  its  ornament 
consists  ol  gilt  gesso  (lowers  in  the  Japanese 
style  thai  had  been  fashionable  during  the 
iX.Nos.  When  the  history  of  Knglish  taste 
during  the  present  century  comes  to  be  studied 
in  greater  depth,  this  piece  will  undoubtedly 
come  to  be  regarded  as  of  enormous 
significance. 

Shortly  afterwards  lor  a  nominal  sum  the 
museum  purchased  from  Mr.  Ian  Grant,  the 
well-known  architect  and  specialist  in 
Victorian  decoration,  four  pieces  of  furniture 
bought  by  Ins  mother  in  the  early  1  9  jus  at 
John  lew  is  for  her  bedroom.  This  comprised  a 
bedside  cupboard,  a  stool,  a  chest-of-drawers 
and  a  triple  dressing-mirror  (w.28  to  ;t- 
10,77).  They  are  fairly  modest,  typical  ol  the 
kind  of  furniture  that  one  could  find  in  a 
cultured  home  of  the  period.  Along  with  these 
pieces  Mr.  Granl  presented  a  copy  ol  the 
original  bill  for  furnishing  the  room  as  a  whole, 
and  a  reconstructed  plan  showing  how  it  was 
all  set  out.  Information  of  this  kind  will  un- 
doubtedly come  to  be  invaluable  to  furniture 
listoi  ians  in  the  future. 

The  commode  (No.  >,)  is  one  ol  the  most 
handsome  I. nglish  exercises  in  Ihe  Rococo  style 
known  to  me.  With  ils  pair  (now  at  Temple 
Newsam)  it  apparently  came  from  Dropmore 
and  was  slated  by  its  former  owner  to  have 
belonged  to  George  Grenvillc.  who  was  Prime 
Minister  between  1  70  ■;  and  170s  which  is 
about  the  date  of  the  commodes.  This  was 
acq  uii  ed  by  private  treaty  from  the  executors  ol 
an  estate  who  sold  its  pan  to  the  1  reasury  in  lieu 
nl  estate  duty.  It  was  purchased  by  the  Victoria 
and  Albert  Museum  from  the  Brigadier  Clark 
md.IJ  Brigadier  W.  K.  Clark.  t'Mc;,  dso  had 
been  a  keen  collector  ol  I. nglish  eighteenth- 
century  furniture  and  had  given  many  hand- 
some pieces  to  the  museum  during  his  lifetime. 
When  he  died  in  1  qdM.  he  left  Ins  estale  to  the 
museum  so  I  hat  a  In  nil  could  be  established  for 
the  purchase  of  seventeenth-  and  eighteenth- 
entuiv    Knglish    furniture   and   clocks.    For 
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sequenllv  ,u ■quired  In  pi  i\  <ile  ll'eatv     I  ll 
is  mi  show  in  Room   \.' 

\e\i  canu   ii  -    new  s  thai  ,i  table  mi 
( leorg   I  laupl    Ii  ii    \\  hu  h    w  e   hcid    Ii  in jj 
sea re hing    hiiil    re-appeared   and    w.is   in    the 
hands  ol  a  l.o  uion  dealer     I  he  lahle  is  men 
liuiied  niui'-i   llaupt  s  name  ill  the  'Dictionary 
ol  Knglish  lurniiuie    iSeeond  Kdilion.    i<)S4' 
and  was  known  to  hear  an  Inscription  rei  ord 
ing  thai   il   was  designed  h\    and  made  foi    Sn 
William  chambers.  Architect  to  the  (row  n.  In 
llaupl    in     I  7<>q    (Nos.    s    ami    (il.     I  his   well 
documented   piece  ol   marquetry    furniture   is 
natural!)  ol  the  vcrv  greatest  importance,  tin 
1 1  an  pi  had  iiist  ,in  i\  ed  the  previous  year  Irom 
I'ans   anil    mac   well   have   introduced    novel 


1    \  Roman  Baroque  i  onsolc-lablenl  i  iirveil  a  nil  gilded  uooil  with  an  cspei  iallv  handsome  marble  slah.i    i  ,  i 


various  reasons  ihe  winding  up  ol  the  estate 
look  <i  very  long  time  and  no  money  hecame 
available  until  lasi  year  by  which  time  a 
notable  sum  had  accumulated,  We  believe  I  he 
Brigadier  would  have  approved  ol  this  hand- 
some object  which  we  have  acquired  ill  his 
name.  With  ils  robust  form  and  the  beautiful 
veining  of  the  mahogany,  it  expresses  the  besl 
of  Knglish  cabinet  milking  in  its  day.  Ii  is 
suggested  that  it  was  made  by  Vile  and  Cobb, 
the  royal  upholsterers  and  cabinetmakers,  ll 
would  be  very  natural  for  a  I'rime  Minister  lo 
commission  furniture  from  the  royal  con- 
tractors. There  is  a  related  commode  with 
identic, d  mounts  ,it  Windsor  I'astlc'  '  which 
supports  this  tentative  attribution. 

And  then  came  the  Mentmore  sale.  Mam 
people  at  the  Victoria  and  Albert  had  for  some 
while  been  urging  that  the  whole  ensemble 
should  he  acquired  by  the  nation  and  preserved 
intact  hul  the  Government  eventually  decided 
this  would  not  he  possible  and  the  sale  went 


ahead  Ii  proved  possible  foi  the  museum  to 
make  three  purchases  by  private  treaty  pisi 
before  l he  sale.  I  hese  included  the  bou lie- work 
table  leolour  Bl  which  was  probably  made  in 
Antwerp  < .  t  (17s.  It  is  a  very  attractive  object, 
the  appearance  ol  which  has  been  much  1111- 
prov  ed  by  cleaning  at  the  museum. ' '  W  e  wei  e 
also  much  struck  by  oneol  the  Roman  Kai  que 
tables  at  Mentmore  (No.  41  and  decided  lo  try 
and  bin  il  at  the  actual  sale,  knowing  that  tin- 
price  ol  even  very  line  Italian  furniture  has 
remained  depressed  over  the  pasl  decade 
while  those  ol  coi  respondinglv  important 
I  Tench  and  Ijiglish  pieces  have  rockelted 
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s    A  small  (able  designed  h\  Sii  \\  illiam  I'hamber? 
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rrycrc  I  nun  \h\.  (  .n  1  u  k  s  Drawing  Room, 
prohahh  provided  by  Chippendale,  c.  177;    177s. 
I  his  h.is  rei  enlly  hern  re  painted  and  re-upholstered. 

ird  designed  by  Kmest  Barnsley  in  ii)<>2. 

iile. is  ,iml  techniques  learned  during  his  leng- 
thy sojourn  in  the  French  e;i  pi  t;il.  'I  he  topol  the 
tiihle  is  set  with  samples  ol  marble  and  semi 
prei  ious  st mirs  which  may  have  some  signifi- 
cance   Perhaps  Chambers  had  brought  them 


back  from  Italy.  At  any  rate  Haupt  went  home 
to  his  native  Sweden  soon  alter  making  the 
table  and  then'  became  cabinetmaker  to  the 
Swedish  Crown.  It  may  well  be  that  Chambers 
assisted  him  to  attain  this  appointment:  was 


s    \  i , linnet  made  in  the  Egerland 
1  Bohemia  1 111  the  late  seventeenth  century. 


the  table  perhaps  a  token  of  gratitude?  It  is 
anyway  now  to  be  seen  in  Room  125.  It  was 
acquired  with  the  aid  of  the  Brigadier  Clark 
fund,  through  the  National  Art-Collections 
Fund  in .  $8-1977). 

A  nice  counterpart  to  the  Gimson  cabinet 
lust  mentioned  is  the  oak  wardrobe  by  Hrnest 
Barnsley  which  was  acquired  in  the  autumn 
(w.  ?')  1  477I.  It  was  also  made  in  1  902  at  the 
same  workshop  as  the  Gimson  piece.  Barnsley 
then  being  in  partnership  with  Gimson. 
Barnsley  made  the  wardrobe  for  his  own  use.  It 
is  a  splendid  expression  of  the  down-to-earth 
character  of  the  Knglish  Arts  and  Crafts  move- 
ment and  it  will  come  as  a  surprise  to  many 
that  the  two  pieces  could  come  out  of  the  same 
workshop  i< ;/.  Nos.  2  and  7). 

Perhaps  the  most  welcome  furniture  acqui- 
sition of  t<-)77  was  the  impressive  lacquer 
screen  shown  in  colour  c  (w.40-1 977).  It  was 
designed  by  Eileen  Gray  c.  192}  and  stood  111 
her  Parisian  Hat  until  her  recent  death.  Her  sole 
executrix.  Miss  Prunella  Clough.  most  gen- 
erously gave  it  to  the  museum  in  memory  of 
this  brilliant  artist  who  was  her  aunt.  It  has 
been  re-polished  and  is  an  object  of  great 
distinction  which  will  certainly  be  one  of  the 
star  items  in  our  projected  twentieth-century 
Gallery.  It  is  on  display  in  the  current  show  of 
the  museum's  recent  acquisitions. 

The  armchair  shown  in  colour  d  is  a  bergere 
off.  1  773/S  which  comes  from  Mrs.  Garrick's 
drawing  room  at  Adelphi  Terrace  and  was  most 
probably  provided  by  Thomas  Chippendale. 
It  was  acquired  with  the  aid  of  the  Brigadier 
Clark  Fund  from  Mr.  John  and  Mr.  Anthony 
Grigg  who  had  formerly  lent  the  chair  and  its 
pair  to  the  museum  (w. 41 -1977).  When  on 
loan  it  was  gilded  and  covered  in  a  light  blue 
moire  material,  but  we  knew  the  room  had 
been  predominantly  green  and  that  the  seat- 
furniture  was  painted  and  covered  to  match. 
As  the  ceiling  from  the  room  has  long  been 
installed  in  the  museum  and  has  recently  been 
restored  so  as  to  reveal  its  original  colours  (the 
only  truly  authentic  Adam  ceiling  to  be  seen 
anywhere,  presumably),  it  seemed  appropriate 
to  do  up  the  chair  01  suite  again  and  its  present 
appearance  may  be  seen  in  the  accompanying 
illustration.  It  was  interesting  that  we  found 
the  original  down-filled,  shaped  cushion  still  in 
place  but  much  deflated  and  stitched  to  the  top 
of  a  very  rigid  Victorian  or  later  squab  which 
hid  the  carving  on  the  front  of  the  arm- 
supports.  By  getting  the  shape  and  tilling 
correct  again,  we  discovered  that  the  cushion 
no  longer  obscures  these  features  -yet  another 
demonstration  that  the  form  and  character 
of  the  upholstery  can  radically  alter  the 
appearance  of  an  ancient  piece  of  furniture. 

Fric  Pasold  was  a  collector  who  had  two 
main  interests  -  knitting  and  its  early  history 
(he  founded  the  Ladybird  knitwear  firm  at 
l.angley).  and  works  of  art  created  in  his  native 
Bohemia.  The  cabinet  shown  in  No.  8  was 
bought  by  him  some  years  ago  on  the  advice  of 
John  Hay  ward,  a  former  Deputy  Keeper  of  the 
Department,  and  came  on  loan  to  the  museum 
in    1975.  Pasold  decided  to  present  it  to  the 

1 .  I  he  Augustus  Rex'  bureau  shown  open. 
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'i   Marie  de'  Mi'dii  is  cabinet  from  Mentmore, 
I'arisian   second  quartet  ol  the  seventeenth 

i  < •  1 1 1  n  i  \ 

niuscuiii  I. isi  yeai  and  ii  now  makes  a  hand 
some  exhibit    m   the   new    Baroque  galleries 
1 1)  7  7  i     I  he  i  ahinel  is  decoi  ated  with 
i  work  earved  in  low  reliel  that  is  chai 
actcristii  ill  workshops  active  in  the  Fgei  land 
ili 1 1 1 1  ly  I  he  late  sex  enleenth  century .  The  mo- 
tils  e\ci  u ted  in  tins  medium  often  derive  from 
In    \\en/rl    Hollar   although   this 
dues  not  appeal  in  he  I  he  ease  with  the  until 
ineiit  mi  this  splendid  cabinet.  An  old  printo- 
ut il  in  a  \  iennese  collection  early  in  tins 
i  en  1  in  \  shows  that  it  originally  had  an  rdii/cic 
It  i    with  great  regret  that  we  have  to 
i  thai  I  in   I'asold  died  eat  her  llns  yeai . 
i  an   be  enoi  mous  diversity   in   the 
le  In  a  I  leparlmenl  and  those 
nl  each  other  in  the 
the  I.im  inations  ol  the 
museum's  lecture- 
the  old  lectern 
1    ible    piece    ol 
lood  in  the 
illustrious 
ires  from 
ol  its  exis- 
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registei  il  as  a  museum  object  and  keep  it  for 
posterity  lw.44  1  *  >  ~  ~  I .  Two  handsome 
Parisian  chairs  arrived  shortly  afterwards,  the 
gill     n|     Mis.     Margaret     Harries    (vs. 4s    and 

\  1  l>  ~  ~  » .  I  he\  are  elegant  examples  nl  a 
typical  and  familiar  mid-nineteenth-century 
style,  ebonised  and  inlaid  with  engraved  ivory. 

I  he\  are  most  welcome  additions  t<>  our 
important  showing  nl  nineteenth-century 
Continental  furniture  which  it  is  to  be  hoped 
ma)  one  day  once  again  come  to  be  show  n  here 
at  tin-  museum  itself.  At  present  it  is  all  at  the 
Bethnal  Green  Museum.  And  then  one  das  the 
telephone  rang  iind  t  hi'  executor  nl  the'  estate  ol 
a  I  innish  gentleman  who  had  for  years  lived  in 
London  was  offering  a  complete  suite  ol  Alvai 
Aallo  furniture  for  purchase  at  a  very  low 
pi  ice  I  In  pines  had  been  acquired  in  1  4  ;  5 
u  hen  Aalto  had  first  exhibited  user  here.  I  lies 
are  distinguished  but  need  some  attention 
before  they  can  be  placed  on  show."'  .Another 
telephone  call  brought  an  invitation  Irom  Mr. 
K.  I  .  Hull,  the  architect,  to  call  and  inspect  two 
tubulin  steel  chairs  which  he  tell  might  be  ol 
interest.  I  lies  had  belonged  in  the  architect 
Brian  O'Rourke  and  turned  nut  in  be  prototype 
Bauhaus-Breuer  chairs,  ol  tin-  type  held  to- 
gether ssith  scresss  (not  welded)  and  dating 
Ironic,  1  <-)ib  (w.fioand  h  1  1977).  They  make 
vi  1  \    import, nit  additions  in  our  showing  of 


twentieth-century  chairs. 

hast  luil  tint  least  came  the  two  stunning 
pieces  from  Mentmore  (colour  1  and  No.  9) 
which  were  accepted  from  Lord  Kosebery  by 
the  Treasury  as  pre-eminent  in  part  satis- 
faction of  estate  duty,  shortly  before  the  sale. 
I  lies  were  eventually  awarded  to  the  Victoria 
and  Albert  where  they  may  now  be  seen  to 
advantage  amid  other  works  of  art  of  their 
respective  periods. 

I  lie  great  Rococo  bureau  bears  the  crowned 
cipher  of  Augustus  11.  King  ol  Poland  and 
Hector  of  Saxons  (died  1  7(1  ;i  and  must  date 
from  1.  1  7 s< >  Iw.h;  i<-)77t-  Il  is  exquisitely 
made  in  every  respect.  The  parquetry  of  rose- 
wood is  of  the  lines!  quality,  the  inlaid  mother- 
of-pearl  ornament  is  delicately  engraved  and 
shaded  red,  the  linings  are  neatly  finished,  and 
its  mechanical  features  are  astonishing.  For  all 
ils  rolling  forms,  ils  asymetrical  ornament 
and  its  wild  cresting,  this  piece  is  tautly  knit. 
almost  compact,  and  admirably  displays  the 
German  genius  lor  controlling  the  seemingly 
unmanageable  forms  of  the  High  Rococo. 

Who  can  have  made  this  astonishing  desk-  It 
was  presumably  constructed  in  Dresden  and 
the  name  of  the  Court  cabinetmaker,  Michael 
KLimmel.  immediately  springs  to  mind. 
Nevertheless,  it  does  not  closely  resemble  any 
Kiimmel  pieces  at  present  known  to  us.  The 
knee-hole  conformation  s\  as  certainly  popular 
in  Dresden  (and  derives  from  imported  English 
desksi  but  the  piece  otherwise  seems  to  have 
more  in  common  with  the  style  favoured  at 
Berlin-Potsdam  around  174=5-17^0.  created 
by  men  like  |.  II.  Hulsmann  under 
I  loppenhaupt's  general  direction.  As  has  been 
pointed  out  elsewhere,  the  closest  resemblance 
is  uitli  ii  desk  made  for  1  rederik  s  of  Denmark 
by  Christian  Friedrich  l.ehmann  in  1  7"  s  S  • ' 
which  is  ;it  Rosenbourg  Castle  in  Copenhagen. 
But  tins  is  inferior  in  quality  and  there  are  no 
exact  parallels  in  the  detailing.  My  own  guess  is 
that  the  Augustus  Desk'  was  made  by  whoever 
trained  l.ehmann.  and  he  was  clearly  one  of 
the  most  talented  cabinetmakers  of  the  mid- 
eighteenth-century.  Il  is  ssith  very  consider- 
able pride  that  we  now  show  ibis  magnificent 
object  in  our  Continental  Primary  Galleries 
1  Room  7)  alongside  a  Tilliard  duchesse  ap- 
parently made  lor  Madame  de  Pompadour,  a 
chiiir  thiil  belonged  to  the  due  de  Choiseul  and 
came  Irom  Chanteloup,  and  a  bust  of  de  Troy 
lis  Slodtz. 

I  he  other  I  reasury  piece  from  Mentmore  is 
the  so-called  'Marie de'  Medici  Cabinet'  (No.  4; 
w.f>4  14771.  There  has  long  been  ibis  tradi- 
tional association  ssith  the  Queen  who  uas 
married  to  Henri  is  in  Florence  in  1600  by 
proxy:  and,  because  grand  cabinets  have  also 
long  been  associated  in  people's  minds  with 
It, ils.  it  was  assumed  that  this  was  one  of  the 
pieces  made  lor  the  occasion.  However,  every- 
one now  recognises  that  il  could  not  have  been 
made  that  early  and  John  Hayward  rightly 
suggests  thiil  it  was  designed  and  made  in 
Piiris.  well  into  the  seventeenth  century.  By  a 
strange  coincidence  1  was  studying  a  set  ol 
drawings  in  the  Ashmolean  Museum  to  which 
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my  attention  had  been  drawn  by  Sir  Anthony 
Blunt,  and  among  them  is  the  drawing  repro- 
duced in  No.  in."  This  was  published  some 
years  ago  by  John  Harris  who  noted  that  the 
cabinet  in  the  drawing  bears  a  crowned  cipher 
that  could  be  that  of  Marie  de'  Medici,  an 
assumption  that  must  be  correct.1"  The 
Ashmolean  volume  contains  French  designs 
lor  ceilings,  mural  decoration,  bed  alcoves  and 
similar  interior  architectural  details  mostly 
dating  from  the  i(i',<is  and  1040s.  They  are 
probably  very  important  indeed  for  the  studs  ot 
Richelieu's  Tans  and.  as  Harris  has  explained, 
they  may  also  throw  light  on  the  interior 
decoration  practised  by  lingo  |ones  and  those 
working  with  him  in  this  country. 

The  drawing  ol  the  cabinet  is  clearly  loi  a 
piece  of  furniture  almost  exactly  like  the 
Mentmore  cabinet  hut  the  columnar  legs  and 
pilasters  are  Doric  and  Ionic  in  the  draw  ing  and 
Ionic  and  Corinthian  on  the  Mentmore  piece. 
This  suggests  that  I  he  draw  ing  w  as  lor  the  pair 
to  the  latter.  I  he  other  more  noticeable  1 1 i  11 1- 1 
ence  lies  in  the  treatment  ol  the  main  de- 
corative panels  on  the  doors  w  1 11c  li  are  stv  lised 
in  the  drawing  and  figurative  on  the  cabinet. 
They  are  superbly  conceived  and  worked  gilt 
bronze  reliefs  w  ith  scenes  Irom  I  asso. '"  I  here 
are  small  ovals  on  the  cabinet  in  the  positions 
111  which  small  crowned  '  V/.v'  are  to  be  seen  011 
the  drawing.  And  the  handsome  cresting  is  ol 
course  lacking  Irom  the  Mentmore  piece  bui 
there  arc  holes  in  the  top  lot  locating  the 
dowels  thai  once  fixed  it  in  position 
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f.xperts  on  Irench  sculpture  ol  the  period 
would  not  w.nii  to  dale  the  plaques  to  before 
1(140  but  Marie  de  Medici  was  arrested  in 
November  1  h  }<>  and  went  into  exile  abroad  the 
year  alter.  Any  cabinet  made  loi  her  must  have 
been  created  111  the  1 '1.20s  1  si u-  returned  to 
Paris  from  an  early  exile  at  lilois  111  1(12111. 
\\  hat  can  be  the  explanation,  tan  the  cabinet 
have  been  con  ecu  ed  in  the  late  1  (>_2os  loi  1  In 
(kieen  but  left  incomplete  when  she  left  the 
country-  In  which  case,  was  it  furnished  with 
more  up-to-date  sculptural  ornament  about 
1(140  1  (1  ^o.:  ( )i  is  our  knowledge  of  Irench 
sculpture  and  taste  ol  llns  period  still  so  shaky 
that  we  cannot  really  be  sure  that  artists  in 
advanced  1  in  les  mighl  not  in  facl  have  con 
ccived  the  cabinet  as  w  e  see  it  1  he  style  ol  the 
plat  1  ues  is  very  11  inch  that  ol  Voucl  w  ho  did  in 
lad  return  to  Paris  Irom  Koine  ill  November 
1(127  I  am  not  in  a  position  to  judge  these 
tilings  at  present.  I  lie  answer  may  one  day  be 
provided  In  in\  colleagues  in  the  Departmenl 
ol  Sculpture  since  I  hey  regard  this  sumptuous 
object  as  an  extremely  important  assemblage 
ol  seventeenth-century  Irench  bronzes  thai 
happens  to  decorate  a  piece  ol  In  mil  lire .  ' ' 

Sullicc  il  lo  say  thai  this  superb  work  of  art 
now  tortus  the  focal  point  ol  our  new 
seventeenth  century  Continental  Primary 
( iallerv  1  Room  1  1  and.  even  if  we  are  uncertain 
about  its  precise  date,  its  quality  is  obvious  to 
,ili  w  ho  see  it.  (  )u  1  pride  in  ha\  ing  il  ill  oil  I  care 
is,  however,  tinged  with  regret  thai  il  came  to 
us  because  Mentmore  could  not  be  sa\  ed  as  an 
rnsrmblf.  and  was  therefore  stripped  ol  the 
ci  >i  Hen  I  s  \\  h  ich,  whether  we  approved  01  not. 
made  it  intelligible  as  an  expression  ol  111  lorn  led 
anil  fashionable  last  e  w  hen  Britain  was  a  I  the 
height  ol  liei  pow  ei  . 

1 1  will  be  seen  that  much  w  oik  has  still  to  be 
done  on  evaluating  the  acquisitions  we  re- 
ceived in  i'i77  I  his  is  the  next  stage 
However,  niosl  ol  the  pieces  may  be  seen  here 
at  the  museum  by  I  hose  who  are  interested, 
I  he  on  l\  exceptions  ate  I  he  Iw  entielh  -centui  \ 
ob|et  ts  loi  which  no  gallery-space  can  yet  be 
made  available.  A  twentieth-century  Primary 
1  lallery  is  planned  bill  this  will  certainly  sidl 
lake  si  in  materialise    In  the  me. in 
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J.  J.  Spangler 

a  virtuoso  Swiss  modeller  at  Derby 

Timothy  Clifford 

Spengler  .  .  .  is  the  greatest  rascal  I  ever  had  anything  to  do  with  - 
il  would  a  been  well  if  you  had  not  imploy'd  him  here 

so  wrote  Joseph  Lygo.  the  London  agent  of  the  Derby  Poreelain  Faetory.  to  his  employer. 
William  Duesbury  ii.on  s  April  i  79  ^.'  Spangler  lived  in  England  tor  only  live  years  but  in  that 
time  he  succeeded  in  getting  thrown  into  prison  twice  and  left  behind  him  a  colourful 
reputation  not  just  as  a  liar,  debtor,  and  thief,  but  as  probably  the  finest  modeller  the  Derby 
Factory  ever  employed.  An  attempt  is  made  here  to  put  together  what  is  known  of  his  life,  to 
separate  fiction  from  fact  and  to  discover  what  he  modelled  at  Derby. 


Johann  |akob  \\  11  hum  Spangler  was  born  ;it 
SchafThausen  in  Switzerland  on  28  August  i  7s  S  the  son 
of  Johann  Adam  Spangler  (baptised  i  }  Deeember  1  jih, 
married  at  Schaffhausen  4  Mareh  1  754).  and  Ursula  Mojou 
des  Geneveys  sur  Fontaine.2  His  lather  was  the  technical 
director  of  the  poreelain  factory  at  Zurich  in  the  suburb  of 
Sehooren  and  had  been  responsible  there  for  the  intro- 
duction of  hard  paste  poreelain. '  This  factory  was  owned  in 
part  by  the  celebrated  poet  and  painter  Salomon  Gessner. 
Gessner's  circle  of  friends,  to  which  the  elder  Spangler 

x'longed.  included  such  distinguished  philosophers,  writers, 
and  artists  as  Winckelmann,  Lavater,  and  Fiissli.  It  was  in 
this  rarefied  intellectual  environment  that  |.  ).  Spangler 
grew  up.  Little  is  known  of  his  early  years  although  he  was 
at  Sehooren  from  1  772  until  1  777  where  it  is  thought  he 
worked  as  a  modeller  at  his  father's  factory.4  No  documen- 
ted models  by  the  young  Spangler  are  recorded/ 

In  177s  the  excellent  Swiss  Neo-classical  sculptor  Johann 

Valentin  Sonnenschein  I  1  744-1828)  fled  from  the  service 

erzog  Karl  Fugen  von  Wurtemberg  at  Stuttgart  to  the 

tavtn  of  Zurich."  Sonnenschein  had  the  benefit  of  an 
international  training  and  had  worked  under  the  stuccatore 
l.uigi  Bossi  (flourished  1 755  —  1 765)  and  the  modeller 
C.  \V  Beyer  (  1  72s-  '  806).  later  court  sculptor  at  Vienna. 
He  worked  with  equal  ease  in  stucco,  terracotta,  marble, 
and  bronze.  Since  177?  Sonnenshein  had  been  Professor  of 
I  Irawing  at  the  Karlschule,  Stuttgart.7 

1.  V  Sonnenschein's  first  important  works  for  the  Zurich 
Porcelain  Factory  were  the  centre-pieces  made  for  the 
celebrated  dinner  service  lor  Kloster  Kinsiedeln  e.  177s  f>.* 
They  consisted  of putti  bacchanals  on  rockwork  bases  which 
were  modelled  in  sections  and  then  slotted  into  collar-like 
pedestals  ornamented  with  alternating  tlower  festoons  and 

uted  pilasters  (No.  21.  Spangler  later  adopted  this  type  of 

uiksial  at  Derby.  Sonnenschein's  graceful  Neo-classical 
style,  which  showed  great  respect  for  the  school  of  Praxitiles, 
became  the  basis  of  Spangler's  own. 

1   Shepherd.  Derby,  biscuit  poreelain.  modelled 

In  |.  |.  Spangler  at  Derby.  1 .  1  790  s.  incised  'No  ^96'. 

Height:  1 4  inches. 

I  reform  and  Albert  Museum.  London!  1X4-1X^(1). 

Rutin 

v  Shepherdess.  Derby,  biseuit  poreelain.  modelled  by  J. ).  Spangle; 
,11  Derbj ,  1     1  790   5.  mi  ised   We  -S9S  .  From  engraving  of  Adekuli 
h\  I   Hogg  after  Francis  Wheatley.  published  21  July  1787. 
I  ;<  loria  and  Albert  Museum.  London  (19 -'975'- 


2  Centre-piece  made  lor  Kloster  Kinsiedeln.  177s  7.  Zurich 
porcelain,  modelled  In  |.  V  Sonnenschein,  enamelled  and  gill. 
I  leight:  1 11  itn  hes. 

I.(tiidcsnu<scttni.  /.urn  h 


mil  porcelain,  modelled  In 
iicisei 

\  C  Knight. 
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In  about  1 777.  when  Sonnenschein  and  probably 
Spangler  were  working  at  the  Zurich  factory,  groups  of  Two 
\  irgins  awaking  Cupid  and  Two  Bacchantes  adorning  Pan.  both 
after  compositions  by  Angelica  Kauffmann,  were  issued.  It 
has  been  argued  unconvincingly  that,  as  groups  after  the 
same  compositions  were  made  at  Derby  (at  almost  exactly 
the  same  time).  Spangler  junior  must  have  first  come  to 
England  c.  1  7 7*1  7  and  modelled  the  Derby  groups."  This 
does  not  explain  why  similar  groups  were  also  made  at 
Meissen.  Buen  Retiro,  and  Vienna. 

In  1  771)  Sonnenschein  left  Zurich  to  become  Professor  of 
Design  at  the  Kunstschule  in  Bern.  Nothing  appears  to  be 
known  of).  (.Spangler  after  1  777  until  his  arrival  in  London 
in  1  790.  It  seems  likely  that  in  the  interim  Spangler  followed 
Sonnenschein  to  Bern,  and  then  probably  remembering  his 
lather's  italophile  circle  of  friends,  travelled  on  to  Home. 
Certainly  on  his  arrival  in  England  his  sophisticated  model- 
ling shows  a  sound  understanding  of.  and  sensitivity 
towards,  the  Antique.  Had  he  gone  to  Rome  he  might  tune 
seen  Canova's  works,  and  through  his  associations  with 
I'ussli,  have  probably  met  Flaxman  and  Sergei. 

By  2<>  May  1  740  Spangler  was  in  London.  Lygo  described 
linn  to  Duesbury  as  a  foreigner  who  wants  employment  as 
a  modeller'.1"  In  letters  of  27  May  and  1  July  he  was 
mentioned  by  name  and  a  draft  agreement  signed  between 
him  and  Duesbury  on  1  }  July.11  The  document  was 
witnessed  by  the  King's  clockmaker  Benjamin  Vulliamy.12 
Vulliamy,  a  Swiss,  was  closely  associated  with  the  Derby 
Factory.  Many  of  his  clocks  were  embellished  with  Derby 
biscuit  figures  made  to  his  special  order  and.  in  his  other  role 
as  furnisher,  or  entrepreneur,  he  bought  and  sold  Derby 
figures  and  vases.  On  1  July  Vulliamy  urged  Duesbury  to 
employ  Spangler;  Vulliamy's  'advice  is  for  you  to  have  him 
down  as  soon  as  you  conveniently  can'  wrote  Lygo.  and 
added  I  lincl  he  has  been  doing  something  for  Mr. 
Wedgwood'. 

Why  Spangler  left  Switzerland  may  have  had  less  to  do 
with  his  profession  as  a  modeller  and  more  to  do  with  family 
affairs.  On  S  October  17X7  his  mother  died  but  within 
nineteen  months,  on  1  7  May  1  7N4.  his  father  married 
again.  His  bride  was  twenty-six,  a  step-mother  six  years 
younger  than  her  son. 

Mready  in  July  1  790  Duesbury  had  problems  because  no 
dr  ill  agreement  would  satisfy  Spangler.  Clearly  Spangler. 
who  spoke  very  little  English,  thought  Duesbury  wanted  to 
take  advantage  of  him.  On  1  5  September  1790  another 
agreement  was  signed  between  Spangler  and  Duesbury. 
witnessed  by  Joseph  Lygo  and  Benjamin  Vulliamy.1 !  It  was 
in  run  forthree  years  with  Spangler  to  be  paid  two  guineas  a 
w  eek,  ( liif  section  is  of  special  interest,  for  Spangler  agreed 
he  would  not  'desert  or  leave  the  said  William  Duesbury  .  .  . 
led  always  and  il  the  father  of  the  said  John  James 
Spengler  shall  die  before  the  expiration  of  this  Agreement 
the  said  William  Duesbury  agrees  that  the  said  John  James 
Spengler  shall  he  at  liberty  to  go  into  Switzerland  and  there 
to  continue  as  long  as  the  situation  of  his  affairs  shall 
require  . 

I  he  new  lv  re-married  Adam  Spangler  had  died  on  2=;  July 
1  7<t<>  hut  evidently  the  son  had  not  heard  the  news.  Despite 
the  generous  and  accommodating  terms.  Spangler  later 
broke  this  agreement  as  he  was  to  break  others,  for  five 
years  Spangler  remained  on  and  off  in  Duesbury's  employ 
and  those  years  are  remarkably  well  documented  in  a  series 
ol  letters  and  papers  shared  between  the  Derby  Public 
1  ibrary.  the  Victoria  and  Albert  Museum  Library,  and  the 
British  Museum  (Department  of  Mediaeval  and  later 
\ntiquilies).  Further  papers  that  belonged  to  Llewelyn 
[ewitt,  and  In  mi  which  he  quoted  extensively,  are  now  lost 
and  are  believed  to  have  been  destroyed  by  his  executors. 
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4a  and  b.  Russian  Shepherd  Group.  Derby,  biscuit  porcelain.  modelled  l>>  |   !   Sp;  ( .  I  790/ s.  No  incised  numhei    Height:  1  \  inches 

After  Les  Bergers  Russes  by  J.  B.  Le  Prince,  engraved  b\  |.  B.  Tilliard  bcton  \luseum.  London  ( !<■>  ?n 


U'jt. 

h.  Gardener,  Derby. 
biscuit  porcelain, 
incised  'No  ;  59 '. 
modelled  by 
|.  |.  Spangler. 
Height:  yj  inches. 
Victoria  and  Albert 
Museum.  London 

(C2f)2-H)-f>) 


7-  Gardenei .  Derby. 
biscuit  porcelain. 
incised  'No  ;  59 '. 
modelled  by 
William  Coffee,  i  744. 
Height:  y*  inches. 
\  it  tin  ni  and  Albert 
Museum.  Loudon 
(C263-197AJ 


Far  kit. 

S.  Belisarius  and  Daughte, 

Derby,  biscuit  porcelain. 

probably  modelled  by 

|.  |.  Spangler 

at  Derby.  <  ,  1  790  ;;. 

incised  'No  >.""' 

Height:  94;  inches. 

After  Hubert  Gravelot, 

engraved  In 

C.  leVasseur,  1  7(17. 


|ewitt  urntc  (page  ms  I: 

Spengler  first  went  down  to  Derby  in  the  beginning  of 
August.  1  ~yo.  soon  after  the  date  of  the  agreement  of  July  1  ]th 
(having  just  previously  modelled  a  'Figure  of  Astronomy,  in 
London',  lor  whit  h  Mr.  Duesbury  paid  him  ten  guineas,  and 
(or  extra  time  expended  over  it  at  Derby,  in  finishing,  an 
additional  two  ami  a  hall  guineas),  and  his  first  pieces  of  work 
were  'Figure  with  a  \  Use  I  Morning  I',  and  its  companion,  a 
I  igmc  Willi  a  \  iise  1  \oon)'.  lor  each  of  with  l>  he  was  paid 
seven  guineas;  and  the  'Three  Gnu  cs'.  lor  the  tune  expended  on 
which  he  was  paid  six  guineas. 

'In  this  |c\\  itt  added  in  a  loot  note: 

At  this  time  .  .  .  1  find  he  had prodtu  ed  '4  knife  hands' 
for  which  he  was  paid  L  ;•;  ;\  (id.:  and  a  small  figure  of 
Meditation',  for  which  he  had  two  guineas. 

Little  mure  can  be  added  to  |e\vitl  for  Spangler's  work 
17M0  1.  On  27  May  1740  while  still  in  London  he  was 
modelling  a  figure  from  a  drawing  of  \  ulliamy's  which  was 
tn  take  three  weeks  and  it  will  he  done  under  lite  in- 
structions of  Mr.  V.'.14  Presumably  this  was  ! 
figure  that,  with  its  moulds,  was    sent  by  I  in  on 

Monday  last'  and  lot   which  i.ygo  par!  the  modelli 
guineas  according  to  a  lettei   of  1  4     uh  ll    was 

almost  certainly  Vulliamy's  'Figure  I  like 

the  other  figures  itemised  by  Jewitl 

figureof  Meditation' was  probably  1  tving 

by  ).  K.Sherwin.  for  one  of  this 


S,i  ,iihI  b.  Cupid  disarmed  by  /  uphrosijne.  Derbv.  biscuit  porcelain 

incised  "Ve  ;sK  .  modelled  by  |.  ].  Spangler  at  Derln  .  <     1790    ; 

Height:  1  o,  inches. 

After  a  composition  by  Angelica  kauffmann.  engraved  b\ 

Thomas  Burke  and  published  2  1  November  1  7S4 

Formerly  I    /'.   Ilium  Collet  Hon 


Liverpool  Museum  iwi  u<>>    "'  Points  drawings  &c'  that  belonged 


Right. 

i  oil  and  b.  Lover  and  Iaiss. 

Derby,  biscuit  porcelain, 

modelled  by 

].  J.  Spangler 

al  Derby,  i .  i  71)0  5, 

incised  'No  i~ 2 ' . 

Height:  ~i  inches  (girl); 

Height:  'k  inches  (boy). 

A  bronze  version  of  the 

boy,  height  6|  inches,  is 

in  a  private  collection, 

Dulwich. 

Private  Collection. 


'i   I'mi  11/  /  mures  with  Dead  Hud.  Derby,  biscuit  porcelain,  modelled 
b\  I   I   Spanglei  al  Derby    1     1  740    ;,  ini  ised   \i    ',(■>  j' 
Height    7    inches  Igirl):  lleighl   fi\  inches  (hoy) 
I ondon  in 


March  1  71)  1  l.ygo  wrote  thiit  \'ulliamy  wanted 
Duesbury  to  semi  linn  one  ol  the  sit t .^  liguies  that  was 
Modelled  here  by  Mi  Spangler'  From  a  letter  27  January 
tit l\  the  silling  liguies  were  '2  I  emale  sitting  liguies' 
intended  lor  two  new  clocks.  The  only  sitting  female  figures, 
lilting  this  description  made  for  Vulliamy  clocks,  were  111 
ittion  before  Spanglei  arrived  in  Fngland.  like  the 
Wing  ligure'  clock  in  the  Royal  Collection  made  lot  the 
I'rince  ol  W  ales  and  dated  1  ;  - 

life  was  ill-disciplined.  He  did  not  attend  to 

work,  got  in  to  debt,  and  Duesbury  lent  him  thirty  pounds  on 

,1  hill  ol  sale  ol  his  household  effects.  Soon  altei  Spanglei 

betrayed  his  employer's  1 1  ust  and  the  three  yeai  agreemenl 

Derby  in  an  attempt  to  reai  h  the  i  ontinent.  He 

aptureil   at    Ramsgate  and  thrown   into  the  King's 

ison  from  here  he  was  bailed  out  by  a  friend  Henry 

mdition  that  lie  repaid  his  debts  and  returned  to 

Hurtei   was  presumably  the  Swiss  miniaturist, 

1    llliausen.  |ohann   Heinrieh   Hurtcr 

in  I  ondon  and  specialised  111 

\  an  Dyck  and  Reynolds. 

1  mploy  ment  and  a  new 

ledu      'd  to  repay  Ins 

Hut  lial   he  was 

mbe      he  arrived  in 

d  111  to  see 

VlllgS,1" 

and  l.ygo  \  i  I  tins 

and   found   linn   one  ol   the 


miserable  reches  that  can  possibly  be.  he  is  nothing  but 
1  aggs  ami  has  not  had  a  change  of  lining  [sic]  since  he  went 
to  prison,  no  money,  no  victuals  to  eat  he  is  quite  agreeable 
to  everything  you  propose'.2"  Spangler  then  wrote  a 
penitent  letter  imploring  Duesbury  to  re-employ  him.-'1  He 
was  once  more  bailed  out  of  prison  and  then  worked  in 
London  by  the  piece  foi  Duesbury. 

l.ygo  wrote  to  Ins  employer  20  March  1  74  ?:  'I  could  not 
get  that  beautiful  print  of  Rosina  without  buying  it  the  price 
is  h  Spangler  is  going  to  Model  il.  have  not  yet  found  a  Mail 
ligure  to  match  it  he  wants  to  do  one  of  his  own  idea'.  He  also 
referred  to  a  group  by  Spangler:  'The  design  is  his  own  of  two 
female  Girls  with  a  little  Poultry  before  them.  I  do  not  think  it 
in  iii\  nor  woud  it  be  ol  any  use  without  companion'."  The 
'Rosina'  was  probably  from  an  engraving  in  stipple  by 
Charles  knight  alter  Thomas  Slot  haul,  published  on  1  |une 
1  7'i  1 .  The  character  was  the  heroine  of  Francis  Brooke's 
Rosina  or  hove  111  a  Cottage',  London  1  7N s.  On  24  April 
1  74  5  l.ygo  w  rote  I  do  not  see  how  you  can  avoid  taking  the 
Croup  ol  Spengleras  it  is  to  your  order'.  Spangler  charged  six 
guineas  loi  the  Rosina  ami  companion.2 ' 

Spangler  continued  to  work  on  this  basis  up  to  February 
1  7  MS  and  on  50  January  1  74  s  by  go  wrote:  The  two  figures 
hi'  has  Modelled  are  sitting  boys  and  m  mv  opinion  are  not 
w  01  ih  your  notac  a  I  any  price.  I  told  him  so  when  the  tirst 
was  done'."'1 

Spangler's  charges  were  according  to  those  specified  111 
an  agreement  signet!  by  Spangler  and  witnessed  by  l.ygo 
to  |anuary  1  74s .thai  included  a  very  important  paragraph: 

The  prizes  lor  eai  h  Male  or  Female  Human  Figure  to  be 
Modeld  bfi  /.  /.  S.  from  any  skett  h  cither  on  paper  or  in  Clay 
c'-*<  .  as  highly  finished  us  the  Russian  Shepherd  Group  - 
Palemon  fr  Lavmia     Blind  Beggar  t-  Daughter  If  modeld  by 
I  /  \   some  tune  sini  e  .  .  .  . -^ 


1  1 .  Shepherd,  Derby, 
biscuit  porcelain, 
modelled  by  |.  |.  Spangler 
at  Derby.  < .  1  740  s. 
incised  'No  569'. 
I  leight    1  o .  inches. 
I  11  toria  and  Albert 
Miisiiini.  London 
(  1014-1901  ). 


i  2u  iirul  h.  Slicpliciil  tnut  Shepherdess,  Derby,  biscuit  porcelain, 
modelled  by  |.  J.  Spangler  at  Derby,  c.  i  790/5,  incised  'No  -5X9'. 
After  the  Shepherdess  0]  the  Alps  by  Angelica  KaulTmann.  engraved 
by  K.  Bartolozzi  and  published  20  February  1  78s. 
Height:  ioj  inches  (girl);  Height:  io4  inches  (boy). 
British  Museum,  London)  19  $6.  7-15.  15.  if>l. 
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Corresponding  groups  are  known  (Nos.  >,,  4.  5  and  Si  and 
these  three  provide  a  firm  basis  lor  identifying  Spangler's 
other  work. 

There  are  other  ways  of  establishing  what  Spangler 
modelled.  Derby  figures  of  the  last  quarter  of  the  eighteenth 
century  usually  have  incised  beneath  the  base  a  factory 
number  that  corresponds  to  the  pattern  and  price  lists.  In  an 
undated  late  eighteenth-century  price  list  are  'Nos.  ^s  to 
^Sl)  Spangler  and  Coffee's  Figures  and  Groups'.2''  In  1  8  1  9 
the  case  of  Duesbury  and  others  versus  Kean'  came  up  in 
Chancery  and,  for  evidence,  were  called  a  series  of  lists  of 
modelsand  moulds  with  valuations  for  the  year  1  79  v"'7  The 
following  models  and  moulds  were  given  to  Spangler: 

Ac  ;  ;  Pair  of  new  lace  figures;  1 2  ^  Vase;  724  Vase;  12b 
Wise:  1  ]<>  Vase  ;  sires;  /  ^  1  Ditto  Large;  571  Pair  of  small 
figures;  573  l:ianre;  181  Pair  figures. 

From  the  combination  of  this  information,  in  conjunction 
with  the  porcelain  figures  themselves,  a  fairly  coherent 
picture  of  Spangler's  style  can  be  reconstructed,  that  owes 
much  to  Sonnenschein.  The  subjects  of  these  Neo-classical 
figures  are  mostly  taken  from  contemporary  prints,  es- 
pecially Angelica  KaulTmann.  The  women  tend  to  be  tall  and 
slender  with  elaborately  coiled  and  tressed  hair  and  their 
costume  to  be  finely  handled  with  considerable  attention  to 
fashionable  detail.  Spangler  conceived  his  figures  to  be  seen 
in  the  round  with  graceful  gestures  and  sweeping  outlines. 
The  male  figures  have  their  own  hair  usually  in  tight  curls 
with  a  clean  line  around  the  edges  like  a  mop.  Their  faces  are 
lull  of  expression  and  vitality  and  their  dress  is  finely 
managed  which  required  skilful  undercutting  by  the 
repairer. 

No.  5SC).  a  Gardener  (No.  6),  is  a  tine  example  of  Spangler's 
work  that  is  closely  reminiscent  of  the  Russian  Shepherds 
Group.  Under  the  same  number  a  crudely  modelled  Gardener 
was  also  made  following  a  different  design.  'The  second 
Gardener  (No.  7)  is  coarsely  conceived  with  his  dull  costume, 
frontal  pose,  and  large  head  with  vacant  eyes.  Clearly  the 
second  Gardener  was  not  Spangler's  work  and  this  is 
confirmed  by  l.ygo's  letter  to  Duesbury  1  (tine  1  744: 

/  do  net  much  admire  Mr  Colter's  modelling  from  what  I 
have  net  seen.  The  figure  No  •;  59  is  one  0)  the  most  stupid 
things  I  ever  saw  .  .  .  .-K 

No.  570  Belisarius  and  Daughter  (No.  ^|  that  in  the  1  79s 
agreement  is  called  Blind  Beggar  and  Daughter',  seems  a 
very  poor  effort  compared  with  Spangler's  other  groups  in 
the  same  agreement.  The  example  in  the  Liverpool 
Museums  is  the  only  one  recorded  and  may  be  by  Coffee 
while  Spangler's  version  is  yet  to  appear. 

In  this  article  are  reproduced  only  the  figures  and  groups 
th.it  appear  to  me  on  stylistic  and  documentary  grounds  to 
have  been  modelled  by  Spangler.  No.  ^c(h  The  Shepherd 
(front  cover  I  is  usually  given  to  William  Coffee.  The 
attribution  is  based  on  .1  factory  tradition  repeated  by  John 
Haslem  in  [876.  Not  only  is  the  figure  very  similar  to 
Spangler's  documented  work  but  it  appears  far  too  elegantly 
conceived  and  sophisticated  to  be  by  Coffee,  especially  if  a 
comparison  is  made  with  his  lew  signed  works.  Coffee 
specialised  in  modelling  animals  and  it  may  be  that  the  dog 
and  sheep  are  by  Coffee.  He  worked  at  the  Derby  after 


i  ?.  Gii  I  Dam  ing.  I  >et  In  .  bisi  nit  pori't'lain.  modelled  by 
1. 1.  Spangler  at  Derby.  <.  1740  s.  incised  Wo  •j.S'j'- 
Height:  M  inches. 
With  Peerage  \ntiques.  Umdon  i'ii<<\ 
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i.      1  hi.  1  i-l     \  , 

7     Me.hthild  landcsbci 
del  I  uduigshuigei  I' 
Numhei    14.  ()i  in!.,  in 
\  alentm  Smim 
Numbci  mi pp    _    - '  1.; 

Sc  hl\el/el  l 

1       plate     ,      IMld     plat,      i       ' 

S     I  >in  id    volume  I.  |)|i     ,'i     |n    1  1  1  : 

I'     I   7').  tljJIIIr   ."I  i 
'I       I  IlKTl't.  \  olume   I! 
Ill       DIM 
I  I      I  1,'Uelvn  ll'WIll 

\  olume  II.  p    •)  1  ihclUcli'lth.  |i'H  (III 
1  .'      \Iimiii  KrIK      \  Clm  kmakei  s  laste  lur  Ceramus    l  .i.mlni  I 
l')('7.  pp    1  s4<>       %J'V   Misnti  Kelly.   \  ulliamvs   Ucdgw, 
Ccorgian  l  links',  I'loiiitlitui'.  ol  the  \\  ei/jju'.>i><(  So.  iWif.  S  umbel 
I'ldK.  p|  ■    I  hi-  models  reproduced  iis  Spanglei 

attributed  lot  lhe\  neic  all  in  production  helm  i 
1  I     I 'nnled  im  \tenso.  William  Ucminse.    Iin«  .  Chelsea  .nid  Derln 

I' ■  1 .  1 1  M  '    Inn, lull    I  S .  1 S    pp     1  _>(,      ]  _.,,  ihrni  elnrtll  I'.' 

1  I     I  v^ii  In  Ducshurv.  \  icloria  •iml  Albert  Museum  iShyi   1 
I  ^     l.ygo  to  llueshur\ ,  dim 

tern  1 117    In  ilie  Hi  ilish  Museum   mlormation  kindlv  supplied  |i\ 
m\  w lie  lime  C'lilturd   uhoshortb  intends  lo  publish  tins  inventnr\ 
I'nssihle  candidates  Im  I  he  Figure  leir/i  n  \  use  1  morning  I  ;ind  Three 
Unices  lire  respectively  l.ielorv  iiumhers  (711.  (So  I  The  lirst  lacking 
wise  111  I  he  Hiihsli  Museum,  I  he  seemul  in  the  Ruvid  Siottish  Museum  1 
Number   1711  was  almost  certainly  modelled  by  Coder  111  I  7114  il.yn" 
let  lei ,  1  I  une  I'M    and  \  umbel    ;  S<  >  m.i\  h.ive  been  In  Harden  berg 
7     DIM 
S     I    (',.  (.;.  Riimsr\      \  masterpiece  ol  I'loek  Making'.  The  I  onn, 

I  >e<  cmhei   1  'i  ^e   pp    2  ;,  1    2  \j 
'i      \n  entertaining  letter  ol  Hurler's  is  printed  |ewitl    Volutin    : 
0    l.vgo  to  Duesbury.  44  |anuarv   1  7>i  ■; 
4  1       ;  1  1. 11111. 11  v  1  711  ',,  in  I  rem  li.  |ew  ill.  Volume  up   .jh 
J      l.ygu  lo  I  luesluil  \     DIM 

■.    l.vgo  '"  I'ur.sbury  Vietnri.i  iind  Albert  Museum  l.ihr.iry  (Sii  o  1   1 

4  I  \g>,  lo  I  lucshun    dim 

i     Agreement  reprinted  lew  itt.  \  olume  11.  p.  ')fi 

1.     Keptinled.  |ohn  ll.islem.    I  lie  Did  I  Hi  In  China  laitnn     I  ondon   is-e 

pp    1  711     IS.. 
7     In  the  British  Museum  I  Department  ol  Mediaeval  .mil  I  .it ei 

Antiquities)  An  example  is  reprinted  111  cvtemii.  Hcmiose  pp  f-> 7    Ss 

5  DIM 

>i    Others  that  should  have  been  included  had  space  allowed  arc   So 

I  >  1 .  I  us,'  ii'iili  wrpent  handles  (!•'  Bravsh.tw  liillcspy    Derln  I'orcelam'. 
London  I  'ills,  frontispiece  I:  No.  <i>4.  Croup  ol  l-'igures  I  km  in,/ 

I I  i.i  In  Museum  1.  No    ((><>.  Joining  \\ apstraw  tind  Companion 
Ijohnng  in  author's  collection):  No    (7  c  Cirl  in  Honnel  (Christie  s 

1  7  November  1  4I1H.  lot  >,'  reproduced):    No    |,)n,  Cciuhheru\  ami 

Criselda  [The  Connoisseur,  |ulv  m  1(1.  p.  vii);  No.  ;,|-|,  Piping 

Shepherd  ol]  Russian  Shepherd  Croup  In  it ti  New  b\ .  Ktughtshridge.  1  1)771 

(11     DIM 

i  I    ll.islem.  p    I  ^  i 


Spangler  left  and  may  have  specialised  in  repairing  litis 
model. 

On    1  1    |uly    1  7i)S  on  the  hack  of  a  letter  ahout   the 
likelihood  of  employing  a  new  modeller.  Henry  Webber  (also 
of  Swiss  parentage  I:  Duesbury  wrote:  'I  have  given  Spengler 
notice'.'"  What  befell  Spangler  from  then  on  is  hearsay. 
Apparently,  according  to  Haslem,  'Spangler  passed  through 
the  town  on  tramp  dressed  in  the  cast-off  clothes  of  a  soldier, 
and  he  was  in  such  low  water  that  a  little  refreshment  and 
money  that  Isaac  fa rns worth,  his  old  overlooker,  gavi 
was  very  acceptable.  Not  long  aftervva 
through  the  town,  and  at  that  time  wa 
guise'.  " 


Timothy  Clifford,  formerly  ol  the 

Department  ol  I 'tints  and  Drawings.  British  Museum 

is  now  Director.  Manchester  Citv  Art  I'.alleries. 


Flights  of  Fantasy: 

the  watercolours  of  an  amateur  artist 

General  William  John  Chamberlayne 

(1821-1910) 


Brioinj  Llewellyn 


Above. 

[.  Will  1  am  John 
Chambi  ki  \ N  \i 
'( '//c  Dews  and  I'rosls. 
bit  ss  ge  the  Lord. 
Praise  linn  and 
magnify  linn  lor  evei 
from  The  Benedicite. 
hull. in  mk  wash, 
oval,  2  $.s  ■  -i-7  cm. 
Victoria  and  Albert 
Museum.  London 

Lit 

2.  Will  I  AM  JOHN 
(.'n  \miii  hi  \  v  \i 
Mauritius 
At  the  \  ilia' 
A  while  1 11/  in  the 
gardens  0)  the 
artist's  home. 
watercolour, 
2s.f1  ■   !ss  I'm. 

5.  Wll  I  1AM   |llHN 

Chambkki  vvni-. 
Devonshire. 
Landscape  with  figures 
and  cattle  at 
Babbacombe  neat 
Torquay. 
watercolour. 
24.8  >    57cm. 


Mym  1  kioi  s  mou lit ii ins,  murky  jungles,  fathomless 
lakes,  sinister  trees,  torrential  rain  and  mist  % 
sunsets  such  were  the  phenomena  which  111 
spired  the  peculiar  poems  and  watercolours  of  William 
I  oh  n  Chamberlayne.  An  ai  lis!  hy  temperament,  he  was  In 
profession  a  soldier,  lirsl  with  the  W  est  India  Regiments  and 
subsequently  in  Mauritius,  hut  although  he  was  made  a 
l,ieutenant-(  leneral  the  year  before  he  retired,  he  never  saw 
active  sen  ice  and  w  as  nevei  decorated,  lie  had  ample  tunc 
In  puisne  his  own  interests  and  lo  allow  his  fertile  imagin- 
ation lull  rein,  as  he  remarked  in  his  preface  to  a  col  led  ion  ol 
poems  published  in  1  S7S  under  the  title  of  'The 'I  ropic  Bird': 

My  prolession  luis  token  me  into  some  ol  the  least  Ireguented 
parts  c/  the  wot  hi.  and  has  afflicted  me  with  a  deal  of  idle  tune 
This  I  have  endeavoured  lo  kill  with  vein  d.  In  nsh.  and  pen.  The 
lasl  weapon,  however,  is  the  only  one  whose  exploits  lean 
venture  lo  make  puhlit . 

lie  seems  to  have  been  a  little  shv  ol  his  fanciful  and 
intensclv  personal  ilea  t  ions  w  it  h  the  pencil  a  ml  brush  but  it 
is  these  unselli  onseious.  visual  responses  lo  what  lie  saw 
and  fell  which  appeal  now  more  lhaii  Ins  sometimes  over 
sentimental  poetry. 

1  lis  portrait,  show  in g  a  while-w  hiskered  old  gentleman, 
betrays  no  hint  ol  the  sensitiv  itv  which  lay  behind  the  Mull, 
benevolent  exterior.  I  lis  life  and  careei  were  w  hat  one  might 
expect  ol  a  man  from  ,1  w  ell-to-do  landed  family,  whose  lile- 
span  w  as  similar  to  that  ol  Oueen  Victoria.  The  sun  ol  the 
Reverend  Thomas  Chamberlayne  ol  Keinsham.  Rector  ol 
the  li\  ing  1  il  (.'hoi  lion  in  Kent,  as  his  lather  and  grandfather 
had  been  before  him.  William  |ohn  was  bought  a  commis- 
sion into  the  lirst  W'esl  India  Regiment  hv  his  elder  hall 
brother  in  1  S42  After  a  short  period  ol  training,  he  spent 
the  next  twenty-seven  yeai  s  at  posts  in  the  West  Indies  and 
West  Africa,  becoming  a  Colonel  in  iNd  \.  At  the  age  ol 
thirty-nine  he  mai  ried  Charlotte  Louisa  Pari  v .  the  daughter 
ol  the  Right  Rev  erend  I  homas  I'arry  on.  Bishop  ol  Barbados 
and  thev  had  lour  children  born  in  Jamaica,  Sierre  Leone 
and  \\  arw  ickshire.  In  |ime  1  N70  the  thud  \\  est  Regiment 
was  disbanded  and  two  years  later  he  was  sent  as  Colonel  on 
Stall  lo  Mauritius  w  here  he  remained  until  Deecinbei  1  S7I1. 
for  over  live  vears  he  seems  lo  have  been  a  ( lenei  al  ( llliecr 
on  unattached  pay  in  Lngland.  eventually  buying  a  house  in 
Torquay  and  retiring  there  in  1SS2.  An  active  membei  ol 
local  society  there,  he  supported  main  chanties  and 
institutions  and  played  an  active  pari  in  the  Natural  Ihstorv 
Society,  of  which  he  was  President  inn, 
died  on  >n  November  I'tin  at  his  house  Las  II 
obituary  in  the  local  paper  tailed  him 
gentleman'. 

The  only  outward  indication  of  hi     irtisticii 
his  interest  in  the  then  recently  loin: 
the  Promotion  of  Science  an 
tellectuals  ami  eccentrics  who 
resort  oil  orquay  met  toexi  hai 
and  art.  lie  mav  have  exhibiti 


there   bill    il    is   unlikclv    thai    In     old-la 
technique  would  have  been  much  reg 

Allecteil  ;is  he  w  as  by  the  awe  inspiring  a  ml  I  he  diai 
Chainbei  'la\  ne  Ion  1  id  a  s\  mpal  hel  u  spirit  in  the  ail  ol 
Martin  117X1)     1  <S  s  4  •  whose  grandiosi 
vanished   Biblical  civilisations  weie.   through   me/xo 
populai  in  the  1  S  ;<  >s  and  1  N41  >s.  w  hen  t'hamherla  vu 
at  an  impressionable  age    Belshazzai  s  I  east  1  1  sj  1 .  1111 
lulled  in  1  N id  ,1  ml  1  N  54 1  was  designed  to  'make  mure  noise 
than  anv    pictun    evei    did  hetore'  and  one  ol  the   \ 
Chamhcrlay  lie's  lirsl  attempts  at  drawing  was  a  copv  ol  this. 
made   111    1  n  ;  4     long  altei    Martin's  ail    had    lallen   Iroin 
general  favour.  I'hamhei "lav  ne  was  imitating  his  dramatii 
perspeel  ives  and  vast  compositions  with  theii  long  strca 
lightning   and    vague,    mysterious   shapes,    in    Indian    ink 
illustrations  to  religious  and  literary  lexts. 

I  he  hot.  humid  climates  ol  the  tropical  places 
(  hainbei  lavnc  visited,  producing  intense  colours,  strange 
terrains  and  exotic  Mora,  particularly  stirred  Ins  romantic 
spirit,  lie  painted  the  range  ol  mountains  in  Mauritius 
which  included  the  inaccessible  peak  ol  1'ieiei  Both,  the 
lowering  Royal  I'alins  in  the  Botanical  C.ardcns  al 
I'amplciiioiisse.  a  pink  licld  ol  sugar  cane  in  llovver  seen 
lb  rough  a  haze.  .1  waterspout  oil  the  coast  ol  Honduras,  and 
the  sandy,  palm  11  ee  ringed  beaches  ol  the  da mhia.  Much  ol 
Ins  descriptive  verse  might  be  .1  commentarv  on  such 
pictures: 

/  rom  the  rank  pool  and  the  nnsl  laden  sky. 
I  rom  underground  and  Irani  o'crhangmg  Ira 
The  noxious  tenants  make  uiu  easing  1  ry. 

captures  the  steam -bath  atmosphere  ol    liasm  Hi;; 

pool  overhung   with  Hailing  loliayc.  a   woman   stands  al   the 

WatCl   s  edge  1N0.  si  and 

l  'taunt  wiry  trees  and  uiu  outh  pi  u  kly  plants 
Stand  like  gi  nn  spei  ires  on  llie  fiery  plain. 

evokes  Iheeerincssof  'Const  ol  Africa';   \  misty  jungle  view  with 

wiltl  animals  showing  the  effn  t  of  a  Inn  mat  tan  wind  I  Colo 

\l  In  1  ne  on  leave.  I  here  w  as  much  in  the  more  temperate 

ies  ol  Britain   to  catch  his  fancy:  Cader  klris.  Loch 

■,  tin   mistv  Malvern  hills,  the  Avon  gorge,  the  gentle 

Devonshire  coast,  geologic. il  peculiarities,  sunsets,  storms 

and  rainbow  s. 

(Mien  111  Ins  pictures  there  is  ,1  sense  ol  mclancholv  and 
■nsiiied  bv  his  lonelv  ligures  w  Inch,  like  I  hose 
111    1  he   woik    ol   I'aspai    David    ITiedrich.    look    inwards. 
.1 -enshrouded  sun  01  moon,  shut- 
out I  i".  He  was  alllicled  In    l.niiih    ' 
limes,  he  s  aiul  expressed  more  detinitch 
\  ,is  Ins  lathe;      second  v 
en  W  illiam  |ohn  w       onlv   foui   yeai  s 
,i  Inch  1         is  the  dale  ol 
s,id  and  death   lov  ed  ligin  e.  In 
.  irst.  he  speaks  ol  Ins  feeling  loi 
mountaim                          at  ion  of  them  v\  it h  his  mother 
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t-rn  Hills,  signed  u  nli  initials,  wateri  olour. 
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And  wherefore  love  I  them.-  that  they  to  her 
Brought  solace  and  repose  lot  her  poor  life 
\\  lis  i  list  m  ways  that  knew  in>  i  omfoi  ter; 

. . .  young  wife 
( )/  days,  but  widow  ol  sad  years,  to  me 
And  unto  them  she  turned  amid  the  strife 
( >/  jarring  haul  strings,  and  found  sympathy.  - 
And  therefore  dear  to  me  the  hills  will  ever  be. 

I  lis  two  sons  appear  to  have  died  in  infancy  and  his  younger 
daughter.  Louisa  lane,  died  of  pneumonia  when  she  was 
fifteen  J  Several  pi  inns  refer  to  this  tragedy  My  Little  Louie 
\t  Sunset,  for  example,  as  might  An  Allegory  o)  Lije  which 
depicts  two  children  chasing  an  ephemeral  butterfly  .an  old 
man  shadow ed  by  Death  looking  towards  a  brightly  lit  Held 
with  a  shepherd  tending  Ins  sheep  and  a  church  in  the 
distance. 

The  spontaneity  ol  Ins  watercolours  and  the  lew  which 
are  dated  indicate  that  they  were  executed  while  he  was 
actually  in  the  place  he  was  depicting. 'I  hey  represent  deeply 
fell  emotions  and  strange  dreams  perhaps  made  more  vivid 
by  the  naivety  ol  the  execution.  1  he  Hat  shapes,  silhouetted 
figures  and  odd  perspectives  add  drama  or  poignancy  to  his 
compositions  many  ol  which  are  built  up  from  dark  to  light 
and  often  taken  from  an  unusual  viewpoint.  With  some 
n  .lining  m  draughtsmanship  at  w  hichever  military  academy 
he  attended  conceivably  from  a  member  of  the  Fielding 
family  he  was  able  to  use  simple  tricks  to  evoke  a  variety  of 
effects:  rain  teeming  down,  the  drops  bouncing  on  the 
ground,  water-lilies,  the  moon  appearing  from  behind 
cotton-wool  clouds,  the  sun  through  a  dark  tree,  are  all 
depicted  In  scratching  out  the  paint.  He  used  heavy,  high 
quality  paper  and  good  pigments  which  could  withstand 
much  working  over  saturation,  blotting  out,  washing 
over,  scratching  out  and  blotting  out  again  producing  rich 
tones,  watery,  mottled  skies,  and  unusual  atmospheric 
conditions.  He  absorbed  the  romantic  atmosphere  ol  the 
nineteenth  century  created  by  such  men  as  Samuel  Palmer. 
|ohn  Martin.  Francis  I  )anby  and  F.dw  ard  I. ear  and  translated 
Ins  dreams  into  rhyme  and  paint.  In  L' Envoy  he  might  well 
have  been  speaking  ol  his  watercolours  rather  than  his 
poems: 

Hut  they  have  been  a  solaee.  and  have  i  loaked 
The  days  with  brighter  hues;  they  have  convoked 
\  i  ont  ottrse  of  lair  things  in  desert  lands. 
They  were  but  dreams  u'/i/t  h  time  has  now  revoked. 
And  here  they  lie  upon  his  shilling  sands. 
Dropped  like  a  useless  gift  from  out  the  dreamer's  hands. 


Mills 

I  hiimberlaync's  watercolours  have  reccnlh  been  exhibited 
,ii  tin  i  ovenl  Harden  ('.alien  2<>  Russell  Street.  (  oven!  (iardt-n.  Hi  .2 
.mil  ulliers  are  in  sloi  k 

i     Inlormalion  kindly  supplied  h\  Mrs  Kdna  White 
j    Inlonnaticin  kindly  supplied  by  Mi   I     \  I   Parrj 

U'KSOU  i  I  I  K .  1  Ml  VIS 

i  tf  tin  m  i  Id '  haw  helped  me  with  this  unit  le  I  would  like  to  thank 

partu  ularlg  .Mrs  Ins  Cannon,  a  relative  of  the  artist.  Mr  /  R  Pike  and  the  Devi 
n's    Ur   Hnan  Rcade.  lormerhi  of  the  Victoria  and  Albert  Museum. 
,1  fmsi  tathei  knew  the  artist  and  who  wrote  the  inlrodm  lion  to  the  catalogue  oj 
ullerg  ami  U  ilham  Drummond  and  Sarah  Denny  ol  the 
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n   Win  iam  John  Chamberi.ayne. 

'Pebbles  in  a  stream     natural  size' 

River  sprites  stand,  fly  and  dam  e  amongst  the  pebbles  and  water. 

watercolour.  29.2  •    56.8cm. 
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Knglish  nineteenth-century 
paintings,  drawings  and 
watercolours 

■  I  May    50  |une  1  478 
Shepherd  Gallery  Assoc  iates 
21  Hast  84th  Street 
New  York  City 

Although  nineteenth-century  Bt  itish  exhibitions  are 
hardly  special  occasions  in  F.ngland  or  even  on  the 
Continent,  the  opportunity  to  view  fine  British 
paintings,  drawings  and  watercolours  ol  this  period 
m  New  York  is  rare.  Not  strictly  .1  century  survey  the 
shepherd  Gallery  show  emphasises  Victorian  art  ol 
1 1  a-  years  iShn  1  400,  giving  the  public  <i  glimpse  ol 
works  by  .utisls  who  have  received  little  exposure 
in  New  York  since  the  Metropolitan  Museum's  I  he 
Art  and  Mind  ol  Victorian  Kngland'  1  I  he  Forbes 
Magazine  Collection  Kxhibition  1.  in  1  474 

The  major  Pre-Raphaelite  figures  are  represented 
iii  the  show,  primarily  by  late  works,  including  a 
lovely  portrait  panel  by  William  Holman  Hunt  ol 
1SN4,  a  large  cartoon  tin  stained  glass.  Saint  Peter 
releasedjrom  Prison,  by  Ford  Madox  Brown  ol  18(14. 
the  painting  A  Sacrifice  to  Hymen,  by  Burne-jones  ol 
1878,  and,  the  exquisite  chalk  study.  7/ie  Blessed 
DamozeUfor  The  Uiver's  I  mbrace)  by  Kossetti,  1S74. 
Hanging  with  these  are  works  by  lord  l.eighlon. 
Frederick  Sandys.  Simeon  Solomon,  and  the  1  hai  til- 
ing Fiametla  Singing  by  Marie  Spartali  Stillman. 
Kossetti's  model  and  a  pupil  ol  lend  Madox  Brow  11 

Karlier  nineteenth-century  paintings  In  David 
Cox,  Richard  Westall.  and  William  Ktty,  as  well  <is 
turn  ol  the  century  works  by  lessie  King.  Alma 
Tadema  and  John  Byam  Shaw  .  complement  the  Pre- 
Raphaelite  core  ol  the  show  in  all.  one  hundred 
paintings,  drawings  and  watercolours  are  on  view 
An  illustrated  catalogue  accompanies  the  exhibition 

AlMI  1    Ikon  1 \ 


DANTK  CiABRIH    Kossi  1  1  1 

The  Blessed  Damozel 

(study  lor  The  lover's  Embrace).  1  S74 

The  Shepherd  Gallery.  \ew  York 


Monet's  Years  at  Giverny: 
Beyond  Impressionism 

22  April   'i  |ul\  1  478 
Metropolitan  Museun 

New  Nork  City 

I  roin  1  ss  ',  until  his  death  in  1  <).;<>.  Claude  Monet 
lived  and  worked  in  Givemy,  a  small  village  in  the 
Seine  Valley,  forty  miles  north  west  ol  Paris.  There, 
using  nature  .is  Ins  palette,  he  composed  a  luxurious 
lloral  world  whu  h  gradually  came  to  dominate  his 
life  and  art  Monet's  gardens  (there  were  two  the 
lirst.  a  Mower  garden  whu  h  Monet  began  to  cultivate 
immediately  after  his  move  to  diverny:  the  second,  a 
water  garden  which  centred  around  an  excavated 
pond,  led  In  the  linv  Ku  stream,  and  visuallv 
embellished  by  Monet  's  1  hei  ished  walei  lilies,  begun 
111  1  84  5 1  were  carelully  tended  loi  ten  vears  aftet  Ins 
death  by  Ins  son  Michel,  but  lell  into  nun  altei  the 
Sec  ond  U  or  Id  VA  ,11  Restored  over  the  past  few  years, 
they  will  open  to  the  public  in  the  autumn.  The 
paintings  they  inspired  are  the  locus  ol  the  current 
Metropolitan  Museum  show,  which,  in  addition  to 
celebrating  the  reopening  of  the  gardens,  attempts  to 
re-evaluate  the  Cavern v  period,  not  only  in  terms  ol 
its  impact  upon  Monet's  work,  but  also  its  broader 
ramifications  as  a  source  ol  ideas  in  twentieth- 
c  en 1 111  v  art 

I  he  exhibition  comprises  eighty-one  paintings 
brought  together  It 0111  public  and  pi  iv  ale  1  ollei  lions 
in  l-uropc  (including  twenty-five  paintings  lent  In 
ilie  Musee  Marmottan  in  Paris!  and  America,  The 
works  are  arranged  chronologically,  tracing  the 
course  ol  Monet  s  creative  output  from  his  Haystack 
series  ol  the  1880s  to  his  Poplars  ol  the  1840s  and 
(be  lapanese  I  oothndge  canvases  and  W'utei  Lilies  ol 
the  early  twentieth  century     An  entrance  gallery 
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vim  ni   Mom  1 . 

Water  Lilies.  1  40s. 

is  it,  ■    ll)i  inches 

The  Museum  ol  Line  Ails.  hVsinii 

The  Metropolitan  Museum  ol  Art.  Vie 


York 


introduces  the  visitoi  to  Monet's  property  at  (  livei  11  v 
through  photographs  which  document  the  house, 
the  three  studios  and  the  gardens  re  used 

by  Monet  and  his  family    Recent  p 
the  house  and  groin  restoration 

A   handsom  oloui 

plates  ,1,  1      how   iv  Kb  ,iii  introduction 

by  Charles  S  Motleti  ■"     ml 

lames    \      i\ 
Museui 

lour. 

w  hen  it  will  be  on  v  iei\  from  1  An; 
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The  Involution  of  Landscape 
in  Prints  and  Drawings: 
1  500-1  900 

',  lune    j  |ul  . 

\rt  liallerv  ol  ( inia 

I  01   man)   years  the  \atn  m.i 

1  11  i.e.-, ,, 

a  r t  I  r o  1  ]  In  t  r  v     I  h  e 

Ion  mil  1  shi  'iv  mg     1  tin, nns  |usi  1.! 

draw  nigs.   pi  aits  and    .■  .. 

st  V  listic     1  hang         in    the    landsi  .1; 

( lei  111,110,    I'r  11     e   ihe  Nether  lands  and  I 

One  ol  the  earliest  engravings  is  \lbrei  fit  Dui 
I'he  \  ision  ol  Saint  l.ustaie  ol  1  V >  1    the 
depicting  the  hilly  and  forested  bai  kgmui 
new   interest  in  natural  mollis    But  ihe  pari 
landscape      c  nstles.  trees,  101  ks  and  hushes 
vet   form  a   harmonious   whole     I  his  came   in   ihe 
seventeenth   century   through   (he   use  ol 
1  01 11  m on  denominator  in  the  very  diHerent  styles  ol 
northern  and  southern  I  mope    In  Ihe  Net  hi 
the  style  was  usually  topographical     I  he  skel 
|au   van  doyen.   Rivei    Siene.  is  little  more  than  a 
description    ol    water   and   shore    lialfii    against    .1 
wooded    backdrop     Net    the    care    taken    with    the 
shadowed   are, is   and   ihe   reflections   in   the   water 
indicates  an  interest  in  the  elicits  ol  light    In  Italv 
artists  like  Claude  l.orrain.  who  is  represented  by  two 
works    created  .1  lyrical  and  poetic    view  ol  nature 
frequently  occupied  bv   people  and  buildings  from 
Classical  mythology.  Claude's  works  are  lamed  lor 
then  all  enveloping  shimmering  light 

The  Knglish  artists  ol  the  eighteenth  and  nine- 
teenth centuries,  particularly  the  watercolourrsts, 
joined  together  the'  lopographic.il  approach  ol  the 
north  with  the  romanticism  ol  the  south  Demon- 
stinting  tins  is  a  lovely  watercolour  by  |ohn  Cozens. 
I  alley  ol  the  I  isuk  in  the  Tyrol  neat  Bnxen.oi  1  74  1  As 
in  the  paintings  of  Claude  the  use  ol  light  creates  a 
mood  ol  majesty.  I  he  mountains  are  drowned  in  it 
while  the  water  seen  between  the  trunks  ol  the 
riverbaiik  trees  is  a  bi  ight  1  oiitrasting  w  hlte 

Vincent  van  Gogh's,  The  Swamp,  ol  1SS1  is 
perhaps  the  most  moving  work  in  this  exhibition 
The  mood  is  melancholy,  the  atmosphere  depressing 
Kxecuted  with  a  reed  pen  ihe  detail  is  exceptionally 
line  espei  tally  111  the  depletion  ol  the  grev  and  leaden 
skv  All  hough  I  heii'  is  no  obvious  human  element  111 
the  picture,  a  lac  tor  common  to  earlier  landscapes,  it 
is  obvious  that  nature  is  here  serving  as  a  vehicle  loi 
an  intensely  personal  expression  on  the  part  ol  the 
artist. 

I   vi  i<  v  Bk  wiios 
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Knglisli  Paintings  and  VVatercolours 

,iial  painting    and 

!  !is|s  were  Mill]  .it 

•if it  is  I  im  nr 

ill  llillg  tlVlT 
the  silk'  were  ,i   I  homas 
L|ili'  |i)M'ph  \lu  had 
Sandln  s   Kow  landsons 
,  Sothcbv  ■ 
hi  id  M.i 1 1  h  was  enlivened  by 
hi  skru  fibiiok,  probably 

■    '    j, until 
1 1  he  highest  prut'  being 

bought 

'    ,    ■  lilllUlt'l 

'  •  i  iind 
11  dI  spurting  pci lit  1 

-        I !  IS     1 1 1  J.1 

\liirt  h  i.  were 

,11  .nr  iind 
l'l  Siltll  ill   pn 
ll\  ill  il   Mi  IlllagU  .Hill  Ills 

.III  III  till' 
ill  ihcir 

i  in-  dI 

,- Sii  loshu.i 

Hid  ,i  tine  III. n  inr  pil't  e 

I  lir  I. Hr  I  lll'llri 

,  '  ,  .' 

Hlllr.i', 

1 1-  :n  il\  t-iit  i  listed 
i  p;n  in  iilarlv  fine.* 


%  ■ 


1     I  Hi  IM  \s  (IlK  I  l\ 

.  i  ihu  wnshin 
priu  il  .mil  u  atercolour. 
|i    ■    l      st'm. 
Sotheby's,  Mart  h  i  >i    S 
L  i  r.'i" 


- 


>,.  ](IIIN  I  Kl  1)1  Hit  K  I.I  WIS. 

\  Simlfi  at  Camels. 
(leu  and  watercolour. 
heightened  with  bodycolour,  on 
bull  paper,  signed  and  inscribed 
Desert  o)  Mown  Sinai'. 
J7.S  ■   S-i-S  mi 
Sutlicln  \.  March  i  978, 
L.S.i  ii  11 1 


)     l  .1  '  1K1.I    I    \.\IB1  H  I 

l/i  /  vJc'/.siiT  I  iew  \rcim  Sandleford  I'riorij  towards  \ewiown  Villaae  and  the  Hampshire  Downs. 
IS"  1  in   Sotheby's.  March  1 1>  7  s    LS4.H1111, 


s   \n  1101  \s  Hii  1  1  \un 
Miniature  ol  lames  1 

1 


h.  Koltl  HI  Du.llltiN 

S'ni/'c  S'/ioot /Hi/,  one  "I  .1  pair,  pen  and  black  ink. 

watercolour.  each  signed  and  numbered  s1)^  and 

Si)  >,  respectively  in  pen  and  dark  brown  ink  in  the 

inscription  space.  2SS  > 

Sotheby's.  I'ebruai  \   1978 

i.  5. <»)(), 


The  Robert  von  Hirseh  Collection 

One  of  the  most  outstanding  collections  "I  an  evei 
to  come  under  the  hammer  will  be  sold  at  Sotheb\  's 
in  London  from  20-  27  I  one.  formed  In  Koberl  von 
Hirseh  who  died  last  year  in  Basle  at  the  age  ol 
ninety-four,  it  consists  primarily  of  Impressionists 
and  Old  Master  paintings  and  of  drawings  and  of 
Mediaeval  and  Renaissance  works  ofarl    Here  we 
show  a  small  selection  of  some  ol  the  lines!  pieces  to 
give  some  idea  of  the  rarity  and  quality  ol  the 
collection. 


i     I )o\i  1  mi  o  Till  01  in  oi'iii  1  I  1   (o<i 

Tile  I  /11//1J  into  I  cjfu'l,  on  panel,   I  (. 
from  the  artist's  ear l\  Venetian  period,  this  1, in 
panel  is  I  hough  I  to  have  been  [lain  led  betvv  een 

1  ,l«i  and  1  ,ds 


\.  C  \MI  I  I  I    I'lss  \UI(l) 

Portrait  de  Paul  Cezanne,  j]  ■   si)-7cm. 

I  Ins  u  as  p, niiled  when  the  tv\  o  artists  u  ere 
working  closely  together  at  I'ontoise.  probably 
early  in  1  S74.  and  lies  in  with  Cezanne's  ov\  n 
sell-portrait.  In  the  background  are  contem- 
porary pictures  and  caricatures 


,, 

II.    V'l  M  I  N  I    V    \\  (',111.11 

/,()  lieraerc.  d'apres  Millet.  S2. 7    ■   411.7  cm. 
Panned  at  Saint -Kcniv.  August-Novembei    1  NSi) 


I  .   I  lie  Mn  .,111  1  1 1, unci  mi 
attributed  to  1  iodeti  led  C 
slu  iw  mg  the   \ngel  1  epi  esen  1 
tic  mi  the  spandrels  ol  the  Sla 
Diametei     1  1    ,  nil 


lex   f'j\v- 

if 


i .  One  of  a  pair  of  Mosan  enamel  armillae  larm 
ornaments  1  probably  from  a  vestment  ol  the 
fmperoi  Harbarossa,  decorated  111  1  hiimplcv: 
technique  u  ilh  the  Crucilixion:  attributed  lo 
Codelroid  de  ('lair  1  von  I  alkei.  Nicholas  ot  Verdun 
01  to  an  earlier  Mosan  enamellei  m  vv  hose 
workshop  \u  liolas  was  trained 


S?  + 


B.   Al  RKI  CHI    Dl   Kl  R. 

View  of  Trintpera.  watercolour.  17   ■   21  2  cm 

Hiiro's  vvatercolours  were  few  but  outstanding 
in  their  originality. 


n.ivmiv  In 
,1.   ,11ms  ol  the 
S,i\e  \\  .  leol  the  lid 


'. 


i  cil  Sides 

1      \|>l  ll    U  ,IS   ,| 

Hi   arl    i)  the  .alei  <  ii  'ins    I  he  sale 
.  s  on  12  Mare  h  p 
e<  ausi', 
lied  as  such  in  the  i  alalogue. 
\  evei  i  ollei  lion,  most 
i  ised  i  il  in  ilit  t-c  |>! 

al  I  he  ci  nuiil ol  (hi 

i  is(  i  ases  ihe 
iiiii. iles  were  exceeded. 

1         1  |apanese 

al  Solheh\  s  mi  ><■)  Man  h  u  as 
:  he  unexi  iting  nature  i  il  mosl  ol  I  he 
Ai  mis  did 
I  he 
more  interesting 
as  st, ii  iling  ,is 
ales  the  lii  si 
"I  ,n  t  In  'in 
.  six  lots  iii  all   the 
1    xlui  c  i  il  bronzes, 
I  ,n  l    It  is  inn  oinmi  hi  ii  i  have 
t  entirely  of  iiri  haii 
mi  i 'I  tlir  Philips  piei  I- 
I  In  ee  i  hih  in  one  sale 
i  me  suld  undei  i  lie 
limale  L  j<     h< 

\  eer\  unusual  // 
m  in  I  he  sci  i  ind  sale  an 
am  <".\  er.  damaged 
:'it\    lt-i«  I  ii.  It  was 

1      embei   I  ^~  >,  tor 
al  thiii  lime  something 
like  In  ailed  in  this  Held  and  Lvis.i  >< 

i  nt  less  volatile  mai  kel 
.\  u  c  yea 1 1\ 
lain  '.-.  ith  li  ,iii  s.ilcs  de\  oted  to  ()i  ieiii.il 
lid  ,i  mis.  elliin\  "t 
:  i,l  ai  itiiiui  ,  i  erail 
Is    I  In-  lii   ■  ,ted  nt  i  ugs 

■:l  II   '  rutin  \ 
[i.iiilii     I  he  pill  e  Was 
;\  as  in  eel  V 

i  remeh 

ii  iited  u  ith 
,■  up  I  athel   . 
nil-  l  Ins  pin  tn  ul, ii 

line  minialui  e 

■  i  i'. a  t  nt  tlir 

gly  high 
i  in  the  I  Vim  itte   Shahtiiwu),  l<  ■!  j  i 
I  .hi  earl\  seventeenth 
ilumiiui.  lui  i  (i  j.  i  unsisting  ul 
ii  i.  P,  ith  lots 
hmaies    I  I 
'  interesl  in  (Jajai  paintings; 

oo  and 

illuu  ill}!  a  lei  ellt 

ns  iii  Persian  lai  qner:  a 

ei  iimic  s  .mil 
piiihtv  uas  mixed. 

in  ei  dish  tell 

it  tin  ul 


: 


r 


i .  Bronze  i  hih. 
Shang  D\  nast) 
Height:  7    in<  lies 
Sotheby's, 
March  1  478. 
t  \<ij  11 11 1 


2   I  ndergla/e  red 

I"  m  el. 1111  ewer,  late        %fL 

fourteenth  century. 

Height:  1  5  ini  Ins 

Si  itheby  s, 

Miin  h  1478 

L'lS.IHHl 


;   I  eiil  ul  a  Khui  usaiu  Shahnama 

ush  display  nig  his  skill  at  an  hei  \ 
Shahnama  dated  2~lh  Rabi  i.;ili  September  ih< 
1  -I s  mm, 

Vpnl  1  478 


4,  Mamluk  carpel , 

1 2  feet  s  inches  ■   7  feet  \  inches, 

1 .  1  s< "'.  Sotheby's.  March  1 978.  1 1  10.000. 

5.  Qajar  painting  ofFath  'AM  Shah  by  Mihr  'AM. 
dated '/_>  ;u   I X 1 4' ,  224   ■    [O^cm 
Sotheby's.  April  1  978.  £95.1 


Paris  Auction  Rooms 

I  )n i  illg  I  rh I  u.ii  \  several  silk's  i  'I  i ii i j •<  1 1  l.i in  i'  Hi'l'i' 
held  ill  I  hi1  Talai.s  d'Orsav    Thi'  ini'si  interesting 
Insloi  u  iillv  u  iis  ili.it  .hi  I  s  Tchruar\  In-Ill  h\ 
\k's.  C'ouliifii'r,  ill'  \n  ola\  .mil  Sum  ttiiiis,  ol  I  hi' 
collection  ul  |  mi  I  in  rs  ,1111 1  u  in  ks  ol  ,iit  In  mi  I  hi' 
I  in  pi  iv  formed  In    \lli  i'il -I  lailiel  I  li  u  i  ii  I  hetufcn 
I  ij  ;ii.nnl  i>i4i'    llii'iv  were  some  magniliceiil 
piii  is  It'll  hing  high  priii's:  ,i  gold  bov  u  ilh  ,i 
111  ill  I.I  I  III  r  ul  I  lir  I  I  ii  (H'i"i  ii   \;i  poll-nil.  signed  In 
ls,iln-\   ill     NN.OOOl.  il  pill  I   I  1 1  In  i  il  I /i-  \  .isi-s  u  ilh  .J||| 
ilt'toi  -;il  n  in  on  ;i  m.ii  nit'  1 1  ifii  it'  1 1  i     ;  ~ .'  ii  »  1 1.  .i  p.in 
ol  bronze-mounted  hint'  I '.i i  is  poi  i  i'I.iiii  n  me 
coolers  (Ii.  s  s-1 "  "  >  i.  .i  i  handclicr  iiioiinii-il  i  hi  ,i 
hi  in-  i  -ii.iiiii'lli'd  (<>/<■  globe  1 1  i    jiii  i.oool,  ,i  i  unilf 
chiiii  attributed  inii  |,u  ohoi  liicoh  1  ivi'i's 

I  It   4  i  i.i  mm  i  I.  ,i  niilr  in )  tn  1 1  m.ii  hlr  iiiii-iiilon 
decorated  with  he;ids  ol  the  god   \pis  il  i     ^  (..onoi, 
.mil  .1  iii.iIiikj.ii  i\  i  i- 1  rill  i  hi  1. 1 1  hi-il  1 1  I      |  I  .1  ii  ii  1 1 


One  of  a  pair  ol  gilt  hmnze  candelabra, 

in  the  loi  in  ol  I  g\  ptiiin  u  omen 

Height:  -<■)  cm. 

Couturier  de  Nicolay  Sourniiiis.  I', ins 

l-'ebruai  \   i  07N. 

It  48.000 


I  IlllStl  III  loll   III  1111 

\  (ivage  nuliiiii  1I11  iiioiuli-  r\n  tile 
penilant  Irs  amices  1  S  ',<'  el   1  S  ;  7 
sin  I.i  1 1  irv i-llr  I  .1  I'i mill- 
In    \ugt1stc-\11  oliis  \  .nil. ml, 
I'iiris.   1  S41 1     i.s^j 

I'liideiui  Soliiiiet    \udap.  Tans.  I  chiuan    1  •  j  7  S 
I  1    Ss.  nun. 

( in  jmI  i'hi  11.11  \  ul  In  inn  il  Ki\  i-  1  lo, 11  In- 
\U-s  (  'ioiIimu .  Sol,  1  iii-t  .mil   \udiip  sold  the  libra  1  \ 
loinifd  h\  the  \l.iu-i  hill  Soult.  Urn  ilt-  Dalmatic 
1  1  7(11)     1  s s  1  1  Napoleon's  military  right  hand  man 
I  his  included  literal  \  v\ oiks  and  natural  hislm  \ 
hooks  suih  iis  I  ii  umc  de  Saint -I  I  ilii  ire's  'Plan  tes  tic 
la  1'rancc' published  m  iSnS     iSjjiIi     ;  7 .1 1  n  o. 
militiii  \  hooks  sin  1 1  as  .1  1  n| lei  1 1011  ol  costumes  hum 

the  I'ersian  a  run  .  published  111  1  S4  J  1 1  1    70. 

.11  con  ills  ol  voyages  and  expeditions,  mh  Ii  as 
Laplace's   V  oyage  auloui  1I11  inonde  p.  11  les  mers  de 

I  1 1  n It-  el  de  Chine       '.  publishi'il  1  S  ;  ;     1  S  ;o 

I I  1     1 1 17.111  ii  11.  .mil  .1  1  1 1 1  If  1  lion  ol  nniinuiis  ami 
hisiorii"  ol  I  1,111. 


£*JSiJRS^. 


\  line  1  ollei  lion  ol  1 
iinil  porcel.ni 

1  In-  1  n,  1 1 01 1 1  \  helm  1 1 
l'„  i\  ul  mi  I 

Willi!'.. 
\  I  It'll 

\\  ultli    0  .  111 


111  1I1.   '       - 
II 
\ilfi   I'll  aid 


I  lid  \l,r  lei  ill  ,iv\  mgs  Ii  0111  the  1  "lie.  In  'II  ol  (  , 

1  lioiill  n  in-  sold  on  j  ;  I  fhi  u 

studies  hv  \\  .itli-.m,  I  1  .iv  maul  and  (  ni.inli    In  the 

same    ,i!r  n,i-  .1  [ov  eh  pnitra 

the  lotjilesse  de  Sabl  .ill  el  Ton  te\  es  'I  1     j  ji  1.1  m  h  o 


\  \  I  Ol  \  I    \\    \  I   I  I    M 

Sli/i/i/  11/  ii  wtmitiii  iiiitl  1 .1 . -  -    ■ 

signed   led  chalk,  lin    ■  Jm  mini 

\ilei  Tii  ,11  J  1 ,11.111    T.11  is  I  ehi  11,11  \    1  >! 


f< 


~r~7 


.i  111  f  and  v\  01  ks  ol  ail  on 
tided  ,1  set  ol  loin  sih  1  I 
inatle  in  Tai  is   1  '       11 
1  iihiei .  1  oll.ihm  ,  -ii.  !  ■   , 

M.ii  fill  1 .1 iill.n 

:  1 


The  Arts 
in  Europe 

lirionii  Lli'Wi'lhjii 


CRI   \T  BRITAIN 


i  !io\  it ti  11  i  Battista  I'm ant'si 
1720    177s 


( )kl  Mastci  Paintings  in  London 


o 


1 1 1 1 1  1 1  ■  1 1 1.1 1  k .  1 1  1  I  \   small  .  1 1 1  ■ .  r 
oloui    <  'in' '  il  I  hi'  amis  ul  ill 

nlllv      1(1     make     UN    ilUal'C    ul     1  111' 

.ill     :    :    !    his  pel  11  ul,  lull   .llsi  1  I111 

.mil  Dili'  nt   t hi'  immediate 

■  iii.nr,  dI  1  lh'  pi  1111    h  >'.'i  ilu'i  is  in 

nstiiu  tivi'   1  cai  linn    111   Killing    .in\ 

'    mill    1      '  masonry  I'lun 

arielv  and  nnpi  i-ilii  lahihl\  is  niii' 

limuluting  1  h.n  ,u  if  1  'i sin  s.  I  lc  .illi-i  ii.iics 

11  1  hi   1  inn i'ii tii niiil.  in  si  imr  ul  his  draw  mgs 

hi    tin'    Baroque   traditions  ul   ihr 

.iiisiniiii'd  through  llu ■  liihii'iia  lailllly  s 

illlil  lilt'  1  'III  1  age.  his    llotablv   ill  somi'  ill 

'     :      Willlll't'l'  1/  III/.'/  tltllf  I  (  IIIIIIIUIU     Bui 

■I  ii  hit'  ilu  hull  urn  is  hi'lui'i'ii  his  'public' 

1  hill    is  in  s,i\     bet  w  I'i'ii   1  In' 

with    llii'ii    .11 1  ui'ali'K    h.isril    il   lantaslu'alh 

1  nl   !  In     I   (IM  I'll,   gUllll'll   .is  llll'\    .III' 

pi  imarilv     '\  I. inlii   \    One  lactoi   is  imdi'i  liiu'il  p. 11 1 

1 1 1  la  1 1\   b\   i  I  n      1  Mil  p.  1 1  1  si  111  1 11.  id  i-  possible  in  sin  Ii  .in 

exhibit  en  early  and  I. lie  w  1 11k    I'n anesi's 

I  Vpii'ill    il    hi  1II1.111I    pi  udlli  I    ul    till' 

remained   oni'  ol  the 

iiiosi  constant  elemenls  in  his  art    I  mm  the  unloi- 

mm/ii  111  1  eiemunial  gondola 

1I1    eu'i  v    niHlit   ol   the   on  aille   In   the 

and    lei  1  il\  ing    sbiuli  i\\  s    ol    the    1  an  n  1. 

I'lianesi's  1  esik'ss  exploration  ol  del  ill  I  u  ■  it  Ii  leii  thery 

line  through  whuh  even  Ihe  hum. in  ligure  is  sub 

1 11  di iiiited  to  deem  alive  etlei  I  is  the  antithesis  ol  that 

,  1  harai  tenstii  nl  \co-c  liissicism   Perhaps  the 

iin  is  1  1  ikIk  ill  1  \  e  ul  his  genius  is  1  h.ii  he  was 

lake  ii  tradition  sm  h  iis  iluit  already  perfci  led 

In  I  ihppo  ]u\  ana  01  ihe  Hibii'iiii       In   u  hum  bellei 

ii  mi  luileil  here     and  tnoilih 


ii  in  soil  his  1  w  11  requirements.  We  see  I'iranesi 
entering  tiiuseppe  Vasi's  studio  as  an  architect 
iiiaiique  '.  and  the  strong  tourist-trapping  traditions 
already  en t rem  bed  in  the  Roman  views  ol  I'anini  by 
the  time  ol  1'iranesi's  arrival  there  in  1740.  the 
gradual  evolution  from  his  early  fantasies  sui  1 1  as  ihe 
Imperial  Mausoleum'  which  is  a  cross  between 
Hadrian's  lomh  and  the  Vitlorio  Kmanuele 
Monumenl,  to  the  extremely  sophisticated  view  ol 
the  l  "li  isseuiu  Irom  the  air  or  the  brilliantly  selei  live 
and  deceptive"!  icw  ol  ihe  I'oundutions  ol  Hadrian's 
Mausoleum 

I  he  gri'iitesl  revelation  loi  most  people  will  be  the 
scienlilii  spnii  chiiracteristii  ol  the  Knlightcniiient 
which  uiicxpectedlv  lills  the  accurate  plates  ol  l.t 
Antithita  Roniane  wnh  then  cross-section  ol  mas 
onr\  1  lamps,  pulleys  and  unexpected  views  ol 
lii  m  i  liii  r  Roman  monuments.  This  caret  ul  object  ivity 
gives  the  lie  lo  the  mistake,  also  demolished  in  the 
excellent  catalogue,  ol  seeing  111  the  Carteri  as  lie 
•  Hunt  ev  did  'the  products  ol  a  drug  hallucinated 
1  magi  11.1 1  inn  \  glance  at  the  sober,  determined  lace 
ul  the  iirtist  in  either  the  Nollekens  bust  or  I'ietro 
l.aliruzxi's  portrait,  and  a  consideration  ol  his  busi 
ness  acumen  in  supervising  the  printing  and  selling 
ul  his  works  together  with  the  respect  in  which  the 
discriminating  Robert  Adam  held  him  also  dismiss 
am  such  theory  I  11  like  111,111  \  painters  ol' his  period, 
1'iranesi's  lame  became  immediately  International 
by  the  very  nature  ol  his  chosen  medium,  and 
consequently  Ihe  total  absence  ol  any  sense  ol 
'rehabilitation'  m  this  exhibition  is  welcome:  as  an 
iirtist  ul  genius  whose  work  is  readily  available  all 
ih.it  was  necessary  was  the  bringing  into  locus 
a.  hiev  eil  here 

I'll  V.KI  is   \li  (.'ok 1)  VI  I 


it  leading  (  lid  \lastei  galleries  are  each 

holding  <o\  important  Summei  exhibition  ol  paint 

ilh  ihe  add  il  iun  nl  iin  interesting  selection  ol 

ilplure  ill  I  leim    I  he  range  1  it  the  pn  lures 

:   d  is  v\  ide.  both  m  terms  ol  subiect-illiittei  and 

n\  1  it  ihe  lines!  pn  lures  are  Italian,  bill  .1 

.orthern  artists  is  1  epi e 

;  .nnlmg    is  ci  mspii  in  uis  In    lis  ah 

I     rli  allure  is  parln  ularlv  w  ell  1 1 

\gnew  s  1 ;   B   Moroni  ol  llu  I  '.Ilh 

11  idoubtedly  I  lie  main  niiislei 

iimoilg    Ihe    portriiits.    Ihe    Duke   seen    three 

I    an  idnii  isi  hallui  in. ii.  M  \  clarity 

h  \    unusual   pose    which    achieves   the 

a    porti  .111  w  ith  ,1  1  onsiderable 

ol  11, ii  111  alism    ( )|  equal  interest,  since  it   is 

n,  is  las   \ndrea  t  alvi  ol  1  <■>  <,<< 

similai  111  some  respecis  iire  two  magnificent 

lull  lei  else  s  opulent  ( ,eiilletnan  as  beav  ilv 

1      Ins    su  new  1    and    I  lean's 

Wedlt  1 

ip  ul  porll  ails  In    I  eiilinaiiil 

'  .' :.    Want  mi. 

leiithers  and  lai  e  l  oliiiighi  s 

■    .  ■        .-   .Ii  i  period    am 

i  egend's  intensely 

:   l|  ill   I    N    \  Ollllfl 

an 
Siinl  :.li  I  ito  to  two  porli  .nis  In  Batoni 
all.  >w  ii  ele:  I  I  hen 

'":;/  is 

M  vs  1  1  k  01  Sv\  Mimaiii 
I  panel, 

.  in.  1 


but  this  and  seveial  others  form  an  excellent  repre- 
sentative group  ol  Seitenlo  and  SVnei  I'litu  artists. 
Agnew  s  h  onographn  ally  unusual  Hurial  ol  Saint 
Stephen  attributed  to  Saraceni  bin  closer  to  certain 
iispei  is  ul  I  eiti's  stv  le  in  its  rich  fabric  contrasts  and 
impressionistic  background  liguresset  in  a  landscape 
is  the  most  rewarding  ol  the  problem  pictures 
among  these  exhibitions  L'ortona's  modello  lor  .1 
proposed  tii'siu  lu  replace  the  apse  mosaii  in 
S     \gncse  luori   le  mora  llleuin  shows  Cortona  in 


lull  cumin, iiul  nl  crowds  ill  ligurcs.  while  the  same 
gallery's  superb  Schastiano  I  <>n<  .1  ul  <  leopntui  pie 
sriltliui  Oilinvi/s  (  i/rsiii  with  the  inveiiloni  ol  hot 
fi()>s<"smihiv  ul  1  I7-'11  ri'prcsi'iits  llu'  eighteenth 
centurv  s  refining  ul  the  I '..1 1  < u| u<-  into  .1  11 .111s1i1u11.1l 
pre  Kococu     Kiiln'iis'    \eio   tiihl   Ciilbu    iColnaghn 

prohilbl.V  dales  1 1  nil  I  I  111'  end  ol  I  111'  I  I.I  I  I.I  1 1  pel  mil.  .111(1 
uses  ,1  Clav.ii  ,il  lliciur  lull  Willi  .111  almost  brill. il 
vigour  Marattl's  \Uldonna  tllhl  Child  Willi  Siimi 
Catherine,  siroitgh    I'. 11  migianincsquc.  provides  ihi 

I'lc'J.llll.      Sliphlslll'illl'll     .lllllllll'SIS     III     Si   .11  'Sl'lllllll's 

1  olotirlul,  mulli  liguie  Cnh'iirfi  wiih  its  stnrmv  and 
dramatic'  skv  1  In  ill  1  Colnaghil  Cnlnagln  also  has  ihc 
liiirsi  group  ol  carl  ii'i  Italian  paintings  mi' I  tiding  a 
moving  Cnu  ilixion  hv  the  Mastci  ol  ihc  Madonna  ol 
thr  I'., unburn  Vespn,  and  .1  Iresh  \Uulonini  and  i  Inhl 
In  mi  1  hi'  1 1 1,  il  nit-  pi-i  mil  ul  tin-  Master  ol  San  Minialu 
Clearly,  it  is  impossible  to  list  all  the  pa  in  lings  in  such 
a  group  ol  exhibitions  despite  then  gencrallv  high 
quality  but  several  ol  the  beltei  are  .is  lollous 
Uteu.iiTs  copper  nl  I  he  liul, 1,111cm  ol  l'un\ 
Leonbruno's  \uliviHi.  \bi  a  ham  van  Keyeren's  Mill 
lite  1  \gnew  i  Sprangci  s  Wi/s/n  MiU'riiiac  ol  \nint 
Catherine,  Caulli's  Rest  on  the  llujhl  and  an  earl\ 
Kuisd.ii'l  IC'olnaghi).  luo  vei'\  ditlerenl  l  nicn  inns,  a 
Trinity  ol  1  1  h  t  N  and  \bsoloni  ordcrniti  the  nnndei  ol 
\mnon  ol  the  mid-  1  •  >..''  is  1 1  leim  I 

l  ,11  I   l. (Ill  \     I  I  I  IIM    II  I    I 


Dutch  Cicmiit  Painting 

Oyster  eating  is  a  popular  suhiecl  in  Dulch  i/i'/i/c 
panning.  I  hex  were  a  dclicacv  and  eonsidered  In  be 
,111  aphrodisiai  :  here,  ai  1  ompanied  b\  the  glass  ol 
wine  held  b\  the  woman   lhe\  allude  to  physical 
Ime     I  he  pu  tore  piohahlv  show  s  I  he  llllei  lot  ol  a 
brothel  and  1 .111  be  desi  nbed  as  a  Hniilirllii    II  has 
been  1  leaned  recent  I  v  and  is  mi  I  tided  111    I  lull  b 
l.eure  Panning',  the  seeond  in  a  series  ol  small 
travelling  exhibitions  ol  pa  111  hugs  limn  the  National 
(  .alien  w  1 1 11  1 1  is  al  I  he  I  sliei  1  .allei  \  111  I  1  no  ill  I 
tiniii  j:   \pril  until  4  |une.  the  Southampton   Nil 
Callerv  In  mi   I  7  I  line  until  J  ;  |ul\ .  ,on\  I  he 
National  ( .alien  Innii  2   Uigust  until  1  7  Septembei 

Dili  eh  ijenre  paintings  are  otten  laden  with 
symbols  drawn  In  nil  eont  em  porarv  literal  lire  and 
tradition   the  mirror  in  I'ietei  Coddc's   \  Sailed 
\\  onntii  liohhthi  1/  \ /in in  is  a  traditional  symbol  ol 
pride,  bul  il  is  probably,  intended  here  more  as  ,1 
ninittis  s\  m  hnl.  representing  I  he  1  1 1.1  in  es  and 
changes  ol  hie.  this  is  rem  Ion  cd  In  the  presence  nl  .1 
eat  ,uul  mouse  on  the  llooi    I  he  exhibition  is 
aeeompanied  In  ,111  excellent  catalogue  w  1  men  In 
Christ ophet  Brow  11  ol  the  National  Caller v  w  Inch 
unravels  the  complex  nllegoi  ies  a  nil  11101  a  Is  nl 
everyday  life  in  seventeenth -centurv  Netherlands 


\  1  1  Kin  1   1  1  1.  1 11  1    tmiiStiitilxi    IU11111I  ol  S'niirl  xte/i/ii  n    1  j      ■   1.  1     mi  hi" 


I  \  \  S  1  1  1  \ 

\n  Inlr  1 101  with  o  111011  olio  1  nui  on  oii-.n  1  to  it  woman 

signed,  top  lell     |Steen    1  h  111  tin  'in  igi  .1111 1 

[i.inel,    i N   1     ■      ;  !    -.  .  in 


I  his  is  thought  to  be  .1  pmli.m  sttidv  ol  \ 

w  ho  appc.11  s  in  the  conu'i  .alu  ill  piei  e  b\  I  hgl 

\li    I  H, III, 1111  ,md  he  I  1 ;,  Hi/-.    111  the  I  ale  1 

It  is  one  nl  main  inlt'icstmg  and  good  Ki  itish  oil' 
watercolours    and    diawmgs    being    exlnbili 
\\  1II1.1111  Drummond  .11  Ins  (  o\enl  ( .anli-n  1  ;.iller\ 
211  Kussell  St  reel    Wi  J,  Irom  s  [unc  In  s  |ul\    1  <i  'S 
( lllici    Measures  in  oil  aie  .1  pot  li.nl   <■ 
I    I      \gasse.  a  portrait  ol  V\  illi.im  SI. 11 
and  Maslei  ml  ham  ei\  in  1     i>  1  .  I" 
,,n,l  two  lam  V\  illiam  I  '1 

the  w  aten  oh  11 
In     I 
U    1     I  .11,  li    1 


|||S|    I'll     I  I  11. I 

/'ai  11, 11,  ol ,,  1  1     1  7  n 
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I  1011    ,1111  xhibition  ol  w  01  k  In  I  Ini  ai  e  M 
at   I  he   IVlgtaw    I  ..ill.'!  \      1       Mol(  miih  Slieel 
until   'i    lime     Meel  mg    Van   I  .ogh   .it    the     \ni 
Vcadcmv  in  1  vsi>  I  iv  in    w.i    inlluiiii  ed  In  Inn 
lhe\    lent. inn  mill  the  1  1 

,11 1 1  .1  ■    hi.       \lsii   inspired   In    V\  histlei    and     11 
p. nnlings   nl    poulti  \      In    lap. 11 
exhibited  liei|uentl\  and  his  wnik  w  as  well  iei  e 
Now      loigotten      tin      show       pie\iinisl\     seei 
\\  01  thing  ,inil  l'i  iiiii  1I1.  seeks  in  put  I  iv  ens  b, 
1  he  map 


I 


\ewtiui  hn  the  welt, 
pastel,      1      ■    hi 


limn  in  Toulouse-Lautrec: 
I'lich  I  ithographs  i  N(A<  i    i  (.)<  kj 

■  i   1 1>  7  S 
mshni  v .  w  t  i 
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Lithography   .is   .ill    .ill    lollll    III    nineteenth  CCtlUiry 

I  ram  e  li.nl  .1 1  liequcrcd  i.ni'i'i    Aftci  in  ilia  I  displays 

1)1  I'lltllUSIasm  ItM    I  III'  I  H\\  l\    IM\  CI  1 1  I'll  111  l)lll(|llt'  In  mi 

lit-ricauM  ami  Delacroix  amongst  others,  the  I  it  lit  > 
gri iph  ilci  lincil  into  mere  mechanical  copying 
Indeed,  bv  1  Mi  1 .  Philippe  ISurty.  the  critit  anil  print 
1  .illi  1  ini  ,  u  .is  iii.  1  \  eel  to  Ian  lent  that  'I  hi'  lithograph  is 
d\  in;.'  through  neglct  1  ol  tin-  great  prim  iples  w  hit  h 
should  diri'i  I  every  work  ol  art'  and  to  suggest  ih.il 
llii' on  I  \  path  to  reform  lay  in  establishing  once  again 
Ihi'  artist's  primacy  ovei  tin-  1 11  i-t !  1 1 1 1 1 1 

I  hi'  exhibition  mm  mounted  in  the  galleries  ol  the 
Department  ol  Prints  and  Drawings  in  the  British 
Museum  is  prool  mdeeil  that  artists  willingly  res 
ponded  to  Hurts  s  talk  containing  as  it  does  so  rich  a 
displav  ol  hlat  k  and  while  and  coloui  lithographs 
produceil  hetween  1  |N(«>  and  1  ii»im>  h\  such 
leatling  I  rench  ailisis  as  Manet.  Kctloii.  I'oulouse 
I  autrei  and  Cezanne.  Net  llns  exhihition  is  all  the 
nunc  remark  a  hie  in  th.it  11  is  drawn  from  the  I'.nl  ish 
Museum's  own  collection,  01  more  precisely,  Irom 
the  gills  and  hequesl  ol  ,1  one  time  Keepei  ol  Punts 
.mil  Drawings.  Campbell  Dodgson,  the  history  ol 
whose  toilet  Hon  is  described  in  ,111  excellent  short 
biographical  essa\  m  the  catalogue.  I  he  Preface  to 
the  t .  1 1. 1  log  ue  stresses  I  ha  l  this  exhibition  is  designed 
primarih  to  introduce  the  publit  to  this  little  known 
side  1  it  the  linlish  Museum's  collection  ami  to  pa\ 
<■  lo  1  he  generosity  ami  taste  ol  Dodgson  I  he 
result  is  ,1  stunningly  beautilul  displav  Vet  11  is  not 
liisi  to  1  the  connoisseur.  I  he  lueidil  \  ol  1  he  hanging 
means  that  the  visitor  is  introduced  almost  un- 
wittingly lo  Iwo  important  aspet  is  ol  lithography 
during  this  period   I  11  si  there  were  1  he  experiments 


in  the  range  ol  ellet  is  lo  be  drawn  Irom  black  ami 
white  lithography  U  hereasCorot  and  Courbet  seem 
to  have  li.nl  little  specialist  interest  in  lithography, 
using  ii  merely  as  a  means  to  reproduce  their 
1I1  aw  nigs.  Ketlon.  in  a  print  such  as  ProjU  tic  lumiere. 
pushed  the  medium  to  lis  very  extremes,  achieving 
ellet  ts  only  possible  within  the  terms  ol  lithography 
Set  mid.  then'  was  the  transformation  oft  he  popular, 
despised  'chromolithograph'  into  the  highly  sought- 
atlei  artist's  coloui  print  in  whiih  virtuosity  in 
colour  harmonies  anil  surface  textures  was  at  a 
premium  |ust  how  successful  was  this  transfor- 
mation tan  he  seen  in  Vuillard's  /.a  Patisserie. 
I'onnaid  s  Unison  (/(ins  hi  mud.  Renoir's  l.c  Cluipeuu 
I'piiifih',  and  I  oulouse-l.autrec's  Ui  Passaaere  tin  ^4. 

Numerically.  Toulouse  I. an  lice's  lithographs  dom- 
inate this  exhibition.  Yet.  lor  all  theit  brilliance,  they 
appeal  somewhat  brash  when  seen  next  to  the  work 
ol  iwo  artists  ol  the  older  generation  Manet  ami 
Degas,  Indeed.  Manet's  understanding  ol  the  vast 
Ion.  1 1  range  ol  the  lithographii  1  1 1,1  Ik  tan  he  seen  by 
contrasting  his  delicate  line  print  ol  Herthe  Xlorisol 
w  ah  his  di  a  main  rendering  of  a  horse  race  complete 
wnli  exiiied  crowd  il.es  Courses),  lor  Degas.  Iith- 
ography  was  used  wiih  more  restraint.  I  he  gentle 
duplication  of  line  along  the  silhouettes  ol  bather  anil 
sola  in  /  i^i line  nue  ilehoul  n  mi  toilette  builds  a  pattern 
ol  suit  arabesques  Irom  which  form  emerges  imper- 
ceptibly .  There  is  an  accompanying  catalogue  which 
1111  hides  a  useful  cssa\  on  the  variety  ol  lithographic 
lei  hniques 

M  vk  v  A  s  \i  S  1 1  \  1  ss 
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Michael  Andrews 

.2-1  May     24  liine  I  0.7N 

\nthon\  d'(  Way 

')  I  lei  ing  Street,  w  1 

Michael  \ndrews  once  commented  that  lor  him  'the 

painting  episode  is  a  real  situation  imagined'  1 1  was  a 

revealing   comment    loi    in   the  shilling,   transitory 

sublet  Is  that  hav  e  a  In  ay  s  fascinated  him  as  a  pa  ill  lei 

the  large  interiors  lull  ol  people  and  rii  Ii  dra:  ..it it 

ol  light  anil  coloui  01  the  immense  gas  tilled 

balloons  drilling  ,n  1  oss  In  illiaullv   illuminated  1  H  v 

1  a pc      there  lies  a  challenge  between  w  hat  could  he 

rtl    .mil    w  lial    has   lo   he   imagined      I  Ins,   on 

auoihei    more    prolound    psyi  hologu  al    level,    has 

■    Ih    iln     deepei    human 

.ail  e  In-  hi  ui  leai  |\   intended  It  n 

ilu  in 

I  he  1  ellet  titan  ol  light  on  lilt   sui  lat  e  ol  w  atei  and 

:  in.  .ah    that    miiI. 1.  e    iv  hit  h   thai    light 

ides  I  he  new   sub|t't  I   mallei   Ii  n    his  ,11  I 

\111l  in  I  he  loin   m.  1 1 01   paintings  and  thirteen  w  alei 

W  hit  h    make    up    I  Ins 

In  i!  at  the  depths 

I  u.il  iiieanmg  he    im  eetls  in 
liimsel! 

ihe  In  in  1  r  11  nislv  handled  si  1 

1  w  ate  1 

:  llii      -ii'! 

lln  \    are   nonetheless  shll 

II  1    only  in  1  he  !ug  paintings 
I   .in.l  the  related  studies  loi  them 

I   the   huge   leap  ol   the 
artist  Irom  the    outside' 
thai     111I1 

mil  the 
and  sinistei  w  01  Id  Willi 
pike,  the  sh 


Mil  ll.\l  I   A  \iuti  vv  s. 
V  hool  II  Pike  ami  Roai  h.  1  o-- 

■  II  ry  In   on  1  am  as. 

4'f .    ■  4  H  ,  im  bes 

\nthotui  d'Ollaij. 

nervous  s<  liools  o|  roat  h  and  the  ghostly  shapes  ol 
weed  and  link  Nickering  and  disappearing  in  the 
sunlight  filtering  dimly  dov\  n  Irom  above.  They  seem 
almost  like  metaphors  tor  the  directionless  and 
uncertain  qualities  ol  contemporary  life  and  the 
known  but  unseen  dangers  that  so  certainly  sur- 
round us 

\  It  11(11    VS  Islll  KW  00D 


Bnninutnn  Oils 


Kichard  I'iirki's  Koninglnn's  cai  l\  death  in  i  Sj.s  ,11 
I  he  age  dI  I  w  en  I  \  six.  means  lli.il  his  oruvir  is  small 
lie  w  as.  how  ever,  iini'  <>l  I  lie  musl  in  spued  i>t  I  nglish 
aihsls  .mil  Ins  colourful  ,  1 1 1  l  I  spontaneous  mis  ,iml 
n  alen  i'Khii  s  ui  i',il  I  s  influenced  I  rein  li  .is  well  lis 
I  nglish  artists  In  liinl  two  Mill-  oils  In  him  nil  the 
niiirki'l  in  I  i  null  in  is  ,i  i.nr  1 1  eat  and  I  hc\  should  mil 

111'  llllsscil 


K  li  li  \|(|i  P  \i;  k  I  s  P,o\  i  \i,  i  n\ 
Si'//   I'oltKlll.   ~<>        ')  ',  I'lll 

I  hi- ill  lisl  spcnl  scu'ial  \  ca I  s  sluiK  mg  in  I'm  is  w  lu'l'i' 
his  n  .11  k  w  as  \\  nli'|\  in  i  l.iniicil.  I  his  u  .is  puln led  ill 

is.'l   sunn  .illi'i    In-  had  wnii  .i  gold  medal  in   the 
S.l  Inn  lui  ill,  1 1  M'.n     1 1  is  nil  \  lew     1 1  Ki>\   Mill's'  ga  I  li'l  \ 
i.  I  in], i'  Sli  I'll    Saml  James's,  sn  i 
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ml  ml  papci  laid  m 
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Smoking  Pipes  of  the 
North  American  Indian 

l  s  I  li'i  ember  I '177     ;  Srpli'inhrr  [<-)~S 
Museum  nl  Mankind,  n  Burlington  ( ,,n  dens.  \\  i 

Although  as  main  as  one  hundred  pipes  from  I  In- 
British  Museum  are  un  shun,  llieir  varict\  shuuld 
impress  even  the  musl  ardent  anti-smokei  In  the 
North  American  Indian  smoking  n.is  a  ritual  event 
and  an  integral  pari  nl  his  eeremnnial  and  religious 

I  lie.  Tobacco  was  smoked  in  some  areas  lor  pleasure 
or   health,    hul    its    mam    use    n.is   as   a    means   nl 

I I  un  in  u  uii  at  ii  hi  w  it  li  the  supernatural  oi  as  a  n  ,i\  nl 
binding  either  individuals  m  tribes  in  contracts  or 
treaties.  Sinee  tobaeeo  and  pipes  were  mipni  taut 
trade  goods,  great  skill  and  craftsmanship  were  used 
in  the  earving  ul  pipes  and  in  making  smoking 
paraphernalia  Most  tribal  areas  had  ihen  nun 
distinctive  style.  Simple  tubes  could  be  smoked  but 
often  the  liiiest  wood  or  stone  loealb  available  was 
shaped    into  animals,    birds  or    humannid    forms 


Hopewell  Pipe  in  the  form  ul  a  hi  nl  eating  a  tish. 

I  mi  Hi     2IIII   \n.  stone 

The  Rritish  Museum.  Museum  ol  Mankind 

\\    Hliu  kmore  Colin  lien 


Among  the  earliest  people  stone  or  enppei  tools  u  eie 
used  Later  tribes  had  mi'ta  I  trade  tools  \mong  some 
tribes,  n  i  ii  nl  stems  nl  great  length  u  on  Id  ,n\d  impoi 
lance  to  the  stune  bonis  Decorations  ol  leathers 
beads  or  q u ills  e\ isl ed  and  incised  designs  mlaid  wit h 
eil  hei  shell  i  n  metal  n  ere  known 

I  he  most  ama/mg  groups  ol  pipes  in  1  he  exhibit  ion 
are  the  earliest,  dating  from  mu  in  mu  \n  I  lux 
come  from  the  I  lopew  ell  People  and  u  ere  cxca\  al cd 
m  the  1N411S.  In  Squici  and  Davis,  al  Mound  (  ii\ 
The  Hopewell  were  primarily  larmers  and  the  pipes 
slmn  1  heir  minute  obser\  at  ion  ol  1 111  al  lile  I  he  birds 
,nu\  animals  seem  to  want  In  leap  nil  then  stone 
si  ems  I  hit  side  mill  leili  e  ml  \ui  I  h  \mei  lean  1  nil  lire 
1  an  he  seen  in  I  he  Mississippi,!  11  Pipes.  71  in  1  71  n  1  \n 
which  have  a  distineth  Mexican  feeling  flic  curb 
n  bite  settlers  smoked  pipes  with  Indians  in  ai  know 
ledge  treaties  \s  w  lute  influence  came  to  dominate 
in  the  ('ninnies.  Indian  .tilil.it  I  reflected  that 
change  In  the  North  West  ('nasi  section  nl  the 
ex  lnbil  ion.  nineteen!  h  cent  111  \  pipes  in  ,11  g 
port  1  a\  n  lute  nun 

I  he  mnsl  interesting  pipes  in  the  exhibition 
lo  haw  been  smoked  ulll\  In   Indians  and  not  11 
loi    trade     I  he  ninctccnlh-cenlun    pipe  bowls  ,in<\ 
wooden  stems  nl  the  Middle  West,  pat  lieu lai'b  ol  the 
Sioux  I  ribes,  cati  h  the  austeritv  ol  Plains  hie  I'arved 
111  a  haul  red  ela\   1  ailed  Vatliiule'  all<  1   the  artist 
1  allin  these  pipes  with  t hei  1  thin  wund  atlachm   nt' 
mimic  the  mot  ion  ol  bison  or  horses  I  qualb  pin 
the  small  Ninth  \\         I  nasi   pipe    111   11  arm  w noils  I  mm   in  exhibition  ol  Indian  and  South  I  axl 


I'.l.u  k  hi  mi  A'  lieu  i  e  ul  .1    lion  1  bested    lUiddah 

sealed  in  l'iiihnil\ttlHI. 
his  hands  in  \  iiiiiiltiiiuiihti  on  a  si  1.1  pi  si  b.isi  . 
1  i,  „l  1  hieng  Sai'ii 
1  lui  teenth  1  eiilui  \    I  Iciglll     s  .'  1  111 


w  huh  appeal    lo  I  1  osth    in  tin 

hand  111  limit  nt  ,1  lire 

I  he  exhibition  alsu  include    ,1   lew 


11 1  al  Spink's     ,  king  St  1  eel .  St    lamcx's.  s\\  1  .  li  on 
■  ;  Mm   lo      lime    I  he  development  ol  hid 

I    '  I. 'Ill  c  on  Si  Ultll  I  .1 


chart     and  niii    i.itliei   oddioslum.  Iinm  the  second  eeiltui  \  I'.i    toll 

l|u.  exhibit  ated  111  the  exhibition  •■ 

ihemii'i  ilogue     j      aecompanic,!  •  \  an  mloi  main  e  and  illuslialcd 

w  Inch    ai  cuinp.inic      ll  how  lestmg 

addition,  |i  01 1 11  N  \sii 


iih  \\  edgw  ood: 
iikI  Sciences  I  nited' 

ii.  su  ;■ 

ii  I  In    i\  cm  Id  .lie  in  l  hi' 
'.'  iiM'iiin    i  liu  ago    I  ollis  \l\  s 

II  till     MllSt'l'df  \1 1111*1  Illl  Igll 

I'll  I IkiI  ihi' 

llllbll       !  :  rl     llclil    i  'I    |i  i-.l.lll 

ii  ilu-  Si  u-iiii'  Museum 

■    lliilll'  linn 
I  Kill  .Hill  Stubhs'  i-\!n 
Illl  1 1  If    \llll  lllllllll 

l\  ,  I S  .1  \  ,  1 1  II  1 1 1 , 1 1 
1  111'  \otllJlgll.llll  C.istlc 
cpll  Ci  il  if  t  II 'I  |.|spt'| 

I  \\  I        ■ 
I  ii-  I  lulu'  i  'I  Bi'illi  ii  il.  u  .is 
i'\] 

Illl  II  lllllll'  III  these 
H|s|\     St'll'l  It'll 

Mui  Ii  ol  lilt'  i  mill  lui  lliis 

■i.lllll'S.    I    ll.lll  III. Ill    1)1    I  III' 

Ii  i      .mil   lux   u  Mr   I  ii. i. 
nod  I  .in  \  l.ind 

ill  .'I  ihi'  I'.nlish 

,ind  tin  mer  Ki'i'pi-i 

d  ilu-  hi  igin.il  idr.i 

■  i  nix  .il 

I   u  ii.il   ,i  dr  hngur  In  >! 

:  ih.il  .i 

villi    linn    In  mid  hr  hi-ld 

I  I <  '  I  I  1  I  n  I  i  v1 1 1  ■  -.  1 1 1  \  I  \  1 1 1  g 

1 

I    liiikftlnli.il 

lllllll's 

A  edge 

ii    hr    I  f  I  low  ship  nt  ilu1 

w  liu  1 1 
'■■-.'    i  lc  >sel\    i  f 
It'll  ' 


,.'glsl  s  u  ,iii-.   pill    |,n  ■      Ii  i-  sil  i  ups. 
disllfs.   Iliuil. us.  pi-sllt-s  ,nnl   ii-linl 
It'll  fl   i 'I    1      K  2  troltl  Wl'llgWood  lo  | limes  W  illl  shows 

I  I  LI      I  Hill     \\  fil'.'  l\  i  II  III  did  Mill   lll.lkr  SI  If  llllsls  ,1 

Iiii       \|ii-i  iiiifiil.il    .ipp.n  .il  us     I'll    would    lu- 
ll   ill  \  nil  Ii  i  i-\pri  I   ill  I  his  llisl.im  fin  he 
ln\  llllll  illl'  I  fsl   111  lll.lllklllll.'  I 
I '.ill  1  111    ili-s  I  nlll.llllfs  h.lV  f  .llsn  sfl  i  illl  lii  I H  i M  III 
-    111'. II    fhronologli  ill   imlfl    ,is  pnssihlf.   .in   ex 

.llliplf     III     I'.lt  11     l\|lf    nt     |nsl.lll     WcdgWOod's     U. Ill's, 

niilllil:  lllffll's    Ware     which    gained    lli.H 

I  l.i  IIH-  in  I  in-  .ii  id  ill  l\  Il  It'll  Cat  he  rule  1 1  If  ('.rent's 
sen  ice  i\  ax  made  in  i  77.'  I  here  is  also  an  excellent 
sin  i\\  mi'  nl  I  In-  engi  .lu-il  honks  i\  II  it'll  were  sources 


l'i  il  I  l  .III  lit  |i  'SI, ill  \\  t'llgU    'i  nl 
111  I'll. Illlf  Is  I  HI  I  lllffll's  U  ,11  f  , 

h\  ( ienrge  Sluhhs. 

i  ;  Ni  i,  _m  i  ■    1 1,  iih  Ih'n. 

(  lllf  I  l|  .1   p. Ill      lllf  Olllt'l 

being  nl  losiiih's  n  lii-    S, ii  .ill 
U  I'l/i/n'iu'i/  Musnitn.  Hmhislon 

Si  urn i-  \Ii/si-//ih,  / 1 'f,;, i/i 


tin  many  nl  his  Neo-classical  designs,  though  one 
could  wish  thai  .i  Ifu  more  ol  these  has  been 
physically  linked  to  the  resulting  pottery  lor  ex 
iimple,  Wedgwood's  Dancing  Hours'  design  could 
have  been  shown  beside  the  'Danseuses'  page  ol 
Muiill.uii  tin's  I   Antiquite  Kxpliquc'. 

Ihf  trimmings  ol  the  exhibition  are  pleasing:  a 
;  otter's  wheel  from  the  Wedgwood  factory  .ii 
I  linn. i.  in  ,i  dink  lieorgian  room  ihat  one  imagines 
lo  In-  <i  fait hlul  i in  mist i  in  tion  i 'I  an  I  1 1  in  in  interior: 
ihf  I  linn, i  lire-engine  ol  17N2.  painted  al 
Wedgwood's  request  with  his  name  Ithal  old  talent 
toi  advertising! I  and  the  bronze  bell  which  formerly 
hung  in  the  i  upola  al  I  h  in  ia 

Above  .ill  the  Protean  character  ol  Wedgwood's 
genius  is  conveyed:  sn  is  Ins  deep  humanity  and  ,1 
liberalism  rare  in  captains  ol  industry.  In  1  7XN  he 
wrote  in  |ames  Watt  to  msisi  they  miisi  be  whole- 
hogging  abolitionists  on  the  slavery  question  i'I  do 
not  like  a  hiilf  measure  in  this  black  business'  1.  And. 
equally  moving,  he  wrote  .1  diary  ol  Ins  journey  to 
London  for  his  daughtei  Catherine  (Kitty  1.  aged  si\. 
desi  ribing  loi  her  the  colours  ol  burgeoning  spring, 
and  tenderly  explaining  why  sin-  could  not  accom- 
pany him:  Your  sister  Sukey  can  tell  you  what  a  long 
long  way  it  is  to  London,  and  how  sadly  she  used  to  be 
tired  111  coming  hither  when  she  w.is  ,1  bigger  girl 
ill. 111  \,,u  I'.i  \  is  1 1 1 1  1  1 1  u 


Making  il  I  lappen: 
ic'A  Conference 

1  In  j'i  |inii'  .1  one  day  conference  on   \rts  Patronage 
u  ill  be  In-Ill  al  the  I  niversity  ol  I  ondon  Institute  ol 
1 -ducal  1011,  in  Bedford  Way.  w  1  1    Ii  will  covei  loin 
mil  in  topics  the  structural  organisation  ol 
patronage:  the  encouragement  ol  alternative 
sources  ol  funding:  I  he  role  ol  local  authorities;  and 
their  relationship  i\  11I1  the  Arts  Council.  Regional 
Ails  Association  and  central  government. 
Among  the  speakers  u  ill  be  Mrs.  Renee  Short. 
Lord  Kid.  lilt.-  Maud.  Mi    |ohn  Morton,  Mi    Koy 
Nh. in  and  Sil  Hugh  Casson.  Information  can  be 
obtained  from  I  inda  I  ln\d  |ones  .n  the  11  \, 
\.ish  House.  1  j  Carlton  House  Terrace,  su  1 


Peter  Stephens  Collection  ol 
IMymouth  and  Bristol  Porcelain 

uiiiiii 
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piiinlfd  by  Stephens,  lumsell,  there  is  one 
e \qinsilf l\  pamlftl  Icahonl  nil  luan,  u  lm  h  i\,is 
hndl\  damaged  ulien  the  sen  ice  n.is  lent  to  the 
Bristol  1  ii\    \i  1  i  ,.illi- 1  \  during  lllf  u ill     I  here  are  110 

Bristol  le.ipol 
in. idf  loi  I  li/abeth  Were, 
tlei  1  ii  .lied  in  polvi  In.  mif  1  hill, 
I  li/abelh  W  fil-  \\  .is  ;i  relation  ol  C'ookn  oriln  - 
\1n01  /  nun,  ,1 


ligures  in  the  exhibition  apart  from  the  amiable 
Ii  inking  I 'I \  inniiil  1  lion  and  cow  .  but  there  lire  many 
examples  from  the  named  services  a  milk  jug  from 
the  Sarah  Smiih  service  uiih  her  monogram,  a 
l.einster  colVee  cup  and  saucer.  ,1  pig  painted  b\  \l 
Soqui,  ii- now  netl  for  Ins  exotic  birds  v\  huh  he  later 
p;n  11  led  .11  W  mi  fsif  1  ,n id  .1  Plymouth  tankard  with 
ilu-  initials  mi'  dated  1  7711.  the  year  the  factory  .11 
1  ox  side,  Ply  mou  lb  closed  and  mm  ed  to  Bristol. 
Because  these  factories  were  sn  short  lived  from 
'  i  si,  pieces  are  highly  prized  among  col- 
lectors nl  I  nghsh  eighteenth  century  porcelain  and 
ilu  exhibition  covers  .ill  periods  from  the 
c'ookworthy  porcelain  made  both  at  Plymouth  and 
Bristol  from  17(18  177;.  and  the  latei  Champion 
wares  at  Bristol  Inun  1  774  1  780.  when  the  factory 
.  Insfd  due  lo  1  ompetition  from  othei  Staffordshire 
potteries  I  he  polychrome  enamelling  and  gilding  is 
ol  a  noticeably  high  standard  I  he  dist  overy  ol  'true' 
hi  hard-paste  porcelain  by  the  (Junker  chemist, 
\\  1II1, mi  Cookworthy,  is  best  told  in  Dr.  Mackenna 
excellent  monograph,  but  the  catalogue  h>  the 
exhibition  gives  .111  excellent  briel  description  in 
iiddit  ion  to  following  the  growth  of  the  1  oiled  ion. 

Sarah  Sm  \ioi  k 


I  iiiim  \s  Kiiw  i   \  \h\ii\ 

\  iiuxhiill  ( r'<in/i'/i\,  nalcn  nlolii  .  I  7*  ( 

\  1,  lonti  mnl  W/vi  1  WiiMimi,  /  c/n/i'ii 

I  nun  .111  ex  hi  bit  inn  .11  ( lai nsbni'i nigh  s  I  louse. 
Sudbui  \    Null,  ilk  ,111  the  suh|ci  1  ol  \  auxhall 
l  ..11  clt-iis  1  7  5  j     1  :Mi,  I  he  I. ixh inn.  1  hie  pleasure 
gardens  trcuuei lied  by  the  myall \ .  artists  and  men 
nl  letters  n|  (he  eighteenth  t  euliii  \    Soon  altci 
](>iuith;iM  I  vers  became  the  propricl 01  nl  tin.- 

I  1. 1  nllils  III     1    7    5  2,    lit'  U  ilS  I  KM  SI  I,  II  In  I   |l\    I  legal  I  1 1    III 

ci  1111  mission  I  lie  iirtisls  nl  I  lie  Si    \l;ir  tin's  I  anc 
\i  adenn  In  iiilurn  the  suppci  hn\cs  paulinns  .mil 
h;  1 1! roi mis  w  1 1 1 1  paintings  si  u I pt tin  ,uul  ilci  m  ali\  c 
plaslcl'W  oik    Kollliiliac's  statue  ol  I  landcl  as    \pnlln 
was  crci  1  cil  in  1  7  >,.s  .mil  1  he  mil  in  both  nl  I  he  w  m  k 
u  us  e\ei  nl  cil  1  74  1     1  7  vi  h\  such  ,11  lists  ,is 
(iravclot,  then  I  in inshi trough's  I  n  I  or.  Moiiann .  I  he 
111.11 1  ne  ,11 1 1  s|.  .mil  1 1, i\  111,111    nlin,  u  ilh  his 
iissisliints,  painted  innsl  nl  the  sti|i|ici  -box 
dei  m  ,in, ins   As  u  ell  .is  paintings  h\  these  ,11 1  Ms 
I  lie  e\  hi  hi  tii  ill  1  (insists  nl  ill  an  lugs,  cllgi  .i\  111  lis  ,nul 
background  material    I  he  exhibit  mi  1 1  01 11  nines  11  lit  il 

J  |lll\     ICI7.S. 


\  l\\  ii  1I.1  \  i  'nil  lei  el  it  f  nil  I  ,1.1 1 II  lining  1 1, 1  u  ill  he  helil 
111  I.  ill  II  bill  gll  nil    I  i-t  .lllil  J 1  1    Ml  gll  si    I  tj  77 S.  ill  111  u  ill 
ci  insist  nl  sixteen  piipei  s  pi  escntcd  b\  some  nl  I  he 
lending  nut  In  miles  nil  I  Ins  six  I  cell  I  11 -ceil  111  I  \ 
I  hirentine  sculptor  ;mil  the  .ul  nl  his  time   It  u  ill 
cuincide  u  it h  the  opening  at  I  he  Kn\  til  Sent  I  is  h 
Museum.  I  dinhiii  gli,  nl  I  he  exhibit  h  in 
l  nam  bologna    u  huh  !  i.i  s  been  in  giimseil  h\  I  he 
\l !',  ('nil  I  ici  I  nl  (  ,1  e,il  I '.1  1 1,  im  .mil  w  I  iii  1 1  u  ill  ti  a\  el 
In  I  oiulon  ,iinl  \  ici  1 1 1, 1  during  I  he  .iiiluinn  anil 
i\  ill  Ici    I  111 1  he  1  mini  11 1,1 1  mil  cm  be  nbt.imed  In  nil 
h    \1    Bury .  Depiirtmenl  nl  1  ine   \il,  id    2(  1 1  icorgc 
Street.  I 'din  burgh    I  he  Si -pi  em  he  1  issue  nl  II  ic 
I  I'/niii/ssi'l/i  u  ill  he  del  nted  In  ibis  sub|ei  | 


Wl'.ST  (IKRMANY 


Variations  in  Constructivism 

I  he  dilleriug  ilspei  Is  nit  'nil  struct  1\  Ism  In  nil  I  ()  in  In 
the  present  d,i\  cm  he  examined  111  delail  in  the 
galleries  nl  the  Stadt  linlcric  in  l.eiibiichhiius  in 
Munich  Originally  the  l.'onsirueti\  is|  movement 
developed  Irnm  the  Kealistu  Miinilcsto  published  in 

!')-<>  b\  tun  Kussiau  sculptors  Pevsner  and  his 
brother  Naimulahn  It  is  ;m  art  u  Inch  ex  pi  esses  hi  it  Ii 
space  and  tunc  In  means  nl  ,1  kinelu  svstem.  limn 
i\  Inch  stems  the  use  nl  pliislii  Irnnshueiil  ma  let  lals 
in  1  he  deal  1011  nl  sculptures  and.  the  prepniidera in  e 
nl  I  he  logiciil  .11  nl  Hun  1 11 11 1,1 1  in  architect  ill  e    1 1  nlil 

I  I     \llgusl  I 

Robert  Mullcr 

\l  I  he  lx  I  km  111  si  lies  I. a  iidcs  mu  sen  m  at  I  Ion  11  .11  e  sixt\ 
sculptures,  three  hundred  driiu  lllgs  .mil  ,1  large 
number  nl  engravings  representing  ihe  pent  up 
i  ioleni  e  iind  controlleil  lyricism  ol  the  '/u rich  sculp- 
tor Kohcrl  Mullci  now  aged  lill\  -eight,  w  hn  seltled 
in  Pans  main  u'.irs  iigo.  I  he\  arc  battling,  .iiul 
acinus  but  well  balanced  compositions  lull  nl  d\ 
iiaiinsm.  pnuei  and  aggressinn.  nlten  made  Irnm  .1 
(iillcilinn  nl  liagmenls  nl  lools  ciiielulh  rc-lorged 
welded  and  polished  iimbiguous  lorms.  subth 
t'titw  1 1  icd.  which  evoke  both  the  animal  and  veget- 
able kingdom  1 1  mil  ;i  1  |uiu'i 

('■I  l(  VI  n  Si  III  KK 


[enisch  I  kins 

I'.ai  1  mi  '.1  ighl  Mi  assc.  I  lambui  g 

I  he  ici  enl  l\  1 1  'i  ipe  n  ed  |en  1  si  1 1  I  I.iiis  in  I  la  nihil  1  g.  an 
annex  In  ihe  Minna  museum.  Has  built  and  di- 
em alcd  ill  ihe  \cilis  1  S  jN  In  IS  ;.)  tin  the  1 1,  nil  bin  g 
seiiiilm  Martin  |cnisch  ihe  wuingei  Ihe  big  white 
1  ci  langukii  building  m  a  restrained  Neo-classical 
si  \  le  is  1  einmisi  enl  nl  a  mid-(  ieorgian  I  nglish  low  11 

icsidciKc     Ihe   linak   cleg, ml    and    lalhei    pi, \ 

edition  nl  the  In  nisi  is  biised  on  an  altci  11. 
bv  K    I  .  Sell  in  kel.  the  Iii  minis  designei  and  an  hitei  1 
u  hn  super \  1  sed  I  he  plans  nl  Ins  pupi I.  I    1 ,   I  orsmnn 
In    1  i|j  7   1  he   hoiisi     bei  .11111     ,1    museum   and    n<  i\\ 
belongs  In  the  I  ice  ,uul  I  l.mseali,   l'il\  nl  I  lambui  g 

I  he  1 1  mms  ul  I  lie  en  11 1 1 11 1  Hi  mi  arc  in  ihe  same  cool 
and  i  lassii  al  sl\  le  as  ihe  exleiim.  as  is  ihe  e  Iii  hoi  ate 
stiu  1  11  wink  mi  ihe  walls  I  he  11  nil  \  is  heightened  b\ 
line  lurinl  inc.  mipi  cssi  1.  c  g  lass  ,  handelici  end 
hcauliliil  I  leni  h  niiintelpiei  c  1  k  u  le 

( )ne  ol  the  best  w  m  ks  ol  ai  I  is  in  the  dining  room   a 
lai  gi    I  mpn  1   cenli  epiei  e.  c,  insisting  nl  h  a\ 
audi  andi'kibi  as  made  nl  gill  bronze.  1 1  U  as  pieseiiled 
h\    Ihe  I  rem  h    Miirshall    Damul    in  ihe   Hamburg 

enatui      Inhiinn      |emsi  h      ihe     eldei .      in      1  N  I  1 
Some    pnrls    ben     ihe    signalui  e    nl    ihe    Impi  1  1,1! 
heiiih    bmir/e    wnrkci     I'lerre    I'lnlippc    Thnmirc 
1  s  1  ;  1.  ihe  must  1  m port ;i nt  /i'/ii/rm  ilt>irui  nl 
Ihe  Napoleonic  area     \timliei  room,  luiinshed  with 
good   k'.icilci  mcici    tin  11  it  111 1-  and  a  splendid  Belgian 
glass  chandeliei  ol  the  late  eighteenth  1  enlur\ .  has  a 
imlew  m  tin  marqueli  \  llnm    k  inning  a  lai  ge 
I  he    ail|iiiniug    icceplimi    1 1111111    dci  i\  c 
chai  in  lei  I  mm  1  he  magnificent  I  mpite  luiiiitiuc  111 
I  gyplian  taste,  cn\  ci  fd  in  red  a  nil  gulden  dim  1  ask   lis 
elegance  and  taste.  Im  example  the  w  m  k  man  ship  nl 
the  gill  sphinxes 

billion  In  a  I'. II  is  \  I  Si  is 

I  he  tiisi    am! 
mu.  h  mme  mndestU  w  ilh  piei    s  t'rom 
the  end  nl  the  illlli 

l  mis   : 

llllflll  I'll.    Nnl  ill  (  ,1  tli  Mid   nl   til 

se\  ellteenth  eel  is  a  1  air 

lilielli  e    ■■!.  ' 

l.nglish     1  ill 

11 1 II  in  1  n  em  Inn 

Kieik'i  1  still  nl 

all  I'.nui  I  s,  I 
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l.xhibitions  in  the  I'rov.  iiu't's 

1 1 1 1 1 1  g  h  n  I  d  s  1 1 1  1 1 1 
1  e  ,  11  atmg   ils  past     I  nnl    t      Sept. 
I  ;i  \  ft 

libelee:  aplr    ami    [insleanl      w  hn  h    lell    ll 
1  In     1  il\    w  In,  Ii     llinugh   ik  ise   le    I'.u  h    ha 
I  hcless      mi,  1  ceded      in      pi  esci  lie 
I  1 1 1 1 1  u  g  1 1 1 11 1 1     linii'    1 1  u  m  c  1 1 1 1 

eiitei  lainmeiils        cmucils   ami   exhibitions         an 
1  .meed 
Piei  1  e    Mi(|liel     I  he   aulhoi    ol    Iv  ll\    pub 

lishi  d  Ins  ile.  1  Hi  I  he  pallllel  I  1  1  n  I    I 

i'    urganisiiig   .1  culoui  lul  exhibilinn  di  ■■  ,  ■!■  ,1  in  he 
panil  nig    /icm  w  ,1     .in  iiidelal  igal 
11, lied    In     \  em,  e   and    ihe    I  ,is|      w  lie   seal ,  bed    lie 

W  m  Id   tel       Mlllll    l.illde   ape      ll 

Inthehaiil  '  ottheNile   I  lied  In  so,  ,  ess    ■ 
snme   1  am  .1  mi. ilh    man 


"^m. 


K   \  N    \l    II      1,1 

si  eie.'i  .i\i   ; . 


hill    I  'I  III!  '      u  I 

1 1     [I  l  Juiu- 1 

elel  1 11)11  til  lw  II 

111      .1      [), 1111)1,11)].!      1)1 

1      :■   i   lllll    i  Clltlll  \ 

bequcal  lied  in 
llll'\     lineal    1 1  If 
,'  I'll     \  1 1 1 1'  ;  1 1 1 

I, im<ur  paintings. 
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Ui  llllll  .ll  pi  i  i|et  Is    I  I    lllll    l(i  |UIU'I. 

I  In-  Musec   \lsacicn  .ii  Strasburg  Is  showing  t hi- 

.    .il   stoiH'Wiiri'    Different   pieces  ol   supi-rb 

.   i-iiiihli'  nsi'tul  comparisons  to  be  in.iilc  he 

lui't'll  till'  v  ,n  K  ins  i  ciil  lis  ill  pi  oil  in  linn     I  lie  si  hi  ii'- 

:  tin1  Kin nc.  1 1 1. 1 ili  sun  i'  the  sixteenth  i  I'litury 

laid  iii. ii   Cologne  loi   nisi,  iiu  c.  in  some 

wa\      icsembles  llie    \K.iii.in  pollen   ol   Belschdorl 

i    iln  nigh  u  .ii  iiici  in  tone,  ol  Central  I  ranee 

\i\ernaisi  and  Normandy  or  Beauvais  ll  nlil 

l.s 


Aspects  ol  1  ivikIi  Painting 

ii'  inn'  ui   the  important   centres  ol   modern   painting 

mil    , mil  w  hen  hauginn  slaved  there  in  I  NNh  and  his  friends 

limit      ;ci  rue  imiied  him    ll  is  to  this  group  U\  ho  evoked  the  style 

:         I  hi' i  ihihiiion  known   as  Uoisonnism   in    Synthetism)   that    the 

1  w  ilh  a  siill  i. , ii.  in  l.ii.iM'       ruede  Miromesnil.  isdevoted  until 

niil  a  ;ii|iiih'   Around  I  ..iiigiiin  arc  assembled  all  the  gieal 

:  .ii  n. lines  ui  tin1  mi  >\  emeiii       I  mill'  l.ei  n.iul.  the  pre 

Iii  i  ursoi .      I  hell      I  in  lie     |  on  rda  n.      Maurice     I  leins. 

\iii|uelin  and  I  (aiuel  dc  Monlned.  Serusicr  and  Louis 

Ko\.  t  li.iin.iill.il  il .  Maulra.  Verkadc.  Si  hutlenecker. 

Morel,   Laval       in  short,  all  those  who  aspired  to 

Is  eniiih   traditional   naturalism   In    appealing  to  the 

urn  i  ui  si  nuis  .mil  the  i  in.  i  en  i,i  i  \ 


I  here  is  a  retrospective  exhibition  ol  I  he  work  ol 


I  Icn 1 1  Mr  hau x  .ii  i  he  Centre  Beaubourg  I'ompidou 


imlil    is    | imi1     llns   poel    and   painter,    now    aged 


i  nl\   nine,  is  constantly    in  search  ol  the  deep. 
run. il,   m \ st ii  ii]   world   ul   within   iTcspace  du 


Sometimes  undci  the  influence  ol  a  I) all uci- 


i lat or \  drug  i  mescaline!  he  reaches  the  subconscious 
thioiigh  n led iliil ion  and  ni.u  era! ion  and  translates  il 
in  small  shapes  in  Indian  ink  oi  w  iitercoloui  and  in 
il  anguished  glimpses  w  hu  Ii 
.ill,  elusive  sensations  and,   as  he 


ulemeiil  du  letups 


mil.  I', 


ITALY 


■orenzo  Bartolini  (  i  777-1  <Ss<» 

I'alaz/i)  I'niiii  in,  I'l.ilu 


I  OKI  N/o  Ii  \l<  1  01  I  \  1 

Countess  ( iciii  iev. 

phister  model,  life-size. 

insci  ihcd  w  ilh  a  dedication  to  Ingres. 

I  he  marble  i  i  N  j  i  i  is  in  the  1  lermitage. 

Palazzo  Prelorio.  Prato 


I  mil  the  end  ol  |une.  a  number  ol  models  and 
iii  aw  i  ugs  In  Bartolini  a  re  shown  in  his  native  citv  to 
celebrate  the  bicentenary  ol  his  birth.  I'he  llispoteca 
I'.ii  iiilini.in.i  the  contents  ol  Ins  studio  has  for 
mam  years  been  known  only  by  name  and  In  Maim 
liniis  monograph,  published  in  in;')  Some  fifty 
full-size  piiistei  models,  recently  cleaned  and  res- 
tored, ii  re  now  on  view,  ami  t  heir  delicacy  and  charm 
exceeds  in  most  cases  that  of  the  marble  versions  that 
were  copied  from  them  I'hey  dale  from  iSis.  the 
\e<i i  in  u  Inch  Bartol in i  returned  to  Florence  after  his 
allegiance  to  the  Bonapartes.  \mong  the  portrait 
busts  will  be  found  main  well  known  names.  Byron 
, mil  I  is/i  among  others.  I  here  arc  live  portrait 
statues,  all  ol  I  hem  dating  before  i  S  j  ?.  later  slat ues 
nl  children,  and  ideal  works,  notably  the  I  ciiu\  I  alter 
I  man's  panning  in  the  I  lli/i  i.  Caritu  l.iluculrite.  and 
I  he  \finiph  Willi  a  .St  or/non.  The  catalogue  is  scholarly 
and  lull,  and  includes  the  documentary  sources 
av  ailahlc  ill  the  present  time 

Biirtolim's  ail  'j.,iw  rise  to  heated  arguments 
during  his  lifetime.  As  opposed  to  Neo-classicism  and 
l>uri\mo.  he  approached  sculpture  by  means  of 
ii.n  u  n-  and  Iii  />i ■//<■:: "a  naturale.  Without  doubt  he  was 
influenced  by  his  friend  Ingres  and  Benvenuti.  but 
i  e  a  i  ul  movement  of  his  works  go  further  than 
these  iirtists  Romantic'  he  may  be.  bul  except  in  the 
i  ase  ul  the  \^Uiiinti\  I  I  N4  I  I  men  this  label  becomes 
meaningless  by  comparison  wnh  his  disciple 
1  ,n  n  a  11 11 1  1 1 11  pre.  w  ho  produced  the  :\bel  at  Florence 
in  is  ;j  , mil  subsequently  married  Bartolini's 
Biirtolim's  chief  pupil  and  successor  was 
I'.isijiiale  Romanelli.  who  made  his  monument  in 
Santa  Croce  and  inscribed  n  with  the  words:  '// 
muillliori  slaluario  dell  eta  nostra'. 

) t >  11  \  K  1  n  wok  1  H  Y-  Bkiiw  M 
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All  the  Paintings 
of  the  Rijksmuseum 

Francesco  Trevisani 

Blake  as  an  Artist 

Irish  (llass 


All  the  Paintings 
of  the  Rijksmuseum 

\  i  i  inipleteh  illusli  iilt'll  i  ataloguc  In 
the  Department  ill  Paintings  nl  I  lie  Ki|ksiittisi'li  Ml 

/  oirwurd  hit    \i  linn  vim  Si  hciulrl 
>i  i  i  pages,  numerous  illustrations 
Rijksmuseum.  Amsterdam   i.  \ici  m  iivv  \i;  i  / 
D.ll    leis. 

I  Ills  IN  I  111'  III  sl  t  I  impll'lc  I  <  1 1,  ill  IgUC  i  i|  I  III'  pa  ml  111  J      III 

I  hi'  Ixijksmiiseum     \ll  live  I  Ihhis,  i  tul  plus  arc  ties 

I'libl'll    illlll     lUllll     VCIV     ll'W     I'M  I'pllOIISI     lllllsll  ,lh'il 

postage  sl.imp  si/e  I  lit-  paintings  ,uc  ,11  i  anged 
alphabets  ,ill\  In  iirlist.  Inllnwcd  In  .1  set  lion  ol 
unattributed  paintings  iiiul  uiiidentiticd  .nlisis 
(Miisli'i  ol  tin'  .  I  I  In-  111  tor  m  ill  ion  pruv  iili'd  111  the 
entries  Is  necessarily  limik'il  title,  medium,  sia\ 
whether  signed  in  not.  pm\  cnani  i'  and  .111  ahbrc 
vialcd  bibliography  a  huh  uins  in  ,1  nineteen  pagi 
bibliography  in  I  hi'  I'n'lai  e 

Put  it  x  ,111  I  liu' I.  krrpn  ot  I ';i  111  tings,  has  i  nut  n 
b ut a!  ,1  liisini\  o|  ihc  collection  I  hr  lirsi  sialr 
museum  111  tin-  \ethcrlands.  ihc  \,ilionali'  koiisi 
Gallery.  W  as  opi'l  li'd  in  I  he  I  I  ills  It'll  Host  1 1  in  1  Sim  1 
during  1  hr  heady  days  ol  llie  li.it  a  \  1,111  Kcpuhlii  ,  and 
the  national  collection  nl  paintings  w  as  subsequent Iv 
lioust'd  in  thf  viiislenlam  limn  II, ill  and  in  tilt' 
Trippt'iihuis  hclore  coming  in  resi  in  1'iivpcis 
Kijksmust'um.  1  umpleted  in  1  SS  ;  I  hr  must'iiin  has 
acquired  main  paintings  In  gill  and  bequest,  and 
mam  othtTs,  iiu  lulling  some  ol  the  most  important 
Miimng  them  the  \nilu  Wuuhi  are  mi  permanent 
deposit  from  the  city  ol  Amsterdam  anil  from  a 
variety  ol  Dud  h  institutions  I  In-  museum's  buy  mg 
policy  has  been,  until  relatively  recently,  both  erratii 
anil  unashamedly  xenophohii  ll  was  not,  loi  ex- 
ample, until  1  «.)<-> s  and  ini.7  respectively  thai  the 
Rijk.snuiseum's  lirst  maior  landscapes  In  1  uvp  and 
Koninck  were  acquired  A  sail  lament  runs  through 
van  1 1 1  id's  year-by-ycar  accounl  "Mi rough  shor- 
tage ol  hinds,  no  noteworthy  acquisitions  were 
made.  and   il    is  remarkable  that    with   such 


seu'ieh    lin: 

to  ll 
1 1  lit  I  e  I  s  1 , 1 1 1 1 1  a  b  I  \     ; 
tan  \leegei  en  ■    \  ei  1111 
tin    /eel  a/  1  hi 

catalogue  li  igi  I  hei   w  lib    1  gn  nip  1  In  liu 

.11  1 1. 1   depnsiled   in    1  o  |      In    ll 
(nun   ) 

I  be  1  ollei  tion   is    nl  1  mil  si      dm  mien 

.  alh   In   I  >iili  h  p, iinling      and  although  thei 
numbei      ol     I'lilsi.inding     Italian     painting'        I  1  a 
\ngelii  o.  1'iei  0  di  1  u  inn  1,    I  uitoi  el 
and    a    I:'.'     111, r  lei 

spli'iidul  (  ,1 1\  .1  port  1  ,ul  w  ,r.  pun  basetl  11 
i  an  c  ill  1%  1  egret  I  h.il  Ihc  museuin''   poln  v   ha     been  In 
.  1  lie  11 111 1 1  its  ,1 1  read  \  su  pel  b  holdings  ol  I  lull  i 

nig  1  alhei  ll In  extend  llie  1  augi   nl  the  1  1  illei  lion 

a      a    w  hole      Ihr    1  ci  nil    expen 

paintings  b\  1'ietei  t'laes/   and  Kembi  audi  do  add  ti  1 

I  he  1  i'|h  eseutal I  tin  >se  paintei  s    bill  tin  11 

omelhing  ol  a  luxui  v  vv  hen  so  inan\  I  11 
paintei  s  an    absenl  alii  igel  hei      I  he  sil  11, 
bettei    in  1  In    Ki|kspi  eiilenkabinel   n  hei  1 
da  m  loi  s    have    been    t.n    ami  e    ambil  ions    in    I  he 
puicluise  nl  Imeign  pi  nils  and  di  a\' 

I  he  catalogue  r.  an  oiilsiantling  ai  Inev  >  ment.  anil 
1  ongralulations  must  gn  not  unl\  In  1  he  si. ill  nl  the 
I ',1111  lings  depart  men  I  hut  also  In  I  he  t  o-publislui 
I  iar\  Schw  art/,  w  I10  has  iloiii'  so  miit'h  lo  enliven  the 
Dutch  ail  hisim\  publishing  stene  I  he  talalogiu 
will  be  an  essential  pail  nl  ihr  hbiai\  nl  everyone 
ci  iiu  ei  netl  w  lib  Dutch  panning  I  he  pi  11  c,  how  m  m 
is  almnsi  prohibiln  e  lor  the  iioii-prolession.il  and  llie 
liu  mat  niiikes  il  a  relereiit f  u  ni  k  1  athei  I  ban  a  guuii 
In  I  he  paintings  1  I  he  National  l  la  I  lei  v  's  1  1  unpin  -able 
1  alalogue.  '  I  he  Illustrated  ticneral  Catalogue 
I  In  High   less  1  lei.  1 1  lei  I  and   iiu  lulling   1. 11    lew  el    pa  1 11 1 

nl\    I    .mnlr.      jiisl       pi  11  table  1    ll  is  In  be 
hoped   I I1.1t    a   selei  live,   tullv   ilhr  Iraled    pa| 
1  alalogue  u  ill  soon  bet  nine  av  ,1  liable 

I    vv  1  on  li  1    about    the    n  isdoni    ot    till  rr    eilitm  lal 
di'i  isii  ins.  I  he  paint  nigs  ai  e  a 

size   not  niiK  doeslbi-  give  no  idea  at  all  nl  .,  ale   bill 
1111  n  e  impi  11  lallllv  /a  n/f  is  the 

llie  dimmesl  ol  nineleeiilli  1  ciilurv  porti  ail  minia 
lures.  Second  h  ,  llie  bib  I  log  1  aphv  is  111  111  v  view  nol 
sultii  icnilv  selei  live  I  inallx .  notes  on  the  condition 
ol  .a  leasl  1  he  nn  n  e  impi  u  lanl  paintings  vv  ould  have 
bei  11  nl  gi  eat  v  alue  I  line  1  in  1  iiicnlion  lor  in 
,  1!  ihc  recent  vei  v  in  1  lul  lesloi  alion  nl  the 
x,  cm  U  ei k s  a/  1  luniiii  In  Ihc  Uastei  ol  vlkiuaai 
\i  me  ol  these  mini  h  i  nlu  isms  In  >w  ev  ei .  1  an  in  lln 
leasl  tlish.i,  1  in  in  1  I  he  enormous  pleasure  given  In 
aitetl  .mil  now   null  \  nlume 

l    III!  IS  I  III' 1 1  I  K   I'iKOVV  \ 


Francesco  Trevisani 

I  ighleeillh  1  till  111  V   I'ailllei   II 

\   t   lllllltlfllll     tutlMUIIIi 

till  I  IHIlk  Dl/fi/fMir 
I  24  pages    1  s  <,  illusli 
\\  aslungti  11 

S  , 

I  Ins   is   ibe   litsi   1  t his 

publishei    ii  I'  I    •     b,i 

been    ul li n  ated    '■ 

unilei  lated    I  1 

linn  mainlv  or  .11  li.iiline.  .  illen 

ol   I'.niish    ,il  piepnildei 

iini  e  ol  stub  allien 

!  11  -ii'       I  he    pel 
I  rev  1-.,  1 1  :  vl  dSi  is  until  ln- 


I 
hiilion 

■ 

nth    n  1  1  1 1 1 1 1 
|at  kel      pnunises      ,11 
ain's  hie  ,niil  1  aieei     in  llie  hn  i.uli 
the    hmii.m   eight  cell  ill   1  fill  1 
tin  al   ainbieiii  e '     In    v 1 

ion    ol    11  inlempiii  ,11  v    artists    in    1  el. it 
I  rev  is, 1111  is  nlli'i  etl    and  I  be  relal  11  ills  vv  hu  I; 
vvilh   impi  11 1, ml   pall  1  ins   like  1  aril  nal  I  )tli  I 

canty     ill  lent  11  ni       \    s|u  n  1 
\.  1  ademia    degli     \n  adi     In    vv  hu  li     I  1 
.uliiiil  leil  as  ,1  member  11 

lance   ot   llie     \n  adcmia's    1  <  ile    111    ihc   1  pun 
11, il    '  leu  Hon  to  ll 

I  illei  s  nn  pi  1  io|.  eil  hei  di  I.  umenlai  v  01  nihei  v 
the   .11  list  s   attiiude   to   the   almospheii     1  il 

w  Inch  eel  t.inih  existed  in  I  he   \t  1  a 
lew  aiding    la      I 

sill  rlv    be  I  111       Ml  1 

II  .  inngi  aphv       I,    1, 

nillv  I  W  n  examples      bill  t  111     . 
I  he   nov  i-lt  \    1  1    su.  h    w 

'  :  its    vn  v 

IIU  ninpleteiiess    will    sin  rlv     1  emain    .1    .' 
ilrliiiiirnl.il    1. 11  lol    111    Its   t'onlll  vv  ill   a 

less  in  detail  in  llie  biblmgi aph v 
wheie  page  number-,  an-  winnglv  given  ill  al  leasl 
1  vv  1 1  1  ,1  .r  ,    and  iiu  mi i pi  ni  es  to  pei 

sin  h  as  ihc  / 

tlr  1 1    \i  It    1 1 1 1 1 s  I  e  a  d  1 1 1 
1, 
cull  it's   iiici  civ    1  epc.il    almn'  I  I  he   phi  asc 

Main    line   pu  lui  c     .< 
t  1 1  n V  1 11  ■  1 1 1 1  n  11  s    In     I  1  e v  1  s ,  1 1 1 1    1 1  a v  1 

1  111  anv   Ini  111  ll  1  " 
Inn,'.  ;  '       ' 

iimiti  aihl  ihi  anv  ases 

al      I  '1  iiiimei  -  leldeli.      1  me      t  nppei       1  cm. 1111 11  ic      at 

nl  1  and  I  lu    line  1  anv  as  al  Inn  Ai  I 

i  ,.  1 1  lii  \    n  nl  in  men  I  u  in  man  v  vv  huh  ha  v  e  appealed 

nn  llie  a  1 1  mat  kel  in  I  ondon  alone  in  1  is  cm  \ , 

linn  ol  I  he  1  a/a/i'if/ii'  m 
nol    1  ni  1  x    In!!',    aiicptahle   autogiaph    ivmks   bv    an 
,ali   ,     :  .  /  ill   n  oil  if  1   at  1 1  ibulioiis  vv  hu  h  I  In 
[liable     \s  alw  av  s.  ihc  .  01  pu  ■  .  i| 
hi  V     allln  nigh  It  11   sin  h  an  e\| 
.    an    genei  alb    pool     ll  , 
ill  ed 
11  w  ben  nun  I  u  11  n 

,1111  so  the  Ins  in  .11 
greatel   1  a\  ill. Ill  has 
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■  n    lighl    iiiui   n-ligious 

''it.ihlr,  hovvi'Vfi .  [hiil  Minn  dI  tin 

i.  pi  mini  turns  ivithm  I  hi'  bunk  have 

I  i-il    .hi    mi  en  n-i  i    mwiium    ,is    in    llu 

■in  t  lit-  book  jrriiMikm  u  liu  h  is  .1  rt-lit-l 

.i     w  hili-  hue    engra\  ing    .is    11. nun] 

lipli-s  ill    u  lull-  linr  i •  1  iu  1 . 1  \  nigs  .it    this 
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Irish  1'ilass 

' :  i  1  el. mil 
: !  1  1  iiilui  \  In  tin-  pi  rsriil  il,i\ 

"iii/  nulla  iiil  hii  \l,ii  11  Hoiidcll 

Il.lllulls 

\\  i-stl  1  ipp'    is    ,1    IllHISl'hlllll 

:  11 1 k'\  U  fstrupp  s  bunk  mi  Irish  "lass  has 

In-  siaiulaiil  v\nrk  nil  llu-  sub|i-it  t'vn  sunt'  11 

1  i)2n     I  In-  .  1 11I In H   spent   tuinl\ 

,  1 1 1 1 1   1  ii-, 11 1  lung,  and 

i\  brii  !  i-il  it  «  as  ,1  iinnli-1  nl  hnu   ,1 

I lc  111  kl    hi-    niU'sl  igali'il    anil 

in-  m  ilu-  histni  11  al  si-i  tmn.  u  hit  b 

is  ilu-  maim   pai  l  nl  llu-  bm  >l  iiu    ri'k-\  ant 

inlniinatiiin    .mil  il  is  i-,isil\  organised  into 

llll    dlllel  rill    1  1  glolls  nl   lli'l.lllll  ami  tlll'il 

I  he  sources  an  l'iv  111  in  1  In- U-\l ,  sn  inn- 

;  e  ,1  biblmgrapln  ,  In'  in 

bail    as    U'|    bi-rii    n  1  itten    nil    \li 

In  his  lin.il  ehaptei  nil    II  ish  glass 

ial    In-  m. ikrs  main    bri-uil  1  ibsi'i  \  alums  anil 

unma  I  ml  pie|iidn  i's  \\  bn  h  hail  gi  1 1\\  11  up 

'  »nl\   \  ei  \    1111  inii'iltai  il\  lint's  tin- 

milled    III   I  'im  1  UT\  111111  h  Irss  «  as 

glassmakmg  than  is  ilu-  1  ase 

"I    1  eal    impni  1,1111  e.    tin    I  llgllsh 

'ii  mg  mi-lhnils.  lasliu  his  anil 

nl   111  mnsi   lush  glass 

is   a  1  i-i  1.1111 

\  If  nt   \1l".   \\  i-sllnpp 

;  eml  llu-   \i  I  I  In  Isinn  nl  ihe 
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Col.    Worcester   Porcelain.    1st 

Period.  Marshall.  £36 

Armorial  Wore.  Marshall.  £5 
Chelsea.  Bov\  iSc  Derbv  Figures. 

Stoner.  LIS 
Oriental  Lowestoft.  Hyde.  1 14 
I  caputs  &  lea  I  illey.  LIS 
Na\ nl  Ceramics.  Pugh.  LIS 
Swansea  Pore.  John.  £36 
Paris  Furniture.  Packer.  £  IN 
Wm  Billingsley.  John.  £20 
Bibliography  lor  Collectors- 
Antiques.  £7 
Antique      Pore.       Digest.      (i 

Ryland  Scott.  £15 
Nantgarw    Album.   John,   i  100 

Col.  plates.)  £45 
Old    English    Lustre    Pottery. 

John-Baker  £25 

Pate-sur-pate.  Solon.  £  Kl 

Pont)  pool-Japan.  John.  £  12 
Curiosities      Glass-making. 

Pellat.  £10 
Heraldic    China    oi'    the     1st. 

World  War.  Pugh.  £10 
Ladies      Amusement.      Saver 

Designs.  1762.  £15 

Decorated  r rays.  John.  £14 
Pa  k  long-Chinese       Imperial 

"Silver".  Coombes.  £1  2 

Pillement  Designs.  £12 
Chelsea  Pore.  Red  Anchor  1951. 

Mackenna.  £15 
Hochster       Fayencen       und 

Por/ellane.  Mam/.  '64.  £1  5 

Spode.  L.  Whiter.  1978.  £25 
English       Pottery -Burn  a  p 

Collection.  1967  £10 

Russian  Icons.  Onasch.  £5 
English    Ceramics    1580    1830. 

Charleston  &  Towner.  £15 
Italian       M  aiolica       V.&  \ 

Rackham.  \{>~s  £40 
Collectors    Encyc.    o\'    Dolls. 

(  Plenum    lcrs  £16 

Creamw are.  Towner.  '78  £16 

Robert  Adam.  Beard.  '78.  £1(1 
Old    English    Porcelain.    1978. 

Honey.  £14 

Apostle  Spoons.  Rupert.  £55 

Japanese  I  acquers.  Boyer.  £48 

Fairbairns  Crests.  £18 

Sketch  Book   Aiken.  1821.  £65 

lug   Dom.  Brass.  Gentle.  £16 

Chelsea  Por    I  oys.  Bryant.  £c'5 

Objects  of  Vertu.  Ricketts.  £20 
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CERAMIC  BOOK  COMPANY 

4  St   Johns  Road. 
NEWPORT.  GWENT.  Tel.  71561 


THE  GROSVENOR  HOUSE  ANTIQUE  DEALERS'  FAIR 


This  and  the  following  pages  show  a  selection  of  the  tine  paintings,  pieces  of  furniture  ai 
objetsd'art  on  view  at  Grosvenor  House  from  Wednesday,  i  4  June  to  Saturday.  24  June 
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ARTHI  K  U  Kl  RM  \\\  \\|isii\  I  l\ll  II  n 
;  Old  Bond  Street,  w  i 

(.III    M'DHII 

The  Karl  ol  Chesterfield  on  his 
art'it  luinti'i  with  [he  Roiial  Inn  khoiinds. 
Windsoi  Castle  in  the  distant  e. 
ht.s  '   7(->-2cm 


\\  WORCAS  I.IMI'II  D 
)X  Jermyn  Street,  sv\  i 

English,  Charles  i  period,  petit-poml 
t  u^hu u)  ol  I  lor, 1,  one  ol  the  Muses, 
embroidered  in  silks  and  metal-threads 
w  11I1  original  silver  la.  e  edging 
signed   1  .b.'  and  dated    lb  1 1     in  •     ■;. 


I)  \1  \MM'  MANHKIM 
ft 4  Upper  Berkeley  Slreel, 
Portman  Square,  w  I 

Bow  porcelain  candlestick  with  figure 
"t  a  Hussar,  impressed  It-tier  i  under 
thednppan.i    (  r  *  ■  =.   Height   20  cm 


IHHM'I  R  I  l\ll  II  n 
1  4  Low  tides  Streel 
Uelgrave  Square,  mi  i 

lleorge  ill  period  ImIoiiiu  l\pe 
glass  chandelier,  lot  si\  lights. 
i     i  s Height    1  in    \~  1  cm 


Sl'INK    \ 
i.  oiind      I 
SI    latin 

I'lgllll 

gill  hi  hi*   and 


I  K.WK   I    s  \l',l\  I  l\ll  III) 
Ireel    w  1 

I  HUM  \s  KuU  I    VMISUN 

flu   Vic  inn  I'.'  I  //ohm 
ul  1  p.pv  piem    I 

pet]  ,iinl  u.ili 
(,    .    .)i„„l 


,  ,.      JS  *.  ■  ft 

^^Vte    '   .'limit    ^ 
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1111  i'arki  k  f.  \i  1.1  in 

1  Alhetnarle  Street    w  1 

A  luiiiteen  gun  ship  rigged  Sloop 
made  in  hour  and  i\or  \  \\  ith 
tortoise  shell  sliakck  I  rem  h 

I10111  the  S.ipoleom.  \\  .us 
n  I11I'  1  1  ,i[ili\  r  in  Ureal  Britain. 
■I  ,  1      1  Iverall  length    tin 


\M  1. SONS  I  IMIII  D 
'     cl    u  1 

Chinese  porccl. 111 
painled  in  111 
with  tl 
\ 


www 


II 41 


MM  II  II  ANUSON  I  IMITED 
40  New  liond  Street,  u  1 

Queen  Anne  small  walnut  bureau  bookcas 
,,,1.,,,!  unli  brass  on  thi  1  resting  and 
on  iIk1  1  apitals  and  bases  of  the 
C'oriiH hirii.ui  i  olumns.  English.  1    1710. 


PEI.OMOSNEANDSON 
4C'ampden  Hill  Koad,  us 
Irish  decanter,  possible  Waterford. 
engraved  '<  ori'or  viion'.  Height:  2; 


OLAISHER  AND  NASH 
Lowndes  Lodge, 
Cadogan  Place,  sw  1 

Satinwood  and  rosewo 
secretaire  cabinet.  1    1 ; 
Height:  2. 1  1  m.; 
Depth:  S4  cm.: 
Width:  99  cm. 


LIMITED 


id  Week's  Museum 


4  cm. 


"fa 


■  m 
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U  \K I  SKI 

I  ;  1  Iraflon  Streel    »  1 

I1, hi  ,ii  1  in.  in  \nne  01  [agonal 
,,  b\  I  homa:  \l.'"-. 
ondon    I7"9   Hi  ir'li"    ''ii  m 
l>i,j,  o|  1  ieorge  11  wav  \  edged  1  andlcstit  ks 
by  William  Could  London    I  74  S 
Height    id  scin 
Pan  ,,1  1  ieorge  1  hexagonal 
lupei  sticks  In  |oseph  Hud 
Ixjndon    1  :-'  t   S  Hi'ighl    11  41"' 


Al  W  |ACOBS  GALLERY 
1  i  Motcomb  Street,  sw  1 

I  w  \  \s  Gc»  1  n 
Rivet  barges  in  a  choppy  sea. 
ml  on  panel,  monogrammed 
and  dated    />>s'. 
ji    •  411m 
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CARRARD  AND  COMPANY  LIMITED 

1  1  2  Regent  Street.  w  1 

Oncol  ,i  set  hi  four  fruit  dishes 
bv  William  Pitts.  George  m,  1806 


^L^L^'uEiiy^1^ 


OSCAR  AM)  I'l  I  IK  IOHNSON  I.IMIII  I) 
Lowndes  Lodge  Gallery 
27  Low  ndes  Street,  su  1 

]  Si  \  win  h. 
Godolphin  Arabian, 
44  s    •    S<>  2c.-m 


Kighteeiith-centurv  mahogany 
reading  stand,  1    1  741 1 
Height:  S4  em.:  Length:  s  ',  s  em 
Depth    (X  em 


K 


\\     KM  \KVI  1    WDCOMI'  Wi   I.IMIII  I) 
(17  7(1  Chalk  I  .11111  Road,  \wi 

Sheraton  period  mahogany  drum  table.  1    1  s< 


IHH  I   AN  I'lOl  IS  I  IMI  III' 

(1(1.1  Kensington  Chun  h  Street,  ivX 

Siu  lit  1  and  1  over  Irom  .1  1 1  mil  111^  Sen 
SI   Petersburg. 

Imperial 1  ipher  mark  "I  Catherine  11. 
1 .  1  7ds     1  77s   Height:  11=,  (in. 


ASI'KI.V  ANDCOMPANY  LIMITED 
t6s  New  Bond  Street,  w  1 

A  set  nl  three  George  it 

silver  sugar  shakers 

by  Thomas  Bamford.  1  72(1 


II   HI.AIKM  \\   WD 
1  1  •)  Mount  Sin  el    u  1 


Right 

DOUGLAS  I   k   WHICH  I  I  IMITKD 

',4  Curzon  Street,  w  1 

Bottle  vase  decorated  with  /in  medallions 
.mhI  Hying  cranes  between  nine  bands,  one  rai 

1  negative  /hi  of  arehau  design  upon  a 
positive  medallion  .4  dark  blue,  Chia  Ching  Dynash 
Height    S'l  7  em 


J. 


Ku  11  \kih;ki  1  ■. 

14  Die 

I.IH   Isl    Mull  I.e.      1  1. 

Still  We   • 

.„  umlwhiti  t  fjifi, 

,  1  ■   -,    -     "i    tin 
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I   \KI  IH   \  \MH  k  \l< 
1  >.s  Broinplon  Koad.  su  » 

One  ol  .1  p. 111  ol  lapancse  li 

nl  ciK  kcrels,  1     1  -  ji  1   I  leighl     is   ,  .  111 


a;^  '  -  »  i-.si  1  imi  1 1  n 

.  hill 

I 
111    nil  pi. ili     gilding   Inn  1  «  almit 
leighl       11  rut    Width   h      !  1  m 


jfttarp  pdltg  Antiques; 


EDWIN  \\  ILLSON 


:  <  ).il.  I- Limit urc  anil  \\  i  >rks  i  it    \ 


DAVID  GILL 


\  rati'  I  nolish  iron  bound  cotter,  late  iuc.     |  i 


inches  I 


CHARNHAM  CLOSE,  HUNGERFORD,  BERKS. 
TELEPHONE:  HUNGERFORD  (04886)  2620 
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The  Country  Life  Book  of 

Rugs  and  Carpets 
of  the  World 


Edited  by  Ian  Bennett 


£.20.00 


A  complete  guide  to  the  major  and  minor  rugmaking 
areas  of  the  world.  Illustrated  lavishly  with  colour 
throughout,  it  discusses  the  history-  and  types  ot  rugs, 
shows  the  techniques  both  ancient  and  modern,  gives 
advice  on  buying  rugs  and  looking  after  them  and, 
area  by  area,  deals  with  the  rugs  of  the  world.  This 
book  is  illustrated  with  photographs,  designs, 
technical  details  and  maps. 
More  than  simply  a  book 
with  a  collection  of  colour 
plates  ot  rugs  and  carpets, 
this  is  an  authoritative 
work  in  which  text  and 
illustration  together 
illuminate  the  whole 
subject. 


Country  Life  Books 

Obtainable  from  Lading 
booksellers 


RUGS& 
CARPETS 

Ol-'THK 

WORLD 


1  -I  it.  <i  b>  In!  Bennett 
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The  Connoisseur 


Register  Advertisements 


FOR  SALE 


MISCELLANEOUS 


Benezit       good   secondhand  set     1966  edition    Library   Marks       1  9h   I    y  SCARCE  Books 

overseas)  including  postage   Hilmarton  Manoi   Calne  Wilts  Tel    Hilmartni 

208 

Bookspecialist 
Old    Images,    lantern    slides     glass    negatives     mai  lulls     illu 

catalogue  remit  S4  50  to  Degen  Enterprises   PO    Bo>  15b7Depl    18   '.    i   Btui 
NJ   08903   USA  Detailed  Editorial  Indexes 


Ancient  Pali  palm  leaf  manuscripts   2  5< 10  yi 


Strange   Religious  Studies   Univetsity  of  South  I 
WANTED 


The  Connoisseur 

pill   e 


Copy  of  Connaisance  Des  Arts,  VI  n   1977    B    Sed  u.     London 

W  3 


19th  Century  Oil  Paintings,  hypnvatecnllettni    Extepinii |iiality  finely  detailed  /ur/i.ml    ,iml     srnt    In     Hit      . 

genre,  storytelling  elegant  figures  romantic  scenes  eti  ly  Knight   Btunery  CHESTIRGA  ■ 

Deblass    Fischer  eti     Will  pay  top  puces    Send  photogiaph     dosi  riptinn    size    pnu  I  ■■ 

PO    Bo*414273    Normandy    Branch    Miami     Florida    33141     MSA    PI  /         e.nly  ni.nkri/  u 

868  7108   (305)868-4361  responsibility  to,  ,, 
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MAIL  OHDER  PROTECTION  SCHFMF  Puhlishi 
goods  from  marl  order  advertisers  in  The  l  oniuuv. 
I,., nl. up!   provided 

i       r  on  have  noi  reiciveri  the  goods  oi  had  your  money  returned 

?       You  wine  to  !he  publisher  of  77ie  0>/'mi/.t.sei/M"gilaining  Hie  posilii 
When  vou  have  written   you  will  he  told  hov\  ' 

ATe  guarantee  ton I  claimsfrom  readers  made  in  , ahnvepi i. 

t    '  0&U  per  annum  ii    resper t  ol  all  atfec  ted  advertisers    Payment  of  an\ 
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Thisguaianl vers  only  advance  payments  ' 

answering  such  advertise ntsl    Classified  advertisements  .in   em  Unfed 
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EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 

LONDON  W1V  ONP 

01-493  0657 


If 

you 

don't  wear  it  - 

spen 

d  it 

We  pay 

good  prices  for  unwanted  jewellery,  gold 

tiul  silver. 

CARR1NGTON 

1 .{()  R< 

•gent  St 

twt.  London,  WlR  6HU 

Tel:  01- 

:.'->7 

i  )etai!id  Editorial  Indexes  Im    /'//<  (    '»!. 

i  i  i  In  iv  i  mil  s  a  \  en  .il    ,/   i    ; 

I  nun 

(  oin.ie,,   1  a%  islix  k  Ko.ul,  West  l>ra\  ton,  Middlesex 


.iNS  IO  \KiHANISIAN      M  PA  I 
ViONGOl  I A      IANZANIA 

iwmii  \\c;ir\  o!  the  usual  package  tour'.' <    >me 
witli  us.  Iioni  14°5  all  included,  scheduled 
(  ontact   llll    NEW  I  \IM  OR]  RS  ■ 
Mill.  Richmond.  Surre\     lei.  01-     M)%nl 
1872.  relex  8813559. 
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ORIENTAL  RUGS 


ORIENTAL  RUGS  AND  THE 

STORIES  THEY  TELL 

Hi  Arthur   I  .  Gregorian 

ti  iv el  .ii id  stuiiv,  pl.ii  is  the  examination  nl 

:  ih,  in    1  cchnical  aspects  ot  weaving. 

nsi  ,i  iiiltm.il,  historie.il  .iml  geogr.iphie.il 

n i.i | hi   rug    .\  e.ivmg  centres.  Ik  Ip  place  the  analysis 

illustr.it.  ii  .mil  ills,  iissul  in  detail  to  assist  the  buyer. 

th,  n    intiinsH    qualities  and  i haractcristics    Sj,  colour 

,£9.95  nel 

Frederick  Warne  (Publishers)  Ltd 

Warnc  House      Vincent  I  ane      Dorking;      Surre)  RH43FW 


//  and  particulars  regarding  advertising  raws  can  be  obtained  from  the 
'  Publisher,  John  Jefjeott,  The  Connoisseur,  Chesterqate  House, 
Bridge  Road.  London  Ml  7  I    ////•'.  Tel:  01-H34  2331. 
Telex:  NATMAGG.  263X79 
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8-10  HANS  ROAD.    K  N  I  G  HTS  B  R  I  D  G  E     LONDON.  SW  3 
Telephone   01-589  5266/7 
Member  of  The  British  Antique  Dealers  As: 
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We  shall  be  exhibiting  at  th<    Lirosvenor  House  Antiques  Fair,  Stand  No.  45 


©alerie-.K. 

. .    '    Archaeology,:.;  *;■*■£ 
•Egypt- Greece  -  Rome<^. 
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ilver.  21st  Dynasty  New  Kingdom,  Egypt.  H.  19.5  cm. 


14/      BOOT    Zurich       Tel 


Preferably  by  appointment 


THE 


July  1978 


ONNOISSEUR 


£2.00       S5.OO  I  SA 
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Bombe  Commode 


„«  dor,        ounts.  SirfneJ  ky  Pierre  Rouwel  (U23-1  'W'™    "  jBtentl     8uperior 

«U  ox         :   -fmiui.k.J  farnily  of  cakinetmakers,  wkc .created  co«.»te       J        P  ^ 

n  tl       ,  ,li8  XV  tradition.  Tke  corrode  was  fo -£,  a Holy*  ^  ^ 

or  Sir  R.  Ckamker.,  Lord  Provost  or  Elinbuyh.   Wt  Berwick. 


Manheim  Galler 

EelM.keJ  1919 
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Rare  Famille  Verte  Per  :nt-Neck  Bottle, 

bearing  a  "G"  mark  in  laze  blue  on  the  base. 

Of  the  K'ang  Hsi  period.  A.D.  16*2-1722 

Height     'A  inches 

Exhibited  at  the  Oric  society  in  ?95*> 

No.  69  in  the  cat;  he  "'Enamelled 

Polychrome  Pore e  ianchu  Dynasty" 

exhibition.  Similar  Victoria  and 

Albert  Museus 
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ESTABLISHED 


I  rih  t  entury  verge  wateh 
In   Hi>  hard  Rn  <  orcle,  the 
inline  sometimes  rendered 
Ru  i  ard,  London,  in  silver 
pan  c  uses,  the  outer  with 
pique  dei  oration 


PKillips 


Tuesday  18th  July  at  2p.m. 
Good  Clocks  and  Watches 


1  Frem  h  Oignion'  verge 

wateh  by  Etienne  Baillon  a 

Paris,  e.  1710. 


I  minute  repealing  lever 
wateh  In  Mermod  Freres, 

Geneve,  no.  45647 ,  in 

engine-turned  gold  hunter 

ease. 
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An  lXih  century 

brass  lantern  clock 

by  Pierre  Gault. 


I  late  III  I'ltu  kel  i  lot  A  In 

II .  tin  Bin 


I  /  ouis  \  I  /  ii  lute  hist  uit  and 
ormolu  mantel  <  loek 


An  Empire  ormolu  mantel  eloek , 
41cm.  high. 


Viewing    Friday  prior  9a.m.  5p.m.,  Monday  9a.m.  4p.m. 

Ill  Cat.  62p  by  post. 
For  further  enquiries  please  contact  (  hristopher  Hawkings. 


Bring  it  to 

Phillips 

Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  St. New  Bond  St.  London  W1Y0AS Tel:  01-629  6602 
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Scotland.  (vHieooie  Si 

lulinl)umhKH22-JI 

Iel05l22522(il> 


dl-ioat  Dublin  Geneva 
Vmsterdam.  Montreal 
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14  GRAFTON  STREET,   LONDON  Wi 
ESTABLISHED  iS6s 

TELEPHONE:  493  1  141  23 


f» 


EARTH  GNOMES 

An  Anglo-Saxon  Revival 
by  Cartier 

Three  hardstone  carvings  in 
chalcedony,  agate,  nephrite  and  ivory 
decorated  with  rose  diamonds.  They 
represent  Billiken,  a  diminutive 
of  Bile,  the  Anpb-Saxon  God  of  the 
Underworld  and  Plenty.  These 
sprites  are  particularly 
associated  with  happiness,  wealth 
and  the  generous  production  of 
silver  and  other  mines.  The 
perched  examples  are  secured  by 
the  ear  with  a  go!'4  chain  and 
one  bears  th  ^  inscription: 

"I  AM  THE  GOD  OF  HAPPINF:SS" 
while  tin  are  bears  his 

nam.''  e  n    raved  at  the  foot. 

The  exari  the  left  is  contained 

in  its  original  case  s  ad  was  the  gift 
of  Maxime  Gorky  to  H.  G.  Wells  on  the 
visis  ■  ssia.  The  orii 

note  written  "md  of  Gorky  still  accompanies  the 

sculpture  and  is  shown  below  (  :ograph. 


"arss  1918-1922. 


CHINESE  ANTIQUES 

AND 

OBJETS   D'ART 


Intricate  Peking  ivory  carving  <>1  a 

famous  ( Ihinese  com  t  beauty. 

27  in.  high  including  stand. 


PENINSULA  HOTEL 
KOWLOON  -  HONG  KONG 

Cable:  "EILKERSHAW"  H.K. 
Tel:  3-664083 
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Professionals  and 
Friends  of  Art 


Mete  arc  three  information  packed  new  publications 
on  the  world  of  art.  I  he\  are  unique,  time  and  work- 
saving  standard  sources  ot  reference  for  anyone 
needing  quick  factual  information  about  the  line  arts. 

INTERNATION  \l   DIRK  K)m 
OI    \RIS  14th  I  1)1  I  ION  197^  XII 

Publication  date    September  1978 

100. 000  addresses  from  all  over  the  world.   The  new 

[1  will  be  thoroughly  revised  and  up-dated.  This 

illume  compendium  is  an  invaluable  source  of 

nee  loi  all  those  who  need  to  keep  abreast  ol  the 

rapidh  changing  art  world.  Pre-publication  puce  until 

June    U).    19   -     l)\l    125.     plus  forwarding  charges. 

puce     l)\1    165, 

I  Ml  CLASSIFIED  DIRECTORS 
iRTISTS  SIGNATURES 

SN  MHOI.S&  MONOGRAMS 

h  indbook  for  all  with  an  interest  in  art. 

sellers    alike,    that    need    assistance    in 

ol    art     Price    l)\1     165.     plus 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCI  LPTORS  OF 
THE  19TH  CENTURY  Bl  SSE-INDEX 

One  volume      easy  to  use       gives  rapid  information 

on  essential  facts  and  dates  of  more  than  89.000  artists 
from  all  over  the  world  of  the  19th  century. 
Price  l)\1  490.      plus  forwarding  charges. 
These  three  outstanding  books  are  of  immense  value 
especial  I  \  to 

libraries  art  dealers 

museums  galleries 

institutes  collectors 

because  thev  constantly  need  reliable  and  up-to-date 
information   We  can  provide  it! 

Please    send    your    order    and    request    for    further 
information  to: 

ART  ADDRESS  VERLAG 
MLLLERGMBH&CO.  KG 


MINI 


AIU  ADDKESS 


GroCe  Fschenheimer  StralJe  16 
1*08  2187 

I  )-6000  Frankfurt  Main  1 
West  Germany 


Vol    ivx  No   797 
Road.  London  \ui\   ihf,  England, 
for  one  \ ear 


JOHNSON  WALKER  &  TOLHURST  LTD 

I.S'I  A1M.ISIII  I)  iK4y 
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1  from  our  rang.  '<<l  <!t 
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IN  BRUTON  STREET 

Algernon 
Asprey 


A  George  I  finely  figured  walnut  bureau 
having  a   shaped,   fitted   interior,   the 
writing  surface  lined  with  buff  suede, 
and  of  excellent  colour  and  patination. 
Circa  1720. 
Height:  41 
Width  :  34 
Depth  :  20 


Member!;  of  the  British  Antique  Dealers'  Association. 


27  Bruton  Street,  London  W1 X  8H A.  Telephone :  01  -629  2608.  Cables :  Algyasprey  Ldn.  Telex :  21 1 42  Bruton  G 


HEIM 


SUMMER  EXHIBITION 

THE  BAROQUE  IN  ITALY: 

PAINTINGS  AND  SCULPTURES  1600-1720 


Open  till  August  25th  1978: 
Monday  to  Friday  1(1.00  a.m. -5.30  p.m. 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SW1Y  6LX 


»688 


<  iablcs:  Heimgal,  London,  SWIY  6LX 


An  unusual  silver  tankard 

with  cover,  height  5^  inches. 

Date  Charles  II,  1675,  makei  Thomas  Jenkins. 

The  tankard  is  decorated  wi  I  h  the  arms  of  Rone, 

of  Stambourne  Hall,  Essex, 

and  is  in  exceptional  condition. 
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Jewellers 
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mental  Iuimiturt 
and  objets  a" art 


MALLETT 

AT  BOURDON  HOUSE 


Garden  Statuary 
and  Furniture 


j 


.1  collection  oj  iHth  and  iijth  century 

amy  objects  which  will  be  on  shon  at 

Hot  Ul)()\  HOI  Sl; 

as  from 

Monday  pd  July 


D.w  ii.ssi  ri.i.i   hi  kki.ua  s(.h  \ki    i  o\n<  )\  w  iv 

,,Im,  ,,i  Hi  NYu  i:  London  \\  IY  (IBS 

and  in  Nih  N  ni  k 


I  1. 1. I.e. RAMS    MALLETHOUS 
I ONDON 


BY  APPOINTMENT 

HI  M  H<S  IN   ANTIQUE  EURNITURE  AND  WORKS  OE  ART 

TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 


ESTABLISHED    1868 


44/52  New  Oxford  Street  London,  WC1A 1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1A  1ES 


A  very  important  George  II  carved  pincwood  sidetable  in  the 

manner  of  William  Kent.  English  c.  i  740. 

Length  6'6"  (198cm.)  Width  3'c/'  (91cm.). 


Detail  of  one  of  the  superbly  designed  and  carved  ends. 


Szyrrjai^ski  Gallery 


IkurK  Mills 


Exhibition  of  Fine  European  and  American  Paintings 

June  21  to  Jul>  31,  1978  -  Catalogue  in  color  a\ailable  at  N7.50  prepaid 


"A  Special  Toast" 

PABLO  SALINAS 

Italian  1871-104o 

Oil  on  canvas 
14  x  23 'A  inches 


■>    . 


"The  Chase" 

ADOLF  SCHREYER 

Germ  a  n  1828-1890 

Oil  on  canvas  (dated  18&3I 

45  \  \  o8>;  inches 

Exhibited  Metropolitan  Museum  New  York  1885  1°1° 

Ex-collection  of  George  W.  Vanderbilt,  New  York 


"The  Expensive  Hotel  Bill" 

CARL  BOKER 

German  1836-1 °05 

Oil  on  canvas 

17  x  22 ^ j  inches 

Listed  in  "Malerwerke  des  1°.  lahrhuncl 

by  Fnedench  von  Boetticher, 

Vol.  1-1,  p.  123,  No.  18, 

"Die  teuere  Hotelrechnung" 


>zyrr 


itjy  Wilshire  Hotel,  9510  Wtlshire  Blvd. 
Beverly  Hills,  California  90212 
Tel:  (213)  276-0507  &  394-8901 
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namel  Double  8a 
Ring,  inscribed  on  the  outside,  'Ma 


pleures  en  Anglet 
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_a1e  catalogue  of  Strawbern 
I,  Day  15,  lists  No.  105,  similar,  1 
Mourning  of  Henrietta  Hobafit.  { 
Countess  of  Suffolk).  i 
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Hi 


aluat ions  for  Probate,  Insurance  and  Division. 

01-629  A 26 1      Trtrtraphic  Addms  "Eyclaie  London  W.I' 
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BY  APPOINTMENT 
ANTIQUE  DFALFR 
TO  H.M.  QUEFN 
ELIZABETH  TH1 
QUEEN        Million 


BV    APPOINTMENT 

ANTIQUE    DFALFR 

TO  THE   LATE 

QUEEN    MARY 


tstwre  6ng&&A  and  Gmtinentai  c/cfair,  cffliniatu* 
ojfniiq/ue  (feu>e&.  ^fou  o/nu^-  Sioxes 


Examples  i  and  Intaglios 

from  tl  s  Collection 

Show  tual  size 
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Tflepho  Idi  ^emdon  W.V 


Three  Centuries 
of  English  Silver 


m 


o 


AN  EXHIBITION 
AT  CARRINGTON 
JULY  4th  to  21st 


Fine  examples  of  English  silver  from  1700  to  the 
presenl  day  have  been  assembled  for  this  particularly 
interesting  Exhibition.  Many  eminent  silversmiths  are 
represented,  from  Paul  Storr,  Hester  Bateman  and 
Paulde  Lamerie,  to  Gerald  Benney;  all  the  pieces 
on  display  are  available  for  purchase. 

The  Exhibition  is  open  from  9.30  to  5.30 
(Saturdays  9.30  to  5.00). 


You  will  be  very  welcome. 
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A  sih  er  gilt  epergne  by  Thomas  Powell, 
date  George  III.  1 788.  Length  27\  inches. 


ON  only  at  130  Regent  Street,  London  WlR  6HI.  Telephone:  01-734  3727 


ouse 


PHILLIPS 
^HITCHIN 

(ANTIQUES)   LTD. 

m   I  HanorzJto 
tUertjorJsLire     P 

Telephone  Hitchin  2067  \ 

STD  0462  2067  ] 

)  Cables  /   (W 

J  Phillips  Hitchin     \^T 


nahogany  dining  tabic, 
ca  18 JO,  with  rounded 
,  which  can  form  into  a 
fsidetablcs,  and  a  small 
dining  tabic. 

i  exhibition  of  Patent 
[amorphic  Furniture 
-183(1  is  at  the  Manor 
?,  Hitchin,  Herts,  from 
'9th  Ju/v  as  part  of  the 
4.D.A.  '60  Festival. 


our  collection  of  17th  and  lHth 
English  furniture  displayed  in  IS 
><»u\  of  a  Georgian  manor  house 
four  from  London  by  the  A.J  or 
?  minutes  by  train  from  London 
'  (  ross)  ;  trains  can  be  met  by 
arrangement. 


Members  of  the  British 
tique  Dealers'  Association 


Henry  Oliver  Walker 

lAincrican.  I.S|:!-|!«)| 

Le  Philtre 

<  lil  mi  canvas.  IS/  \  \'-V/\  inclii's 

SlL'l|n|;i||(|,|;ilnl:  I  I.I  ).  Walker  INNII 

Kxhihiliil: 
l';iris.sV//«//.Mij\  ISSd 

Socii'|\  nl  Amerieaii  Arlisls.  |KS:{ 

Niitimiiil  (lollcclion  ill'  Kine  Ails. 

Armli'ttifi:  the  Acitth'inic  Ti'driifimi  hi  American  Ail,  |!)7~> 


Berry-Hill  Galleries,  Inc. 

1\'A  Kil'lh  Avenue.  New  York.  N.V.  I(>(>±2  ■  |212|  7~>:<-N|:{(l 
Cables  IJEKKYMLL  NEW  YORK 


J 


.lii|iu    luililliili  .   p.illll  Ill's  .111(1  .ill  olljl'4  Is. 

\K-nilK-r  ol  lilt    Vppr;iisi*rs   V\so<  i.ii  m>m  <>i    Vnu'rivu 


Salander  Galleries ,  Inc. 


■I.lllisml     \\elUIC 

V>  .  111021 


1M).  Box  295 

Wilion.  (  onn.  (I68«>7 

1 203 1762-0616  ~<>22ll(i2  p.m. 

h  i  appointment 


CLOCKS 

The  new  British  monthly  magazine 
for  world  Clock  Lovers. 

Packed  with  interest  and  knowledge  for  those  who 
appreciate  clocks,  who  collect  them,  restore  them, 
make  them,  tinker  with  them  or  just 
enjoy  reading  and  learning 
about  them. 
Written  by  experts 
yet  not  in  over- 
technical  language, 
this  beautifully 
produced  new 
magazine,  with 
many  full  colour 
pictures,  will 
delight  and  stimulate 
you.  Published  on 
the  4th  Friday  of  each 
month.  Get  it  at  your 
newsagents  now.  60p. 
Published  by  MA. P. 
Ltd.,  P.O.  Box  35, 
Bridge  Street,  Hemel 
Hempstead,  Herts. 
P  &  P  15p  extra 


frb/mzn 


i  5  Ship  Street,  Brighton  BNl  1  AD 

Telephone.     Brighton  2925  j  426712  Cable  Address     Micnorm.  Brighton 


w^eti 
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A  fine  I. ill-ln': 
lesign  <  losch  re 
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B)   \ppoinlmeni  lo 

I   :  M  ,.:    i ,  I  he  Queen 
H       ion  Days  Lid.,  London 
01     lsD"An 


li\   \ppointment  lo 
H  M  Queen  I  lizabeih,  I  heQueen  Mother 
Halcyon  Djv 
Suppliers ol  Objels  D  \n 


A  set  of  five  Bilston  enamel  quadrille  pooles 

with  pierced  borders,  painted  with 

playing  cards.  Quadrille  was  a  popular  card  game 

in  the  iHth  century.  Circa  1790. 


A  pair  of  South  Staffordshire  enamel  candlesticks 
with  embossed  baluster  stems  and  domed  bases, 
led  with  pastoral  scenes  and  sprays  of  Mowers. 
Circa  1790. 


HALCYON  DAYS 

rook  Street,  London  WiA  iAA. 
.'lephone :  01-499  57X4 

■     .7  in         Square) 


Member  Canadian 
Antique  Dealers  Association 

Antiques  and  Works  of  Art 


Kwakiutl 

Effigy  design  halibut  hook,  fibre  bound  nail 

Late  19th  c.  11|"  high. 

Fine  condition. 

736  Seventeenth  Avenue  Southwest  Calgary. 

Alberta,  Canada  T2S  0B7 

Telephone  269-3560  Area  code  403 


WHEN  IN  MONTREAL 

visit:  DOMINION  GALLERY 

rhe  Dominion  Gallery  with  Roclm  s    Burgher  ot  Calais    and  Henry  Moore  s 
Upright  Motive    in  Iront  ot  US  building  has  1  7  rooms  on  4  floors 


SCUIPTURCS  BY 

"AL  Sh-   • 

ARCHIPENKO 
"ARP 
■BAREUER 
"BONET 
•CESAR 
•COUTURIER 
- 

■ 
•FA27INI 
GARGALLO 
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PAINTINGS  SY 
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MANZU 

MARINI 
•MATTHEWS 
•MINGUZZI 

MIRKO 
•MOORE 
•NEGRI 
•PAOLOZZl 
•POPESCU 

RICHMAM    E 
•RODIN 
•ROUSSIL 
•SCHLEEH 
•SCHRECK 
•SPAMPIMATO 
•yVINANT 

AND  OTHERS 


■ 
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N      ' 
MARCHANO    A 

.-.    W 
MARTIN   FERRlERES 
•MATHlEU 
MOMPER    F  Of 

. 
NETSCHER  G 
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81  RGER 
'VILA 
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AN      4  • 
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RICHARD  GREEN 
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4  New  Bond  Street 
London  W1Y  9PE 
01    499  5487/499  5553 
Telex    ?579b  GREEN  G 


fen* 


John  Wilson  Carmichael  (1800  1868) 
Fishing  boats  off  Port  Texel 
Signed  and  dated  1865 
Canvas:  24  ■   36  inches 


Jo         Jeveley  Snr.  (1712  1777) 
Mi      ha  under  full  sail 

ed  1  764  and 
ed  Deptford 
is    31-39  inches 

July  4- July  21 

BRITISH    MARITIME    ART 

An  Exhibition  of  Paintings,  Watercolours  and  Prints 

W.Anderson  N.  Condy  C.M.Powell  J.  T.  Serres 

T.  Buttersworth  M.Dawson  R.Salmon  J.Webb 

J.  W.  Carmichael  T.  Luny  E.  Seago  T.  Whitcombe 

J.  Cleveley  P.  Monamy  D.  Sen  W.  Wyllie 

i 


Hi 


H.VOGEL 


JsfceldorfKonigsallee  21/23  inderTrinkaus-Galerie, 
Tel.  0211/370041. 


(Fine  Arl\)Lt<L 


1-9  BRUTON  PLACE  LONDON,  W.i 

Tel:  01-629  5600  &  01-499  6266 


Giovanni  Antonio  Da  (anal 
self-styled  C'analetto 
1697 

View  of  the  Horse  Guards  Parade  showing  the  new  building  designed  b\  William  Kent 
His!  prior  to  completion  circa  1752    i  he  earliei  buildings  were  demolished 
in  the  winter  of  1749        ami       rerecorded     y  C'analetto 
in  a  sun. 


From  the  Sutton  »  1.  Benl  .  I%l 

( )n 


Eighteenth -century  painting  of  young  man 

in  brown  frock  coat,  tricom  and  crop. 

Attributed  to  J.  Wooten,  England.  50"  x40". 

Carved  mahogany  music  stand, 

England,  circa  1860. 

Mahogany  settee,  England,  circa  1870. 

33%"  high,  26"  deep,  68"  wide. 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL.  SHELBYVILLE.  KENTUCKY  40065 

Telephone:  502  633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE 

SILVER,  OLD  SHEFFIELD.  AND  DECORATIVE  ACCESSORIES 

Member  oi  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Write  lor  our  new  illustrated  catalogue,  $2.50 


W  it- J 

Dr  William  Long 
George  Romney 

1734   1802 
ze  30'  ■  25'      76  ■  63  cm 
'rarne  39 "  ■  34"     99  ■  86  cm 

"In  Toronto" 

Fine  Paintings  by 

recorded  artists 

Henry  Andrews.  Charles  Baxter,  R.A.,  W  R  Bigg,  F.  Brunery, 

J  B  Burgess.  M    J  Caballero,  Leon  Caille,  Ivan  Choultse,  F.  C  Comte, 

Thomas  Creswick,  Montague  Dawson,  E  Detaille,  Victor  Dupre, 

T  E  Duverger,  Dietz  Edzard,  Suzanne  Eisendieck,  R  Ernst,  Edouard  Frere, 

W  P  Frith,  Paul  Grolleron,  A  F  Gues,  Heywood  Hardy,  Louis 

Hasselbusch.  J  J  Henner.  Joseph  Highmore,  R  Hillingford,  Bernard  de 

Hoog.  J  C  Horsley.  Louis  B   Hurt,  W    Lee  Hankey,  John  Hoppner, 

J  G  Jacquet,  C  Kiesel,  D  Ridgeway  Knight,  L  Lasalle,  A  A  Lesrel. 

J  Leurs,  Constantin  Makovsky,  James  Meadows.  Edwin  L  Meadows, 

Han  van  Meegeren,  Henry  H  Parker,  Sir  Henry  Raeburn,  Antonio  Reyna, 

Leon  Richet  George  Romney,  Lucio  Rossi,  Ferdinand  Roybet, 

Wm  Shayer,  A  Tambunni.  Alfred  Vickers,  T  H  Weber,  F  Willems, 

Felix  Ziem  and  others 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8.  Canada 

Telephone  416  921  3522 
Area  Code   41 6 

BY   APPOINTMENT   TO 

H.M.  QUEEN  ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 

ASPREY    a    COMPANY    LTD     LONDON 


prey 


mm 

BY    APPOINTMENT 

T'.,  H    M     THE  QUEEN 

GOLDSMIT    IS    SILVERSMITHS   ft    JEWELLERS 

ASPRtY    h-       UMPANY    .TO     LONDON 
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If!  'Commode  Dressing  Table' in  the  Hepplewhite 
>  ilh  a  bi  ushing  slide  and  four  graduated  drawers  of  harewood 
banded  throughout  in  tulipwood,  fully  serpentine 
'.  sides  and  with  ranted  (  01  tiers,  the  lop  inlaid  with  m\ 
un  f;  scrolls,  the  drawers  with  well  drawn  leaves  and  leafy 

1770. 

[ft  Gii    :' 

ASPREY&C     \A  PAN  Y  LIMITED  '       )NDONW1Y0AR    I  E L   01   4936767 

alternai  11  11 W1 

Telegrams:  Culleus  l_    ndon  Telex   25110 


By  Appointment 

to  Her  Maiesty  Queen  Elizabeth  II 

Supplier  of  Carpets 


Member  of  the  British  Antique 
Dealers'  Association  Ltd 


RARE  AND  DECORATIVE  TAPESTRIES 
CARPETS  AND  RUGS 


0  SOUTH  AUDLEY  STREET,  MAYFAIR,  LONDON  W1Y  5FE 

01-493  5288 


FOX 


GALLERIES 


Fine  English  and  French 
19th  &  20th  Century  Paintings 


AUGUSTUS  VINCENT  TACK,  1870-1949,  Al'ic  1900,18   ■    18  in,  oil  on  canvas,  signed. 


Weekdays  10-6     S  lys  10-1 


FOXF      f  AR1 
5-6  CORK 


iNW.l. 


Telephone:  01-734  2626.  Cables.  n  W.l.  Telex:  268048  Extldng. 

Barbara  Birdsall,  1262  Sui  Angeles.  California,  90069 

Tele] 


HINJAMIN  CONSTANT  oils  100.5    ■   62.5  cms 
i  lies  ol  [he  I  mir  1 S7V 


EASTERN  ENCOUNTERS 

Orientalist  Painters  of  the 

19th  Century 

including 

Brangwyn,  Delacroix,  Deutsch.Gerome, 

Goodall.Lear,  Lewis,  Muller.Seddon, etc. 

26th  June  28th  July  197X 

The  Fine  Art  Society  Ltd 

I4X  New  Bond  St.  London  W1Y  OJT 

telephone  01-629  5116 

cables  Finart  London  Wl 


\  \\\1<  >l    R  oils 
Suit. m 


23  6  cms 


E.HOLLANDER 

W   A  Sanders,  D.J.  Pay 

Watch.  Clink  Miiko.  and  Silversmith. 

Antique  (  locks  and  Barometers, 

Silver  and  Old  Sheffield  Plate 

Bought.  Sold  and  Repaired 


An  eight-day  long-case  clock  of  fine  quality 
The   mahogany  case  of   superb  colour  and 
patina    Signed  Edward  Harrison,  Warrington 
Circa  1  775. 
Height  T  3"  (221  cms  ) 


HO  h  ulham  Road,  South  Kensington 
London,  SW3  6HR 

Phone   01-589  7239 


HESTER  BATEMAN 
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An  attractive  collected  condiment  set  by  this  famous  maker. 

Mustard  pot  1780     . 
Pair  of  oval  salts  1  777 
Pair  peppers  1  787 


Our  Lond  fort  >  Elections  feature  antique  silver  of  the  highest 

qualit  iude  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 


Our  ci 


j Iso  one  of  the  largest  in  the  country. 


S.I.SHRI 


LONDON  43 MUSEUM STf-fj-  NFW  ^W  10022TEL  0101      '2  7r-  38920 

Member otthe  British  Am  quel  me^ca 


An  interview  with  Mr.  Paul  Sonnenberg. 

Technical  Director  of  l.  A.E.  Tehran  'y8 


O  As  Technical  Director  ol  the  International  Arts  Exhibition 
lehran  7X,  can  you  tell  us.  Paul  Sonnenberg.  why  this  major  event  is 
being  held  in  I  ehran  in  Novembei  1  < j  7 S .: 

\  Iran  has  inherited  the  long  cultural  past  ol  Persia.  I  do  not  think  I 
need  here  in  trace  the  history  of  one  of  the  oldest  civilizations. 
<  onsidered  .is  one  ol  tin-  Fountain  be, ids  ol  world  art. 

Because  ol  lis  strategic  position.  Persia  was  coveted  by  its 
neighbours,  and  its  occupiers  tried  to  stifle  its  spirit 

Today.  Iran  is  emerging  from  its  long  cultural  night.  This  is  due  to 
several  la<  tors. 

In  the  lirsl  place.  Her  Imperial  Majesty  Farah  Pahlavi,  Shahbanou 
of  Iran,  has  decided  to  restore  to  hei  country  the  place  it  formerly 
pied  in  the  world  ol  the  arts 
In  one  year,  lour  ma|or  museums  have  been  inaugurated:  the 
Museum  ol  I  laditional  Art  in  lehran.  the  Museum  ol  Modern  Art  in 
lehran  the  Museum  of  Modern  Art  in  Kerman.  and  the  Carpet 
Museum  in  I  ehran 

I  urthermore.  more  than  ten  cultural  centres  are  planned,  undet 
construction.  01  even  nearing  completion:  the  one  in  Nia varan  will  be 
opened  to  the  public  in  September  147K. 

I  be  Stale  encourages  all  the  arts,  all  over  tin-  1  ouuli  v  A  new  law 
1 1, is  nisi  (  ome  into  effect:  the  import  duty  on  all  foreign  works  of  art 
.11  id  antiques  imported  into  Iran  is  now  only  =,",.  This  duty  is  paid  into 
a  spei  ial  lundloi  promoting  and  aiding  Iranian  artists.  Iran  is  the  only 
counli  \  111  the  world  to  have  implemented  such  a  measure. 

ivei    li  an  is  destined  to  become  in  the  near  future  one  ol  the 

world's  iieu    major  countries,  (banks  to  the  important   place  it 

111  iln    part  ul  the  world  in  rapid  economic  expansion,  lot 

.us  pasi.  I  ran's  gross  national  income  has  been  increasing  at  a 

rate  higher  than  Japan's. 

\ll  the  country's  inhabitants  are  appreciative  ol  the  arts  I  do  not 
know  a  single  lamily.  a  single  home,  which  does  not  have  works  of  art 
on  the  walls,  even  il  only  a  miniature. 

\  very  interesting  phenomenon  is  also  worth  noting:  foi  the  past 
three  years,  throughout  the  world.  Iranians  have  been  buying 
antiques,  pi<  inns,  s,  ulptures.  etc.  Art  dealers  say  that  the  Iranians 
have  taken  over  from  |apanese  purchasers. 

I  astlv ,  in  ban.  a  whole  generation  ol  talented  young  artists  are 
honouring  theii  ancestors  and  deploying  their  creativit)  to  ensure 
bans  presence  once  again  at  all  major  art  events  throughout  the 
world 

Such  are  the  main  reasons  whv  the  1  A  I  Tehran  7K  is  destined  to 
set  the  se.il  on  the  great  efforts  made  in  ibis  country  in  promote  the 
arts 

11      Do  possibilities  really  exist  in  Iran  for  artists  and  art  dealers,  ami 
other  professionals,  to  market  their  works.' 

A        I  ih  ink  I  have  already  answered  thai  quest  ion  in  setting  lorth  (he 
reasons  lor  this  Exhibit  ion.  but  I  will  give  you  some  further  details. 

\s  ,1  result  ol  the  enormous  increase  in  the  gross  per  capita  income 
in  Iran.  .1  new  middle  1  lass  has  emerged  whose  numbers  are  ten  times 
ih, in  what  was  considered  the  elite  ol  the  nation  only  five 
years  ago 

■  m's  present  population  ol  is  million  are  potential 
pun  hasers,  and  are  awaiting  I  A  1.    ("ehran  7N 

li   should  also  be  noted  that  the  curators  ol  museums  under 

construction  in  neighbouring  countries  will  be  there,  to  plan  their 

purchases. 

•ading  art  dealers  from  all  parts  ol  the  world  will  also  be  present, 

■hi  probably  know  a  proportion  ol  the  art  trade  is  accounted 

bi  tw  een  dealers 
you  sa\  what  the  participation  situation  is  at  this  stage. 


A      In  the  cultural  sector: 

Llnesco  will  present  an  important  audio-visual  programme,  putting 
overt  he  ( irganizat  ion's  aims,  activities  and  projects.  Unesco  delegates 
will  give  lectures.  The  opening  day  will  be  dedicated  to  llnesco.  whose 
I  (irector-General  will  send  his  senior  colleague. 

The  Common  Market,  through  its  Cultural  Division,  will  also 
present  an  audio- visual  programme:  and  Robert  Gregoire,  Head  of  the 
Cultural  Division,  will  give  an  account  of  what  his  Division  does. 

The  I.S.A.,  the  U.S.S.R.,  China,  the  United  Kingdom.  Belgium  and 
France,  among  major  countries  participating,  are  going  ahead  with 
(heir  preparations  Here  are  some  echoes  of  what  they  will  be 
presenting: 

frame:  nineteenth-century  works  from  the  Louvre  Museum. 
United  Kingdom:  masterpieces  ol  eighteenth-century  silverware 
from  British  museums. 

I    SS.R.    the  latest  archaeological  discovery  in  Siberia:  a  sump- 
tuous royal  tomb  dating  from  between  20,000  and  2  5,000  years  ago. 
U.S.A.:  under  the  aegis  of  the  U.S. I.  A.,  the  Smithsonian  Institution 
and  the  New  York  Metropolitan  Museum  of  Art  are  combining  their 
efforts. 

China:  major  works  from  ancient  China  will  be  presented. 
Other  countries  are  planning  comparable  exhibits.  The  Vatican 
will  be  showing  famous  tapestries,  and  Monaco  will  be  exhibiting  in 
the  philatelic  section. 

We  will  keep  you  informed  of  further  information  as  and  when  we 
receive  it  from  the  governments  ol  the  countries  concerned. 

It   (,111   be  said   that   all  countries  participating  are  desirous  of 
exhibiting  a  small  part  of  their  national  patrimony  in  this  Middle 
Eastern  locality  which  has  such  a  rich  cultural  past. 
hi  the  art  trade  sector: 

leading  art  dealers  will  be  present,  among  them: 
U.S. A  :  Wildenstein  &  Co.,  Inc..  with  a  retrospective  of  French  art 
featuring  fifty  masterpieces  from  the  sixteenth  to  the  nineteenth 
centuries. 

France:  Maeght,  with  works  by  famous  artists  whom  this  dealer 
promotes  throughout  the  world 

Belgium:  Isy  Brachot,  with  its  distinguished  collection  of  works  by 
Delvaux.  Magritte,  and  others 

Many  dealers,  artists  associations  and  individual  artists  will  also  be 
grouped  by  affinities  at  I.A. E.Tehran  78.  In  some  countries,  television 
and  radio  si  a  I  ions,  together  with  leading  newspapers,  are  sponsoring 
the  exhibits  ol  their  favourite  artists. 

[}  We  understand  that  there  are  difficulties  of  accommodation  in 
Iran  due  to  the  shortage  of  hotels.  Have  you  made  special  arrange- 
ments where  accommodation  is  concerned? 

A.  This  is  the  problem  to  which  we  have  paid  the  closest  attention 
We  are  happy  to  say  that  in  addition  to  a  very  large  new  hotel  which 
will  be  open  by  the  time  the  Exhibition  takes  place,  the  Ministry  of 
Information  and  Tourism  has  taken  all  necessary  measures  to  reserve 
as  main  moms  as  possible  for  exhibitors  and  visitors.  Croup  travel 
under  verv  advantageous  terms  will  be  available  from  major 
1  outlines  ol  departure,  and  every  attention  will  be  paid  to  the 
reception  ol  visitors  and  exhibitors. 
(J       lo  sum  up.; 

.V  I. A.E.  lehran  7K  will  be  the  first  major  international  art 
exhibition  enabling  artists  and  dealers  to  exhibit  in  separate  sectors 
within  the  same  area  I  consider  that  nationally-owned  art  treasures 
should  help  to  promote  the  works  of  contemporary  artists. 

I  believe  that  the  leading  international  organizations  have  realized 
this.  They  will  be  there,  along  with  the  major  countries  of  the  world, 
tor  the  greater  glory  of  the  arts. 


INTERNATIONAL  ARTS  E 

TEHRAN  78 


BITIOIM 


CULTURAL  SECTOR 
NOVEMBER  23  -  DECEMBER  23  1978 


PROFESSIONAL  SECTOR 
NOVEMBER23    DECEMBER  8  1978 


This  Exhibition  will  be  held  in  TEHRAN  every  FOUR  years 
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For  Informal    n  apply  t 
Tel :  50^ 


Cables 


16  PARIS 


Au  Grand  Palais  a  Paris 
du  21  septembre  au  8  octobre  1978 


Ouvert  tous  les  jours  de  1 1  h  a  23  h 

et  le  dimanche  de  10  h  a  20  h 

metro  :  Champs-Elysees-Clemenceau 
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Fine  Seventeenth  to  Early  Nineteenth  Century 
Furniture  and  Works  of  Art 

67-70CHALK  FARM  ROAD.  LONDON  NWI  SAN     (H-4K5  15u4  MH-2f, 
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Hotel  Book,  K )  Box  32D,  New  Maiden,  SurTey  KT}  SRZ 

SCALE  iF  POSTAGE  AND  PACKING) 

ill  £5       Europe  and  worldwide  surface  mail:  £4-50 

I '!,  ,ist  allow  three  weeks  for  delivery      (UK  and  overseas  airmail). 

ol  THf  i'X)  BEST  HOTELS  IN  THE  WORLD, 
chequ  made  payable  to  HARPERS  &  QUEEN. 


ADD: 
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TRAVELEDITOR 

RENE  LECLER 

CHOOSES  THE 

WORLD'S  BEST 

HOTELS 

On  whose  recommendation?  His 
own.  Rene  Lecler  has  travelled  to  98 
countries  in  his  years  as  Harpers  & 
Queen's  travel  editor,  and  in  the 
course  of  his  travels  he  has  stayed  at 
some  of  the  worst  -  and  ALL  of  the 
best  -  hotels  in  the  world. 
Rene  Lecler  is  a  traveller  who  likes 
the  good  life.  He  likes  the  BEST 
food,  the  BEST  service,  the  BEST 
rooms  with  the  BEST  views,  and  he 
knows  where  to  find  them. 
The  300  Best  Hotels  in  the  World 
is  the  most  idiosyncratic  hotel  guide 
ever  written.  Now  in  its  second 
edition,  it  contains  60  new  entries. 
The  guide  contains  NO  advertising 
at  all;  the  hotels  concerned  pay 
nothing  to  be  included  (neither 
directly  nor  indirectly). 
The  300  Best  Hotels  in  the  World 
sold  out  10,000  copies  of  its  first 
edition.  This  brand  new,  thoroughly 
revised  edition  costs  £3-95  from 
leading  bookshops  OR  direct  from 
Harpers  &  Queen.  Fill  in  the 
coupon  opposite  for  your  copy. 


Trade  orders  welcome. 

Enquiries  to  Publisher's  Office, 
Harpers  &  Queen,  Chestergate  House, 
Vauxhall  Bridge  Road,  London,  SW1V  1HE. 
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JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644 

01-352  3P7  Cables:  jeremiqmji  5.W.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 
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French:  last  quarter  of  the  1 8th  century: 

A  highly  important  Louis  XVI  period  commode  being  executed  in  selected  mahogany  of  fine  faded 
colour,  the  grey  marble  top  being  original  as  are  all  the  brass  mounts. 

Max.  Height:  i'  \\"  89c  ins. 

Length:  4O2  1111  jbems. 

Depth:  2'  1  \"         G^cms. 

As  with  the  lady's  hat,  so  with  furniture,  it  is  tin   artist  who  creates  the  style. 

However,  it  must  also  be  stated  that  styles  in  France  ai  die  nu\  of  the  18th  century  were  governed  not 
only  by  fashion  but  also  b\  "<>'ii;  id  eo  nomic  circumstances. 

Fashion  decreed  the  departure  from  th<  ornamental  style  of  using  exotic  woods 

enriched  bv  intricate  inlay  not  only  be<  ial  circumstances  dictated  a  national 


"tightening  of  belts"  but  also,  and  moi 
simple  timber,  mahogany,  allowed 


in     h  discovered  taste  towards  the 
icrous  varieties  of  grain  and  figurings  1  <\  this 


From  about  1 7 7<  -  a  large  amouni 
previously,  gilt  bron/i  .  This  use  ol 
flat  or  tubular  nn  >uldings  to  drav 
lengths),  and  in  tin 


u  liture  was  gilt  brass  and  not,  as 

mentation  consists  of  flat  panels, 
nit  .  1  nked  more  easily  into  dun 

rims  of  ta        top    secretaires,  etc. 


SYDNEY  L  MOSS  LTD.   orientalart 


A  fine  pair  of  Chinese 
Porcelain  Vases  of  bottle 
shape,  decorated  with 
panels  of  flowers,  and 
antiques  in  brilliant 
Famille  Verte  enamels  on 
a  powder  blue  ground. 

k'ang  Hsi  period. 
A. D. 1662-1722. 
Height  1 1  inches. 


51  Brook  Street,  London  W1Y  1 AU.  Telephone:  01-629  4670.  01-493  7374 


LITTLE 
WINCHESTER  GALLERY 
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hampetre 
Fine  XlXth  and  XXrh  Century  Paintings 

6a  Kensington  Church  Street 
London  W.8 
Tel:  01-937  8444 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 

01-493  0657 


If  you  don't  wear  it  -  spend  it 

We  pay  good  prices  for  unwanted  jewellery,  gold  and  silver. 

CARRINGTON 

130  Regent  Street,  London,  WlR  6HU.  Tel:  01-734  3727 


John  Keil 


154BROMPTON  ROAD-LONDON  SW3  1HX      TELEPHONE:  01589  6454     CABLES:  KEIIANTIQ 

Member  of  the  British  Antique  Dealers  Association 
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I  Highly  Important  Pai>  oj  (>eorgc  II 

rpentine  gi/twood  console  tables  in  the 

miner  oj  John  I  ardy,  with  granite  marbh 

ips.  Circa  i  J 40. 

Vidth  5ft. 6in.    168cm 

[eight  3ft. 1 A  i n .    95cm. 

)epth  2ft.3^in.  1  70cm 


JOHNKK1I.  t    r'D:  ALSO  AT -j 
9QUIF/]  SI  ' 
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July  1 4th -29th  1978 

An  Exhibition  of  Period  Country  Furniture  ; 

CKDAR  ANTIQUES 

Hartley  Wintney,  Hampshire 

B ADA  00 

CD 


JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA, 
LONDON,  S.W.3 

Cables:  jeremique,  london,  s.w.3 


39  New  Bond  Street 
Ion  W1A  3DL 

phone   01-629  6261 
1  uclase  1  ondon  W 


y^naldc/C^^    ^(FineAr 


1-9  BRUTON  PLACE  LONDON,  W.i 

Tel:  01-629  5600  &  Qi-499  6266 


BADA 
60 


DOUGLAS  J.  K.  WRIGHT  LTD 

Oriental  Art 
34CURZON  STREET  LONDON  W1Y  7AE 

Tel 
01-624  9993  4 


Peter  Francis 

has  moved  from 

37  Beauchamp  Place  SW3 


My  exhibition 
18th   19thC  tolepemt 
will  now  take  place 
by  Kind  permission  of 

Roland  Spillane  Ltd 
at  15  Pont  St  SW1 

July  4th  22nd. 


.  ,j 


I     (<!')  ^444 


Exceptionally  fine  porcelain 
saucer  dish,  carved  lotus  and 

scrolage  under  an  all  over 
ubergme  glaze  Yung  Cheng  six 
haracter  mark  and  of  the  period 
Diameter  1 1  cm 


MALLETT 

A  I   lit  >UI<  DON  1 1(  >UM    III) 

II  s  si  Kl  I   I     lllkklll  V  sgUA 
LONDON  WiY  i  IJ 

. .   kui.llll         Will,    ill,, lis    |    UllJull 
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Rare  early  1  9thC  tole  pemt 
palm  tree  Original  decoration 
Probably  French   Ht   74  cm 
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SI'l  ■<  UN  I  Ml    ■■■!     I'll  Ml     [All     ','1    I   I   \   M  \KV 

MALLETT 

BOND    STRKET    LONDON  N\ 

141  EPHONE    Ol    499   7411 


l  collection  ot  I  Nth  a! 

i   1  t;th  ct 

nturv 

ivor) 

walking  sticks 
on  shov 

A'hich  \\  1 

11  be 

BOURDON  1 

IOUSE 

as  from 

Monday  3rd 

July 
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\   \  (  I  \     I  ,111     i.llk     Milll   I       II         I  \     In 
Kr-I.  ll.ltltMl  I   III!  k.    lll<     llli  i\  1    mini    1111  illlili'il 
111    .1    hllllM     III. I<  !|     I'llUK'K    ill    yl.lss 

I  ■(  11.  I  (    in  .,    iH  ;n 

Hi  U  lillh    I       I 
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'  M'NDES  STREE 1 
BELGRAVIA 
LONDON  SWiX  gEY 

>•  i   -'■;■,'■.■,, 

BAYNTON- WILLIAMS 


.  Ihnmmos  on  l/u  I'ttmh  Fiontn>\." 
fiu/lii      '    '      I  ktimann     RrfitniUnx' ,  Published  in  iHfj, 

ill  I  >  M  U'S.    I'KIN  is  AM)  BOOKS 

ROMANTIC  PRINTS  OF  TRAVELLING 

IN  DISCOMFORT 

July  6th-22nd 


Limited 


We  are  holding  from 

the  ioth—2ist  July 

an  exhibition  of  furniture 

made  by  Gil  lows  of  Lancaster 

together  with  some  of  our 

recent  acquisitions. 


W 


Countrywide 

Antiques  Festival 

July  1978 


I  nwndo  I  odgt,  <  adogan  Place,  I  ondon  s\\ 
fel.   i    iss  2281 


HOTSPUR 

i  1 1) 

1 .4  I  .owndes  Street 
Bclgravc  Sc|uare 
I  .<  >nd<  >n  S\X  1 

I  elephone :  0  1  1  \  s   1  9 1  x 


[English  Barometers 
68      1  X  $  o 


han  Han  imctc  i  and 
n ( a  r  ved  and 
oco  frame.  B\    |ohn 
U  S(  (  )l  CI  I 


' 


BRAND     INGLIS 

Mr.  Brand  Inglis 
is  pleased  to  announce 

A  Loan  Exhibition 

of 

English  &  Continental  Silver 

from  certain 
English  Private  Collections 

stli  to  1  5th July 

y.oo  a.m.      6.00  p.m. 

1  \i  cpt  Sundays) 

9  Halkin  Arcade,  Motcomb  Street,  London  S.W.1. 
Telephone:  01-235  6604 


ALAN  JACOBS 
GALLERY 

Specialists  in  Fine  and  Important 
Dutch  and  Flemish  /-7th  century 


Old  Master  Paintings. 


15  Motcomb  Street,  Belgrave  Square,  London,  SWi 
Tel:  01-235  5944 
>les:  Artjae,  London,  SWi 


OSCAR  and  PETER 
JOHNSON  LIMITED 


Colour  Pastel 

"Cologne" 

by  Henry  Bright 

Sight  9g    ■    13^  inches 

TELEPHONE  2    '   6464  ! 

LOWNDES  LODGE  GALLERY 
'  LOWNDES  STREET 
ONDON SWI 


Raymond  ^enardout 


Antique  and  decorative  Rugs  and  Tapestne 


Philip  DinKc\n  Lf 

Fine   18th    Century   Furniture   S    Porcelain    Works   ol 

Lowndes   Lodge     2o   '     wndes  Slreel 

Londoii  i 

Telephone     01    i  '12  h  131' 


5  William  Street,  Knightsbridge 

London  SW1X9HL 

Tel:  01-235  3360 

Exhibition  of  small  pieces 

rom  Turkey,  Persia,  Caucasus, 

East  &  West  Turkestan 

and  China. 

■ober- November,  1978. 


■" 
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Paul  Smith 


Ludlou 


BLUETT 


(  )i  iiiilal  Works  oi'  Ail 


I  111.  I'.l.l.l  DING- 
BOWL  O] 
SAXONY 


&         j  lilm 

\   /^^  I'm,,/,,,,,  jmm  l-nl.tn, 


I  in,       i  /ill   '/ill, 


BLUETT  AND  SONS  LTD 
48  Davies  Street. 
London  WiY  iLD. 


■i  RL  I  IN  ED  CARVED 
AND  GILT  CHAIR  OF 
III!   18th  (  ENTURY. 
C0\  I  RED  IN  BLUE  SILK 


Arthur  Brett 
d  Sons  Limitc 


ed  1870 

llish  17th  and  18th  Century  Furniture 
40  44,  St.  Giles  Street,  NORWICH,  NR2  1  LW. 

.     .         .'81  71  (STD  0603)  Cables    Brettus,  Norwicl 


gi 


10CHURCH  STREET 

LUDLOW     SHROPSHIRE  SY8  1AP 

TEL  0584  2666 


■r 


24  Mason's  Yard, 

Duke  Street  St.  James's. 

London,  SW1Y  6BU. 

Tel:  01-839  4714 

J.H.  Bourdon-Smith  Ltd 

Invite  all  silver  collectors 
to  view  their  special  exhibition  o\ 

SILVER  BOXES 

front  Monday.  17th  July  to  Friday,  21st  July 
1 1  a.m.  to  7  p.m.  daily 

W  Inch  includes  lea  Caddies,  SnuM  Boxes,  Vinaigrettes,  Card  l  ases.  Scenl 
t  lasks.  Nutmeg  ( i raters,  rare  Vesta  Cases  and  those  two  interesting  Tobacco 

Boxes 


CADDIES 
OXES 

3th  July 


The  !<>p  one  was  made  in  London 

in  177s  b\  James  Phipps  I 

while  the  bottom  one  is  an  unusual 

Perth  example  made 

b\  Robert  McGregor,  c    1X4(1 


BAUA 
60 


SOUTH  MOLTON    ANTIQUES    LTD. 

FINE    JEWELS    •    ANTIQUE   SILVER        WORKS  OF  ART 


63  South  Mnlioii  Strccl . 

Bn  ink  Stl  «'('l, 

Loudon,  WiY  iHH 

I  clc] )!k  me  (ii  -I)_m  1  1  yflj 


8th  CKNTIRV  AM)  EARLY 


k,i!i  CI.X  IT'RY 


JEWELLERY 


SXTTFBOXLS 


MIMA  I  URLS 


Dale  3rd  to  I  }th  J11K 


SALES 
XHIBITION 

OF 

SUPERB  & 

DECORATIVE 

PORCELAIN 

PLATES 


INDIVIDUAL  MINIATURF  MASTERPIECES 

FOR  WALL  OR  CABINET  DECORATION 

[ULY  3rd-28th     Saturdays  &  Sundays  excepted 

ALSO 

A  GOOD  STOCK  OF 

FINE  ENGLISH  ANTIQUE  CERAMICS 

GEOFFREY  GODDEN 

1  7-19  CRESCENT  ROAD 

WORTHING,  SX. 

Tel.  (0903  j  V5958 


VRLHS    LUMH    6c    SONS    J  /l 


Antiques    A'   l\o//\s    o         [it 


!  t,  moxtpi:i  1  1  i:k    1  •  \haiii-: 
HARROGATE 

H(        2TG 

0 N [    5  03  7  7 g 
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.  y.  ^Qcvxkr  <f 


A  Small  George  III  Mahogany  Serpentine 
ideboard  still  retaining  a  fine  set  of 
rigmal   cast   brass   loop   handles  each 

with  a  flower  centre  piece,  4'  6"  wide 
1785 


Exhibition  of  a  few 
small  pieces  of 
Old  English  Furniture 
July  3rd -14th 

Unusual  Mahogany 
Chippendale 
Bedside  Table 


191    195  FULHAM  ROAD 

SOUTH  KENSINGTON.  SW3 

Tel   01-352  9826 


'U/f 


./ /S/'//r  f/ 


l.lrplioi 


<  iahli  -     \ln  norm,  Brighton 


A.  G.  Voss 


London,      WIX  1LE. 


re  1 8th  century  chrysolite  suite  to  be 
n  in  our  exhibition  of  18th  and  19th 
century  jewels 

-14th  July  Weekdays  only 
10  am  to  5  pm 


our  exhibition 

of  18th  and  19th 

Century 

Lids 


Jean  Sewell  (Antiques)  Ltd 

?  Camp  den  Street  London  W8  7EP 


^ti 
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^•^n 


iJk   L*5i 
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j i .  ui 

innn'n^'b-i 


11    L 
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7WW  727  3122 


S.  March  ant   <*.    So 


Chinese   and  .Japanese   Wokks  of  A ic 

ESTABLISHED     1B25 

(Exhibition  of  Chinese  Blue  and  White  Porcelain 

4th  tu  14th  July,  1978 
loa.m      ,. 30p.m.    Closed  Saturday  and  Sunday 


o> 


BAROMETER  EXHIBITION 

.  I  \cli<  lion  0/  some  jo<> 


V->T 


•£  WdL 


\  \\.\<\  RAKI  (  HIM.sl  I'OKI  I  I  \l\  HI  I  I  WDWIIIIl 
II  \l'()|  \\l)  (  (  \\  I  R  in.. 11I.  I,.  I  11,  ih,  l.inn  ..I  ! ...  m  :l .... .  between 
I  pel. 1  1I1 1  iisi  11  >p< >ut  ,ui(l  handle  ami  man  liint>  1  o\ei 
ilci  tin      and   (lowering    plants,    1  l>i   1  ms  l<mi>. 


Kensington  Church  Street 
London,    W8    Hill 


r      \       1 1 


1  J I  I A  to  22  JULY 

I  )|  Mil    I).  ••>(  I       5.3O 

I 'hui's.  &  1 11.  9.30  7.3* 

Closed  Siiinl.ix 


I  1.1.   Ol    UU!)   5319 
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Antiques  Festival 
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Street* 

oyintiques   / 


350  HIGH  STREET 

BERKHAMSTED  (4790) 

HERTS. 


'90      KIS"  £2)  J     rel    Oxford  43787 

1/     qui   Deah  m     In,.,  ,„/„ 


lite  Georgian  Silver 
.'1     Inkstand  and  Loving 
ird  1820  &  1823 


This  fine  Elizabethan  oak  jo 
stool  will  be  included  in  o 
BADA  60  Exhibition, 
'A  Domestic  Interior,  circa  1650 
ist-i5th  July,  1978 


>\  (Goldsmiths) 
Mreet,  OXFOR 


'.:',*■..    «IM 


^LEONARD  LASSALLE 
\NTIQUES)  LIMITED 

Pantiles,  Tunbridge  Wells,  Kent 

Telephone  (0892)  3  1645 


Mi  ml.,  i  ..I  iln    linn  I,    \i,i I>i   il.  i       \    .»  i.iii  mi 

_-,':(, I  (  H  (  I  S  |  l  K  S  I  Kl  1   I    rlRl.NU-.su. K  <il      -I'll 
1  I  I  1  I'lli  INI   .■<.-,-, 


lWS^. 


:  ^,  yii  i  ■iiiroiBiiinawiwnmiM»ia»  ^,, 
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A^E  FOSTER 

ANTIQUES  TREEN  WORKS  OF  ART 
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1 1 


An  antique  Shirvan  rut>  to  be  included 
in  our  exhibition  i  >i  Shinan  and 
North  Caucasian  rugs  from  ist    i",di  j 


. 


.,^-rf-'1 
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F  me  medieval  I  '■  coml 

i       .i  1  500 


I  I  I  ]  I  I    Ml   •    -MAM  I  <  >Hi  il 
NAI'I  III      U  iMM(  >N  Bl  ii  I1 
NAF'MII  I    . 


■B 
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Hotoarti  #obfrtp  a 


IAN  G.  HASTIE 


\ 


:.-  e 


Antiques  and  Works  of  Art 

v:.  Ann  Street.  Salisbury-.  Wilts. 

-  ilisburv    0722    229o7 


- 

:  A  R  ~  E  L  C  L        ■     h  e  8  a  a  > 
-  *  ■  i . 

-      ,  ■    -  ■ 


See  our  unusual  and  interesting 

collection  of  17th  &  18th  centun 

furniture  and  objects 

which  we  will  be  exhibiting 

throughout  the  month 

of  July 


(iviANHEIM 


Countrywide 

Antiques  Festival 

July  1978 


63  UPPER  BERKELEY  STREET 

PORTMAN  SQUARE.  LONDON  W1  H  7DH 

Telephone    01-723  6595 


John  Keil 

;;4  Brompton  Road.  London  SW3  lHX 
Tel   01-589  6454 

-     .  :'  ace.  London  SW7  and 
9  Quiet  Street.  Bath 


WWII! 


iiilli  lilfflil* 


A  tine  George  III  mahogan> 

breaklront  bookcase  with  fitted 

secretaire  drawer  Circa  1780 

Width  "ft  7m  (230cm) 
Height  7ft  6in.  (229cm) 
Depth  1  ft    lOin  (56cm) 


/ 


ANTIQUE  SILVER  and  JEW  RLLER\ 

MALLORY  of  BATH 


W.  G.   .     Burne 

Am  .      sv    Ltd 


An  1  8th  centun,  :    nc 
tortoise-she    c  ock  case  •••  v 
enamel  da    *vith  Ti   •  - 
numerals  •  :  k<  i  '■'  •  rV  .\  ;• 
Markham   Bor,e    London 


MARTIN    HUTTO 

LUXFORD    HOUSE. 

STANDARD    HILL. 
NINF1ELD.    BATTLE. 
EAST   SUSSEX.  TN33  ON 

Telephone   Ninfiei  t>  SS 


us  Mr,  Seym  ^r' 
-  vmour  1  702  -  1    ^2 


j-1978 


STAIR 


&  (  OMIWNY  III) 


EXHIBITION:  July  4-14 
HERALDRY  AND  ANTIQl 


Russian  Court  sword  bearing 
cypher  Emperor  Alexander  1st  c1810 


X 


21  \        ^37 

1  INI    I  \(,l  I  SI  J  I  IkMllKI    Dl     Mil 
I  -ill  and  1 8th  CEN  rURIES 


!.•    MOUNT  STREET 
LONDON,  WiY  5HB 

Phi  mc  :  OI-499  1^X4  5 


Mrs.  MARINA  BOWATEP 

S|i«><-inlisl*  in  lni|M>ri:il  Itiis.sinii  Workx  of  Art 

ltii**inii  iinil  drrrk  Iron* 

32b  Kensington  Church  St 
London  W8  Tel   01  -937  1  594 


Countrywide 

Antiques  Festival 

July  1978 


From  July  1st  at 

112  Biompton  Rd    London  SW3 

Tel   01-584  4284 


££- 


14  GRAFTON  STREET,  LONDON  Wi       TEL:  493  1 141  2  3 
ESTABLISHED  1865 


HK  RUSSIAN 
WITH 


We  have  around  40 
fully  restored 
longcase  clocks  in 
stock  at  present  and 
also  a  large  collection 
of  brae  ket  c  lo<  ks 


\ni  iquc  <  l<  >ck^ 


'itkhI  I  uniiiuri' 


A  particularly  Fre 
wall  regulator  of 
YEAR  duration  T 
complex  gridiron 
pendulum  based 
Ellicotts  principle 
with  glazed  bob  : 
display  its  actual 
and  indicate  the 
degree  of  therma 
compensation  T| 
regulator  forms  p 
of  our  exhibition 
"precision  pendi 
clocks"  to  be  hel 
from  5th  to  28th 
of  this  year 

Tunbridge  \\ 


and  parcel-gilt 
ehinnikov. 
1867. 


Derek  Roberts  Antiques 


22  &  24  Shipbourne  Road, 

Tollbridge,  Kent.  TN10  ;D\ 

Tel.  558986 


Patent  Metamorphic 

Furniture  1780-1830 

3rd-29th  July 


e>" 


A  mahogany  library  steps  armchair,  circa  1810.  An  unusually 

large  version  of  a  familiar  design  i  described  by  Morgan  and 

Sanders  as  the  patent  metamorphic  library  chair  l. 

HPHILLIPS  of  HITCHIN 


INT  Ml- SI 

I'l  M  M'  i     HKSiriWI     \N'|)  WoRKSOr   ARI 

Ii»    I  )U    I  A  1  t    <  H   H  S  MARY 

M.  Harris  &  Sons 

44/52  New  Oxford  Street 
London  ivcia  ies 


III    D]-(\U>  21. 


C   .ihks    ArliM.ni        : 


"The  Georgian  Period" 

an  exhibition  to  celebrate  BADA  60 

5th  July-I5th  July 
Weekdays  9-5.30  Saturdays  9.30-12.30 


(  .'(JM/i^'KC.n 

iii\uLiblc  on  ii  ./new 


Antiq 


Countrywide 
s  Festival 
July  1978 


ICHARD  GREEN 


It. 


36  Dover  Street 
London  W1X4JQ 


44  Dover  Street 
London  W1X  4JQ 
01-493  7997/491  3277 
Telex:  25796  GREEN  G 


4  New  Bond  Street 
London  W1Y9PE 
01-499  5487/499  5553 


Margery  Dean 
ANTIQUES 

Established  ll>47 

The  Galleries.  Wivenhoe,  Nr  Col 

Essex 
Wivenhoe  2523  Cables   Anticadena 

BAD. A.  60  Jubilee  Exhibition  from  Sat.  July  1st 

to  Saturday  July  8th.  Daily  10.45  a.m. 

to  5  p.m.  except  Sundays 


■  , 

A 

sis-ws 


*(■  (  liinvM   <  •nine 

Silver  lahlci     I  1./)..  from  our  di 

"Bridjiiny  the I'ei       ies" /'<"»<     MS? 
'1    IS?tl    1  /)       show  tux  furniture 
iS  1  eniui  1    man  \  it  ork  s  of  art  A 
pain  1  <  hese  ilate.s 


iBTH  CENTURY 
GRACIOUS  LIVING 


\  superb  i  Mill  ( in i  in  \  carved  giltwood  looking  glass,  circa  i  7(10 

1  i>  In   1111  hided  in  inn  juh  exhibition 

ol  fine  171  li  .iikI  1  8l  li  (  tiii  111  \  liii  mint  e. 

Algernon  Asprey 

27  Bruton  Street,  London  W1X  8HA 

Telephone   01-629  2608 

Cables   Algyasprey  Ldn 

Telex;  21142  Bruton  G 


25  26  BRIDGE  STREET 
CAMBRIDGE 


EYRICK   NEILSON 

(Michael  (1  Cox) 
11     iv     retnun   (ilos  GLX8DI  telephone    retbury  (0666)  52201 

BADA  60  EXHIBITION 


Telephone  (0223)  53500 

W.  STOCKBRIDGE  &  SONS  LTD 


Commodes,  Night-Tables, 
Close-Stools  and  Patent 
W  ater-Closets  .  . . 

a  discreet  survey 


8th-29th  July 


relish  ( 


ESTABLISHED  1870 


\ 


lubio 
Antiques;  Htb. 

Bourton-on-the-\X  atcr 
Gloucestershire 

Tel :  Bourton-on-the-\X  atcr  zcn,  s  ;  Std :  04s  i 

M British   \ 111:   l)c.,ln       \ ,  I  ,„ I 


BAUA 
60 
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% 
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A/.vt;  '{Prussia 


"  If  orcester  porcelain 

through 

the  ages" 


Countrywide 
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\n  fcnghsh  siket  tankard.  Hallmarked    1  .union.  \MA 
be  amonf  the  antique  siKer  in  our     B  AD  A  60    e 
I  his  mil  have  as  Us  theme  the  work  ol  the  ea 
maker  and  the  silversmith  through  the  ag 
111  a  workshop  setting 

50  high  street,  tring, 

HERTS. 


'BIBLE  BOXES' 


CRISPIN 


SUMMERS 
DAVIS  AND  SON 

I  united 


(  ,illc\,i  House   Hmh  Street.  Wallinglord.  Oxfordshire  <  >\  ItiDBI' 
fel    Wallinglord  (0491)  362X4 

ts  111  I  nglish  and  Continental  Furniture  ol  the  I  7th    1 4th  (  en  tune- 


u 


37  HOLYWELL  HILL 

ST.  ALBANS 

HERTFORDSHIRE  AL1  1HB> 

ST.  ALBAN4  53230 


Mir  ol  cabriole  li    j     i  V\  ind 

ol  Yew  wood,  having  a  rare  carved  am 

tied  centre  slat,  and  seals  made  ol 

Mahogarn  .  are  original  to  this 

unique  pan  ol  ehaii  - 

Circa  1765. 


|<  >HNSON  \\  AI.KI.R 
ik  T<  )LHURST  LTD 

est.  1849 

-■;  (  onduit  Street 

I  ondon  WiR  9  I  H 

I  elcphone  :  o  1  629  26  1  «,  (1 


<  >\X  Wa  p>*\ 


< 


/)/   IMOND  HOW"  BROOCH 
IK  I    /:/)  EMERALD  PROl 


ft 


Mil  II'  ANURADE 

LIMITED 
ber  of  The  British  Antique  Dealers  Associa 


CHARLES  TOLLER 

PA»rN[H):CH»RLll     »NO     JANC     TOLLK 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

20  HIGH  STREET, 

DATCHET,  SLOUGH 

BERKS.  SL3  9EQ 

Telephone:  Slough  42903 


(  HA  RLES  AND  JANE  TOLLER  CONGRA  TULA  TE 

THE  BRITISH  ANTIQUE  DEALERS 

ASSOC I A  TION  ON  A  TTAINING  THEIR  DIAMOND? 

JUBILEE. 

\\  E  A  RE  PROUD  TO  HA  VE  BEEN  MEMBERS  FOR 

O I  ER  HALE  THIS  TIME  SPECIALISING  IN 

EARLY  OAK,  TREEN  AND  SAMPLERS. 


RE  STILL  AS  KEEN  TO  BUY 
AS  TO  SELL. 


PHILIP  ANDRADE 

LIMITED 
Member  of  The  British  Antique  Dealers'  Association 
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GEORGIAN  DOUBLE  SIDED  DESK  Circa  1810 
Width  60"     Depth  36" 


&  8  BORINGDON  VILLAS  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  337952 


J.  W.  BLANCHARD  ltd 

Merchant  &  Exporter  of 

English  &  Continental 
Antiques 

Showroom  personally  controlled  by  J.  II  .  Blanchard 


David  Love 


10  ROYAL  PARADh.    HARROGATE  Tel:  65797 


\Ma>    I. 

i  IKi-il 
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12  Jewry  Si 

Winchester 
Hampshire  England 
Phone  jj.fj  &  2041 


A  Fine  Chippendale  Period  Mahoga 
Double  Corner  Cupboard     c1760 


Countrywide 

Antiques  Festival 

July  1978 


One  of  a  pair 
fine  ENGLISH 
William  and 
Mary  period 
Needlework 
panels  in  gros- 
and  petit- 
point.  c  1690. 
of  an  ogival 
medallion 
showing  a 
rustic  scene  of 
a  dancing 
couple  agamsl 
an  oak  tree 
supported  bv 
ornate  plinths 
against  a 
flower-filled 
senna-brown 
backqi 
In  excellent 
condi!     ' 
2' 6"  ■ 
(76rr 
50i 
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38  Jermyn  Street 

London  S.W.i 
Telephone:  01-620  A  195 


James's 


A  Hepplewhite  Mahogany  framed  Settee  of  nice  proportion 
Overall  Length  72" 


G.  W.  Ford  &  Son  Ltd 


288-292  GLOSSOP  ROAD 

SHEFFIELD  S10  2HS 

Telephone:  Sheffield  22082 

(code  0742) 
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ENGLISH  OAK 


CRISPIN 


'ELL  HILL 

BANS 

.E  ALl  1HB 
; 53230 
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oC  lonbon  &T>  arrogate 


,.<Mua 


It  says     'With  good  wishes'. 

An  important,  heavy  gold  ring.  Romano-Egyptian, 
about  2nd  century  AD.  (shown  enlarged). 

EARLY  JEWELLERY 

42  DUKE  ST,  ST  JAMES'S 
LONDON  SW1Y6DJ 

01-930  3353 


PHONE:  01-589  5620 
TELEX:  25779 


Michael  C.  German 

FINE  EL  ROPE  AN  &  ORIENTAL  ARMS  & 
ARMOUR  &  WALKING  STICKS 


Fine  Ivory  Tiger's  Head 
from  selection  of  over  300 

slicks 


Rare  Pair  of  Queen  Anne 
Pocket  Pistols 


1918-1978 


'  The  Knightsbridge  Pavilion 
Brompton  Road  London  SW3 
i  opposite  Harrods) 


1 .1.1 


til}  19th  century  Mahogany  Library 

four  drawers  and  four  hinged  drawer 
;o  uith  writing  fitments,  c  1830 
eht.  29ins. 


d  &  Sons 


from  the  collection  of 


LOUIS  WINE  LTD. 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Tel   Dublin  773865 


Fine  Queen  Anne  silver  octagonal  shaped 

Coffee  Pot  made  in  London  1709-10  by 

Richard  Watts  noted  in  Jackson's  book 

on  English  Goldsmiths  &  their  Marks 

page  163      Height  10"     Weight  25ozs. 


32  Grafton  Street,  Dublin  2. 


17th,  18  th  &  19  th  CENTURY 

ENGLISH  &  CONTINENTAL 

FURNITURE,  CLOCKS  &  BRONZES 


-l*^V$j}$^^ 


PLACE 

\  TE 
*467 


JOHN  G.  MORRIS  ltd. 


MARKET  SQUARE, 
PETWORTH, 


SUSSEX 


TELEPHONE:  0798  42305 


Apter-Fredericks  Ltd 


tf/UJJi 

60 


EIGHTEENTH  CENTURY 
ENGLISH  FURNITURE 


ir  of  George  III  Mahogany 
armchairs,  circa  1800 


50/52  CHANCERY  LANE,  LONDON,  WC2A  1HL 
and  at  London  Silver  Vaults 


Apter-Fredericks  Ltd 

265-267  Fulham  Road 

London  SW3  6HY 

01-352  2188 


PAWSEY  &  PAYNE 

Established  1910 


Vlodel 

Field  Marshall.  Arthur,  the 
Duke  of  Wellington  seated  on 
his  famous  Horse 
Copenhagen" 
Victorian,  made  in  1854 
by  Robert  Garrard 
Solid  silver.  156  ou 


The  Valley  Mil. 
F    R    Lee  R  A   (1 


Height 
Length 


25;       icludmg  Plinth 
1  bi     ncluding  Plinth 


;,       &*' 


ined 

466 

Fine  Art  DeaSers  and  Valuers 


4  Rydei  Street 

s,  London  S  W  1 
-    01-9304221 


57 


1JBSOLE 


LONDON  WC1A 

.1     NEW  YORK 
75  38920 


MILTON  HOLGATE 


4  MARKETPLACE 

KNARESBOROUGH 

YORKSHIRE 


/A 


HOLMES 

(JEWELLERS)  LIMITED 


FINE  JEWELS,  ANTIQUE  SILVER 
AND  OLD  SHEFFIELD  PLATE 

Telephone:  01-493  1396 

29  OLD  BOND  STREET 
LONDON  W IX  3 AB 


Four  antique  silver  George  III 
Sauce  Boats.  London  1769,  by  B.  D.  White 

57  oz  15  dwts. 


CIRENCESTER 
v      ANTIQUES  LTD 

17  DYER  STREET  CIRENCESTER  GLOS  GL7  2PP 

Telephone  Cirencester  2^)55 


\  finequalit)  George  II1       reau-b( 
veneered  in  ]  i   ■  >uk. 
3 '  114"     ft'  M»      -  "I 


ords  of  Exeter 


EDFORD  STREET 
el.  Exeter  54901 
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WILDENSTEIN 


An  Exhibition  of  Paintings  Gouaches  and  Drawings 

DIANE  ESMOND 


28th  June-2 1st  July 


Weekdays  10-5.30 


Saturdays  10-12.30 


147  New  Bond  Street,  London  W.i 


MEYRICK  NEILSON 


Avon  House,  Tetbury,  Glos.  GLX  XDF 


(Michael  ( r   (  ox) 


B.A.D.A.  60  EXHIBITION 
"Two  Hundred  Years  of  English  Clockmaking" 


Telephone:  Tetbury  (0666)  52201 


WILLIAM  WEBSTER.  LONDON 
A  George  II  mahogany  Longcase  Clock 
by  William  Webster.  Exchange  Alley , 
London,  with  8-day  five  pillar  movement 
Date.  1750  Height  7'  6"  (228-5  cms.) 

I  his  lIoiA  is  tor  sale 


WILLIAM  CLEMENT.  LONDON 

A  very  tine  and  rare  olivewood  oyster  and 
walnut  parquetry  Longcase  Clock  by 
William  Clement,  the  engraved  10"  square 
dial  signed  Gulielmus  (  lenient  LOND1NI 
I  I  <  II.  eight-day  movement,  with  bolt 
and  shutter  maintaining  power  and  1} 
seconds  pendulum   Date  c.  16X0 
Height  6  9"  (206  cms  I 
1  oaned  to  us  lor  our  Exhibition 

We  unite  you  to  our  Exhibition  of  Fine  Antique  English  Clocks  to 

celebrate  the  British  Antique  Dealers  Association's  60th  Anniversary, 

and  wish  to  inform  you  that  it  will  start  on  Monday,  3rd  July,  and  end 

on  Saturday,  1  5th  July.  The  hours  during  which  the  Exhibition  will  be 

open  are  as  follows: 

iday  to  Friday  of  each  week  :  0900  hrs.    1300  hrs. 

1400  hrs.    1700  hrs. 
of  each  week:  (WOO  hrs.    1230  hrs. 

Motorway  Directions:  M4  Exit  17 
M  5  Exit  13 

)VE  CLOCKS  BOUGHT,  SOLD  AND  REPAIRED 


Your  Jewellery 


can  be  an  investment  as  well  as  a  joy  to  wear.  Richard  Ogden, 
famous  for  Fine  Jewellery  and  his  Ring  Collection,  has  established 
a  special  Jewellery  Consultancy  Service  to  enable  you  to  Buy  or 
Sell  with  confidence  knowing  that  the  \    '  :e  is  right. 

For  an  appointment  please  telephone  01-493  9136/7  or  6239. 
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r^ki  Invitation 

...to  spend  some  time  each 
month  among  the  iaiest  most 
exquisite  treasures  gfthe 
ancient  and  modern  World! 

"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 

Paintings 

Prints 

Tapestries 

Antiques 

Silver 

-Jewelry 

Porcelain 

Glass 

Sculpture 

Architecture 

Furniture 

Arms&  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction-rooms  and 
private  collections. 

eOMNOISSEUR$5.00acopy. 

1  \car  $48.00  (You  save  $12.00  from  the  single- 
copy  cost ) . 

i is  $85.00  (You  save  $35.00  from  the  single- 
copy  cost). 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  way  to  you  in  six 
to  twelve  week.-.  Watch  for  it! 

HlITll\\(ilSSlTK 

P.O.  Box  10120.  Des  Monies.  Iowa  50350 


VWIUN  SIMON  MlSttMOfAKT 


) 


<>S.    Please  send  me 


THE  (OWOISSII  K 


One  year  ( 12  months)  lor  S48.00 

(saves  me  s  I  2.00  from  the  single-copy  cost) 

I  wo  years  (24  months)  for  S85.00 

(saves  me  $35.00  from  the  single-cop)  cost) 

Pavmeni  is  enclosed  Bill  me_   


Initial  here 


ERSTES  NURNBERGER  KUIMST  UND  AUKTIONSHAUS 
D.  M.  KLIIMGER 


Dietrich  (Dietncy)  Christian, 

Wilhelm  Ernst,  1712    1774 

"A  distinguished  Music  Party' 

oil  on  canvas  56  ■  46  cm 

-FINE  ART  DEALER—  AUCTIONEERS- 

Important  works  of  art  1  5th- 1  8th  cent. 

ARCHITECTURAL  DESIGN 

-MODERN  MASTERS- 

85  NURNBERG  -  Muhlgasse  I.  Tel.  0911-227690 
Cable  "KLINGERKUNST  NUERNBERG,  W.  GERMANY 


Artists  of  the  19th  Century 

EXHIBITION  MAY  15  TO  JUNE  15 
36  page  Catalogue  $2 


HUGOSALMSON  1844-1894 

Calle  del  Peligras 

Oil  on  canvas    36  x  54  inches 


FRANK  S. 


SCHWARZ^™ 
PHILADELPHIA 

1806  Chestnut  Street,  Philadelphia,  Pa.  19103  (215)  563-4887 

Established  1930  •  Member:  Appraisers  Assoc,  of  America: 
Art  k  Antique  Dealers  League  of  America:  CI.N.O.A. 


Christie's 


London 


Monday,  July  10  at  i  1  a.m.  and  2.30  p.m. 

Important  Chinese  and  Korean  Ceramics, 
Bronzes,  Enamels,  Paintings  and  Works  of  Art 

The  Properties  of  The  Hon.  Richard  Bower,  Captain  George  Brodrick, 
Brigadier  Michael  Gordon-Watson  and  others. 
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Christie's 


London 


Tuesday,  July  25 

Objects  of  Vertu  and  Russian  Works  of  Art 

The  Properties  of  The  Lord  Astor  of  Hever,  Major  Anthony  Heathcote, 
The  late  Gladys  Marie,  Dowager  Duchess  of  Marlborough  and  others. 

/Si 


, 


I  re  rich  gold  snutt  box,  formed 

.is  Napoleon's  hat,  19th  century, 

8.6  cm.  long. 


Gold  snuff-box,  the  cover  with 

painted  enamel  plaque  signed  Mussard, 

circa  1740,  8.9  cm.  long. 


Russian  silver  gilt 

and  nielloed  cup, 

b\  ( 1.  Ustinov,  Moscow,  18^4, 

7. 5  (  m.  high. 


Russian  silver-gilt  and  purpurine 

salt-cellar,  by  Carl  Faberge, 

workmaster  Michael  Perchin, 

S  .4  cm.  diam. 


Gold-mounted  blonde 

tortoiseshell  paper-knife, 

with  carved  opal  handle, 

z^.s  cm.  long. 


Sih  er  mounted 
cow  ne  shell  snuff  box, 
,8.2  cm.  long. 


Russian  enamelled  gold  carnet-de-bal, 

by  Carl  Faberge,  workmaster 

Henrik  Wigstrom,  8.5  cm.  high. 


Catalogue  (9  plates,  including  2  in  colour)  jjp  ($/.ro)  post  paid 
All  sales  subject  to  the  conditions  printed  in  the  catalogues 

Man  on  &  Woods  International  Inc.,  502  Park  Avenue,  New  York,  NY.  10022,  Tel:  (212)  826  2888. 
\'t  u  York.  International  Telex:  New  York  620721.  Domestic  Telex:  New  York  710  5812325 

:  King  Street,  St.  James's,  London  swiy  6qt 

.  Christian  London  SW 1      Telephone:    01    8399060      Telex:  916429 


Wateringbury  Place,  Kent. 


II 


"NJune  we  sold  the  contents  of  the  principal  rooms  of  Wateringbury  Place 
.for  £1,301,602.  Since  the  War  we  have  held  37  such  sales,  considerably 
more  than  any  other  London  Fine  Art  Auctioneer.  Resides  Highcliffe  Castle, 
Knowsley  Hall,  Northwick  Park,  Combury  Park,  Pyrford  Court,  Fonthill  1  louse, 
Rudding  Park,  Croxteth  Hall,  Swinton  House,  Childwick  Bury  and  others  in 
England,  we  have  held  sales  at  Cullen  House  in  Scotland,  Malahide  Castle, 
Clonbrock,  Newtown  Park,  Donacomper  and  Charleville  in  Ireland,  Rose  Terrace, 
Bois  Dore  and  Ravenscliff  in  the  U.S.A.  and  Castello  di  Bngnano-Frascata  in  Italy. 
'HIS  emphasises  our  pre-eminent  position  as  the  most  experienced 
.and  successful  firm  in  the  handling  of  sales  on  the  premises,  and  our 
world-wide  network  of  salerooms  and  t  ■>'<       s  ensures  that  this  fund  of  expertise 
is  available  whenever  and  where \\  led 
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Christie's.The  First  Fii 

Chnstie,  Manson  &  Woods  Ltd,  8  Kir; 


i  tJT 


uctioneers-since  1766. 


I/Vn  6QT.Tel  (01)  839  9060  Telex  916429 


H.  W.  KEIL  LTD 


Specialists  in 
Fine  Oak  and  Walnut 


TUDOR  HOUSE 

BROADWAY 

WORCESTERSHIRE 

TEL:  038-681  2408 


Members  of  the 
B.A.D.A. 


A  most  interesting  example  of  an  Elizabethan  withdraw 

table  in  superb  condition  and  original  patinated  surface 

Length :  6'  1 0] "  (extended  1 T  2")     Depth :  2'  9"     Height :  2'  9' 


Separate  large  galleries 

adjoining  Tudor  House  exhibiting 

the  finest  17th  and  18th  century 

examples,  many  of  which  are 

illustrated,  can  be  seen  by 

appointment  only. 


ed  with  H.  W.  Keil  (Cheltenham)  Ltd,  129/131  The  Promenade  and 
■ge  House,  Broadway  -  Interior  Decoration,  Antiques  and  Objets  d'Art. 


Sotheby's  London 

Wednesday  iyth  [uly,  197N,  .it   1  1.1m 

IMPORTANT  SEVENTEENTH,  EIGHTEEN!  1  !  AND 
NINETEENTH  CENTURY  BRITISH  PAIN  TINGS 


l 

1 

fift 

1 

*                                                                     »     f                 g^     /aP  9Hi            ' 
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Benjamin  West.  I'  K.A..   /  /ii'   Inum/ili  i'i  /><»/(,  signed  and  dated  i  7'J'>.  so  7  In   12S  !     m 
The  second  ol  three  sketi  lies  In  the  artist  tor  tin  famous  painting  now  at  the  Pennsylvania  Aiadeim  ot  I ■nu    Art.  I'lnladelp 
Collection     Pet  worth  House,  sold  h\  order  of  the  Lord  Lyremont  and  I  eiontield 


/  nqum 

Sotheby  I' 
Telephom 


:    ind  dated   I ' 


1    idol      ' 

.     I  on  Ion  -'it-: 


Robert  Noortman  Gallery 


DIRCK  VAN  DELEN 
1605  1671 


Copper,  40  *  56  cm. 
Signed  &  dated  1629 


Fine 
Old  and  Modern 

Paintings 


lobert  Noortman  (London)  Ltd 

S  Bury  Street,  St  James's 

London  SW1Y6AB 

^.9  2606  Telex:  915570 


Robert  Noortman  Gallery  BV 

Aalbekerweg  49 

Hulsberg-Holland 

Tel:  04405  1934  Telex:  56715 
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the  painter  Adrian  Allinson. 
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Two  notable  anniversaries 


This  issue  marks  two  notable  anniversaries. 

Robert  Adam  was  born  two  hundred  and  fifty  years  ago.  in  i  728. 

and  the  British  Antique  Dealers'  Association 

was  founded  sixty  years  ago,  in  1  <-)  1  8. 


bada's  Diamond  Jubilee  is  particularly  significant  for  our  readers,  in  that  this  association,  the  first  of  its  kind, 
was  formally  established  in  The  Connoisseur's  offices.  This  issue  is  a  reaffirmation  of  our  support  for  the  antiques 
trade  in  Britain  as  represented  and  safeguarded  by  bada  over  the  past  sixty  years,  and  it  sets  out  some  of  the 
problems  with  which  members  have  to  contend  in  the  greatly  changed  circumstances  of  the  late  1  4~<  is. 

The  major  problem  vexing  all  those  with  an  interest  in  the  arts  is  the  future  of  what  has  become  to  be  tailed  'the 
National  Heritage'.  Articles  in  this  issue  discuss  the  problems  of  inheritance,  taxation  and  retention  which  every 
historic  house  owner  faces,  and  which  are  of  paramount  interest  to  dealers.  Both  owners  and  dealers  are  in  an 
ambivalent  position:  the  first  have  to  sell  some  of  their  possessions  in  order  to  retain  a  hold  on  the  balance,  and  are 
accused  of  promiscuously  throwing  away  Britain's  heritage,  while  the  latter  are  written  down  as  hypocrites  for 
deploring  the  break-up  of  important  collections  and  then  profiting  by  it.  It  is  very  important  that  everyone 
concerned  with  the  arts  and  their  future  in  this  country  should  view  both  owners  and  the  antiques  trade  more 
objectively  and  with  greater  sympathy.  Both  tread  a  narrow  path  with  dignity  and  courtesy. 

bada's  activities  are  not  confined  to  maintaining  standards  in  the  trade,  and  preserving  the  relationship  o\' 
confidence  built  up  over  the  years  between  dealer  and  collector.  The  Association  has  set  up  an  Educational  Trust 
to  assist  in  arranging  courses  in  restoration  and  arts  appreciation  at  West  Dean  College  in  Sussex,  helping  to 
preserve  the  two  pillars  of  the  trade,  the  availability  of  fin  bjects  and  of  people  of  cultivated  sensibility  to  buy 
them.  There  is  every  hope,  and  prospect,  that  there  will  be  an  enlargement  of  this  kind  of  activity  in  the  coming 
years,  bada  has  also  set  up  a  remarkable  series  of  e  hibitions  throughout  Britain  during  this  month.  Members 
have  come  together  to  provide  what  amounts  to  a  vast  showcase  of  fine  and  varied  objects,  to  demonstrate  the 
range,  expertise  and  professionalism  of  antique  dealers  in  Britain,  and  make  plain  that  Britain.  London  above  all, 
is  still  the  centre  of  the  world's  art  trade. 
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The  Co  noisseur  wisl 


i  vtieth  birth 


Robert  Adam  and  his  Craftsmen 


Geoffrey  Beard 


Robert  Adam  was  born  two  hundred 
and  fifty  years  ago  in  Scotland 
on  3  July  1728.  It  seems  appropriate 
in  the  anniversary  year  of  birth 
of  so  celebrated  an  architect  to  take 
another  look  at  his  office  organisation, 
and  the  composition  of  the  teams  of 
craftsmen  who  carried  out  his 
meticulous  instructions. 


Oni:  of  the  important  factors  in  Adam's 
success  was  the  overall  control  lie  gave 
to  the  integration  of  movable  objects  in 
their  setting.  The  plates  in  his  important  folio. 
'The  Works  in  Architecture  of  Robert  and 
lames  Adam',  issued  in  parts  in  1  77  )  <-),  show 
the  attention  given  to  small  items  of  door 
furniture,  window  catches,  cornices,  ami  so 
on.  He  was  seeking  to  establish  a  synthesis  in 
which  everything,  furniture,  carpets  and  lit- 
tings.  bore  the  impress  ol  a  single  directing 
mind  within  the  compass  of  the  all-embracing 
,1  precision  of  the  Neo-classical  style.  The  only 
way  he  was  able  to  do  this  was  by  setting  op  an 
efficient  organisation  ami  employing  skilled 
draughtsmen  such  as  Oeorge  Richardson 
((.   I  740-I  S  1  }). 

The  work  of  the  offices  in  London  and 
Edinburgh  was  organised  by  the  establishment 
ol  William  Adam  and  Company  in  1  7(14.  It 
remained  in  being  until  bankruptcy  in  1X01, 
nine  years  after  Robert's  death.  The  architec- 
tural practice  Robert  and  lames  had  set  up  in 
the  I7S«'S  largely  occupied  their  attention, 
leaving  the  younger  William  to  manage  the 
Company  -named  after  their  father,  also  called 
U  illiam.  whoby  hisdeath  in  1  74X  had  built  up 
an  extensive  Scottish  patronage  in  work  for 
noblemen  and  lor  the  Board  of  Ordnance.  The 
elder  brother.  |ohn.  stayed  in  Scotland,  busy 
with  his  own  affairs,  having  granted  a  power  ol 
attorney  to  James,  who  seems,  when  be  set  bis 
mind  to  it.  to  have  been  responsible  lor  con- 
tracts with  a  wide  range  ol  patrons  and 
committees. 

The  researches  of  Professor  Alistaii  Rowan,1 
and  the  further  documentation  now  being 
calendared  at  Blair  Adam  by  :!  '■  National 
Register  of  Archives  for  Scotlam  hat  lor 

an  eighteenth-century  business  \\  1II1    111  Adam 
and  Company  operated  on  a  lav  isl       ale.  The 


biographical  notice  ol  Robert  that  appeared  in 
the  Scots  Mtijiazinc  of  May  1  X<  1 5  said  that  they 
had  ovei  two  thousand  men  working  for  them. 
while  David  Hume.  111  a  letter  ol  27  |une  1772 
to  Adam  Smith,  set  the  figure  at  three  thousand 
or  more  and  said  they  must  dismiss  them' 
because  ol  difficulties  with  the  great  planning 
scheme  ol  the  Adelphi  which  brought  them  to 
the  edge  of  bankruptcy.  The  Company  had  a 
timber  business  thej  supplied  the  carcase 
timber  for  Kenwood  lor  example  brickworks 
in  London  and  Essex,  shares  in  a  firm  of 
builders'  suppliers,  a  stone  and  paving  busi- 
ness, ami  |obn  bad  interests  in  Aberdeen 
granite  quarries  that  sent  their  stone  to  London 
to  pave  the  streets.  The  sand  business  extended 
itsell  to  ultimate  failure  and  soon  the  considei  - 
able  architectural  gams  and  John's  own  share 
in  the  Company  were  being  cut  awav  111 
propping-up  lor  a  time  the  weaker  elements  ol 
their  enterprise. 

from  about  1  772  the  brothers  maintained  a 
separate  Edinburgh  drawing  office  as  well  as 
tbi'  London  one.  They  bad  a  clerk  of  works  in 
charge  at  first  Rimes  Salisbury  and  then  after 
1  7XX.  |obn  I'aterson.  They  had  some  three 
men  who  visited  and  surveyed  sites,  copied 
designs  sent  up  from  the  London  office  in  the 
Adelphi,  kept  an  eve  on  the  increasing  number 
ol  Scottish  commissions,  and  acted  for  the 
brothers  at  meetings  over  the  development  ol 
the  'New  Town'  in  Edinburgh. 

The  vast  numbei  of  surviving   Adam  draw- 
ings at  Sir  |ohn  Soane's  Museum  in  Lincoln's 
Inn  fields      some  eight  thousand,  eight  bun 
died  which  Soane  acquit  tX  :  ;       is  an 

indication    that    there  1     team   ol 

draughtsmen  in  the  '  >  ollici     However, 

there  is  equally  atlli  ol   Robert's  own 

abundant  ener;  1  rough  outline 

sketches   surviving   in    the   No, me  collei 
testify.  The  usu 

two   sets   of  di  awin]  folli  g   t  he 

architect's  cha  h.   on   w  huh   not- 

ations for  all  d     I  he 

first  set.  usu 
other  watei 
the  cliei 
survive 

The 
to  be 
I'u  rt  hi 
figur 


room  at  his  London  house,  .mi  Inow  1061 
Piccadilly:  'Mr  Adam  has  not  had  time  to  fix  the 
colours  ol  1  he  border,  but  thinks  thai  need  not 
stop  the  estimate  from  being  made.  \\  ben  thai 
is  lixt,  if  the  drawing  is  returned  to  Mr  Adam  he 
will  settle  the  other  parts  ol  the  colouring' 
Several  drawings  were,  however,  complete!} 
coloured  to  .1  high  standard,  and  were  ol  .1 
complex it\  and  1  ichness  that  allowed  no  com 
petitoi  s  or  cop\  ists. 

.Although  it  is  difficult  to  arrive  at  the  usual 
charges  for  drawings,  the  verv  lull  C'roomc 
accounts  I  1  ~(t(  >  17X1  Hallow  some  points  to 
be  made.  An  elevation  and  plan  ol  a  bridge  01 
an  orangery,  say,  cost  fifteen  guineas,  sections, 
varying  by  their  complexity  from  seven  to  ten 
guineas,  drawings  of  chairs,  chimney-pieces 
and  ironwork  between  one  and  lour  guineas 
All  alterations,  requiring  revised  drawings, 
and  draw  ings-al-large  for  the  workmen  were 
charged  for.  While  there  was  a  concern  to 
rendei  accounts  promptly  enough  lo  keep  ,1 
satisfactory  cash  How  and  at  least  annuallv 
many  ol  the  Croome  accounts  span  periods  ol 
up  to  three  years,  with  settlement  at  some  point 
in  the  fourth. 

Lord  Coventrv  in  1  7(14  queried  t lie  cost  ol 
some  of  the  drawings  for  C'roome.  but  as  a  letter 
ol  i  \pril  shows.  Adam  was  adept  at  counter- 
ing such  complaints: 

/  am  cxti  imely  sorry  your  Lordship  should 
have  thouyhl  ot  dedm  tiny  any  pari  ol  the 
Money,  as  almost  every  person  thai  I  have 
done  desiyns  tor,  upon  eousideriny  thai  n  is 
my  only  branch  ol  Business,  and  that  I  have 
in  vei  stated  a  sixpence  lot  Surveymy 
have  (laterally  senl  me.  a  present  ovt 
above  the  Hill  itsell. 

Adam  went  on  to  indicate  what  sums  he  bad 
received  over  the  amount  ol  his  bill,  carefully 
totalled  for  him  bv  bis  clerk.  Wallace,  how  he 
bad  spent  out  on  acquiring  his  know  ledge,  and 
be  hoped  Lord  Coventrv  would  not  deduct 
an  v  thing  from  I  be  submit  ted  account  I  he  ease 
argued  liimlv  and  polite!}  and  Loo! 
Coventi  v  paid  the  same  ct.w 

Kohci  I       Adam's       bank       a<  count       at 
I  )i  ummonds  Bank  '  gives  the  names  of  si 
1  '.men  lie  employed.  ( )n  llieii  al 

i h   ol    bis   reputation    rcstt  d.   and    lh<     list 

appended    lo   this   article   re       skills   leading 
1  raftsmen  in  frequent  Nome  idea 

of  the  work  Ion  1  often  deployed  may  be  gauged 
bv    I  hi'   use   ol    about    one   bundled   and   ten 
edleston  in  1  7(0  >    1 


1.  Culzean  Castle,  the  stairea 
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.>   I  larewood  House,  detail  of  the  Long  ("lallery  ceiling,  r.  I  76K  >i 


Willi  the  efficient  group  from  the  building 

trades  there   wen    the  associations  with   a 

talented     bod\     ol     cabinet-makers,     carpel 

upholsterers,  and  other  craftsmen  til 

various  specialisations.  Supplies  ol  ileitis  like 

1  ks  .iiul  lenders  were  provided  b\   the 

Scottish   turn  C'arron   Iron  Company,   which 

i  s  elder  brother  John  helped  to  lound  in 

bo    I'he  decorative  painters  formed  a  signi- 

licanl  group  nl  itinerant  foreigners  and  Iheir 

lies   have  been  carefully  examined   111 

recent  years.'' The\  were  all  ready  to  follow  out 

Iran  ings  from  the  London  ollice  and 

theii  joint  attendance  at  the  early  stages  ol  a 

com m issi< in  have  been  u  ell  summarised  in  the 

comment  of. Mrs.  Montagu  in  a  letter  ol  20  July 

1  n  1  hri  Iriend  the  I  kichess  ol  I'm  I  land; 

im  1  iinw  ill  ihc  head  ol  1/  reaiment 
111  attt  1  the  time  he  Inul 
■  ,  kltiijei  talked tihoul  the 
made  111  a  wall:  the 

<ilitent  about  the  1  opiiui 
all  '.he  1  arpenlei  thouaht  the 
1  >iise  i/i'/  less 
he  paintei  who  is 
in  m now,  • 
ishion. 

unit   enables  us  to  give   firm 

nl  these  1  raftsmen,  and  h  is  ,1 

ness  .11  the  rest. 

often   demonstrated 

:  se  above  mere 

Mul  laced  v\  ith  the 
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1  I  l,i  1  cum  nl  I  louse,  detail  ol  a  plaster  panel 
in  the  \ntique  Stj  le.  1    1  7(17. 


new  intricacies  of  Neo-classicism  they  might 
well  have  been  lound  lacking  without  careful 
supervision.  Mastery  of  these  intricacies  need- 
ed a  fertile  mind,  long  training,  and  a  touch  of 
dai  ing,  all  of  which  and  more  as  his  surviving 
work  so  eloquently  testifies  -  Robert  .Adam 
supplied/ 

Photographs:  A.  !•'.  Kersting,  1  Ki's. 

NOTES 

1     Alistair  Kim  an.  three  articles  on  William  Adam  and 
Company,  the  Adam  Castle  Style  and  the  Ideal  Villas  111 
/(iiana/.  Km/a/  S'oi  ielu  nl  Arts,  i  xxii.  September  1 974. 

pp  I's'l  710. 

1    tleollrej  Heard.  Robert  \d.un  at  Croome  Court'. 
The  Connoisseur.  1  52,  October  19s  ?■  PP-  7?_7o. 
;    i  room?  Estate  Ollice.  Worcestershire  full  text  of  letter 
given  111  deolfrey  Heard.  Georgian  Craftsmen  and  iheir 
Work'.  ihMi.  p,  77 

4    I  am  indebted  to  \li   lames  Cuthbertson  and  Mr.  lames 
Shaw,  successive  managers  ol  I  irummonds  Hank  lor 
granting  ready  access  In  the  hank  ledgers  on  main 
occasions  sm,  e  1  961  1 

i    Kedleston  Archives,  Book  ;r  and  Vouchers.  Mr  Leslie 
Harris  is  engaged  on  a  lull  study  ol  Kedleston  foi  Future 
publication.  This  will  do  much  to  document  this 
important  house  A  foretaste  of  this  new  information  is 
provided  elsewhere  in  this  issue 

1     Edward  Crofl  Murray,  Decorative  Painting  in  England', 
Volume  .;.  1  470, 

:     Mrs   Montagu's  letter  is  printed  by  K  Hum  linn. 

Mrs  Montagu,  1  7211    1800  An  Essay'.  1906.  p.  21  i 

s     I  he  follow  Ing  six  titles  w  ill  enable  a  reader  to  Inrm  a 
guild  idea  nl  Hubert  Adam's  work  and  achievements: 
\rthur  I   Bolton,    1  he  Architecture  nl  Robert  Adam 
j  volumes  1922:  )ohn  Fleming.  Robert  Adam  and  his 
Circle  in  I  dinburgh  and  Rome',  1  962:  Eileen  Harris. 
I  he  Furniture  ol  Roberl  Adam'.  1  4(1.2,  Hubert  Rowe. 
\dam  Silver'.  196s:  Damie  Stillman,  The  Decorative 
Work  nl  Roberl  Adam'.  1 966:  C.eolfrey  Beard.    I  he 
Work  nl  Hubert  Adam'.  1 978  (contains a  lull 
btbliograph) 
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Select  List  of  Adam's  Craftsmen 


In  compiling  this  list  tin-  basic  source  has  been 
Adam's  hank  account.  I  7(14  onwards,  at 
Drummonds  Bank.  London.  To  1  Ins  I  have  added 
notes  from  archival  and  secondary  sources.  I  am 
aware  that  as  a  tirst  list  it  has  many  impcrfei  lions, 
but  most  of  the  craftsmen  Adam  used  regularly  arc 
noted  here.  Research  continues  on  the  identity  ol 
others,  and  notably  at  Kedleston  by  Mr.  Leslie 
Harris,  and  by  several  scholars  besides  myself  at 
Blair  Adam,  in  Edinburgh,  and  elsewhere. 
Cabinet-makers,  decorative  painters  and 
silversmiths  have  not  been  included:  reference  is 
drawn  to  details  of  their  work  recorded  in  recent 
books.'""* 

Abbreviations  infrequent  use 


Beard.  I  966 


Beard.  1  ■->  -  ^ 


Beard.  I  47N 


Bolton.  1  422 


Colvin 


C.R.O. 

C.  Life 

Fleming.  1  4b: 


Goodison,  1  974 


Gunnis 


Harris,  Furniture' 
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Robert  Adam';  London.  |ohn 
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Arthur  Bolton,  The 
Architecture  ol  Robert  and 
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London.  Batsford,  1  422. 
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Dictionary  of  British 
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London.  John  Murray, 
second  edition.  1  478, 
County  Record  Office. 
Country  Life:  weekly  periodical. 
|ohn  Fleming,    Robert  Adam 
and  his  Circle  in  Edinburgh 
and  Rome'.  London.  |ohn 
Murray.  1  4(12. 
Nicholas  Goodison,  'Ormolu: 
The  Work  of  Matthew 
Boulton',  London.  Phaidon 
Press.  1  474. 

Rupert  Gunnis.  'Dictionary 
ol  British  Sculptors, 
1  bbo-  1  S s  1 ' .  London. 
Odham's  Press.  1  4=;  >,. 
Eileen  Harris.  'The  Furniture 
of  Robert  Adam'.  London. 


Tiranti,  1  4(12. 
Harris.  Chambers'      |ohn  Harris.  Sir  William 
Chambers'.  London, 


Mortimer.  ]  7b  ^ 


N.1..W. 

R.A. 

R.A.B.A. 


Stillman,  mhh 


Thieme-Becker 


A.  Zwemmer,  1  470. 

Mortimer's  'Universal  1  lirector' 

(copy:  Guildhall  Library  I. 

National  Library  ol  W  ales 

Robert  Adam. 

Robert  Adam's  Bank  Account. 

1  7b4~:  Drummonds  Bank. 

London. 

Royal  Institute  ol  British 

Architects 

Damie  Stillman.  'The 

Decorative  Work  of  Robert 

Adam'.  London,  Tiranti,  1  4(1(1. 

Thieme.  Llrich  anil  Bei  ker. 

Felix.  'Allgemeines  i    \  ikon 

der  Bildenden  Run  von 

der  Antike  bis  zui  1  legenwart 

. . .',  57  volumes.  1  41  17    1  4S<>. 

Supplement.  1  4  s  '         '  - 

(continuesl, 


ADAIR,  |o!iii.  Nourished  1  7b  >,    1771 

Carvel 

V\  ardour  Street.  Soho  1  Mortimei .  1  7b  > 
1  7b  !  4  sin  hkokoi  < -m.  Staffordshire 

In   (    Life,  4  Man  h  1  4S4.  p   sn  ', 
I  7(14         sviin.  Middlesex 

Criticised  lor  ill-executed   mouldings  in  a 

Idler  from  tirst  Duke  ol  Northumberland 

Inn    \ 

Lit:  letter.  4  November  1  7b),   Mnw  h  k 
Castle  \is.  Volume  94,  IL  44   4  s. 

ADAIR.  William.  Carver. 

I  77S    i)    I  ONIION.  Nl  V\    111  HI  I  M,  KIN  SI  |<1  I  I 

(Sir  |ohn  Griffin-Griflin). 
Ante-room  chimneypiece 
Lit:  Stillman.  1  4bb,  p.  44. 

ADAMSON,  I)  House-painter. 

i77b  LONDON,  2()  SI     (AMISS  sol    VKI 

Received  L4  1  s 

Lit:  N.  L.  W    Wynnstay  \is.  1  1  s    17   14. 

ALEXANDER  and  SHRIMPTON. 
Brass  Founders  and  Ironmongers. 
Wood  Street.  Cheapside  (Mortimer. 
1  7M-P    \7l 
I  7bS         Ml  RSIIAM-i  l-ll All  II.  Kent 

Wrought-iron  staircases,  entrance 
and  stair-hall. 
Received  L27S. 

Lit:  C.  Ilussev.  English  Country  Houses 
Mid-Georgian',  p    1  no, 

AI.KFN.  Oliver,  died  I  7(14   Carver. 
Noted  in  K.  vie  \. 

I  7(1(1  HINDI  IN.   Illl    SAVin  .  lliRMAN  I  (I  til  RAN 

I  tl.VI'l  I  . 

Lit    Harris.  'Chambers',  p.  22<i,  In  44. 

ALKEN.  Sefferin,  nourished  1  744     1  7S2. 

Carver. 

Resident  in  1  7b  >,  at  Dufours  Court  in 

Golden  Square. 

Worked  lor  R.A..  and  at  Somerset  House  for 

Sir  William  Chambers 
1  7(14        Subscribed  to  k.a.'s  book  on  I  >io<  lelian's 

Palace. 
1  7(14       .Assisted  |ohn  Cobb  on  carving  chairs  foi 

sixth  Earl  of  Coventry,  togethei  with  other 

carving  at  Croome  Court.  W  orcestershire. 
1  7S2        Died  in  this  year 

Lit:  k.a.h.a.:  Croome  Com  I  visv 
Beard.  1  4(1(1 
Beard.  1  > ) 7  N . 

ANDERSO'     Dieden   h  Nicolaus. 
died  1  7(17  Modelli 

Worked  !'■;  Sii  William!  hamhersand 
lames  Stu.11 1  and  li  u  n  \  ,  al  Kedlesloi 
Syon.  Re  idenl    '  ..■  (reel.  Soli 

1  7(17       svon.  M    Idlesc 

Drawin  leial  em  i<  hments 

on  archilrav  es 

!   il 

BAi  '  ' 

I" 
1 . 

■ 


1.  Square. 

1 

•    in 


l\      \\  \  11 1 e. 1. i\   M 
1      ; 
I  lJ 
:b  lariuarv    I 

I'.  \  I  1 1  K\R\  ,  I  rani 

1      kl  Dl  I     111N  II  M  I     Deibvshne 

Hall   I  lull   I  and  polished  ,  olumns 
ision  ol  (o.eph  P11 
1  7S2.  (he  I  lerbv  an  lute.  1 
ed  Li  No 
III    Beard.  I  4M1   p    Si  1 

(    Life,  'i  Novembei   14        ; 

BLDSON.  Ihomas  Carpentei 
1  7*>S  b  Ki  in  1  sion.  I  lerbyshire 
Musk  Room,  ( >i  gan  1  ase 
W  orked  I'm  7  1  ,  da\  s 
I  il    Kedleston  mss  V'oui  hei 

BENT.  William.  Nourished  I  7(17    alter    I  So 
Ironmonger. 
SI.  Martin's  Lane 
1  7(17       nosi  1 1  1  i'kiok\  .  s  orkslme 
I  linn  furniture 
Lil   ( ioodison.  1  '174.  p.  1  88.  In  1  b 

177?  I  IINIlON.  2o  SI.   I  VMI  s's  sol    VKI 

Lit:  N    I     W   ,  W  vnnslav  Ms    11  s    17    1 

Bl  RMINGHAM.  Nathaniel,  nourished 

I  7b  >     1  7(1(1.  Herald  Painter 

II  is  tempting  lo  assoi  iate  Bermingham 
with  the  craftsman  who  provided  gill 
enrichments  al  Syon  House   In  1  7b  , 
Bermingham  is  noted  in  Mortimer's 

London  Directory  as 
Herald  fainter,  and  improver  ol  a  curious 
art  ol  1  utlina  out  fort  raits  and  Coals  ot 
Ai  ins  in  vellum  with  the  point  ol  a  pen- 
knife several  spei  uncus  ol  this.  Ins  pa  ulltli 
talent,  man  be  seen  ol  Ins  house,  the  1  01  net 
ol  Great  Queen  Street,  i>pposiic  Loiht   \i  re 
The  metal  emu  hment  on  the  Red  I  (rawing 
Room  door  al  Syon  (No.  bl  could  well 
have  been  designed  hv  sui  h  a  skilled  artist 
One  noied  as  'Mr.  Brim ing|e| ham'  and 
'Mr   Bermemgli.im   vv  as  paid  for  the  gilt 
ornament  on  doors,  and  I'm  window 
shutter  knobs,  etc,  He  was  paid  Lin  by 
Mr.  Culler,  the  Duke  ol  Northumberland's 
agent  when  arrested  in  September  1  7(1(1 
l.ii   Mortimei .  1  7(1  >,.  p   -, 

Beard  1  <»bb.  p.  8  1  ,  citing  Alirn  ick 
Castle  mss  (    I  44  ,on\  I  ,1.4b. 
Beard  1  478.  col.  pi    10 

BI.OCKI.EY.  Thomas.  1  70s    1  784 

I  m  ksmiih  ol  lin  mingham 

I  lis  son  Thomas  assisted  him 
1  7(10       i  room  1  i  01  11 1 .  Worcestershire 

I  looi  furniture. 
1  7(14     ^  sii  viini  1  01  s.  Buckinghamshire 

I  '001  furniture. 

I  ONDON.  21)  SI     I  VMI  s's  s,  i|    \|;| 

I  looi  Iiii  niturc. 

II  VKI  '.VOl  l|i  I  il  II  si  .  N,  olkshne 

I  >ooi  lurnilure  Installed  by  his  man  'Mi 
W  alls',  vv  ho  attended  about  41 1  days  in  In 
locks,  clean  and  lacquei    iooi  plates,  etc 
I  il     Iris's  firmmaham  1  .    1  ibituary 

1  ic  of  the 

.smiths  in  the  Kingdom', 
<■  Court  Mss, 

1.  ie  .  Mss,  Rucks    1     ' 


IS! 


S  (  R  A  II  SM  h[N 


Li  Lit  lili  in-.  Harewood  House'. 

\\  vniista\    MS.    MS     I?     i 

,  ph,  1  -  ci    1  SoK    \u  hitei  1 
kind  in  1  7<>7  a»d  worked  tin 
I'm  is  as  ,1  draughtsman  tin  several 

Mi  ■nulled  111  K    \  B.  \. 
as  ,111  .n>  llllee!  Ill   I  7S4, 
I  11   (,'olvm,  pp    1  -i  1     1  -S 

I'.KI  ION.  I  in   I  rancois.  1711     1K011 
Si  iilplui 
ii  ,\o\,  Middlesex 

Dining  Room   Keliel  ol  the  Three  liraecs 
111-.I1  Record  Oflice.  I'lerk  ol 
11k  ms  ,  \u  4'UM,  Letter  from 
vil.mi  lo  hissistei  Helen. 
7  Man  h  1  7(>2. 

BKOMWK'H.  Thomas,  flourished  174"    '  7 -s 7 

Wall  paper  nun  haul  and  hanger 

Kesidenl  .11  Colden  Lion,  Ludgate  Hill.  London. 

11  h   ■  name  is  thai  most  often 
encountered  as  supplying  and  hanging 
wallpapei  to  the  ordei  <>t  many  an  hitects 
and  p. limns  In  1  7(1  j  lie  was  appointed 
I'apei  Hanging  Makei  to  the  Royal 
\\  ardrobe' 

I  ii   I    A   I  ntwistle.  The  Connoisseur. 

1  IMS-'  Heard,  1  nMi,  p.  1  74. 
Mortimei  1  7'.  ',.  p  S4  ''s  Bromwii  Ii 
and  U-igh 

BROW  \.  John    l.ll'lel 

II  \iu  wood  not  si ,  ''i  orkshire. 

Window  shuttei  ornaments  ,1111!  handles, 
I'ossihlv  the  1  ,n  in  ol  the  organ  ease  ,il 
M  in  isios    I  lei  nyshirc.  1  ~(th. 
I  ii    Kedleslon  Ms   V  0111  hers  No.  14 

Mary  Mam  hline,  'Harewood  House', 

1  '.     l.  p.  <j  ! 

UKI  M  \S.  \gosiino  Draughtsman. 

.  i!  \   111  Italy  and  encouraged 

1 mi  to  I  n gland    I  here  are  live 

painting'  In  him  in  distemper  al  Kedleslon. 

I  il    I  lemur,'     I  ijnj    p     J""    Stillllian, 

1 ,,(,(,   p      1   1     /  ile   ih  lanuary  i*t7s 
HI  (  K  and  SU  AN    Men  1  rs 

I  iiMiilN,  I    \NSI)()W  M    HOI  si 

di  1!  lurniture  upholstery  silk 
:il  Shelblll  lie's  house, 
i  11   Bolton  11   p   H 

Bl   I  ION.  lohii   Brieklayei   Mason 
vi  and 

Dim  I  I  I  I  \\    U  Mr. 

I  ii    Bollon  1.  pp       1  ■  '    -'  1   > 

1'  MKVKOSS.  \\  illiam  I'arvei 
1   \si  11,   \\  rshire 

:  1  llli<  e,  Ailsa  Ms  ,  Mise 
I  h\  Slillman    1  ■>>  ■ 

lames  I  n 
M,  Sill  ie\ 

erected 

11  In  the 

hihald 
Ulams. 


4  Syon  House,  ceiling  of  the  Red  Drawing  Room.  r.  1  ;  64  5 


ainler:  C.  B.  Cipriani. 


!     \  II  \  \t    \  Mi  II  Is  i  K  \  1   I  sM  I  N 


CARRON  IKON  COMPANY,  Scotland. 
In  i  760  Samuel  Garbett,  |ohn  Roebuck 
and  William  Cadell  sel  up  the  Carron  Iron 
Company  near  Falkirk  in  Stirlingshire 
John  Adam  invested  money  111  the 
company  which  was  set  up  as  ,1  chartered 
company  with  Li  so, 000  capital  in  don 
shares.  Thomas  Pennant  \  isited  the  u  01  ks 
in  t  769  ('Tour  in  Scotland  in  1  — f  1 1> ' 
1  791 1)  and  noted  them  as  'the  greatest  ol 
the  kind  in  Europe  .  .  .  Above  twelve 
hundred  men  are  employed.  Cannon  and 
all  kinds  ol  castings  produi  ed' 
Firebacks  and  grates,  stoves,  etc.,  were 
fashioned  in  Neo-classical  form  to  k.  as 
designs.  They  tried  to  interest  Catherine 
the  Great  in  buying  guns,  and  it  has  been 
suggested  (by  Dr.  A.  A.  Tail  I  that  r.a.'s 
design  of  such  decorative  niceties  as 
harpsichords  (Soane  Museum  drawing, 
Volume  2s.  Number  9;  Beard  1  978. 
pi.  1  (12)  for  the  Empress,  were  intended  to 
interest  her  in  commissioning  work  which 
could  be  made  at  the  Carron  Works. 
Lit:  Bolton  11.  pp.  196.  2110:  Blair  Adam  mss; 

R.  H.  Campbell,  'Carron  Company', 

Edinburgh.  1  96  1 . 

CARTER,  Benjamin,  died  1  76b.  Sculptor. 
Brother  ol  Thomas  Carter.  Senior  [q.v.  I 
764      bowood,  Wiltshire. 

Provided  four  chimneypieces. 
Received  t-7S<>. 

Subscribed  to  r.a's  book  on  Diocletian's 
Palace. 

Lit:  Bolton  1,  p.  2  1 4;  Gunnis,  p.  S4; 
Stillman  1  966,  p.  47. 

CARTER,  Thomas.  Senior.  ,;  -  I  79s. 
Sculptor. 

First  employer  of  the  eminent  French 
sculptor  Roubiliac.  He  and  his  son.  also 
Thomas,  supplied  many  chimneypieces  in 
Adam  houses  -  at  Shardeloes,  Bowood  and 
Lansdowne  House  for  example.  In  17S4. 
together  with  his  assistant  |ohn  Eckstein, 
he  sculpted  the  monument  to  the  memory 
of  Lieutenant  Colonel  Roger  Townshend 
(Westminster  Abbey),  designed  by  k. a. 
Lit:  Bolton  1.  p.  2  1  };  11.  p.  <■>: 
Gunnis,  p.  X4. 

CERACCH1.  Guiseppc.  c.  17SI     I  Sol. 

Sculptor. 

An  Italian  who  came  to  England  in  1  77  ?. 

Exhibitor  at  the  Royal  Academy.  1  77<>  9. 

Involved  in  a  plot  in  France  against 

Napoleon  and  executed. 

Provided  bas-reliefs,  and  worked  also  lor 

Chambers  at  Somerset  House  (received 

£203.  5.0). 

Lit:  Bolton  11.  p.  ^  ?<■);  Gunnis.  p.  89: 

|.  T.  Smith.  'Nollekens  and  his  limes'. 

n,  p.  56; 

r.i.b.a..  Ms..  Somerset  House  accounts. 

CHAMBERS.  John.  Mason. 
7b2-s  KEDLESTON,  Derbyshire. 
Miscellaneous  work. 
Lit:  Kedleston  MS.,  Accts.  }R. 

CHAPMAN.  William.  Plumber. 

St.  Martin's  Lane  (Mortimer  1  7*1  5,  [    s8). 

Mentioned  in  r.a.b.a. 

I  7f>7        LONDON,  HANOVER  SQUARI 

(Lord  Le  Despencerl. 

Lit:  r.i.b.a..  ms.,  Box  14,  cited  by  St       tan 
1966.  p.  5b. 
770      kedleston.  Derbyshire.  Did  the  I  1 1 


and  used  ovei  s  s  ions  on  the  Dome 

(t24S.2s.fnll 

Received  in  all  L  I  5 S4  4s. fid 

Lit:  kedleston  \is  Accts    ;n 

1772         LONDON.  2()  SI     lAMEs'sSOl    \KI 

lit  s  1  w  ,  Wynnstay  ms..  1  1  s   17  2  s 
Worked  also  for  Chambers  at  j  s  Bet  keley 
Square,  Loudon 
Lit:  Harris,  C'hambei  s',  p  2  1  (1,  No   sS 

CHEERE.  Si  1  Henry.  1  j<>  >,    1  7S  1  and  ]ohn. 
1  709    1  jh  -  Si  ulptors 
Among  the  most  successful  ol  eighteenth- 
century  sculptors  and  pro\  iders  ol  mans 
chimneypieces  and  statues  to  k  \.'s 
patrons.  Sir  Henry  Cheere  (knighted  1  7(111. 
baronet  1  7M11  and  Ins  younger  brother. 
Infill .  had  yards  at  Hyde  Park  Corner 
111:  Gunnis:  Temple  Newsam  House.  Leeds. 
exhibition  catalogue  'The  Man  at  Hyde 
Park  Corner  Sculpture  by  |ohn 
Cheere,  May    |une  1974.  especially 
Nos.  27-2S  and  Appendix 

CLARK,  Richard.  Carpentei 

1  7<is  '1  ki  in  1  sio\.  Derbyshire. 

Worked  for  2  1  4  days  (at  1  Sd.  a  day! 
on  the  Music  Room  Organ  case. 
Lit:  Kedleston  Ms..  Accts.  u<.  No.  14. 

C\.\\  .  Henry,  Papier-mache  manufacturer 
of  Birmingham  Achieved  notice  when  Ins 
manufactory  was  visited  by  Dr.  |ohnson. 
c.  1  70s   ki  111 1  skin.  I  lerbyshire. 

I lall.  I )oors  laced  with  papier-mache  panels. 
Lit:  C  Hussey,  'English  Country  Houses 
Mid-Georgian',  p.  77. 

CLAYTON,  Thomas,  |unior. 
■  1  74  i    :  1  74  i.  Plasterer. 
Worked  at  the  Register  House  in 
Edinburgh,  1  7S s    171M  (charged  at  is.  a 
yard  I.  and  seemingly  at  Inveraray  Castle 
and  Mellerstain.  Was  the  son  ol  Thomas 
Clayton  Senior,  flourished  17m    17(111. 
who  worked  in  accomplished  Rococo  style 
for  both  William  Adam  (died  1  748  land  r.  a 
Lit:  Bolton  11.  pp.  2  jo.  2  52: 
Beard.  197s.  p.  2  K). 

COBBETT.  William.  Glazier 
Mentioned  in  R.A.B.A. 
Possibly  connected  u  ith  Richard  and 
|ohn  Cobbett.  glaziers,  who  worked  lot 
Chambers  at  Somerset  1  louse  anil 
Buckingham  House.  A"  K   Cobbett  also 
worked  as  a  glazier  in   i  ."42  at  I  lenry 
I'elham's  house  in  Arlington  Stieet 
Lit:  Beard.  [<  '.<>.  ;     1  K(, 

I  Ian  is.  1  hambi  rs  .  pp.  2  1  s.  2  >,  1 
1  7711       m  in  1  skin,  I  lerbyshire 

('.lazing  with  Joseph  !  .>\  lot 
Received  Lj  77. 1" 
Lit:  Beard    1  >j<>c 

COLE.  Thomas.  Bi  inkier 

I  7h2-S  MERSHAM-I  I    II 

Plate  in  hoc  01111  as  buildei 

Lit:  Bolton  ix  1.  p.  1 

COI  !  '  .'inci 

I  774  I  I  Ol    \HI 


II    I  I  e  1 1 1  ',    1    I 

.  ed  ;  1. 1\  idn  . 

I  11  in     p    1  :  :    Beai 

(lM\.  Stephen  1    1   Plasterer 

me  is  1  ni  an  Adam  drav 

lutne  \x\  11.  Number   1  1  > 
A   Mr.  1  or  ked  as  ,1  plasterer  I'  n 

Sir  U  illiarii  Chambers  at  Sir  I  awrence 
Duridas's  house  in  St    Andrew  Square. 
Fdii'l  'i     h,  and  al  Somerset  House, 
I ondon 

Lit    Bolton  11.  p    ;S9 
Beard.  !  <  1 7  S .  p   212 

CKLS.SU  1  I  I  .  loseph    Men  li.mt 
1777  I  ONDON,  2U  si  .   |AMI  ss  sol    Ml 

Provided  candlesticks  and  glass  1  ases 
Received  t  lf)8  Ss 
I  it    'Survey  ol  I  ondon     wiv  1  ijnn: 
p    1  (>>  In 

CROI  CHER.  |<ihn    I  rade  unknown. 

I77S  I  ONDON,  2()  t'ORIMAN  S(J|    \R1 

Received  L2s7.4s.od  for  un spec i tied 

work. 

Lit:  M.  I)  Whinney.  Home  House',  uiht), 

P  2.. 


I 

1 
1 


CI  NEGO,  Domenico.  1    1727    1  744 
F.ngravei 

\\  orked  on  111,1m  engr.iv  nigs  lor  James 

and  Robert  Adam 

Lit  Fleming.  1  <)d2.  pp.  571.  ^7  \ 

DAVIS.  Thomas.  Gilder 
1  7<>>       syon.  Long  Gallery. 

i  iilded  by  I  (avis  al  2s.  fid.  per  sip  li 
I  11     \lnw  ick  Castle  us.  1    1.4(1. 
Id  |uly  1  7(1  s 

DAWSON  and  COMPANY,  George, 

Wool  1  Irapers.  Strand 

Mentioned  in  r.a.b.a.  17(1(1.1.  520 

Lit:  Baldwin's  London  Directory  .  1  7CS. 

pin 

I  >AY(  )N,  |ohn  In  inmongei 
I  7<i(>        syon.  Middlesex 

Locks.  Laic  lies  and  Bolls  lor  the  Doors  at 
Syon  House     L20'. 
Lit:  Alnwick  Castle  \|s  .  1    141 
50  I  lecember  1  7(1(1 

DENSTON,  lames   Mas,. 11 
With  Abraham  Denston  (who  probably  did 
the  plasternork  to  .Adam's  design  at  the 
Assembly  Rooms  in  Derby,  1774  si.  the 
various  members  of  this  family  worked  at 
kedleston. 

James  erected  the  Bridge  in  I  770 
Lit:  Information  from  Mr    Edward 

Saundei  s 

lie, ml.   I  >)d(i.  pp.  7')    So 

UFA  All  .  lohn.  Senior,  1  701     1774: 

[unior.   I  72S     I  7114    Masons 

Both  members  ol  the  family,  talented 
masons,  and  statuaries  worked  at  Nostell 

.  \  in  1  7(17    I'hey  were  both  Mastei 
[he  Masons'  Company  I  1  7'k  •  and  1  7S4 
respectively!  and  worked  on  many 
occasions  for  R.A.  ( 20  St       ines's  Si]  11  are  1 
and  (."banc 
Lit:  Gunni-   Colvin:  Bolton  u  p    102.1  Life 

2n  |ime,  August  [ ,  1  s.  22    1  '14  7:  N.l.W. 
stay  Ms.,  its   17  22.  24   2(1. 
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B.  Newbj  Hall,  detail  of  the  library  ceiling,  c.  [  770.  Painter  Zucchi 


i-Jz$fEj$? 


1     \ostell  I'rio!  ,  in 


Le/t. 

A.  Syon  House,  a  corner  in  the  Long  (i  [  yh  v /« 


IN. 


n   v  i   n  \i  I  N 


■ 


I  772 


i  7<'7 
"  7(>7 
i  71,  H 


1  7f-.f1 


1  772 


. hi  1  rii  Kc-iunt.  17^1     1N  1  2 
I  ir.ii  .  Hi  worked  with  r.a.  in 

1     .n  nt  Desgodetz's  book  on 
o!  Koine  1  1  (>K2),  assisted  by 
Agostmo  lii  iinias  11/  v  1 

9f>2,  pp    2  1  (1.  2  s  S.   (S9    '"' 
1  'ii'('  ,  p,  S4- 

.,  Mi   Carpentei 
I'n  sumabl)  Ri(  hard  Dixon  of  St.  George's, 

II i\ci  Square,  who  w;is  in  partnership 

.me  with  John  Phillips  (q.v. ). 
Kl  NWOOD,  Middlesex 
III:  Bolton.  1.  p    1 1  b:  Survey  ol  London', 

XXIX,    I  'i'.'i.  p,    J28 

GAMBIJ  .  Mi   (  , uver  and  Gildei 
ki  in  1  Mov  Derbyshire 
Kei  eived  Lb,  1  'is  foi  'gilding  the 
Organ  case' 

I  ii   Kedleston  ms  .  ;k;  'The  Connoisseur 
^  earbook',  1  >i  s*.  p.  2 (>. 

t'.ASCOIGNI  .  Edward  Braziei 
Mentioned  in  k  \  it  \ 

.4   MINIMIS.  211  SI     I  AMI  ss  sol  AK1  . 

Ill   \  1  v\  ,  W  ynnstay  ms.,  i  1  s   174 

GILBI  RT,  John.  Carvei 
I  pholder  to  George  111.  Lived  in  Great 
Queen  Street,  London,  and  in  1  76  ?  at 
Mount  Street,  ( Irosvenor  Square 
Mentioned  in  r  \ .».  \  .  1  764,  and 
Mortimer  1  7(1  >,.  p.  11. 
1  hihimi  coi'RT,  W  on  estershire. 
•I  mi  rsh  \.m  1 1  ha  11 11.  Kent. 

I  IINIXIS,    I  ANS1HIW  M     HOI  SI  . 

Lit   Bolton  11.  p    144 

Probably  provided  the  bookcases  in  the 

Library  ,11  1  Istei  lev  Pai  k 

GRAVENOR.  James,  nourished 
1  7(111    1  770,  (  .11  vei 
ki  in  1  sins.  Derbyshire. 
Did  butt  1  stone  1  arving,  and  wood-carving 
on  the  org. in  i  ase,  the  Drawing-room 
glass  frames',  mirrors,  etc 
Lit:  Gunnis.  p.  1  78: 

Kedleston  ms  .  Accts.  <,h 

(    Life,  2.  <),  I  ebruai  v  1  978 
Mr.  D'slie  Harris  is  to  publish  an  article  on 
Gravenor's  activities  in  due  course. 

GR  \N  ,  Kdward  Bricklayei 

Mentioned  in  i<   \  11  \ 

Seems  to  have  ai  ted  as  print  ipal  bricklayer 

to  R,  v.  and  to  Sir  William  Chambers  at 

Somerset  House  1 1  77ft    1  7<is.  Received 

L  59,  1  98  ijs  1  id  1 

4   I  (INIHIN.  21  1  SI     I  \MI  s  s  sul    \R| 
Kei  eived  L  >,  >,  In.  I  7s  id. 
I  it    \  1  v\  .  W  vnnstav  Ms,.  11s    17    i 

i  IRI  I  \.  I)  trade  unknown 

I  IIMKIN,   211  I'OK  1  M  \N  SOI    \RI 

Kei  eived  L  147  for  unspe(  died  work 

In   M  D  Whinney.  'Home  House'.  1969. 

II  \l  I  .  |oseph,  nourished  1  74  s    1  7'M 
Mason,  t'arver   lived  at  Derby. 

11  in,  I  lei  byshire 

•  ■  foi  mason  s  work  and 
lain  1  onstrut  tion  ol  the 
•   cm  1  -s.  sd  tor  the 
ill,  tinted  ten  years  Liter 

Ii  im  ng  ol  mahogany  doors 

1 


HATCHETTand  PAYNE.  Linen  Drapers. 
Mentioned  in  R.A. B.A.  1772.!'.  520. 
Lit:  Kent's  London  Directory,  1771  as  at 
'King  Street.  Covent  Garden'. 

HENDERSON,  David.  Mason. 
Lived  in  Edinburgh. 

I  77  i  IIHNHI  KCII.  1,1  M  K  \l    KH.ISIIK  HIM  si  . 

Appointed  as  Mason  with  John  Wilson. 

Lit  Bolton  11.  p.  22(). 

A  Patrick  Henderson  has  been  noted 

as  a  stone-carver. 

lit  Stillman,  1  966,  p.  47. 

H1NCHCLIFF,  John.  1    1  796.  Sculptor. 
Master  of  the  Masons'  Company,  I  790. 
Worked  foi  i<  v.  at  211  St.  James's  Square, 
w  here  he  provided  chimneypieces  to  the 
value  of  £  560. 1  OS.  In  I  768  he  exhibited  at 
the  Society  of  Artists  a  specimen  ol  a  new 
manner  of  ornamenting  chimneypieces, 
tables,  etc..  with  scagliola  inlaid  with 
marble',  which  found  favour  with  many  of 
k,  v\  patrons 
Lit:  ( iuiinis.  p.  202. 

N.i.w.,  Wynnstay  ms.,  1  1  s  17  12. 

HINDSLEY.  John. 

Servant  to  R.a.  Mentioned  in  the 

architect's  will. 

Lit:  Bolton  11,  p.  (2  1 . 

HOBCRAFT,  John,  nourished  1  7  50-1  780. 
1  .11  penter  Builder. 
'Litchfield  Street,  near  Oxford  Market 
(Mortimer  I  7*1  (.  p.  1  (1). 
17(14      CRooMi  court,  Worcestershire 

Provided  panelling  111  various  rooms. 

Lit:  |.  Parker.  'The  Croome  Court  Tapestry 

Room'  in   Decorative  Art  from  the 

Samuel  H.  Kress  Collection',  1  <-)h4. 

p.  5 1.  V\  1  irked  also  at  I 'oven try  House. 

2')  Piccadilly  for  the  same  patron 

isixth  Karl  of  Coventry). 
1  7(14       Subscribed  to  k.  \.'s  book  on  Diocletian's 
Palace. 
Lit:  Colv  in,  p.  422, 

Stillman.  1  966,  p   49 

HOPKINS.  William  and  Company. 
Ironmonger. 

1772    4     I  (INIHIN.   2HSI.   |V  Miss  sill    VKI 

Provided  iron  and  steel  grates  and  various 

copper  items. 

Received  C70.  I9s.6d.  as  part  ol  an  overall 

bill  ol  t.2711.  I  OS. 2d. 

Lit:  vi  .w.,  W  ynnslav  Ms  ,  11  s    17   1  ! 

INCUS.  Hubert    Mason 

I7HS  I  DINBI  Kl.ll.  1,1  M  R.\l    KI  I.ISI  I  K  11(11  SI  . 

Sonic  mason's  work:  remainder  by 
Patrii  k  Henderson  and  John  Wilson, 

JACKSON.  George.  1  7S'>     1840   Plasterer. 
Jac  kson  made  reverse  moulds  in  box-wood 
and  pressed  out  plaster  c  omposition 
ornament  for  many  of  R.  v  s  commissions, 
fins  laid  the  foundation  in  1  781 1  ol  the 
present  tirm  ol  G.  Jai  kson  and  Sons,  whose 
collection  ol  Adam  moulds'  is  unrivalled, 
Lit:  Beard.  197s.  P  --S 

JACKSON,  John.  Mason!.'). 
Mentioned  in  R.  v. ha.  (  1  7711.  I.   }20). 
1770      NosTELi  priory.  Yorkshire. 

1  unshed  inside  marble  surround  to  the 
State  Dressing  Room  chimneypicce. 
A  John  |ackson,  Sawyer,  worked  at 
Kenwood.  I  768  9  (Bolton  II,  p.  ?47>- 


JAMIESON.  William.  Bricklayer. 

178S         EDINBURGH,  GENERAl   REGISTER  HOUSE. 
Provided  groined  arches. 
Lit;  Bolton  11.  p.  2  50. 

JELFE,  William  (died  1  771 1.  Mason. 
Nephew  of  the  competent  master  mason 
Andrews  Jelle  (died  1  7S9I. 
William  Jelfe  Is  mentioned  111  r.a.b.a. 
He  also  worked  for  Sir  William  Chambers 
at  Kcw. 

Lit:  Harris.  'Chambers',  p.  2  1  4. 
Colvin.  pp.  4S(i-4S7- 


1767 


1767- 

I77S 


JKNKIN.  Mr.  locksmith. 
smin  not  si.  Provided  locks. 
See  also  da  yon  (John  I. 
Lit:  Alnwick  Castle.  Ms.,  1  .1.44. 
27  September  1  7(17 

JOHNSON,  Joseph.  Sawyer. 

KENWOOD,  Middlesex. 

Worked  under  a  carpenter  named  Dixon. 

Lit:  Bolton  1.  p.  ;  16. 


JOHNSON.  William.  Carpenter 
17I1S  b  kedleston,  Derbyshire. 

Worked  on  the  organ  case  ( 1  sS  days): 
carved  mouldings,  pedestals,  altered 
picture-frames,  bookcases,  etc. 
Lit:  Kedleston  .ms..  Accts.  ?r.  No.  1  2. 

JONES,  Robert.  Brass-founder  (?). 

'777         LONDON,  20  ST.  lAMES'S  SQUARE. 

Provided  tacks  and  pins,  hinges  and 
various  Httings  for  Lady  Williams-Wynn's 
Bird  Cage  (  1  }S.). 
Lit:  N.L.W.,  Wynnstay  ms..  1  1  s  7 

KING.  Thomas  and  William, 
with  PADGET,  Joseph 
'Mercers  to  His  Majesty'  of  King  Street, 
Covent  Garden.  London. 
I  77(1    7    I  ONDON,  2(1  ST.  IAMIs's  SQUARE. 

Provided  141  \  yds.  of  striped  furniture 
satin  (  L4  s  1  9S.9d.)  and  1000  yards  of 
Pea  Green  Damask  to  hang  the  Principal 
Rooms  -  Curtains.  Cushions,  etc.'. 
Lit:  n.l.w.,  Wynnstay  ms..  1  1  s  7- 

KINMAN  (Kinsman).  William,  and 
Company,  Brass-founders. 
Mentioned  in  R.A.B.A. 
('.    1774    LONDON,  20  ST.  JAMES'S  SQUARE. 

Provided  '  ?  Balconies,  the  Copper  Railings 
of  the  Best  Stair  Case  and  sundry  other 
work  in  the  brass  and  cast  iron  way 
Kinman  also  worked  at  Kedleston. 
where  Ins  two  men  fixed  the  skylight 
(Received  C268.i9s.0d.). 
Lit:  Beard.  1966.  pp.  40.  (19.  80,  <S  5. 
n.i  ,w.,  Wynnstay  Ms..  1  1  s    1 7/8. 

1.1  VI  IT  and  Company.  Merchants 
Mentioned  in  r.a.b.a.  10  King's  Arms 
Yard,  Coleman  Street. 
Lit:  Baldwin's  London  Directory,  1  768, 
p.  1  }6. 

LLOYD,  James.  Glazier. 

1777         LONDON,  20  SI  |AMES'S  sol  ARI . 

Lit:  n.i  u  ..  Wynnstay  ms..  lis   177: 
1  1  S   1  7  20. 

I,(  )CATELLI,  John  Baptiste.  c.  1 735-1805. 

Sculptor. 

Of  Verona.  Came  to  London  in  the  mid- 

1  770s  and  was  there  until  c.  1  796.  Some 

of  his  pieces  were  designed  for  r.a.  for  the 

embellishment  of  chimney-pieces,  and  he 


1  ^ 
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■■,  Syon  House,  detail  ol  the  Long  Gallery  ceiling,  i .  i  7ns.  Plasterer:  |oseph  Rose 
d  Syon  House.  Isle  worth.  a  door  m  the  Red  Drawing  Room, 


lor  \1 
1 1 ;  u  1 1  p  r  \ 

I 
I  ii  .!•'.  iu>_'\  ill  si  ,ighn|,i  Hi  uirs  -.■. 

hi  .it i-  in  i he  Sciane  Museum 
lii    kei    Bolton  n    ; 

MIYSHI  I  I  .  |ohii 

Middlesex 
t'ai  ,\  i  ii  k  in  I  ihi  ,11  \  and  i  ertain 

■  iiiiii 
I  it   Bolion  n.  p    14s 

Stillman,  1  4(1(1.  p  4X 

MOM  Vl'l  WVU-p 
1  77(1        Kl  in  1  sm in,  I  lerbvshirc 

Saloon  Door,  North  Door.  Side  Doors 

lull. ill 

I  r.mies  to  paintings  111  II. ill    Rei  en  ed 
US"  ;s  Kid..  Oi  tohei   1  77(1. 
Ill:  Kedleslou  \is  ,   \i <  is    ^i< 

MOORI  .  Iiihn,       1  Sin)  I'ai  . 
I  71'  ',   A     W  Hill   I  Mi.  I  sse\ 

Chimneypieces. 

Lit   Stillman.  1  4(1(1   p    s ' >   In  1 1  12 

MOORI  .  Ihomas. ,     1  711.. 
Carpet  Makei 

Moore  came  to  notice  u  iih  the  premiums 
he  and  I  hum, is  \\  hil!\  l<j  r  1  won  lor 
excellence  in  carpet-making  in  17^7   His 
signed  carpets  are  rare  iSyon.  signed  and 
dated  ' ;  764' I  hul  mail)  of  R..\   s  patrons 
ov\  ned  them,  ll  has  been  rei  eiilK 
established  thai  those  emanating  from  Ins 
Moortields  workshops  have  the  threads 
ol  the  selvedge  and  the  two  warp  threads 
mi  which  ever)  tenth  Kimt  is  made 
distinguished  by  being  ol  while  wool  plied 
with  brown' 

I  11    Heard   I  ijfifi.  pp.  Si,  S  ■;.   1  711    World) 
Hell'ord.   Thomas  Mm. re.. I  Moortields1, 
Burlington  Magazine.  I  tecembei   1  47  7 
pp.  N.in    S48. 

MORRIS,  Ihomas  1  ngravei 
1  77s       Exhibited  at  the  Socio!)  ol  Artists,  and 
u  hi  ked  for  K    \    on  "I  he  \\  inks  in 
\rchitecture       '.  issued  in  parts,  1771 

NELSON.  S.illii.ii  Carver  Gildei 
I  ,i\  ed  111 1  lolden  Squai  0,  I  ,ondon 
Mentioned  111  i<  \  11  \ 

I77S  1  IIMIIIV    21  l  I'lIU  I  M  \N  sol    Mil 

Lit:  M   D  Whinney,   Hume  House 
pp.  U)    20. 

NORMAN,  Samuel,  flourished 
11752    1  7.S11  Cabinet  -maker. 
Mentioned  in  it  \.n.  \  11   '(141 
As  well  as  extensive  aclivities  loi  man) 
patrons,  especiall)  Sii  Lawrence  Dundas, 
Norman  also  acted  as  a  gilder,  e.g..  loi  k  \ 
at  Moor  I'ark   lie  went  bankrupt  in  17(17 
I  it   I'.  A.  Kirkham.  Samuel  Norman  a 
study  of  an  eighteenth  cenUir) 
Craftsman',  Burlington  Magaziiu 
.August   |i|(ii).  pp,  S"l     S<>  \ 
Bolton  11.  p.   1,4(1 

NORRIS.  Richard  Co         smith  Braziei 
I  i\  ed  ondon 

I77S  IOMXI     ,  2()  I'ORTMAN  SOI  ARI 

Lil   M   I).  Whinney. 'Home  House'. 
■  909.  P    m. 

I  He, 


h.ai    n  ,\1  I    .N 


the  library,  c     l  7  ,  ' '    ' 


Right. 

c.  Newby  Hall,  the  Sculpture  Gallery.  1767/72- 


■ 
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2(  i  St  James's  Square,  sw  i .  the  second  drawing  room,  1 772  4.  detail  ol  the  ceiling. 


I'AI  Ml  K.  James 

Smith  Brassfoundei  l"  1  lei  irge  ill 
\u  Street,  I'm  adilh 
U  orked  loi  hi  ith  l<   \  and  Su  \\  illium 
(  hamhers 

<  OKSII  \\1  1  111  i<  I .  \\  illslnre 
l'ro\  ided  gilt-metal  dixit  tin  niture 
Kei  eived  L65  The  house  v\,is  designed  l>\ 
i  apahility  Brown,  hut  I'almei  worked  also 
loi  i<  \  He  provided  some  steel  razors  lor  a 
C'hippendale  dressing  tahle  at  Nostell. 
v\  huh  .in-  stamped  >  \i  mi  hi  \si  ' 

i  lusse\     1  iijjIisIi  (  ountry  lluuses 
I  ,11  ly  Gci  .2  ',  ■;   1 1. n  1  is, 

■1  ■  1      pp       ;    1 ;        '.  1  d    !  1  8 
nti  'i  niation  from  Chi  istophei 
1  in  Ins  forthcoming 
hippendale',  \  olume  1 
,'.  ins  I  ondon  Diret  1 « >i  \ 

I  K  JS 

and  stayed 
.!  ntioned  frequently 
,  view  s  whii  h 
I  fie  U  inks  m 
mes  \dan 


I'IKI  I  III.  loseph  Carvei  Gilder. 
1  77  1       Provided  a  pair  ol  side  tables  and  piei 

glasses  Inr  1 1  ill  11  Parkei  ol  S, ill  ram  In  an 

Adam  design. 

Lit:  Harris.  'Furniture',  p  f>>» 

177s         [ONIXJN.  I.ANSDOWN1    HIM  s| 

(aiding,  painting,  c  ,11  \  ing 
Kei  eived  1 1  4  s  1  2s  1  t>d. 
I  11   Bolton  11.  p.  12. 

PHILIPSON.  Ilium. is  (ami   (alder 
I  ived  at  ^s  Great  Castle  Street. 
( Ixford  Street.  London 

I77S  [ONIXJN,  20  POK1MAN  SOI    M<  I 

Kei  cued  L  1 1  iii 

III     \l    I)    Whinncy.  'Home  House'.   1 'i<ni. 

I'  I'). 

PHILLIPS,  John.  Carpentei 
Brook  Street,  Grosvenor  Square- 
In  partnership  i\  iili  George  Shakespear, 
Acted  as  surveyor  on  behall  ol  the  Soc  iety 
..I  \rts  during  the  building  ol  their  Adelphi 
premises  by  the  Adam  brothers. 
Lit:  Bolton  11.  pp.  42   4  y. 

Survey  ol  London',  xxix,  1  961  >. 

p.  12S:  Mortimer.  1  7(1 5.  p  47 

ITISAI.A.  Francis.  -    1  7'>t>  Painter. 
Mentioned  in  H  \.B.  \.  I  1  768,  I.   J20). 
1  7711        I  u\ IK  is.  I  \NSDOWNI  Hill  si  . 


Mis  Sarah  Pitsala  received  t_2bo.ss. 
as  balance  of  a  hill  for  paintings  done 
by  her  late  husband. 
Lit:  Horace  Walpole,    Anecdotes  ol 

Painters'.  i\ .  Addenda. 

I'KAT'I .  John,  and  Company.  Slaters 

Brook  Street,  Hanover  Square. 

Mentioned  in  k.a.b.a.  I  1  7(><S.  f.  }s8). 
1  7(111    s  m  111  1  skin.  Derbyshire. 

Received  f.  544.18s.5ld. 

I  it   Kedleston  MS.,  Accts.  ik. 
1  772  4  1  ondon.  20  si.  iames's square. 

Iii:  n.i  u  .  Wynnstay  ms.,  1  i  s   172 

RICHARDSON.  George. 

C.  1  741 1  4  -c.  1  S  1  v  Draughtsman. 

In  the  Prefac  e  in  Ins  Book  of  Ceilings  .  .  .' 

I  1  774  1  Richardson  stated  he  had  been 

Inr  1  S  years  draughtsman  and  designer 
to  those  eminent  Masters  Messrs.  Adam 
of  the  Adelphi'.  He  was  still  described  as 

apprentice'  in  1  751).  Despite  the  fact  that 
his  hunk  was  dedicated  to  Lord  Scarsdale 
and  that  the  Kedleston  Hall  ceiling  1 1  7  s 4 1 
is  illustrated,  the  work  was  executed  by  a 
plasterer  also  named  George  Richardson 
who  should  not.  I  think,  be  confused  with 
Adam's  draughtsman  (as  stated  by  me  in 

1 966)  as  he  would  only  be  in  his  teens  at 
that  time. 


;     \  1 1  \  M    \NI>  HIS  (  KAl  I  SMI ■  N 


I786 


Lit:  Colvin,  p.  687.  Beard.  1  <i(><> 
Beard  1978. 

RICHTKRand  BARTOIJ 
Scagliola  workers. 

Sir  William  Chambers  wrote  to  William 
Key.  1  ?  October  177;.  to  say  that  Messrs 
Ritter  Bartoli.  Newport  Street,  tieai 
Newport  Market.  London,  mutate  almost 
any  sort  of  marble'.  |ohn  Kk  liter  look  out 
a  patent  I  1  7711.  No.  478!  for  my 
invention  of  "an  Art  or  Method  of  inlaying 
Scagliola  or  Plaister  in  and  upon  Marble 
and  Metals  to  imitate  flowers,  trees.  Iruits. 
birds  .  .  .  and  all  sorts  of  ornaments   '.  He 
was  then  living  at  Berwick-upon-Tweed. 
Lit:  Stillman.  1966,  p.  s"-  Beard.  i«jf»h, 

p.  9  \.  C.  Life.  1  o  October  19S7. 

pp.  718-721. 

ROOKER.  Edward.  Engraver. 
Queen's  Court,  ('.real  Queen  Street. 
Worked  lor  k. a.,  and  for  many  other 
architects,  including  the  plates  (with 
Fourdrinier)  lor  Sir  William  Chambers' 
'Treatise  on  Civil  Architecture'.  Exhibited 
at  the  Society  of  Artists  and  also  engraved 
one  plate  lor  Chippendale's  'Director'. 
Lit:  Mortimer.  1  7*1  5.  p.  .24    History. 
Landscape  and  Architectural 
Engraver'.  Harris.  'Chambers': 
Information  from  Christopher  (albert. 

ROSE,  Joseph  and  Company  Plasterers. 
Worked  at  almost  every  Adam 
commission,  and  for  Sir  William  Chambers 
and  lames  Wyatt.  Joseph  Rose.  Senior, 
i.  172?    1  780.  worked  for  James  Paine, 
but  the  credit  for  supervising  Neo-classical 
work  must  go  to  his  nephew.  |oseph. 
Junior.  I  74  s  —  1  7Lll» 
Lit:  Beard.  1978  I  full  list  ol  works). 

ROSS.  Charles.  |oiner. 
Mentioned  in  r.a.b.a.  A  leading  joiner. 
Ross  worked  lor  several  architects  besides 
r.a.  He  worked  for  the  Earl  ol  Stratford  in 
London  and  at  Wentworth  Castle.  Yorks., 
from  1  74S. 

Lit:  Colvin,  p.  711(1:  Survey  of  London', 
\\l\.  I  i)(m.  p.  mi. 

SAINT.  Gideon.  Carver. 

Mentioned  in  r.a.b.a.,  t  April  I  jhH. 

Lit:  M.  Heckscher,  'Gideon  Saint:  An  1  8th. 

Century  Carver  and  his  Scrapbook'. 

Metropolitan  Museum.  New  York. 

Bulletin,  February  I  969,  pp.  299     ( 1  1 . 

SALISBURY,  lames.  Clerk  ol  Works. 
Engaged  for  service  at  the  General  Register 
House.  Edinburgh  at  a  salary  ol  L  1  00  a 
year.  Brought  up  as  a  carpenter  and 
recommended  by  r.a..  in  that  respect  lor 
the  Register  House  work. 
Lit:  Bolton  11.  pp.  22  (.  22(1.  2  >,i 1 

SELBY,  Robert.  Plumber. 

EDINBURGH,  GENERAI   REGISTER  Hot  SI 

Leadwork  at  }s.2d  a  stone 
Lit:  Bolton  11.  p.  2  ^  1 . 


SHAW.  Thomas.  |oiner  Bricklavi  1 
Mentioned  in  r.a.b.a. 
Used  by  Sir  William  Chambers  also     at 
Woburn  and  Ampthill. 
Lit:  British  Museum.  Add.  vis..  4  1 
24  March  1  7711. 
1772  4  A  Thomas  Shaw  was  Adam's  foi       an 
bricklayer  at  the  building  of  the 


Society  ol  Arts  in  the  Adelphi 

Lit:  Bolton  11.  p.  4  \.  k.a.H.a    i  jhX   I     ( 21 1 

SMITH,  I  horn, is  House  paintei 
1  771 '       ki  ol  1  sins.  Derbyshire, 
Received  I  1  1  (.  1  7s . sjd. 
I  ii   Kedleslon  vis  .  V  cts    (i< 

SOW  I  IK.  Charles  Carpenter 
1  76s  '>  m  m  1  sion.  I  lerbyshtre. 

Worked  for  2  days  on  the  ( )rgan  (  ase 

at  1  ml.  ,1  day 

Lit:  Kedleslon  vis  .  Aects.  (i< 

SPANG.  Michael  Henry,  died  17(12 

Si  ulptOI 

17s1)       Is  said  to  have  worked  for  r  v..  on  the 
in  1       decoration  ol  the  Admiralty  Si  reen.  on  the 
monument  to  lames  Thomson 
t  Westminster  Abbey  I.  and  in  providing 
chimnevpieces  at  Kedleston. 
Lit:  Gunnis,  p,  5(1 1 .  Stillman.  I9nf>.  p.  47, 

SPARROW,  William  Wire-worker. 

Bird  Cage-Maker, 

Strand,  opposite  Durham  Yard 

1772     4   I  IIMKIN.  2(1  SI.   IA.V1I  s's  SOI    \KI. 

Lit:  n.i  w.,  Wynnslav  vis.,  i  i  ^    1  7  d. 

Mortimer.  1  7(1  ',.  as  'Bird  Cage-Maker' 

TAYLOR,  |oseph.  Glazier  Plumber 
1  770       ki  i>i  t siov  Derbyshire. 

Worked  with  William  Cobbett  [q.v  1.  I  be\ 
received  L477. 10s.  I  1  Ui.  Taylor  also 
assisted  William  Chapman  [q.v.  I. 
Lit:  Kedleston  vis  .  Aects.  ?R 

THOMSON,  lames.  Mason. 
I  7S  s         ED1NBI  RGH,  GENERAI   REGISTER  HOI  SE. 
Some  work  done  with  Robert  Inglis. 
John  Wilson  and  David  Henderson 
Lit:  Bolton  11.  p.  2  ji  1 

TILSTON  iTillson),  Thomas  Smith 
Hawarden  Castle,  Flintshire  incorporates  ,1 
,  lassil  ,il  house  called  Broadlane.  built 
between  1744-  I  7S7  by  Samuel  Turnei 
lor  Sir  John  Glynn.  The  ironwork  on  the 
best  stairs  was  supplied  by  Tilston,  who 
charged  I  I  S.  1  4s:  he  also  supplied  tin- 
grates  and  the  vanes  to  the  gatehouse 
Tilston  also  worked  as  a  smith  at  Eaton 
Hall,  Chester,  where  his  name  occurs  from 
1  729-1  7  V>. 

Lit:  Information  from  Ifor  Edwards  and 
Edward  Saunders;  C.  I.ilc  1  s  June 
19(17:  'The  Davie    family',  monograph 
by  Ifor  Edwards,  published  by  The 
Welsh  Arts  Council.  197(1 
Tilston  is.  I  owevei .  better  known  lor  the 
elegant  iron  balustrades  in  ha   houses, 
reliably  held  as  his  on  the  strength  of 
the  documented  ex  impleat  London. 
20  St.  James's  Square    1  here  is.  In 
seemingly  no  doi  umentation  foi  Ii 
involvement  at  Kedleston  as  I  mistakenly 
stated  in  'Beard 

Lit:  n.i  .w  .  W  -  ,.!■■'■  1  1  S,  1  7  -  - 

1  ' 


TYLI  H 

1  7(1  V  4    \i 


;. ;  1    Sti  me  (  ai  vei 


islleyCI 


il  at  the  Royal  \i  ademv 

a  I  .  1  nsmii   Mason 
ned  in  R   \  11  x 
1  77(1       sosn  1 1  i'riorv    \  orkslure 
ti  'lie  I  .  idge 
I  11   ( ,   |,„  kson  Slops,  Nostell  Prion 
guidebook  1  \at:i  ilial   1  : 

V\  \KI    l',i  1 1 1.1 111 1 1 1    Mason 
Mentioned  in  k  v  h  \ 
1  771 1       Reported  mi  work  in  progress  on  (he 

Stable-H   ■(  k  at  Nostell  P  :  kshlie 

I  11    |,     Kmiii  Stops,  n/i   1 1(  .  p     (ii 

W  All  RIDGI  .  John,  flourished 
1  77"    '  7s'  1  Paintei  ( lildet 
1     1770    \t  nwii'K  (  asm  t .  Northumberland 
( aiding  ornaments  in  Chapel. 
2s  i|d  per  si]  It 
Rei  eived  t,M>s  1  s  41I 
Lit:  Alnwick  Castle  vis  ,  1   1  4 r . 

WELSH.  I'homas  Carvei 

1  ~S4        Noted  as  ,1  carvei  at  Hopetoun  How 

r.a  .  and  his  brothers!  w  hen  he  subsi  ribed 
to  the  first  edition  ol  I  nomas 
Chippendale's  pattern  book.    I  he  I  lirei  Ii  n 
(information  from  Christopher  Gilbert  I 

W  HII  ION.  |olin  Quarry-man 
l'i  1  iv  uied  Horsley  Castle  stone  lor  use  in 
building  at  Kedleston,  I  lerhyshire 
I  il    kedleston  vis  ,  An  Is    (n 

WHITFIELD,  Thomas  Sen. ml 
Sen  ant  to  R    \    Mentioned  in  the 
architect's  will. 
Lit:  Bolton  11,  p    521 

WHITTY,  Thomas,  nourished 
1  7s7    i  7s"  Carpel  Makei 
I  he  Axminstcr  i  arpel  w  orks  under 
Whitty.  provided  the  carpets  to  i<  \'s 
design  al  Saltt  am,  I  lev  onshire 
Lit   See  entry  under  MOORE.  I  horn. is. 
article  by  W,  HelTord 

WII.DSMITII.  lolin   Sculptor 
1  7(1  (       (Koovii  cot  Ri,  Worcestershire 
Tapestry  Room  Chimneypiece 
Lit   lames  Parker,  '  1  he  Croome  Court 
lapestry  Room'  in   Decorative  Art 
from  the  Samuel  II.  Kress  Collection', 
1  9(14,  p    50  at  the  Metropolitan 
Museum  ol  Art;  Gunnis.  p  4  ■;  2 

WILSON.  |ohn   Mason 

I77(  I  DINIII  Kl.ll.  i.l  SI  l<  VI    HI  i.lsl  I  |<  mil  si 

Appointed  m  a  si  mi  v\  ith  David  Henderson 
Lit;  Bolton  11.  p.  22(1. 

WILTON,  |oseph,  1  722    180  (  Sculptoi 

Son  of  William  Wilton,  plasterer. 

Worked  extensively  for  ( leorge  111. 

lor  leading  architects  and  lor  i<  \  . 

at  Croome.  Oslerley  and  Syon. 
1  7(1(1       i  KiMivti  mi  hi.  Worcestershire 

Gallery  chimneypiece  Received  1.(110. 
1     1  7(17   svon.  Middlesex. 

Gallery  bas-reliels 

Lit:  Alnwick  ('astle  vis  ,  Volume  04. 
Gunnis 

Geoffrey  Beard  is  with  the  V'isu 
Centre,  I  diversity  ot  Lancastei 


I'M 


My  Inheritance 


"Let  Cur/on  Holde  What  Curzon  Helde'  -so  runs  the  splendidly  proud 
and  determined  motto  of  my  family.  And  why  not?  After  all,  there  can 
be  very  fev\  families  indeed  who  are  not  only  able  to  trace  their  descent 
directly  hack  to  one  of  William  the  Conqueror's  knights  (Robert  de 
Courson  in  our  case)  but  who  have  also  held  the  same  lands  for  over 
eight  hundred  and  fifty  years  without  a  single  break  at  any  time.  What 
wonderful  devotion  and  dedication  my  ancestors  must  have  shown 
down  the  centuries  to  their  beloved  Kedleston,  with  its  surprisingly 
small  succession  of  great  houses  always  built  on  the  same  site. 

And  I  myself  feel  the  same  pride.  My  father,  like  his  eldest  brother 
George  Nathaniel,  Marquess  Cur/on  of  Kedleston.  was  intensely  proud 
til  his  lineage  and  ancestral  home,  and  not  unnaturally  this  rubbed  off 
(  hi  me  although  Kedleston  had  never  been  my  own  home.  I  was 
brought  up  partly  in  london  and  at  Newmarket,  and  partly  in  the 


Highlands  of  Scotland.  Apart  from  a  few  visits,  I  never  had  any  contact 
with  Kedleston  at  all  until  I  came  to  live  on  the  estate  in  1969  and  two 
years  later  took  over  as  Estate  Manager  to  my  first  cousin,  the  late 
Viscount  Scarsdale.  During  the  last  eight  or  nine  years,  however,  I  have 
grown  to  love  Kedleston  with  its  exquisite  house  set  in  the  green  peace 
and  quiet  of  the  park,  and  surrounded  by  its  agricultural  estate.  But 
even  so,  my  work  involved  me  almost  entirely  in  the  day-to-day 
running  of  the  estate,  and  I  had  very  little  time  or  cause  to  get  to  know 
the  Hall  itself. 

When  my  cousin  died  in  October  of  last  year,  therefore.  I  inherited 
not  as  a  son,  but  as  a  grandson  of  the  house,  and  suddenly  found  myself 
transformed  from  being  the  manager  of  the  estate  to  becoming  the 
owner  of  the  entire  place,  and  faced  with  the  tremendous  responsibility 
of  keeping  everything  going.  But  I  had  been  well  prepared  for  it,  and 
during  my  few  years  here  I  had  been  much  inspired  by  the  love  and 
dedication  shown  by  my  cousin  and  his  wife.  I  had  already  vowed  that 
when  the  moment  came  I  in  my  turn  would  do  all  in  my  power  to  live 
up  to  that  famous  motto. 


But  how  long  will  Curzon  be  allowed  to  hold  what  Curzon  held?  I  use 
the  word  allowed'  deliberately,  because  that  really  is  the  crux  of  the 
problem.  Although  my  wife  and  I  are  planning  to  move  into  the  Family 
Wing  later  this  year  with  our  children.  1  know  only  too  well  that  life  is 
not  going  to  be  easy  in  these  days  of  penal  taxation.  At  present  1  am 
continuing  to  run  the  estate  as  before  and  to  open  the  house  to  the 
public  during  the  summer  season,  but  in  due  course  I  am  going  to  be 
presented  with  a  gigantic  tax  bill  which  I  shall  have  to  meet  somehow. 
This  will,  of  course,  be  levied  not  only  on  the  house  and  its  contents  but 
on  the  surrounding  lands  as  well.  No  sensible  person  objects  to  paying 
'death  duties'  within  reason,  but  I  and  the  many  people  in  the  same 
situation  as  me  are  fast  approaching  the  final  round. 

The  days  have  long  since  gone  when  families  like  mine  lived  the 
grand  and  isolated  life,  jealously  guarding  their  possessions  from  the 
outside  world.  For  years  now  we  have  thrown  open  our  gates  and  doors 
for  the  enjoyment  of  all  people,  knowing  that  we  are  the  guardians  of 
Britain's  heritage  and  being  only  too  glad  to  do  so.  Kedleston  is  not  just 
an  historic  house,  it  is  a  priceless  gem  ol  English  eighteenth-century 


architecture  complete  with  contempi  •  ..i  y  furniture,  a  collection  ol 
beautiful  paintings  and  objets  de  verlu.  ;ill  set  in  harmonious  surround- 
ings. Surely  there  can  be  no  doubt  u  hatsoever  that  it  constitutes  a  very 
vital  part  of  the  history  and  art  heritage  of  our  country,  and  it  musl  be 
preserved  not  merely  to  satisfy  tbe  connoisseur,  but  above  all  to  inspire 
and  educate  present  and  future  generations  of  visitors. 

What.  then,  does  the  future  hold  lor  Kedleston!  As  I  see  it.  the  impact 
of  crippling  taxation  could  either  force  me  to  sell  all  the  land  and  keep 
the  Hall,  or  keep  the  land  and  offer  the  H  ill  to  the  nation  in  payment  ol 
death  duties,  no  doubt  having  to  sell  some  ol  its  treasures  as  well. 

If  I  follow  the  first  choice  and  hold  onto  the  Hall.  I  shall  be  left  with 
little  or  no  income  from  land  with  which  to  maintain  it.  unless  1  resort 
to  the  kind  of  commercialisation  that  has  been  forced  on  other  owners 
by  present  legislation,  the  prospect  of  which  quite  frankly  tills  me  with 
horror. 

Perhaps  it  is  inevitable,  therefore,  that  I  shall  have  to  say  goodbye  to 
my  ancestral  home  after  eight  and  a  half  centuries. 

Viscount  Scarsdale 


Is  December  1758,  the  fortunate  meeting  took  place 
between  Sir  Nathaniel  Curzon,  tilth  Baronet 
(1726-1804)  and  the  Scottish  architect  Robert  Adam 
(  1  72X  1  742).  Sir  Nathaniel  had  just  inherited  the  estates 
at  Kedleston  in  Derbyshire,  which  had  belonged  to  his 
family  since  the  time  of  Edward  1.  He  was  interested  in 
music,  literature,  paintings,  sculpture,  architecture  and 
landscape  gardening,  and  was  then  in  the  process  ol 
planning  a  great  Palladia!)  mansion.  Like  Robert  Adam,  he 
was  Antique  Mad'  and  his  new  house  was  to  incorporate  an 
assemblage  of  elements  from  various  Roman  monuments 
In  order  that  the  decoration  of  the  building  should  be  as 
advanced  in  taste  as  possible,  he  took  advice  from  a  number 
of  architects,  and  consulted  a  variety  of  books,  such  as 
Antoine  Desgodetz's  Les  Edifices  Antique  de  Rome'.  1  (>N2. 
He  had  decided  to  follow  the  plan  of  Holkham  Hall  with  its 
central  rectangual  block  and  four  corner  pavilions,  and 
had  drawings  prepared  by  Matthew  Brettingham  Senior 
1  l(H)i)  1  7(1(1 1.  who  had  recently  completed  the  building  of 
Holkham.  to  the  designs  of  Lord  Burlington's  protege 
William  Kent.  However.  Palladian  interior  decoration  was 
then  beginning  to  look  heavy  and  incorrect  in  the  light  of 
contemporary  studies  ol  the  interiors  of  ancient  Roman 
villas  and  baths;  in  addition  the  introduction  of  Grecian 
ornament  since  James  Stuarts  return  in  1  756  from  drawing 
the  antiquities  of  Athens,  had  fuelled  the  argument  over 
('•reek  versus  Roman  supremacy  in  architecture.  Indeed 
Stuart's  early  work  had  caused  much  heated  comment  such 
as  Lord  Delaware's  outburst  on  seeing  one  of  his  Neo- 
classical interiors.  'God  damn  my  blood  ...  is  this  your 
Grecian  architecture.-  what  villiany.  what  absurdity.  If  this 
be  Grecian,  gut-  me  Chinese,  give  me  Gothic,  anything  is 
better  than  this'.1  Sir  Nathaniel  employed  Stuart  to  pro- 
duce designs  lor  the  interior  decoration  of  his  mansion,  but 
also  became  highly  critical,   leading  to  Stuart's  disap- 


pearance from  the  scene.  Subsequently  Sir  Nathaniel 
employed  )ames  Paine  (  1  72 s-i  7X9 1  who  had  just  begun 
building  the  great  stone  villa  to  replace  the  old  brick  house, 
when  Sir  Nathaniel  was  taken  by  Lord  Charles  Hay  to  meet 
Robert  Adam.  Adam  had  just  returned  from  studying  the 
ancient  ruins  and  Renaissance  buildings  of  Italy,  and  had 
furnished  his  house  in  Grosvenor  Street  with  a  collection  of 
antique  fragments,  casts  and  works  of  art.  He  used  to  hold 
meetings  at  the  house  in  order  to  display  the  drawings, 
which  he  had  made  during  his  six  years  in  Italy,  and  at  the 
same  time  explain  his  views  on  architecture  and  interior 
decoration  in  the  hope  of  attracting  new  patrons.  Instead  of 
heavy  Palladian  mouldings  he  wished  to  introduce  a  light 
st vie  of  ornament  in  interior  decoration  that  was  full  of 
delicacy,  gaiety,  grace,  beauty  and  grandeur  and  also 
proposed  the  imaginative  adoption  of  elements  from  ancient 
art  rather  than  the  making  of  servile  copies. 

Sir  Nathaniel,  like  so  many  of  his  contemporaries,  was 
immediately  captivated  by  Adam's  ideas  and  drawings  and 
was  struck  all  of  a  heap  with  wonder  and  amaze'.1  Indeed, 
the  Italian  engraver  and  architect  Giovanni  Battista 
Piranesi  had  considered  that  Adam  had  more  genius  for  the 
true  noble  Architecture  than  any  Englishman  ever  was  in 
Italy'. 2  Adam  was  then  taken  to  see  the  drawings,  which 
Brettingham  had  prepared  for  Kedleston.  Whereupon  he 
proposed  certain  alterations,  flattered  Sir  Nathaniel  by 
begging  him  to  consider  the  ideas  his  own.  and  within  a  few 
days  had  been  given  control  of  the  buildings  and  landscap- 
ing work  at  Kedleston.  Although  Adam  began  at  once  to 
provide  designs  lor  the  house  and  garden  buildings,  he  was 
not  formally  appointed  surveyor  of  the  building  in  place  of 
James  Paine  until  April  17(11.  shortly  after  Sir  Nathaniel 
had  been  created  first  Baron  Scarsdale. 

In  the  first  volume  of  their  'Works  in  Architecture', 
published  in  1  77}.  Robert  and  James  Adam  regretted  that 


Robert  Adam  and  the 


The  interior  decoration  of  Kedleston  Hall  reflects  the  enthusiasm  of  Sir  Nathaniel  Curzon 


John  Hardy 


I  mo 


I   South  front  of  Kedleston.  designed  by  Robert  Adam  in  1759- 


twing  to  lack  of  patronage  by  the  Church  and  Stale,  one 
could  not  expect  the  tine  arts  will  ever  meet  with  their  most 
ample  reward  or  achieve  their  utmost  degree  of  perfection'. 
Their  grand  building  schemes  mostly  failed  to  materialise 
and  instead  they  were  to  spend  much  of  their  time  remodel- 
ling old  houses,  or.  as  at  Kedleston,  completing  work  that 
had  been  begun  by  other  architects.  Sir  Nathaniel  might 
have  been  considered  an  ideal  client  being  resolved  to  spare 
expense,  good  tempered  and  having  a  taste  lor  arts,  but  his 
:hanges  of  taste  and  fortune  altered  and  spoilt  many  of 
Adam's  grand  concepts  both  lor  the  exterior  and  lor  the 
interior  of  the  house.  Indeed  (General  Robert  Clark  was  to 
write  of  Robert  Adam  in  17ns:  It  is  seldom  anybody  gives 
him  the  opportunity  to  think  upon  a  house  at  leisure  and  do 
what  he  pleases  without  directions  and  caprices,  which 
often  spoil  the  whole'. !  Adam  was  only  able  to  make  minor 
changes  to  the  ornament  of  Pa  ine's  north  front  of  Red  lest  on, 
but  his  design  for  the  south  front  (No.  I  I  displayed  his  real 
lalents  as  an  architect,  and  exhibited  the  'movement'  and 
variety  that  he  felt  was  lacking  in  most  Palladian  architec- 
ture. The  central  block  containing  the  great  saloon  was 
surmounted  by  a  stepped  dome  inspired  by  the  Pantheon  in 
Rome,  and  its  facade  was  inspired  by  the  Triumphal  Arch  of 
Constantine  to  which  was  added  a  sweeping  horseshoe 
staircase.  However  after  years  of  indecision.  Sir  Nathaniel 
eventually  decided  not  to  execute  the  two  pavilions  on  this 
front:  this  not  only  spoilt  Adam's  grand  effect  but  prevented 
the  execution  of  two  major  apartments,  including  a  music 
room  on  the  east  and  a  state  bedchamber  or  chapel  on  the 
;West.  The  exterior  of  the  building  was  finally  completed  in 
i  765,  but  Sir  Nathaniel  continued  to  embellish  the  interior 
for  many  years,  and  his  later  alterations  were  to  spoil  the 
original  grandeur  of  the  hall  and  saloon. 

By  i  7SS  Sir  Nathaniel  had  decided  to  create  a  great  hall 


lined  with  Corinthian  columns,  which  was  in  pired  In 
Palladio's  Interpretation  ol  the  Egyptian  Hall  ol  Vitruvius  4 
The  hall  is  sixty-seven  feet  long  by  forty-two  feel  wideatui  is 
set  round  with  sixteen  lull  and  four  hall  columns,  pro 
portioned  from  those  of  the  Temple  ol  |upiter  Stator  in  I  he 
Campo  Vaccino  in  Koine.  Behind  the  columns  are  wall 
niches  containing  replicas  of  some  ol  the  mosl  famous 
statues  of  antiquity.  The  room  took  approximately  l went) 
years  to  complete,  as  Sir  Nathaniel  continued  his  attempt',  to 
lighten  and  make  it  more  decorative.  Adam  had  provided 
the  designs  lor  the  inlaid  stone  floor  and  for  a  plaster  ceiling 
with  antique  compartments'  in  17s1)  The  walls  ere 
decorated  during  the  1700s  with  panels  of  ornamental 
plasterwork  and  grisaille  paintings  depicting  scenes  from 
Homer.  However  by  the  1  77*  is  the  room  appeared  loo  plain. 
so  Sir  Nathaniel  had  the  ceiling  embellished  with  additional 
plasterwork  to  designs  by  George  Richardson;  the  ma- 
hogany door  panels  were  tilled  with  painted  arabesques 
executed  by  Clay  of  Birmingham,  and  the  great  columns 
were  eventually  fluted  in  177  s.  in  spite  of  the  tact  that  Adam 
had  recommended  in  1  76 1  that  they  should  be  left  plain,  as 
he  considered  the  variegated  Derbyshire  alabaster  did  not 
need  the  additional  ornament  of  flutes.  In  place  of  hall 
chairs  the  room  was  furnished  with  a  set  of  twelve  painted 
benches  bearing  Lord  Scarsdale's  coat  of  arms  (No.  }). 
Their  basic  design  was  inspired  by  a  porphyry  sarcophagus, 
which  in  the  early  eighteenth  century  stood  outside  the 
Pantheon.  This  sarcophagus  had  appeared  on  the  frontis- 
piece of  G.  B.  Piranesi's  'Campo  Marzio  dell'antica  Roma', 
which  had  been  dedicated  to  Robert  Adam."  and  was  used 
by  Adam  as  the  source  for  his  design  lor  Lord  Shelburne's 
benches  (No.  4).h  These  were  provided  by  the  firm  of  John 
Linnell  of  Berkeley  Square  in  [768,  and  the  same  firm  is 
thought  to  have  supplied  the  Kedleston  benches  in  1  77b. 


furnishing  of  Kedleston  Hall 

and  his  architect  Robert  Adam  lor  the  'Antique',  and  is  one  of  the  Hnest  examples  of  Knglish  Neo-elassicism. 
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5.  Iliil!  bench  bearing  the  .inns  ot  Sir  Nathaniel  Curzon, 
lit  si  1 1  ird  S<  arsdale. 
Photograph:  Countrj  Life. 
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4.  Design  bj  Robert  Adam  lor  a  bench  lor  Lord  Shelbume. 

Photograph  Sir  John  Soane's  Museum 
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I  A.  Dining  room  ceiling  designed  by  Adam  in  i  jbz,  and  inspired  by  the  ceiling  of  the  Baths  of  Augustus  in  Rome  Photograph:  W  W.  Winter 


B.  Painting  by  Agostino  Brunias  I  t  room.  Int. 
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s  \\  .iirn  (limn  design  by  Robert  Adam  for  the  painted  breakfast  room,  1  760.  Photograph:  Country  Life. 


I  he  adjoining  circular  saloon  (No.  2),  with  its  dome  and 
central  skylight  inspired  by  the  Pantheon,  hits  octagon 
veiling  compartments  taken  from  the  Basilica  ol 
Maxentius.  The  great  niches  arc  decorated  with  lozenge 
compartments  taken  from  the  Temple  of  Venus  in  Home. 
,iihI  these  alternate  with  lour  great  doors,  whose  pediments 
supported  on  sivyliola  wrde  antico  pilasters"  have  Ionic 
i  apiials  taken  from  those  on  the  Krechtheum  in  Athens.  The 
room  was  originally  furnished  as  a  sculpture  gallery,  with 
statues  standing  on  pedestals  in  the  niches,  but  Sir 
Nathaniel  later  replaced  them  with  lour  cast  iron  stoves  in 
the  lor  111  ol  Classic  al  vases  supported  on  altars.  In  place  of 
wall  niches  containing  statues,  the  nails  were  em  belli  shed 
in  the  mid- 1  770s  with  candle  branches  springing  from 
plaster  panels  u  nh  scenes  ol  playing  boys.  .Above  the  niches 
are  uristnlh'  paintings  by  liiagio  Rebecca  depicting  scenes 


from  ancient  English  history  and  above  the  doors  are 
paintings  of  Classical  ruins  by  William  Hamilton.  Their 
frames,  designed  by  Adam,  are  surmounted  by  an  earl's 
coronet  within  a  garland  flanked  by  a  figure  of  Prudence 
holding  a  javelin  and  a  figure  of  Liberality  holding  a 
cornucopia,  the  supporters  of  Lord  Scarsdale's  coat  of  arms. 
These  two  great  rooms  were  created  for  parade  and  show 
and  are  in  marked  contrast  to  the  comfortable  and  con- 
venient family  rooms  in  the  south  east  pavilion.  In  1700 
Adam  provided  designs  lor  the  eighteen-foot-square  family 
breakfast  room,  which  was  decorated  in  a  totally  novel 
style  arid  executed,  alter  the  antique'  with  fresco  paintings 
and  'arabesque'  ornaments  on  the  walls,  doors  and  ceiling 
(No.  5).  Ii  was  inspired  by  the  beautiful  light  style  of 
ornament  used  by  the  Romans  in  the  decoration  of  their 
palaces,  baths  and  villas'.1'  The  walls  were  inset  with  five 


6  Cilt  wood  window  seal  designed  by  Adam  for  the  breakfast  room.  Photograph:  Country  Life. 
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I  hi'  mahogany  hi eakli  mil  hiii  ii 
by  Adam  in  i  7(1(1  1  1  1  ;iil\  (  ui/mi  dressing  room  ;ind  ils 
hast'  is  tilled  with  drawer,  in  hold  clothes,  rathci  than 
sht'lvt's  Im  hi  inks,  1 1  w as  delivered  in  1  7(1 1  and  is  thought  to 
have  been  executed  hy  the  iii  11  oil  innt'll  ol  Berkeley  Square. 
who  were  employed  by  Sn  Nathaniel  throughout  most  ol 
the  seeonil  hall  ol  the  eighteenth  icniui\.  lirsl  undei 
William  l.ninell  ami  Imni  1  ~:  ■  >  under  I  he  eont ml  ol  his  son 
|ohn.  The  1  i'm  1 1 ,1 1  seetioii  ii  die  bookcase  is  surmounted  hy 
scrolling  pediments  Hanking  an  aean thus  leaf  i  tirlom  he  and 
the  corners  are  surmounted  hy  carved  Classical  ewers  I  he 
Irieze  ol  the  lower  section  is  earved  with  fret  ornament  in 
match  the  chair  rail  of  the  room,  and  the  octagon  gla/ing 
ha  is  ( in  respond  \\  iih  those  ol  the  hookeases  in  the  lihrary  at 
the  south-east  corner  of  the  mam  house  (No.  no.  In  the 
same  year  Adam  also  designed  a  mosaic  ceiling  Im  this 
lihrary  with  heavy  octagon  compartments  and  decorated 
the  room  alter  the  Doric  order.  I  he  Morn  columns  ol  the 
principal  door  and  the  chimneypiece  were  lluted.  so  the 
frieze  above  the  door  and  round  ihe  v\alls  were  given 
suitable-  'enriched'  Doric  ornament.  All  foui  walls  are  lined 
with  bookcases  (No.  4)  and  these  were  carved  in  1  70s  u  ith 
mouldings  matching  those  of  the  room.  The  central  plaque 
on  each  frieze  was  painted  with  letters  ol  the  alphabet  In 
correspond  with  the  library  catalogue,  and  above  them  were 
placed  plastei  busts  ol  classical  authors,  which  originally 
stood  between  scrolling  pediments,  similar  to  those  on  I  ,n\\ 
C'urzon's  bookcase. 

One  of  the  lirsl  pieces  ol  furniture  which  Adam  designed 
lor  Sir  Nathaniel  was  the  case  for  an  organ,  and  this  hail 
been  discussed  as  early  as  1  7  ^S.  Adam  made  a  drawing  in 
1  7(111  Im  ,1  monumental  organ  case  based  mi  the  form  ol  ,1 
triumphal  arch,  and  ihis  was  intended  for  the  Ionic  music 
room  in  I  he  north-east  corner  of  the  house.  1 1  depicted  four 
female  caryatid  figures  supporting  Ionic  capitals  and  stand 
mg  in  front  ol  the  organ  pipes.1"  Two  years  later  Adam 
pro\  ided  another  drawing  for  a  smaller  organ  case  (No.  1  1  1 
with  I  wo  I  ig  li  res  of  I  a  me  standing  in  iron  I  of  Ionic  pilasters. 
I  hey  hold  a  palm  branch  in  one  hand  and  w  ill)  the  other  htl 
draperies  lo  reveal  Ihe  organ  pipes  behind  a  medallion 
frame.  The  Irieze  w  as  decorated  w  iih  ifuiUot  he  ornament,  a 


ed  by  Adam  lo  support  a  miyliohi  slab 
ilhailit'l  (.'urxon.  I'hotoiimph    \\     IV    Winter 


paintings  by  Agostino  I'.iumas.  Adam's  Italian  draughts- 
man, and  their  giltwood  frames  with  entwined  acanthus 
leaves  were  carved  hv  Sellerm  Aiken  111  1  7(1  (  (colour  HI.  In 
connection  with  this  type  of  grotesque'  painting  and 
ornament,  Adam  had  praised  \\  illiam  Kent  for  being  the 
lirst  to  introduce  il  into  l.ngland  and  also  gave  credit  to 
lames  Stuart,  whose  usual  elegance  ol  taste  had  contri- 
buted greatly  towards  introducing  the  true  style  of  antique 
decoration'." 

I  01  the  window  bays,  Adam  designed  a  pair  of  giltwood 
seats  with  lu rued  tinted  legs  and  scalloped  aprons  ornamen- 
ted vviih  acanthus  leaves  (No.  10  which  were  carved  by 
Robert  Robinson  in  1  7(12.  Robinson  also  carved  the  pair  ol 
mahogany  tables  for  this  room  (No    Si.  Their  frames  with 
(lute  and  acanthus  leaf  decoration  arc  supported  on  spiral 
twisl  legs  and  were  designed  by  Adam    I  heir  saiiilioln  si 
bearing  the  coat  ol  arms  of  Sir  Nalhai  id  and  Lady  Cai 
C'urzon  among  a  spray  of  oak  leaves  w  1  re  probably  su| 
from  I  lorence  bv  L  C.  (!ori. 
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'i   I  k-valion  cii  north  Willi  ot  libran  In    \dam.  I  760.  Photograph.  U'slw  Hmn\ 
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in.  Breakfront  bookcase  executed  For  the  library  in  1  765. 
Photograph:  Leslie  llin  1 1\ 


lahogam  and  gilt  organ  1  ase  completed  in  [766. 
}tarris 
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i  ;    \dams  design  lot  furnishing  I  he  sideboard  niche,  i  7^1.  incorporating  elements  from  lames  Stuart's  designs  ol  i  7 
PllOlOflivph    \\     \\     \\  tntri 


cen  tnil  plaque  u  iih  a  (Ireek  in  sen  plum,  and  the  Searsclale 
eresl  ol  an  eagle,  while  the  centre  ol  the  organ  proudlv 
displays  the  Searsclale  supporters  holding  the  coal  ol  arms 
Adam  probably  hoped  that  the  coin  mission  t  oca  rve  the  case 
would  be  given  lo  one  ol  the  leading  London  cabinet- 
makers, but  instead  Sir  Nathaniel  had  it  executed  by  local 
craftsmen  including  Mr.  ilravenor.' '  Mr.  I'rown.  Mr. 
lohnson  and  Mr.  (iambic  li  was  completed  in  \jhh.  but 
only  the  basic  outline  ol  Adam's  design  was  carried  out.  Il 
has  lliiied  Ionic  pilasters,  corresponding  with  the  music 
room  chimneypiece  and  a  rosette  with  laurel  festoons 
instead  ol  the  coal  ol  arms  1N0.  12). 

Apart  Irom  bringing  about  a  revolution  in  architecture, 
Adam  also  claimed  to  have  brought  about  an  almost  total 
change  111  interior  decoration.  In  the  Works  111 
Architecture  he  stressed  the  importance  ol  colour.1-  as  u  ell 
as  ornament.  111  providing  .1  unified  interior  and  proposed 
that  ceilings  should  be  broken  into  compart  men  Is  with  light 
liuls  ol  harmonic  colours  rather  than  composed  ol  huge 
areas  of  glaring  white  paint.  This  always  appeared  lo  me  so 
cold  and  unfinished,  that  I  ventured  to  introduce  this  variety 
ol  grounds.  ,ii  once  to  relieve  the  ornaments,  remoii 
c rudeness  ol  the  w  bite  and  create  a  harmony  betvv  ecu  the 
ceiling  and  the  sidewalls  with  their  hangings,  pictures  and 


14   Detail  ■  <  Stuart's  design 
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other  decorations'.  Adam's  design  ol  1  7(1 2  lor  the  kedleston 
dining  room  ceiling  1  colon  1  \  1  is  typical  ol  tins  new  st  vie.  a  nil 
has  small  brightly  coloured  decorative  paintings  111  1  in  ulai 
01  rectangular  panels  within  shallow  plastei  frames  lo 
get  her  with  'arabesque'  plaster  ornanienl  on  coloi 
grounds.  He  based  the  design  ol  litis  ceiling  on  one  in  the 
Kill  lis  ol  Augustus  and  I  he  wide  bordei  surrounding  the 
central  section  is  01 11,1  men  ted  to  match  the  trie/e  ol  I  he  room 
i\  lib  griffins  and  vases,  inspired  In  the  Irie/e  ol  the  I  em  pie  ol 
Antonins  and  i  austina  in  Koine  \dam  iilso  believed  1l1.1i 
the  ornanienl  ol  the  room  should  relied  the  charade!  and 
purpose  ol  the  room;  a  dining  loom  was  loi  Icastinj 
Bacchus  rules.  appearing  in  the  central  medallion  sin 
rou tided  bv  the  allegories  ol  llie  seasons  in  redangulai 
panels.  I  he  corner  roundels  were  to  have  leni.ile  figures 
representing  the  \rls.  but  the  sub|ect  mallei  was  l.iiei 
changed  to  1  epresenl  the  lout  merits.  ,i\)d  the  roundels  w  ere 
p, iiiiied  In  Antonio  Zucchi.  I  he  central  medallion  was 
altered  lo  Love  cnibrat  iihi  Fortune  and  I  his  was  painted  In 
\ngelica  kaiillmanii  111  1  7"  f  >  S  leim  figures  representing 
Bacchus  ,nid  1  'eres  appear  on  llie  sin  I  uai  \  marble  ti  replace 
ami  plastei  roundels  representing  1  I  an  est  a  nil  \  in  t  age  w  ere 
placed  above  the  doors  tlii  nking  the  great  sideboiird  1111  he  a  I 
the  end  ol  I  he  1  00m. 

I  he  w  esi  wall  was  ireaied  in  I  he  ma  in  let  ol  a  triumphal 
.in  1 1  wilh  I  he  sideboard  niche  forming  I  he  local  point  ol  the 
room.  Here  was  displayed  Sir  Nathaniel's  \asi  quantitv  ol 
handsome  plate,  and  llie  central  position  was  mi  up:. 
an  enoi  mous  Sicilian  jasper  cistern,  which  bad  been  seni 
from  Koine  by  the  sculptor   Kichard  Havward  in    1  7S7    In 
■|        \dani  designed  three  table  frames  with  marble  slabs 
,0     1   ;l  which   were  curved   to  lil   the  wall,  and  placed 
between   them   a   pan    ol  tall  square  pedestals  supporting 
silver  wine  fountains,  together  with  a  pan  ol  low  1  in  iiI.it 
pedestals  supporting   oval   cisterns.' '    I  he  silvei    was  tn 
cd  with  the  arms  ni  Sir  Nathaniel  and  I. ail v  I'm r/.on.  and 
ilvei  plates,  which   \dam  designed  to  stand  on  the  open 
Male  boxes,  lieai  tin  arms  of  Lord  Scat sdalc 

M-.0  on  the  tables  arc  a  pan  ol  tea  inns  ,nid  ,\\\  01 
ni "  candelabrum,  which  was  designed  b\  lames  St uarl, 
ippeiired  in  his  1  7^7  designs  I'm  Si  lhaniel     \dain 

andSii  Nathaniel  also  made  11  No    1  \  1  tin 

:  nan  11  ail  of  the  din  ill  .ideboard  tables  ;uul  piei 

•s.    I  he  gillwood  piei    tables  (No.    1  si  aie  v  ci  v   close  to 
1  sign  w  ith  then   Holed  tapering  legs  ,md  swags  ol 


i  s   Miner  and  pier  table  with  sienna  marble  slab 
designed  b\   \dam  lot  the  dining  room 
I'huUifiraph   U    IV    l\  mlci 


oak  leaves  and  acorns.  .Adam's  great  pier  glasses,  which 
i hi  respond  w  itli  the  tables,  are  decorated  w  itli  an  oak  leal 
garland:  perhaps  in  allusion  to  the  magnificent  old  oak  trees 
in  Sn  Nathaniel's  park,  and  tins  garland  is  united  by  swags 
ol  Classical  acanthus  husks  to  lv\o  reclining  winged 
sphvnxes  with  acanthus  leal  tails. 

ntre  of  the  west  front  ol  Red  lest  mi  is  occupied  by  the 

('.real  Drawing  Koom  with  a  large  Venetian  window  and 

loin    pedimented  doorcases  executed   in   alabaster  with 

ithian  columns  '     In    i  ;ss   the  Danish   artist   and 

sculptoi    Michael   Uenn    Spang  had  proposed  a  painted 

ceiling  lot  this  room,  to  be  decorated  with  merlolk,  naval 

,  .mil  a  conquering  Britannia  supported  by  Neptune 

riling  reflected  Su  Nathaniel's  interest  in  the 

i  rhaps  conceived  to  celebrate  Knglands 


victories  in  her  battles  against  the  French  during  the  Se\  en 
Years'  War.  However,  Adam  was  opposed  to  such  large 
ceiling  compositions,  which  he  thought  tired  the  eye  ol 
every  spectator,  and  in  i  7s()  he  designed  a  ceiling  'in  the 
Antique  taste'  to  be  executed  in  plaster  by  Joseph  Rose  and  to 
be  painted  in  various  colours.  I  he  cove  was  to  he  ornamen- 
ted with  'arabesque'  compositions  including  large  medal- 
lions surrounded  by  entwined  female  merlolk.  which  were 
inspired  by  the  seventeenth-century  decorations  of  the  Villa 
Dona  Pamphili  in  Rome.  In  the  same  year  .Adam  had  been 
designing  a  ceiling  with  merfolk  ornament  for  Hatchlands, 
the  home  ol  Admiral  Boscawen,  and  for  the  drawing  rooms 
nl  both  Hatchlands  and  Kedleston  he  designed  statuary 
marble  mantelpieces  with  lull-length  female  figures.  The 
Venetian  window  and  the  caryatid  fireplace  were  exceed- 
ingly expensive  architectural  features,  and  the  lour  solas, 
which  Sir  Nathaniel  commissioned  for  this  room,  were 
perhaps  the  grainiest  pieces  of  seat  furniture  produced  in 
Kngland  during  the  eighteenth  century  (No.  18).  Horace 
Walpole,  w  ho  considered  that  Kedleston  was  'magnificently 
finished  and  furnished',17  astutely  pointed  out  that  these 
merlolk  solas  were  closely  related  to  George  i it's  state  coach 
with  its  triton  supports.11"  Indeed,  John  l.innell.  w ho  supplied 
the  first  of  the  sofas  in  July  I  76  s.  had  been  among  those  who 
submitted  a  design  for  the  coach,  and  this  was  later 
engraved  and  dedicated  to  Lord  Scarsdale.  Figures  of 
Neptune,  tritons  and  mermaids  had  been  used  to  decorate 
fountains  in  Rome  and  Versailles,  but  it  is  not  known  how 
Sn  Nathaniel  got  the  idea  to  use  merlolk  to  decorate  his 
solas.  There  is  a  rough  sketch  of  one  of  the  solas  on  the  back 
ol  one  of  Stuart's  designs,  but  it  appears  to  be  in  the  hand  of 
Adam,  who  is  also  thought  to  have  made  the  drawing  of  a 
triton  holding  a  conch,  which  is  in  the  Kedleston  archives 
(No.  id).  The  actual  working  drawings,  however,  were 
made  by  l.innell  (  No.  17),  who  created  a  pair  ol  thirteen-foot 
solas  with  tritons  blowing  conch-shells  and  mermaids 
playing  a  shell-lyre  or  blowing  a  horn  and  a  pair  of  smaller 
solas  with  tritons  and  mermaids  in  repose.  For  the  window 
piers  of  the  drawing  room,  Adam  designed  a  pair  of  oval 
ijirundoles  with  candle  branches  (No.  ly),  which  were 
carved  by  |ames  liravenor  in  [765.  Two  years  later  he 
designed  a  similar  pair  of  girandoles  to  Hank  the  fireplace  but 
these  were  never  executed. ''' 


1  (■>.  Adam  sketch  for  a  triton  suppoi  1  foi  .1  sofa 
I  )i  toria  and  Albert  Museum.  London. 


In  i  7(1 1  Adam  advised  Sir  Nathaniel  to  place  card-tables 
in  the  window  piers.  ;is  he  considered  these  more  suitable  lot 
drawing  rooms  than  pier  tables  with  marble  slabs. J"  I  he 
card-tables  (No.  20),  which  I, innell  supplied  four  years  later, 
have  Neo-classical  marquetry  veneer  and  ormolu  swaps 
on  the  knees,  similar  to  the  decoration  ol  contemporary 
Louis  xvi  furniture.  The  carpet  in  this  room  with  its  decor- 
ation of  large  cornucopias  v\as  woven  al  the  Devonshire 
factory,  and  described  as  'very  expensive'  b\  the  I  kichess  ol 
Northumberland  in  1  7(1(1.  Adam's  01  iginal  design  ol  1  7s1) 
had  included  eagles  hearing  olive  branches,  but  these  were 
left  out  in  the  execution. 

The  most  lavish  piece  of  furniture  al  Kedleston  is  the 
sixteen-foot  high  bed,  which  was  carved  by  lames  i  ,1  a\  enoi 
for  the  State  bedroom  in  the  centre  ol  the  wesl  front  and 
completed  in  1  7<iS  (No.  21  ).  The  palm  tree  posts  are  carved 
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K  o  II I  l<  I     \  1 1  \  \1    \  \  I  >  I  1 1 1    I  I   l<  \  I  s  1 1  I  \  1 .  o  I    KIIH 

111  ceilai   ol  Lebanon  with  gilded  leaves    the  i 

upholstery  matches  the  wall-hangings  I  h<r 

trimmings,  and  the  bed  is  surmounted  by  gill  1  lain 

ing  pink  ostrich  leathers,  Again  it  is  not  eeil  how  Sii 
Nathaniel  gel  the  idea  ol  palm  tree  decoration  loi  the  tali 
bedroom  and  dressing  room:  it  might  have  been  uggesied 
by  Adam,  who  considered  that  the  palm  tree  with  its  nppei 
lea  ves  chopped  oft  was  the  origin  ol  the  Corinthian  capital.- ' 
and  he  might  have  taken  the  idea  from  |ohn  V  ardv  s  paim 
tree  room  at  Spencer  House.  London.  It  is  know  11 1  hat  \  arnv 
had  revived  a  design  ol  1  (id  s  b\  |ohn  Webb  loi  a  bedroom  at 
('ireenwich.  which  in  turn  was  inspired  by  the  floating  i  land 
in  Inign  |ones's  stage  design  for  'Neptune's  Iriumph 
Adam  even  pro\  ided  a  design  lor  a  boat  w  iih  palm  tree  masts 
lor  I  he  lake  ,1 1  Kedleston  (No.  22),  so  there  might  have  been  a 
nautical  reason  loi  Sii  Nathaniel  s  choii  1 .  apart  from  the 
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1  7  Design  b\  Linnell  for  a  drawing  room  sola,  hearing  Lord  Scarsdale's  coat  nl  arms.  \  u  liwuml  Wto-ri  Museum,  London 


1 S.  ( >ne  nl  lnur  sofas  supplied  In  I  iniu 


i ')    \ (l.i in  design  loi  drawing  room  girandole 
raph   Su  i,ilm  Sonne  s  Museum 


20,  Girandole  carved  by  lames  Gravenor  and  card-table 
supplied  by  Linnell.  Photograph.  W.  U '.  Winter. 


fact  that  the  palm  being  a  symbol  of  peace  was  considered 
appropriate  ornament  for  a  bedroom. 

The  other  furniture  of  the  state  apartment  includes  a  pair 
(il  gilt  wood  palm  tree  candlestands  for  a  dressing  table, 
chairs  with  palm  branch  frames,  and  two  palm  tree  pier 
glasses.  In  addition  there  is  a  large  palm  tree  mirror  on  the 
west  wall  of  the  dressing  room  which  supports  among  its 
branches  Lord  Scarsdale's  coat  ol  arms  1  No.  2  }).-' 

Kedleston  and  its  landscaped  park  took  over  thirty  years 
tocreateand  was  the  fulfilment  ol  Lord  Scarsdale's  dream  of 


IU  Oil    K  I      \  |l.\  \1      \  N  II    I  II 


K  n  i  mi  i  n  i ,  i  ii    h  I  in  I  s  I  o  n   n\ii 


22.  Adam  sketch  tor  palm  tree  boat.  Victoria  unci  Albert  Museum.  Unulcm. 


a  'Country  house  nl  ,md  n  is  fortunate  loi  the 

historv    nl   taste   th;  letinition    ol   this   dp  am    was 

committed  to  paper 

(Irani  me  ue  ( iods,  a  pit 
in  uttit  k  clcaaiit  e  nitul, 

Within  doors,  rooms  ol  Ian  i  i  lent 

enriched  with  det  em  01 nameni 

t  hoice  Iriends,  rare  books,  sur  t  mtisit  k's  strum 

but  little  business  mid  no  pom 

flood  meats,  i  it  h  wines,  that  man  atve  bu  th 

to  free  but  not  unaracious  mil 

a  lovelij  mistress  kind  una  fun 

whose  aentlc  looks  disperse  all  <  are. 

It  is  in  he  hoped  that  the  wish  ol  one  ol  Lord  Scarsdale's 
contemporaries  will  he  granted  and  that  "I  his  magnificent 
seat  will  long  remain  a  monument  of  the  skill  of  the  architect 
and  the  munificence  ol  his  Lordship'.-' 


Mil  i:s 
i     l.rtk-r  from  Hubert  Adam  tu  his  brolhei  lames,  i  i  Do  cmbei 

Register  House  Minburgh.  Clerk  ol  I'enii  ink  Capers  No  4KS4 
4     l.cttct  trom  KobeM  .Adam  to  his  brother  lames,  Cenn  ink  papers 

No.  4  77b 
\    U'tter  lioin  (leneral  Robert  Clerk  io  the  Karl  ol  Shelhurne,  1  Novemhei 

1711s   fublishedb)    \    I    Bolton    the  Arehiteeture  ol  Robert  and 

lames  VI. mi'    1  u4  -    Volume  11 

4  I  lie  hall  u.is  the  successor  to  the  I1.1II  al  Holkham  1     1  7  (4  ami 
Lord  Burlington's  Assembly  Kooni  al  York  1    1701 

5  Hie  frontispiece  had  been  det  Ided  In   I  7S7.  bill  was  not  published 
until  1  7I1J 

h    Davidl  ilv    [  he  Neo-classicism  ot  Charles  Hcathcote  latham'. 

I'lie  Connoisseur.  1  1  \\\  11.  p.  2n>i 
7    Kighteetilh  centui  v  gunk'  books  to  Kedleston 
s     Hie  si  «i//iii/«  was  executed  by  I)  Bartoli  and  |   Richtei 
'i    On  the  X  lebruan   I  7(10  Robert  \dam  wrote  to  his  brother  James. 

asking  il  In-  had  had  any  ol  tin-  painted  ceilings  al  Hcrculaneum  01  an) 

.mi  irnt  paintings  copied  'as  we  are  much  at  .1  loss  foi  then 

colouring      .is  I  sit  thai  taste  must  1  ome  111' 
In      \  drawing  of  this  organ  was  in  the  possession  ol  the  Karl  ol  Bute. 

w  tin  was  one  ol  Adam's  prim  ipal  patrons 
11     lames  1  Iravenor  .mil  |oseph  Hall,  m.ister  m.isons  ol  I  >ciln  e\ei  uleil 

much  ot  the  1 .11  veil  work  at  the  house 
1  j     Adam  considered  colour  so  import. ml  thai  .1  numbei  ol  copies  ot  Ins 

\\  oiks  in  Architei  ture'  were  published  with  coloured  plates 
1  i    One  tlagon  was  made  in  Krance  in  ibhi    the  cisterns  were  made  b> 

Ralph  l.eeke  in  1  t.'is: 
14    The  tripod  is  Ihougtit  to  have  been  supplied  h\  I)  \    \nderson  in 

1  7*.  1    lis  design  derived  from  the  metal  ti  ipixi   w  hi<  h  01  igmalh  stood 

on  lop  ol  tin-  I  emple  ol  l.ysii  rales  in  Athens 
1  ^     In  Oi  tobei   1  7'in  Adam  wrote  that  he  hoped  (Irosvenor's  carving  ol  the 

capitals  would  improve  ever)  day  w  hen  he  sees  the  ditterence  between 

the  sini|>ln  it\  and  elegance  ol  the  ancient  mannei .  from  the  confusion 

and  littleness  ol  the  present  style'   In  I'ebruary  ol  the  same  year  he 

1  clei  1  eil  to  the   la  1 1  less  ol  antique  Work,  in  a  lettel  to  Ins  brother  lames 
1 1)    Si i  Nathaniel  had  two  ship  models  w  bu  h  were  displayed  in  large 

mahogany  cases 
17     Wulpole  Sot  iftfi  lournul.  xvi.  p  1.4 
1  S    lames  Adam  wrote  to  Ins  mother  from  I'lorence  0:1  1  4  lanuarv  1  711 1 . 

|enn)  also  w  rites  to  me  ol  a  coach  which  Boh  was  asked  to  .Io  ami 

Chambers  is  doing  .  Cenicuik  Capers  No  4XK 4 
1  «i    Sir  |ohn  So.  1  ne  s  Museum  anil  ked lesion  archives 
jo    Robert   \dam  letter  to  Ixird  Scarsdale.  1  Septembei   171.1 

Kedleston  archives 
ji     Robert    )dam  letter  ot  >,  1  March  I  7b  i.  Register  House   lilmhuigli 

..1       1    1     -C  1 
4/     |otin  Harris  Stephen  Orgel  and  Roy  Strong.   Inigo  |ones  indthe 

Stuart  Court',  1  <i7  i 
.    ',     In  Man  li  1  ;  C4  1  iravetloi  w  as  paid  lot  ill  a  wing  at  large   the  palm  bed 

,oh\  palm  glass  frame    The  mirrors  were  being  1  at  veil  by  Mr.  Hall  in 

Inly  1  71'-, 
4    S11  Nathaniel  Curzon's  note  book 
4;     \U1son1t  Matiuzine,  I7>i4.p    ni) 


/  would  like  to  thank  Viscount  Scarsdale.  (  Htilie. 
iscountess  Scarsdale.  Helena  lla/iwood.  Mr.  S.  Johnson  and 
>   ('.  Scull  for  then  help,  tind  I  am  espet  ialhi  iinlebted  to 
Mi    Leslie  Harris  Jot  his  invaluable  assistant  1 


2  v  Palm  tree  mirror  in  the  dressing  toon    Photograph:  Uslit 


m  Hardy  is  Assistant  Keeper 
Department  til  furniture  and    >  oodwork. 
Victoria  and  Albert  Museum.  London. 


The  Picture  Collection 
at  Kedleston  Hall 


Leslie  Harris 


N\  i  ii  \mi  i  Ci  n/ii\  was  educated  ai  Westminster 
School,  he  then  went  to  Christ  Church  College, 
Oxford.  In  I  744  he  was  still  at  Oxford,  although  in 
1  74.S  hi'  hail  become  Membei  ol  Parliament  lor  Clitheroe, 
represented  jointly  with  the  Listers  who  were  family  friends; 
in  1  7  s  -i  he  replaced  Ins  father  as  mi*  for  Derbyshire.  October 
17S"  had  seen  linn  married  to  Caroline  Colyear,  elder 
daughter  ol  Charles,  second  Karl  ol  Portmore.  Before  long 
they  were  living  in  Audlej  Square:  Ins  father's  house  was 
iic 11  by  in  Brook  Street.  When  his  father  gave  up  his  seal  in 
1  ,(.  he  was  seventy-eight  years  old.  and  sonic  ol  the 
accounts  show  that  at  least  by  17s'1  expenditure  on  items  at 
Kedleston  were  being  referred  to  'Nathaniel  Curzon  Esq'. 
v\  hich  seems  to  indicate  approaching  infirmity  in  Ins  father, 
and  that  Ins  heii  was  beginning  in  take  on  Ins  responsi- 
bilities. In  November  I  75X  In- succeeded  as  the  tilth  ban  met. 
and  in  \pril  17(11  he  was  created  Lord  Scarsdale. 

Although  some  of  Nathaniel  Curzon  sown  expenditure  in 
the  1  7s1  is  w  ou Id  have  been  lor  Ins  London  house,  it  is  clear 
that  he  was  making  preparations  for  when  he  inherited  to 
rebuild  and  furnish  Kedleston.  He  had  received  several 
legacies  including  one  from  his  aunt  < .  1  7=14  ol  about  eight 
thousand  pounds.  A  Ian  proportion  ol  such  resources  at  this 
lime  were  to  be  devoted  to  pictures. 

The  formation  ol  the  collection  is  more  complex  than 
might  be  expected.  The  particular  purpose  oi  this  article  is  to 
describe  how  it  came  together  and  the  niannei  ol  its 
disposition  in  the  stale  rooms  at  kedleston.  A  visitor  today 
walking  through  these  rooms,  hut  excluding  the  principal 
apartment  it  he  dressing  rooms  and  bedroom  1.  might  believe 
that  most  of  the  pictures  had  been  purchased  in  the  course  of 
a  (  aand  I  our.  but  this  is  la  1  from  the  case.  Many  ol  those  of 
which  Lord  Scarsdale  would  have  thought  highly  were 
probably  either  owned  already  by  the  family,  or  more 
particularly  were  pun  based  by  him  111  this  country.  His 
collection  may  be  considered  to  have  been  in  lour  main 
groups:  inherited  from  old  kedleston  and  possibly  from  his 
lather's  London  house  following  the  latter's  death  in  1  7SS: 
purchased  bj  him  in  Kngland  privately  01  al  sales:  his  own 
commissions  as  from  (iavin  Hamilton,  Zuccarelli  a  ml  Hone. 
bought  lor  him  m  Italy  by  the  picture-dealer  William  Kent 
tnol  I  oul  I'.u  1  hngton \  protege .  w  ho  died  in  1  74 s  1 

llll   IN  I II  Kill  DI'ICTI  KKS 

I  he  inherited  pictures  were  ol  lamilv   and  other  portraits 

il    b\    lel\    and    Kneller:   others   by    later   artists   like 

Dahl    Hudson  and  Richardson.  There  are  live  lull-length 

,  I  elv  which  originally  bung  in  the  saloon  ol  the 

old  house    I  hey  include  the  Duke  ol  York  (James  ill  and 

'    )'ork.   ( )t   the   kneller   portraits  the   fines!    is 

ibh  th.it  ol  Kuperta.  (he  natural  daughter  of  Prince 

perl    Knellei  also  painted  Catherine  Sedley,  Countess  ol 

mistress  of  James  11.  She  later  married 

I  ail   ol    Portmore.   grandfather  of  Caroline 

led  Nathaniel  Curzon  in  1  7 s < »    I  here 


is  a  charming  conversation  piece  by  Arthur  Devis  of 
Nathaniel  and  Caroline Curzon  dated  1  7s  s.  but  no  mention 
of  it  is  made  in  the  catalogues  of  pictures  in  the  house.  It  is  a 
surprise  to  find  that  the  two  Veronese  paintings  in  the 
drawing  room  and  those  by  Carlo  Lotti  in  the  library  were 
recorded  as  being  in  the  old  Kedleston  in  1  744. 

PURCHASES  IN  ENGLAND 

The  purchases  made  in  Kngland  came  from  a  variety  of 
sources,  not  allot  which  are  at  present  known;  in  some  cases 
sources  are  known  but  not  as  yet  matched  to  particular 
pictures.  Two  line  pictures  were  among  a  number  pur- 
chased I ron  1  |ohn  Barnard  c.  1  7S4:  they  were  a  Claude  and  a 
Rembrandt;  unhappily  they  had  to  be  sold  in  [930  to  help 
meet  death  duties.  In  Athenian  Stuart's  unexecuted  designs 
oft'.  1  7se>  7  lor  a  saloon,  several  pictures  are  indicated  and 
include  the  Claude.  Other  pictures  are  illustrated  by  him  in 
watercolour;  these  are  the  Triumph  oj  Bacchus  by  Luca 
Giordano  in  the  music  room  and  his  Diogenes  in  the  library, 
also  two  by  Benedetto  l.uti  at  either  end  ofthedrawing  room 
(all  still  in  their  original  positions).  The  beautiful  Landscape 
111  the  Rhine  Valley  attributed  to  Aelbert  Cuyp  in  the  drawing 
room  was  purchased  in  Kngland  in  1  7Sct- 

COMMISSIONED  PICTURES 

His  own  more  important  commissions  began  in  April  1  7sh 
when  Gavin  Hamilton  received  fifty  pounds  as  part  payment 
lor  an  historical  picture  of  Paris  and  Helen,  to  be  painted  in 
Rome.  It  was  finished  three  years  later  and  cost  two  hundred 
pounds;  in  view  ol  the  apparent  reluctance  to  pay  the  final 
instalment  I  which  he  didl  one  may  suspect  that  it  was  not 
regarded  as  a  complete  success.  The  picture  was,  from  the 
first,  placed  at  the  top  ol  the  great  staircase  in  a  position 
where  il  is  little  seen.  Francesco Zuccarelli  received  a  series 
ol  commissions  beginning  in  the  same  year  and  obviously 
gave  satisfaction:  there  were  about  six  paintings  in  all.  A 
particularly  interesting  feature  about  the  two  paintings  on 
the  subject  of  Milton's  L'Allegro  in  the  dining  room  is  that 
Lord  Scarsdale  indicated  the  contents  which  the  artist 
should  include  111  the  paintings. 

Another  artist  who  received  sizable  employment  was 
W  illiam  Hamilton  1  1  7s  1  1  So  1  1  to  whom  payments  were 
made  in  177(1  7  and  1790;  these  would  have  been  res- 
pectively, for  the  paintings  around  the  walls  in  the  hall  of 
subjects  from  Homer,  and  in  the  saloon  of  Classical  ruins. 

lor  portraits.  Nathaniel  Hone  was  particularly  favoured 
In  the  family.  The  most  attractive  is  that  of  Lord  and  Lady 
Scarsdale,  which  hangs  over  the  chimneypiece  in  the 
principal  dressing  room.  The  form  resembles  that  of  the 
much  later  Gainsborough  Morning  Walk,  but  from  docu- 
mentary evidence  the  latest  date  for  the  Hone  painting 
would  seem  to  be  1  7(1 1 .  In  the  Stuart  drawings  of  C.  1  7S7 
already  referred  to  there  is  represented  a  similar  but  not 
identical  double  portrait.  Circumstantial  evidence  therefore 
suggests  a  date  between  [757  and  17(11. 


\    I  In-  rnusii  room  show  ing  the  Triumph  ol  Hat  <  hits  1  colour  11 1  on  the  farther  wall. 

Photograph:  Leslie  Harris. 


IrjjN 


w 


\f,' 


I     I   ""'" 


u 


,  I 


„H,u„rm«<'<m 


2 - 


r 

Cr-,'.^.'.:.' 


PURCHASES  IN  ITALY 

Some  twenty-nine  pictures  were  purchased  in  Italy  by 
William  Kent  on  behalf  ol  Nathaniel  Curzon.  Kent's  letter 
from  Florence  listing  the  pictures  was  dated  2  October  )  758 
that  is  before  Curzon  had  succeeded  to  the  baronetcy  which 
occurred  a  month  later.  Nine  of  the  paintings  had  been 
acquired  by  Kent  in  the  north  of  Italy  by  the  time  he  reached 
Venice  en  route  from  England.  Several  came  from  Genoa  and 
included  a  Van  Dyck  of  Sir  Peter  Rycaut  and  the  large 
Carracci  of  Olympia  and  Orlando  over  the  chimneypiece  in 
the  drawing  room.  The  (ireat  Madonna  by  Carlo  Maratti  at 
the  top  of  the  best  staircase  and  the  Sleeping  Cupid  by  Guido 
Reni  in  the  drawing  room  were  among  the  nine  paintings, 
which  cost  just  over  one  thousand  pounds.  Most  if  not  all 
remain  in  the  house. 

The  larger  consignment  of  twenty  paintings  was  bought 
from  the  Marchese  Arnaldi  in  Florence  (which  collection 
had  previously  been  situated  in  Rome)  for  about  one 
thousand,  seven  hundred  pounds.  About  half  were  large  or 
relatively  large  paintings,  and  included  two  landscapes  by 
Orizzonte  and  The  Triumph  of  David  the  latter  having  been 

Left. 

1 .  Robert  Adam's  drawing  of  the  'East  End  0)  the  Musick  Room' . 

Photograph:  W.  W.  Winter. 


2.  1  he  music  room. 
Photograph:  Country  Life. 
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<,   Kobi'rl  Adam  s 
drawing  for  .1  .SVi  lion 
o\  the  Chimney  Side  o\ 
tin-  With-Drawma  R  h  " 
Photograph 
U    U    U  mtei 

4    I  he  draw  nig  room 
.is  01  iginally  arranged, 
except  lor  the  remo\  al 
of  two  small  pictures 
on  the  end  wall 
Photograph 

h'slie  lliiiris 


2  I   I 


drdano    Triumph  of  Bacchus.  ion  >   I  bh  inches.  I'holouraph  Sidney  Newbury 


successively  attributed  to  Maratti,  Guercino  and  Matteo 
Hi    ihey  are  in  their  original  positions  in  the  music 

gh  the  archives  .it  Kedleston  contain  a  number  ol 

in   Kent   addressed  from  Venice,  Florence  and 

i Id  have  been  particularly  interesting  to  know 

tions  Curzon  had  given  Kent  before  the  latter 

in  the  summer  ol  i  7sX. 

doi  umentary  evidence  for  a  Grand  Tour 

has  not   been  found  at   Kedleston;  available 

in  permit  a  lour  between  April 

i    i  7 s< >-        is  therefore  possible  that 

i  hasedsi        paintings  during  such  a 


ARRANGEMENT  OF  THE  COLLECTION 
Before  discussing  the  disposing  of  the  pictures  about  the 
house,  the  plan  and  building  programme  call  for  a  briel 
explanation.  The  principal  floor  of  the  central  block  maybe 
considered  to  he  of  three  broad  divisions  from  north  to  south. 
On  the  central  axis  the  Roman  inspired  columned  hall  and 
domed  saloon,  on  the  left  (east)  the  rooms  representing  the 
arts  of  music,  painting  and  literature,  and  on  the  right  (west) 
the  more  domestic,  though  hardly  less  grand,  dining  room, 
and  principal  apartment  (dressing  rooms  and  bedroom). 
The  building  programme  of  the  central  block  was  arranged 
to  begin  with  the  east  side  and  these  rooms  were  pushed 
ahead  u  ith  such  vigour  that  the  pictures  were  being  put  up 
in   the  music  room  by  May    1762,  by  which  date  the 
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c.  |i)ii.s  in  Momim  r  and  others  The  Saaman  Story  in  the  Holy  Intnl.  S4  ■  7(1  inches 
Photograph  Leslie  llttms 
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'u  lamilyot  Darius.  ~ 2  ■  ~i  inches.  Photograph  \\    \\    Winte 


foundations  were  just  being  dug  for  the  remainder  of  the 
block. 

The  method  of  displaying  pictures  in  the  state  rooms  of 
large  houses  varied  in  degree  between  two  extremes,  either 
cheek  by  jowl  with  scarcely  an  inch  between  them  in  which 
case  they  dominated  the  room,  or  alternatively  well  spaced 
large  pictures  such  that  they  complemented  and  shared  the 
honours  with  the  rest  of  the  room  and  may  be  individually 
better  enjoyed.  Lord  Scarsdale  favoured  the  latter  method 
and  took  immense  care  in  arranging  his  pictures.  First  he 
listed  his  Old  Masters,  grouped  according  to  size,  with 
measurements.  Family  and  other  portraits  were  omitted  : 
they  were  to  be  confined  largely  to  th<  principal  apartni. 
and  so  were  not  competing  with  tin       her  paintings 


were  I    considered   ol   less  aesthetic  significance. 

-.  that  bv  I  lone  of  Lady  Scarsdale  and  himself. 

size  and  suitability  the  location  in 

I  each  picture,  he  seems  to  have  made 

in  which  Robert  Adam  produced  scaled 

ich  the  carpenters  could  work  in  fixing  the 

|y  iii  the  principal  apartment  were  pictures 

r  rooms  they  were  either 

■re  made  by  the  carpenters 

ie  avoidance  of  visible  mea 

■  es  the  appearance  and  discoi  1 

ions.  Adam's  sections,  signed  an      lated 

remain  at  Kedleston;  they  are  for  the  music 
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Uft. 

5.  Attributed  to  Aelbert  Cuyp. 
Landscape  of  the  Rhine  Valley, 
52  x  72  inches. 
Photograph:  Leslie  Harris. 


Right. 

7.   C'AKI  (>  1.(11  I  I. 

Lot  and  his  daughters. 
7(1  ■  s'i  inches. 
Photograph:  U    W.  U  inter 


room,  drawing  room,  library  and  dining  room.  In  each  case 
the  tour  walls  are  shown  and  the  pictures  are  set  out.  with 
artists'  names,  and  dimensions 

The  actual  process  of  allocating  the  pictures  to  the  various 
rooms  must  have  been  a  gradual  one  in  which  matching 
pairs,  size  and  shape  came  tirst.  Then  must  have  followed  a 
balancing  of  aesthetic  quality  (as  he  saw  it),  the  subjects 
represented,  the  artists,  and  general  compatibility. 

The  drawing  room  was  and  still  is  the  great  set  piece 
showing  his  grandest  and  most  beautiful  larger  pictures. 
Well  spaced  and  set  against  the  recently  renewed  blue 
damask,  it  remains  today  a  remarkable  evocation  of  the 
eighteenth  century  at  its  finest.  In  the  original  disposition 
(and  as  now)  there  were  only  five  paintings  on  the  chim- 
neypiece  wall.  The  large  Carracci  in  the  centre,  the  two 
Veronese  pictures  of  Alexander  and  the  family  of  Darius  and 
Achilles  with  the  body  ofPatroclus,  above,  while  the  Cuyp  and 
de  Momper  were  below  in  the  most  important  positions  for 
viewing.  The  latter  picture  was  an  early  change  from 
Grimaldi  -shown  on  the  section  in  1  7<->oas'il  Bolognese'.  In 
the  other  rooms  subject  content  played  an  important  part  in 
1  selection. 

When  entering  the  music  room  from  the  hall,  the  visitor  is 
at  once  faced  on  the  farther  wall  with  the  vast  canvas  of 
Giordano's  exuberant  Triumph  of  Bacchus;  facing  it  on  the 
nearer  wall,  above  the  organ,  is  Rosselli's  Triumph  of  David. 
In  these  Triumphs  music  is  represented  in  its  percussive  form: 
significantly  perhaps,  two  kettle  drums  and  a  triangle  are 
listed  in  the  inventory. 

In  the  library  with  its  seven  great  bookcases  the  pictures 
do  not  make  as  important  a  visual  contribution.  However 
the  Greek  philosopher  Diogenes  appears  in  the  picture  by 
Giordano;  David  interpreting  Nebuchadnezzar's  Dream  by 
Koninck  and  an  oval  portrait  of  Shakespeare  all  contribute 
to  the  literary  theme.  The  picture  by  Koninck.  originally 
attributed  to  Rembrandt,  attracted  considerable  contem- 
porary attention. 

In  the  dining  room  all  the  pictures  are  in  frames  set  into 
he  wall,  and  remain  exactly  as  originally  arranged  in 
iccordance  with  Adam's  section.  The  subject  matter  relates 
o  famine,  game,  feasts  and  merrymaking.  One  wonders 
low  the  conversation  developed  when  guests  unfamiliar 
with  the  scheme  were  entertained  here:  there  would 
certainly  have  been  enough  to  talk  about.  The  pictures  in 
the  principal  apartment  have  been  rearranged  on  a  number 
if  occasions,  containing  family  portraits  they  have  natur- 
ally been  added  to. 

Many  smaller  pictures  have  not  been  discussed:  they 
found  places  in  the  attic  rooms  of  the  main  block,  the  family 
pavilion  and  the  quadrants  leading  to  the  pavilions.  There 
.vas  also  a  certain  amount  of  infilling  among  the  larger 
pictures,  not  always  perhaps  to  advantage. 


Left. 

6.  Paolo  Veroni  si  . 

Achilles  with  the  body  ofPatroclu: 

72  x  72  inches. 

Photograph:  W.  W.  Winter. 


>    Benedetto  Lt  1 1. 
(  hrist  and  the  Magdalen. 
7  h  inches. 

'('holograph:  W.  W.  U  i>  1 
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THE  CATALOGUES 

There  are  many  contemporary  accounts  in  the  latter  pari  ol 
the  eighteenth  century  of  visits  to  Kedleston.  Our  of  the 
earliest  was  that  ofGeorge  Montague  in  i  jbh:  in  his  letter  to 
Walpole  he  made  no  reference  to  pictures.  However  two 
years  later  Walpole  himself  paid  a  visit  and  noted  in  a 
random  manner  a  number  of  pictures  which  had  caught  his 
attention.  Also  in  i  768,  a  visitor  referred  to  each  room  tilled 
with  noble  pictures,  both  of  landskips,  sea  pieces  and 
portraits'.  In  these  various  descriptions  nothing  appeared  in 
an  ordered  succession  of  rooms  and  the  information  re- 
corded was  in  the  briefest  form. 

In  1771.  however.  Arthur  Young  in  his  Farmer's  tour 
through  England'  provided  a  most  detailed  commentary 
with  the  pictures  located  in  each  ol  the  principal  rooms.  The 
development  is  most  marked  and  is  explained  by  the 
production  of  Lord  Scarsdale's  'Catalogue  of  the  Pictures. 
Statues.  &c  at  Kedleston  with  some  account  of  the 
Architecture'.  The  tirst  of  several  editions  was  printed  in 
March  1  769  in  an  edition  of  two  hundred  copies  at  a  cost  of 
£8-1-10.  In  1772  Gilpin  made  briefer  and  less  accurate 
comments  in  which  'a  large  Coyp,  well  painted:  but  badly 
composed'  makes  an  appearance  (surely  one  of  the  most 
beautiful  pictures  in  the  house),  from  then  on  descriptions 
follow  all  obviously  deriving  from  the  catalogue,  but  with 
varying  degrees  of  emphasis  and  accuracy.  Another  edition 
appeared  probably  c.  1  7l*<>  which  included  changes  which 
had  occurred  in  the  meantime:  further  versions  were 
produced  in  1849  and  1  8h  1 .  Dependence  on  the  catalogues 
continued  and  in  1877  |ewitt  and  Hall  in  their  Stately 
Homes  of  England'  continued  to  recount  much  the  same 
information. 

It  is  noticeable  that  all  the  emphasis  in  the  catalogues  was 
on  pictures  and  sculpture,  the  latter  consisting  of  casts 
mainly  of  classical  figures,  and  of  chimneypieces. 
Architecture  received  only  passing  mention,  and  furniture 
attracted  but  two  references.  Presumably  Lord  Scarsdale 
believed  that  pictures  and  sculpture  required  expert 
guidance,  while  the  rest  could  be  more  readily  appreciated 
by  visitors  without  such  help. 

It  is  evident  that  Lord  Scarsdale  fully  intended  that  his 
house  should  be  visited;  visitors  were  certainly  made 
welcome  as  contemporary  references  testily.  There  have 
been  a  few  losses  and  rearrangements  in  (he  collection,  but 
an  eighteenth-century  visitor,  as  well  as  one  today,  would 
easily  make  his  way  round  with  the  original  catalogue  and 
emerge  equally  impressed 


Ix'slie  Harris  has  been  studying  the  house  and  collection 
at  Kedleston  for  many  years  and  will  be  publishing 
a  book  on  it  in  the  near  future. 


E.  The  dining  room  with  all  the  original  1 
recessed  into  the  wall. 
Photograph:  Leslie  Hams. 
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Taxation  and  The  Heritage 

A  National  Shame 


Our  national  heritage  in  Britain  is  clearly 
endangered,  our  policies  for  its 
conservation  are  breaking  down  and 
their  efficacy  to  deal  with  mounting 
losses  abroad  is  under  fire.  It  is  time  lor  us 
to  consider  in  detail  the  arrangements  of 
countries  who  fight  for  their  heritage 
more  successfully  than  we. 

IN  Britain  we  possess  provisions  on  the 
statute  book  for  payment  of  capital  taxes  in 
kind  rather  than  in  cash.  Unused  (with  two 
exceptions)  from  their  creation  in  i  <■)  m  to  alter 
ii  the  Second  World  War.  only  sparingly  used 
since  then,  they  have  met  with  devious  resis- 
tance from  the  present  Government  at  the  very 
moment  when  their  fullest  use  is  most  needed. 
We  possess,  further,  a  so-called  National  hand 
Fund,  designed  to  facilitate  acceptance  of 
houses  and  works  of  art  by  the  Inland  Revenue 
in  lieu  of  tax  by  providing  monies  for  its 
reimbursement.  That.  alas,  was  docked  of  five- 


ia.  Giovanni  Antonio  Can ai 

tailed  CANAI  i  i  id 

Exterior  View  of  the  East  iront  o]  Warwick  Castle 

0.73  ■  1.22  m. 

ib.  Giovanni  Antonio  Can  ai 

called  Canai.etto. 

The  East  Front  0)  Warwick  Castle  from  the  Courtyard. 

0.7s  *  1 .22  m. 

This  pair  of  views  of  Warwick  Castle  was  painted  by 
Canaletto  C.  I  7S0.  Having  been  sulci  by  Lord  Brooke, 
the  Marl  of  Warwick's  heir,  lor  fiscal  reasons, 
application  for  their  export  to  the  Yale  Center 
for  British  Art  at  a  price  of  L s  S< >.< >< » >  was  temporarily 
withheld  on  1  1  November  1977  for  six  months 
by  the  Reviewing  Committee  on  the  Export 
of  Works  of  Art.  Though  an  announcement  had 
been  made  in  October  1  977  that  a  contingency 
fund  of  i.  1  million  lor  the  preservation  of  the 
national  heritage  would  be  available  at  the 
beginning  of  April  1  9  7.X  Iw  hen  it  w  as  in  fact 
revalued  to  £  1 .42  million  I.  there  was  an 
inexcusable  delay  of  several  months  before  any 
indication  was  elicited  as  to  how  this  fund  might  be 
administered  and  allocated.  Until  thai  was  settled 
museums  were  precluded  from  initiating  campaigns 
to  raise  funds.  Consequently  the  Ashmolean 
Museum's  bid  for  one  of  the  pictures  had  to  be 
I  abandoned  for  lack  of  time,  and  the  Birmingham 
I  City  Art  Gallery  valiantly  embarked  on  the  attempt 
i  to  acquire  both.  In  the  meantime  a  departmental 
error  of  judgment  had  split  up  the  contingency  fund 
in  such  a  way  that  very  considerably  less  tha  1 
50  per  cent  of  their  cost  could  be  devoted  to  the 
Canalettos.  Nevertheless,  the  withholds, 
licence  was  extended  by  two  months  to  1  1  |uly. 
and.  at  the  time  of  going  to  press,  Birmingham  is  in 
the  almost  incredible  position  of  being  a  bf  ti     Her 
all  but  £77,500  of  the  price  of  both  pun 
such  circumstances  the  Government  (anno:      1  ape 
responsibility  if  the  pair  is  eventually  d 


Godfrey  Marker 

sixths  of  its  capital  in  1  MS  7'-  the  submersion  ol 
what  remains  into  general  public  expenditure 
has  recently  been  contrived  by  the  Treasui  v.  as 
became  known  in  the  wake  of  the  Mentmorc 
disasier.  The  sole  encouraging  sign  has  been 
the  scrutiny  of  its  operations  land  of  Treasury 
machinations)  by  the  Commons  Select  Com- 
mittee whose  report  was  published  on  14  June. 
At  such  a  point  with  punitive  taxation 
compelling  sale  after  sale  from  our  greatest 
collections  is  it  any  wonder  that  defenders  of 
the  heritage  are  near  despair?  We  can  no 
longer  assume  a  British  monopoly  of  wisdom  in 
these  matters.  This  article  therefore  presents, 
for  the  benefit  of  the  powers  that  be.  an 
examination  of  the  systems  which  current!) 
obtain  in  France  and  the  United  States  for  the 
preservation  of  the  heritage,  preceded  by  the 
sad  example  of  Italy,  offered  in  the  belief  that 
disaster  can  instruct  as  well  as  success. 

ITALY 

Italy,  now  a  siege  economy  in  art.  is  a  fearful 
warning  of  what  to  avoid  when  confronting 
extreme  problems  with  the  heritage.  Kan 
sacked  from  abroad  more  than  any  other 
European  country,  it  seeks  currently  to  pre- 
serve any  treasures  which  remain  in  private 
hands  by  what  is  in  practice  an  absolute  relusal 
to  grant  export  licences.  This  is  now  true  even 
of  relatively  unimportant  pictures  and  art 
objects. 

This  fence  erected  around  Italy  has  led  to  the 
biggest  black  market  in  art  in  Europe.  Illusions 
over  its  adequacy  explain  the  Italian 
Government's  failure  to  permit  the  trading-in 
of  art  treasures  at  death,  and  also  the  lack  ol 
internal  pressure  upon  il  to  do  so.  There  is  no 
equivalent,  accordingly,  ol  the  English  or 
French  systems  for  acceptan  'I  works  of  art  in 
lieu  of  estate  taxes  The  Italian  Government. 
complacent  in  the  assumption  that  no  art  can 
leave  Italy,  refuses  also  1  buy  works  ol  art 
from  the  private  sectoi  xcepl  at  derisory 
prices  which  bear  no  relation  In  international 
values. 

The  policy  ol  refusit  port  licen 

born  out  of  national  1  '■   days: 

Mussolini   regarded  -ban    heritage  as 

essential  to  lb-  late.  It   now 

survives  out  ol  d  houghl  out  by  the 

Grand  Tout   11  th  equal  discern 

ment  by  s-  i"eks  to  close  t In- 

stable dooi  horse  has  bold  d 

Unsurpri:  ysti 

confidei 

and     the  art 

burea  "'ght  hold 

forBri  tal  on  an  export 

licen  "'    h  encouraged.  111 


his  opinion,  the  clandestine  export  ol  works  ol 
art  111  the  bonis  ol ;  ars  into  Switzerland  and  the 
creation  ol  a  In  ge  illegal  export  business,  no 
doubt  involving  the  Mafia. 

Ibis  uniquely  arbitrary  and  bureaucratic 
refusal  to  issue  export  licences  is  not  controlled 
centrally,  Powers  are  vested  in  committees  ol 
three  persons  scattered  across  Italy  Nut  all  arc 
connoisseurs.  Many  are  inexperienced  and 
therefore  scared  ol  thunderbolts  from  their 
superiors  and  from  public  opinion;  their  tear  ol 
signing  licences  is  often  reinforc  ed  bv  ideologi- 
cal dislike  of  private  ownership  of  works  of  art. 
Their  increased  severity  dates  from  the  recent 
abolition  -  within  the  tic  of  the  deterrent 
export  taxes  which  were  Italy's  traditional 
means  of  defending  the  heritage  These  taxes 
remain  on  art  objects  exported  to  countries 
outside'  the  Community;  but  it  remains  easy  to 
avoid  them  by  export  to  an  agent  elsewhere  111 
the  1  1  c  who  is  free  to  re-export  to  Switzerland 
or  America  or  to  any  country  in  the  world. 

Inside-  the  official  fence,  art  prices  in  Italy  are 
insulated  to  a  remarkable  degree  from  inter- 
national values.  It  is  the  frequent  case  to  find 
important  pictures  changing  hands  at  about 
one-quarter  of  the  prices  they  would  command 
abroad.  Even  at  these  values,  the  Italian 
Government  is  more  reluctant  than  most  to 
disgorge1  funds  to  buy  from  the  private  sector. 
The  political  dislike  of  art  in  private  hands  (at 
least  on  the  left )  has  made  Italian  citizens  afraid 
of  attracting  lax-collectors'  attention  by  at 
tempting  deals  with  (heir  Government:  the 
temptation  to  sell  illicitly  abroad  ai  pines 
vastly  greater  than  those  available  111  Italy  is 
once  again  reinforced. 

No-one  can  estimate  what  remains  ol  Italy's 
heritage,  for  although  the  big  collections  are 
known,  a  number  of  distinguished  minor  col- 
lections are  believed  to  be  concealed  from  the 
public  ga/.e.  The  Italian  heritage  is  the  more 
invisible  because  citizens  arc  even  frightened  ol 
lending  to  exhibitions,  attracting  wrath  from 
left-wing  political  bigwigs  ,is  well  as  the  111 
lores!   of  bureaucrats  if  (heir  possessions  be- 
come known.  It  is.  indeed,  possible  that  in  this 
general  state  of  corruption  and  confusion  more 
works  of  art  have  entered  Italy  in  secret  since 
the  W.ii   than   left   her.  then   acquisition  en 
couraged  by  the  uncertain  future  ol  the  lira. 
But   who  is  to  know:    Value  Added  Tax   is 
currently  imposed  al  thirty-live  per  cei 
works  ol  art   unpolled  into  Italy.  .1  furtl 
penalty  on  those  honest  enough  n>  declare 
them  and  a  deterrent  to  ado      1  to  the  visible- 
national  heritage  Thanks  toe    ;        led  official 
panic  and  stupidity,  much  of  the  Italian  pat- 
rimony     now      lies  quite      literally 
underground 
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museums  adequately  endowed  with 
loi  purchase.  Like  Britain,  her  only 
e  against  an  artistic  debat  le  on  the  scale 
ol  Mentmore  lies  in  a  Government  concerned 
.iml  sensitive  enough  to  provide  emergency 
support  On  this  front,  the  present  Government 
in  I  i  .nice  wins  hands  down  on  any  comparison 
wilh  thai  ol  Britain. 

!  In  heart  of  the  French  attempt  tosafeguard 
hei  artistic  heritage  lies  in  the  system  nidations 
enpaiement  the  allowance  of  estate  tax  credits 
against  gilts  of  approved  works  of  art  to  the 
State  This  successful  scheme,  operating  since 
1 1)7-2.  differs  from  the  older  provisions  in 
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Britain  for  acceptance  ol  works  ol  art  in  satis 
taction  ol  tax  in  that  such  acceptances  are  not 
treated  as  notional  purchases  by  the  State  from 
the  private  sector,  thus  incurring  public  ex- 
penditure, nor  is  there  any  requirement  for 
reimbursement  of  the  French  Revenue  foi 
monies  forgone.  Indeed,  the  Frenchman  in  the 
street  appears  to  regard  his  Government  as 
shrewd  lor  accepting  tax  payments  in  works  of 
art  which  will  appreciate  in  value  infinitely 
more  than  the  currency.  It  is.  in  short,  a 
ii  htforward  scheme  for  paying  taxes  in 
kind  as  well  as  in  (  ash. 

The  lack  ol  political  problem  for  the  French 


Government  in  operating  this  scheme  is  further 
reflected  in  its  lack  of  embarrassment  in  provid- 
ing funds  when  exceptional  works  of  art  are 
threatened  with  loss  abroad.  Not  only  that,  but 
t  he  ( ;< >v  eminent  is  ready  to  add  to  the  heritage, 
as  when  a  I'iero  della  Francesca  was  secured 
from  the  United  States  just  before  the  March 
General  Flection,  with  the  Prime  Minister. 
M.  Raymond  Barre.  providing  a  special  grant 
to  the  Louvre  for  half  the  funds.  The  benign 
concern  with  which  President  Giscard 
d'Estaing  views  his  national  patrimony  -  he 
was  Ministre  des  Finances  when  dations  en 
paiement  began  -  has  spread  downwards  to  the 
average  French  citizen  who.  if  he  too  often 
lacks  pride  in  his  heritage,  at  least  does  not 
resent  an  enlightened  Government  spending 
money  on  its  conservation.  In  contrast  to  the 
puritanical,  anti-art  feelings  which  still  survive 
in  so  many  of  his  British  counterparts  (that  is.  if 
the  House  of  Commons  is  representative),  the 
Frenchman  views  both  public  and  private 
spending  on  art  as  justifiable  and  natural.  This 
same  concern  affects  the  views  of  individual 
Ministers  and  civil  servants  dealing  with  art 
matters  -  whose  co-operation  and  support  is 
crucial  to  making  the  system  work. 

Such  alertness  and  sensitivity  allow  the 
French  to  keep  a  relatively  open  art  market, 
however  vulnerable  to  the  superior  funds  of  the 
foreign  buyer,  with  no  export  taxes  and  few 
restrictions.  Those  that  exist  include  powers 
taken  by  the  French  Government  to  pre-empt 
art  objects  offered  at  auction  or  proposed  for 
export.  The  Government  also  retains  power  to 
impose  an  absolute  veto  on  the  export  of  works 
of  art,  though  this  is  very  rarely  used,  perhaps 
because  it  is.  unexpectedly,  unpopular  with 
French  public  opinion,  which  tends  to  support 
the  right  of  French  owners  to  sell  to  whom  they 
please.  The  right  of  French  owners  to  buy  from 
whom  they  please  is  however  fettered  by  heavy 
value  added  tax  on  imports,  which  acts  as  a 
disincentive  to  adding  to  France's  national 
heritage  and  makes  Frenchmen  poor  com- 
petitors lor  important  works  in  the  inter- 
national art  market.  The  Louvre  would  dearly 
love  to  see  it  scrapped. 

J.   I'l  I  Kll  III  I  I    V  1   KAMI  S(    V 

Sigismondo  Malatesta.  c.  [451.0.44  «  0.54  m. 
Louvre.  Puns. 

This  portrait  of  the  famous  condottiere  who  became 
Lord  of  Rimini  dates  from  early  in  the  artist's  career, 
probably  as  a  model  for  the  fresco  painted  in  1 4  S  1 
representing  Sigismondo  on  his  knees  before  his 
patron  saint  in  the  Tempio  Malatestiano  at  Rimini. 
Its  recent  cleaning  has  revealed  its  outstanding 
quality,  making  it  an  invaluable  addition  to  the 
Louvre's  collections,  in  which  this  great  master  was 
not  previously  represented;  moreover  it  was 
probably  the  last  work  by  Piero  left  in  private 
hands.  More  sympathetic  than  the  British 
Government  to  the  needs  of  a  national  picture 
collection,  the  French  Government  provided  the 
Louvre  with  an  exceptional  addition  to  its  normal 
funds  of  half  the  cost,  which  is  likely  to  have  been  at 
least  .1  million  pounds.  In  January  of  this  year  it  was 
acquired  from  the  United  States  by  the  Louvre,  and 
at  present  it  is  the  well-deserved  centre  of  a  special 
exhibition  there  in  the  Pavilion  de  Flore. 
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Till  UNITED  STATES 


The  Americans  are  to  be  credited  w  ith  devising 
what  is,  on  the  whole,  the  wisest  and  safesl 
system  of  any  western  country  for  preservation 
of  their  artistic  heritage.  It  is  a  sthenic  of 
surpassing  simplicity,  providing  in  essence  lor 
income  tax  payers  to  enjoy  substantial  re 
tliutitins  in  exchange  for  gifts  to  galleries  and 
museums.  At  death,  estate  duty  may  be  com- 
parably reduced  by  charitable  gifts. 

This  scheme  which  treats  art  galleries  and 
museums  as  merely  one  of  several  branches  ol 
charity  has  proved  enormously  popular  and 
successful,  and  has  led  to  a  proliferation  of  local 
County  Museums  m  the  [960s  and  1970s  to 
house  the  cornucopia  of  pictures  and  art 


objects  which  have  been  accepted  for  display  to 
the  public.  Its  provisions  are  as  follows.  A 
taxpayer  may  deduct  up  to  one-third  of  his 
taxable  income  in  any  year  by  the  value  of  gifts 
donated  to,  and  accepted  by,  charities  or  the  us 
Federal  Government.  Any  part  of  his  one-third 
entitlement  not  taken  up  may  be  rolled  over' 
for  a  period  of  up  to  five  years.  Equally  valuably 
for  the  taxpayer,  all  pictures  and  objects  which 
he  oilers  to  charities  and  are  accepted  are  freed 
from  the  considerable  appreciated  value  tax 
(capital  gains  tax)  which  would  fall  due  if  they 
were  sold  on  the  open  market.  (The  abuse  ol  the 
[960s  by  which  taxpayers  were  allowed  to 
yield  ownership  of  an  object  to  a  charity  but 
keep  possession  of  it  until  death  was  ended 
on  1  January  1970,  alter  stimulating  vast 
numbers  of  people  to  realise  present  gains  from 
the  posthumous  relinquishing  of  their  goods 
and  chattels.) 

At  death,  generous  provisions  apply,  making 
the  United  States  much  the  most  favourable 
Western  habitat  for  persons  concerned  to  avoid 
the  break-up  of  major  collections.  (This  is  not 
the  same,  as  will  emerge,  as  keeping  them  in 
private  ownership.)  Estate  duty  rates  are 
lenient,  starting  at  an  effective  threshhold  of 
$1  34,000  -  the  system  actually  operates  via 
tax  credits  equivalent  to  this  amount  -  and 
rising  to  only  thirty-four  per  cent  at  $  1  million 
and  to  fifty-one  per  cent  at  $5  million.  As  with 
lifetime  taxable  income,  all  direct  gifts  accepted 
by  charities  (be  they  artistic,  religious,  edu- 
cational or  whatever)  are  directly  deducted 
from  that  part  of  an  estate  subject  to  duty,  but 
this  time  to  an  unlimited  value.  By  Paul  Getty's 
donation  of  virtually  all  of  his  major  pictures  to 
the  Getty  Trust  at  Malibu,  California,  for  in- 
stance, his  collection  has  essentially  been  kept 
intact  and  his  estate  in  turn  freed  from  a  huge 
burden  of  taxes. 

This  ingenious  scheme  has  the  twin  advan- 
tages of  bringing  major  private  collections  into 
public  view  within  a  generation  and  of  being 
largely  tree  from  bureaucratic  frustration.  The 
Internal  Revenue  Service  intervenes  only  on 
rare  occasions  when  a  local  office  questions  the 
valuation  of  a  picture  or  object  determined  by  a 
donor  (usually  independently  valued  both  by 
him  and  by  the  receiving  charity).  It  may  refer 
such  cases  to  assessing  panels  of  experts  in 
major  towns  across  the  United  States. 

This  safety  net  for  the  heritage  is  the  more 
essential  and  admirable,  however,  given  the 
egalitarian  challenge  in  us  tax  laws  to  those 
who  aspire  to  keep  major  collections  in  private 
hands.  Transfer  of  ownership  within  a  family 
was  much  aided  by  the  lax  pre- 197 5  system. 
which  allowed  all  gifts  made  at  least  three 
years  before  death  to  escape  inclusion  in 
an  estate.  This  has  now  been  replaced  by  a 
harsher  unified  tax'  which  treats  transfers 
in  life  on  the  same  footing  as  those  at  death 
and  which  combines  estate  duty  with  gift 
taxes.  It  involves  -  at  death  -  adding  all  gifts 
made  since  51  December  1970  in  excess  of 
S6000  per  annum  per  person  (up  to  which 
point  they  are  tax  free)  onto  other  taxable 
assets,  and  then  subtracting  gift  taxes  paid  on 


them.  The  effect  is  to  discourage  any  serious 
hope  of  major  capital  transfers  within  families 
without  heavy  punishment  by  tax,  though  the 
practice  of  'generation  skipping'  is  still  per- 
mitted (transfer  from  father  to  grandson,  at- 
tracting tax  only  once,  instead  of  from  lather  to 
son  to  grandson,  attracting  tax  twice). 

In  consequence  most  of  America's  greatest 
private  treasures,  amassed  by  Cabots, 
Vanderbilts  and  Rockefellers,  are  now  held  in 
trust,  and  private  possession  on  the  grand  scale 
is  only  likely  with  newly  acquired  collections. 
No  system  exists  for  payment  of  taxes,  in  life 
or  at  death,  in  kind  rather  than  in  cash;  nor  will 
the  Federal  Government  intervene  to  save 
major  art  works  which  are  forced  onto  the 
market,  choosing  invariably  to  leave  their 
rescue  or  loss  to  private  individuals  or  to  public 

<  appeals.  Nor  are  works  of  art  prohibited  from 
leaving  the  country  by  export  licence  com- 
mittees or  discouraged  from  doing  so  by  export 
taxes.  The  only  inhibition  to  the  free  movement 
of  art  is  the  levying  of  duty  by  customs  on 
imports  of  'craltwork'  less  than  one  hundred 
years  old.  The  'free  fine  arts'  of  any  age  may 
enter  undutied:  these  are  defined  as  painting. 
sculptury,  and  any  object  where  the  artist 
creates  from  his  mind  and  transposes  his  mind 
onto  whatever  medium'.  A  craftsman,  in  con- 

j  trast  (the  silversmith,  cabinet-maker,  glass- 
blower),  is  making  an  article  already  thought 
of  and  conceived,  however  artistic  his  work 
may  be'.  Duty  is  levied  according  to  the  prin- 
cipal compostion  of  the  object,  live  percent  for 
wood,  ten  per  cent  for  fabrics,  and  so  on. 

This  state  of  affairs  is  the  luxurious  pos- 
session of  a  nation  which  can  securely  permit  a 
free  trade  in  art  knowing  that  it  has  made 
proper  provision  lor  its  heritage,  through  a 
system  appealing  both  to  the  economic  sell- 
interest  and  to  the  well-known  civic  pride  of 
America's  most  prosperous  citizens. 

CONCLUSION 

What  ought  we  to  do  now?  Given  the  extrem- 
ities into  which  official  indifference  has  thrown 
the  British  heritage,  we  ought  -  in  an  ideal 
world  -  to  graft  on  to  our  own  ramshackle 
provisions  the  best  and  most  effective  solutions 
evolved  elsewhere.  It  would  be  a  new.  but 
healthy,  departure  for  Britain  to  enjoy  income 
tax  reliefs  similar  to  those  offered  in  America  for 
gifts  to  galleries  and  museums,  as  it  is  proving 
increasingly  difficult  to  obtain  subscriptions 
from  the  public  lor  endangered  works  of  art 
because  of  the  lack  of  tax  concessions.  (This  is 
the  reason  why  the  rich  people  all  over  the 
Midlands'  whom  Lord  Donaldson  fondly  hoped 
would  spring  forth  to  save  the  Warwick  Castle 
Canalettos  have  not  appeared  en  masse.  I 
Further,  official  obstruction  to  our  own.  in- 
ferior 'dations  en  paiement'  system  must  be 
removed,  not  least  by  making  tin  statutory 
tests  of 'pre-eminence'  and  the  valual  ions  of  art 
objects  the  responsibilities  of  several  indi- 
viduals rather  than  of  one  (experience  showing 
that  the  views  of  individual  experts  may  be 
questionable,  while  when  they  are  not.  they 
are  all  too  easily  over-ruled). 
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international  market  ol  Lf.        100,  by  the  Karl  ol 
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The  necessity  of  such  a  Fund  has  been  strik- 
ingly illustrated  by  the  uselessness.  as  is  now 
seen,  of  the  small  Governmental  contingency 
fund  set  aside  last  autumn  and  since  Irag 
mented,  for  propaganda  reasons,  to  swell  the 
apparent  increases  in  several  museums  an- 
nual grants.  And  one  future  danger  must  be 
resisted.  The  Common  Market  is  attempting 
to  sec  ure  the  imposition  by  the  British 
Government  of  Value  Added  Tax  on  imported 
works  of  art.  an  impost  which  -  as  we  have 
seen  acts  in  France  and  Italy  as  a  deterrent  to 
the  enlargement  ol  the  patrimony. 

All  this  seems,  sadly,  but  a  dream  for  the 
future:  but  could  it  not  become  real  if  our 
Government  and  bureaucrats  were  to  develop 
<i  'elated  respect  for  the  cultural  achievements 
of  mankind: 
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The  Conserving  of  an  Estate 

A  personal  view  of  the  conservation  work  in  the  homes  of  the 
Duke  of  Buccleuch  and  Queensberrij  and  on  the  Buccleuch  I. states 


The  Karl  of  Dalkeith 


Tin  threat  to  our  National  Heritage  has  become  the 
subject  of  momentous  and  at  times  highly  technical 
debate'.  Often  at  the  centre  of  this  debate  stands  the 
bewildered  Country  House  ( )wner.  With  his  possessions,  he 
is  the  locus  for  many  pressure  groups,  including  environ- 
mentalists, conservationists  and  most  difficult  of  all  the 
politicians.  An  owner  cannot  deny  that  the  political  world  is 
the  one  upon  which  his  thoughts  are  most  concentrated 
even  when  writing  about  conservation.  Unfortunately  it  is 
the  area  in  which  in  spite  of  the  recent  success  of  the  Historic 
Houses  Association,  he  can  expect  to  exert  least  influence. 
Most  politicians  appear  unwilling  to  side  with  or  even  think 
about  a  cause  which  for  the  moment  attracts  few  votes. 
Nevertheless,  there  can  be  little  doubt  thai  the  state  of  the 
Heritage  in  the  year  2<><>o  will  have  been  decided  in  the 
political  arena.  What  is  most  disturbing  is  that  no  one  will 
take  any  decisions  now.  Among  other  things  this  is  ex- 
tremely damaging  to  the  morale  of  house  owners,  and 
particularly  to  the  next  generation  who  are  trying  to  decide 
what  pattern  their  lives  will  take.  At  the  moment  an  owner 
is  faced  not  only  with  the  steady  attrition  of  financial 
problems,  he  has  to  think  of  his  family  and  children  in  the 
modern  world.  He  feels  the  pressure  from  his  fellow  owners 
who  know  that  one  major  sale  or  demolition  is  far  more 
newsworthy  than  a  hundred  success  stories.  Above  all  he  is 
confronted  by  a  less  predictable  future  than  at  any  time  in 
our  history  and  w  ith  no  hard  and  fast  dividing  line  between 
being  forced  to  give  up  and  being  able  to  carry  on.  While  tin- 
legislators  dither,  it  is  still  left  to  the  owner  to  make  this  final 
decision.  I  think  it  is  important  tor  those  concerned  with 
conservation  to  recognise  these  immense  psychological 
pressures  on  the  House  Owner.  They  should  be  prepared  to 
give  all  their  support  to  him  as  the  person  in  the  front  line 
even  if  it  means  entering  the  political  fray. 

Nevertheless,  while  sympathising  with  other  home  own 
ers  and  their  problems,  tor  my  own  part  I  cannot  v 
deciding  to  give  up  the  responsibility  and  sell  oil 
house  and  its  contents.  I  feel  this  particularly  asom 
no  more  than  a   life  tenant   and   guardian 
tradition  and  inheritance  (which  is  itselt  an  into; 
the  spirit  of  the  house). 

If  this  sounds  over  optimistic,  it  stems  from  i 
the  heritage  in  my  family's  care  hasthesuppo 
landed  estate    We  are  fortunate  that  due  to  I 
foresight  oi  previous  generations,  then 
enterprise.  While  capital  invested  in  land 
ideal  asset  I";  generating  the  enornn 
meet  out    conservation   liabilities,   an 
support  lure  of  home-traiiv 
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gramme.  I'he  benefits  ol  having  a  home  team  are  demon 
strated  in  several  ways  The  lungiis  it  sell  must  aluavs 
be  ei  ad  ii  a  ted  as  soon  as  possible  alter  I  he  discoven  I  his 
we  are  able  lo  start  doing  within  twenty-four  hours  Ke 
instatement  can  be  spread  out  over  a  longer  period,  and  in 
less  conspicuous  parts  of  the  house,  replastermg  and 
painting  is  left  over  lor  limes  when,  lor  example,  bad 
weather  halts  outdoor  work  on  the  estate.  In  more  visible 
places  it  is  comforting  to  know  there  is  always  a  team  to  be 
relied  upon  and  if  the  estate  labour  force  is  stretched, 
contractors  can  be  brought  in  lor  less  sensitive  and  delicate 
tasks.  One  of  the  most  recent  outbreaks  of  dry  rot  was 
discovered  in  the  library  and  other  adjoining  rooms  open  to 
the  public.  .Although  it  fortunately  appeared  as  the  house 
closed  lor  tin'  winter  we  had  to  follow  a  very  tight  schedule 
indeed  to  complete  the  work  in  time  for  the  bastei  re- 
opening. As  can  be  seen  from  No.  i .  all  the  furniture  hail  to 
be  removed.  The  fragile  contemporary  silk  curtains  and 
wall-coverings  were  taken  down  and  carpets  lilted  Ml  the 
wood  along  one  hundred  feel  ol  outer  wall  on  two  floors  had 
tobecul  out,  thestonedrilled  and  impregnated  with  Murisol 
and  steel  beams  lent  in  the  estate  workshops!  inserted 
around  the  windows.  In  spile  oft  he  plastic  sheeting  covering 
the  bookcases,  the  appalling  dirt  meant  that  every  book  in 
llie  shelves  had  to  be  taken  out  and  dusted.  Without  a 
sympathetic  team  of  estate  craftsmen.  I  doubt  il  the  task 
could  have  been  completed  on  lime.  let  alone  without  a 
single  item  broken,  object  lost  or  extra  tear  in  the  curtains. 
Although  the  restoration  of  a  home,  such  as  Bowhil!.  is  at 
the  front  of  one's  mind,  an  estate  owner  must  all  the  time 
think  of  the  other  buildings  in  his  care,  farm  buildings, 
bridges,  churches,  even  villages  These  are  responsibilities 
which  often  accompany  any  land  ownership,  though  once 
again  they  are  more  easily  tackled  if  there  is  a  sizable  estate. 
The  Boughton  estate  has  responsibility  lor  the  greater  part  ol 
six  villages  within  a  lew  miles  of  the  hoi.  .e  two  ol  which 
have  recently  been  designated  as  Conservation  Areas  with 
I  he  probability  that  the  others  will  follow.  Most  of  the  houses 
lie  pre-  I  Son.  Many  of  them  are  thatched  and  should  idea  II  v 
remain  so.  1  low  ever,  for  a  three-bed  roomed  estate  cottage  a 
complete  replacement  roof  of  thatch  costs  six  thousand 
is  with  maintenance  every  twelve  or  fifteen  years  at 
and  a  half  to  three  thousand  pounds  as  against  a  tile  or 
slate  roof,  costing  three  thousand  pounds  initially,  with  a  life 
ol  forty  years,  bven  with  an  individual  cottage,  the  cost  is 
daunting,  yet  re  thatching  is  still  estate  policy.  I'oi  us  ,:  >» 

ue  more  regulat  maintenance  item     as  is  the  running 
battle  against  dry  rol 

II I  say  that,  with, such  maintenance  at  a  bareh  acce 
minimum   standard     we   aie   just    able   lo   general! 
nocossan    income,   thai    limits  are   alreadv    having   lo   be 

n.  certain  items  deferred  and  the  pi       loins  enlarged.  I 
am  sure  | htil  some  people  will  con  K   (hat  we 

must  bo  able  lo  find  Ihe  mon    \       all  that  land  alter  all'     but 
they   fail   lo  understand   the  delicate  balancing  acl    with 

h  we  are  involved   If  heritage  is  to  be  supported  In  the 


i    I'hf  library.  Howhill.  during  restoration,  Photograph.  K  Ctapprrton.  Selkirk. 


2.  The  library.  Bon  hill,  alter  restoration. 


5.  The  textile  repair  room,  Rowhill.  Photograph  Twcedalc  Press  llroup 


4    I  lie  armoury.  Houghton  House.  I'hotograph  I  ddir  Toschmd 
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estate  in  the  future,  n  has  to  be  commercial.  That  means 
adequate  re-invest menl  T.very  spare  pennj  (aftei  a  reason- 
able conservation  programme)  is  ploughed  back  into 
improvements  to  generate  .1  greater  capacity  for  mainten- 
ance in  the  future.  I  am  sine  that  ii  would  be  fatal  to  lund 
turther  consen  at  ion  either  at  the  cost  of  such  reinvestment 
or  by  sales  of  crucial  revenue  producing  assets  such  as  land. 
Can  we  even  maintain  the  balancing  act  lor  the  future: 
A  lew  sears  ago  the  answei  would  have  certainly  been 

yes".  I  nlortunately  two  problems  involving  major  capital 
expenditure  which  had  been  on  the  horizon  for  some  time. 
be<  .line  inaiicrs  ol  urgency  rathei  earlier  than  anticipated. 
One.  the  lead  rool  at  Drumlanrig  Castle  (colour  it)  which 
needs  replacing  can.  or  rather  will  have  to  be  spread  out  ovei 
a  numhei  ol  years,  perhaps  ,is  many  as  ten.  The  longer  the 
delay,  the  greater  the  danger  from  dry  or  wet  rot.  At  current 
prices  it  will  cost  not  less  than  a  quarter  of  a  million  pounds. 
Ilir  second  problem  is  the  stables  block  at  Houghton. 
When  built  in  the  seventeenth  centui  y  it  was  unfortunately 
sited  mi  a  geological  fault  with  a  conduit  running  under- 
neath it.  Tarts  ol  the  foundations  have  been  slowly  sinking 
causing  intolerable  strains  on  the  building.  Two  years  ago 
,111  architectural  survey  showed  that  unless  major  work  was 
done  it  would  probably  collapse  sometime  in  the  l^Nns. 
I  nun  coloui  \  and  No.  7  it  can  be  seen  what  an  integral  part 
it  is  ol  tin-  Houghton  assembly  of  buildings.  The  cost  of 
underpinning  and  recovering  tin-  building  is  three  hundred 
and  seventy  five  thousand  pounds.  The  most  vital  foun- 
dation work  has  already  been  done  and  the  programme  will 
be  completed  in  three  years.  Where  will  the  money  come 
from:  Certainly  not  income  and  the  estate  at  Boughton  is 
already  inn  small  foi  furthei  land  sales  in  be  contemplated 
w  ithout  jeopardising  the  normal  maintenance  programme. 

\n  application  lor  a  grant  from  the  Historic  Buildings 
Council  w as  made,  but  rejected,  apparently  on  the  grounds 
that  the  Buccleuch  F.states  is  able  in  the  last  resort  to  bring  in 
the  hinds  for  (he  Boughton  stables  from  Scotland.  Ilia! 
decision  fails  to  recognise  the  indisputable  I  act  that  this  can 
onlv  be  at  the  cost  ol  our  other  conservation  commitments. 
As  for  the  dreams  ol  restoring  the  north  gallciv  at 
Drumlanrig  01  the  nineteenth-century  conservator}  at 
Dalkeith  (No.  s )     these  may  w ell  have  to  remain  dreams. 

So  t.ii  I  have  avoided  any  mention  of  opening  to  the 
public.  All  three  houses.  Drumlanrig.  Bowhill  and 
Boughton.  as  well  as  the  park  at  Dalkeith  have  been  opened 
during  the  last  three  years,  but  it  is  ton  early  yet  to  judge  the 


I'hoioiiraph  Si  ems/;  /  u-ld       long  term  benefits,  if  any.  Sofai  the  costs  have  been  high  and 


although  every  effort  is  being  made  to  turn  it  into  a  profitable 
operation,  the  returns  are  disappointing.  However,  there  are 
other  reasons  for  opening.  Although  the  houses  have 
always  been  freely  accessible  to  connoisseurs  and  his- 
torians, we  leel  a  moral  obligation  to  open  to  a  wider  public. 
By  so  doing  we  hope  also  to  show  how  much  better  a 
collection  of  paintings  and  furniture  is  in  the  sympathetic 
environment  ol  its  own  country  house.  We  want  to  per- 
suade people  that  even  if  the  government  could  afford  to 
stem  the  flow  ol  treasures  but  ol  this  country,  putting  them 
in  museums  is  only  a  poor  second  best. 

Opening  puts  much  greater  pressure  on  a  fragile  house.  In 
particular,  it  exacerbates  one  of  our  greatest  problems  -that 
of  light.  A  stream  of  expert  visitors  over  the  years  have 
drummed  into  us  realisation  of  the  irreparable  damage 
which  takes  place  in  textiles,  watercolours  and  even  the 
marquetry  of  furniture.  This  message  must  be  repeated  over 
and  over  again  as  the  owner  living  with  the  tapestry,  or 
whatever,  is  the  least  likely  person  to  notice  the  gradual 
deterioration.  There  is  an  excellent  very  short  article  by 
lames  Lees-Milne  on  the  subject  which  ought  to  be  com- 
pulsory reading  for  any  Historic  House  owner  {Historic 
Houses  Association  Journal,  Spring  1477).  He  even  makes  a 
virtue  out  of  having  the  blinds  drawn  -  'a  room  full  of 
beautiful  things  looks  better  in  the  half  light  than  one  which 
is  grossly  illuminated  by  sunshine  or  spotlight'.  On  a  sunny 
day  the  blinds  are  firmly  drawn  and  the  shutters  closed. 
Though  vital,  it  is  not  entirely  satisfactory.  The  pleasure  of 
v  isiting  a  country  house  extends  to  being  able  to  see  out  of 
the  windows,  enjoying  the  endless  permutation  of  views. 
I  here  is  a  partial  solution,  to  cover  the  windows  with  ultra- 
violet absorbing  paint  or  polythene,  but  it  is  fairly  expensive 
and  we  are  only  at  the  beginning  of  what  will  be  a  long 
programme.  Furthermore  it  reduces  overall  light  damage  by 
only  fifty  percent  and  one  could  be  lulled  into  a  sense  of  false 
security. 

Fading  can  never  be  repaired  but  rotting  and  disinte- 
gration ol  textiles  by  light  and  regular  handling  can  to  some 
extent  be  stabilised.  We  have  recently  opened  a  textile  repair 
room  at  Bow  hill  (No.  5 1  supported  by  a  valuable  reserve  of 
local  voluntary  help.  The  room  operates  under  the  super- 
vision of  Miss  Marjory  Tindlay  who  has  already  worked 
wonders  at  Hopetoun,  She  organised  the  layout  and  special 
tables  were  built  by  estate  carpenters.  As  many  as  sixteen 
people  can  work  at  any  one  time  and  more  than  thirty  local 
needle  women  already  are  participating.  At  the  moment 
work  is  restricted  to  stitching  and  netting,  though  we  hope 
in  the  end  to  move  on  to  the  more  complicated  tasks  such  as 
w  ashing  of  tapestries. 

Tor  other  sorts  of  restoration  we  have  usually  to  go 
outside  to  the  experts  in  the  museums  and  the  professional 
restorers.  Indeed  the  role  of  an  owner  with  a  wide  range  of 
responsibilities  is  often  limited  to  finding  the  expert  with 
whom  he  can  entrust  Ins  treasures.  Paintings,  of  which 
there  are  usually  half  a  dozen  being  cleaned  or  repaired  at 
one  time,  are  split  among  three  or  lour  restorers  whom  we 
have  got  to  know  over  the  years.  Furniture  can  sometimes 
be  dealt  with  by  our  own  house  carpenters,  but  there  are 
pieces  which  will  need  lo  go  away.  That  is  much  more 
difficult.  A  pair  of  tables  and  mirrors  by  Gerreit  Jensen  have 
even  been  sent  to  Tails  lor  repair. 

Vei  v  occasionally  we  may  find  the  man  with  latent  talent 
inside  the  organisation  already.  The  important  Armoury 
(No.  4)  ai  Boughton  is  looked  after  by  a  dedicated  craftsman 
w  ho  started  as  a  house  carpenter,  third  generation,  and  kept 
an  eve  on  the  pistols  and  swords  in  his  spare  time.  Over  the 
years  he  has  become  enormously  knowledgeable,  has 
cleaned  and  repaired  numerous  weapons,  and  has  now  set 
up  a  very  striking  exhibition.  Occasionally  he  goes  up  to  the 
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Wallace  Collection  or  the  Tower  ol  London  to  have  .1  ehal 
and  keep  in  touch,  hut  I  suspect  he  gives  us  much  inloi 
mation  us  he  receives. 

This  exchange  ol  information  and  the  chance  lor  dis- 
cussion are  among  the  most  enjoyable  sides  ol  our  con- 
servation work.  In  the  last  lew  months  we  have  begun  with 
the  help  ol  the  Victoria  and  Albert  Museum  a  gradual 
programme  ol  re-examining  and  photographing  the  minia 
ture  collection.  Although  always  attracted  to  the  minia- 
tures. 1  have  come  to  appreciate  them  and  understand  them 
much  more  fully  us  u  result  ol  peering  through  a  microscope 
unci  hearing  the  patient  explanation  ol  the  dilVei  ing  styles 
Inevitably  things  that  one  particularly  likes  are  looked  alter 
with  thai  little  hit  of  extra  care,  so  that  museums  which  are 
able  to  spend  time  involving  owners  in  their  examinations 
and  talking  to  them,  are  indirectly  benefiting  the  cause  ol 
conservation  enormously. 


7    I  lie  st.ihies  hioi  k 
.it  Houghton. 
seventeenth  century. 
in  urgent  need  of 
extensive  repair  work 


Relations  with  the  experts  are,  ol  course,  not   always 
perfect.  An  owner  is  quick  to  take  offence  when  \ 
treasured  for  generations  is  debunked  without 
particularly  when  one  knows  how  frequently  m 
made.   Another  problem  arises  in   such   a   1 
suhieci  .is  the  style  of  conservation  when  the 
himself  caught   between  conflicting  experts.  lalkeith 

(No.  f»)  when  the  stone  pediment  above  the  Iron 
to  disintegrate  recently  we  received  contradu 
Some  said  that  it  should  he  replaced  with  a  I  1  arved 

stone,  others  that  the  old  stone  could  be  spi  M 

further  deterioration.  There  seemed  to  if 
types  of  questions  raised.   Firstly,  a   pure1 
ol  whelhei  the  spray  could  pencil. 
effective.  Il  is  impossible  for  the  own 
on  that  either  way  even  il  he  h 
technical  detail.  The  second  qu 
importance  of  the  original  sti 
building    On  this  type  of  qu 
sympathetii  owner  can  reasi 
il  was  ilc    ided  to  insert  a  rep 


1  ; 


sure  il   must   ha  m\iet\    to  some  ol  1 

meaning  adv  isei  s 

Ik'i  ause  w  e  si  in  ike  a  decisii  hi 

aest  lift ic  ground  I  In  purch  tcchnic;  1  ids.  it 

does  not  mean  thai  I  want  or  need  to  be  led  all  the 

latest  informal n n  restoration  lei  hnit|ues  As  ri 

the  earl)    U)s"s  when  purls  ol  the  internal  courtyard  at 
Druinlanrig   w    1  repomled,    1  cement   mortal    was 

used.  It  not  only  looks  duo  but  it  is  now  known  thai  il 
actually  worsens  the  damage  to  the  soil  sandstone.  We  on  I  \ 
discovered  ibis  i]uite  rcc-  nth.  and  have  begun  replai  ing  il 
v\  iih  I  reiiih  lime.  I  doubt  v  I  el  her  such  a  mistake  1  on  Id  be 
made  today,  but  il  ilius, rales  how  important  it 
conservation  experts  lo  ensure  thai  the  most  up  to  date 
information  on  conservation  techniques  is  rapidlv  circu- 
lated to  ow  ners. 

Shortage  ol  spate  inhibits  mention  ol  much  else  thai  we 
do  particularly  those  ilimgs  which  are  pari  ol  the  daily 
rou line  ol  living  in  u  lug  house  ['here  is.  however,  a  final 
aspect  which  I  would  like  to  touch  on  though  il  ma\  seem  ti  1 
gi  1  beyond  consen  ation. 

Everything  we  do  is  aimed  at  maintaining  the  indefinable 
atmosphere  and  special  interesl  ol  a  Historic  House  Ibis 
derives  parti)  from  the  connection  ol  a  building  and  its 
treasures  with  a  family  and  its  history  and  traditions.  All 
these  have  been  developing  together  over  hundreds  ol  years 
rJy  simply  continuing  to  live  in  a  house,  the  family  certain l\ 
keeps  the  line. id  unbroken.  However,  il  the  atmosphere 
on, iied  by  this  link  is  lo  maintain  its  \  itality.  there  is  ,1  need 
for  the  continuing  development  of  the  collection.  U  ith  so 
much  else  to  finance,  we  are  able,  with  the  exception  ol 
poll  rait  ure.  to  just  il\  ver)  little  pal  mnage  ol  contemporarv 
,11  lists.  There  are  limes  w  hen  I  wish  that  we  could  rational- 
ise certain  parts  ol  the  collection  In  selling  interesting,  but 
for  the  house  comparatively  less  important  pictures  and 
furniture  and  buying  with  the  proceeds  the  works  ol 
contemporary  artists.  I  he  stumbling  block  arises  in  the 
oil  ui  wise  excellent  Capital  Transfer  la  x  deferral  provisions 

works  of  major  artistic  importance  ure  exempt  from 
paying  any  duty  until  they  are  sold.  This  incentive  to  owners 
not  to  sell  off  theii  possessions  is  clearly  instrumental  in 
preventing  a  Hood  of  works  ol  art  on  to  the  market  and  out  ol 
the  country.  However  in  time  it  could  have  a  rather 
stultifying  effect  on  our  unique  Count  rv  I  louse  Col  lei  lions, 
and  I  wonder  whether  it  might  not  be  somew  hat  refined.  I01 
instance  by  .1  scheme  to  reduce  01  lift  the  lax  prov  ided  1  he 
proceeds  from  arl  sales  are  re-invested  in  art.  Ibis  would 
have  the  elfecl  not  only  ol  adding  another  ehupiet  in  the 
development  ol  our  great  houses,  but  also  ol  channelling 
valuable  funds  to  contemporarv  artists 

In  such  a  scheme  there  should  be  no  serious  danger  ol 
dispersing  National  Heritage  us  those  ow  ners  with  artistic 
interest  enough  to  take  advantage  of  it.  would  be  unlikely  to 
knock  serious  holes  in  their  own  collections.  Il  would  m\c\  an 
ing  positive  new  facet  to  the  work  ol  people  deepl) 
involved  in  our  cultural  and  artistic  life.  Not  that  t he  work  is 
noi  already  immensel)  v  aried  for  as  I  have  li  ied  to  illustrate 
in  this  article,  consen  ing  an  estate  has  a  great  deal  more  to 
it  than  perhaps  might  immediately  meet  the  eve. 


Open  to  the  public 

How  lull   ne  n  Selkirk,  Si  otlaiul 
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The  recent  sales  at  Stonorand  Mentmore. 
coupled  with  the  departure  of  the  ( analettos 
from  Warwick  Castle  and  lour  Van  I  )ycks 
from  Althorp  have  forcefully  demonstrated 
how  far  policies  to  protect  the  contents  of 
great  houses  lag  behind  measures  to  preserve 
the  buildings  themselves. 


Empty  rooms 
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Most  Kiel  Nil  "i  the*  problem  lias  been  highlighted 
by  the  dispute  over  the  Raphael  cartoon  from 
Holkham.  Holkham  with  its  Kent  furniture,  its 
superb  collection  of  paintings,  including  no  less  than  nine 
Claudes,  is  the  mosi  outstanding  and  intact  example  of  a 
great  house  of  the  age  of  the  (irand  Tour  and  virtually  any 
sale  from  il  would  be  a  tragedy.  However  if  one  major  item 
had  to  be  sold  to  meet  Capital  Transfer  Tax  liabilities  the 
Raphael  cartoon  for  the  lielle  Jardiniere  in  the  Louvre  was  the 
obvious  candidate.  It  was  hoped  that  it  would  go  to  the 
British  Museum  through  the  in  lieu  procedure,  but  (hough 
clearly  of  sufficiently  outstanding  quality  il  has  been 
rejected  because  the  Treasury's  adviser  will  not  accept  the 
valuation.  The  possibility  now  is  that  either  the  cartoon  will 
be  put  on  the  open  market  and  letch  a  pine  w  Inch  will  in. ike 
the  original  oiler  look  like  a  bargain,  or  thai  other  furniture 
and  works  of  art.  w  hich  arc  integral  to  the  collection  will  be 
offered  instead  and  the  lirst  sad  steps  towards  the  break  up 
of  1  lolkham  will  have  been  taken. 


i  and  J 

Kitnboltoii  ( 'usllf. 
Uuntiiujdonshire 
I  he  grr.il  house  built  lor 
the  lirst  Duke  i)l  Manchester 
between  i  (>>i  i     1714 
by  \  anbrugh.  *  lalilei  and 
others  w  .is  sold  by  the 
tenth  I  Hike  in  1  <i4»i 
It  is  now  well  looked  aftei 
by  Kimbolton  School, 
but  the  great  collection  ol 
furniture  so  appropriate 
lo  the  house  has  gone. 
These  two  views  show  the 
saloon  as  it  was  1  lett  1 
and  is  todav  1  below  1 
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\  Bt'lsafi  Castle.  Sorthumberlaml. 

Built  by  Sir  Charles  Monde  in  I  N07    1  S  1  7  Ik-lsay  is  the  most 
important  Neo-classical  house  in  the  <  ounti  y    I  oda\  it  is  empty 
but  nine  all  the  rooms  large  and  small  contained  mat  vellous 
contemporary  furniture, 

Lady  Birk.  Parliamentary  l;nder  Secretary  of  State  at  the 
Department  of  the  Environment,  last  year  set  up  a  com- 
mittee with  a  view  towards  establishing  criteria  for  preserv- 
ing historic  houses,  then  parks  and  contents,  and  drawing 
up  a  list  of  houses  of  such  international  importance  that 
they  should  in  no  circumstances  be  broken  up. 

What  is  vital  however  is  that  any  decisions  as  to  what  is 
preserved  should  be  taken  not  just  in  the  context  of  what 
remains  but  of  what  has  gone  or  what  has  been  broken  up 
In  answer  to  the  argument  why  preserve  Mentmore  w  hen 
the  National  Trust  already  has  VVaddesdon  and  Ascott'  one 
needs  to  look  at  the  long  list  ol  major  Victorian  houses  u  huh 
have  lost  their  contents  altogether.  As  Mark  tiirouard 
says  in  the  preface  to  The  Victorian  Country  House': 
'Remarkably  few  big  Victorian  country  houses  are  still 
privately  lived  in:  and  il  is  largely  thanks  to  the  English 
system  of  private  education  that  so  many  remain  in 
existence  at  all'. 

Bear  Wood  is  a  College.  VVestonbirt  a  girls'  school, 
Bryanston  a  I  school,  Alton  Towers  a  convent  school. 

Kinmel  was  a  hool  till  the  disastrous  lire.  Kelham 

is  now    loi  rnment  offices,  Abney  Hall  is  Cheadlc 

Town  Hall.  ;  is  now  prestige  offices.  All  these  can  be 

regarded  a-  slul  adaptive  uses,  but  had  they  survived 

intact  tin  uld  tin  reasingh     ome  to  he  regarded  as  the 

most    rem  '      ;roup         nineteenth-century  country 

houses 

|ohn  ill   in   hi      Country  Houses  in  Britain:  can 

they  S<  'in  1st  Authority,  1  oy -4)  compiled  a 

long  and  of  losses  of  contents  of  houses  ol  all 

even  this  dues  not  claim  to  he  complete. 

\shburnham  I'lace,  Sussex:    \  virtually 

:   great   collection   and   decorative 

h  1  Merest':  Belsay  Castle,  Northumberiatul: 

ol  the  most  important  neo-Classical  house 
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I  Nil'  n    KOIIMS 

S.  Crowcomhe  Com 

I'he  draw  n  u      an  tan 

Following  damage  I  his  tine  Baroque  house 

with  superb  interi   i  |inred  and  repaired 

ten  years  later  b\  a  huh  has  since  closed 

in  tin.'  country:  the  Craven  Collection:  break-up  ot  an 
historicalh  outstanding  group  of  seventeenth-century 
portraits  formerly  .it  C'oomhe  Abbey.  Ashdown  House  and 
Hampstead  Marshall':  Horstead  Place,  Sussex  sur\  ived  as  a 
remarkably  complete  Pugin  house  with  original  furniture 
until  it  changed  hands':  \p  ,>,n  Castle,  Cumberland:  'still  a 
private  house  but  nov.  lacking  its  historic  contents  . 
Cornbury  I'ark.  Oxfordshire  removal  and  partial  dispersal 
of  a  fine  Kdwardian  collection':  luce  Bluudcll.  Lancashire 
where  the  marbles  have  been  removed  from  the  Pantheon 
Henry  Blundell  built  and  probably  designed  \<<  house  them 
in  i  Si  12  i  S  i  o;  ,ind  Ma m head.  Devon:  'disposal  of  contents 
that  were  an  integral  part  of  the  I X  }<>  house'.  To  these  can 
be  added,  to  name  but  a  few,  Bretton  Park.  Yorkshire. 
Cobham  Hall.  Kent,  Brympton  D'Kvercy,  Somerset.  Crow- 
combe  Court.  Somerset,  Den  ham  Place.  Buckinghamshire. 
Hampton  Court,  Herefordshire.  Kimbolton  Castle. 
Huntingdonshire.  Nuneham  Courtney,  Oxfordshire. 
Rudding  Park.  Yorkshire,  Shardeloes,  Buckinghamshire, 
Staunton  Harold.  Leicestershire.  Wroxton  Abbey.  Oxford- 
shire. All  these  houses  and  many  more  had  contents  or 
collections  ot  such  artistic  or  historical  importance  that  the\ 
would  now  be  candidates  for  exemption  from  Capital 
Transfer  Tax  on  the  condition  that  the  houses  were  open  to 
the  public. 

And  these  of  course  are  just  the  houses  that  have  been 
successfully  adapted  to  new  uses.  To  them  must  be  added  the 
huge  numbers  of  country  houses  demolished  or  gutted  since 
the  war.  Peter  Keid  who  compiled  the  lists  of  demolitions  for 
the  exhibition  'The  Destruction  of  the  Country  House'  at  the 
Victoria  and  Albert  Museum  in  i<)74  calculated  thai  a 
grand  total  of  seven  hundred  and  twelve  country  houses 

d  Shardeloes,  Hwkinahamshire 

,\  chimin' vpiece  with  superb  andirons  The  house  though  well 

looked  after  b\  .i  housing  association  has  lost  its  contents 
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;.  Staunton  Harold.  Leicestershire. 

The  Yellow  Drawing  Room  when  the  family  portraits  were  still 
there.  The  house  is  now  a  Cheshire  Home,  though  serving  an 
admirable  purpose  has  lost  its  contents. 

had  been  demolished,  gutted  or  fallen  into  ruin  since  1  44s. 

four  hundred  and  seventy-six  in  England,  two  hundred  and 

three  in  Scotland  and  thirty-three  in  Wales.  The  figures  were 

broken  down  as  follows: 

England:  four  hundred  and  thirty-one  demolished: 

seventeen  in  ruins,  twenty-eight  burnt  and 

then  demolished. 

Scotland:  one  hundred  and  seventy-five  demolished: 

ten  in  ruins,  eighteen  burnt  and  demolished. 

Wales:  twenty-three  demolished,  ten  in  ruins. 

Not  the  least  irony  is  that  a  considerable  number  of  the 
country  houses  which  have  lost  their  contents  have  sub- 
sequently received  substantial  grants  from  the  Historic 
Buildings  Councils.  Among  them  are  Ashridge,  Hertford- 
shire. Aynhoe  Park.  Northamptonshire.  Hinchingbrooke, 
Huntingdonshire.  Kimbolton  Castle.  Huntingdonshire  and 
Wardour  Castle.  Wiltshire.  What  is  needed  therefore  is  some 
more  positive  way  of  preserving  country  house  collections 
intact. 

As  Government  ministers  have  stressed  on  many  oc- 
casions since  1974.  it  is  now  official  policy  to  help  private 
owners  who  open  to  the  public  to  continue  as  this  is  th 
Left. 

8.  Staunton  Harold. 
The  staircase  as  it  was. 


cheapest  way  to  maintain  the  houses.  To  this  end  the 
Government  has  granted  exemptions  from  Capital  Transfer 
Tax  to  outstanding  houses  but  this  is  still  a  passive  rathei 
than  a  positive  measure,  for  it  is  clearly  unsatisfactory  for 
the  Historic  Buildings  Council  to  give  a  fifty  per  cent  grant 
for  the  repair  of  a  building  only  to  find  that  the  owner  is 
having  to  sell  oil  contents  in  order  to  raise  his  share  of  the 
cost  of  repairs.  A  case  in  point  is  the  splendid  Reynolds  ol  the 
first  Earl  and  unless  of  Mexborough  at  Doddington  in 
Lincolnshire  \  inch  lias  hung  in  the  gallery  since  il  arrived 
in  the  house  I  lere  I  he  owner,  faced  with  an  extensive  repair 
programme,  is  tt  ying  lo  have  the  painting  accepted  in  lieu  oi 
capital  taxi  inci  left  on  deposit  in  the  house.  In  this  he  has 
the  suppo  !  .i!  museums  u  Inch  have  stated  they  would 

prefer  t<  lure  remain  n  .situ  in  its  historical  ton  text 

than  to  '  il  in  ihcii  own  galleries.  Legally  there  is  no 

obstacli  s:  the  St  ite  may  deposit  works  of  art  where  it 

wishe:  i  ts  satisfied  about  security,  public  access 

I'h:  Aits.  Lord  Donaldson  has  said  that 

iJi  Irusl  can  comply  with  suitable  arrange- 

aeeess.  and  an  important  col- 
be  broken  up.  the  Government  are 
on  ihi  I  and  would  be  prepared  to  consider 

ih.    '!    re  were  particularly  strong  reasons 
d  be  made  and  whether  satisfactory 
em  1  for  surveillance  and  gener; 

Election  could  be  made'  1 1  louse  ol 
itch    1977.  columns   11102  <•;!.  Lord 
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I    [j   \shburnluim  I'hu  c,  Sussex. 

\  virtual!)  <  omplete  dispersal  of  a  great  i  ollection 
and  decorative  schemes  ol  great  interest. 
Abow 

'i  Kenaissance  paintings  in  the  dining  room. 
Ashburnham  Place,  Sussex 

Donaldson  made  a  similar  point  about  help  for  buildings  by 
individuals  or  discretionary  trusts,  and  has  admitted  that 
'the  issues  are  not  o!  law  but  of  policy'  (Memorandum 
submitted  by  the  |oinl  Committee  ol  the  National  Amenity 
s.n  iriies  lo  the  Parliamentary  Committee  investigating  the 
Land  Fund). 

Much  will  depend  on  whether  the  recommendations  ol 
the  report  of  the  Environment  Committee  ol  the  Expenditure 
Committee  of  the  House  of  Commons  on  the  National  Land 
fund  are  implemented.  Witnesses  to  the  Committee  have 
urged  thai  the  Land  Fund  procedure  be  extended  to  allow 
chattels  to  be  accepted  in  pay  menl  ol  capital  taxes  and  thei 
left  on  deposit  in  houses  where  they  may  be  seen  by  the  public. 
Now  that  the  Land  I ■und  Report  urges  that  this  be  done,  it  is 
(  i  in  1,1 1  that  1 1  should  become  Governmenl  policy  forthwith. 

Since  i  ')=;  j  1 1  has  been  possible  for  works  of  art  or  chattels 
to  be  accepted  in  lieu  of  tax  ami  left  in  National  Trust  houses. 
I  his  has  happened  at  more  than  thirty  houses  belonging  to 
(he  two  National  I  rusts  including  in  chronological  order 
Ickworth,  Petworth,  Saltram,  Hardwick,  Culzean,  Brodick. 
Waddesdon,  Shugborough,  Knole,  Uppark,  Wallington, 
I  elbrigg  and  Erddig.  This  system  has  worked  very  well:  to 
extend  it  to  private  houses  open  to  the  public  is  the  next 
logical  step. 

I  Ins  step  has  already   been  taken  in  Prance.  A  recent 

exhibition  at  the  Louvre  ol  works  ol  art  accepted  by  the 

ii  St, lie  in  payment  ol  tax  under  the  Trench  system  ol 

daiions  en  paiemenl  include  tapestries  from  the  Chateau 

d'Anet  which  have  been  allowed  to  remain  on  display  in  the 


house  alter  acquisition  by  the  state.  The  alternative  is 
illustrated  by  the  recent  tragic  departure  of  four  Van  Dycks 
from  Althorp  in  Northamptonshire,  which  has  long  been 
one  of  the  most  outstanding  and  complete  of  all  country 
house  collections.  This  included  the  double  portrait  of  Lady 
Elizabeth  Thimbleby  and  Dorothy.  Viscountess  Andover  which 
hung  over  the  chimneypiece  in  the  gallery  at  Althorp.  This 
has  now  been  acquired  by  the  National  Gallery  and  taken 
out  of  its  seventeenth-century  frame. 

The  arguments  lor  new  steps  to  keep  country  house 
collections  together  are  even  stronger  in  Britain  than 
perhaps  any  other  country  in  Europe.  Whether  for  the 
furniture  (hat  was  made  specially  lor  them  or  the  remark- 
able series  of  family  portraits,  or  the  great  collections  of 
works  ol  art  created  as  a  result  of  the  Grand  Tour,  tapestries. 
old  masters,  porcelain,  carpets,  furniture,  objects  of  vertu  of 
every  kind,  the  country  house  in  Britain  represents  a 
synthesis  of  European  taste,  art  and  craftsmanship  that  is 
rarely  to  be  found  in  houses  on  the  continent.  So  many 
French  chateaux  lost  their  contents  at  the  time  of  the 
Revolution,  and  tew  were  anyway  the  principal  collections 
ol  their  owners.  In  Italy  though  marvellous  villas  survive  in 
remarkable  numbers  i  very  tew  alas  accessible  to  the  public) 
i heir  interiors  are  remarkable  mainly  for  their  frescoes 
rather  than  lor  furniture  or  individual  paintings.  In  much  of 
Germany  there  is  no  equivalent  to  the  country  house,  only 
the  Rezidenzen  and  Lustschlosser  of  ruling  princes  great  and 
small.  When  these'  were  taken  over  by  the  State  in  iyi8 
the\  lost  almost  all  their  furniture  which  the  families  were 
allowed  lo  retain.  Spain,  though  it  abounds  in  castles  - 
main  ruined  has  no  real  equivalent  to  the  great  house  in  a 
great  estate,  furnished  and  decorated  in  the  seventeenth, 
eighteenth  or  nineteenth  century.  In  Austria  though  many 
beautiful  Si  hlosser  do  survive,  war  and  taxation  have  taken 
cripplmglv  heavy  toll. 
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i  ( >.  (.'hina  mi  display  in  the  Crimson  State  Hedruom. 

Ashburnham  I'laee.  Sussex 

i  i .  The  dressing  tabic  in  the  Crimson  Stale  Kedroom, 
Ashburnham  I'laee.  Sussex. 

Ull 

i  2    I  he  chimney  piece  in  the  Crimson  State  Hcdroom. 

Ashburnham  I'laee,  Sussex 


In  a  Kuropean  context  there  is  therefore  very  good  reason 
lor  taking  special  steps  to  preserve  country  houses  in  Britain 
In  i  M7''  historic  houses  in  private  ownership  attracted 
eleven  and  a  half  million  visitors,  a  third  ol  them  from 
overseas,  a  very  impressive  figure  when  compared  to  the 
total  of  twenty-four  million  v  isitors  to  museums  in  Britain 
the  same  year  which  included  the  huge  numbers  vv  ho  go  to 
the  British  Museum,  the  National  liallerv  and  the  Science 
Museum  In  i  47N  it  is  estimated  tli.it  o\  erseas  v  isitors  v\  ill 
spend  some  four  thousand  million  pounds  in  Britain,  at  least 
three  hundred  million  pounds  of  which  v\  ill  go  dirci  ilv  to 
central  (Government  through  Value  Added  lax  duties  on 
petrol,  liquor  and  cigarettes. 

.All  the  research  carried  out  by  the  British  lourist 
Authority  shows  thai  historic  pi. ices  and  buildings,  followed 
by  museums  and  art  galleries,  are  the  principal  attraction 
this  country  lias  to  visitors  from  abroad,  taking  precedence 
ovei    shopping,  seeing  friends  and  all  other  forms  ol   en 

lertainmenl creation    In  this  context  Britain's  glorious 

country  houses  far  from  being  the  albatrosses  they  seemed 
only  a  short  while  ago.  are  proving  a  wn  ill  it  would  be 
folly  to  neglect. 


Marcus  Binnev  is  Architei  I  lira  I  I  ditoi .  ( 'ountrii  Lth 
and  Chairman  ol  Save  Bi  itain's  I  leritage  (s  \v  i  I. 
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The  \\  ork  of  Robert  Adam 

Heard 

I  i  !  illustrations  and  bo  coli  iui 

|OHN  KAK  I  HOI  (>M1  Y\ 

■  .■  John  Fleming  published  Robert  Adam  and 
Ins  Cin  le  in  I  dinburgh  and  Rome',  I  Ins  fascinating 
volume  was  the  lirsl  study  ol  the  great  architect  to 
he  based  upon  original  research  It  gave  detailed 
.11 1 1  nun  ol  Kobe 1 1  \ (l.i in  s  experteni  es  in  Rome  and 
the  earl)  Influences  upon  his  work,  hitherto  un- 
known The  book  em  led  w  iih  Robert's  establishment 
in  I  i  union  in  i  758  at  the  age  of  thirty  poised  on  the 
.pnngboard.  as  it  were,  ol  Ins  meteoric  careet  Since 
i'i'  i .'  we  have  been  anxiously  awaiting  the  com 
pletion  ol  i his  biography,  but  \li  I  leming  has  not  vet 
vout  hsafed  to  oblige  us  Instead  we  have  bad  Aileen 
Mains'  I  he  Furniture  ol  Robert  Adam'  U'i<>',i. 
Ii, iinu'  Stillman's  I  be  Decorative  Work  ol  Robert 
\dam  liyh"!,  Doreen  Yarwood's  'Robert  Adam 
11470),  and  a  number  ol  revealing  articles  by 
scholars  on  specific  aspects  ol  the  master's  work.  But 
the  completion  ol  Ins  lite  and  work  in  Britain  in 
comprehensive  form  has  yet  to  be  brought  about. 

Geofire)  Beard's  The  Work  ol  Robert  Adam' 
1  annul  be  said  to  lultil  this  need  It  1  untains  but  l~ 
pages  ol  text,  practically  ignoring,  and  rightly  in  the 
circumstances,  biographical  material.  II  includes  a 
useful  up-to-date  bibliography  It  pro\  ides  181  black 
and  while  plates,  and  <>o  colour  plates,  all  ol  high 
qualit)  wiih  explanatory  notes  upon  each  illus 
Iratinn  There  is  even  a  map  ol  Kngland.  the 
Low  lands  ol  Scotland,  and  Ireland,  showing  where 
Adam  buildings  and  monuments  are  to  be  found.  The 
subjects  arbitrarily  selet  ted  for  this  picture  book  give 
an  ex<  ellenl  synopsis  ol  Roberl  Adam's  architecture 
and  lurnishings.  In  the  opening  paragraph  ol  the 
Prelate  Mr  Beard  siales  thai  the  purpose  ol  The 
U  oik  ol  Robert  Adam'  is  to  be  a  record  and  analysis 
ol  the  contribution  Robert  made  to  eighteenth 
lenlun  architecture  and  decoration'.  But  because 
1  he  text  is  so  strictly  limited  the  purpose  is  only 
partially  fulfilled  In  the  intent 

Robert,  and  Ins  brothel  lames,  made  loud  claims 

in     then     three-volume     Works    in     Architecture' 

1 ;      j  41  that  they  had  (  orrei  led  the  debased  taste. 

in  othei  words  they  had  pui  a  term  to  the  I'alladian. 

01  to  be  more  exact,  the  Burlingtonian  style,  which 

had  prevailed  in  British  archil ecture during! fie  reign 

ol  the  tirst  two  Georges    l'he  boast  cannot  be  wholly 

substantiated   Roberl  Adam  was  not  a  modes!  man. 

(in  1  In-  1  i in  1 1 .11  v  like  many  young  men  ol  genius  he 

11  eited  , mil  opinionated   lames,  w  ho  was  no 

genius,  lagged  along  in  Ins  brother's  wake    At  ail) 

rate  Robert  on  his  return  from  Rome  set  himself  upas 

lien!  ol  the  \eo  1  lassii  al  si\  le  ol 

I ura I  and  i\t->  orative  design    In  spile  ol  there 

temporal  le:    rivals   ol    high 

1  lames  I'ame.   William 

n    1  In     Vdcim  name  1  ertainly 

the  reloi  med  siv  le 

work  dei  ived  Ii  1  nn  a 

il  antiquity    Roberl   was  ei  Ik  >ing 

'A  llliam  Kent  and 

I  e\  ioush  .  bul  with  less 

II  lingtonians  narrowed 
Ihen  Ii  H  \dam  1  isn  m  was  far 

lining   i\as  more 
ei  le.  lu  than  tbeiis   11,  better  edw  ated  in 


the  actual  s<  ience  of  building.  It  is  true  that  in  Rome 
he.  like  the  Burlingtonians.  had  studied  with  im 
mense  industry  all  the  ancient  remains  in  and 
around  the  City  He  had  studied  those  ol  Hadrian's 
\  ilia  at  Tivoli  I  le  bad  even  studied  I  liocletian's  vast 
palace  on  the  eastern  shore  ol  the  .Adriatic.  Bul  be 
had  also  studied  with  hardly  less  thoroughness  the 
works  ol  the  Italian  Renaissance,  baroque  and 
Rococo.  Before  embarking  upon  Ins  grand  tour  in 
1  7S4  he  had  versed  himsell  in  the  Greek  discoveries 
ol  his  seniors  in  age.  Robert  Wood,  lames  Stuart  and 
Nicholas  Revel  1  He  had  ti  led  bis  hand  al  I  lot  I  in  and 
castellar  designs.  Bul  the  most  powerful  influence 
upon  Ins  imagination  during  the  Rome  sojourn  came 
from  two  intimate  friends,  I'iranesi  and  Clerisseau, 
whose  archaeological  designs  anil  landscape  draw 
mgs  were  more  fanciful  than  derivative  from  the 
antique  II  Clerisseau  became  Ins  protege,  Piranesi 
was  bis  mentor.  And  Piranesi's  creations  belong  to 
the  category  ol  Rococo.  So  the  combination  ol  all 
these  divergent  influences,  seasoned  by  the  strong 
personal  flavour  ol  Robert's  own  imagination,  and 
Hung  inio  the  melting  pot  al  that  hectic  pace'  at 
which  Ins  creative  powers  worked  (a  point  well 
observed  by  ( ieolTrey  Beard),  resulted  in  designs  by  no 
means  exclusively  classical. 

It  is  doubtful  whether  Robert  Adam's  informed 
contemporaries  lullv  recognised  the  extent  ol  Ins 
eclecticism  and  originality.  Horace  Walpole  saw  in 
his  architei  line  and  decoration  an  over-elaboration 
of  detail,  which  offended  him.  He  complained  of  what 
In-  called  his  gingerbreads  and  sippets  ol  em- 
broidery' Thank  clod,  he  exclaimed  in  1  782,  for  Mrs. 
Montagu's  new  bouse  in  Portman  Square  by  lames 
Stuart!  It  was  a  noble,  simple  edifice,  not  larded  and 
embroidered  ,1111!  pomponned  with  shreds  and  rem- 
nants, and  clinquant  like  all  the  harliquinades  ol 
Adam,  which  never  lei  the  eve  repose  a  moment'.  We 
know  exactly  what  he  meant  h\  tins  uncharitable 
criticism,  and  can  to  some  degree  sympathise. 
Fussiness  was  Adam's  too  evident  fault,  even  in  those 
lours  lie  loree  ol  beauty  and  elegance,  the  long 
gallery  al  Syon  and  the  glass  drawing-room  ol 
Northumberland  House.  The  length  ol  years  he  spent 
returning  to  the  same  houses  m, i\  have  had  some- 
thing to  do  with  it  lloi  example,  a  I  (rooini  I  ihii  I  he 
worked  on  and  oil  foi  over  twenty  years).  Bul  the 
multiple  sources  ol  Ins  inspiration  had  a  good  deal 
more 

It  Robert  Adam  tended  to  overlay  simplicity  in 
man\  ol  his  interiors,  are  we  righl  to  discount  the 
nobility  ol  Ins  several  facades  and  monumental 
apartments?  No.  we  are  not.  The  Ravelin  Gate  of  Fort 
George  is  massive  and  militarj  I  he  extensions  to 
Compton  Verne)  are  deliberatel)  V'anbrughian 
1  Adam  much  admired  Vanhrugli ).  I  be  south  Iron!  ol 
Kedleslon  is  Roman  and  masculine  ill  ils  move- 
ment'. The  vestibule  at  Syon  is  more  majestical,  and 
also  more  colourful,  than  any  room  ol  a  Baroque 
palai  em  Britain.  I  be  connei  ting  portico  at  ( 1st  cr  lev 
is    Grecian    and    reticent.     Hie    tomb    to    Colonel 

Townshend  in  Westminstei  Abbe)  e-  B que.  and 

might  have  been  designed  by  Bernini.  The  Brislee 
I'owei  al  \lnwick,  surel)  one  of  the  most  eccentric 
towers  in  existence,  is  sheer  Rococo  Yes.  Robert 
Adam  was  b)  no  means  a  1  lassical  pui  isi 

li  is  in  Section  111."  -  X  Regiment  of  Artificers',  that 
\h  Beard  really  comes  into  his  own.  As  he  modcstl) 
puis  it.  "I'he  part  played  by  the  craftsmen  in  the 
creation  ol  the  Adam  style  is  gradually  emerging 
from  .1  period  overshadowed  by  the  splendours  ol  the 
woik  itself  He  indeed  is  the  acknowledged  experl 
who  has  alread)  revealed  to  us  much  about  the 
eighteenth-century  craftsmen.  In  this  section  he  has 
something  new  to  tell  about  Adam's  relations  with 
Ins  i  raftsmen   W  e  learn  lor  the  first  time  w  ho  these 


men  were,  and  what  were  their  qualifications.  They 
numbered  humble  artisans,  and  not  so  humble 
individuals  like  stuccoist  Joseph  Rose  in  the  prov- 
inces. They  numbered  celebrated  sculptors,  like 
Nollekens  and  painters  like  Zucchi  and  Zuccarelli  in 
the  metropolis.  The  greal  Chippendale  actually  made 
a  sola  and  chairs  lor  Sir  Laurence  Dundas  to  Adam's, 
and  not  his  own  design.  At  no  period  in  the  history  of 
English  craftsmanship  were  men  so  skilled  as  dm  ing 
the  second  hall  ol  the  eighteenth  century.  In  his 
winking  lite  Robert  Adam  employed  many  thousands 
of  them.  He  managed  to  be  the  directing  mind  ol  a 
colossal  army  ol  craftsmen  scattered  up  and  down 
the  country.  1  or  he  not  only  designed  down  to  the 
minutest  detail  every  ceiling,  wall,  staircase. 
chimneypiece,  piece  ol  furniture,  carpet,  door-lock. 
candelabrum,  and  often  silver  tea  pot.  sugar  basin 
and  candlestick.  He  saw  to  il  that  his  sluccoists. 
painters,  sculptors,  cabinet-makers,  hosiers,  lock-, 
iron-  and  silversmiths  in  Scotland.  Wales  and 
England  carried  out  to  the  letter  what  he  dictated.  It 
was  an  astonishing  performance  by  an  astonishing 
man.  |  v  \i  1  s  Ii  1  s  \1 1 1  \i 


English  Interiors  i  790-]  cS_l8 
The  Quest  for  Comfort 

Hi/  John  Cornforth 

1  44  pages.  1  2h  illustrations  and  44  colour 
London:  BARRI1   AND  ]l  \M\s 
i  1  S"11 

To  any  student  ol  the  history  of  interior  decoration 
this  book  will  conic  as  a  most  welcome  follow-up  to 
|ohn  Cornforth's  and  the  late  |ohn  fowler's  earlier 
work,  'English  Decoration  in  the  Eighteenth  Century'. 
This  new  volume  is  a  collection,  made  by  John 
Cornforth  in  recent  years,  and  parts  of  which  he  has 
revealed  occasionally  in  issues  of  Country  Life,  of 
contemporary  illustrations  of  the  interiors  of  over 
sixty-live  Luglisb  bouses  in  the  tirst  hall  of  the 
nineteenth  century.  It  includes  not  only  views  ol 
some  great  country  houses,  some  of  which  are  already 
well-known  1  such  as  Hunt's  views  of  Hardwick  Hall), 
but  also  views  of  small  and  lesser  known  country 
houses,  ol  town  houses  and  ol  some  'special'  houses 
belonging  to  architects  (John  Nash),  collectors 
(Thomas  Hope  and  Sir  |ohn  Soanei.  antiquarians 
I  William  Beckford  at  I  onthill,  Thomas  Lister  Parker 
at  Browsholme,  Samuel  Rush-Meyrick  at  Goodrich  I. 
Man)  ol  them  arc  published  either  for  the  tirst  time, 
or  at  least  lor  the  tirst  time  in  recent  years  and 
so  together  provide  an  invaluable  fresh  source  of 
information  for  historians  and  interior  designers. 
Some  ol  the  illustrations,  mainly  watercolours,  were 
executed  bv  professional  recorders  (such  as  Ford. 
Hunt.  Robinson  and  Buckler),  some  by  artists  with 
an  eve  more  for  colour  and  light  than  for  domestic 
detail  1  as  in  I'urnei  \  v  lew  s  of  Petworthl.  and  many 
were  done  b)  eager  amateurs,  often  ladies  of  the 
household,  whose  sense  of  perspective  and  scale 
sometimes  erred  wildly,  but  whose  attention  to  the 
minutiae  ol  domestic  arrangement  never  faltered. 

In  all  these  illustrations  (49  of  them  reproduced  in 
colour.  126  in  black  and  white),  the  author  shows 
that  it  is  possible  to  study  in  detail  the  way  in  which 
rooms  ol  both  upper-  and  middle-class  homes  were 
decorated  and  arranged  in  the  tirst  half  of  the 
nineteenth  century  (in  fact  the  period  covered  by  the 
ill  ust  rai  ions  extends  further  than  the  title  suggests  by 
including  Carter's  views  ol  Strawberry  Hill  in  1  788 
and  other  earlier  eighteenth-century  illustrations  in 
the  introduction,  and  at  the  end  of  the  period,  a 
number  of  watercolours  of  the  1850s  and  '60s).  The 
pictures  show  many  elements  ol  interior  decoration 


that  have  been  destroyed  since  or  altered  beyond 
recognition  window  curtains,  i  arpets,  light  linings 
and  even  more  ephemeral  things  such  as  llowei 
arrangements  and  potted  plants  I  urthermore  thev 
show  how  objects  that  have  survived  were  displayed 
and  used  by  their  owners  tor  instance,  v\  here  tables 
and  chairs  stood,  and  how  and  where  pictures  were 
hung  on  the  w  alls.  This  is  the  area  thai  interests  the 
author  most,  and  in  his  introduction  he  seeks  to 
explain  not  only  why  such  pictures  exist  at  all.  but 
also  how  they  reflect  an  important  change  in  the 
style  of  furnishing.  away  from  the  formal'  dis 
position  of  the  furniture  around  the  walls  ol  rooms 
that  dominated  the  eighteenth  century,  and  towards 
a  more  picturesque,  informal'  arrangement  that  v\e 
have  always  regarded  as  typically  'Victorian'.  As 
well  as  using  the  illustrations,  the  author  includes  a 
number  of  contemporary  accounts,  from  letters  and 
journals,  to  emphasise  that  this  change  began 
C.  i  Son.  much  earlier  than  many  people  have 
realised,  and  that  it  heralds  the  introduction  ol  what 
he  calls  the  'live-in  look',  and  the  taste  for  'furnish- 
ing with  antiques'  that  still  survives  in  English 
decoration  today.  Certainly  both  quotations  and 
illustrations  reflect  a  dramatic  change  from  the 
studied  formality  in  which  eighteenth-century 
people  wished  to  be  seen,  although  it  remains 
questionable  whether  tin1  new  style  did  not  impose, 
in  its  own  way.  a  different  but  equally  strut  formality 
01  Knglish  domestic  life,  perhaps  epitomised  by  the 
iii  w  all-purpose  centre  table  in  almost  e\  cry  living- 
:  room',  intended  lor  supervised  group  acti\  it y . 

Be  that  as  it  may,  the  illustrations  are  delightful, 
and  provide  anybody  who  is  curious  about  the  past 
with  a  wealth  of  detail  in  such  things  as  costume, 
sculpture  displays,  table  settings,  nursery  furniture, 
billiard  rooms,  wall  papers  and  many  other  areas  of 
domestic  decoration.  I  ndoubtedly  the\  will  assist 
those  concerned  with  accurate  restorations  and 
recreations  ol  interiors  of  this  period  as  well  as  give 
pleasure  to  those  with  a  general  interest  in  the 
subject.  Mr.  Comfort h  has  arranged  the  illustrations 
by  house  rather  than  by  type  of  room,  which  perhaps 
makes  the  index  ol  houses  included  less  valuable 
•ban  a  subject  index  might  have  been,  lor  each 
house  has  provided  a  brief  but  thoroughly  inform- 
ative account  ol  its  history  and  the  main  building 
dates  as  well  as  the  details  ol  the  illustrators,  I  le  also 
promises  us  more,  in  an  expanded  edition  taking  the 
story  down  to  the  middle  ol  the  nineteenth  century', 
and  there  will  be  mam  readers  who.  then  appetite 
whetted  by  this  exciting  hors-d'oeuvre,  will  look 
forward  eagerly  to  the  main  course 
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An  Illustrated  Dictionary  of  Glass 

Hu  Harold  Newman 

Introduction  by  Robert  j.  Charleston 

iS  I  pages.  (12s  illustrations 
and  I  7  colour 

London:  iuami  s  and  in  dson 
t  to. so 

This  book  will  be  a  most  useful  reference  hook  tor 
every  lover  of  glass,  from  the  beginner  in  the  Held  to 
the  learned  scholar.  For  it  is  very  lull  and  very 
reliable,  and  it  covers  the  history  ol  glass  from  the 
earliest  times  to  w  ithin  the  lasl  yeai  oi  two,  not  only 
in  the  classic  areas  ol  the  Middle  bast.  I  uropc  and 
America,  but  also  in  China,  japan  <oui  India  I  here 
are  names  of  individual  glassmakcrs  Irom  the 
Romans  Ennion  and  Frontinus  to  the  designers  of 
modern  factory  ware  and  studio  glass.  Iiki  Orrefors' 
youngest  talent  and  people  like  Erwin  I  is.  h,  I  ittleton 


and  I. ahmo.  I  though  the  phenomenon  ol  Studio  glass 

ilselt  is  one  ol  the  less  salislai  toi  \  definitions! 
Further,  main  aenrrs  ol  glass,  like  Ruby  glass'. 
Opaline  and  I  i.iiiiiiin  glass  arc  described  and 
explained,  including  all  the  modern  Italian  varieties 
with  then  picturesque  names,  and  all  Frederick 
(',  1 1  del  saenres.  This  reader  looked  up  '  Mil  lei  ion'  and 
Mosaic  .  and  got  concise  definitions  ol  the  lei  hnu  a  I 
procedures  ol  both,  plus  a  brief  historical  sketch,  and 
one  tricky  point  was  cleared  up  bnellv  and  well.  I. ess 
satisfactory  is  the  way  in  winch  the  'l.allicinio 
Keloi  toll  I  iligrana'  syndrome  has  been  tackled.  It 
has  been  dealt  with  at  length  under  all  these  head 
I  ngs  and  touched  on  under  a  couple  ol  ol  bets,  and  the 
problems  have  been  overexplained  and  so  remain 
diffuse.  There  arc  also  imbalances,  as  when 
'Paperweights'  gets  seven  pages  and  I  N  illustrations, 
while  Roman  glass'  also  an  important  collectors' 
interest  gets  ten  lines  and  one  picture  Some 
definitions  could  have  been  dispensed  with  alto 
get  her.  because  they  are  self-explanatory  and  pertain 
to  glass  in  ,i  very  marginal  way.  like  'Flower-pot'. 
I  leutsche  I'ltimen'  and  I  ureen'  It  reminds  one  th.it 
the  authoi  has  previously  produced  a  similar  die 
lionary  on  ceramics  (with  George  Savagel.  liui  too 
muc  h  is  better  than  too  little  in  a  book  like  this,  and  I 
honestly  cannot  think  of  any  omissions.  Mr. 
Newman  is  well  up  to  dale  w  iih  the  latest  scholar- 
ship, I  nder  Hedwig  glasses',  the  whole  currenl 
discussion  on  their  origins  is  summarised  in  the  most 
excellent  way.  even  referring  to  sources,  I  Ins  has 
been  clone  only  m  cases  where  it  seemed  ol  urgent 
importance  Items  ol  obvious  interest  to  a  wide  c  in  le 
ol  collectors  like  Stems'  and  'Twists'  are  also  treated 
in  great  detail  and  with  many  illustrations 

The  illustrations  are  plentiful  and  amazingly  fresh. 
['here  are  several  pictures  ol  glass  in  the  Treasury  ol 
St.  Mark's  in  Venice,  which  one  usually  has  to  look 
lor  in  rare  and  learned  publications,  and  then  are 
new  pictures  ol  modern  products  Irom  all  the  main 
glassmaking  countries,  lactones  have  been  gen- 
erous, dealers  have  given  excellent  assistance,  and 
museums  have  found  unfamiliar  examples  Irom 
their  collections.  There  is  also  a  most  magnificent 
decanter  Irom  The  Prince  ol  Wales  Service  in  the 
Royal  Collections  ai  Windsor  Castle,  and  sever. il 
other  Services'  equally  unknown  to  tins  reader  are 
described  under  the  same  heading. 

This  brings  us  to  perhaps  the  most  attractive 
feature  ol  the  book.  Through  a  c  lever  system  ol  sub- 
sections and  cross  references,  the  reader  is  led  on 
Irom  one  lliing  to  another  and  picks  up  a  lot  ol  new 
information  on  the  way  My  eye  was  caught  by 
Opaque  white  glass",  and  a  ten  minutes  I  had 
been  guided  lo  a  number  ited  items,  and  my 

ideas  on  the  subjec  t  had  be  .tantiallv  widened 

I  lie  book  also  has  a  sire  nig  i  mat  inna  I  slant,  giving 
words  in  French.  German  Italian  w  here  such  w  oi  ci- 
lia ve  been  absorbed  into  u-ial  glass  terminology, 
like  '/.wisehenaoldiilas,  '\<  taere' .    boeiu'      he 

item  'aventurin  glass'  giv  I  and  most  interesting 

analyses  of  the  u  ord,  w  !  light  it  meant  and 

w  hat  it  really  means,  piece    , ,:    \i  iglo-ltalian 

philology. 

Robert  |.  I  'hai  lest:  •  r  ige  intro- 

duction   on    the-   hi  an    lei  hniques   ol 

glassmaking  it"  tell  an  often 

told  story  in  !   looked  through 

the-   manu  i  expresses   his 

grateful  ng  made  so  many 

helpful    ci  lions.    We  are   all 

grateful  irs.  who  by 

his  gen  k<  i  very   high 

standa  li  or  a  whole 

i 
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Countrywide  Antiques  Festival 

8  BAD  A  60    978 

July  1978 

The  British  Antique  Dealers'  Association  was  founded  sixty  years  ago  in  the  offices  of  The  Connoisseur.  To  celebrate 
sixty  years  of  trading  through  war.  depression,  social  change  and  permutations  of  taste,  bada  has  organised  a 
nationwide  festival  for  antique  collectors,  embracing  every  aspect  of  the  decorative  arts  in  pretty  well  every  age. 
( )ver  one  hundred  and  twenty  dealers  are  taking  part,  giving  visitors  to  Britain  an  unrivalled  opportunity  to  see 
the  range  and  quality  of  the  artefacts  stocked  by  bada  members,  and  allowing  everyone  to  share  in  bada's 
achievement  in  maintaining  a  relationship  of  confidence  between  its  members  and  the  collecting  public  over  more 
than  half  a  century. 

Kvery  aspect  of  antique  collecting  will  be  covered  in  this  mammoth  undertaking,  based  as  it  is  on  loans  as  well  as 
items  lor  sale.  Humour  and  imagination  arc  not  in  short  supply  either;  Michael  Foster  in  London  is  staging  a 
Sheridanesque  farce  to  launch  his  display  'A  late  eighteenth-century  bedroom':  it  is  entitled  'Happiness  Sacrificed 
to  Riches'.  Other  dealers  Cedar  Antiques  is  one  -  will  present  demonstrations  of  conservation  techniques,  and 
show  how  pieces  of  antique  furniture,  porcelain  and  other  objects  are  restored.  The  common  factor  running 
through  this  whole  series  is  enthusiasm,  tempered  with  an  experienced  eye  for  what  is  good  in  terms  of  quality, 
scale  and  availability.  It  is  hoped  that  this  festival  will  introduce  many  more  people  to  the  idea  of  collecting  fine  and 
interesting  works  of  art.  rid  them  of  their  inhibitions  about  the  exclusiveness  and  narrow  specialisation  of  the 
antiques  trade  at  this  level,  and  convince  them,  in  a  lighthearted  way.  of  the  seriousness  and  sense  of  responsibility 
u  hich  characterises  this  much-imitated  association.  In  the  following  pages  we  show  some  of  the  objects  which 
will  be  on  display,  and  provide  a  full  list  of  all  the  exhibitions,  together  with  the  names  and  addresses  of  those 
taking  part  in  bada  00. 
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through  chr  1  cnlurics 
|uK 

\    1*1111-  *  himrii 


I  S  I  IMI'I  1  I) 

',',  .11 '.'.  uksliin 

British  India  i  n  1870 
weapons  and  works  »l  .in 
t  nvering  thai  period 

pun  Sull.ni 


\l  C',1  K\<)\  ASPRI  \  LIMITED 
2. 7  Bruton  Street,  London  v.  1 
Telephone  01-62')  260X 
Eighteenth-century  gracious  In  inn 


\SI'RI  \  AND  COMPANY  I  l\ll  I  I  I' 
1 1.  ,    1  i"i  Nev,  Bond  Street.  London  u  1 

Telephone  111    r<  :  '     ' 

Regency  rosewood  end  support  writing  table 
111  the  manner  ol  |ohu  Mi  Lean.  English         ■ 


II   i     BA\  UK   \\l>  SONS 

1  •,  1     1 1)  i  I  ulham  Road. 

London  sn  ; 

Telephone  01    j  5J  yK.26 

Small  piei  es:  an  interesting  collection  ol  small 

unusual  eighteenth-century  furniture 

(    14  |ul\ 


BA'i  NTON   U  III  I. WIS 
1  8  Lowndes  Street.  London  su  1 
Telephone  m-jji  6595 
Romantic  prints  of  travelling 
in  discomfort 
f.   jj  |uK 

Bar  rot  OZ'/I  alter  Kigaud. 
The  thnc  favourite  Arial  Travellers, 
1  olour  printed  stipple  engraving 
on  silk,  published  in  1  7*s 
Printed  surface:  9j  ■   1  <j  inches. 


BAYNTON-WILLIAMSGAI  I  I  m   II 

424  Upper  Richmond  Road  U  est 

Easl  Sheen.  London  sw  1  4 

Telephone  01  -8jb  92s.' 

I  hamo  scenery 

lulv 

|OII\  BEAZOR  AMI  SONS  LI. Ml  I  I  I  > 
78  and  80  Regent  Street. 
Cambridge.  Cambridgeshire 
Telephone  022  {  iii  ~H 
English  stick  barometers 
)    8  |ul\ 

Right. 

Mahogany  stick  barometer. 

I  [80s.  by  Thomas  Blunt  (fl.  1  7ho-d    18221, 
'Instrument  Maker  Lb  His  Majesty' 

II  BLAIRMANN  AND  SONS  I.I  Mil  El) 
1  1 1)  Mount  Street.  I  ondon  u  1 
Telephone  <</  -49  i  "444 

BLUETT  .WILSONS  LIMITED 
4s  I  ),u  ies  Street.  I  ondon  w  1 
Telephone  01-629401K   H97 
lhe  bleeding-howl  ol  S;i\cim\  : 
Chinese  blant  -de-chine  porcelain 
Irom  Fukien  province 
27  |unr    14  Inly 

A  Chinese  porcelain  figure  ol  UVmii, 

( lod  of  Literature,  seated  on  a  throne 

draped  w  ith  a  lion  skin 

Warn  -de-chine  from  Te-hua.  Fukien  province. 

seventeenth  eighteenth  century   \n 

He  ghl   h\  inches 


|OIIN  I'.l  N 

S"  High  Street.  Tring. 

Hertfordshire 

Telephone  044  282  so jo 

The  eighteenth-centur\  furniture  maker 

and  the  twentieth-century  silversmith; 

their  work  and  workshops 

end  |une  beginning  |uly 

Mahogany  breakfast  fable,  the  oval  lop  crossbanded 
and  reeded  at  the  edge.  1     1  741 1 


I    II    BOl  K|)(i\   SMI  I  II  I  IMI  I  I  D 

24  Mas,, iin  s,  ard   I  Mike  Street 

St    James's,  London  si\  1 

Telephone  m  X  0  4-  14 

Silver  boxes 

1721  July 

HOW   VI  |,K  GAI  II  R~i 

{2I1  Kensington  Chun  h  Street 

I  ondon  i\  s 

Telephone  01  <i  ,      ,  ,  1  ; 

Russian  icons  and  works  ol  art 

VK'l  III  R  BRI  I  I  AM)  SONS 

42  St  C.iles  Street,  Norwu  h. 

Norfolk 

Telephone.  <>bu  j  2X1  -  1 

Period  lea  caddies  and  boxes 

17    28  I uly 

SIMON  AND  I  DU  IN  A  BRI   I   I 
Dale  House,  High  Street, 
Moreton-tn  Marsh 
( lloucestcrshirc 
Telephone.  oboX  s<>"  /  9 
Eighteenth-century  portrait  miniatures 
',     IS  July 

Hi.ihl 

K  1 1  HAKE)  Costt   \V  I  1  742      I  S2  I  ) 

The  Mum-  TIiuIm.   ;.   ■   1  ,  in.  lies 

I    C    S    BROOKI 

I  lie  i  Irange,  Wrnxham.  Norlolk 

Telephone  oous  ;-'',; 

Prisoner-of-War  work 

ol  the  Napoleonic  peniHl 

lulv 

I'wo  bone-work  models  made  by 
Item  h  I'risoners-oi-War 
of  the  Napoleonic  period 


BRI  I OKI)  \N|)  IIEMING  LIMITED 
jS  and  24  Conduit  Street.  I  ondon  w  1 
Telephone  01    4yy  7644 

W.C,     I     Bl   KNI.  I  AN  HOI   I   t 

I  IMI  I  I  I) 

1  1  Elystan  Street.  London  sw 

Telephone:  n  l-s#9  f>\  17  ; 

English  and  Irish  glass 

lulv 


G    NOI  I,  Bl    II  I  H 
Marwood  House.  Honiton 
Devon 

Telephone.  114114  29  ;4 
The  philoenic  antiquary  n 
accessories  lor  tin  wan  1 
?    22  |ulv 

t  )ne  nl  a  pan  ol 
mahogany  w  11 
in  unrestored 


1   I  D,\| 

1 
I  nglish  1  ountrv  1  hairs 

1 


Nli, I  I   1  Ol  MAN    \N  I  IOI   I  S 
High  Street,  Rrasted,  Kent 
Telephone    s  1  04,1 42 
Banjo  and  slick  barometers 

1   , lulv 

Kn,h, 

Rati|o  barometei    in  mi  h  mahngam 

square  based,  n  illi  ehotn  .1111 1  bo\u  nod  sit  inging 

and  ,  rossbanded  in  kingwood    I  he  men  111  \  tilled 

thermometei  is  contained  111  .1  how  -I  run  led  1  ase 

I'mbably  In  Giuseppe  ('.uan/iroli  nl 

1 11(1  II, ill. ,11  Garden,  I  ondon  ,     1  8  is 

(  OMI',1   COTTAGI     \N  I  IOI  I  s 

Castle  Combe.  Chippenham. 

Wiltshire 

Telephone   ,.j4<,  7«JJS" 

A  glimmer  of  light:  eightcenlh-cenlun 

voltage  lighting  y 

CO\  I  N  I  GARDI  N  i.AI  I  I  R  v.   LIMITED 

21)  Russell  Street,  I  ondon  ui  2 

Telephone  nt  -X  ;o  /  /  |<y 

lames  Seymour  -  spurting  artist: 

drawings  and  gouai  hes  1  702-1 7s J 

Icily 

CRISPIN 

,7  Holywell  Hill,  St    \lbans 

Hertfordshire 

Telephone   sl'ii-'l" 

Bible  boxes:  I  oglish  oak 

table  Ixixes.  slopes  and 

cabinets  ol  (he  sixteenth 

and  seventeenth  centuries 

lulv 

\n  I  nglish  Oak   I  idle  Box',  sometimes  called  a   Bible 
the  frontal  panel  with  interlaced  geometric  scratch  ci 
and  stamping    lhe  lid.  gouged  ami  stamped  at  elfhet 
English,  early  seventeenth  1  eiitui  \ 
U'ngth    iM  cm  :  Depth:  24  cm .:  Height    idem 


mng 
■dgc 


>  "a?  A 


li I  eighteenth  and  earl)  nineteenth 

and  display  ol  railway  pottery  and  porcelain 

ktun  potteries  i    I  KK  i 
■  .    ...  .tivcsand  train  on  the 
Darlington  Railway 


z 


W,  f»  \ 


\l<  I  III  K  DAVIDSON  I  1  VI I  I  I  D 
n  Street,  I ntuinn  sw  I 
.    t j i   .li"' 
Scientifii  instruments  and  early  ironwork 

I    i   .  |ulv 

M  \Kl  .1  K\   DEAN 

Wivenhoe    \lma  Street 

l     .  . 

Bridging  the  centuries 

!       I    I    |  1  I  1  '. 

i  torn    I. it.  littcenlh  century.  I  lorentini 


|  throughout  exi  epl  lot  very  small  rep: 


I  |  |  win    in  \\   WDSHIRI  I  "i  HARTSHORNI 
iliiiiitiin, 

,   ;,,;    Xfi     [Hi 

I  nglish  port  elain  and  pottery  ol  eighteenth 
and  nineteenth  centuries  depicting  rural  life 
Museum. 

\1    IK  SI  I  IN  I  I  Ml  HI1 
•  im  )ermyn  Stn 
i 
t  ln-ss  through  the  \r  <  > 

HI  I  OMOSNI    \ND  SON  . 

hi  lily   r.in-  forms  ol  decoration  on 
i  I'm  later  eighteenth  century' 


/ 


4 


.  SINGS  AN  I  IOI    IS 

Holywell  Hill.  SI  Albans.  Hertfordshire 

III     s<>  s  l"''S 

British  i  oloured  glass  (from  eighteenth  to 
twentieth  century );  mainly  .i  loan  exhibition 

|uly 

B,  iiish  i oli Hired  gl.^s.  eighteenth  to  twentiel h  ( entury, 

including  sik  h  ilcinsas  'slag' 


I. SKI  NAZI  I  I  M I  I  Mi 

foxglove  House,  i  '  >  *  -  Piccadilly.  London  wt 

Telephone  in  4L>  i  54°4 

■\ni  lent  Chinese  sculpture 

14  ]UIK-     22  |lllv 

I Eighteenth  to  twentieth  century 
j  7  |une    7  I  uly 

Japanese  ivory  nelsuke  "I 
two  puppies,  signed  'K(wl 
aigyokusai',  Masatsugu. 
I K I  5    1892  '      0 


|OAN  I  VI. KS  ANTIQUES 

24  High  Street.  Knaresborough, 

Ncirth  Yorkshire 

Telephone  042  i  Xbiwi 

And  so  we  sewed:  sewing  implements,  boxes; 

samplers,  needlework  pictures,  beadwork 

2  weeks 


A  brass  butibin  stand  in  the  form  of  a  cockatoo's  perch 


EARNBOROUGH  (KENT)  ANTIQUES 

1 11  Church  Road.  Farnborough, 

Orpington,  Kent 

Telephone  66  51834 

Minor  woodcarv  ings  of  the  sixteenth 

and  seventeenth  centuries 

I  uly 

Oak  carving  of  an  ange 
sixteenth  century 


A    AND  I     FOSTER 
Little  Heysham,  forge  Road. 
Naphill  Common.  Buckinghamshire 
Telephone  024  <<-4  2024 

I  iving  with  treen:  an  exhibition  of  seventeenth- 
and  eighteenth-century  treen  in  the  home 
j    29  July 

Treen:  from  left  to  right: 

Burr  maple  standing  mazer  1    1  600:  Tudor  trencher  with 
salt  (  avity;  fruitwood  muffineer  c.  17s":  rushlight  nip  with 
fruitwood  base,  eighteenth  century:  in  the  foreground  an 
oval  fruitwood  ladle  cut  from  the  solid,  c.  1 700. 


^     M 


MICHAEL  POSTER 

i  i  8  Fulham  Road,  London  xw  ; 

Telephone  <</-;->  i6jf> 

A  late  eighteenth-centur>  bedroom 

|une  |  n  I  \ 

Adam  mahogany  wardrobe,  being  raised  on  elegant 
splay  feel  and  having  oval  cross  banded  panels  in  the  dooi 


PETER  FRANCIS 

57  Beauchamp  Place.  Knightsbridge,  London  su  i 

Telephone:  01  -5#9  4-4  i 

Eighteenth-  and  nineteenth-century  ((>/<'  peinl 

4-22  July 

GARRARD  AND  COMPANY  LIMITED 
i  12  Regent  Street,  London  w  i 
Telephone  oi  ■-  \4  ~(>2o 
Garrard  Antique  Festival 
4   29  July 

A  Victorian  pendant  brooch  and  earrings,  i    i  six  i. 
rhe  carved  sardonyx  cameos  are  set  in  gold  w  iili 
turquoise  and  pearls 


DAVIDGIBBINS  AN'I  KJI  ES 

J  i  Market  Hill.  Woodbridge.  Suffolk 

Telephone  0594  s  ;s  U 

I  he  English  chair,  if>so-i  K20 

I      2i||lllv 


1,1    \MIIK    WD  \  \MI  I  l\ll  I  I  II 

U>w  tides  I  odge,  1  adogan  I'I.h  e.  London  su  1 

Telephone  ■>• 

(allows  ol  I  ancaster 

10    21  |ul\ 

GODDKN  OP  WORTHING  LIMITED 
IS   1  'i  Cresi  cut  Road.  Worthing 
V\  est  Sussex 
Telephone  i»)t>  ;    [S'lS* 

I'rifles  from  Lowestoft,  also  separate  exhibition 
ol  decorative  pon  elain  plates 
i   m]uh 

Porcelain  plate  English 


HOWARDGODPREY 

So  hoSandgate  High  Street.  Folkestone.  Kent 

Telephone   njn;   (91  ;  ; 

Antique  clocks:  longcase,  bracket  and  carriage  clocks 

lulv 

FREDERICK  GOOLD  I  ANTIQUES  1  LIMIT!  I) 

AND  HILTON  GALLERY 

i  St   Mary  s  Passage,  Cambridge.  Cambridgeshire 

Telephone  1122  i  so.S.x'o 

I  ontinuity  of  decoration  on  Chinese  porcelain. 

seventeenth— twentieth  century 

h  |une-  1  I ul \ 

RICH  \RD  CiRI  EN  IFINI   PAIN  riNGSl 
44  I  )n\  it  Street,  London  w  1 
Telephone  01-94  {  7997 
Old  Master  paintings 

2S  |une   22  |ulv 

HANCOCKS  AND  COMPANY  (|IU  I  •  I.I.KKS  1  LIMITED 
1  Burlington  Gardens.  London  u  1 
Telephone  m    49  ;  X904 


\\     K    II  \K\  11    -WDCOMPAM 

(AN  I  101  I  S)  I.IMI  IID 

(>7  711  Chalk  Farm  Road.  I  ondoi 

Telephone  01-4NS  1  S<>4  2(1 " 

The  Chippendale  period  (a  speci        ,hibition  e 

eighteenth-century  furniture  and  luriiishings. 

relating  to  Chippendale's  Dir 

1    1  ^  |uly 

George  11  period  mahogany  n    .haped  k 

desk  with  1  arving  lo  the  1  at  m      and  knei 


*V*>         ' 


\1    II  \RRIS  AND  SONS 

14   s 2  New  Oxlord  Street.  London  im  1 

/c/c/'/Nine  01   r>  jri  2  1  2  1 

The  Georgian  Period 

S    14  lull 

One  of  a  pair  ol  sm.tll  Chippendale  1  arved  gilt  wood 

complementary  mirrors.  England,  <    1  7(>" 

Height   42  inches:  Width    2  i  1111  lies 

II  \K\  I  1    WD  GORI   1  W  I  101  ESl  LIMITED 
4  Burlington  1  iardens,  I  -  mdon  »  1 

Telephone  t>  1  -j<i  ;  2714 

Jewels  of  the  eighteenth  and  nineteenth  centuries 

I    14  |ul\ 

IAN  G    HAS  I  II 

1(1  SI    \nn  Street.  Salisbury,  V\  iltshire 
Telephone  0722  229S7 
Eighteenth-centurv  furniture 

lulv 

III  A  I  II   HI  I.I.OCK 

H  Meadrow  .  (loda lining.  Surrey 
Telephone  04X6K  22^/12 
Open  weekend  at  Godalming: 
an  exhibition  ol  recent  acquisitions 
I     2|lll> 

1  hie  "I  ,i  pail  ol  Italian  1  omniodes.  eighteenth  century 


IKH  SPI  l(  I.IMI  I  I 
1  4  I  ow  tides  Sin 
Telephone  ul 

I  nglish  barometers  1  (>S<>    1  S  ?o 
.      ,     |ul> 


/      *    A 


,i  d  Hill.  Nintield. 
i  Sussex 

enlury  furnishings 
in      i  c ightiinth-i ■<  ntur\  setting 

ppci  table,  late  eighteenth  century 


UK  \\l)  INCI  is  |  |  Ml  ||  |) 

>i  Hiilkin  \i   .n!.    I  i  niiliiii  su  i 

I  elephant    ■   .  '  ' 

Ixian  exhibition  an  I  nglish  private  i  ullection 

•    in  |ul\ 

|  IK  I.  M  \  II M  III  I) 

.■dull  SU    I, 

Telephone  tn 

I  mi  English  and  French  Furniture  and  works  »|  arl 

|ul\ 

-  [i  period  hookt  .ise  i  a  hi  ne  l.  English.  <     I  Jhti 
i\ei  uied  in  selei  led  ligured  <ind  laded  I'uban  mahogany 
Height    4  in    I  4  em     Width    i  in   d  em     Depth 


M   \\  |ACOBSGALI  I.K-i 

;  Motcomb  Street.  Belgrave  Square.  London  su  i 
Telephone  ut-2  ;s  i'M-l 
Summer  exhibition.  Dutch  and  Flemish 
seventeenth-century  Old  Masters 
|uly 

| \\ \ AS  Goy  I  s 

/  i>.hing  Hauls  in  a  Choppy  Sen. 
monogrammed  and  dated  '  i  ft  s  '  ■ 
oil  on  panel.  \  i   •  411111 

m 


WILLIAM  |()B  LIMI'I  ID 

N4  Hh  I'imiIu  o  Koad,  London  su  i 

Telephone  01-7  <o  7  (74 

A  collection  ol  objects:  wood,  ivorj   bone, 

treen.  scrimshaw  ol  these  substances 

Examples  from  ilie  exhibition 


-V 


II    U     kill    I  I  M  I  I  I  I ! 

I'udoi  House,  Broadway ,  llerelord  and  v\ 

{elephant    i>  \X  6X1  2408 

I  ine  fifteenth  ,  sixteenth-,  seventeenth-  ,au\  eighteenth- 

1  entury  furniture,  and  (by  appointment  onl>  1  a  private 

t  ol  lei  lion  of  furniture  1600— 1 800 

|ul> 


|(HI\  kl  II   I  l\ll  I  I  h 
1  S4  Brompton  Koad.  I  .ondon  su  ) 
Telephone  11 1   589  ft  1  >4 
Recent  acquisitions 

|lll\ 

One  of  a  pail  "I  George  11  gilt  wood  consi 

in  the  manner  ol  |ohn  Vardy 

Height  'i  s  <  in  .  I x-i  1  jit li    1 K6  cm.:  Depth  70cm 


KELVEDON  ANTIQUES 

1  '1  High  Street.  Kelvedon, 

Colchester.  Essex 

Telephone,  a 576  70557 

Eighteenth-  and  nineteenth-eenturv  barometers 

July 

L    I    KINGSTON  AM)  SONS 

<1S  Bell  Street.  Henley  on  Thames,  Oxfordshire 

Telephone  049  ;  J  45  j<> 

An  exhibition  of  articles  associated  with  tea 

and  tea  drinking  -  especially  lea  caddies 

KLABER  AND  KI.ABKK 

.in  Hans  Koad.  Brompton  Koad. 

Knightsbridge.  London  sw  j 

Telephone  01-589  7728 

An  exhibition  ol  porcelain  galanteriewaren  or  toys. 

Miniatures  made  in  the  eighteenth  century  to  delighl. 

Scent  bottles,  seals,  bonbonnieres.  figures,  etuis. 

i  14  July 

Galanteriewaren  or  porcelain  toys  ol  the  eighteenth  century 


I    WTI  K\  t;  \l  I  I  m 

4  George  Street.  Bath.  Avon 

Telephone  02  js  6  i  727 

Vanity  Fair  -  1  s°  years  ol  fashion  - 

Ms  social,  political  and  historical  significance 

J    IS  )ul> 

I  I  ONARD  LASSAI  LI   ANTIQUES  LIM1  I  ED 
41  I'he  Pantiles,  runbridge  Wells.  Kent 
Telephone  089.2    i  1  04  5 
A  domestic  interior  c.  1  <>so 
I     1 1 .  1 . 1 1  s 

Attributed  to  BtRNARI>\   \N  SoMtR.  F.I.I ZABI  rHANSCHOOl 

Portrait  of  a  Young  Hog.  inscribed  '  \nno  1620.  Aett  suae  1  ; 
mi  panel.  ;j  ■   i  h\  inches 


11   s    I   \\  I  NDER 

soi   1  11  M()|  rON  1  \\  I  IQI  I  Si  LIMITED] 
fi  j  South  Molton  Street. 
Brook  Street,  London  u  1 
Telephone  til  hj'i  1  782 
I  ine  jewels,  miniatures  and  works  ol  arl 

',    14  July 


LAVERTON  ANTIOl  ES 

I  he  Lodge.  Laverton.  Nr  Broadway, 

Hereford  and  Worcestei 

Telephone  05867  1  20  i 

Prints  o!  English  sporting  artists  to  the  present  century 

William  and  Mary  lahurnam  wood  <  abinel  on  stand 


RONALD  A    1  I  I 
i  Bruton  Place.  London  u  1 
Telephone  01  -629  ^him 
Recent  acquisitions 

lulv 

THK  LEC.ER  C.AI  LERIES  LIMITED 

1  >,  Old  Bond  Street.  London  vv  1 

Telephone:  01  -629  {  s  ;N 

A  selection  from  our  stock  ol  Old  Master  paintings 

and  early  English  watercolours 

In  K 

Thom  as  Ga  INSBOKOI  (.11 

Portrait  0)  a  Lady,  believed  to  he  ol  the  I'onsonbfi  I  tinnlji. 

in  ■  2;,  inches 


IESSICA  LONGHI  RSI  (MAGII  I    AN 
Chestnut  House.  Long  Melford.  Suflolk 
Telephone  n~S  -j^  4X4 
All  manner  of  furniture  at  which  to  write 

]une  |ulv 


I'll  \KI  I  s  I  I   Ml',  AND  miss  I.IMI'II  D 
',4  Montpellict  Parade.  Harrogate 
North  "i  orkshire 
Telephone  >  •  4  .■ 

Worcester  to  West  .Africa  I  collection  ol  W  ore  ester  leapol 
stands.  sinmiii  travs  and   Mrit  .111  ethnographic  art) 
s     I ')  lulv 

Teapot  stand  first  period  Won  ester. 
w  ith  de(  01  a  1 1011  in  the  Chinese  man  net 


|OHN  M.  VI  AST  I  K 

High  Mi  eel.  Brasted,  Ni    Westcrham,  Kent 

Telephone  s  1  h  (047 

Knglish  eighteenth-century  furniture  and  engravings 

1  1  s  lulv 

MALI  III  AND  SON  I  AN  I  101  ES>  I.IMITI  I) 

2  Danes  Street    London  u  1 
Telephone  <>i  -h2'i  2444 
Recent  acquisitions 

lulv 

I     P    MAI  I.OR^   AND  SON  LIMITED 
S  Old  Bond  Street.  Bath.  Avon 
Telephom    o-'-'S  o^'N  I 
Silver  smallnorkei 
|uh 

I)    M     \Mi  P    M  \NIII  I.M 

in)  I  ppei  Berkeley  Street. 

I'orlman  Square.  London  <v  1 

Telephone  01-72  ;  '>s'/s 

Marks  and  inscriptions  on  English  ceramics  1  f>Xc>-  1  Ks< 

lulv 

S    MARC'HAN  I    \ND  SON 
1  20  Kensington  Chun  h  Street 
London  w  s 

Telephone  in  -2211  s  ;  i<> 
Chinese  blue  and  while  port  elan: 

Chinese  blue  and  white  Ming  pi >i    elain  globul.n  |." 
on  splayed  foot,  six-chara<  tit  m.i''1     i!  Wan  1. 1  within 
a  double  ring,  and  ol  tin  pi 
Height     is  inches 


^  ..-;.<? 


4 >^' 


MIT  I  I J 

Seveol.  colli  <  enlurv  lurtllture:  embroideries, 
carvings,  pewter  pot  ten  and  slipwari 


MOOI  II  AM  Mil  I     \N  I 

..... 

Brass  lighting  ol  lh<  eighteenth  <  cnltirv 

:  |uh 

1  Ink  ..    andlesti.  k  11    Bellmetal  11 
hteenth  cerilui  v 


~C1^ 


cfv 


BOBI  R'l   MORI  IN    \ND(  OMP  Wi   I  IMI  I  I  D 

4  Belmont  Hill.  London  si  1  > 

;,  /i  phom    in   S'S-  '>  1  S  1 

Broadwood  -  England's  oldest  piano-makers 

|ul\ 

III  i.ll  MOSS  LIMITED 
1  2  Biiilon  Street.  I  ondon  vv  1 
telephone  m  joo  s'i-'s 

SM)\n   MOSS  LIMITED 
,  1  Brook  Street.  I  ondon  w  1 
Telephone  "i  -6_")  jf>-<i 
Japanese  art  lal  Svdnev  Mossl 
•  \  I  u  n  e    1  4  1 1 1 1  v 

Ml  VRICK  NI.II  SON  Ol    I  El  BERN  I  I  Ml  I  ID 

\von  House.  1 1,  Market  Place,  lelburv    1  .loo,  ester 

Telephone   itMih  s  22<>  I 

I  wo  hundred  years  ol  English  clockmaking 

;    S.   1 1 1     l  ;,  |ulv  U  losing  1  j    :<  i  pill 

Rioht 

l.ongease  r  lock  by  loseph  knibb.  walnut, 
month  going  and  Roman  sinking. .     1  (>S, 
Height  In  top  ol  i  resting    s 4  iru  lies 

MICH  Ml    NORMAN    \N  I  h.M  IS  I  IMI  II  D 
1  -,  ship  Street,  Brighton.  I  asl  Sussex 
Telephone  <>2~i 
I  he  decorative  arts  ol  the  Regencv  period 

(1      J  c  .  I  i  1 1 V 

\  mahogany  and  inlaid  sn  fctntrc  1  abinet.  altet  a  sh 
design,  the  1  .1 1  \ .  1 1 nt  columns  in  the  Egyptian  style  1 
Width    1  loot  1  inch.  Height   4  loot  M  inches 


hin 


L 


'.Ill 

imerset 

.     IMITKI) 

I'k  '  adillj ,  London  u  i 
1 
Nineteenth  .  <iiiiir\  jeweller) 

ii  diamond  spi.i>.  brooch,  dated  i  s  ^  j 
nd  silvci 


I  •  \  l<  K  s  I  |<  I  I   I    W  I  H.ll  IS 
I S<>  High  Street    licrkhamstcd.  Hertfordshire 
Telephone    -  ;  , 
Barometers 

',    24  July 

Hc/tHC 

Marine  Barometer,  by  Neill  Bros  ol  Hell.. si. 
nineteenth  i  enturv 


I' I  I  II  \M  i,  \l  I  I  Kll  s 

1 1.  j  .mil  ihs  I  ulham  K i. 

London  sw  ! 

Telephone  til   5X9  ibXh 

I)  \\  11)  I'l   I  I  II  IK  I  IMI  II  I) 
.'d'l  king-  Km. hI   I  ondon  su  ( 
Telephom    "  i    ;  S-'  i"SS 
\  (  ountn  House 
|uly 

I'llll  II'  AM)  Kll  'HARD  P  \KKI  K 

•  is  I  ulham  Kn.nl  I  ondon  sw  s 

Telephone  1 1 1    ,>m      ;  i 

I  he  eighteenlh-centur)  burnt 

|ul> 


» 


I'AK  I  KIDCI   il  IM   ARTSl  I.I  Mil  II) 

i  44   i  .i''  New  Bond  Street 

London  u  I 

Telephone  <>l  ojv  oK  (4 

Recenl  at  quisitions 

Inly 


L  \\  M    WD  SON 

'   Street,  1  ixford,  Oxfordshire 
H 
Antique  silver:  Elizabeth  1  to  \  il  toria 

|uh 

ih  ei  n  .1  ,  addles  and  sugai  basket  w  ith 
united  box  In  |t>hn  I  mes.  I  ondon  1  r<i* 


I'  \K  I  M  K  AM)  PI   \l)\ 

.mil  10  North  Hill.  Colchester,  Essex 
Telephone  ojofi        :  1 
Princess  Charlotte  -  commemorative  collection 

1  ,  |nl\ 

Charlotte  of  Wales 


1  III    I'ARKI  K  I'.AI.I  I  m 

2  Albemarle  Street.  Piccadilly,  London  v\  1 
Telephone  o  1  499  S9"" 

Martial  splendour 

4  14  July 

I  I  \  It  It  \    I '  \  1  M 

The  "tht  The  Prim  ess  Rofiuis)  Dragoon  Ciiiards 
signed,  1    1 90s 


I  I   UNI   I'llll  I  IPS  LIMITED 

j  Royal  Parade.  Harrogate, 

North  Yorkshire 

Telephone  042  ■{  69745 

Domestic  oak  furniture  ol  the  seventeenth 

and  eighteenth  centuries 

July 

()<ik  dresser  and  rack.  1     I  7  (O. 
Height  (1  feet  s  inches 


PRIDES  01   LONDON  I  IMI  I  I  D 
1  79  1  80  Sloane  Street.  London  su  1 
Telephone  m  2  i5  l<>Xu 

Right 

A  Regency  rosew  ood  1  ommode  with  gilded  de<  oration 
having  a  white  marble  top  with  .1  superstrui  tu 
pierced  br.iss  galler) .  supported  on  lour  brass  columns 
1    1805  Height    12? cm.:  Width.  1 .27  cm. 


PHILLIPS  01   Mil  CHIN 

The  Manor  House.  Hitchin,  Hertfordshire 

Telephone  046.?  2067 

Patent  metamorphic  furniture  1  780-18  jo 

1    29  July 

Sola  table  dining  table,  mahogany, 

Sheraton  period,  c.  1  790. 

Sofa  table  Height   74cm, Width   148  cm    Depth   71cm. 

Dining  table  Height    72. s  cm.: 

U  idth    1  4  I  1 111  .  Depth:  98.5  Cm. 


s    I    I'llll  I  ||'s  I  IMI  I  I  I) 

1  ',')  New  Bond  Street.  London  »  1 

Telephone:  o  1  -hj<i  026  1   -' 

The  Wellington  (icms  pari  11  and  other  rings 

null  historical  associations 

luiie  |uly 


DEREK  ROBERTS  AM  I  <  J I  IS 

J4  Shipbourne  Road,  Tonbridge.  Kent 

Telephone  07  \2  15N9H6 

Longcase  and  wall  regulators  together  with  clock  hands. 

1(140-1 800 

|ulv 

Below 

W  .ill  regulator,  signed  on  the  dial  'Mohren  Paris', 

early  nineteenth  century 


!  HOMAS  E   ROBINSON 
(aBartlett  Street,  Bath.  Avon 
Telephone  0225  22782 
Bath  ol  I  he  lour  Georges 

Inly 

SABIN  GALLERIES  I.I  M  I  I  ID 

4  Cork  Street.  Bond  Street. 

London  w I 

Telephone  01-7  i4  61X6 

Far  away:  English  eighteenth- 

and  nineteenth-century 

paintings  and  drawings 

associated  with  distant  places 

luly 


KIHVI  AND  SI'II  I  AM 
Kent  Gallery  Limited, 
1  s  I'onl  Street.  1  ondon  sn  1 
Telephone  m   2  ;  5   !«SI 

SPINK  AM>  SON  I  IMI'I  I  I) 

i   7  King  Street.  St   lamcs's.  London  swi 

Telephone  in   •>  \<i  -XKX 

STAIR   \\H  COMP  W1.  I  I  Ml  II  D 

1  21  1  Mount  Street,  London  i\  1 

Telephone  in  -499  1  7X4 

Heraldry  and  Antiques:  an  exhibition  to  show 

the  wide  use  ol  armorial  decoration  in 

eighteenth-  and  nineteenth-century  life 

4     Ulul.V 

One  ol  liner  nineteenth-ceil  tut  y  hatchments  pertaining  1 

the  Conolly  familj    I  he  two  family  sc.ils  were  at  Midford 

Castle,  near  Bath,  and  Cottles  Park  in  the  parish  ol 

At  worth,  Wiltshire   These  halt  hments  formerly  hung 

in  the  family  chapel  .11  ■*■         A t worth,  oil  on  can va 

Height:  f>  feet; 

Width  Meet 


\1    AND  I)   SELIGMAN 

i  7  Kensington  Chun,  h  Street. 

London  W'X 

Telephone  i>  1  ->H7  04"" 

(offers  and  teapots 

?-iS|uly 

1,11 

Queen  Amu-  tall  backed  1  hair 
in  walnut  with  tour  pony 
hool  feet  The  tapestry  seal  is 
original. 1    171" 


W    STOCKBRIDGE  AND  SONS  LIMITED 

2  s  ih  Bridge  Street.  Cambridge,  Cambridgeshire 

Telephone  1122  ;  s  i  S'»> 

Commodes,  night  tables,  close  stools:  a  discreel  survey 

|uly 

hell  Mahogany  gallery  top  night-table.  1    I7ss 
Riahi.  Virginia  walnut  close-chair.  <    1  741 


|l  AN  SEWELL  (ANTIQUES!  LIMITED 

i  and  4  Campden  Street, 

London  wX 

Telephone  01-727  ■; 1  22 

Put  a  Lid  on  II  (ceramic  lids  eighteenth/ 

nineteenth  centurv  I 

luly 

PAULSMITH 

111  Church  Street.  Ludlow.  Shropshire 

Telephone:  <<s<M  2666 

The  restoration  and  lurnishing  of 

an  Elizabethan  town  house 

luly 


STEPPES  HILL  1  ARM  AN 

Steppes  Hill  Farm.  Stoi  kbun 

\r  Sittingbourne.  Kent 

Telephone.  0795  X4220S 

Worcester  teapots  from  the  i  all  (H-riod  I  —  s  '     1  7  7< 

-selection  in  polychrome  1    and  white 

>,    2s  July 


SI  MMERS  DAVIS   \M 
Calleva  House  HtghStn 
Telephone  040 
Furniture  ol  the  eightee 
1    1  s  luly 

TESSIERS  I    MITKI 

2h  New  Bon 

Telephone  1  - 1 

An  exhibi 

and  fine  I 

5-24| 


.  1  IMIT1D 

'  Ixfordshu 


S  I  I  1)1(1  AN  I  K.il  ES  LIMITED 
Hoiirton  on  the-Watct    Gloui  eslershire 
Telephone  04SI  -'"  I 
Worcester  porcelain  through  the  ages 

|ul\ 

\hove 

I  ransfer  pruned  tankard  In  Robert  Ham  01  k 

lirst  period  Di    Wall.  Worcester.  1     I7s7     I  7<> 


CHRISTOPHI  H  SVKI  S  AN  I  101  I  S 

1  1  Market  Place,  Woburn.  Bedfordshire 

Telephone  »sj  =; 2  =,  2  =,•) 

Si  icnlifk  instruments  and  trade  tools 

luly 

Sundial,  with  armorial  engraving  40  cm  arc  11 1 
foi  use  ,il  latitude  ;,  1  degrees  ^  , 


,/—  <  :   •■-,'•-       (  j      1  ■ ,  ■ 

'"-"■'-     .',-'v  .      V  1ft  i.  .     V.\. 
;      ML"  s 


i 


\  I  I  I  R  1 1  S 

in  .  (  .Iiiih  estershire 

In. in  lilt   North  I  .1111  .isii1. 

; 


II  V.  Ill  I  HI  IN    \\  I  It.)  I  I  S  I  l\!l  I  I  II 

J  ,    S    Kill).'       I'  'Ml'     1 .01 

I'M* 
I  hree  1  cnt  lines  ul  tint-  antique  hi  mil  11  rc 

I        I   1    tlglll       I     HI       Hi  llll        I  'I   [Ul!        ,     |    I    IN 


I  Hirudin  1 111  lluli  h  Drill 

■  iu,   ..ml  white  null 
nul-i  i.liii  1  iiih  .  1  1 11 1 1 1  \ 


.  OSS  ANIIOI  1  S 
11    Market  Hill.  Woodbridge,  Sullolk 

■  •    '';■';;   i  X  i " 
I  In  development  ol  handles  on  English  furniture 

ll.dii     I  H  {<» 

CHRIS  I  01*111  K  V\   \K\I  K 
1  ,  I'miii  rs  Street.  Harrogate 
North  Yorkshire 
Telepliom    ■  •;.-. 
\n  exhibition  ol  \  urk  sliver 
"i|uK 

i  ,1, 11;' 1   111  1  iilK'i'  pul  made  m  Imli     1  740, 
b\  I   ll.uiisii.il  and  ]   I'rince 
hearing  lliet  irsl  ul  Hunt' 


KOI, IK  U  ARM  K 

High  Slreet.  Hint. ml  1  Ixlordshirc 

Telephone  <"i>)   1X2  2114 

Plates  and  I'm  1  ushions:  children's  potter)  plates 

and  pin  cushions 

h   j;|ul\ 

\\     U     \\  ARM  K  1  AN  I  lill   I  s,  I  I  Ml  I  I  I) 

Old  I  orge.  IheCrccn,  liraslcd. 

\i   U  estei  ham,  Kent 

Telephone   s '  6  \rt<-)X 

Derby  Delights:  colli-,  lion  ol  Derby  bisque  groups, 

plus  Derby  vases,  tureens,  plates,  dishes 

|ul> 

Ulue  and  white  Derby  sweetmeat  dish.  1     1    '■. 


U  I  Ml  Kl  I)  U  II  I  1  VMS 
.  Street.  SI   James  s. 
I  ondon  sw  1 

.      \2 

I  ighleenth-centun  I  rem  h  porcelain 


U  \  K  I  S  k  I 

1  4  t  Irafton  Street,  I  ondon  w  1 

Telephone  oj-49  \  1141 

I  he  An  nl  the  Russian  Goldsmith 

Carl  I'aherge  silvei  t  up  in  the  Rococo  mannei   set  .11 
intervals  with  roubles,  the  lid  surmounted  h\  I  lit- 1  ypher 
ul  Catherine  11  fully  signed  and  with  initials  ol  the 
Ui  irk  111. 1  si  it  it    \.,  late  nineteenth  century,  original 
wooden  case.  Height:  ji  inches. 


HI     \\  II  SON  1  IMI  I  ID 

id  Queens  Kim  Parade,  Eulham  Road.  London  sn  1 

Telephone  <>i    ;  s  j  <isS4 

One  hundred  years  ol  decorative  furniture 

1  nglish  and  I  rench  1  7  {0-1S  50 

14   24  July 

Ull  NI.Y  ANTIQUES 

■  iii  4H  Corn  Street.  U  itney.  Oxfordshire 

Telephone  099  ;  S9'J2 

Quaker  clockmaking  in  Oxfordshire 

1    22  July 

Dial  ol  clock  by  John  ('dikes.  Shipston.  to  inch  dial, 
single  hand,  ■;<  1  houi  clock 


&& 


1)01  CI  AS  I    k    U  RICH  I  LIMITED 
>,\  Curzon  Street.  London  w  1 
Telephone  111  -629  999  j 

I  cgends  in  nelsuke  -  loan  exhibition 
|ul> 

II  VRRI1  I  WYNTER  LIMITED 
>  s 2  kings  Road,  London  su  >. 

/.  lephone  01-152  "494 
Science  and  the  Seaman 


America 


'The  Noble  Buyer': 

John  Ouinn,  Patron  of 

the  Avant-Garde 

i  s  |une   4  September  i  47H 

The  Hirshhorn  Museum  and  Sculpture  ( iarden, 

Smithsonian  Institution,  Washington  m 

In  America,  the  opening  years  ol  the  twentieth 
century  were  witness  In  a  gre.it  surge  ol  interest  in 
the  collecting  ol'imporlanl  works  ol  arl.  It  was  during 
these  years  that  men  such  as  Andrew  Mellon.  II  I 
Huntington,  Henry  Clay  I  nek  and  |oseph  IVidener 
began  amassing  their  now  famous  collections  ol  Old 
Master  paintings,  drawings  and  sculpture.  Kqually  as 
important  were  a  handful  ol  American  patrons  who 
turned  their  attention  away  from  the  more  tradi- 
tional and  well-established  Kuropean  masters  to 
colled  the  work  ol  lesser-known  contemporary 
artists.  The  efforts  ol  these  men.  like  those  ol  Mellon. 
Huntington,  link  and  U  idener.  have  been  immorta- 
lised by  the  museums  and  collections  that  today  bear 
their  name:  the  Barnes  Foundation:  the  Louis  and 
Walter  Arensberg  Collection:  the  Phillips  Collection. 
One  great  patron  ol  the  avant-fiarde.  |ohn  Ouinn.  is 
less  well  known  than  the  others,  for  his  collection  was 
dispersed  through  auction  following  Ins  untimely 
death  in  I  424  al  the  age  ol  'fifty-four.  During  Ou  in  n  s 
I  lie!  1  me.  his  collection  was  never  catalogued  nor  was 
it  exhibited  as  a  whole. 

The  current  Hirshhorn  show,  organised  and  re- 
searched by  Dr.  |udilh  Xilczer  ol  the  I  lirshhorn  staff, 
is  a  tribute  to  Ouinn  and  the  works  he  assembled 
during  his  most  active  period  ol  collecting. 
1412-1924.  Drawn  from  the  collections  ol  more 
than  forty  public  institutions  and  private  lenders,  the 
exhibition  explores  the  evolution  ol  Ouinn  's  chang- 


I     R.\^  MOM)  I  )|  (  II  \  Ml'-  \  I  I  I  ON 

1'he  Roostei  (The  Ciiillu  C01  k). 

1  4  1  h,  cast  July  1  4  1  9.  44. }  •    ?h.S  ■  7. hem. 

Iln  shhorn  Museum  and  S'i  ulpture  ( iarden, 

Smithsonian  Institution.  Washington  DC 

ing  avant-garde  tastes.  The  two  hundred  and  lil'ty- 
page  catalogue,  writ'en  by  I  )i  Zilczer,  is  a  signilii  ant 
addition  to  the  history  of  American  collecting  and  to 
the  contribution  ol  this  neglected  earlv  tweillieth- 
1  ml urv  patron 

A  highly  successful  New  York  lawyer.  (Juinn 
locused  his  lirst  activities  as  a  patron  oft  he  art  son  the 
Irish  Literary  Renaissance  and  on  Anglo  Irish  Art. 
As  a  supporter  ol  I  he  Irish  Home  Rule  movement,  he 
befriended  artists  and  writ  its  ol  the  Veals  circle  ami 
amassed  a  major  manuscript  collection  which  was 
later  sold  to  subsidise  Ins  growing  art  collection. 
When,  111  I404.  (Juinn  began  purchasing  con 
temporary  art  on  a  large  scale,  his  tastes  w  ere  guided 
by  his  friends  the  American  critii  lames  0  Huneker 
and  the  British  painter  Augustus  |ohn.  Then,  as 
throughout  Ins  collecting  career.  Ouinn  favoured 
artists  ol  the  School  ol  Paris.  By  1412,  with  the  aid  ol 
Huneker  and  |ohn.  Ouinn  s  collection  included 
paintings  by  the  acknowledged  modem  masters  Van 
tiogh  (Sell  Portrait).  Oauguin  I  Promenade au  liordde  la 
Men.  and  Cezanne  I  Madame  Cezanne),  as  well  as  works 
In  Bram  usi.  I  luehamp-Villon.  Matisse  and  I'icasso. 


;.  Ill  NRI  M  \l  ISS1         .  ,  '       \hi    ■ 

Hirshhorn  Museum  and  s.  ulpture  (iarden 


sSt;  mi 

Smith 


\Uiseum  ol  \ 
[\  ashmglon  IH 


Iln       '•  I  III,  l|  v     s|       • 

Ii\  ilies 

Ouinn   ■ 

ami   bu  ihibii 

inorell  initiate 

the  inn  1      I    i|  di    Hers  and  patroir    1 

I  0II1  iw   '  In  pw     l.luini 

inchas  ■     ioi  pi  issihf  ■  :ien  the 

market    ollered   utile   selei  lion    Ioi    Ihe   1  ,  1II1 
model  n  I. isle 

i  1 1 11I  among  I  In    ■■  new  pun  liases  w  ere  I  In    ,' 
ol   several     \me  11  an    artists      Mttiough    ncv 
enthusiast  ol  1  he  social  realism  ol  1  In    group  w  hn  h 
1  ailed  themselves     Ihe  light,  Ouinn  luund  in  the 
work  ol  Arthur  B  Da  vies,  U  alter  Kuhn  and  M, 
I'rendergast  a  response  to  the  advanced  trend 
I  rem  h  painting  w  hn  h  already  di  iminaled  I 
lei  lion   During  the  war.  works  In  Mai  si  lei  1  Hart  lev 
Patrick  Henry-Bruce.  Stanton  MacDonald -H  nghi. 
t'harles  Sheelei  and  Max  \\  ebei  augmented  Ouinn  s 
American   collection     Ouinn  s   bias   remained   on 
colli emporary  Kuropean  achievement,  however    as 
evidenced  by  his  purchase  ol  a  large  numhci  ol  works 
by  Marcel  Duchamp.  deorges  Roua u It.  \lbcrt  l'.lei/cs 
and  Raymond  Duchamp- Villon  in  the  vears  alter  the 
A 1111 01  v  Show    Important  too,  was  (Ju inn's  pioneei 
ing  support  ol  the  British  Vorticist  school    Betw een 
iMi  i   and    I'M  7   paintings,   drawings  and   watei 
colours  In   artists  such  as  Uvnilham  lewis    David 
Bomberg.  Ldward  Uadsworth  and  Henri  liaudici 
Brzeska  entered  his  collection 

Although  Ouinn  bought  extensively  from  dealers 
in  \ew  \.  ork  iStieglitz  at  '24  I ':  the  Carroll  ( iallenesi 
and  Paris  (Bernheim  |eune,  Rosenberg,  \mbrose 
Vol  lard  l,  he  acquired  main  w  oiks  direi  tlv  Irom  his 
artist-friends  to  whom  he  provided  l particular^ 
during  the  war )  crucial  tin  a  ncia  I  support  Brancusi. 
Ioi  example.  In  gratitude  for  Ouinn  s  patronage 
presented  him  with  a  marble  Head  ol  Mademoiselle 
Poguini  inii  luded  in  the  Hirshhorn  show  1  and  the 
Wooden  Cup  Ouinn  also  befriended  and  supported 
Matisse.  I'll  asso  and  1  leiain 

Between  1  4  1  *  and  11124  Ouinn  refined  Ins  col- 
lei  lion,  selling  works  In  artists  in  w  horn  his  interest 
had  waned  and  buying  important  works  hv  others, 
including  Sell  rat's  l.e  Ctrtjue  11S41)  1  1  and 
Rousseau's  Sleeping  ( ifipsii  (  1  X971  At  the  time  of  his 
death  his  collection  consisted  ol  some  Iwo  thousand 
live  hundred  works  Ol  these,  only  live  hundred  can 
he  identified  with  certainty  and  these  I  li  /1I1  zei  has 
documented  in  hei  exhibition  catalogue 

l-'or  the  show  itself.  Dr  /ilczei  has  chosen  seven!  \ 
eighl    works  to  exemplify    the  quality,   scope  and 
historical      importance      ol      Ouinn  s      collection 
Regrettably,  thetwo  stars'ol  thecollection.  I.i  Cirqu, 
and  Sleepilljl  lifipsfi  w  eie  not  able  lo  be  1111  luded.  and 
several  secondary  but  noteworlhv  artists  in  whose 
work  (Juinn  gradually   losl  interest  had  to  he  chin 
inaled    Ihe  main  othel  line  works,  however,  more 
ill, 111   compensate   Ioi    these   omissions,    including 
Marcel   I  huh, imps    Ihe  Chess   Players   II41M   and 
\ude  desi  ending  the  Viamase  So   1  I  141  1  1.  Duchamp 
\  i  I  Ion's  Ihe  Roostei  1  ihe  tiallu   Cock)  1  1  4  1  til.  1 11,111 
Oils    Ihe  Mill  in  the  I  ale  I  I  9  I  2  I.  Matisse's  Ihe  Blue 
Siule  1  1407I,  and  loin   paintings  hv   tjuinn's  long 
tune  li  lend  (  iw  en  |ohu 

Kquallv  as  interesting  as  the  works  I  hemselve 
tlv  collections  from  which  ihev  come    \sPi   /ik/ci 
points  ou!  in  her  catalogue,  tin  1       ersal  of  Oumu's 
collection     provided     collectors  h     as     Uallei 

Vrenshci  g,  Kathei  me  S   Dreier.  A  r  <  loodveai 

and  I  erdinand  II  w  aid  Willi  ihe  opporlimily  lo 
enrich  theii  own  ollections  with  works  ihal  Ouinn 
has  been  the  In   I    o  discover  and  possess 
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Sketching  in  a  Century 

id  ol    tiy  period  ol  art.  particularly  one 

,i  difficult,  even  painful,  but 

ill  ways  enlightening  process.  It  allows  us  a  chance  to 

tried  and  true  masters  in  a  new  light  and  at 

f  time  to  discover  in  a  corner  those  forgotten 

who  were  apart  from  the  mainstream  or  else 

ashion  with  the  writers  who  reconstructed  art 

loi  that  own  convenience  and  prejudices. 

I'wn  current  exhibitions  in   America   which  once 

mine  have  allowed  us  to  examine  the  nineteenth 

century   come  in  the  wake  ol  a  developing  new 

live  on  what  happened  and  why,  in  one  of  the 

must  complex   '  i  infusing  and  ac  live  periods  in  art. 

Canada  has  mounted  at  the  National  Gallery  of  Art 
in  Ottawa  (until  4  July ).  the  collection  of  Mr.  and  Mrs 
|oseph  Tanenbaum  which  will  tour  museums  in 
\  11  ti  11  ia.  I  dmonton  and  Montreal  before  being  seen 
in  1  hen  home  town  of  Toronto  in  June  and  July  next 
yeai  And  the  William  Haves  Ackland  Memorial  An 
Center  at  the  1'niversity  ol  Ninth  Carolina  at  chapel 
Hill  has  recently  presented  .1  revealing  exhibition 
entitled  French  nineteenth-century  oil  sketches: 
David  tn  Degas'  Both  bring  a  new  dimension  to  our 
understanding  ol  the  period 

I  In  1  hapel  Hill  exhibition  under  the  direction  ol 
John  Minor  Wisdom  illustrates  working  methods  ol 
the  official  artists  ol  the  Salon  and  some  who  lived 
outside  the  magic  circle  ol  patronage,  vis  a  vis  the 
Impressionists  The  show  indicates  that  such  down- 
graded artists  as  (Jerome,  Bouguereau.  Chasseriau. 
Couture  and  others  in  their  studio  moments  were  not 
th.it  distant  in  technique  and  attack  from  the 
Impressionists,  main  ol  whom  studied  with  them. 

I  he  purpose  ol  the  exhibition  is  not  didactic,  nor 
does  it  uec  essanlv  set  out  to  vv  in  points  pro  or  con. 
It  merely  describes  in  a  studious  fashion  what  the 
oil  sketch  meant  in  the  nineteenth  century  to  all 
artists  II  we  wish  to  draw  the  <  onclusion  that  much 
ol  Impressionism  was  the  product  ol  freely  painted 
sketches  simply  presented  as  finished  works,  that 
is  our  business.  It  is  clear  that  subject  mailer  was 
an  even  more  contentious  area  than  differing 
tec  hniques 

Mr    Wisdom  points  out  111  his  excellent  introdui 

t ion  111  the  1  atalogue  that   given  the  importance  ol 

the-    sketch-finish    conflict    in    French    Nineteenth 

Century  art  criticism,  the  French  have  been  more 

precise-  in  their  categories  ol  what  a  sketch  was. 

I  here-  was  the  esquisse  or  composition  sketch,  the 

elude  or  study,  and  the  ebaut  he  or  sketch  stage  of  the 

finished  painting    I  here  was  also  the  modello,  whose 

roots  go  hac  k  to  the  Italian  Kenaissanc  e,  which  was 

paintc-d  1. 1  he  show  n  to  a  patron  in  order  to  gain  final 

approval  helm  e  commencing  on  an  ambitious  work 

Often  vounget  attists  such  as  Manet  might  copy 

Del, u  mix     Haik  o)  Dante  or  Velasquez'   Les  Pelits 

1  avaliers  I  now  given  to  Mazo).  but  he  points  out  these 

copies  were  a  luallv  true  esquisses  since  thej  were 

not  the  copyist's  invented  composition.  They  were 

not  eludes  loi   they  did  not  represent  the'  aci  urati 

ription  of  the  finished  picture    The  sketc  h  copy 

became  a  jui  oint  whereby  the  Impression 

:•  lreel\  Iran  his  own  reasons  and  by  Ins 

neans  the  picture  before  him  without   the 

nix  Art-,  literahty    Sue  h  a  work  like-  Les 

K'hrysler    Museum   at 

the  liist  mature  paint 

ses  a  new  freedom  of 

111  .    elliptic  al  use  ill  c  olour 

.  hit  h  have  been  prais 

being    proto-ahstiac  t 

igainsl  the  studio 


\.  J  t an- Leon  Geromi  .  Socrates  seeking  Ah  ibiades  in  the  house  oj  Aspasia,  23  x  56.2  cm. 
The  William  Hayes  Ackland  Memorial  Art  Center,  University  0)  \orth  Carolina.  Chapel  Hill. 


practice  ol  sketch-painting  in  the  nineteenth  cen- 
tury They  become  what  they  are:  shorthand  not- 
ations lor  the  artist's  own  use,  rather  than  objects  to 
be  admired  publicly.  It  was  part  of  the  problem  for  the 
Impressionists  that  the  freely  painted  approach  to  a 
subject  with  keyed  up  colour  and  abrupt  transitions 
from  light  to  dark,  boldly  and  broadly  set  down,  was 
considered  by  nineteenth-century  critics  as  some- 
thing lor  the  studio  and  not  lor  the  Salon  -  with  or 
without  a  capital  Even  with  the  precedence  of 
Spanish  painting,  and  of  Frans  Hals  and  the  Dutch 
school,  such  an  approach  was  considered  crude  and 
vulgar  since  the  high  polish  of  Renaissance  art  was 
the  ideal  of  the  day  Critics  felt  everyone  could  do  a 
sketch,  but  not  many  could  finish  a  picture 

I  lie  oil  sketch  is  nothing  new:  it  goes  back  at  least 
to  I'alma  Vecchio  (  Etude.  Head  ol  a  Man  is  considered 
by  Mr.  Wisdom  as  the  earliest  extant  oil  sketch  1.  It 
moved  to  Florence  in  the  sixteenth  century  from 
Venice  and  a  hundred  years  later  it  emerged  through- 
out Europe:  Rubens  in  Flanders.  Le  Brun  in  France 
both  practised  the  technique  Fragonard  made  do/ 
ens  ol  oil  sketches  which  are  hard  to  distinguish  from 
his  finished  pictures  since  the  latter  are  so  painterly. 
As  lot  artists  who  worked  out  ol  doors,  m  the 
seventeenth  century  the  Dutch  and  even  Claude  are 
documented  as  doing  oil  paintings  en  plein  air. 
Desportes  produced  the  most  documented  major 
group  ol  early  outdoor  paintings  ol  landscape  which 
he  used  as  backgrounds  lor  his  worl  s 

The  catalogue  makes  it  c dear  thai  1  ademic  prac- 
tice- sanctioned  tree  brushwork  in  the  esquisse  and. 
but  to  a  lesser  extent,  in  the  etude  and  chain  he. 
Problems  arose  when  certain  plan  air  \  miters  boldly 
refused  to  achieve  the  final  executive  pi  use  in  which 
finish  was  essential.  Although  the  argument  of  finish 
versus  freely  painted  went  back  to  Kubens  and 
Poussin,  the  Neo-classical  atmosphere  ac  cording  to 
\1i  W  isdom,  with  its 'moralizing  revolutionary  zeal 
ie-|e-c  ted  the  freely  painted  work  as  coming  from  the 
decadent  Rococo  Thus  Delacroix'  Sardanapalus  un- 
intentionally created  a  furore  because  it  looked  so 
Rococo  The  two  opposing  camps  hardened  their 
positions  to  the  point  where  a  war'  resulted,  mainly 
concocted  by  journalists  with  an  eye  on  circulate  n 
The  artists  themselves  often  understood  each  othei  's 
point  of  view.  It  is  important  to  note  in  this  context 
that  Gerome  initially  opposed  Manet's  retrospective 
not  because  he  did  not  like  Manet,  whom  he  knew 


well,  but  because  only  Delacroix  among  the  con- 
temporary artists  had  received  this  honour  before  at 
the  Ecole  des  Beaux  Arts.  When  he  visited  the  Manet 
exhibition  he  was  quoted  as  saying  'pas  mal'  -  not  a 
putdown  but  a  phrase  of  approbation  which  he 
reserved  for  his  best  pupils.  We  must  also  remember 
that  Manet  was  proud  to  be  Couture's  student:  and 
Renoir,  Monet.  Bazille  and  Sisley  continued  to 
advertise  themselves  as  students  of  Gleyre  long 
beyond  the  moment  when  it  was  useful. 

The  Tanenbaums'  collection  formed  mainly  over 
the  last  decade,  admirably  illustrates  many  of  the 
points  made  above.  Being  a  private  collection  there 
was  no  desire  to  prove  any  point  of  view  about  art  of 
the  nineteenth  century  when  this  remarkable  couple 
first  started  collecting.  They  were  merely  buying 
pictures  they  liked,  in  their  price  range,  for  their 
home.  As  they  rapidly  acquired  one  unknown  name 
after  another  they  astutely  began  to  study  the  period 
they  were  collecting,  consulted  curators  and  his- 
torians and  found  that  they  were  gathering  together 
the  Salon  artists  and  the  realist  and  romantic 
painters  who  tell  outside  current  accepted  taste. 
The  Tanenbaums  hardly  realised  they  were  in  the 
vanguard  at  the  time  and  that  they  would  one  day  be 
the  envy  of  chic  collectors  in  New  York  and  Paris. 
They  merely  pursued  dynamically  and  swiftly  those 
artists  whom  they  felt  would  hang  together'. 

The  Tanenbaum  collection  runs  from  'Michel  to 
Carriere  by  way  of  Gerome.  Ribot,  Dore  and  Stevens, 
and  from  |ohn  Martin  to  Tissot  by  way  of  Leighton 
and  Alma  Tadema'.  the  well-documented  catalogue 
points  out.  Reflected  in  the  Tanenbaum  choices, 
made  so  intuitively  and  without  a  conscious  pro- 
gramme, are  the  more  controversial  and  misunder- 
stood aspects  of  nineteenth-century  painting.  And. 
as  the  catalogue  reminds  us.  the  apparent  eclecticism 
of  the  collection  reflects  the  very  state  of  art  during 
the  time  when  these  pictures  were  done. 

But  is  it  true  that  'even  in  nineteenth  century 
terms  this  collection  would  have  been  considered 
somewhat  of  an  anomaly'?  One  only  has  to  look  at 
important  American  collections  of  the  period  to  see 
that  although  certain  artists  who  produced  a  high 
degree  of  finish  and  special  subject  matter  such  as 
Bouguereau.  Meissonier.  and  Gerome  might  be 
cherished,  they  often  rubbed  shoulders  on  the  walls 
with  Ribot.  Fantin-Latour  and  Henner.  despite  the 
fact  that  critics  who  admired  the  latter  might  find 


4.  )  I  A  N- 1,1  ON  ('.1  KOMI  . 

Portrait  of  a  woman,  i  S  s  ^ .  1^74  ■  87.  }cm. 
Mr.  and  Mrs.  Joseph  M.  Tanenbaum.  Toronto. 

great  fault  with  the  former.  Taste,  as  in  our  own  time 
was  a  matter  open  for  argument.  A  scries  of  parallel 
paths  existed  which  by  the  eighties  and  nineties 
would  even  include  the  Impressionists  and  the 
Symbolists.  The  artists  themselves  were  the  must 
eclectic  of  all  and  Gerome  and  I  antin  in  their  early 
years  could  admire  Fromentin.  just  as  Bonvin's  work 
was  held  in  esteem  by  Bouguereau,  Fantin.  and  e\  en 
Albert  Moore,  all  of  whom  are  represented  in  the 
collection.  In  place  of  homogeneity  we  are  visually 
jolted  out  of  our  complacent  opinions,  for  Forain  is  as 
far  from  Gerome  who  was  his  teacher,  as  Fantin  was 


from  his  friend  Bonvin  who  showed  Fantin  in  ins 
studio  along  with  Vollon,  Kibot  and  W  lustier 

The  collection  also  contains  some  dramatic  his 
torical  contrasts:  Bouguereau's  The  I  mini,  the  Infant 
lesus.  and  Saint  lohn  the  Baptist,  the  first  of  a  set  ies  ol 
large  religions  works,  and  Vollon's  The  Pig  both 
appeared  and  were  a<  claimed  in  the  Salon  ol  1  87  -, 
The  acceptance  by  the  1  nlns  of  The  Via  proves  thai 
tight  restrictions  could  not  hold  Since  the  hmc-  ol 
Courhet  artists  had  been  attacked  foi  then  use  ol  lov\ 
and  undignified  subjects  done  as  an  excuse  to 
represent  every  day  reality  In  1  s s ~  the  Louvre 
acquired  Rembrandt's  Slaughtered  Ox  which  was 
widely  copied  to  the  point  where  Couture  in  iS(>=, 
painted  a  satirical  w  ork  entitled  The  Realist  depicting 
an  art  student  sit  ting  on  .1  Classical  head  drawing  the 
severed  head  ol  a  pig.  Ten  years  later  that  very 
subject  found  its  place  on  the  Salon  walls. 

The  Tanenbaum  col  lee  lion  contains  an  impressive 
group  ot  ( ,<iomes,  and  I  here  are  nine  ol  them  in  the 
exhibition  including  the  ravishing  Portrait  oj  it  Luiu 
ol  iNsi.  (inspired  by  Ingres'  Madame  Moitessiei 
Nation, il  ( lallery,  Washington  in  .  iSsi  I  the  sketi  h 
lor  the  Portrait  ol  Pho  Xai.  iShi  la  candidate  lor  the 
Ackland  exhibition  1.  the  lively  Street  S<  cue  in  Cairo  ol 
1S70  1  (with  sonic,  twenty-five  figures  many  ol 
whom  appear  singly  in  other  works),  and  the  Prayer 
in  the  Mosque  ol  Quat  Bey.  Cairo  done  in  1  84s  when 
the  artist  was  in  his  early  seventies  Although  the 
picture  may  have  been  done  with  the  aid  ot  photo- 
graphs and  worked  up  by  students,  it  nevertheless 
displays  this  master's  unbelievable  colour  sense  and 
strength  ol  design  at  the  end  of  his  career.  Gerome  s 
rich  tonalities,  atmospheric  effects  and  original 
compositions  place  this  artist  outside  any  con- 
troversy. Younger  painters  -  Fakins  among  them  - 
sought  him  out  and  were  influenced  by  Ins  technique 
and  subtle  sense  of  the  exotic. 

One  of  the  most  extraordinary  works  in  the 
exhibition  is  llennei  s  The  Levite  ol  Ephraim  and  Ins 
dead  Wife  ol  1  848.  Known  mostly  for  his  hackneyed 
nudes  in  wooded  landscapes  in  which  the  artist 
almost  parodied  himself  for  over  two  decades,  we  see 
here  Henner's  masterpiece  which  won  bun  a  medal 
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yet  iic  h  tones  this  mm  ing  worl 

Ait h  the 

mbolisl 
mown  ene  ni        ,  bihai  atmosphei 

pa.nted  suit. 11  1    1 
work   siibiec  t  to  infinite  interpretation     out 
original  hiblie  a1  m  aning 

Ihei  .1;  1  i\ls.  Kovbel  and  Kibi  >i  ei 
tin     hi  stiong    entral  figures  in  that  side  ol  the 

nineteenth  ccntun   who  revered  the  past  and  who 

consciously  .el quote  the  old  mast  1 

the  same  .1,1,  .is  Stanford  White  redid  thi 
.11,  Intcc  lure  ol  prec  eding  c  en  tunes  II  11  am  station 
could  look  like  Roman  baths  and  hotel  lobbies  like 
Baroque  churches,  why  could  not  painting  also  hark 
bat  K  to  ,1  golden  age  Roybet  rephrased  thvpanat  he  ot 
Hals,  and  Ribol  rei  yi  led  the  sc  hools  ol  seventeenth 
century  Naples,  Spain  and  the  lowlands  Roybet's 
works  were  often  attributed  to  Velasquez  in  Ins  own 
lime-  and  without  his  knowledge,  but  il  was  the 
Dutch  and  flemish  paintings  by  Rembrandt.  Hals. 
Jordaens  and  Rubens  which  he  studied  closely,  that 
he  came  nearest  to.  His  instant  'old  masters'  were 
nevertheless  charged  with  an  encrgv  and  nerve  thai 
gave  them  a  convincing  contemporary  position  and 
William  Vanderbilt  was  numbered  among  Ins  most 
prom  men  I  regular  pat  1 1  ins  Roybet's  latei  works  1  an 
be  seen  a l  the  Musee  Roybet  I  ould.  Courbevoie. 

Kibot  is  perhaps  more  immediately  interesting  to 
us.  Alter  almost  a  decade  ol  unappreciated  activity, 
he  was  finally  accepted  by  the  Salon  ol  1M1I  w  here 
Manet's  Guitarrero  (Metropolitan  Museum  ol  Art. 
New  \  ork  1  hung  ,1  year  later  In  lac  t  the  two  artists 
works  were  often  placed  together  in  the  sixties  since 
both  were  considered  to  be  in  the  realist  school. 
Ribot's  Mandolin  player  ol  isoj  in  the  Tanenbaum 
collection  i.uses  a  curious  point  oi  contact  between 
him  ami  Manet,  snue  both  artists  were  exhibited  at 
the  Societe  Nationale  des  Beaux  Aris  in  iKhi  and 
must  have  been  familiar  with  each  other's  work  But 
behind  it  all  perhaps  lay  the  taste  lor  Spanish  sub|ects 
lostered  by  the  Impress  lugenie.  hersell  ol  Spanish 
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who  h.ul  brought  in  I'. ins  the  best  Sp.niisli 

il.uuris  ,inil  singers,  Is  ii  sii  surprising  thai  the  two 

iiii^'Iii   simultaneously   wish   In  curry    royal 

by  painting  subjects  thai  the  Court  so  openly 

admired    \flci  winning  many  ollii  ial  honours.  Kibot 

hi  awanl  h\  .1  group  ol  his  colleagues  in 
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t heme  pursued  at  V  kland  I  he  sketch  meant  a 
leal  to  l.eighton  by  his  own  admissii  111  and 
l   ii   he  worked  out  his  coloui   accents  and 

I I  ma  I  dispositions    I  he  sketch  lor  (  iniuluii's  ii'lchratt'tl 

1  il  throufih  the  streets  ol  I  loreni  c 

rpiece  ol  dazzling  brush  work  Done 

Mi  hi    had   already    defined   the  finished 

1    , mill.  11  \  1  .11  li  11  His,  the  skrtc  ll  u  ,is 

used  li  the  colon  1  scheme  tbi  the  canvas 
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The  changing  wealth  of 
Yorkshire  Houses 

The  visitor  to  Yorkshire  ilns  summi'i  will  have  ;i 
wider  choice  than  ever  of  houses  to  visit.  A  new 
Yorkshire  and  Humberside  booklet,  Yorkshire 
Heritage',  prepared  in  co-operation  w  iili  the  Historic 
Houses  Association,  lists  some  thirty,  .is  well  as 
castles  and  major  ecclesiastic  a  I  buildings.  The  visitor 
should  lake  his  opportunities;  the  future  ol  mosl  of 
these  houses  will  be  in  doubl  when  the  attack  on 
private  wealth  intensified  in  the  last  few  years  begins 
to  bile. 

As  well  as  the  celebrated  Castle  Howard, 
Harewood  or  Newby  Hall  there  are  lesser-known 
properties  In  be  seen  Among  the  new  ly  < 'pencil  one 
should  single  oul  the  Duke  ol  Norfolk's  home. 
Carlton  Tuners,  just  south  ot  Selby  Tins  is  a 
se  enteenth-ceiitury  house  remodelled  a  century 
ago  by  E.  W.  Pugin;  itsdecorations  by  I  I  Bentley  arc 
I  outstanding  in  then  quality  and  stale  ol  preserv  ation. 

The  booklet  is  by  no  means  comprehensive:  ii 
leaves  out  several  smaller  proper  I  ies  which  ate  open 
on  a  regular  basis,  notably  I  bberston  Hall,  the  Colen 
Campbell  villa  on  the  edge  ol  the  North  Nnrkshnc 
wolds  near  Pickering,  and  Shandy  Hall,  winch  has 
been  most  sympathetically  restored  b\  the  Sterne 
Memorial  Trust  and  given  new  life  b\  Kenneth 
Monkman.  One  house  newly  opened,  albeit  on  an 
occasional  basis,  which  is  omitted,  is  Constable 
Burton,  near  Leyburn  (not  to  he  lontused  with  the 
larger  Burton  Constable,  near  Hull).  Constable 
Burton,  described  In  Pevsner  as  a  very  perfect  mid- 
Georgian  house  which  'deserves  a  good  deal  more 
tame  than  it  possesses',  is  by  one  ol  the  most 
celebrated  ol  eighteenth-century  architects.  |ohn 
Carr.  and  has  recently  received  official  giant  aid 
towards  the  continuous  proi  ess  ol  repair. 

The  most  impressive  example  ol  the  rescue  ol  a 
country  house  in  recent  years  has  undoubtedly  been 
Mrs.  Oddie's  work  at  Heath  Hull,  neat  Wakefield, 
another  of  Carr's  houses.  With  changes  in  capital 
taxation  ii  is  extremely  unlikely  that  any  private 
individuals  could  again  tackle  such  a  task,  though 
the  repair  and  restoration  to  public  view  ol 
Peaseholme  House  in  York,  which  was  almost 
hidden  by  mean  modern  buildings,  shows  what  an 
energetic  voluntary  body  such  as  the  York  Civic 
Trust  can  still  do. 

The  attack  on  private  wealth  has  certainly  taken 
it  -  toll  of  Yorkshire  houses;  Swinton  and  I  lent  on  arc 
among  those  w  hose  days  as  family  houses  have  come 
to  an  end  in  the  last  couple  ol  years.  These  two  like 
Cowick  Hall  and  Boweliffe  Hall,  which  are  the 
national  headquarters  ol  the  Croda  and  ll.ugieavcs 
Croups  respectively  are  now  in  institutional  hands, 
with  all  that  means  in  inevitable  change  to  their 
character  and  interiors.  But  it  further  large  houses, 
whether  in  town  or  country,  are  to  be  saved  Irom 
decay  and  possible  loss  it  seems  that  we  can  look  only 
to  such  users  At  the'  moment  local  aut hoi  ihc-  do  not 
feel  that  they  have  the  funds  to  take  on  the  u<<: 
able  costs  of  old  buildings.  Alter  the  last  vvai  lb  \\  est 
Riding,  encouraged  perhaps  by  the  I  Leeds 


Constable  Burton  Hall    I'nvcitc  i  hvtu 


in  running  lemple  Newsam  as  a  museum,  had  the 
imagination  to  make  use  ol  several  large  country 
houses,  such  as  Wentworth  Woodhouse,  the 
1  il/w  illiam  house  which  has  the  longest  Iron  I  ol  any 
I'nglish  country  house  Now  the  North  Yorkshire 
County  Council  ha>  had  to  slow  down  its  programme 
lor  fountains  and  Studley  Royal  where  il  has  been 
undertaking  the  repait  ol  the  landscape  buildings 
York  City  Council  is  hesitating  whet  her  to  use  I- 'airlax 
House,  a  Can  town  house  with  some  ol  the  linesi 
plasterwork  in  the  city,  as  an  extension  to  the  highly 
popular  Cast  le  Museum 

One  solution  lot  large  bouses,  but  one  which  is 
open  only  to  a  small  number  of  properties,  is  National 
Trust  ownership,  Il  is  a  reflection  ol  ihc  survival  ol 
the  >,  orkshire  estates  that  the  Trust  has  so  lew  houses 
in  N  orkshire  I  he  only  buildings  w  hu  h  il  has  taken 
on  recently  have  been  the  temples  belonging  to 
Kiev  aul\  I  en  ace.  that  inspired  piei  e  ol  eighteenth 
century  landscaping  which  overlooks  the  Abbey. 
I  Ins  v  ear  the  I  rust  has  been  re -hi  aiding  the  decayed 
portico  ol  the  Ionic  lemple  in  a  combination  of 
Ancaster  and  Anstrude  |aune;  this  will  represent  a 
rare  example  ol  repair  which  should  lie  more  durable 
than  the  original  work,  in  a  local  limestone,  un- 
satisfactory in  quality  and  laid  on  I  lie  v\  rung  bed. 

I  he  most  import  a  nl  \  orkshire  house  in  the  care  ot 
the  I  rust  is  undoubtedlv  Nostcll  Priory,  whose 
furnishings  including  the  Chippendale  furniture 
designed  for  it.  remain  the  property  ot  lord  St. 
Oswald   In  contrast  to  Nosti  is  other  large 
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ales  t r it-  various  different  ways 

in  iv  hii  'i  artists  reacted  to  the  stimulus  ol 

■  lii    \h In nijih  fascination  with  the  Easl 

i  nineteenth  century  phenomenon,  the 

1  ,i  large  and  striking  early  eighteenth 

■  iir  by   |    B    van   Mum.   showing  The 

■  \hnied  III.  is  ,i  rare  bonus  and  an 
ling  contrast   to  what   followed.  The  later 

ex  dibits  re  veal  some  of  the  attractions  which  made  so 
populai  the  path  from  the  Salon  to  the  Sahara. 

ii  was  a  majoi  factor  contact  with  the  Kasl 
ipated  the  palette  from  the  arid  tonalities  of  the 
V  ademy.  giving  new  freedom  to  artists  like  Huguet. 
I  1 1  imentin,  and  even  John  I'aed. 

Ai  the  same  time  the  Easl  was  seen  ,is  ,i  beguiling 
repository  of  mystery,  exoticism  and  forbidden  sen 
suality  one  apprei  iales  something  of  this  appeal  to 
1 1 ir  unusual  In  an  ( Jerome's  ver\  fine  Ia'  Brocanteurde 
and  from  Benjamin  Contrast's  splendid 
/  avountes  ol  the  I  mir,  two  magnificent  leopards  with 
their  langorous  dusky  handlers  m  an  interioi  ol 
sultrv.  luxury   The  exhibition  catalogue  emphasises 


|  I    \  S    I   I  U\  (  ,|  kiim  I    I  I  V'  |      I  ')<>4I 

f  Hi     unit  in  ili  ( iloire. 

.'  I  ,    •    I  'i  ,   mi  lirs 
iw  \n  S'ni  nil/   Unuion 


i    i  n  hi  in    I  lie  Slave  and  the 

in    those  sensationalist  arl 

1  e  "I  a  m'i  ondary 

less  in  titillate  man\  a 

raglio    I  ci  omptc 

with   Ins 

mbled  here  loi  the 

n    li  b  1 1 1  e  s  o  1 1  h  e 

nights. 

h  and  I  i  list, 
es  h  lik  li  are 

■■.  le  ut 

.   pii  lines 

I li H  IK 


The  Victorian  Ideal 

14  |une-  28  I uly  1  978 

Roy  M Mrs  Gallery. 

(>  Duke  Street,  St.  |ames's.  sw  1 

Koj  Miles  presents  a  captivating  new  exhibition  ol 
p. nntings  that  fittingly  reflect  'The  Victorian  Ideal' 
and  from  anothei  point  ol  view  are  ideal  Victorian 
paintings.  There  is  a  painting  by  William  Henry  Fisk, 
The  SVi  ret.  that  jolts  the  eye  with  its  glorious  abun- 
liaiu  1  1  ii  minutely  painted  foliage  reminding  us  of  the 
in  In  1 11  al  wizzardry'  ofthese  painters.  In  the  midst  ol 
tins  foliage  young  lovers  share  a  secret  amongst  a 
nature  whose  imperfections  arc  made  perfect  In  a 
luminosity  ol  paint  and  observation  that  is  remi 
niscenl  ol  early  Millais  and  a  claustrophobia  that  is 
found  in  Arthur  Hughes'  more  famous  paintings  ol 
'couples'.  Both  in  this  painting  and  Summer  by  |ohn 
Atkinson  Grimshaw  there  is  found  the  personifi- 
cation ol  much  that  is  nineteenth  century;  the 
suggestion  ol  worlds-within-worlds.  While  The  Sei  ret 
is  being  shared  there  are  delightful  cameos  in  the 
background  ol  picnicing  and  butterfly  chasing. 
Similarly  in  Summer,  a  lady  painted  with  Tissot-like 
stylish  Iragililv  pulls  aside  a  blind  and  ga/.es  into 
anothei  distant  world  Like  all  'Tissot'  ladies. 
Atkinson  Grimshaw  has  given  her  a  cool  and  re- 
flei  live  passu  ity,  tinged  with  a  sense  ol  'calm  before 
the  storm'  She  stands  in  an  aesthetic  interior  of  the 
[870s  with  its  collection  ol  beautiful  iiink';  eon 
tinental  marquetry  furniture,  blue  and  white  por- 
celain, loose  rugs.  tans,  ebonised  tables  and  stands 
with  palms  and  Jacobean  cupboards.  All  these  things 
comfort  the  eye  and  give  this  painting  a  compelling 
potency  which  is  the  appeal  of  a  small  painting  by 
Waltei  Crane  which  verges  on  Symbolism,  vviih  its 
images  ol  Venus  and  Cupid,  and  burning  colour. 

Thine  are  mam  paintings  in  this  exhibition  which 
have  been  lost  to  public  gaze  lor  some  time  like 
Thomas  Ralph  Spence's.  Sony  oj  Phemius  and  tlic 
Sorrow  oj  Penelope,  1897,  which  depicts  a  minor 
event  from  the  Odyssey    Despite  the  cool  marble  ol  a 

marvellous  film  set'  and  the  difficulties  nineteenth- 
century  Ithacans  have  111  wearing  togas  the  painting 
has  an  overriding  sweetness  that  places  Spence 
alongside  Alma  lailein.i  Paul  I  alconer  Boole's  The 
Seventh  Day  oj  the  Decameron,  with  its  dramatic 
composition  and  sim\  makes  a  timely  and  exciting 
appearance  |usl  before  the  Victorian  show  at  the 
Royal  Academy  in  which  he  is  represented 


Danti  Gabrie  1  Rossi  111. 

Penelope.  1869,  chalk,  90  ■  71cm. 

R011  Miles  Gallery.  London. 

Roy  Miles  has.  mirable  dictu.  been  able  to  acquire 
works  by  Frederick  Lord  heighten.  Sophie  Anderson, 
Edwin  Landseer,  Millais.  Richard  Redgrave  and 
others  who  form  the  top  ranks  of  Victorian  painters. 
Yet  apart  from  these,  two  drawings  should  be 
mentioned.  The  charming  Study  oj  a  yirl  in  profile,  in 
red  and  black  chalk  by  Edward  Burne-Jones  reveals  a 
late  that  has  been  created  by  a  sensitive  awareness  of 
surface  texture  and  delicate  tonal  values.  However  it 
is  a  large  chalk  drawing  by  Dante  Gabriel  Rossetti 
lh.it  is  likely  to  steal  the  show.  Penelope.  1809.  is 
shown  'day-dreaming'  while  working  on  her  wea- 
ving  She  uses  the  impending  completion  of  this  to 
postpone  the  suiis  of  her  admirers.  Rossetti  has  fired 
the  luxuriant  being  of  this  long-necked,  thick  haired 
maiden  with  a  sensual  appeal.  That  may  be  found  in 
the  fullness  other  lips,  the  depth  of  her  gaze  and  the 
rippling  silky  garments  that  envelop  and  touch  her 
firm  Mesh.  Penelope  lives  in  a  confined  space,  her 
u  1 11  Id  limited  by  the  backdrop  of  her  weaving  which 
gives  intensive  focus  to  her  beauty. 

C 1  1  1  \  ()'  M  \i  1  i  \ 


Wll  1  1  am  \nui  Rson.  Vessels  at  Am  hoi  man  I  stuary,  signed  with  initials  and  dated  '1802'.  panel,  5   ■   7  inches. 
I  rum  British  Maritime  Art',  an  exhibition  at  Richard  Green's  new  gallery  at  4  New  Bond  Street,  w  1 
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Hand  Block  Printed  Textiles: 

Phyllis  Barron 

and  Dorothy  I  .archer 

March -July  [978 

Crafts  Study  Centre. 

Holburneof  Menstrie  Museum.  Bath 

It  is  sad  that  the  work  of  the  leading  British  block 
printers  of  the  1  420s  and  1 4  \n\  is  not  better  know  n 
today.  This  exhibition  is  a  major  retrospective  exhi- 
bition of  their  work  and  illustrates  that  111  their  held 
Barron  and  Larcher  should  command  the  same 
recognition  as  Bernard  Leach  in  pottery  01  Kdward 
Johnston  in  calligraphy. 

Like  these  men.  Barron  and  Larchei  were  pioneers 
in  reviving  an  almost  forgotten  craft.  Phyllis  Barron 
first  became  interested  in  the  technique  of  block 
printing  in  the  early  1400s  when  a  friend  acquired 
some  old  French  printing  blocks.  Information  about 
printing  and  dyeing  was  hard  to  obtain,  but  she 
persisted  and  used  these  blocks  for  her  first  printing 
experiments,  cutting  her  first  block  in  141s  In  1425 
she  met  Dorothy  Larcher  and  there  began  a  part- 
nership that  was  to  last  the  rest  ol  their  lues 
Throughout  the  1420s  they  worked  in  Hampstead 
and  in  1930  moved  to  Pamswick.  Gloucestershire. 
The  Second  World  War  brought  an  end  to  pro- 
duction and  they  did  not  resume  printing  again, 
which  partially  explains  why  their  names  are  not 
m<  re  commonly  known 

However,  during  the  1420s  and  193ns  pro 
duction  llourished.  From  the  small  exhibitions  that 
they  held  in  London  they  quickly  established  a 
discerning  clientele  and  became  known  in  artistic 
circles.  Barron  exhibited  work  in  the  British  section 
of  the  International  Exhibition   in   Pans  in    142s 


Roger  li\  was  an  admire!  ol  theii  work  and  even 
asked  Barron  to  |oin  the  Omega  workshop  in  the 
earl)  days.  Important  commissions  ranged  Irom 
furnishing  the  Duke  ol  Westminster's  yachl  The 
i'lyiny  Cloud,  to  curtains  foi  (he  choir  si, ills  ol 
U  inehestei  Cathedral 

flic  exhibition  in  Bath  shows  ,1  large  selection  ol 
their  lengths,  garments,  scarves  and  blocks,  with 
documentation,  photographs  and  source  material 
The  scale  ol  then  designs  varies  Irom  small,  spot 
llower  repeals  to  large,  interlocking,  geometrical 
patterns.  Natural  dyes  predominate  indigo,  galled 
and  ungalled  iron  and  rust;  and  the  quality  and 
range  ol  materials  they  obtained  to  print  on  is 
remarkable  extra  fine  Kodier  wool  lor  scarves, 
French  silk  velvet  lot  evening  chess  lengths,  in 
addition  to  a  wide  selection  ol  linens  and  cottons  The 
designs  have  .1  pec  uliarly  English  llavour  and  in  the' 
best  examples  ol  their  work  the  block,  dye  am! 
material  blend  to  achieve  a  total  harmony, 

The  exhibition  draws  largely  on  the  Crafts  Study 
Centre's  permanent  collection  which  possesses  the 
iimst  comprehensive  record  ol  Karroo  and  Larcher's 
work  in  existence.  The  Centre  opened  in  )une  1477 
at  the  Hoi  borne  Museum.  Bath,  under  the  auspices  ol 
Bath  I  niversity.  and  consists  ol  an  attractive  display 
area,  study  office  and  stoic.  Its  main  purpose  is  to 
bring  together  uork  by  some  ol  the  best  British  artist- 
craftsmen  ol  the  twentieth  century  for  study  and 
enjoyment.  The  collection,  built  up  largely  Irom 
donations,  concentrates  on  woven  and  printed 
textiles.  potters.  calligraphy.  and  furniture. 
Craftsmen's  notebooks,  drawings  and  working  doi  u 
ments  together  with  photographs  are  also  being 
collected  and  are  available  lor  study  in  conjunction 
with   specialised   reference   books.    At   present    the 


Block  printed  velvet  soit  and  si  arves; 

bloc  ks  cut  by  Phyllis  Barron 

Crafts  Study  Centre.  Hath 

Centre  is  in  its  initial  stages  and  the  collection  is 
strongest  in  work  made  between  1420  and  1440 
Eventually  it  is  hoped  to  achieve  ,1  fully  repre 
sentative  collection  ol  the  best  1  raftsmanship  ol  the 
twentieth  centurv.  B.\Ktn  Koscoi 


'The  Ingenious  Mr.  Seymour' 

lames  Seymour  I  (raw  mgs 

S  I  one    22  |ul\    1  4  7* 

Covent  Garden  Gallery  Limited. 

20  Russell  Street.  Ui  2 

The  first  exhibition  of  lames  Seymour's  drawings 
since  1  4  ?d  at  Spink  and  Son.  this  intriguing  shove  so 
deeply  researched  and  sensitively  treated  is  pi  esented 
by  William  Drummond  at  hisCovenl  Garden  ( lallei  \ 

For  a  boy  born  the  son  of  a  banker-cum-diamond 
merchant,  in  probably  the  centre  ol  London.  11  was 
considered  unusual  that  Seymour's  thoughts  and 
artistic  talent  should  turn  at  a  vers  young  age  and  so 
instinctively  towards  horses.  Among  his  interests  ilie 
elder  Seymour,  himsell  an  amateur  artist,  included 
picture  dealing  and  it  would  have  been  from  these 
prints  ol  Old  Masters  which  passed  through  Ins 
lather's  hands  that  the  young  lames  copied  Ins  liist 
horses  heads. 

Encouraged  by  the  growing  appetite  I'm  race 
meetings  during  the  first  quarter  ol  the  eighteenth 
century  and  his  father's  direct  involvement  In  way  ol 
raising  funds  lor  plate  to  be  used  fen  .icing  trophies, 
Seymour  entered  into  the  spiril  ol  horse  racing 
wholeheartedly.  No  doubt  influenced  In  the  leading 
sporting  painters  of  his  youth.  John  Wool  ton  and 
Peter  Tillemans.  Seymour  began  work  at 
Newmarket.  It  was  already  the  line  ol  11  al 

the  popular  prints  of  the  day  sugg 
not  difficult  to  run  thro'  some  thou 
stakes  were  high'  and  Seymoui   buns 
have  owned  and  run  horses  himsi  I 
that  this  close  contact  and  affinity  md 

their  world   led   him   to  become  one  o  nosl 

memorable  and  popular  sporting  paintei  n 

The  sturdy  vitality,  fascinating  del. 
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which  are  in  the  exhibition,  but  an  a  spec  I  ol  horsi 
manship  particularly  well  represented  is  ihat  ol 
dressage  and  haute ei  ole  Here,  control  in  the  medium 
combines  with  vivacity  and  grace  to  entirely  compli- 
ment the  atmosphere  and  purpose  ol  the  movement 
portrayed.  These  studies  were  made  tiom  life  in  the 
riding  schools  ol  London  m  the  1740s  and  weie 
probably  inlluenced  by  the  stand, ml  work  on  the 
subject  ol  equitation,  by  the  Duke  ol  Newcastle 

I  lie  dim  tness  and  honesty  ol  Ins  draw  ings  led  the 
British  tiazeteei  111  1  7  34  to  reckon  Seymour,  the 
linesl  draughtsman  111  Ins  wav  lol  horses,  hounds 
etc  1  111  the  w  I  mil-  world'  It  is  these  qualities  .11  the 
heart  of  all  the  drawings  here  wb'ch  we  admire  todav 

llus  exhibition   is  the  Covenl  Garden  Callers  •> 
contribution  towards  the  Diamond  I  ubt  lee  lest  iv  al  ol 
the   British    Antique   Dealers'    Association    and    the 
valuable  catalogue  written  In  |ud\  I  gerton  r 
aid  ol  1  he  Hi  ilish  Sporting  \i  t  1 1  ust 

Til  vi  1  v  Boo  1 11   |om  s 
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UK  i  .m  iiboul  the  link  "I  variety  in  the 

Ins  .hi  (.'unstable  used  tin-  apt  ami 

gy  "I  hammei  inga  ii.nl  toexplain  w  h.ii  he 

I    have  ilnveti   it   some  way  and  bv 

I  may  driven  home  .Constable's  instinel 

ibjeel  alone  does  not  make  a  pieture  is  very 

at   the  heart  ^1  ilus  imporlanl  retrospective 

exhibition  ol  I- rank  \uerhachs  work.  For.  in  twenty 

ii     "I   painting.   Ins  sub|ecl    mattei    has  re- 

I  more  oi  less  completely  unchanged  with  the 

<  ople  providing  I  he  models  loi  Ins  nudes  and 

portraits  and  the  same  city   and  parkscapes  found 

:  Ins  studio  in  Camden  Town  providing  the 

lor  his  landscape  paintings.  I  he  impression  is 

lurthei    strengthened  because  Ins  way  ol  painting 

them  has  remained  virtually  unchanged  loo.  the 

ihuk.   swirling   aggregations  ol  ml   painl    become 

i    and  more  varied  latei    in   his  careei  only 

i    lie  bei  iinii'  able  Ii  i  affoi  d  1 1  ill  mi  i  al  hei  than 

earth  pigment  paints. 

He  chooses  very   lamiliar  things  deliberately   he 

i  a  use    as  he  puis  1 1  simply,    one  know  s  more  a  hi  ail 

them      \nd  n  is  against  this  ba<  kdrup  ol  familiarity 

that  une  begins  tu  registei   the  subtle  changes  th.it 

n  his  perception  ol  obiects.  although  he  would 

preler  to  .ay  that  the  ob|ei  Is  change  and  he  stays  the 

same  Whichever  way  it  is.  they  bet  time  in  effei  i  the 

seismometers  ol  Ins  winking,  spiritual  life, 

:m  al  and  as  compelling  as  simple  lev 

elation1    can  be     I  hen   range  is  immense    Between 

mbre.  reflect  i  ve  paintings  as  Ret  I  muni  Head  ol 

I)  \l  i  i  'i ,    1 1  and  such  vivid  and  startling  works  as 

/  ( >\\  on  hei  blue  eiderdown  i  I  <)(>s  i  in  Liokina  towards 

WornimiUm  Crescent,   night  IM172    ',i.  there  lies  an 

impressive  breatlth  ol  ideas  and  emotion  The  same  is 

io  ol  the  drawings  which,  although  loi   the 

most    part   made  in   preparation  for  the  paintings, 

land  ,r   powerful  works  ill  art  in  then  own  right 

I  hen   visual  impact   here  confirms  the  shrewd  de- 

laken  by  the  organisers  to  int  lutle  them  in  the 

main  hotly  ..I  the  exhibition 

I  lank     \uerbach    talks   about     the   recalcitrant, 

thereness  ol  whal  I  call  everday  objects 

steadily  hammering  away  a  I  these  everyday  objects 

calm  demonstration  ol  i he  In >me 

||  paint  in;.'   that  -  i  mid  make  this  one  ol  the 

lluenl  i.il  i  me  man  shi  iw  s  ol  i  <-)jX 

\l(  Hill   \s  I    sill  KVi'Odll 


,  inc  lies 

■    irtlfostei 

I  l 

■  lies  nl 


Ancient  Chinese  Sculpture 

14  |une   Ji  |ul\  1  '17s 

I  skenazi  Limited,  foxglove  House. 

1  Mi  Piccadilly.  w  1 

It  is  many  years  since  an  exhibition  entirely  devoted 
to  Chinese  sculpture  has  been  held.  Fskenazi's  show 
has  sculptures  from  the  fourth  to  thirteenth  cen- 
turies, the  hulk  nl  the  pieces  being  Buddhist  images 
and  including  some  very  line  dated  representatives 
Buddhism,  a  foreign  ideology,  was  soon  absorbed 
into  the  Chinese  system  ol  worship  and  lis  imagery 
correspondingly  adapted  to  a  Chinese  mode  ol  ex- 
pression. Nevertheless,  it  is  interesting  to  pick  out 
si  1  amis  nl  non-Chinese  influence  which  persist. 

\nii  mg  the  early  pieces  a  gilt  bronze  Bodhisattva 
stands  on  a  square  podium  hearing  portraits  ol  the 
donors,  by  their  dress  clearly  tun  ol  the  V\ei  r.iri.ns 
who  did  so  mm  h  to  raise  Buddhism  from  a  weak  to  a 
strong  religion  in  China.  Much  of  the  elongated, 
stylised  sculpture  ol  the  period  late  tilth  to  mid  sixth 
century,  linear  in  conception  and  attenuated  in  form. 
gives  a  deeply  spiritual  quality  to  the  figures  a 
quality  curiously  akm  to  that  ol  Kuropean 
Romanesque  sculpture.  The  culmination  ol  sixth- 
century  style  is  represented  in  the  magnificent 
marble  stele  which  adorns  the  front  cover  of  the 
catalogue,  a  work  intricately  carved  both  back  and 
front  and  apparently  wholly  sinicised  in  conception 
but  here  again  we  find  eight  small  Spirit  Kings 
around  the  base,  iconographically  mysterious  fig- 
ures peculiar  to  the  sixth  century  foi  whom  a  south 
Indian  or  South  Fast  Asian  origin  is  suggested. 

Sin  dynasty  sculpture  is  well  represented,  col- 
umnar in  construction  and  with  mathematical 
attention  paid  to  surface  patterning  ol  robe  and 
ornament,  The  lively  arts  ol  T'ang  introduce  a 
secular  element  a  pan  ol  sinuous  marble  lions  and  a 
delightfully  plump  moon-faced  beauty  of  the  eighth 
century  playing  on  a  harp.  Secondary  Buddhist 
figures  subjected  less  to  iconic  traditions  also  have  a 
quality  ol  realism,  the  saintly  Arhat  betraying  Indian 
ancestry  111  Ins  hooded  nose  and  deep-set.  con- 
templative eyes.  I  he  Buddhas  themselves  reflet  1  the 
confidence  ol  I'ang  art  with  their  complacent. 
wortlly  air,  while  the  refinement  ol  calligraphic 
brush  drawing  shows  in  fine  incised  decoration  on 
stone    By  way  ol  contrast  is  the  l.iao-Chin  seated 


I  imestone  Buddha  Maitreya 

Northern  Wei  Dynasty,  c.  s-n-S-S  ad 

I  leight.  s  5.9  cm. 

/  skenazi,  London. 

Buddha  with  its  heavy,  northern  sculpted  style, 
interesting  in  that  figures  of  this  date  and  provenance 
are  comparatively  uncommon.  The  last  piece  is 
southern  Sung  and  carved  111  wood,  a  graceful  and 
languorous  Kuan  v  in  seated  in  the  true  Royal  Ease' 
pose  [maharajalila.  not  lalitasana  as  the  catalogue 
indicates).  The  soli  and  rounded  modelling  that 
working  in  wood  affords  suggests  dignity  and  com- 
passion fitting  to  the  Goddess  ol  Mercy.  This  show 
provides  much  food  lor  thought  for  the  enthusiast: 
but  we  may  also  regret  that  earlier  enthusiasts  and 
collectors  did  not  feel  more  compunction  about 
separating  the  sculptures  from  their  shrines;  one  has 
only  to  look  at  the  backs  of  some  of  these  pieces  to  see 
with  what  appalling  ferocity  they  were  hacked  from 
then  surrounds.  Rosi  Ki  rk 


I  in  idol  1  1  ijoii',  an  exhibition  mounted  by  the 
Royal  Institute  ol  British  Architects  al  their  Hei  11/ 
Gallery.  2  1  Fort  man  Square.  \vi  until  24  July 
1  •  1 ;  N   salutes  the  Kdwardian  era  with  draw  nigs  and 
photographs  ol  the  buildings  designed  111  the  capital 
between  1  N<|i  1  and  1  '1  I  4.  by  men  sut  Ii  as  John 
Belt  her.  Norman  Miaw  and  I  dw  in  I 


I  hiough  the  kind  offices  ol  Lord  Braybn    ike  the 
Department  ol  the  I  in  iron  men!  have  ai 
a  lull  lei  ol  designs  for  And  lev  I  nd.  withdrawn  from 
1  he  I  louse  in  1  44 X.  which  gre.it  I  v  int  reasetl  oui 
understanding  ol  this  much  altered  building    I  he 
pi  im  1  pa  I  interest  lies  in  the  group  ol  Adam  designs 
w  hk  h  include  initial  proposals  loi  the  library  and 
little  draw  ing  room  w  ith  a  semi-cirt  ular  nit  he  and 
In  -ai  v  stucco,  a  small  open  temple  and  alternative 
plans  Ii  n  the  London  house    I  here  are  two 
delectable  at  large'  coloured  proposals  for  the  ( ireal 
I  1  law  mi.'  Km  nn  tables  and  a  1  ban  oal  skett  h  for  the 
exet  uted,  but  now  nnssmg.  altar  table'  for  the 
I  em  pie  of  Victory,    I  he  mounting  of  many  oft  he 
drawings  suggest    that  this  t  ollection  consists  of  the 
rejet  ted  pages  t.l  tin    1  Si  nj  St  rapbook 


I'.i  .a  del .  hinged,  wood  inlaid  with  mother  ol  pearl 
h\  David  Hensel  From 'Carousel,  a  changing 
selection  ol  objects  bv  craftsmen  from  the  l 'raits 
\dv  ism  v  Committee  slide  index,  on  v  iew  al 
1  2  Waterloo  Place.  sv\  1  until  2(1  August  1 117s. 


Anglo-Jewish  Silver 

in  May    h  |ulv   i  ')7-S 

Victoria  and  Alberl  Museum. 

South  Kensington  sw  7 

This  exhibition  offers  a  rare  opportunity  to  stud v  an 
unusuaJ  and  specialist  aspect  ol  goldsmithing:  silver 
ass. mated  with  Anglo-|ewish  communities.  Irom  the 
time  of  the  resettlement  ol  the  lews  in  I  ngland  in 
ids'1  Mosl  ol  the  silver  was  made  in  England. 
though  some  pieces  were  made  abroad  ami  brought 
to  this  country  later 

A  select  display  of  aboul  one  hundred  items  covers 
the  period  from  the  late  seventeenth  century  1111I1I 
the  present  day.  and  points  to  t  he  di Herein  influences 
of  background  and  origin  ol  both  Ashkenazi  ami 
Sephardi  Jews.  Several  very  line  pieces  ol  synagogue 
plate  shown  here  weir'  made  in  Amsterdam  lor  the 
Sephardi  |ews.  who  later  brought  these  pieces  to 
England  where  they  served  .is  models  lor  London 
goldsmiths.  The  exhibition  is  divided  into  three 
sections.  The  tirsl  consists  ol  silver  presented  as  an 
annual  tribute  by  the  Spanish  and  Portuguese 
congregations  to  the  Lord  Mayor  ol  London  This 
originally  look  the  form  ol  a  large  salver,  always 
hearing  a  central  motifol  Joshua  standing  outside  the 
tent,  and  the  inscription  The  arms  ol  the  tribe  ol 
|udah  given  them  by  the  Lord'.  Among  the  massive. 
embossed  salvers  is  one  particularly  interesting 
e>ample,  conspicuous  by  lis  simplicity  ol  form  and 
decoration.  Its  rectangulai  shape  follows  the  con 
temporary  secular  style  ol  lea  trays  of  the  I  720s  and 
1  7  (us.  In  the  mid-eighteenth  century  the  salver  was 


The  lonides  Collection 

of  Engraved  Gems 

Further  Wellington  Gems 

and  Historic  Kings 

1  4  lime    2.S  |ulv    1  i)7* 

S   |.  Phillips  I  muled 

1  ?i)  \cu  I'.oml  Street,  u  1 

Formed  by  Constantine  lonides  (  1  N  ;  ;  njooi  ami 
his  son  Alexander  lonides  1  1  S(u  1  >i  ;  1  1.  their  col 
led  ion  of  gems  includes  several  famous  pieces  a  late 
sixth-century  cornelian  scarab  intaglio  ol  a  running 
boy  holding  .1  wine  cup  and  pig,  a  loin  Ih-e  cntui  v 
sapphire  intaglio  ol  the  head  ol  Poseidon,  and  a 
superb  agate  portrail  ol  Augustus  as  Mercury 
Among  the  cameos  the  Hellenistic  gem  ol  a  mother 
dispatching  her  small  daughtci  to  the  I  leusiau 
mysteries  appeals  on  both  human  and  aesthetic 
grounds.  I'hanks  to  the  catalogue  11  is  possible  to 
appreciate  the  achievements  ol  some  ol  ihe  greatest 
gem  engravers  ol  antiquity  whose  work  then  was 
rated  higher  I  ha  11  that  oft  he  monumental  sculptor  or 
painter  and  this  loan  exhibition  is  mosl  happily- 
partnered  by  the  exhibition  ol  the  remainder  of  the 
Wellington  Gems,  supplemented  hv  important  rings 
from  two  other  sources:  these  are  all  offered  lor  sale. 
The  earliest  gem  in  the  V\  ellington  t'ollei  lion  is  ol  a 
slag  grazing.  Irom  Melos  1  hs<>  iu  .  Many  ol'lhe  gems 
commemorate  historical  characters,  lor  instance  the 
cornelian  intaglio  engraved  with  ihe  porn  ail  ol  Lord 
\elson.  surrounded  bv  the  inscription  inghind 
Expats  that  I  very  Man  \\  ill  do  his  Duty  (he  ing 
decorated  with  links  ol  anchor  chain  \  Mediaeval 
ring  set  with  a  cabochon  rubv  is  ol  an  uin  0111  promis- 
ing simplicity  (ti.it  accords  vv  ith  mm  h  model  11  taste, 
and  the  sixteenth-century  ring  sei  with  a  laceled 
sapphire  is  beautifully  chased  wilh  ac, 
menl;  both  are  Irom  the  1  ollection  ol 
I  vans  1 1|  \ 


replaced  hv  a  I  wo- ha  nil  led  cup  and  covei  and  the 
last  of  these  gifts  to  Mansion  House  made  m  1  H 

1  loselv  resembles  Wedgwoods  stonewares  ol  (he 
period  I  heannual  Iribule  wasdisi  iinlmued  in  1  Kn 
(hioiigh  la.  k  ol  luiuls 

The  sec  ond  sec  lion  deals  with  11lu.1l  plate  used  111 
synagogue  services  and  in  the  home  during  lewish 
festivals  Here  are  some  ol  (he  linesi  ;md  earliest 
examples  ol  Menorah  01  Chanucah  lamps,  Klddush 
cups,  spice  boxes  .im\  rinunonini  01  loiah  bells  thai 
adorn  the  senilis  ol  ihe  law.  main  following  ihe 
populai  silvei  styles  ol  the  time  Various  designs  can 
be  seen  in  a  group  ol  pointers,  used  bv  Ihe  icadei  to 
follow  the  text  without  touching  the  scroll  I  he  tin  1.1 1 
is  traditionally  shaped  as  a  poinl ing  hand.  I  he  sec  lion 
ends  with  two  silk  mantles  used  I o  cover  the  scroll 

I  lie  linal  pari  displays  seculai  plate,  connected 
wilhthe  \nglo  lewish  community  I'hese  are  most  l\ 
presentation  items,  including  a  snutl  box  hv 
Nathaniel  Mills.  1  row  els  presented  to  members  ol  ihe 
Rothschild  lamily  on  the  occasion  ol  (he  laving  ol 
foundation  stones,  and  leading  finally  to  the  most 
outstanding  exhibit.  This  is  a  testimonial  table 
centrepiece,  made  hv  Mortimer  ,oio\  Hum  in 
1  N4  2  4  1  and  presented  to  Sn  Moses  Montefiore.  II  is 
accompanied  by  an  album  ol  drawings  hv  ihe 
designer  Sn  ( leorge  Ha  yter  for  this  commission,  and 
contemporary  descriptions  ol  ihe  piece 

Ihe  tradition  coot  in  ues  still,  and  the  modern  silvei 
by  Gerald  I'.ennev  and  Leslie'  lUirhin  combines  re- 
spect lor  ancient  Jewish  riiuals  with  Ihe  line 
craftsmanship  of  I  heir  predecessors 

Villi  \\l    Bll  kl  K 
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Lord  Mayor's  cup.  si  her.  panel  gilt,  made  b\ 
I  homas  ami  Kn  hard  I'av  ne   I  onilon  1 
Jewish  Museum,  hnidim 
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In  an  extensive  section  devoted  to  love  ami  111,11 
1  iage  I  hemes,  a  unique  exhibit  is  the  |ew  ish  mai 
ring,  its  bezel  in  the  tnrm  ol  a  canopy  under  w  Inch  (he' 
wedding  ceremony  takes  place    I  his  is  probably  ol 
sixteenth-century     Venetian     origin      Others    heat 
beaut  llu  I  inscriptions  on  twin  lie  cups  (  la  sped  hands, 
nielloed  portraits  ol  young  men  and  women     I  he 
sixteenth   century    is   illustrated    hv    gold   and   en 
ainelleel  rings  ol  remarkable  quality  and  beauty 

I  heolhei  ma|oi  e  ollee  lion  show  11 111  the  exhibit  ion 
was  formed  hv  the  Ivans  family,  including  Dame 
loan  Evans,  the  distinguished  icwelleri  historian 
I  In-  lamily  s  anliquanan  tastes  and  archaeological 
interests  can  be  I  raced  III  rough  Classical  1  nigs  with 
some  exquisite  Minoan  examples,  louiul  al  knossos 
hv  Sii  \rthur  Ivans  Ihe  important  Mediaeval 
section  links  1  In-  linger  ring  wilh  some  celebrated 
names  111  I  nglish  history  the' signet  ol  Kic  hard  Coeui 
lie  Lion,  and  a  ring  hearing  the  sun  m  splendoui 
badge  ol  Lit  ward  i\ .  to  mention  two  examples 

( )\loiel  Colleges  have-  lent  I  hen  rings,  ,1  las.  mating 
contribution  Irom  lialliol  College  was  mai 
Elizabeth  I'.anell  I'.iowuiug  hv  Caslellam  ill  Ihe 
I  1 1  use  an  style  I  he-  w  01  k  ol  I  lei  11  v  U  ilson  is  amongst 
representatives  Irom  the  Arts  and  1  rails  movement, 
and  ihe  ex  hi  bll  ion  is  brought  up  lo  dale  vv  ilh  1  nigs 
commissioned  hv  1  loldsmiths'  1 1. ill 

I  lei  Majesty  I  heOuccn  has  allowed  the  loan  ol  the 
engraved  diamond  signet  rings  ol  Henrietta  Maria 
and  Charles  1.  presented  lo  Oueen  Victoria  hv  1  >i 
loilnimi.  as  well  as  othei  rings  with  10v.1l  asso 
ei,  1 1  ions  \\  lun  on  v  lew  al  Oxford.  I  he  exhibition  will 
he  a.  e  om  named  hv  a  display  ol  designs  loi  1 in;1- 

\    I  V   I  I  \  \  I    ItlcKIK 
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gold  w  ith  two 
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l.tnst  I  uctis  and  the  Cabbala 

i  \  aleui .  20  rue  Mnlitor,  Pans,  is 

[In-  illuminated  designs  with  which  the 

lustrum   paintei    i  nisi   I  m  lis  has  dei 

.  N  ik  "i  thi  (  reation    I  Ins  mastei  l\  w  ork, 

1    t tn  n    are  two  hundred  and  ninety  seven 

ami's  lourteen  plates  illustrating  the  seven 

man's  creation  and  twenty-two  illuminated 

representing  the  twenty  two  letters  ol  the 

alphabet,  while  the  picture  on  the  cover  is  ol 

.1  bronze  sculpture    On  each  page  is  sci  out  the 

al   Hebrew    text,  and   lis  three  translations 

ihnglish.  i. run. in  and  French)  combine  with  the 

esoteru  and  lantastu  pn  tures  In  ibis  alchemisl  and 

paintei      to     create     a      scholarly     composition. 

I'h roughout  the  summer  this  exhibition  will  travel  in 

.1  moloi  i  aravan  across  the  I  nited  States  in  |cw  ish 

communities  Irom  New  Voi  k  to  t  he  v\  est  coast 


Cezanne 

(hibition  ol  sixty  paintings  and  forty  water- 
by  Paul  Cezanne  dating  from  1895101906, 
tirst  shown  earlier  this  year  at  the  Museum  of  Modern 
Ail  111  New  York,  is  at  the  ( Irand  Palais,  Pans  until  2  5 
|uly  147X.  Cezanne  was  then  .11  the  height  ol  Ins 
powers,  creating  the  astonishing  plastic  compo- 
sitions which,  so  rich  and  forceful  was  iheir  impact, 
engender  many  gre.it  'movements'  ol 
modern  art.  This  representation  ol  the  most  signi- 
ficant period  in  the  work  ol  the  master  from  Aix  en- 
Provence  embraces  most  ol  his  subjects:  landscapes, 
still  hies,  bathers  and  portraits,  A  lull  review  ap- 
pealed 111  the  March  issue  ol  The  Connoisseur. 

The  Expressionism  of  Morere 

The  M usee  de  Saint-Denis  on  the  outskirts  of  Paris  is 
showing  until  >,  September  197H  the  wink  ol  Rene 
Morere.  who  died  in  ii)42.  There  are  barely  two 
hundred  and  till\  canvases,  drawings  and  engrav- 
ings h\  one  ol  the  rare  French  Expressionist  painters 
whose  art  recalls  Goya,  Van  ('.ogli  and  Soutine  in  its 
violence,  eccentricity,  drawing  and  colours. 


A  Festival  of  Still-Life 

I  hi  hei  important  annual  exhibition  al  the  Galerie 
des  Heau\  Arts,  Bordeaux.  Gilbert  c  Mail  in  Mery  has 
a  subject  nl  great  interest       'Still-life  from 
Brueghel  in  Soutine'    Must  ol  the  great  [European 
museums  have  seni   magnificent  contributions  to 
ihibition    uhiih    opens    with    seventeenth- 
century  I  leiiush  arlisis       the  llowei   paintings  ol 
Bruegel  the  Vle«/.s  served  of  Osias  Beert.  Isaac 
Soreail    and    David    de    lleeili     The    Netherlands    is 
represented  by  Pieter  Claesz  and  U'illem  Claesz.  Ileda 
who   arranged   then    still-lifes   with   a   geometrical 
-n  v\  Iih  h  is  1  uriciuslv  modern  in  its  economy 
and  austerity  of  draughtsmanship  and  colours.  Also 
he  Netherlands  are  the  strange  shell-fish  ol 
A   Mi  in  1  ,111  Aelsl  and  the  subjei  I  1 'I 
I  he  \  an  1  tns  deal  lo  Pent  email    I  lame  is  represented 
b\    (he  restrained  delicacy   ol  Baugin.  I. in. ml  and 
Moillon.  Italy  bv  the  naturalism  ol  tin    lol 
-1  .r.  aggn  1        Pietro  Paulo   Bonzi   and 
and   mystii  <d  Spain   by 


Zurbaran.  Sanchez  Cotan  and  several  Realist 
masters  Fighteenth-century  paintings  are  more 
numerous,  more  sumptuous  and  lighter  with 
Largilliere,  ( ludry  and  particularly  Chardin.  with  the 
Swiss  l.iotard  and  the  German  Roos,  The  nineteenth 
century  is  illustrated  by  Delacroix,  Goya,  Gauguin, 
Cezanne  and  the  Impressionists  who  opened  the  door 
to  the  twentieth  century  and  to  the  research  ol  (he 
lain.es  (Vlaminck),  the  analyses  ol  the  Cubists 
iBraque).  the  Orphism  ol  Robert  Delaunay  and  the 
synthetic  line  ol  Matisse,  to  the  secret  poetry  ol 
(iiorgio  Morandi  and  the  dramatic  truculence  ol 
Soutine.  It  seems  In  he  the  first  time  that  any 
exhibition  has  treated  the  subject  so  comprehen- 
sively and  supported  it  with  works  ol  the  highesl 
quality  Travellers  mi  then  way  to  Spain  will  find  it 
well  worth  while  to  turn  aside  to  Bordeaux  llns 
summer,  Gl  i(  \  I  D  Si  HI  mi 

Km   \M)  in   1   \  I'oh  1  1 
StiU-life  with  hurdy-gurdy.  H\   ■   tin  cm, 
Gulerie  des  Beaux-Arts,  Bordeaux. 


ITALY 


Botticelli  in  the  Uffizi 

In  January  this  year  the  new  Botticelli  room  in  the 
Uffizi,  which  has  been  in  preparation  lor  two  years, 
was  opened  in  readiness  for  the  hordes  of  summer 
visitors.  Nello  Bemporad,  the  architect,  and  the  art 
historian  Luciano  Berti  have  created  an  impression 
"I  great  space:  lour  small  rooms  have  been  made  into 
one  large  one:  the  roof  has  been  opened  up  leaving 
three  massive  timber  beams  straddling  across  the 
room:  windows  have  been  inserted  at  the  top  ol  the 
walls  on  both  sides  allowing  the  paintings  to  be  lit. 
yet  not  harmed,  by  natural  light. 

The  display  of  the  twenty-five  paintings  creates  an 
interesting  visual  effect,  and  allows  the  linear  beauty 
ol  the  famous  paintings  to  be  studied  in  relative 
comfort  and  space  in  spite  of  the  crowds.  Nearly  one 
and  a  hall  million  visitors  passed  through  the  Uffizi 
last  year,  and  il  Italy's  turbulent  politics  do  not  deter 
people,  more  are  expected  this  year. 

Many  of  the  paintings  have  been  carefully  cleaned 
and  restored  during  the  past  two  years,  and  they  are 
now  placed  in  an  imaginative  way.  While  Botticelli's 
(wo  largest  paintings.  Primavera  and  The  Birth  oj 
Venus  are  hung  on  the  walls,  his  two  great  londi.  The 
Madonna  11/  ilic  Magnificat  and  The  Madonna  <>/  the 
Pomegranate  are  displayed  on  simple  steel  easels.  Two 
great  fifteenth-century  Flemish  paintings,  the  dra- 
matic and  mysterious  Adoration  ol  the  Shepherds  by 
Hugo  van  dei  (iocs,  and  Rogier  van  der  Weyden's 
Entombment  with  its  hints  of  Italian  influence  have 
both  been  sensibly  included  in  the  room.  The 
Adoration  had  a  great  influence  on  Florentine  artists 
when  it  arrived  in  their  city  in  14X0.  and  Rogier's 
work  illustrates  the  cross-current  of  artistic  ideas 
between  fifteenth-century  Italy  and  Flanders.  The 
Adoration  stands  freely,  facing  Botticelli's  Birth  0) 
l'e/m.v  enabling  its  wings  and  the  grisaille 
Annum  ialion  on  the  hack  to  be  seen  properly. 

Ihe  second, 11  v  I  heme  ol  the  room,  which  is 
primarily  dedicated  to  Botticelli,  is  that  of  Medici 
patronage  ol  the  arts  and  'new  learning',  Primavera 
and  The  Birth  oj  Venus  with  their  allegorical  imagery 
were  painted  for  Medici  villas  to  which  humanist 
philosophers  associated  with  Cosimo  de'  Medici's 
Platonic  Academy  were  regularly  invited  The  great 
Botticelli  Adoration  oj  the  Magi  shows  Cosimo  and  his 
family.  The  Flemish  Adoration  had  its  Medici  con- 
nections too.  for  11  was  commissioned  by  Tommaso 
Portinari  w  hen  he  was  the  Medici  agent  in  Bruges. 
I  here  are  also  antique  vases,  and  sarcophagi  in- 
terspersed among  the  paintings  which  had  once  been 
pari  of  the  Medic  i  collections.  The  new  sala  itself  once 
formed  part  ol  the  theatre  built  by  the  Medici  Grand 
I  hikes  in  the  sixteenth  century. 

The  exhibits  are  protected  from  touch-hungry' 
tourists  by  novel  barriers:  here  a  huge  arrangement 
ol  poited  plants,  there  a  sarcophagus  or  a  Florentine 
cassone  carved  with  the  Medici  balls.  Some  critics 
have  argued  thai  these  make  the  room  look  as  it  it  has 
been  designed  bv  an  interior  decorator,  vet  Professoi 
Berti  aimed  at  a  radical  new  approach  to  exhibition 
design,  and  has  certainly  been  successful  in  creating 
,1  refreshing  and  varied  effect. 

t ,  \  1 1    1 1  k  n  1  K 


C  \k i  o  Marai  ii. 
The  Annunciation,  c.  1(147.  etching. 
Showing  the  young  Maratti's  deht  to  Raphael  and 
to  the  protagonists  of  the  early  Baroque,  in 
p;  rticular  LudovicoCarracci,  this  etching  w;is 
n      nt ly  displayed  in  L'Opera  incisa  di  Carlo 
Maratti'  at  the  Villa  della  Farnesina.  Rome 
The  contemporary  reputation  of  Carlo  Maratti 
(162^-1  71  5),  an  exponent  of  the  'grand  style'  of 
late  Baroque  religious  painting,  stood  high  Among 
his  patrons  in  Rome  were  Popes  Alexander  vi  1, 
Innocent  \  1 1  and  Clement  xt:  Englishmen  on 
the  Grand  Tour,  such  as  the  tilth  Earl  ol  Exeter  and 
the  young  John  Evelyn,  bought  his  works.  Many 
etchings  and  engravings  ol  his  paintings  and 
particularly  his  Madonnas  were  made  and  although 
several,  including  fourteen  bv  the  young  \lar.iiti 
himself  and  others  by  near  contemporaries  sir  h  .is 
Arnold  van  Westerhout.  Vicenzo  Billy  and  Ciiacomo 
Frey.  were  ol  tine  quality,  there  endless  repetition  by 
other  artists  resulted  in  a  coarseness  and  dullness 
which  by  the  end  of  the  eighteenth  century  eat  ned 
Maratti  an  undeserved  bad  reputation.  This 
exhibition  with  its  catalogue  will  no  doubt  have 
contributed  to  the  recent  revival  ol  interest  in  the 
artist.  i,i 


WEST  GERMANY 


Painting  from  Poland 

Polish  painting  between  tN^o  and  1 » >  1  ~  is  the 
subject  of  an  exhibition  at  the  Kunsthalleat  Kiel  until 
1  1  August.  It  was  during  this  politically  unsettled 
period  that  the  natural  character,  with  its  innate 
romanticism,  of  Polish  painting  asserted  itself 
Szermentowski  produced  realistic  impressions  ol  the 
vast  Polish  plains.  Michalowski  composed  lyrical 
descriptions  of  his  country's  great  battles,  Bi  1  idi  iwski 
drew  his  inspiration  from  the  strict  ruli 
David  in  the  early  years  of  the  century  and  the  late 
eighteenth  century,  while  the  visiona  Vlatejko 

recalled  with  verve  the  highlights  history. 

The  works  of  Pankiewicz  plainly  1  ntluence 

of  the  French  Impressionists  but  Ilk    '  ■■•nip 

adapted  Cubism  to  the  Slav  spirit,  a 
Surrealism  crept  into  the  violently  sionist 

canvases  of  Witkiewicz.  '">* 


Kaiser  Karl  IV  (  I  }  i  h    I  }7<S 

I  s  luiie    I  s  0<  tobei   1  >r.  N 
K.iisci lung.  Nuremberg 


The  aim  o|  this  exhibition  is  lo  unveil  .1  hitherto 
neglei  ted  part  ol  European  history  and  1  ullure  the 
reign  ol  the  Roman-German  Emperot  Charles  i\ 
who  died  six  hundred  years  ago  I  1  5  id  1  > 7- >-;  1  I  In 
organisers  are  the  Baverisches  Nattonalmuseum 
supported  In  other  Bavarian  institutions,  the 
Germanisches  Nation, ilmuseum  in  Nuremberg, 
the  Schnulgcn  Museum  in  Cologne  anil  the 
Staaismuseuni  m  Luxemburg  During  the  course  ol 
the  exhibition  there  are  lectures,  publications  and  a 
Kim  on  various  themes  connected  with  the  subject 

Divided  into  several  sections,  the  exhibition  elab- 
orates ma  inly  on  three  aspects:  Charles  i\  sconsidei 
able  economic .  political  and  cultural  achievements 
He  was  a  skilful  diplomat  who  ruled  over  a  great  part 
ol  Western  Europe  (which  today  would  embrace  ten 
different  nationsl;  he  managed  to  keep  peace  111  his 
territory,  and  encouraged  trade  ami  industry  by 
building  major  roads  between  important  towns  In 
1  ',  s<>  hi'  also  introduced  the  first  written  con- 
stitution 111  Germany  winch  was  used  until  iSoh 
Being  crowned  no  less  than  live  times,  he  chose 
Prague  as  his  residence  alter  he  had  been  elei  led  as 
King  ol  Bohemia.  This  led  to  the  foundation  ol  lis  liist 
university  in  1  54S, 

I  he  Emperor's  patronage  of  the  arts  extended  to 
Nuremberg,  his  favourite  German  town,  where  the 
first  stone  ol  the  1  rauenkirche  was  laid  under  his 
reign.  His  Court  Art  reached  the  same  high  standard 


.1  iily  and  I  ranu      hov 

I  wo  hut  i<l 

.  k    illustration     met  a 
als  and  1 1  Mir      many 
and  1  huri  h  tn 

;  ,  .  I  I    ■    I     i W  II 

tiled  In  Inn 
■lion   in   A. '1  hen   in    1  54')    the  lihgree  dei  o 
ration   and  tl  .    with   miiltu  oloured   sti  me' 

display   the  workmanship  ol  an  exi  client    but   un 
known  goldsmith    As  lo  book  illu  I  <    mosl 

outstanding  ex  alple  is  probably  repn  eilted  in  the 
miniature  In  m  the  Grandes  Chmniques  de  I  rami 
which  belongs  to  the  Bibhotheque  Na In  male  Paris  It 
depicts  the  I  mperor's  y  isit  t <  >  I  ranee  where  he  spent 
pari  ol  Ins  youth  and  returned  in  the  ivintei  i»l 
K  I'he  first  friendly  encountei  between  him 
and  the  King  ol  France,  Charles  y,  lot  example,  is 
rendered  in  a  simple,  realist  it  and  yery  charming 
y\ay  The  exhibition  includes  many  impressive 
images  ol  the  Emperor  in  stone,  marble  or  gold 
1  partly  as  replica  I  which  not  only  reflect  the  esteem 
in  which  he  was  held  during  his  lifetime  hut  also  his 
ambition  to  revive  the  Emperors  1  nil  as  it  y\as 
kuoy\  n  from  the  Romans. 

Krismn  y  yos  BolU  1  si  hu  1  si.n 

Encounter  ol  the  Emperor  Charles  i\  anil  Ins  son 

\\  enzel  with  Kina  Charles  \  ol  I  rani  e. 

from  lira  1  ides  chroniques  de  France 

Pans.  1  *7S     I  \7<-i. 

Bibhotheque  \ationale.  I'iin\ 

Kaiserbura.  \urembera 
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The  National  Heritage  Fund' 

The  crucial  report 


Godfrey  Barker 


The  long-awaited  report  of  the  Commons  Select  Committee  on  the  National  Land  Fund  was  published  on  14  June 
1  tj  7 S . '  Its  implementation  is  a  matter  of  utmost  urgency.  It  offers  the  first  serious  Parliamentary  prospect  since 
1  946  when  the  fund  was  set  up  -of  help  for  our  endangered  heritage,  and  the  first  serious  prospect  since  World 
War  i  of  freeing  it  from  bureaucratic  entanglements.  If  accepted  and  adequately  funded  by  the  Government,  'the 
National  Heritage  fund'  which  the  report  proposes  could  bring  an  end  to  the  years  which  have  seen  houses  fall 
into  ruin  and  major  works  of  art  pass  through  the  salerooms  into  foreign  ownership,  while  the  State  stands  idly  by. 

Undertaken  in  the  wake  of  the  Mentmore  debacle,  the  report  makes  seventeen  crucial  recommendations  to 
ensure  that  existing  provisions  are  made  to  work  properly  for  public  acquisition  of  historic  houses  and  works  of 
art.  It  would  make  it  in  theory  impossible,  in  practice  (given  the  bureaucratic  mind)  very  much  more  difficult,  for  a 
( lovernment  ever  again  to  allow  the  loss  of  pre-eminent  houses  or  works  of  art.  It  proposes  a  re-named  'National 
I  leritage  1  unci',  topped  up  by  at  least  £50  million,  transferred  from  Treasury  control  to  independent  trustees,  and 
empowered  as  a  contingency  fund  to  help  save  works  of  art  threatened  by  export.  In  addition,  it  calls  for  an  end  to 
bureaucratic  stultification  of  the  fund's  traditional  role  of  providing  for  the  acceptance  of  houses  and  objetsd'art 
offered  in  lien  of  capital  taxes. 

Remarkable  for  the  brilliance  with  which  it  examines  and  demolishes  a  whole  series  of  Treasury  obfuscations, 
the  Report  has  only  one  major  disappointment  amid  much  gold.  It  argues  that  the  current  convention  should 
continue  of 'compensating'  the  Inland  Revenue  from  the  Fund  whenever  capital  taxes  are  paid  in  kind  rather  than 
in  cash     a  practice  widely  regarded  as  a  superfluous  nonsense,  since  the  public  wealth  benefits  twice  over. 

The  recommendations  are: 


Rl  I  OKMS  Kl()l  URING  STATUTORY  AMENDMENT 

1 .  The  I  unci  should  be  renamed  'The  National  Heritage  Fund'. 
(Summary  of  Recommendations,  pp.  xxxvi    xxxviii.  No.  5). 

2.  I  he  I  unci  should  he  placed  under  the  control  of  independent 
trustees  to  he  appointed  hv  the  Crime  Minister. 

I  hey  should  lay  their  annual  report  and  accounts  before 
Parliament.  (  \o.  |  1. 

j    I  he  I  und  should  function  as  a  special  contingency  tunc)  to 
;issist  with  grants  and  loans  when  the  preservation  of 
exceptional  buildings  and  their  contents,  works  ot  art, 
objects,  gardens  or  the  countryside  is  at  risk. 

ict  advantages  ihis  would  at  long  last  provide 
prompt  1  inergency  assistance  when  outstanding  v\  orks  ol 
arl  ai  tened  w  nh  export.  It  seems  the  obvious  long- 

term  solu  hei  than  such  hand-to-mouth  con- 

trivances ii  ernment  Contingency  Fund, 

ed  and  emasculated  by  the  Arts  Minister  u  ithin  a 
period  ol  six  im 

4.  the  L s<»  million  removed  from  the  Fund  in  19s  7  should  be 
restored:  the  (.o\ernment  should  consider  long-term 
pro\  ision  with  the  interested  parties, 
this  compares  with  the  Fund'    balance  on  51  March  1978 

ol  1 1  7, 7i)(  u  ii  in.  1  \i  1. 


ji». 


IMMEDIATE  ADMINISTRATIVE  REFORMS. 
NOT  INVOLVING  STATUTE,  BEFORE  THE  Fl  ND 
BECOMES  INDEPENDENT 

S.  II. M.  treasury  should  cease  forthwith  to  treat  payments 
from  the  existing  Fund  as  public  expenditure,  and  so  subject 
to  control. 

This  has  been  the  most  recent  device  employed  (surrepti- 
tiously) by  the  Treasury  to  ensure  that  inadequate  use  is 
made    I  the  land  Fund,  thereby  gratuitously  endangering 
import  nit  elements  of  our  cultural  inheritance.  (No.  2). 

b.  An  interim  council  should  be  established  to  advise  the 
I  reason  on  allocation  of  the  existing  Fund's  resources. 
It  should  consist  ot  representatives  of  national  and  regional 
collections  and  of  other  bodies  concerned  to  protect  the 
heritage,  including  historic  buildings.  It  would  obviate  such 
contusion  as  arose  in  the  case  of  Mentmore.  when  ministers 
received  advice  from  many  conflicting  sources. 
(No.  14}. 

7.  The  Treasurj  s  rule  that  the  Fund  be  reimbursed  by  national 
collections  should  be  abolished. 

This  refers  to  the  universally  criticised  insistence  of  the 
Treasury  that  national  collections  should  repay  the  Fund 
when  they  receive  works  of  art  accepted  in  lieu  of  tax,  the 


value  of  which  is  twenty-five  per  cent  or  less  of  their  annual 
purchase  grants.  This  rule  lias  caused  needless  pressure  on 
the  limited  resources  of  the  national  collections,  without 
producing  the  intended  benefits  for  the  regional  institutions. 
which  are  encouraged  to  take  advantage  of  the  in  lieu 
procedures.  (No.  t  71. 

IMMEDIATE  ADMINISTRATIVE  REEORMS  OF  A 
PERMANEN T  CHARACTER 

8.  Offers  of  works  of  art  in  lieu  of  capital  taxes  should  be  passed 
immediately  by  the  Inland  Revenue  to  the  Standing 
Commission  on  Museums  and  Galleries,  which  should 
appoint  assessors  to  advise  on  their  pre-eminence. 

This  has  the  advantage  of  taking  away  decisions  on  pre- 
eminence (and  presumably  on  valuations)  from  individual 
advisers,  whose  views  may  be  questionable  or,  if  not,  be  too 
easily  over-ruled  by  the  Treasury,  and  whose  criteria  may 
not  give  sufficient  weight  to  the  interests  of  regional 
collections.  (No.  1  6). 

<-).  The  Standing  Commission  should  be  free  to  decide  whether 
works  of  art  accepted  in  lieu  should  remain  on  loan  in  their 
original  locations. 

The  recommendation  adds  that  the  Treasury  should  abide 
by  such  advice  in  the  absence  of  any  special  reason  for 
disallowing  it.  (No.  1  X). 

10.  The  Fund  should  provide  cash  endowments  to  the  National 
Trusts  in  exceptional  cases  for  the  repair  and  maintenance 
of  buildings  and  adjacent  land. 

This  implements  Section  4(2)  of  the  Historic  Buildings  and 
Ancient  Monuments  Act.  lys  }.  established  by  a  backbench 
revolt  in  the  House  of  Commons  and  since  ignored  by 
successive  Governments.  (No.  h). 

1  1 .  The  Treasury  should  publicise  the  criteria  for  current  tests 
of  'pre-eminence'. 

This  would  terminate  the  confusion  and  ambiguity  created 
by  a  series  of  inconsistent  decisions  in  recent  years,  and  end 


suspicions  of  gratuitous  rel  1  is,  1 N  behind  closi'd  doors. 
(No.  1  si- 

1  _» .  "1  lie  I  reason  should  clarih  and  publicise  the  procedures  lor 
acceptance  of  properlv  111  lieu  ol  tax,  so  thai  testators  and 
their  advisers  may  be  clear  as  to  v\  hether  or  not  the  in  lieu 
s\s(em  is  relevant  to  their  needs. 

( No.  1  01. 

1  ;   The  Treasury  should  review  the  conditions  laid  down  in 
Form  700  \ . 

These  are  so  impractical  and  on  ere  .-.  as  to  discourage' all 
but  a  minority  ol  owners  from  applying  for  exemption  from 
Capital  Transfer  Tax  (by  requiring  unreasonable  public 
access  to  exempt  able  works  of  art  I.  The  effect  is  to  encourage 
sales,  often  to  foreign  buyers.  (No.  1  11. 

1  4.  The  Treasury  should  revise  and  rewrite  in  clearer  form  its 
memorandum  'Capital  Taxation  and  the  National  Heritage  . 

The  Select  Committee  describes  i(  ;is  confusing  and 
inaccurate.  (  No.  1  2  1. 

1  s  The  Inter-departmental  review  on  the  relationship  of 
the  land  Fund  to  the  national  heritage  be  laid  before 
Parliament. 

I'll  is  is  the  Government's  hitherto  surreptitious  attempt  to 
put  its  house  in  order  after  I  be  Mentmore  fiasco.  1  No.  1  ',  1. 

1  (1.  The  Treasury  should  consider  the  acceptance  of  property 
111  lieu  of  all  forms  of  capital  taxation. 

This  would  allow,  lor  example,  for  Capital  Gains  Tax  to  be 
discharged  in  kind  as  well  as  ['state  Duty  and  Capital 
Transfer  Tax.  (No.  ij). 

1  7.  Interest  charges  on  the  period  between  the  otter  of  propert> 
in  lieu  of  capital  taxes  and  final  acceptance  should  be 
abolished:  the  possibility  of  tax  credits  or  cash  refunds 
should  be  introduced  to  deal  with  otters  of  property  of 
greater  value  than  the  tax  debt  should  be  examined. 
Interest  of  six  per  cent  of  tax  arising  from  death,  and  ol  nine 
per  cent  from  a  transfer  in  life,  is  charged.  (  No.  X). 


'ublic  Expenditure:  the  Heart  of  the  Treasury's  Problem 


or  the  Treasury,  the  problems  raised  by  the  hand  fund  are  solely 
hose  of  traditional  house  metaphysics,  of  a  noumenal  world  in 
c'hich  beauty  is  no  more  than  a  mathematical  concept,  in  which 
urns  large  and  small  are  constantly  shuttled  from  pocket  to 
'ocket.  transubstantiating  from  1 1)4(1  metal  scrap  into 
lovernment  securities  and  then  into  an  alleged  book-keeping 
ntry,  at  which  point  it  dissolves  like  the  Cheshire  Cat.  leaving 
•illy  a  satisfied  grin  on  the  laces  of  Treasury  mandarins.  These 
itter-day  heirs  to  Saint  Thomas  Aquinas  are  oblivious  of  the  real 
i'orld  outside  their  portals  in  Whitehall,  in  which  culture  plays  an 
ltegral  part,  while  fiscal  pressures  cause  houses  to  crumb'    and 

orks  of  art  to  be  sold,  largely  abroad. 

To  confront  the  problem  on  their  terms:  the  question       ickii 
he  Treasury's  ability  to  think  more  broadly  about  these  cruc 
uitters  is  all  too  simple:  was  the  removal  of  the  Land  ; 
ie Consolidated  Fund  in  1  94(1,  and  its  investment  poli 
ears,  an  act  of  public  expenditure  (as  everyone         epi 


Treasury  believes),  or  are  the  Land  Lund's  monies  public  expendi- 
il  the  moment  they  are  applied  to  the  cultural  purposes 
iw  11  by  statute-  It  was  the  T reasun  s  exclusive  champion- 
ibis  latter  argument  which  led  to  the  11)7(1  7  rejections  ol 
•lore,  on  the  ground  that  public  expenditure  controls  fell 
1  he  Land  Fund  as  upon  general  Government  expenditure.  111 
nner  hitherto  unrevealed  to  those  lighting  for  the  heritage, 
merits  of  these  esoteric  disputations,   tbev    will 
le  thankfully  redundant  if  and  when  the  Lund  is  placed 
independent  trustees  away  from  the  hothouse  atmosphere 
lehall  offices  and  becomes  unarguably  a  Lund  outside  the 
ating  constraints  of  the  public  sector.  Even  the  Treasury 
in  while  rejecting  at  sight  some  of  the  Select  Commitn  •  's 
imendations,  concede  thai   simpler,   unambiguous  pro 
.  e  called  for.  Need  the  Treasury's  devotion  to  metaphysics 
IriK  I    h  '  genuine  help  for  the  heritage  put  foi      ird  in  these 
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LIST  OF  SYMBOLS 

A 

Antiquities  and  Works  of  Art 

Architectural  Items 
Arms  and  Armour 

1 

Furniture 
Glass 

8 

Oriental  Ceramics  and 
Works  of  Art 

T 

Books  and  Manuscripts 

m 

Glass  Pictures 

\Z\ 

Paintings 

'  J 

Bygones,  Curiosities  and 
Unusual  Items 

0 

Jewellery,  Bijouterie  and 
Snuff  Boxes 

s 

Porcelain,  Pottery  and 
Enamels 

Carpets  and  Rugs 

Hi 

Maps 

ir 

Scientific  Instruments 

i. 

Clocks  and  Barometers 

& 

Metalwork  and  Pewter 

a 

Silver  and  Old  Sheffield 
Plate 

Tapestry,  Needlework  and 

i 

Coins.  Medals  and 
Decorations 

» 

Miniatures 

? 

appt 

Drawings,  Prints  and 
Engravings 

Musical  Instruments 
Netsuke,  Inro  and  Tsuba 

Fabrics 
By  Appointment  only 

LONDON  (STD'01) 
ADAMS   NORMAN  LTD 
8   10  Hans  Road,  Btompton  Road,  SW3  1  RX 
re   589  ;     I 


AGNEW  THOS  &  SONS  LTD 

43  Old  Bond  Street  and  3  Albemarle  Street,  W1  X  4BA 

Tel  629  6176 

ANDIPA  MARIA  (ICON  GALLERY) 

162  Walton  Street  SW3  2JL   Tel  689  2371 

9rl(Z 

ANGEL  &  KAYE 

Bond  Street  Silver  Galleries,  111    112  New  Bond  Street, 

Wl  Y  9AB   Tel  493  51  78 

a 

ANGLO  PERSIAN  CARPET  CO  (LONDON)  LTD 
6  South  Kensington  Station  Arcade  SW7  2NA 
Tel  589   5457 

ANNO  DOMINI  ANTIQUES 

66Pimhco  Road  SW1W8LS  Tel  730  5496 


ANTIQUE  HOME   THE 

'   14a  Kensington  Church  Streel   W8  Tel  229-5892 


APPLEBY  BROS  LTD 

10  Ryder  Street,  St  James  s   SW1Y6QB   Tel  930  2209 

and  836  2509 


2\Z 


APTER  FREDERICKS  LTD 

265  267  Fulham  Road   SW3  6HY   Tel  352  21E 


ARMYIAGE  CLARKE 

9  Blenheim  Street  Wl    Tel  629  0308 

[  •  o 

.  8.  CO  LTD 
165  169  New  Bond  Street  W1Y0AH  Tel  493  6767 

ai  Gl  HNON  ASPREY  LTD 

27  Bruton  Street  W1X8HA  Tel  629  2608 

[  n  i  o 

ANTIQUES)  I  I  Li 
i  owei  ..  1    rel  )  in  1696 

fl   .!_>, 

BAI  DWIN   A   H   &  SONS  LTD 

■  1  Adelpl  2N  6BJ   Tel  (Coins)  930  6879 

1  lli) 


10UN1  STREET  LTD 
[reel  W1Y5HI    lei  499  2858 

A* 

■ 

52  9826 


!6  6595 


I  HY  II 

'     SW14 


' 


BEAUCHAMPGALLERIES 

8  Beauchamp  Place,  SW3  1NQ  Tel  589  5716 

«o 

BEDFORD,  WILLIAMS.  ANTIQUES   LTD 

327  Upper  Street,  Islington  Green  N  1    Tel  9648 

n 

BENARDOUT  &  BENARDOUT 

7  Thurloe  Place,  South  Kensington,  SW7  2R/  Tel  584  7658 

rot  t 

BENARDOUT,  RAYMOND 

5  William  Street,  Knightsbridge  SW1X  9HL  Tel  235  3360 

roi  $ 

BIER,  HERBERT  N 

2  Stratheam  Place,  Hyde  Park  Square  W2  2NQ 

Tel  723  9522 

cXS0 
BINGHAM,  TONY 
1 1  Pond  Street   NW3  2PN   Tel  794  1  594 


BLACK,  DAVID,  ORIENTAL  CARPETS 

96  Portland  Road,  Holland  Park  W1  1  4LN   Tel  727  2566 


K>1* 


BLAIRMAN.H   8.  SONS  LTD 
19Mount  Street  Wl  5HB   Tel4930444 


&       , 


BLOOMSTEIN  A&  B  LTD 

Bond  Street  Silver  Galleries,  111    112  New  Bond  Street  W1Y 

0BQ  Tel  493  6180 

o 

BLUETT  &  SONS  LTD 

48  Davies  Street  W1Y  1LD   Tel629  4018    1397 

0 

BORNOFF  CLAUDE 

20  Chepstow  Mansions,  Westbourne  Grove  W2 

Tel  229  8947 

«  ,L3 

BOULDSTRIDGE   D   LTD 

47  Lower  Belgrave  Street,  SW1 W  OLS  Tel  7  tO  7548 

BOWATER   MARINA 

32B  Kensington  Church  Street,  W  8  Tel  9  I 

\Z] 

BOURDON   SMITH,  J    H   LTD 

24  Masons  Yard,  Duke  Street  St  James  s  S  W  I 

Tel  839  4714 

03 

BROCK LE HURST.  AUBREY 

I  24  Cromwell  Road,  South  Kensington  SW7  4ET 
Tel  373  0319 

BROD  GALLERY 

24  St  James  s  Street  SW1A1HA  Tel  839  3871 

.  z\ 

BRUFORD  &  HEMING  LTD 

28  Conduit  Street  New  Bond  Street  Wl  R  9TA 

Tel  969  4289 

oca 

BURNE  W  G  T   (ANTIQUE  GLASS)  LTD 

II  Elystan  Street   SW3  3NT  Tel  589  6074 

I 

CAIRA   FRANK  L   LTD 

20  Coppice  Walk  Tottendge,  N20  Tel  445-61  26 


CAMEO  CORNER  LTD 

26  Museum  Street,  WC1 A  1 JT  Tel  637  0981  /2 


CARRINGTON  &  CO   LTD 

130  Regent  Street  W1R6HU  Tel  734-3727 

O  €2 

CHRISTIE  J 

26  Burlington  Arcade.  W  1   Tel  629  3070 

a 

CHURCH  STREET  GALLERIES  LTD 

77  and  79  Kensington  Church  Street.  W8  4BG 

Tel  937  2461  and  9175 


COINS  &  ANTIQUITIES  LTD 

20/22  Maddox  Street.  W1  2  0HB  Tel  629  9835 

COL  LING  WOOD  OF  CONDUIT  STREET  LTD 
46  Conduit  Street,  W1  R  0HE  Tel  734  2656 

oia 

COOKE,  MARY  ANTIQUES 

1  Barnes  High  Street.  S  W  1  3  Tel  878  2057 

ea 

COURTNEY,  RICHARD  LTD 

112   114  Fulham  Road,  South  Kensington  SW3  6HU 

Tel  370  4020 


COVENT  GARDEN  GALLERY  LTD 
20  Russell  Streel.  WC2  Tel  836  1 1  39 

CRAVEN  ANTIQUES 

1  7.  Garson  House.  Gloucester  Terrace.  W2  Tel  262  41  7f 

CRICHTON.JOHN 

34  Brook  Street.  W1Y  1  YA  Tel  629  7926 


DAVIDSON   ARTHUR.  LTD 

78/79  Jermyn  Street  SW1   Tel  930  6687 

A    /f. 

DAVIDSON.  B   &CO  LTD 

21  Conduit  Street  Wl  R  9TB  Tel  493  6188 

ra 

DELOMOSNE&SON  LTD 

4  Campden  Hill  Road,  Kensington,  W8  7DU  Tel  937-U 

IS  I 

DOLPHIN  ANTIQUES 

2bEnglands  Lane,  Hampstead  NW3  Tel  722  7003 


DONALD  ANTIQUES  AND  DECORATIONS 
Tel  730  2129 


DUMEZ  ONOF   MICHEL 

109  Mount  Street.  W1Y  5HE  Tel  499   6648 

DUNCAN,  PHILIP  LTD 

Lowndes  Lodge.  28  Lowndes  Street,  SW1  X  9HX 

Tel  235-1512/3 

EDE.  CHARLES  LTD 

37  Brook  Street  W1  Y  1 AJ  Tel  493-1  /4944 

EKSTEIN,  M   LTD 

90  Jermyn  Street  SW1Y6JD  Tel  930  2024 


ESKENAZI  LTD 
l[\        Foxglove  House  166  Piccadilly  W1V9DE   Tel  493  5464  5 


SFoxglov 
DO 


FAIRCLOUGH   E 

61  South  Audley  Street   W1    Tel  493   3946 


3V,<£) 


FILKINS  A  J 

Kmghtsbridge  Pavilion,  1  1  2  Bromptoii  Road   SW3 

Tel  584  7857 


O 


FOSTER   KATE    LTD 

10  Bury  Street  SW1   Tel  930  9303 


FOSTER   MICHAEL 

116FulhamRoad  SW36HU   Tel  373  5636 


FOWLER  (MISS) 

la  DukeStteet.  Manchester  Square  W1  M  5RD 

Tel  935-5187 

FRANCIS,  PETER 

37  Beauchamp  Place,  Kmghtsbridge  SW3  1  NU 

Tel  589  4243 


FRANSES  S  CARPETS  LTD 

'1-73  Kmghtsbridge  SW1X7RE   Tel  235  1888  9 

FRANSES,  VICTOR  GALLERY 
57  Jermyn  Street  St  James's  SW1 
1  Tel  493-6284  and  629 -1  144 

FREDERICKS.  C   &  SON 

92Fulham  Road  SW3  6HR  Tel  589  5847 


FREDERICKS  J   A  &  SON 

69  Royston  Pari.  Road   Hatch  End   Middlesex   Tel  428  1491 


FROcT&  REED  LTD 

41  New  Bond  Street  W1Y0JU   Tel  629  2457 

GARRARD  &  CO  LTD 

112  Regent  Street  W1 A  2JJ  Tel  734    7020 

C3 

GARRATT   STEPHEN    (  FINE  PAINTINGS) 
Kmghtsbridge  Pavilion   1 1 2  Brompton  Rnad   SW3 
Tel  589  5891 


L 


GENERAL  TRADING  CO    THE  (  MAYF  AIR)  LTD 
144  Sloane  Street  SW1X9BL   Tel  730  0411 


MICHAELC   GERMAN 

1 1 2  Brompton  Road,  SW3  1  J  J   Tel  589  5620 


GLAISHER  AND  NASH  LIMITED 

Lowndes  Lodge  Cadogan  Place  S  W  1    Tel  235  2285  6 


GLASS  G   &  SON 

Bond  Street  Silver  Galleries   111    112  New  Bond  Street 

W1Y  9AB   Tel  493  5176 

C3 

GOODE  THOMAS  &  CO  (LONDON)  LTD 

19South  Audley  Street  W1Y6BN   Tel  499  2823  (7  lines) 

GOREVIC   NICHOLAS 

97  Jermyn  Street  (second  floor  l  SW1  Y  6JE    Tel  930    1589 

GOWLAND  BROTHERS  LTD 
48Cornh,ll   EC3  Tel  626  9155 

GRAHAM  &  OXLEY 

4c,  Hyde  Park  Mansions  Transept  Street   Old  Marylebone 

Road,  NW1  5ER  Tel  723  1988 

o 

GREEN    RICHARD  (FINE  PAINTINGS 

36  &  44  Dover  Street  W1X4JQ  Tel  493  7997   and  4  New 

3cnd  Street  W1Y9PE 

~Z\ 

GROSVENOR  ANTIQUES  LTD 
1 6a  St   Lukes  Street  Chelsea  SW3 
Tel  352  7334  or  0959  63372 

u  ■==>  appt 

HAKIM   M 

4  Royal  Arcade  Old  Bond  Street  W1X3HD   Tel  6 

av.©0^ 

HANCOCKS  &  CO   (JEWELLERS)  LTD 

1  Burlington  Gardens  W1X2HP  Tel  493  8904 

oca 

HAND  GORDON  &  CO 

18  Chepstow  Mansions  Pembridge  Villas  W2  4XA 

Tel  229  0322 

HARDING    KEITH 

93  Hornsev  Road  N7  6DJ   Tel  607  61  81    2672 

HARRIS    M    &  SONS 

44  52  New  Oxford  Street  WC1  A  1ES   Tel  636  2121 

9  R  .^  < 


HARRI 

5  Hatton  Garden    KIN  8AA    h      : 

OC3 

HARVi  .    W    H    (viii  (ANTIOI  I!  Si  I  ID 

6  7    70  (  halt  I  Him  Road   NW1  SAN 


HARVE  Y  &  Gl  IRI    (ANTIQUES)  I  '  ii 

4  Burlington  Gardens   W1X  11!     Tel  49  i    2  714 

O  •*»  £3 

HEATH    BULLOI   K 

183b  Km,,.,  Road   SW  i  'iff-. 


HENNELL  LTD 

1    D.  ivies  Street    Wl  Y  2NY    Tei  499     i01  1 

oca 

HICKLENTON  &  PHILLIPS  LTD 
90  Cheapside   EC2    Tel  600  8441 

OC3 

HILL    W    E    8,  SONS 

York  Avenue   Hanwell   W7"iHY   Tel  567  0082 


HOFF  ANTIQUES  LTD 

66a  Kensington  Chun  h  Streel  W84BY    rel  .  '. 

«  4J  C3 

HOLLANDER   E 

80  Fulham  Road    SW3  6HR    Tel  589    7239 

LC3 

HOLMES  LTD 

29  Old  Bond  Street  W1X3AB   Tel  493   1396 

oca 

HORNE   JONATHAN 

ngton  Church  Street   W8  4BY    Te 

HOTSPUR  LTD 

14  Lowndes  Street    SW1X9EX    Tel  235    1918 


INGLIS   BRAND 

9  H. ill.  m  An  ade   Molt  omb  Street   T. 

ca 

JACOBS  ALAN  GALLERY 

15  MotcombStteet   Belgrave  Square  SW1    Tel  235  5944 

£3 

JELLINEK   TOBIAS 

66b  and  661   Kensington  Church  Streel  WSJB'i 

Tel  727  5980 

IELLINEK  &  SAMPSON 

156  Brompton  Road  SW3  1  HW  Tel  589  5; 

IEREMY  LTD 

255  King  s  Roa  .".     5EI 


JEWELL    S    &  H 

26  Parker  Street  WC2B  5PH    lei  4.  ■ 


JOB   WILLIAM  LTD 

84  &  86  Pimlii  ,1  Ro.id   SW1W8PI 


10  HN   C 

'0  South  Audley  Streel     Wl  Y  5FI 

gr>i  i 

JOHNSON    OSCAR  AND  PFTEH  i  !! 
Lowndes  Lodge  Gallery   2 
6464 


JOHNSON  WALKER  & 
Ii  it  Street  W1  I 

oca 

JONES   R   &  J 

44,1  Kensington  (  hun  1   Stu 

X«43 

JURAN  ALE>- 
74  New  Bond  ' 
493  4484 

I 


KAUFFMANN 
12  Parkside   E 


KAYE    SIM' 
1  :  Albem.v 

ca 

KEEBLE 

is'  New 


il  is Igi    '  A  ■-  1  RX 


:  1    rel  499  19 


.' 

■. 
. 

oca 

■. 
. 

oca 

V 
Viol! 

oca 

I  BlUlOn   Pl.K  e     Wl  >  '  - 


A    ■  ■  ii 


.■.  ■ 


II  LTD 
.'1  W.irw     ■ 


■     M   P  LTD 

.'  1  371 

ca 

LIBERTY  &  CO    LTD 

IR  6AH 

a  ,.  i,  , 

LIPITCH 

177  Westliourne  Grove    W11 


,.  !■ 


LIPITCH    MELVYN 

'4  f  ulham  Ri  ad  SV 


LLOYDSOF  WESTMINSTER 

1  1  Halkin  An., hi..   Belgra 
lei  2  i5   1010 


LUMLEY    THOMAS    LTD 

Standbr House  (third  floor  1  :  -'.'■■ 

XTB   Tel  829  2493 

ca 

MACCONNAL    MASON  &  SON  LTD 
14  Duke  Streel   St  Jan  1  /V1Y6DB 


MtCRtER*    JONATHAN 
•;15  King;   Road   '  A 

'-« t±  >^ca 

PHi  IS   LTD 
50  Berkeley  Square  Wl  *  6!  I    Tel  499 


MALLETT  8,  SON  lANTHjl  IES 
40  New  B. 

A® 

MANHEIM    D   M   &P   1  PE  I  ER  M^NHE  1  M  ■ 

69  Upper  Berkeley  Sin  el    I  ,    .lie    W1  H    'DH 

I     ose  to  M.lil.le  An  In     1 

MANHEIM    MRS  DA\  ID 

69  Uppei  Berkeli  s  Streel    P nan  Squ.in    W  1  H  7DH 

'i   losi    to  M.i. III.    A..  In    Te     '. 

<-l 

MANHEIM    MM  I  lE 

69  U| ,  Berkeley  Street    Porl  A  1  I,      DH 

,  losi  to  Marble  An  hi    T.-l  72  I 

MARC HAN  I    S    &  SUN 
1  20  Kensington  CI 

®U 

MARDEE  IIS   '  ,    &  M 
109  ken-   not, 

®0 

MARK  CALL  ER> 

•1  Pon  hestei  Plai  e   W.'    1.  I  26  '  49  Hi 


'\Z\ 


MAURI!.  E    A    &  CO  LTD 

ore  Sln-i'f    Wl  H  9D(  . 


MAY      1    B 

A 

.      11    esle, 

i  i\  Li- 

MAY  1  "i'   AS  I  ID 

iOlf 

8  New    H 


Mil  N!     . 
99  Mo 


442  1835  6  7 


rell  29  4670  and  493  7374 
el  I         Ti    626  4246 

£3 

i  Plai  e  SW  i  IN/   rel '  I 

J 

H    A 

.-villi)    I.I  'j89  2752 

J     L3 

AN   Mill) 

111  .MY  6DD 

•,l  AMAN  &  NfWMAN  IANIIQUES)  LTD 

,   P.irt   NWI.  7BS    I.- 1  4  54    .",llf, 

I,   Streel    A  I    rel  72  i  1  976 

NS  LTD 

.MY  6DJ   Tel  930-3353 

1V.©£3 

ro 

Ai   ade   A  I  .  9AD    rel  49 

OC3 

N DON)  LTD 
19   .'1  Hanoi   Gaiden  E<  1N8B/ 

£3 

in  el   W8  4HA    ' 
■     R  GALLERY     ' 

-       .  Z\ 

IOHN 

«     


LTD 

584 1 120 

-    ■■    -     .  /  ■    ! 

144    146  ••■ 

NEAI 

.'.     ■      • 

A 

«  ! 

A 

oca 


O  »  £3 

At 

■ 


r^ 


RE DBURIM.  SIMON  (FINE  ARTS)  LTD 

79  Park  Mansions  Knightsbridge  SW1   Tel  584  0390 


REDFORD   WILLIAM 

9  Mount  Street  W1Y5AD  Tel  629  1165 

REFFOLD.A  J   &  PARTNERS  LTD 

28  Pimlico  Road   SW1W8LJ   Tel  730  6768 

a    i 

RESNERS 

1  .'4  New  Bond  Streel  W1    Tel  629  4346  Open  all  day 

Saturday 


ROGI  H    JOAN  (ANTIQUES)  LTD 

<bndgeStieet   r- ensuigton  W8  7TQ  Tel  727  2227  and 
603  7627 


-L3 


ROSE   GEOFFREY   LTD 

77  Pimlno  Road   SW1W8PH   Tel  730  3004 


RUSSELL    RICHARD  (ANTIQUES)  LTD 
o  Road  SW1W8PH 


43 


SABIN    FKANK  T    LTD 

4  New  Bond  Sneet  W1Y9PE  Tel  499  5553 


.  y 


SABIN  GALLERIES  LTD 

4CorkStieet  Bond  Street  W1X1PB  Tel  734  6U 


SELIGMANN    M    &  D 

ngton  Church  Street  W8  4LL  Tel  937  0400 

o 

SEWELL  JEAN  (ANTIQUES)  LTD 

3  and  4  Campden  Stieet,  W8  7EP  Tel  727   31  22 

N  0  43 

SHAPLAND 

207  High  Holbom  WC1    Tel  4 

©£3 

SHRUBSOLE   S   J   LTD 

43  Museum  Street    WC1A1LY    Tel  405   2712 

£3 

SILVERMAN   B 

25  Burlington  Aicade  W1V9AD   Tel  242  3269 

£3 

SPENCER  WALTIH  1 

47  Upper  Berkeley  Street  W1H7PN   Tel  262  5439 

X      ■ 

SPILLANE   ROWLAND   THE  KENT  GALLERY  LTD 
15  Pom  Streel   SW1X9EH   Tel  235  3851 


,PII   I  t  If     H 

37  Beak  Street   Regent  Street   W1R3LD   Tel  437  4661 

LZ) 

SPINK  &  SON  LTD 

5   7  King  Street   StJames  s  SW1  Y  6QS  Tel  930-7888 

1  n  o  \z\  o 

STAIR  &  COMPANY  LID 

120  Mount  Street  W1Y  5HB    l\  and  1  784 


S1ANTON    LOUIS 

(bourne  Grove  W1  1    Tel  72 

(.INSTANCE  (MRS) 
endower  Plai  e  SA 

43 

STODEL    JACOB 


AO 


:  HER   PAMELA    MRS) 

■ 


SWONNEI 

£3 

i  RY 

A 

oca 


y 


.  - 

::R0  1DP 

a  o  EZ]  4  >  ta 


TRON   DAVID  (ANTIQUES)  LTD 

275  Kings  Road.  Chelsea,  SW3  5EN  Tel  352  5918 


TURNER  LORD  W  &  CO  LTD 

19  Mount  Stieet.  W1Y6JA  Tel  499  3161 


VANDEKAR   BETTYS  VERA 

1  77A  Westbourne  Giove  ( 1  st  Floor)  W1 1    Tel  229  3267 

43 

VANDEKAR   EARLE  D 

138  Biompton  Road  SW3  1  HY  Tel  589  8481 

VANDERC   J    (ANTIQUES)  LTD 

Dunstan  House  14a  St  Cioss  Stieet  Hatton  Gaiden 

EC1N8XD  Tel  405  3741 


o 


appt 


VIGO  STERNBERG  GALLERIES 

6a  Vigo  Stieet,  W1X  1AH  Tel  734  4951 

WALTER,  WILLIAM,  ANTIQUES 

London  Silver  Vaults,  Chancery  House,  53  63  Chancery 

Lane,  WC2A1QS  Tel  242  3248 

a 

WARTSKI  JEWELLERS  LTD 

14  Grafton  Stieet  W1X3LA  Tel  493  1141    3 

0   £3 

WILLIAMS,  TEMPLE  LTD 

3  Haunch  of  Venison  Yard.  Brook  Street.  W1Y  1AF 

Tel  629  1486 


WILLIAMS  WM  (KENSINGTON)  LTD 

The  Dolls  House  27a  Kensington  Chuich  Street.  Kensington  . 

W8  Tel  937  7859 

©0 

WILLIAMS  WINIFRED 

3  Bury  Street  St  James's  SW1 Y  6AB  Tel  930-4732  0729 

43 

WILLSON   WALTER  H    LTD 

1  5  King  Street  St  James's  SW1  Y  6QU  Tel  930  6463 

£3 

WILSON   0   F   LTD 

3  6  Queens  Elm  Paiade  (coinei  of  Fulham  Road)  Chelsea 

SW36EJ   Tel  352  9554 

WRIGHT  DOUGLAS  J   K   LTD 

34  Curzon  Street  W1Y7AE  Tel  629  9993 .4 

WYNTER,  HARRIET  LTD   (ARTS  &  SCIENCES) 
352  Kings  Road   SW3  5UU   Tel  352  6494 

3V,  A' 


BARTLEY.  nr   Southampton  (HANTS) 
GARRATT  STEPHEN  (FINE  PAINTINGS) 
Bartley  Close  Tel  Cadnam  (STD  042  127)  2382 

\z\ 

BATH  (STD  0225)  (AVON) 
CHRISTOPHERS,  KATHERINE 
St  Cathennes  Court  St  Catherines  Tel  858  1  59 

.TV.R  * 

DANDO  ANDREW 

4  Wood  Street  Queen  Square  BA1  2JQ  Tel  22702 

43 

DEACON  GERALD 

2  Wood  Street  Queen  Square  BA1  2JQ  Tel  25907 

ft43 

DICKENSON   D   &  B 

The  Antique  Shop  22  and  22a  New  Bond  Street   BA1 

Tel  3502 

0£3 

DOLLIN  &  DAINES 

2  Church  Street.  York  Street  Tel  21452 

-  i0i  * 

GILMER   CHARLEST   LTD 

16  Old  Bond  Street   BA1  1BP  Tel  3754 

©£3 

LANTERN  GALLERY 

ge  Street  BA1  2EH   Tel  63727 

T  [   -.  gffil 

MALLORY   E   P  &SON  LTD 

1   4  Budge  Street  BA2  4AP  and  5  Old  Bond  Street 

Tel  65885  and  65443 

0£3 

ROBINSON   THOMAS  ERNEST 
3a  Bartlett  Road  Tel  2271  2 

ft  I  43  £3 

SAINSBURY   M 

35GayStreet  BA1  2NT  Tel  24808 

BATTLE  (STD  0424)  (E  SUSSEX) 
HUTTON   MARTIN 

House  Standard  Hill  Nmfreld  Tel  892088 


MESSUM   DAVID 
26  London  End 

\z 

IERKHAMSTED  (STD/044  27)  (HERTS. 
PARK  STREET  ANTIQUES 
350  High  Street  Tel  4790 
0W 

IEVERLEYISTD  0482)  (HUMBERSIDE) 
HAWLEY   RAYMOND 
5  North  Bar  Within,  HU17  8AP  Tel  8831  93 

ft  tZ]  <S  C3 

IIRMINGHAM  (STD  021  )  IW   MIDLANDS) 
DAVIS,  D   8.  M   LTD 
3  Livery  Street  B3  2NU   Tel  236  1  304 

I  ft  I  ©  O  £3 

iOGNOR  REGIS  (STD  024  33)  (W  SUSSEX) 
SICHEL  URSULA 
2  Goodwood  Place,  West  Street   PL21  1TH   Tel  21  931 

10URTON   ON  THE   WATER  (STD  0451  I  (GLOS  I 
STUDIO  ANTIQUES  LTD 
GL54  2BX  Tel  20352 

ft43£3 

JOVEYTRACEY  (STD  0626)  (DEVON) 
WILLIAMSON,  RICHARDG 
Devonia  24  26  Fore  Street  TQ13  9AD   Tel  832777 

!^ft 

JOX  (STD  022  121)  (WILTS  I 
BOX  HOUSE  ANTIQUES 
Bo>  House  SN14  9NR   T. 

ft 
BRADFORD  (STD  0274)  (W  YORKS) 
TWEED   J   &  W 

408  and  410  Leeds  Road  BD3  9RE   Tel  23223  and  (private) 
MENTON  73964 

ftsra 

BRADFORD  ON   AVON  (STD  022  16)  iWILTSl 
AVON  ANTIQUES 
26-^7  Market  Street  Tel  2062 

-  ft* 

JRASTED,  nr  Westerham  i  STD  0959)  (KENT) 
COLEMAN   NIGEL  ANTIQUES 
High  Street  Tel  64042 

FRANK    PAUL 

The  Old  Manor  House  The  Green    ! 

McMASTER  JOHN 
High  Street  Tel  63647 

n« 

WARNER   W  W   (ANTIQUES)  LTD 
Old  Forge  The  G n    Tel  63698 

JRAY   ON  THAMES  (STD  0628)  (BERKS) 

CHAUNTRY  HOUSE  ANTIQUES 
Tel  25319 


JRIGHTON  AND  HOVE  (STD  0273)  (E   SUSSE.' 

COWELL   DENYS 

60  Middle  Street   BN1  1AL   Tel  26758 

MICHAEL  NORMAN  ANTIQUES  LTD 
15ShipStreet    BN1   IAD    Tel  29253   4 

n 

IRISTOLlSTD  0272)  (AVON) 
FROST  &  REED  LTD 
Orchard  Road  B55  7HT   Tel  552525 

□  LZ] 

1ROADWAY  (STD, 038  681  )  IHEREFS  &  WORCS] 
KEIL    H    W    LTD 
Tudor  House  WR1  2  7DP  Tel  2408 

m^>\  ft 

1ROCKENHURST  (STD  05902)  (HANTS) 
BLANCHARD   STANLEY 
Greatham  House   Brooklev  Road   S04  7RR   1 

IRUTON  (STD  074  981  )  (SOMERSET 
BRUTON  ANTIQUES  AND  GALLERY  LTD 
Stockwell  House  Tel  2205 

ft 

IUDLEIGH  SALTERTON  (STD  039  I 
THORN   B  &  T  &  SON 
2  High  Street   EX9  6LQ  Tel  2448   n 

iURFORD  (STD  099  382)  (OXON) 
CLEMENT  HOUSE  ANTIQUES  LTD 
High  Street  Tel  3172 

ft 

SANDFORD  SHONE  ANTIQUES 

Grafion  House   High  Streel 

WARNER   ROGER 
High  Street  Tel  21 14 

"?  ft  \Z\  >u>  t 


DtrLCtl  I  liUMHtT 

IEF    RONAl  D   A 

The  Manor  House   Te   4  I  141 

A      l       « 

CAMBRIDGE  [STD   022  i)  (I  AMU', 

JOHN  BEAZOR  S 

,'K   mm  Regent  Streel    ' 

Lft 

CLARK    MAI  <  01  M  I, 

loke  Streel    Tel  671  I  / 


GOOI  li   FREDERICK  (ANTIQUES)  I  I'D 

oke  Streel   CB2 
3PQ  Tel  61H02  and  56886 

m  ft  \z\  4J  o 

STOCKBRIDGE  W  &  SONS  LTD 
25  26  Bridge 

ft^o 

CASTLE  COMBE,  nr   Chippenham       i  I  >   0249) 

COMBE  COTTAGE  ANTIQUES 
Tel  782250 


CERNE  ABBAS,  nr   Dorchester 

OLD  THATCH  ANTIQI    ■ 

7  Duck  Street   DT2  'LA   Tel  210 

CHELTENHAM  (STD  0242)  (GLOS) 
CAMBRIDGE   W   R   &  SONS 
12  Rotunda  Terrai  e    Tel  54502 

ftO 

CURTIS  GEORGE 
14  Suttolk  Parade    Tel  53828 

L( 

KEIL    H    W    (CHELTENHAM)  LTD 

I  24   1  <1  The  Promenade  GL50  1NW   Tel  22509 

K>\n 

MARTIN  &  CO   LTD 

19  The  Promenade   Tel  22821 

OQ 

SCOTTCOOPER  LTD 

52  The  Promenade  Tel  22580 

OQ 

CHESTER  (STD  0244)  (CHESHIRE) 
KENYON    H 
The  Old  Leche  House  21  Watergate  Row    : 

Tel  24742 


LOWE  &  SONS 

1  1  Bridge  Streel  Row    :■ 

CIRENCESTER  (STD  0285)  (GLOSi 
CIRENCESTER  ANTIQUES  LTD 
Dyer  Lodge   1  7  Dyer  Street   GL7  2PF 

n  \z\  ±i 

J    8,  J    MAY 

6  Par*  Street   Tel  4810 

THORNBOROUGH  GALLERIES 

,l I   GL  -'  2DH 

[ON 

TOONE  &  PARTNERS 

M  I    Ampnev  Ci  i<    > 
Tel  i STD  028  585)  633 


COLCHESTER (STD 

DEAN  MARGERY 
The  Galleries  Aim 
Tel  Wivenhoe  in. 

HARE    STEPHEN 
48  East  Hill   Te 

ft  ii^ 

PARTNER  &  Pi 
7  and  16  No.n 


COOKHAM  V< 

DOWER  HOU  'I 

Tel  (STD  062 

fto 

CRANLEIGS- 

MANN    D 
High  Sllfi 

EOlft 

CROMER 

LEVIN! 


DATC 


13 


DUNSTABLE 

'. 

8 
■ 

»  y  ■  ■:  a  \ 

EARLS  COLNE.nr    Colchester 

FASTBOURNc 

'.'  -. 

•    1 1 

EASTLEACH  •      I 

Hill  I  AND    i  ,1    ■ 

ft[Z      app, 
EDENBRIDGF 

CHEVERT 


ETON,  nr   Windsor    STD  9!        BERKS 

N 
127  128 

EVERTON.  nr    Bawtry 

BARNARD  GALLERY    THE 
Gr, Farm   Tel  324 

ir  ■ .  i  z: 

EXETER    STD 

BRUFORD  WM   &  Si  iN 

o 

FALMOUTH  (STD 

JOHN 

I 

•   §§3 

FARNBOROUGH.  nr   Orpington    STD  0689 1    KENT! 
FARNBOROUGH  ikENT,  ANTIQUES 
h  Road   BR6  'DB    T.       I       ■: 

ft 
FARNHAM 

JORDAN   P   8,  B 
90  West  ' 

«    i    I 

FOLKESTONE  HM 

GODFREY    HOW 

Irei 

ft  OQ 

FORDINGBRIDGE  HANTS 

COL  I  IER    MARk 
Bridge  H  Streel 

ft  (J  i  *,  ca 

GARGRAVE.nr    Skipton 

N    BERNARD 
88  Hiyl   ' 


GERRARDSCROSS 

Wl  i  i  !■;  ■ 

ca 

GILLINGHAM    STI 

TLIRNI  R 


GOOALMING 

HI  A  I  H    Bl    LLOCk 
8  Meadi  ■.. 

ft 
GREAT  MISSENDFN 

Hill     AT    I     8, 

■■m- 

r\P!  ViSBY 


GUILDFORD 
HADt  I 


HARK, 


LISTOF  SYMBOLS 


ii  id  Worli  s  of  Art 
■  itei  ttjr.il  Items 
Arms  and  Arm.  iui 

r     and  Manust  ripts 

-    .        fJ.  ,i|r mes  Curiosities  and 
Unusual  Items 

arpets  and  Rugs 


and  Barometers 


ns  Medals  and 

Dei  '  iratn  ins 

Drawings    Prints  and 
I  ngravings 


™        Furniture 

X       Glass 

[T\       Glass  Pictures 

^       Jewellery,  Bijouterie  and 
Snuff  Boxes 


Maps 

- 

Metalwork  and  Pewter 

» 

Miniatures 

'-'&■ 

Musk  al  Instruments 

A 

Netsuke   Inro  and  Tsuba 

s 

C3 
J 

appt 


Oriental  Ceramics  and 
Works  of  Art 

Paintings 

Porcelain,  Pottery  and 
Enamels 

Scientific  Instruments 

Silver  and  Old  Sheffield 
Plate 

Tapestry,  Needlework  and 
Fabrics 

By  Appointment  only 


i  ,ri  en\  ns  i  ro 

8  ft     Si 


o 


i,  ... 

2       . 

'.'    LTD 

i.    m,'  ."i      fel  50  •:  S776 


I  ID 

4  4123 

a  oca 

ES  LTD 

-  ■      , 

/IAN  C 

■  Si,ee1    t.    ■ 

FFI  AN  IN    i      RKSHIR! 

629  !< 

I  361  7 

o  ea 

HARTLEY WINTNEY  HANTS 

HENLEY   IN   ARDEN 


HENLEY   ON   THAMES  049 

■     , 


HEREFORD 

8,  Soi 

I 

2   ,  ~       i 

HITCHIN  HERTS 

HONITON 

e  ca 

A* 

HORNCASTLE 

■ 

;  C3 

HORSHAM 

N 

Q 

• RfORD 


kelvedi  i> 

■ 


KINGSBRIDGE    STD  0548)  (DEVON) 
HAi  SEY   ANGELA 
Boffins  Botl   Bowcon Creel.    Tel  2440 

KINGSTON   UPON  THAMES 

KINGSTON  ANTIQUES 

138  London  H 1   Tel  01    546  2221 


LV 


* 


KNARESBOROUGH  iSTD  n.i.    .'i,      N   YORKS) 
JOAN  EYLES  ANTIQUES 
24  High  l 

A£  -     I 

HOLGATE    MILTON 

4  Market  Pi.,,  e    Tel  (STD  090  12)  2117 

A 
KNUTSFORD  (STD  0565)  (CHESHIRE) 
WISEHALL   MICHAEL 
Minshull  Gallery   7  Mmshull  Street   Tel  4901 

LAVERTON.  nr   Broadway  (HERES&  WORCS) 
LAVERTON  ANTIQUES 
The  Lodge  WR127NA    fel  (STD  .'038  673  203) 

n 

LEWES  (STD/079  16)  (E   SUSSEX) 
MOORE   STEPHEN  LTD 

H  gl   Streel   and  103  High  Sircei   Tel  4158 

flotZ 

LINCOLN  (STD  0522)  (LINCSl 
COTTAM  C   8.  SON 

25616 


n  o 

LINDFIELD  iSTD  04447)  (W   s. 
LINDFIELD  GALLERIES  LTD 
eel   Tel  3817 

z 

LONG  ME  LF OR D  i  STD  078  725)  (SUFI 

NGHURST   JESSICA  (  MAGI LL  ANTIQUES  i 
i  hesti  '   CO10  9HZ    ' 

A    -.    ' 
LOSTWITHIEL  (STD  020  887)  (CORNVVA 
MORLAND  COON   J   LTD 

.   ■:  -. 


.  .'•  £3 


LUDLOW  I    (SALOP) 

SMITH    PAUL 

■   S SY8  IAP    fe   2666 


N        1ANLEY 


LYMINGTON    STD  05907)  (HANTS) 

M  N 

-'      ! 

■iSE  AND  CUSTOMS  HOUSE 

y  . ! 

LYNDHURST 

•.  A  &  SIDNEY  FERDERi 

MANCHESTER  MANCHESTER) 

KENWOI 

(043  4 

O  £3 

■■  -. 

OC3 


MARESFIELD  (SUSSEX) 
LEWIS.  GERALD 
Windrush   Maresheld  Park   Near  Uckfield  Tel  0825  2353 


MARKET  HARBOROUGH  (STD/0858)  (LEICS) 
DUNCALFE  ANTIQUES 
Upper  House  Great  Bowden  Tel  4338 

WO 

MARLOWlSTD  062  84)  (BUCKS) 
BISHOP  (MARLOW)  LTD 
8  and  1 0  West  Street  Tel  3936 

A  &>  fa 

MELTON  MOWBRAY  (STD.0664)  (LEICS) 
WYLTON  ANTIQUES  LTD 
High  Street  LE13  0TR  Tel  2249 

a  *iz! 

MILTON  LILBORNE.  PEWSEY  lSTD.067  26)  (WILTS) 
GENTLE  RUPERT 
The  Manor  House  SN9  5LQ  Tel  3344 


- 


MORETON-IN-MARSH  (STD  0608)  (GLOS  ) 
BOLAM  GEORGES 
Creswvke  House  High  Street  Tel  50751 

A&530 

SIMON  &  EDWINA  BRETT 

Dale  House  High  Street.  GL56  0AD  Tel  5001  9 

.A®   » 

SAMPSON  ANTHONY 

Dale  House   High  Street  GL51  0AD  Tel  50763 

« 
NAPHILL  COMMON  (STD  024  024)  (BUCKS) 
FOSTER  A  8,  E 
Little  Heysham  Forge  Road   HP14  4SU  Tel  2024 

NEWBURY  (STD  0635)  (BERKS) 
DARK    GRAHAM 
45  R.'<  tory  Close   Tel  46400 

"i     « 

STUART  AND  TURNER  LTD 

Cremyll  Cottage  Red  Shute  Hill   Hermitage  Tel  201 100 

A  4  I 

NEWTON  ABBOTT  (STD/0626)  (DEVON) 
FORDE  HOUSE  ANTIQUES  LTD 
Forde  House  Torguay  Road  TQ12  4AG   Tel  4690 

A£         ' 
NORWICH  (STDO603)  (NORFOLK) 
BRETT  ARTHUR  &  SONS  LTD 

42  St  Giles  Street   NOR  16E,  and  20  Elm  Hill  NOR  70K 
Tel  28171  and  23585 

A 

LEVINE   HENRY  &  CO 

55  London  Street  NR2  1  HL  Tel  28709 

O  13 

MANDELL  SGALLERY 

Elm  Hill   NR3  1HN  Tel  26892  &  291 80 

\z\ 

NOTTINGHAM  (STD.0602)  (NOTTS) 
E   M   CHESHIRE 
1  3  Market  Place  Bingham  Tel  (STD0949)  38861 

A£ 

TURNER  THOMAS 

265  Mansfield  Road  NG1  3FT  Tel  45333 

ALZ 

OAKHAM  (STD  066477)  (LEICS) 
STOKES  WILLIAM 
Cold  Overton  Hall  Tel  302 

A 

WADY   W  S   &  M  A 

The  Top  Hall  Lyndon  Tel  (STD,  057  285)  232 

Ao 


OXFORD  (STD  0865)  (OXON) 
ANTIQUARY    THE 
50  St  Giles  0X1  3LU   Tel  59875 


3  £3 


DAVIS   RFGINALO 

34Hiyh  Street  0X1  4AN   Tel  48347 

O  £3 

PAYNE  &  SON  (GOLDSMITHS)  LTD 
131  H.qhStreetOXI  4DH   Tel43787 


O  13 


ROWELL  &  SON  LTD 

115  High  Street  0X1  4BX   Tel  421  87 

Q  £3 

PAINSWICK.  nr   Stroud  ISTD  045  281 
CHRISTOPHERS   KATHERINE 
Kings  Mill    Tel  3328 


HAMAND  ANTIQUES 

Friday  Street,  GL6  6QJ   Tel  2310 


«*0 


PAULESPUBY.  nr  Towcester  i  ST D 

(NORTHANTS) 

CAMERON    MALCOLM 

The  Antique  Gallenes  Wailing  Street   NN127LQ    Tel  238 


PENN  (STD  049481)  IBUCKSl 
WIGRAM   FRANCIS,  ANTIQUES 
Cotters  Barn  Tel  3266 


43   I 


PETERSFIELD  (STD  0730)  (HANTS) 
CLINKERS  ANTIQUES  LTD 
18  College  Street  Tel  6151  3 

ft 
PETWORTH  (STD  0798)  (W  SUSSEX) 
DENMAN   C   &  SON 
East  Street  Tel  42479 

r!  app' 


j   MORRIS  JOHN  G   LTD 
|'    Market  Square  Tel  42305 


PLYMOUTH  (STD  0752)  (DEVON) 
ANDRADE    PHILIP  LTD 
6  7  &  8  Bonngdon  Villas  Plympton  PL7  4DY    s 

ft  s  £3 

PULBOROUGH  (STD  079  82)  iW  SUSSEX) 
BARTON    ROY 
Myrtle  Cottage  Codmore  Hill  (on  A29)   Tel  2730 

ft 
READING  (STD  0734)  (BERKS) 
ELIOT  ANTIQUES 
Stantord  Dmqley  Tel  Bradtield  649 

KINGSTON    L  J   &  SON 

27  London  Road   RG1  5BJ   Tel  51 131 


3INGWOOD  (STD  042  54)  (HANTS) 
NEEDHAM   VICTOR  ANTIQUES 
Moortown  House  Chrrstchurch  Road   Tel  2377 


IZ)  <3 


1YE  (STD  07973)  ISUSSEX) 
BRAGGE&SONS 
Laudgate  House  Tel  3358 

n 

'.T.  ALBANS  (STD  56)  (HERTS) 
CRISPIN 
37  Holywell  Hill  Tel  53230 

^«£43 

DUNNINGS  ANTIQUES  (CHRISTOPHER  SYKES) 

58-62  Holywell  Hill  Tel  51065  and  56741 

PERRY    CHARLES 

105  Holywell  Hill  Tel  53487 


THELENS  (MERSEYSIDE) 
STOCK  COLIN 

8  Mossborough  Road   Ramlord  Tel  Ramlord 
i STD  074488)  2246 


ALISBURY  (STD, 0722)  (WILTS) 
HASTIE   IAN  G 
46  St  Ann  Street  Tel  22957 

ft 

MONKTON  GALLERIES 

High  St  Hindon  Tel  (STD  074  789 

EEND.  nr   Melksham  (STD  038  082 
TREVOR  POTTS  (ANTIQUES) 
The  Manor  House  Tel  422 

atft 

HEFFIELDlSTD  0742)  (S  YORKS) 
FORD  G  W  &  SON  LTD 
288  292  Glossop  Road  S10  2HS   Te 

ft  Z  43  £3 


SHEFFIELD  PARK,  nr    UcM.oIri 

SHIPLEY    SID      .     ■'.       A 

N 
'  49  Br  •■'■<    id  I 

ft  t  ©  k  ■.  i 

SIDFORD 

MORI  AND  l   I  ll  IN 

ft  43  £3 

SITTINGBOURNE  KENT] 

ST!  PPI  S  HILI    I  ARM  AN  !  h 

43  £3 

SKIPTON  (STD   0  '66    (W     i  i  iR» 
MYERS  GALl  I 
I.  Street    BD2 

ft  i  '   13 

SOUTH  PETHERTON  (STD   046 
nil  i      IOHN 
Norris  Housi     14    16! 


SOUTHSEA (HANTS) 

FLEMINl,    A    (SOUTHSEAl  LID 

elm  I.  Towei   Castle  Road   I'M',  iDE    l.-i  Portsmouth 

(STD  07051  22934 

$  O  -L3  £3 

STANFORD  DINGLEY    STI  BERKS) 

ELIOT  ANTIQU!  S 
Tel  Mi 

£3 

STOCKBRIDGE  (STD  026  481  )(  HANTS) 
VINE  Y    ELIZABETH 
lacobsHouse   High  Street   SO206HF   Tel  761 

an  ft 

STOW-ON  THE   WOLD  iSTD  0451  )  (GLOS) 
CLARKI  ''HER 

jver  House   Maugersbury    Tel  30476 

,1    WAY  ANTIQUES 
Sheep  Street  GL54  1  IS   Tel  30658  and  i  P 
060  8374  240 


NELSON    PETER 
Drgbeth  Street   Tel  30771 


HOCKIN    KEITH 
TheSquan    !, 

n-k 

STRATFORD   UPON  AVON  (SID  0789      A-ARKSl 
ARBOUR  ANTIQUES  LTD    IR   J   WIGING10N) 
Poet  s  Arboui   Sheei  Street   CU  f7  6EI     U     (45 

WIGINGTON  JOHNr   Winchestei 
'3  Ah  ester  Road   Tel  3881 

•*--;  ft  \X    Q 

SUTTON  COLDFIELD  (STD  0.1    154      W   MIDLANDS) 

COULBORN  THOMAS  &  SONS 
Vessey  Manor  64  Birmingham  Ri  . 

3V,ft 

PARRY    H    &  R    LTD 

2  i  Maney  I  orner   Birmingham  Road    M  1  I  "■ 

3V,  ft 
TADWORTH  (STD   - 

STEDMAN   LESLIE 

49  Wall, m  Street   Wal' 

ft  43 

TEIGNMOUTH       I       062  6 
DRYDEN   PETER    LID 
Esplanade  House   Tel  4483 

^n  \z\  £3 

TETBURY  (STD  Dhhb)  (( 
BRISTOW  J  &       ;>ni 
28LongStreei  1 8Ai 

<•    ]      L  ft 
MEYRICK  NFi  J  (' 

Avon  Housi  rki 

L 

NASH    PA 
■    i Long  ! 


THAXTF 

TURPI' 

r.-i 

TIVE 

Mil 


T( 


' 


1  .  A  ¥ 


1  RF  DINGTON.  nr    Shipston   on    Stonr 
THING 


TUNBRIDCE  WELLS 


7V.»     r  '. 


N 


TWYFORD 

Han-  Hat, 


UCKFIELD 


■ 


WALLINGFORD 

SUMMI 

ft 
WARWICK 

.'  and  4  H  ,;        tienl 

WELLSlSTD     (749 
NOWE  LL    EDWARD  A 
21    2  '-  Market  Plai  e  BAI 

ft  ©£3 

WESTERHAM    STD  KEN1 

DUNSDALE  LODGE  AN 

GROSVENi    -       N 

A  (J  43 

WISE   MAh, 
27  High  Street    ' 

0  43 

WEYBRIDGE    STD    '        SURREY 

SAUNDf  I 

71  Queen  s  Road    It 

ft  I  LZ1  i  /•  £3 

WHITE  COLNE  (ESSEX, 

COMPTON  DANDO    FINE  AR1 
Bereswy,  k  Hall    le   iSTD  0  '8 

n 

WILLIAN.nr    Letchvworth  HERTS 

BARRY     IOHN 
W nhury    Ii 

ft  4.'- 

WINCHESTER 

MARMl   ,,    I    (ANTIQI  IE  i 
32a  Tin'  Square    Tel  4! 

U 

HI  AMI   HARD     I    W    LTD 
12  Jewry 

K  l  X    .  I  £3 

MAHY     VII"  rOR  I  ID 
19  I  ittle  Minster  Si 


WINDSOR 

BOUSI  IELD   i  il   '. 

58  ll  antes  Stieel    re    645  '! 

ft 
WISBECH    STD  0945)    I  AMBS 
i    Hill  IS    PF  IE  R  A 
Briar  Pali  h    High  Road    (  Im    M  4614 

ft  a  ^3  £3 

WITNEY  (STD 

.'. ,  ,  ',1  ■   ANTIQUES 

WOBURN 

1 1  Mark, 

ft   A      * 
WOBUH'    ABBEY 

PODI 

«  t  »  ^  \*-  £3  , 

wooobridl; 

GIBBIN! 

21  Maiki'l  Hill    i 


;■/■  I      i  ini  S) 

:  o  •*  '-  a 

WOODSTOCK 

n  \^\ 

WORCESTER 

OCH     B  CGONI  SOI  WORl  I 
11  52 

.  i  mhill  Heatl     rel  52  il  1 

WORTHING  (STD  090 

/VOR  rHING  LTD 

•  Road   BN1  1  1RT    U 

A       •    ' 
WROXHAM  (NORFOLK) 

Norwu  h  Road   NOR 

2  .    . 

YARCOMBE.  nr    Honiton 

■    JUKI  I  i-  h. 
I   IBD    rel  Up  Otlery  (STD  040  486)  380 

I 
YORK  '.    YORKS) 

IWOOD   A   f    &  SONS  LTD 
i 

«  o  -i £  ea 

HARI  M  AS  i  I  I    HENR  f  LTD 

a 

he  M  -I 56394 

n  iz  lj 

CHANNEL  ISLANDS 

ST  HELIER.  Jersey 

■    .'. 

:  ■  '..  a 


ST   HELIERGALLERIES  LTD 
9  James  Street  Tel  30248 


r^\\z\ 


THE  SELECTIVE  EYE  GALLERY 
Street   Tel  25281 

t  r  nffliZ] 

IRELAND 

DUBLIN  (STD/0001  759197) 
KtNYON   GERALD 

i  Daitry  Rd.  Dublin  6  Tel  977345  &  26  South  William  Street 
Dul .'   Tel  773945 


WINE    LOUIS  LTD 
(I     S2  Grafton  Sueet   2   Tel  773865 

NORTHERN  IRELAND 

BANGOR,  Co  Down 

MAI  DONAl  D  ANGUS 

rowei  House  Antiques.  Quay  Street 

Tel  Holvwood  (STD  023  17)  2185 

ini 

BELFAST  (STD/0232) 

RODMAN  WM   &  CO  LTD   incorporating 

L   A   KAITCER  (ANTIQUES)  LTD 

Europa  Hotel   il  Floor  Suite  Great  Victoria  Street 

Tel  45161 

i  a  o  (Z  ca 

HOLYWOOD.  Co   Down  (STD  023  17) 

HAMILTON  ANTIQUES 
19ShoreRoad   BT189HX  Tel  4404 

W  I  «i  I  £3 

NEWTOWNABBEY.  Co   Antrim 

NEWABBEYANTIQUES 

Caragh  Lodge  Glen  Road  Tel  Whiteabbey  (STD/0231 ) 

62036 

«  O  \Z\±3  Q 

SCOTLAND 

ABERDEEN  (STD  0224)  (GRAMPIAN) 
BELL,  JOHN 
Bridge  Street.  AB1  2JN   Tel  24828 

fl  14=3  0 

TREASURE  HOUSE 

16  Holbuin  Street  AB1  6BT   Tel  20219 


1  &  C3 


YOUNG,  WILLIAM  (ANTIQUES)  LTD 
1  Belmont  Street  AB1  1JR   Tel  53757 


ABERFELDY.  Perthshire  (PERTH) 
GRANTULLY  CASTLE  ANTIQUES 
Grantully  Castle  Tel  Strathtay  309 

EDINBURGH  (STD ,031)  (LOTHIAN) 
COUTS,  PAUL  LTD 

101107  West  Bow,  Victoria  Street,  E  H 1  2J  P 
Tel  225  3238 


JACKSON,  KENNETH  (ANTIQUES) 

23c  Dundas  Street  EH3  6QQ  Tel  226  4788 


LETHAM    DAVID 

74  Th.stle  Street   EH2  1  EN  Tel  225  7399 

STRUTHER,  JAN 

1  3  Randolph  Place,  EH3  7TA  Tel  225  7985 

GLASGOW  (LANARKSHIRE) 
MACDONALD,  KENNETH 
134  Blythewood  Street  Tel  041    332  2115 

GLASGOW  (STD  041  |  (STRATHCLYDE) 
MUIRHEAD  MOFFAT,  FORREST 
1  32  136  Blythswood  Street  (off  Sauchiehall  Street) 
G2  4EL  Tel  332  21 15 


4  20Q 


PERTH  (STD/0738)  (TAYSIDE) 
BEATON  WALTERS 
75  Kinnoull  Street  PH1  5EZ  Tel  28127 


±J> 


LOVE.  THOMAS  &  SONS,  LTD 
53  South  Street  Tel  241 11  (7  lines) 

MACMILLAN  JOHN  MONCRIEFF 
Baldarroch  House,  Murthly,  PHI  4EZ 
Tel  (STD/07387D309 


«3 


STONEHAVEN  (STD/056  92)  (GRAMPIAN) 
YOUNG   MICHAEL,  ANTIQUES 
Invercowie  House  Tel  2364  3264 

WALES 

CARDIFF  (STD  0222)  (SOUTH  G LAM  I 
PHILP   PETER 
77  Kimberley  Road  CF2  5DP  Tel  43826  and  493826 


dome  to  the  experts 

Foi  packing,  shipping  and  removals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

lor  the  most  specialised  and  comprehensive  services 


'   nul.li    1   1  R 

Insurance 

-i 

^.    Immediate 

/        i    Mm. He. 

- — J    ;  i 

1 1 

:     On 

rvices 

load 

'A  Hill 
'ISI  1 
Cianitc 

11  Mason's  Yard 
Duke  Strict 
St.  (anus's 
1  otulon  S.W  .1 

'  'Jil 

THE  BEST  MAKERS  OE  CRYSTAE  GLASS 
IN  ENGLAND  AND,  CONSEQUENTLY,  IN  THE  WORLD.' 


■ 


(      U  h\  constant 
dedi  .it ion  to al ime 

:  ed  craft 
has  1  is  Webb  m 
Wei  1  i i  'inn  |iisi  oi 
main     ipcrbdesig 

hand  (.  u    lull  lead  L  i 


Look  for  the  blue  and 
gold  label  in  leading 
s  or  u  rite  lor  free 
rein  I  hos  Webb& 
)epl  CS   32Hatton 
rden,  London  EC1 
hone  01-405  0811 


mmmmm 


C  ^bv/tssocktiori 

of  dealers  who  have  the  specialized 
knowledge  that  has  made  them 
recognized  authorities  in  their  various 
fields  of  art.  All  members  subscribe  to  a 
code  of  ethics  which  stales  that  any 
antique  or  work  of  art  sold  by  them 
must  be  honestly  represented  as  to 
authenticity,  provenance  and  condition. 

Members  of  the  Assoc  iation  are 
available  for  lectures  upon  written 
application  to  the  Secretary. 
Write  for  our  membership  booklet. 


cW 


( ]  Sational 

^Dealers 

(yissotiatioii 
ot  America, 
due. 


ALAVIEILLERUSSIE 

781  Fifth  Avenue,  New  York,  NY  10022    (212)  752-1727 


■ 


,  ■ 


• 


From  (hit  collection  of  jewelry 

Daimond  sel  Maltese  <  ross 

English,  circa    l  780 

(Shown  actual  size) 


DILDARIAN,  Inc. 

'    595  Madison  Avenue,  New  York,  N  Y   10022    1212)  288-4948 


M5B5ll51l^tT' 


~ f\QM'nI)trq &  o^we/,(ync. 


t 


32  Edsl  pi  I  [-4368 


ormol 

■    1~70 


59  last  5~th  Strei  ' 
New  York,  N.Y    10022 
2  I  !     (55-7620 


u 


ne   18th  ientur\   English    \clam  marble  mantlepiet  i 
(  ir.  a   1785 
Height     57        I  ength     7(1        Depth     9'  i 


PRICE  G  LOURING 

57  East  57th  Street,  New  York,  N  N     10022    1212)  48( 


«# 


i 


' 


a 


eth  clelfl    lurlilling  <  up 

(  m. i  :i.4u 
Height     :' 


iincB  lvabt:t0int 


York,  N  Y    1-0022      (212)  PL  2-6166 


* 

^ 


< 


III  peril  "I  silver  lea  caddy 
I  ondon   1 77'j 
by  Charles  Aldridge  &  Henr\  Green 

i o n (     i '  <      x  3'/j"  x   1-11    1 6 


( y\morm[ 

'Jbmlars 

( i  4$soriatiot{ 

otAmcricq, 

Jnc. 


T>  M  U  P 


MANHEIM 

Antiques  Corporation 


Philip  Colleck 

■  Dim  ILttdlo 

122  East  57th  Street,  New  York,  N.Y.  10022   (212)  753-1544 


Rare  pair  of  Irish 
black  and  gold  mirrors 
with  glass  buttons. 
Circa    1810 
Height:  29" 
Width:  24" 


46  East  57th  Street 

New  York,  N.Y.  10022 

(212)  PL  8-2986 


A  fine  pottery  figure 

ol  Sir  Isaac  Newton 

(1642-1727)  English 

philosopher  and  malhematician 

by    Ralph  Wood  |r.  in 

bright  enamel  i  olours 

(  in  ,i   1780    Height     12" 


MATTHEW© 
ELISABETH  SHARPE 

Spring  Mill,  Conshohocken,  Pa.  19428   (215)  828-0205 


Rare  Chinese  Export  porcelain 
leabowl  and  saucer  "The  Resurrection", 
in  beautiful  famiile  rose  enamels. 
17 


ALFRED  BULLARD,  Inc. 

I604  Pine  Street,  Philadelphia,  Pa.  19103   (215)  735-1879 


■     George  III    mahogany 

Gainsborough   armchair 

with  blind  fret  Chinese 

Chippendale  arms  and  legs, 

English,  circa 


m 


.^\l**t 


r 


*"OTE1' 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


HICKS  rWILSON 


Merchants  Square 
Duke  of  Gloucester  Street 
Williamsburg    Va.  23185 
(804)  229-6860 


I  rl  American 
walnut  bookcase 
Sou  hern,  last  half 
18th  century 
Height:  9'6" 
Width:  48" 


gusset 


I  ^.ihlislu-il  l'ii ii, 

124  List  55th  Street 

Now  York,  N  Y    10022 

(212)  753-8060 


I  me  George  I II 
mahogan\ 
bedside  i  '  immode 
Height     (2" 
Width    22" 
Depth     19" 
Circa  1770 


G.RANDALL.  ..... 

229  North  Royal  St.,  Alexandria,  Virginia  2231-4 
(703)  549-4432  or  548-5(7  i 


Queen  Anne  period  walnut  two  chair-bark 
settee  of  highly  figured  walnut  veneer. 

English,  circa  1710 
Height:  40 V2"     Width:  48"     Depth    24" 


S.J.SIIKFHSOLK 

z  o  *  *» 

104  East  57th  Street,  New  Yotk,  N  Y   10022    (212)  753-8920 


Pine  early  Ann 
Boston  < 

Length  to  eni  i  o 


r/ne 
( ]  wfionaf 

'-Dealers 

C/lssoaafiorf 

^  ol^  Ameriai, 

cine. 


GARRICK  C.  STEPHENSON 

i 


fair  i  it  I  c  nil-,   XVI  bl. n  \    .'ml   .'.  lull 
■  in  gill  bron/i    '•  •■'  ■        tam[)ed    Ihoi 
Heigl 


o\vQ 


^dfey^  //^/°' 


IS  last  r.7th  Street     Nev\  York,  N  Y.  I0022      (212)  759-3715 
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hfWegt Gerhianjowfialism« 
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n I     ■     f  T  E  A  M     .i  group  of 

ipei 
ii  I  ivi  i  \  urope 

1 1    1 1     he   h a s  t h e 
n  ulation  of  any  of  the 
( ierman  members,  (F  A  2 
he) 
iverai  ie  Mi  n 
rter  1  978 

■ 
■     mi    ;  ■  h e  f a s t e s  1 

irea  in  the 


■  ii  Rep  iblii  .inc.]  it  is  here 
thai  the  industries  <  if  the  future 
are  com  entrated 

Anyi  Hif  interested  in  [  eeping 

ich  with  this  booming 
marl-  et  and  its  affluent  si  h 


/vhat   'The  Times"  said  ab<    M 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


StiddeuTscneZeiTiing 

The  world's  newspaper  from  Munich  A  member  of  the  T  E  A  M   group 
(Top  I  mi  ipean  Advertising  Mel  a) 
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The  Special  "Art  and  Prices"  Supplement  is  1^^ 
published  twice  yearly  in  the  Spring  and  Autumn 
Every  Saturday  the  Suddeutsche  features  a  page 

on    Fine  Arts  and  Antiques"    }h.-.«E^SSJ 


KUNST&PREISE 


Auflricb  ;iuf  Jem  Kunstmarkt? 


^  r     "  j  r 


Iin  Auto  odor  cinen  Osiris 

■ 


F    »     %  £&    H       ^ 

1       W^      ^n«     A  wl        /*"^H 

■         "" ~^^^^^^^^~T~~ 

Before  committing  yourself  to  a  shipper, 
why  not  have  a  chat  with  Michael  Davis, 
and  find  out  what  it  really  costs  door-to- 
door,  and  we  do  mean  door-to-door,  not 
just  to  the  nearest  port. 
Take  this  little  lot  for  instance.  54  cubic  ft. 
of  assorted  antiques,  valued  at  $5,500 
collected  and  paid  for  in  London  by 
Michael  Davis.  Packed  up  and  shipped 
PDQ  to  Beverley  Hills.  Customs  cleared, 
door-to-door  in  45  days,  and  the  cost? 
$556.20! 

We  deliver  to  any  destination  in  the  USA. 
Here  are  some  examples: 


Atlanta 


Ga 


$700.00 


Chicago 

III. 

$556.20 

Birmingham 

Ala. 

$693.00 

Dallas/Fort  Worth 

Tex. 

$556.20 

Denver 

Col. 

$707.00 

New  Orleans 

La. 

$556.20 

Phoenix 

Ariz. 

$700.00 

New  York 

NY. 

$556.20 

St.  Louis 

Mo. 

$700.00 

San  Francisco 

Calif. 

$556.20 

Tulsa 

Ok. 

$693.00 

Washington 

DC 

$700.00 

Jackson 

Miss. 

$686.00 

Transit  times  vary  from  25  to  45  days, 
depending  on  destination.  Insurance  can 
be  arranged  at  the  most  competitive  rates. 
Ship  through  Michael  Davis  and  see  your 
stock  turn  over  significantly  faster  than 
ever  before.  To  find  out  more  call  us  or 
mail  this  coupon  now. 


MICHAEL  DAVJ5 


Specialist  Packers  and  Shippers  of  Antiques  and  Fine  Art 
International  Household  Remo 
Travel  Related  Services 

Michael  Davis  (Shipping)  Inc 
8439  Melrose  Avenue 
Los  Angeles  California  90069 
Tel:  (213)  655  3030 


what  you'll  get! 


more 


THF  QUIENSAWAI 

FOR  EXPORT 

ACHIEVEMENT 


Michael  Davis  (Shipping) 

1  1  1  Mortlake  Road,  Ke 

Surrey  TW9  4AU.  Tel:  Lo-  1376  0434 

Night  Line:  (01)  878  3377 
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Adams  Ltd. 

K  mglnsbridge,  I  ondon 

,Sij  S266 

i/rj  English  Furniture  and 
ht 

Thos.  Agnew  &  Son.;  Ltd. 

;  .1  Bond  Stii  et.  1  ondon  \\  i 
'    9  6176 

Painting      II    Ueriolouis,  Drawings  and 

t  liools 

Alexander  Gallery 

I  s  Mo. imc  Street.  I  ondon  s\\  1 

Hid  1  \)tll  1 1  lltui  y  I  I  oiks  oj  Art. 
1  {  I  >uki    Si  1  -  .  1 .  I  ondon  su  1 
I 
( )ld  Ma-tei  Winning 

Algernon  Asprey  Ltd. 

I'm  uton  Street,  I  ondon  v.  1  \  Sua 
I  el.  01  -..    I  ilr\    2  1142 

/  mt     1 1  in,  1 1  a   I  in  i  in  in  e  ,  (  '.lock*  di  1  (I  Si  Ire  1  , 
'l'i  1  hilly  1I1    1, ,< >  1  r< I  modi  111  jewellery  and 
I'n    ,  illation  Hi  in    ,  inn  1101  liiiimliiuo 

Bentley  &  Co.  Ltd. 

.'.   11'  ind  Su  11  ■(,  I  ondon  w  1  ~i  >)\  11 

I        I  \       <,_■,,      .1,       \  ; 

\nlitjue  Jewels,    \ntique  watihcs,  jewelled 
('/)/<'(  /   i>!  An .  H 11    nut  en, inn  i 

H.  Blairman  &  Sons  Ltd. 

1  iv  Mount  Street.  I  ondon  u  1  >   s  in 

I  I       1     )  9  ■.      in 
entiu)  luinitine ,  Regency  Furniture , 

■    \ Inii'i  l'ii imr   and  1 1  'ink*  oj    \ii 

Bluett  &  Sons  Ltd. 

(N  I  >.i'.  i    s  Street.  I  ondon  w  1 

II  I     <>2<)  40  IN    ?  597 

nta    '   -  lamii    ,  work'  oj    \it .  and  Id, unit 
\,i 

I).  Bouldstridgc  Ltd. 

I     I     '.'.    1   I  >      ■!  ■  .     St  reel    London  sw  1 
:  ■ 
■    /  ngli\h  Antique  (  '.lot  ks  oj  late- 
aily-  igth  centuries   Memhei 
li    1  /  >    1    /  /  aipphei  to  tin  ' 


Brod  Gallery 

24  St.  James's  Street,  1  ondon  su  1  \  1  n.\ 

1     N39  3N71 
(   ables .  lirodart  I  ondon  s\\  1 
Old  Mattel  Paintings  and  Drawings 

The  Bruton  Gallery 

I  1 1  ;_'!>  Street,  Bruton,  Somerset  HA  10  oak 

I  9N  1  2205 
Specialists  in  European  Sculpture  1 0   20th 
century:  Ayrton,  Bourdelle,  Dalou,  (Carpeaux , 
Moore,  Rodin,  I  1, 

Carrington 

130  Regent  Street,  I  ondon  w  1 
Lei    01    734  3727 

Antique  and  Modern  Silrei ,  Militai  y  Silver 
and  badge  hrooi  lies 

Colnaghi 

14  (  )ld  Bond  Street,  I  ondon  u  1 
Tel :  in    49  1  740N 

Fine  Old  Mastei  Paintings,  Drawings  and 
Prints,  Persian ,  Indian  and  Islamic  .~\it 

Crane  Arts 

(2  1  Kings  Road.  I  ondon  su  3 

I  el    01    3S2  SN>7 

P.arly  Ware  Painting',   Also  young  artists  with 

irreverent  flavoui 

Crane  Kalman  Gallery 

17S  Broinpton  Ro.nl.  I  oiulon  su  3 
Id.  ui     5X4  7566 

joth  century  Huii\li  and  European  Masters. 
)  ouugei  British  artists.  1  Also  unjustly  neglected 
painters) 

Crosby  Books 

I'  <  )    Box  100,  Fishguard,  I  Jyt'ed,  Wales, 
(.  B 

I  el:  034  NN2  292 

(  h  tent  til  <  Carpet  hooks  sold.  ( Catalogues ,  listing 
many  books  on  this  subject  sent  free  on  request 

Euston  Gallery 

1  j'.  1  jo  I  >i  uinmond  Street,  I  ondon  \\\  1 
I  .1    01     ^ S7  r,i  34 

/  y  tensive  range  oj  <  )ld  and  (  onto 
Paintings  t-  Prints,  50  page  catalog  ■    j6/j 


Fine  Art  Society 

14N  New   Bond  Street,  London  W  I 
rd:  01    629  51 16 

British  Art  oj  the  igth  and  20th  centuries, 
Paintings,  Walercolours,  Drawings  and 
St  ulpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  SW1 
I  el:  01    H39  3942 

20th  century  Masters  and  Contemporary 
Painting',  and  Drawings 

Fox  Galleries 

S/6  (   ork  Street.  London  W  1 

Tel:  01    734  2<>2<i 

(  ables    Foxart  I  ondon  u  1 

I  elex    26804N  Extldng 

Pine  Paintings  British  and  European  1700  to 

I  l)(\s 

S.  Franses 

71  Knightsbridge,  London  swi 
Tel:  01    235  ixnn 

(  hiental  and  European  Carpets,  Tapestries  and 
Works  of  Art 

Frost  &  Reed  Ltd. 

41  New   Bond  Street,  London  w  1 

Tel:  01    6292457 

1 S1I1    1  gth  century  English  and  Dutch 

Paintings,  (Contemporary  English  and  Modern 

Frenc  li  Paintings 

Fry  Gallery 

SN  [ermyn  Street,  St.  James's,  I  ondon  w\  1 
I  el:  01    493  44(X> 
(  ables    I  ryart,  London 

English  1 1  atercolours  and  Drawings  oj  the 

1  Stli  and  lQth  untunes 

The  General  Trading  Company 
Ltd. 

1  14  Slo.ine  Street,  Sloane  Square, 

I  ondon  x\v  1  \  9BI 

Id:  ui     730  041  I 

iStli  ai)d  1  gth  century  English  furniture, 

Porcelain,  Pewter,  Prints.  Decorating.  Fine 

quality  modem  China,  Crystal  and  Gifts 

Christopher  Gibbs  Ltd. 

1  is  New  Bond  Street.  I  ondon  W  I  Y  9AB 
I  el     1 1 1     629  200N  •) 

(  )ld  Masters  and  Works  of  Art 

Richard  Green  (Fine  Paintings) 

44  I  )over  Street,  I  ondon  \\  1 
I  el :  01    493  -<>>r 

iSth  and  igth  century  English  Paintings. 

1  ~ili  and  iSth  century  Dutch,  Flemish  and 

Italian. 

1  -ill  to  igth  century  European  Paintings 


Grey-Harris  &  Co. 

12  Princess  Via  on  a  Strict.  ('  lit  ton,  Bristol 
BSX  4DI< 

A  leading  West  of  Fngland  repository  foi 
jewellery.  Old  Sheffield  and  quality  I  lettio 

plate 

Halcyon  Days  Ltd. 

14  Brook  Street.  I  I. mover  Square. 
London  w  1  \   1  \  \ 

tSth  and  lQth  century  Fnglish  Fnamels,  Fapiei 
Maclie,  Tolc.  'Fortoisesiiell,  I'reeu   Sole  I  '  k 
stoi  kisl  of  1  ontemporai  y  Bilston  enamels 

M.  Harris  &  Sons 

44/52  New  Oxford  Street,  I  on  don  VV(   1  \ 

1 1  s 

del:  01    636  2121 

Fine  1  $th  century  Fnglish  Furniture  and 
Works  of  Art 

Heim  Gallery 

y>  |crmyn  Street.  St    |.imes\,  [  ondon  svt  1 
1  el  :  01    4')}  OfiNN 

Old  Mattel  I 'ai  111 1 11  os  and  Sculptures  in  marble , 
bronze  and  terrai  otta 

Milne  Henderson 

||  ')')  Mount  Street.  I  ondon  \\  1 
Tel :  01    499  2507 

Chinese  and  Japanese  Faintinos.  lapauese 
screens  and  prints,  '  )riental  I  mbroidery 

Hennell  Ltd. 

1  I  >. ivies  Street.  Berkeles   Square.  I  ondon 

\\   IS    2  \  S 

Tel :  01     41;';  iiM  1 

Antique  and  Modem  jewellery  and  Silrei . 
Domestic  Silrei  by  tin   I  fennels  troiu  i';' 

Holmes 

2y  (  )ld  Bond  Street.  I  ondon  w  1 
I  el:  01     493   1  ]>>4 

Jewellei  y ,  Antique ,  ['ictorian  and  fine  Modem 
Silrei 

George  Horan 
(Oriental  Antiques)  Ltd. 

3KA  Kensington  (   linn  li  Street.  London  \\  S 
I  el    01    y37y.S32 

By  appointment  to  the  (  '.orps  1  hplomatique. 
Fine  Oriental  Ceramics,  Bronzes,  fades, 
Ivories,  (  '.aminos  eti . 

Alan  Jacobs 

1  S  Motcomb  Street.  Belgravc  Squari 

London  s\v  1 

I  el    01     2}S  S944 

Specialising  in  1  ~th  century  Dutch  ai 

<  >ld  Masti  1  Faintinos 

Alexander  Juran  &  Co. 

74  New   Bond  Street,  1  ondon  \\  1 
Tel :  01    ()2<)  2SS0 
Old  and  Antique  Caucasian  an 
and  Carpets 


H.  W.  Keil 

27. Mount  Street.  M. ivt, nr,  1  i 
I  el:  01    f>2<;  044s 

Specialists  in  Fine  <  >ak  and  II  'alum  I  mi 

R.  A.  Lee 

1    1;  Btnti  m  I'l.u  e,  I  i  nidi  >n  w  1 

I  el :  01    (<:.>>  <,<>< » >  .ind  \<i<>  >>  >,(><> 

II  'oiks  e/  .  lit,  fine  I  umituie ,  (  7.>.  k.  and 
-  linioui 

Little  Gallery 

S  Kensington  (   hun  h  Walk,  I  ondon  «s 
lei    01    .,r.SiiJ 

I  uesd,i\  to  S.itnrd.iN    1  1  .1  in    to  (1  p  in    01 
In  appi  iintment 
1  Slh  .  iQlh  and  jolh  ccntuiy  II  'ateicolouis  and 

I  )rawmos 

London  Art  Centre 

is    id  K0y.1l  <  )per.i  An  ,ide.  I  l.i\  m. 11  ket. 
Pall  Mall,  I  ondon  su  1 
Lel:o,    9307079 

II  //)■  fay  moii  '■    /  2s  U'i  exquisitely ,  hand 
tdtrcd  U amed  additional  I  nolish  oil  paiutmos 

on  1  auras 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

r>9  I   pper  Berkeley  Street.  Portman 
Square,  I  ondon  \\  1 
I  el    m     723  (>S9s 

Membei  li    I  DA    Specialist  in  I  me  I'uelisli 
Antique  I'oicclain ,  Folic  1  y ,  Delft iraie  and 
Fnamels 

Marlborough 

f>  Albemarle  Street.  I  ondon  \\  1  \   oil 
I  el  hi    f>2<;  S  Ifii 
<.  aides    Bondartos 

/  1  tic  impiessionisl  and  joiIi  m      my  Faint  111  os , 
1  )iawmos  and  Sculpture   '  iiaplin  s  and 
Fhotooiaphs  by  leading  joth  centuiy    \nisis 

Roy  Miles  Fine  Paintings 

fi  I  'like  Stieet.  St.  (allies'      !  ondon  s\\  I 
I  el    01    930  Sons,  t   abk       Mil 
I  1  mdi  m 

(  killers  hours:  Mi  m  •  .1.111 

fi  p.  111 
(  )ld  Mastei  and  1  oih  o 

John  Mitchell  &  S 

N  l\k  w    Bond  Si  reel 
I  el    01     493 
(  )!,!  \lash  1  !        -in 


Morton 

12  Burs 

i>  \i 

lei     in 
/  nglrl 
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Ger  an  Gallery 

imes's.  I  ondon  s\\  1 

I 

/  ,//  ,iki/  Item  h  1 1  an 

ai  w. 


Janus  R  .  Ogden  He  Sons  Ltd. 

I 

Oinell  Galleries 

tieet.  '  I  01 

!  i|J"i 

/  mi   1  an 

i  Ion  w  1 

I 

JOlll     1 

,11/1/  \  faiiue  I'aiiiiino    al  u 

Parker  Gallery  (Estb.  1750) 

j  Allii  mark'  Street.  I  ondon  \\  1  \     hi 
I  el    "I    499  s'i'  id 
A  laiim  .  \  Flnai  y ,    Fopooiaplii 
Famlmos,  Fiini'  and  1 1  ate  u  olouis ,  (  )la 
Ship  Mode  Is  and  ( .'mi,., 

David  Peel*.  Co.  Ltd. 

-  (     11  los  I'l.u  e.  Mount  Sin  et.  I  ondon  u  1 
luiopean  1 1  oiks  of  Ail 

Phillips  &  Harris 

.4  Kensington  (  'hurt,  li  Street.  I  ondon  \\  s 
I  el    "i    'is  73  1  ;  ; 

Sell,  led  I  uiopeau ,  '  h  tenia!  tmnituic  and 
Works  of  Ail 

Piccadilly  Gallery 

1  f).i  t  ork  Street.  I  oinloii  w  1 
I  el    01    fi2<;  2S75  and  1  i|     \<i'i  4^32 
Finish  l-iouiaiire  I'ainteis,  international 
Symbolist ,  fugeiistil  II  oiks    Museum  quality 
Finish  and  (  omiueulal  I  hawmos 

Pitt  &  Scott  Ltd. 

21 1  24  I  den  Clrove,  I  ondon  \     st  o 
lei    in    do-      j2i 
leles     2  I  S  s - 
Fackiuo  and  slapping  c>l  fun  -an  iri'iks 


H.  W.  Poultcrft  Son 
ru  I  ii 111.)  111  R 1  s.a\,  1  1  null  hi  s\\  10 
I  e  1 :  o  1     ! 
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G.  I.  RatclitTLtd. 

I  'm  w  .11  ds  I  I. ill.  Kel\  i  di  hi    I  ssi  \  . 
SI  Kit'  I  I  V   IK  \l  'I   (  'Nl   1 

/  mo  ii/c'/'  -    \micjia  I  uniiiii  • 

100m  1  ondii 
tie,  oi.ind  i'n  us 

Howard  Ri< 

1  s     \.  w   B01  t.  I  i 

■        I  /, , 


i  Ltd. 

I  ondon  \\  i 

1 1  ,ih  ii  olours  and  I  uii 
i;  1'iuih 

Spink  &  Son  Ltd. 

Street,  St     I  i  ii u  s's.  I  ondon  s\v  i 

ss.s 

Spink  1  i  null  >ii  s\\  i 

i       \h  dal   and  <  hih  i   .  i  hi,  m.il    \n 
I  n-.'li  It  I  ttimtuic,  Paintings,  Diaieiu^s ,  and 

Stair  ft  Company  Ltd. 

i        VI «)  in  it  Street.  I  on  iloii  \\  is.   -,\w, 

I  i     yei  i  '  iN   17SS 

I  1  Hi   I  nt< h-* 1 1  I  11  in  1  in  1  <  an,!  Works  of  Art  of  the 

1  -ill  and  1  S1I1  ,  outlines 

Alan  Tilman  (Antiques)  Ltd. 

v  I  1. 1  Ik  11 1  An  .uli  .  Moii  mi  1 1I1  Street,  I  ondon 

s\\  1 

l<l        1     2  }S  *2?S,    I  eli  \     9K1I  S  I 
Inthjin  I'api  iweights  also  <  ilass  fiom 

1  -1I1    1  ail  1  k  n  tit  in  1,  nit  hiding  English  and 

I  >i  11.  Ii  (    aim  e  < 

Trevor 

l         Mi  'Mm  Sti,<  t.  I  1  union  u  1 
!  1     109*22* 

mt    fin/    /  Sih  and  early  1  ath  icnlury 
I  muituic  and  II  oiks  ol  .  \it 


Tryon 

(i     p|)o\  er  Street,  I  ondon  u  1 

1    493  S  I'M 
Sporting  and  Xatnral  History  Pictures,  Prints 
and  Bronzes 

Earle  D.  Vandckar  of 
Knightsbridge 

1  (S  Urompton  Road,  I  ondon  sw  \ 

I  el:  01    5X9  *4S|    1  W* 
I  elex    I'.ivant  91  7447 
Mm, hnt  ol  BAD  A   andC.I.X.O.A. 
l.argi    io<  k  ol  line  (  '.hinese,  ( 'ontinental  and 
English  Porcelain  and  Pottery 

Weston  Gallery 

Weston  I  ongvillc,  Norwich,  Norfolk 

I  i  1    (  .1    Wiu  liniL'.li.im  572 

Dutih  and  English  Paintings  from  17th    10th 

century   Xorwich  School  and  Dutch  Romantit 

Mastci 

Wildenstein&  Co.  Ltd. 

147  New  Bum!  Street,  I  ondon  w  1 
I  el :  01    O29  0602 
(  ables    Na\  ild,  I  ondon  w  1 
I  elex    K>7\  ss  Navild  (. 
( ild  Mastei  and  Impressionist  Paintings  and 
I  )rawmgs 


Williams  &  Son 

2  (  irafton  Street,  I  ondon  wix  31  b 
rel    01    493  5751 

line  Traditional  English  and  European 
Paintings  from  the  igth  &  20th  centuries 

Temple  Williams  Ltd. 

I  l.inin  h  of  Venison  Yard,  Brook  Street, 
London  w  1  v  1  ai 

lei:  ui    r,_Mj  1  4X6 

line  Regency  Furniture,  Works  of  Art, 
I  aluations 

Winifred  Williams 

\  Bury  Street,  St.  James's,  London  SWI 
Tel:oi    9304732/0729 
Important  18th  century  English  and 
Continental  Porcelains  and  Enamels. 
(Jollet  tors'  /'icni  e/  Museum  quality 

W.  H.  WillsonLtd. 

is  King  Street,  St.  James's,  London  swn 

l>nl 

1  el :  01    931 1  <<4<<  \ 

line  Stock  ol  Antique  Silrei 

Harriet  Wynter  Ltd. 

3S-  Kings  Koad,  London  s\\  ^ 
I  el:  hi     3>2fi4V4 
I  elex    2  1  879  I  larnet 

Antique  Si  ientific  Instruments  and  new,  second 

hand  and  Antiquarian  Boohs  on  tin'  history  of 
st  Hih  e  ,11/1/  tei  hnology 
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The  British  Antique  Dealers'  Association  Ltd.  20  Rutland  Gate,  Lon&n  SW7 1BD    01-589  4128, 2102 

A  list  of  members  will  be  sent  free  on  receipt  of  a  stamped  and  address*!  envelope. 
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LTER  ANTIQUES  LIMITED 


Magnificent  William  1 1 1  Monteith  Bowl  with  detachable  rim 

Date  1  701      by  Robert  Peake  of  London 
A/eight:  66  ozs.  Diameter:  1  H" 


ER  VAULTS  CHANCERY  LANE  LONDON  WC2A 1QS 

Telephone  01  -242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  1 QS 


Rare  Three  Color  "Spinach  and  Egg"  Biscuit 

Porcelain  Ewer  with  Cover, 

Of  the  K'ang  Hsi  period.  A.D.  1662-1722 

Height:  8  inches. 
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INC. 
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WORKS  OF  ART   CHINESE  ART 

WYORK,  N.Y.  10022,  USA. 

Cables  "Ralima"  New  York 
AND  ART  DEALERS'  AS  N  OF  AMERICA   I 
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ind  is  the  fastesl 
i  ding  business  area  in  the 


Federal  Republic,  and  it  is  here 
that  tin?  industries  of  the  future 
are  i  oncentrated 

Anyone  interested  in  keeping 
in  touch  with  this  booming 
market  and  its  affluent  society 


That's  what  "The  Times"  said  about  us 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


SiiddeiiTscneZeiTiing 

fhe  world's  newspaper  from  Munich  A  member  of  the  T  E. A. M  group        ^ 


(Top  European  Advertising  Media) 
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A  bonbonniere  in  the  form  of 

a  rock  crystal  camel,  embellished  with  silver  gilt 

and  enamel  mounts  and  sf  uniting  on  a 

lapis  lazuli  inlaid  b. 

Length  8  inches.  Vien 
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Afternoon' 

Wm.  Redmore  Bigg,  R.A 

1755  1828 

Canvas  size  1  6"  x  24"     42  *  52  cm. 

Outside  Frame  22"  *  26"     56  x  66  cm. 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews.  Charles  Baxter,  R.A.,  W  Ft  Bigg.  F  Brunery.  J   B  Burgess, 
M  J  Caballero.  Leon  Caille,  Ivan  Choultse,  P.  J  Clays,  F.  C.  Comte, 
Thomas  Creswick,  E  Detaille,  Victor  Dupre,  T.  E  Duverger,  Dietz  Edzard, 
Suzanne  Eisendieck,  R  Ernst.  Eduardo  Forti,  Edouard  Frere,  W  P.  Frith, 
Paul  Grolleron.  A  F  Gues,  Heywood  Hardy,  Louis  Hasselbusch, 
J  J  Henner,  Joseph  Highmore,  Bernard  de  Hoog,  J.  C  Horsley, 
Louis  B  Hurt,  W  Lee  Hankey,  Ft  Hillingford,  John  Hoppner,  J  G  Jacquet. 
D  Ridgeway  Knight,  A  A  Lesrel,  Constantin  Makovsky,  James  Meadows, 
Edwin  L  Meadows,  Han  van  Meegeren,  Henry  H  Parker, 
Sir  Henry  Raeburn,  Antonio  Reyna,  Leon  Richet,  George  Romney, 
Ferdinand  Roybet,  Wm  Shayer,  A  Tamburim.  Alfred  Vickers,  F  Willems, 
Felix  Ziem  and  others 


i  lil  II!  KICK  TIIOM  GALLERIES 

1 94  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code   416 
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Professionals  and 
Friends  of  Art 


Here  arc  three  information  packed  new  publications 
on  the  world  of  art.  The)  arc  unique  time  and  work- 
saving  standard  sources  o\  reference  for  anyone 
needing  quick  factual  information  about  the  fine  arts. 

INTERNATIONAL  DIRECTORY 
OF  ARIS  mil  EDITION  1977  78 

1 00. 000  addresses  from  all  over  the  world,  thoroughly 
revised,  checked  and  up-dated.  This  new  edition  is  an 
invaluable  source  of  reference  for  all  those  who  need  to 
keep  abreast  of  the  rapidh  changing  art  world  and  for 
people  whose  interests  extend  beyond  then  own 
nil  boundaries.  Price  DM  165,     plus  forwarding 

CLASSIFIED  DIRECTORS 
RTISTS  SIGNATURES 
SVMBOI  S&  MONOGRAMS 

I-  for  all  with  an  interest  in  art, 

i like,    that    need    assistance    in 

;il     Price    DM     165.     plus 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCULPTORS  OF 
THE  19TH  CENTURY  BUSSE-INDEX 

One  volume       easy  to  use    -  gives  rapid  information 

on  essential  facts  and  dates  of  more  than  X9.000  artists 

from  all  over  the  world  of  the  19th  century. 

Price  DM  490,      plus  forwarding  charges. 

These  three  outstanding  books  are  of  immense  value 

especially  to 

libraries  art  dealers 


museums 
institutes 


galleries 


collectors 

because  they  constantly  need  reliable  and  up-to-date 
information.  We  can  provide  it! 

Please    send    your    order    and    request    for    further 
information  to: 

ART  ADDRESS  VERLAG 
MILLER  GMBH  &  CO.  KG 


nun 

ART  ADDRESS 


GroBe  Eschenheimer  Stralie  16 

POB2187 

D-6000  Frankfurt  Main  1 

West  Germany 


Vol.  198  No.  798 
nit  (  0mp.1i!)   1  1  in  Hi  a,  (  histcrgjti'  I  louse.  Vauxliall  Bridge  koad,  I  ondon  swi  v  i  hi  .  England. 
,    '  ptHin  prui     1   s\   and  possessions  S48. 00  for  0111   yeai    Canada  $55.  oo  for  one  year. 

Connoisseur.  I'.O    Hox  B10120,  I  )es  Moines,  Iowa  v  1)  \<< 
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la  M  M  Uuo  I/.,., 


14  GRAFTON  STREET,  LONDON  Wi 


ESTABLISHED  1865 


TELEPHONE:  493  1141/2/3 


ne  ana  un 
serving  dishes 
with  reeded  sc 
each  bearii 
of  Greg  im 
Thomas  Gi 
Co.  Hertfo 
Margaret, 
Hibbert  of 
Co.  Chester. 
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i795.Total 
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137  inches. 


To  Harp 


e!  Book,  PO  Box  )2D,  New  Maiden,  Surrey  KTi  SKZ 


SCALE  OF  »F  \\  )STAGE  AND  PACKING) 

UK  price  il  £5       turopeand  worldwide  surface  mail:  £4-50 

(Prk  c  n  Please  allow  three  weeks  for  delivery      (UK  and  overseas  airmail). 


Please  sei   ; 

I  eix  I.  r -. 
NAME  hi  ■ 
ADDRESS 


<  opy(ies)  of  THE  KM)  BEST  HOTELS  IN  THE  W(  )RLD. 

made  payable  to  HARPERS  &  QUEEN. 


ers 

TRAVEL  EDITOR 

RENE  LECLER 

CHOOSES  THE 

WORLD'S  BEST 

HOTELS 

On  whose  recommendation?  His 
own.  Rene  Lecler  has  travelled  to  98 
countries  in  his  years  as  Harpers  & 
Queen's  travel  editor,  and  in  the! 
course  of  his  travels  he  has  stayed  at 
some  of  the  worst  -  and  ALL  of  the 
best  -  hotels  in  the  world. 
Rene  Lecler  is  a  traveller  who  likes 
the  good  life.  He  likes  the  BEST 
food,  the  BEST  service,  the  BEST 
rooms  with  the  BEST  views,  and  he 
knows  where  to  find  them. 
The  300  Best  Hotels  in  the  World 
is  the  most  idiosyncratic  hotel  guide 
ever  written.  Now  in  its  second 
edition,  it  contains  60  new  entries. 
The  guide  contains  NO  advertising 
at  all;  the  hotels  concerned  pa\ 
nothing  to  be  included  (neither 
directly  nor  indirectly). 
The  300  Best  Hotels  in  the  World 
sold  out  10,000  copies  of  its  first 
edition.  This  brand  new,  thoroughly 
revised  edition  costs  £3-95  from 
leading  bookshops  OR  direct  frorji 
Harpers  &  Queen.  Fill  in  the 
coupon  opposite  for  your  copy. 


Trade  orders  welcome. 

Enquiries  to  Publisher's  Office, 
Harpers  &  Queen,  Chestergate  House, 
Vauxhall  Bridge  Road,  London,  SW1V  1HF. 


POSTCODE 


■; 


PKiiiips 


Exquisite  Glass 


:    ;,*:■ 


An  early  19th  century  Viennese  glass  beaker  by  Anton 
Kothgasser,  which  made  £3,300  recently  when  the  Kalt? 
collection  of  Continental  glass  was  sold  for  £19.600 


A  late  lf»th  centur\  Innsbruck  diamond-point  engraved  goblet 
and  cover,  which  made  £6,000  recently  when  a  small  collection 
of  early  Continental  glass  realised  £15.000. 


Specialist :  Jo  Marshal 


West  2. 10  Salem  Kd 
l..nd.m\\24r>l 
lei  01221 530-1 


Marykbone.  I  Lnesll 
l.omUNUUil  \ 
Id  01 725 11 IH 


Bring  it  to 

Phillips 

Phillips  the  International  Auction  People,  font     M. 
7  Blenheim  St.New  Bond  St.  London W'YOf  '   ...Ul-6296602 
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Midlands.  IlieOldlUse 
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WOTjIi  150151 
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North.  Heppcr  House  Scotland. li5(,eor>>eSl  alsoalDul>lml.eiie\a 

17a  List  I 'arade.  Leeds  l.dmlwrdil  H22-II  \msierdam  Montreal 

Id  0532-4002!  I  Id  031225221)1!  vv?V»V>rl» 
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THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 

20  RUTLAND  GATE,  LONDON  SW7  iBD 

01  5894128,  2102 
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on  receipt  of  a  stamped  and  addressed  envelope. 


CHARLES  n 


Arare  CHARLES  II  WINE  CUP.  Made  in  LONDON  date  1671 
Maker's  mark:  ID.     4"  high.     Weight:  3.35  ozs. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


C1A1U  'jEWYORK  104  EAST  57th  STREET  NEWYORK  10022  TEL  0101  212  7b  38920 

social  \nuque  and  Art  Dealers  Association  of America 


More  Art  and 


Antique  Dealers 
and  Collectors 
read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Advertisement  Office  (New  Address) 

10  Hans  Crescent,  London,  SW  IX  OLJ, Tel. 01-235  7982  orOl-584  1501. 

Alternatively  please  apply  direct  to  Frankfurter  Allgemeine  Zeitung, 

RO.  Box  2901,6000  Frankfurt  am  Main  1,  West  Germany,  Tel.  7  54  1 1. 


^ranffurter^llpmeine 

ZEITUNG  FUR  DEUTSCHLAND 


BY    APPOINTMENT   TO 
M     QUEEN   ELIZABETH  THE  QUEEN  MOTHER 
JEWELLERS 
ASPREV    &    COMPANY   LTD     LONDON 


BY    APPOINTMENT 

OHM     THE  OUEEN 

GOLDSMITHS  SILVERSMITHS  a    JEWELLERS 

ASPREV    ft    COMPANY    LTD      LONDON 


A  good  pair  of  early  George  1 1 
sauceboats  made  in  1732  by  Anne 
Tanquer  a\ . 
Length.  7  inches. 
Weight,  37.4  ounces. 


ASPREY  &  COMPANY  LIMITED.  165-1  69  NEW  BOND  STREET.  LONDON  W1Y  OAR    in 

alternative  entrance  at  22  Albemarle  Street   London  VV1 
AspreyS.A  Geneva.  40  rue  du  Rhone  1 
Telephone.  28-72  7  7 


Telegrams   Culleus  ! 


■ 


Georgian  silver  eight-bottle  cruet  by  Peter  and  Ann 
Bateman.  London,  1799. 10%"  x8". 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE, 

SILVER,  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Write  for  our  new  illustrated  catalogue,  $3.00 


HEIM 


SUMMER  EXHIBITION 

THE  BAROQUE  IN  ITALY: 

PAINTINGS  AND  SCULPTURES  1600-1720 


Open  till  August  25th  1978: 
Monday  to  Friday  10.00  a.m.-5.30  p.m. 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SW1Y  6LX 


Tei,  688 


(tables:  Heimgal,  London,  SW1Y  6LX 


John  Keil 


154  BROMPTON  ROAD-  LONDON  SW3  1HX      TELEPHONE:  01589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


An  /•  vm  fitmnnlh  inn  (irmgi   1 1  iiitilitiviiin  hilling  muling 
stand  ill  fun  in/inn  and palina/nm.  (.'inn  ijjii 

1  Ins  is  n  must  u/tt  n  stinv  film  In  tin  (.'o/latoi  showing  nn 
iiii/v  /mill  nl  n  lion/nni-dn-Joni . 

Height  -'fl    ()in,    .' !  | <  in    Width  lit.  9111     ;,  ;Ac  in    Depth  lit.  '{in 


JOHN  KEIL  LTD:  ALSO  AT  29  THLRLOE  PLACE    LONDON  SW7  2HQ    TEL  p«9  4'{Hi 

7  9  QUIET  STREET    BATH  BAi  2JI '     TEL:  BATH  (0225)  63176 


-T—nTTniiiimMiiimiimii  minimi  inn  iiiiiiiiiiniiini  I  n  I 1 1  ni  n  I  1 1  n  I  m  n  i  ii  M  n  I  II I  n  1 1  mi  M  I  n  I  mi  n  ;  ■  ■  II I  n  !  j  i  n  i  '  '  .' !  M  i  I  I  I  n  I  ' !  I  1 1 1  I  m  !'  I  M  I  I  Mil  1 1  n  1 1  n  I  1 1 1 1 1 I  1 1  I  1 1  i  iMiirm 


An  early  nincteenih  century  tole  tray  painted  with  butterflies  and  trails 
of  flowers  in  varying  tones  of  gold  on  a  black  background.  Circa  1820. 


*  ■■;-.> 


WcgSsfw 


Bv  appointment  to  B>  appointment  to 

Her  Majesty  The  Quean  "&$£$£>£*• 

Halcyon  Days,  I  ondon,  Lid  Halcyon  Days,  London.  Ltd 

Suppliers  of  Objets  D'Art  Suppliers  of  Objets  D'Art 


HALCYON 
DAYS 


14  Brook  Street,  Hanover  Square, 
London  Wi  A  iAA. 
Tel:  01-4995784 


HMIIIIMIIIMimilMMIMIIMIMIHI llllllll I  M  I  II  I  I  I  I  I  I  I  I  I  I  I 


I  I  I  II  I  III  III  I  I  I  I 


I  I  I  I  I  I  I  I  1 1  I  I I  I  I  I1 


IT'.ill 


William  Williams  UK 

Mart)  Magdalene,  I7(i7 

Oilonpanel.ilxKiinches 

Exhibitions 

Philtiflelphifl  I '11  int  in<  1  mill I 'rin  I'm  I/  toll  71), 

Pennsylvania  Academy  of  the  Fine  Arts.  1971  |Cat.  illus.p.fc>| 

Three  Cent  twit's  of' the  American  Smle, 

The  New  York  (iulturaM  Center.  l!)7-"> 

References 

William (lenlts.  The  dreaf  American  Stifle,  l(.»7i  llllus. \>.--'>\ 

l)a\  nl  U.  Dickasnii.  William  Williams:  Sorelist  and  Painter 
of  Colonial  America,  1727-17M.   I(.)7u  [Illus.p.l(5:3] 

Winterthtir Portfolio IV  I'lfiN  ||Hus.|>.Kfc>| 


Berry-Hill  Galleries,  Inc. 

743  Fifth  Avenue.  New  York,  N.Y.  10022  •  (212)  371-6777 
Cables  BERRYHILL  NEW  YORK 


JEREMY  LTD. 

ass  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  jeremique.  London,  s.w.3 

OPEN  ALL  DAY  SATURDAY 


Members  of  The  British  Antique  Dealers'  Association  Ltd 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  first  quarter  oi  the  19th  century, 

An  exceptionally  fine  quality  earh  regency  period  dwarl  bookcase-cabinet  being  exe<  uted  in  selected  faded 
rosewood  and  still  retaining  its  original  ormolu  mounts  aw<\  mouldings. 

Dimensions: 
Max  Height :  -z'  \\"   l'»n  ms. 
Max  Length  :  | '  6"    1  -,37m.  I 
Max  Depth:  1 '  2V    v/ems.  1 

Many  are  the  references  that  can  be  found  to  the  increased  demand  tor  bookcases  in  die  earh   i<)ih  <  enturx  and 
indeed,  contemporary  cabinet  makers  who  "felt  an  in<  rease  in  the  interest  of  books"  turned  to  these  items  "as  the 

leading  article  1  >\     nplo)  ". 

The  proportions  oi  the  bookcase  began  to  change  from  tin  double  tiered  example  dial  was  common  durii       lie 

pi  evious  century  to  the  low  single  tiered  or"dwari  "bookcase. 

( reorge  Smith,  die  leading  designer  ol  die  day  explains  "the  lowness  adopted  in  the  present  design"    i.e.  the  single 

tiered  low  bookcase  .  as  being  brought  about  in  an  attempt  to  leave  the  walls  free  loi  paintings, 
Ackermann's  "Repository"  of  1823  states  thai  the  low  bookcase  was  designed  "<  alculatcd  to  contain  all  the  books 

thai  ma\  be  desired  for  a  sitting  room  without  reference  to  die  library". 

It  is  thus  interesting  to  note  that  the  sitting  room  or  drawing  room  began  at  this  period  to  usurp  the  importance  ol 

the  library  and  was  on  its  way  to  be<  oming  the  sitting  room  of  today. 


■  • 


^2LJ     *U  GALLERIES 


FOX 


Fine  English  and  French 

19th  and  20th  Century 

Paintings 


I  Al   Rl  N(  1   STEPHEN  I.OWRY.  RA.  RBA. 

I(..\S.  18X7    1976.  Hill  Street.  1928,  oil  on  board, 
2(i;  ■   I  5  inches. 


W  I  I  KDAYS  10  6     SA'I  URDAY  10   1 


FINE  ARTS  LTD., 

ndon  \\   I.  Telephone:  01-734  2626 
n  \\   I.  relex:  268048  Extldng. 
insei  Plaza  Drive,  Los  Angeles, 
1  elephone:  (213)  657  6395 


Member  Canadian 
Antique  Dealers  Association 

Antiques  and  Works  of  Art 


Fine  HURON  Indian  birchbark  fan  decorated  with  moose 

hair  embroidery  in  various  colours  and  with  English 

mahogany  mount  &  handle.  Unusual  beaver  effigy  in  the 

design.  Circa  1850.  11"  *  8^". 


"736  Seventeenth  Avenue  Southwest  Calgary 

Alberta,  Canada  T2S  OB7 

Telephone  269-3560  Area  code  403 


MEISTER 
ZURICH 


BAHNHOFSTRASSE  33 


SPECIAL  DIVISION 

FOR  ANTIQUE 

WATCHES  AND 

CLOCKS 


MEISTER— 

ONE  MORE  REASON 

TO  COME  TO  ZURICH 

MEISTER— 

THE  PLACE  WHERE 

CONNOISSEURS  MEET 

MEISTER— WHY  NOT 

HAVE  A  TALK  AND  TAKE 

AN  EXPERT'S  ADVICE 

ON  QUALITY,  ORIGIN, 

AND  PRICE? 

PHONE:  01/211.1933 


H\  \  PPl  >|NTMt  N  I 
AN!  IQUt  Ot  \l  t  K 
TO  H  M  01  tl\ 
ELIZABFTH  im 
Ql'tFN         MIITHI   N 


A 


H\     mimimvii  M 

AN  [  Kjl    I      IIMIIN 

I  ■  '     !  HI      I    ATI 

yi  I  I    .    »m\ 


^/uvre  G7wU6fv  and  Continental  cfitifor,  &HirucUmye6. 
cjfniuj/ue  yeuteab.  oMne  o/nuif-  Jjcoc&*> 


We  wish  to  purchase 


collections  of  antique  silver, 


jewellery  and  snuff-boxes. 


Immediate  payment  for  any  amount. 


«^vur'<v, 


( 

\    US    $ 


(A) 


Valuations  for  Probate,  Insurance  and  Division 

Trlrphonr    f)l-629  *26l      Trlrtrophic  Addrfts  " Euctait  London  W  I" 


Invitation 


...to  spend  some  time  each 
mth  among  the  taiest  most 
exquisite  treasures  gfthe 
ancient  and  modern  World! 

"The  mosl  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms&  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

eOMVOISSEUR$5.00acopy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost ) . 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost). 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  way  to  you  in  six 
to  twelve  weeks.  Watch  for  it! 


I  in:  C0XX0ISSEIR 

P.O   Box  10120.  Des  Moines.  Iowa  50350 

Yes!  Please  send  me  THE  CO M0ISSEIR 

One  year  ( 12  months)  for  MX. 00 

es  me  $12.00  from  the  single-copy  cost) 

r\\o  years  (24  months)  for  585.00 

(saves  me  $35.00  from  the  single-copy  cost) 

Payment  is  enclosed  Bill  me 


ii 


Si  ale 


Zip 


1  HI    (  (  >\\()ISSi  I   R,  >5  on  a  copy. 
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Come  to  the  experts 

For  packing,  shipping  and  removals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

lor  the  most  specialised  and  comprehensive  services 


Fine  .ii  i  and 
antique  packing 


fa      Freight 
j  ryi  |  forwarding 


Rcgulai  T.I.R. 

s=t  '  sen  ices 
l-jf^-i  to  Europe 


Household 
removals 


ft 


!£ 


Regulai  container 
groupagc  services 
to  Falsi  West 
1    &  Gull  Pons 


[impress  Place 
Lillic  Road 
London  S.VV.6  ITT 
Tel    01-381  0811 
Telex    9174.M  Ganitc 


High  security 
storage 


and  at 

14  Mason's  Yard 
Duke  Street 
St.  James's 
London  S.W.I 


Insurance 
agents 


Immediate 
estimates 


Driver  guide 
services 


Happy  and  kumti  I  shall  be  Gander  &  White  lum  packee  me 


iflranrpB  IClrtn 

Antique 
/  and 

iEstatp  3kuipl0 


Possibly  the  largest  and 
finest  collection  in  the  world 

310  N.  Rodeo  Dr. 

Beverly  Hills,  California 

(213)  273-0155 

We  purchase  Estates  and  Quality  piece 


V. 


T.  CROWTHER  &  SON  LTD. 


We  have  fine  and  e  \  tensive  stocks  of 

IS1I1  Century  furniture,  bronzes,  wood  and 

marble  Chimney pieces,  grates,  fenders 

and  fne  nuns,  oak  and  pine  panelling 

and  Garden  Ornaments  and  are  always 


interested  in  pun  basing  similar  piet  es 

II  c  spa  talisi  a   the  d>  sign  and 
eonstruetion  o)  individually  styled 
made  ari  title  tural  features  in  tin 
in  wood,  stone  and  n  taught  nun 


v%\  purpose-ma 

l0i     period  inannei 


:■<•♦*.*•«     4     H^'1* 


':%£w$f3$SB    wummi 


l  A 


A  ( ieorge  III  period  Garniture  de  Cheminee  comprising  a  single  and  a  pair  of  Blue  John 

perfume  burners  with  fine  quaht>  "Sphinx  Pattern"  ormolu  mounts  b>  Matthew  Boulton. 

circa  1775  At  centre  total  height  I  ft   2!  in  .  at  left  and  nghl  total  height  I  ft    1  in.,  base 

measurement  s*  in  square 


282  NORTH  END  ROAD,  FULHAM  SW6  1NH 

Telephone  01  385  1375/7      Telegram  and  Cable  Address  ANTIQUITY,  LONDON 


OMOSNE  AND  SON  LIMITED 


BRITISH   ANTIQUE   DEALERS    ASSOCIATION 


A  very  fine  pair  of  Flight, 
Barr  &  Barr  Worcester 
dessert  Plates,  the  centres 
painted  with  shells  and  with 
leaf-green  borders.  Fully 
marked.  Circa  1  81  5. 


4  CAMPDEN   HILL   ROAD   KENSINGTON    LONDON  W.8 
TELEPHONE  01  -937  1804     CABLEGRAMS  :  DELOMOSNE  LONDON  W.8 


GILBERT  AUCTIONS 

IMPORTANT  FORTHCOMING  SALES 


August   iH  iu.   19,   1978:   Mrs.   Lanston, Ridgefield,  Connecticut: 

■  • '     &    19th  cent ur\  American  and  I  tench  furnishings,  extremely  fine 

tup  labli  .  approximated   (o  tine  paintings  including 

I'.rn  possible    Rembrandt;    40    line   oriental    rugs; 

\  \   cabinet  with  portrait  plaques;  (.hippendale  tester  bed  .  fine 

-  lima,  ct( 

August  26,  1978;  Alexander  Miller  Estate,  Historian  of  Northern 
New    Nutk   Sute,  Glens   Falls,   New    York:   tine   earlv     \merican 

il  and  hool  ed  rugs  ,  hist,  irn  al 
s  papi  r     print'      eerv   line  portraits,  tishing 

1  ti 

I  all  1978:  Very  Fine  American  Indian  Collection:  complete  male- 
leather  head  dresses,  burial  moccasins,  baskets, 
ned  earh   19th  century  |ewelr\  b\   Broken  Flame  etc, 
titK    ,  Peco  Pete'-  pistol,  conch  belts,  man) 

1  ti 

Illustrated  brochures  available  upon  request  - 
( iatalogues  -  }.o  •  by  mail 


HARDS   C.   GILBERT 

JON   ON   HUDSON,  NEW  YORK  10524    USA 
TEL    914  424  3635 


CLOCKS 

The  new  British  monthly  magazine 
for  world  Clock  Lovers. 

Packed  with  interest  and  knowledge  for  those  who 
appreciate  clocks,  who  collect  them,  restore  them, 
make  them,  tinker  with  them  or  just 
enjoy  reading  and  leai 
about  them. 
Written  by  experts 
yet  not  in  over- 
technical  language, 
this  beautifully 
produced  new 
magazine,  with 
many  full  colour 
pictures,  will 
delight  and  stimulate 
you.  Published  on 
the  4th  Friday  of  eacl 
month.  Get  it  at  your 
newsagents  now.  60p. 
Published  by  M.A.P. 
Ltd.,  P.O.  Box  35, 
Bridge  Street,  Hemel 
Hempstead,  Herts. 
P&P15p  extra 


Sotheby's 

ATCLENEACI  IS  HOTEL,  SCOTL  AND 


Monday  2Sth  August,  197S,  .it  4pm 
SCOTTISH  BOOKS 

at  6pm 
FISHINC  TACKLE,  MODERN  SPORTING  (-UNS  AND  P  if  LIS 

ipm 
SILVER,  FURNITURE:  AND  OBJECTS  r,\:  VERTU 

I  ucsday  2<;th  August,  197N,  at  6pm  ami  <;pm 
SCOTTISH  PAINTINGS,  DRAWINGS  AND  WATERCOLOURS 


%$£%!&  t^U 


A  silvi-i  mtVo   put.  I'v  K.r  .in.l  I  I.  mp 
I  .In  1 1  hi  1  l'Ii    1  -i< !    j')  ;.  111 
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(  >in    i.l  .1  p. lit 


b,>u  r  1  r.\  .  ipi  niiiu  Ko\  ii  li.immi  ilivs  i  |o  lot 

■,,:,.     h\    I  loll.,,,. I  ,.     I  loil.unl 


A  ,,,  ,  »„„,!  v  \miiu  i.ihl. 


A  fully  illustrated  cataloirue  is  available  at  / ,\ 


I    leU'lllO 

.it  s.  id  u  !-,      Hi-.' 1.1  \  1.1.  i<;  Mutionib  Street,  .it  ( I  lene.it;  l<  ,  I  Intel.  I'erthshne 

1  ,,,,,1,  s|  I',    /',  Uphom     (in)    \y    \\\\  telephone    (07^4(1)    ■:  \  1 

Moiul.iv    1  i;i:  in    I     ,"il,,\  jjii'l  Au.misi  ')   .     -  11  S.iturd.iN  2dtli  .mil  Sutul.iv        (Ii 
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.  Ltd. 

■  Mt  .bridge,  London 


,:m y  English  Furniture  ami 
\rl 

Thos.  Agnevv  &  Son.;  Ltd. 

•  Id  Bond  Strict.  London  wi 
i    6296176 

1 1  atercolours ,  Drawings  and 
of ,)//  schools 


Alexander  Gallery 

4  s  Sloane  Street,  I  ondi  >n  sw  1 

1  .Sth  and  igth  century  If  'orks  oj  Art 
1  i  I  hike  Street,  I  ondoil  SW  I 
lil    1  -I    93 

Masta  Paintings 

Algernon  Asprey  Ltd. 

j^  Urn  ton  Street.  I  ondon  w  1  \  Sua 
1    629  2608,   I  clcx    21142 

/  me    \ntiquc  Furniture,  ( *loi  ks  and  Silva  , 
<    i^ncd  modern  jewellery  and 
tation  items,  mterioi  furnishing 

Bentley&  Co.  Ltd. 

.'.   h<  nid  Si  1  eet.  1  ondon  ve  1  n,  91  >i 
I  el    01    629  '  16s  1   032s 
\utiqui   /1  n  el  ,  .  lutique  watches,  Jewelled 
1 1 :    R  n    ian  enamels 

H.  Blairman  &  Sons  Ltd. 

1  19  Mi  unit  Street,  I  1  indi  m  wi  v  sun 

I  )■'        1  1  I 

\itur)  I  urntture ,  Regency  Furniture , 
1    \ //mvi  I'uturcs  and  II  eiC  e/    hi 

Bluett  &  Sons  Ltd. 

I*  I  ).ivn     Sin  1  I    I  1  indon  w  1 
lei     'il     629   ens    \  (97 

'..    CVi  ;"  ii/dri,  i»;i/  Islamii 

il    n      ■    1,7 

I).  Bouldstridge  Ltd. 

I  Street.  Li  union  sw  1 

18 

\ntiqiu  1    /oc/L-.v  .>/  /,»e- 

i>f//  1  entunes   Mentha 

IN  I)     I    i  r  /o  f/ic  (  .'(»•/» 


Brod  Gallery 

24  St.  James's  Street,  I  ondon  sw  1  a  i  ha 

1 1    8 39  3  87 1 
Cables.  Brod.irt  London  svvi 
Old  Master  Paintings  and  Drawings 

The  Bruton  Gallery 

High  Street,  Bruton,  Somerset  HA  10  OAR 
del    074  981  2205 

Specialists  in  European  Sculpture  ig—20th 
century:  Ayrton,  Bourdelle,  Dalou,  Carpeaux, 
Moore,  Rodin,  I  ti 

Carrington 

130  Regent  Street,  London  wi 

I  el  :  1 11     734  3727 

Antique  and  Modem  Silver,  Military  Sih'ei 
and  badge  brooches 

Colnaghi 

14  Old  Bond  Street,  L  ondon  W  1 
Tel:  01    491  7408 

Vine  Old Masta  Paintings,  Drawings  ami 
Prints,  Persian,  Indian  and  Islamit  An 

Crane  Arts 

321  Kings  Road,  I  ondon  sw  3 
Tel:  oj    352  5857 

Parly  Wuvc  Paintings.  Also  young  aitists  with 
irreverent  flavoui 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  sw  ] 

I  el    "i    584  7566 

joth  century  linti^li  ami  V.uropean  Masters. 

)  ottnga  iiiiti^h  artists.  (  Also  unjustly  ueglei  ted 

painters  1 

Crosby  Books 

P.O.  Box  100,  Fishguard,  I  >yfcd,  Wales. 
(,  B 

lei.  O34  882  2>)2 

'  )nental  (Carpet  books  sold.  (Catalogues,  listing 
many  hooks  on  this  subject  sent  free  on  request 

Euston  Gallery 

I  26    I  i0  I  )l  lllliniolld  St  1  eel.  I  ondon  NWI 
I  el  :  I  •  I      $87  6134 

Extensive  range  oj  <  >ld  and  (Contemporary 
Paintings  i    Prints,  so  page  catalogue  >'('/> 


Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  51 16 

British  Art  oj  the  19th  and  20th  centuries, 
Paintings,  Walercolours,  Drawings  ami 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St. James's,  London  sw  1 
del:  01    8393942 

joth  century  Masters  ami  (Contemporary 
Paintings  and  Drawings 

Fox  Galleries 

5/6  Cork  Street.  London  wi 
Tel :  01-  734  2626 
Cables:  Foxart  London  wi 
Telex :  268048  Extldng 

Fine  Paintings  British  and  European  1 700  to 

S.  Franses 

71  Knightsbndge,  London  swi 

del:  in    235  1888 

'  hiental  and  European  (Carpets,  Tapestries  and 

II  'orks  of  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 

Tel:  01    6292457 

18th    iQth  century  English  and  Dutch 

Paintings ,  ( Coutemporai  y  English  and  Modern 

French  Paintings 

Fry  Gallery 

S'S Jennyn  Street,  St. James's,  London  sw  1 
I  el:  01    493  4496 
(  ables :  Fryart,  London 
English  IVatercolours  and  Drawings  of  the 
1  Sth  ami  1  atli  centuries 

The  General  Trading  Company 
Ltd. 

1  44  Sloane  Street,  Sloane  Square. 

London  swi  x  ym 

Id   "i    7311  04  11 

1  Sth  ,/»)(/  iqiIi  century  English  Furniture, 

Porcelain,  Pewter,  Prints.  Decorating.  Fine 

quality  modern  (China,  (Crystal  and  ( lifts 

Christopher  Gibbs  Ltd. 

1  1  8  New   Bond  Street.  London  w  J  Y  yAB 
I  el :  01    <>2<>  201 18  y 

Old  Masters  and  Works  of  Art 

Richard  Green  (Fine  Paintings) 

44  I  'over  Street.  London  w  1 
I  el    01     493  7997 

i Sth  and  iQth  century  English  Paintings. 

1  jth  and  iSth  century  Dutch,  Flemish  and 

Italian. 

1  ~th  to  tath  century  European  Paintings 


Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clifton,  Bristol 
I  el :  Bristol  37365 

A  leading  West  of  England  repository  foi 
Jewellery,  Old  Sheffield  and  quality  Electro 

plate. 

Halcyon  Days  Ltd. 

14  Brook  Street.  Hanover  Square, 
London  wi  v  1  a a 

; 8th  and  iQth  century  English  Enamels,  Papiei 
Mache ,  Tole,  Tortoiseshell ,  Treen   Sole  I    K 
stockist  of  contemporai  y  Bilston  enamels 

M.  Harris  &  Sons 

44/52  New  Oxford  Street.  London  w<  1  \ 

I  I  s 

Tel:  01    636  2121 

Fine  1 8th  century  English  Eurniture  and 

II  'orks  of  Art 

Heim  Gallery 

59  [ermyn  Street.  St    |.mies\.  London  s\\  1 
Tel :  01-  493  06XX 

( )ld  Mastei  Paintings  and  Sculptures  in  marble , 
>ronze  and  terrac  otta 

Milne  Henderson 

99  Mount  Street,  I  ondon  \\  1 

Tel:  01    4992507 

Chinese  and  Japanese  Paintings.  Japanese 

screens  and  prints,  '  Oriental  Embroidery 

Hennell  Ltd. 

1  Davies  Street,  Berkeley  Square,  I  ondon 

\V  IV  2NY 

Tel :  01    499  301  1 

Antique  and  Modem  Jewellery  and  Si  1  vet , 

Domestic  Silvei  by  the  Hennels  from  /~;~ 

Holmes 

29  Old  Bond  Street.  1  ondon  w  1 
I  el  :  01     4.;;   1  394 

Jewellei  y ,  Antique ,  I  ictorian  and  fine  .\  lode  in 
Silrei 

George  Horan 
(Oriental  Antiques)  Ltd. 

3XA  Kensington  (  linn,  h  Street.  I  ondon  w  X 
Tel:  01    937  9532 

By  appointment  to  the  (  'orps  I  diplomatique 
Fine  Oriental  Ceramics ,  Bronzes,  / 
Ivories,  ( Carvings  ett . 

Alan  Jacobs 

is  Motcomb  Street,  Bclgr.n 
London  sw  1 
Lei  :  01     23  s  S944 
Specialising  in  1  ~tb  ,  cntmy  I  hi 
Old  Mastei  Paintings 

Alexander  Juran  &  Co. 

74  New  Bond  Strci  t.  1  on 
Tel :  01    629  2  s  so 
O/i/  and  Antique  <  iauc  asian 
and  Carpets 


H.  W.Keil 

27  Mount  Street,  Mayfair,  I  ondon  w  i 
lei    01    629  644X 

Spec  ialists  in  line  <  >ak  and  1 1  alnut  Eurniture 

R.  A.  Lee 

I  9  Bruton  Place,  I  ondon  w  1 
Lei:  01    <>2>)  5600  and  499  6366 

II  orks  of  Art ,  fine  Furniture ,  (  '.lot  ks  and 
Armoui 

Little  Gallery 

s  Kensington  Church  Walk,  I  ondon  w.N 
I  el    oi    937^33^ 

I  nesda\  to  Saturday    11  .1  111    to  6  p. in    or 
by  appointment. 

/  8th  .  1  ath  and  20th  <  eiitui  y  1 1  'alert  0I0111  *  and 
I  )rawings 

London  Art  Centre 

is   16  Royal  (  'per  a  Arcade,  I  lay  market, 
Pall  Mall,  London  sw  1 

I  eL  01    930  -<<->> 

II  //)'  Pay  more?  /.  2 5  1 01  exquisitely,  hand 
carved  framed  traditional  English  oil  paintings 
on  1  anvas. 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

69  Upper  Berkeley  Street,  Portman 
Square,  I  ondon  w  1 
Lei:  01    723  r>595 

Membei  B.A  I)  A.  Specialist  in  F'me  F.uglish 
Antique  Porcelain ,  Pottery,  Delflware  and 
F'uamels 

Marlborough 

()  Albemarle  Street,  I  ondon  w  1  \  3111 
Lei    "i    (,29  s  i''i 
C  .ibles :  Bondartos 

Fine  impressionist  and  201I1  century  Paiinino* , 
I  >iaiemo*  and  .Si  ulpiun    <  iraphn  s  and 
Photographs  by  leading  joth  century  Artists 

Roy  Miles  Fine  Paintings 

(1  I  )uke  Street,  St    [ames's,  1  ondon  sw  1 
I  el    01    930  Kf>6 5,  (  '.ildes:  Miles  Art 
I ondon 

(  1.1  Her v  hours:  Monday    I  nday,  10  a  in 
(1  p  in 
( )ld  Mastei  and  10th  centuiy  Paintings 

John  Mitchell  &  Sons 

X  New    Bond  Street.  I  ondon  W  1 
I  el    "i     1.93  7507 
(  )/,/  Mastei  Panning* 

Morton  Morris  &  Company 

!2  Bur\  Strei  1    Si    |.mi  I  ond<  >n  sw  1  s 

n  \i 
I  el    01    9? 

1    (>/  the  1  'ill , 
muiies. 

Gerald  M.  Norman  Gallery 

K  I  )iiki  Street    St.  | ames's,  I  ondon  sw  1 
Lei:  oi    X39  7595 

line  early  English  and  I  it  in  h  1 1  'ateit  olouis 
and  Drawings 


James  R.  Ogden  &  Sons  Ltd. 

1 J  I  »  : .  St    |ames\.  LotuL  11  sw  1  > 

01, 1 

I.I       [91      (353 
Spec  tali  is  in  Ai  try ,  I 

Silvcrsmitlt    U      out 

1  /,/mi gatt 

Omell  Galieries 

22  Bui  \  Strict,  St.  lames's,  I  oiuL 
[el    01    s?9.<      4 
Fine  1  t)th  cctitury  Painting*  at  realistic  pritt 

4'  1  Albemarle  Strct  t.  Pu  1  adilh  . 

1 ondon  w 1 

I  el    01    \>n  16X5 

20th  century  British  and  European  Painting* 
and  Marine  Paintings  at  realistic  pint  * 

Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  1  ondon  w  1  \  (ill 
Lei:  01    499  590C1 

Marine ,  Military ,   topographic  a!  and  Sport  un; 
Panning* ,  Prints  and  W'ateicolouis ,(  )ld  Maps . 

Ship  Model*  and  <  iurios 

David  Peel&  Co.  Ltd. 

2  (   arlos  Place,  Mount  Street.  I  ondon  w  1 
European  1 1  'orks  of  Art 

Phillips  &  Harris 

S4  Kensington  Church  Street,  1  ondon  \,vx 
Lei:  01    937  (  1  33 

Selected  Euiopean,  <  )itental  furniture  and 
ll'orks  of  .  \rt 

Piccadilly  Gallery 

I'm  I   ork  Street.  I  ondon  w  1 
I  el    01    f)29  2S"s  and  1 .1    499  4  r .  3  2 
British  Figurative  Painters,  International 
Symbolist ,  fugenslil  l\  oiks.  Museum  quality 
British  and  ( Continental  I  h, nemos 

Pitt  &  Scott  Ltd. 

20  24  Eden  drove,  1  ondon  \-  Xi  1 1 
Lei:  01    no-  7321 
lelex    21X57 

Pdc  king  and  shipping  of  fine-ail  teoik* 
throughout  the'  tvoild 

H.  W.  Poulter&  Son 

2~'i  I  ulh.ini  Ko.id.  I  ondon  sw  10 
Lei:  01    352  720X 

;  8th  century  (  '  limine  y  Piece* ,  (  it  ate  s ,  I  eudets 
and  (  '.haiideliets.  Rcstoiatioiis  in  Maiblt 

G.  T.  RatcliffLtd. 

I  hu  w  aids  !  kill.  Kclvcdon,  1  sses  1  1  1 1  2I'(. 
STRICTLY   I  RAI  )I   I  )NI  Y 
'■neimoiis  Antique  Fuiuitute  *tOcks  in 
•  how  100111  condition  nnludine-  Lit  que  1  and 

dccOldtcd  pieces 

Howard  R     ketts 

1  So  New   Bond  Street.  I  ondonw  1  s  9i'l  < 
I  el    01     1    1;  19    i 

/  me  Fiiiopcan  Ann*  and  ■\11nou1 .  i 
of  .  \it,  Fa 


loll    W    I 

n  ■  and  1  me 

Spink  c\  Son  Ltd. 

I.  St    | ,i nits  s.  I  ondon  sw  i 

lull  su  I 

Uiental  .  \it , 
ijicmiv    ami 


Stair  tS  Company  Ltd. 

I  i  illdoll  W  IV  Sim 

I 

I  Work    ol    \u  of  the 
tli  1 1  iiimii  - 

Alan  Tilman  (Antiques)  Ltd. 

<>  I  l.ill  1<  iti  omh  Strut.  1  ondon 

I  rlr\     ')  l<i|  S  I 

-."'/;/    aho  ( ,1a     horn 
•  tilt  1 1  iiiui  n  • ,  uii  I  ml  i  ii^'  I  .nglish  and 

I  revor 

Mount  Street.  I  <  nidi  m  ui 

I  in;  n'll, ml    I  ihl'   I  Sill  ill  id  i' aily  I  i)lli  <  rutin  y 
I  1 1     r  I       '     If/ 


Tryon 

41     1  j  I  )u\  ci  Street,  I  ondon  w  1 
I  el    mi     493  s  U'l 
Sporting  ami  Satural  History  Pictures,  Prints 

and  Hi 

Farlc  D.  Vandekar  of 
Knightsbridge 

1  ;n  Brompton  Road,  1  ondon  svx.  3 
!    SX9S4S1    139N 

.      l\lV.Hlt  917447 

\lemhei    ol  H  ADA.  andC.l.SJ  ).A. 

outtnt  ntai  and 

1  clam  and  1  'ottei  v 

Weston  Gallery 

\\  1  -.ion  I  ongvillc,  Norvvich,  Noil.. Ik 

I  el    Cit.  Win  hmghani  S7~ 

Dutch  and  English  Paintings  from  1  7th    tgth 

century.  Xorwich  School  and  Dutch  Romania 

Masters 

Wildenstein  &  Co.  Ltd. 

147  New   Bond  Street,  I  ondon  w  1 
I  el:  01    <*2<)  1  >(>02 
( :.ibles:  N.ivild,  London  \x  1 
I  elex:  2C171  ss  Navild  ( . 
Old  Masta  and  Impressionist  Paintings  and 
I  )raii'ings 


Williams  &  Son 

2  (  .r.itton  Street,  London  wix  3LB 
Tel :  01    493  575  1 

line  Traditional  English  and  European 
Paintings  from  the  igth  &  20th  centuries 

Temple  Williams  Ltd. 

Haunch  of  Venison  Yard.  Brook  Street, 
I  1  mdon  wiy  1  ai 
I  el    hi    f)2y  1  4NCi 

line  Regency  Furniture,  Works  of  Art, 
I  aluations 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01    9304732/0729 

Important  18th  century  English  and 
( Continental  Porcelains  and  Enamels. 

(Collators'  pieces  of  Museum  quality 

W.  H.  WillsonLtd. 

is  King  Street,  St. James's,  London  swn 
6qi 

1  el :  01    030  6463 
Pine  Stock  oj  Antique  Silver 

Harriet  Wynter  Ltd. 

3S-  Kings  Road,  London  s\\  3 
["el:  01    352  6494 

Telex  :  2  I  Hjij  \  Lirnet 

Antique  Scientific  Instalments  and  new,  second 
hand  and  Antiquarian  Books  on  the  history  of 
m  ience  and  tec  hnology 


IN  BRUTON  STREET 

Algernon 
Asprey 


A  fine  Queen  Anne  walnut 
kneehole  writing  desk, in  original 
state  throughout. 

Length:  30" 
Depth:  191" 
Height:  30" 


Memb«  r    of  the  British  Antique  Dealers'  Association 


27  Bruton  Street,  London  W1X  8HA.  Telephone :  01  -629  2608.  Cables:  Algyasprey  Ldn.  Telex :  21 142  Bruton  G 


C/hy/ssodaliotf 

of  dealers  who  have  the  specialized 
knowledge  thai  has  made  them 
recognized  authorities  in  their  various 
fields  of  art.  All  members  subst  ribe  to  a 
code  of  ethics  which  states  that  any 
antique  or  work  of  art  sold  by  them 
must  be  honestly  represented  as  to 
authenticity,  provenance  and  condition. 

Members  of  the  Association  are 
available  for  lectures  upon  written 
application  to  the  Secretary. 
Write  for  our  membership  booklet. 


( 


rim 


( I  Sialional 

'Dealers 
(yissoeieitiori 
otAmmcq, 
Jnc. 


ALFRED  BULLARD,  Inc. 

1604  Pine  Street,  Philadelphia,  Pa.  19103   (215)  735-1 


D  Md  P 


A  fine  George  I  mahogany  side  table 
with  shell  carved  apron  and  legs. 

English  circa  1725 
Top:  24"  x  48"     Height:  297. 


Hii!ip<  ollcck 

pet,  New   im!    \'i  !  (-1544 


gold  la<  quer  arn 
(  irca  1800  Hei 
Width:  177.."  : 
Brochure  in  i  e  dollar 


S.J.SIIHriJSOLE 


104  East  57th  Street    NewYoik.N.Y    10022    (212    753 


An  unusual  tankard 
and  cover  with  plain 
scroll  handle, 
superbly  decorated 
with  hunting  scenes 
London  1787 
Hester  Bateman 
Height:  6  inches 


MANHEIM 

Antiques  Corporation 


46  Fast  57th  Street 
New  York.  NY    10022 
PL  8-2986 


yntax 
at  a  R< 

hat  dnd  wig 

Rowl 


Q^&^S^ 


15  East  57th  Street 

New   York    N  ^      10022 

(212)  759-3715 


North  Caucasian 

runner 

12.2  x  3.3 


At 


\£RINC 


N  Y.  10022   (212)486-9767 


( 


yilt 
mional , 

'£)eakrs 

(yissodatiori^ 

otlAmaicq. 

cjnc. 


ernay 
^Jusse 

Established  1906 


124  East  55th  St 
New  York,  N.Y 
(212)  753-8060 


0022 


Fine  George  III 
octagonal  brass 
bound  mahogany 
wine  cooler. 
Circa  1810 
Height:  23" 
Depth:  19" 


J.J.WOLFF 


i/ri). 


825  Maiir  on  Avenue 
N  Y   10021 

! 


A  pair  of 
important  Adam 
carved  and 
giltwood  mirrors. 
Circa  1785 
Height:  6' 
Width:  3472" 
Ex  collections: 
Mis.  John  E.  Rovensky 
Walter  P.  Chrysler,  |r. 


( yk 
( ]  Rational 

^Dealers 
(^Association 
ot  Americq, 
cjne. 


MATTHEW^ 
ELISABETH  SHARPE 


New  England  mahogany  breal 
<  irea  1790,  The  <  rossed  serpentine  streti  hers 
add  distinction  to  this  graceful  piece 
Open:  34 Vz"  x  38'/a"  Closed:  34"  x  17'/z"  Height    29 


32  East  57th  Street     New  York,  N.Y.  10022     1212)  753-4368 


BJCKS  rWILSON 


Horace  Vernet  (1789-1863) 
Portrait  of  Colonel  Thalouet,  39Vz  x  33  inches 

Exhibited:  The  Taste  of  Napoleon,  1969 
William  Rockhill  Nelson  Gallery,  Kansas  City 
European  Works  of  Art  Cata!" 


Merchants  Square 


(804)  229-6860 


Duke  of  Gloucester  Street       Williamsburg    Va   2318' 


Fine  quality 
old  Sheffield 
Argyle  with 
teakwood  handle 
by  Matthew 
Boulton 
Circa  1790 
Height:  5  inches 


ALAVIEILLERU 

781  Fifth  Avenue,  New  York    N  >  12)  752-172; 


:  - 

■ 


-  ■■ 


Gilded  silver 
Russian  enamel  I. 

Russi, 


^OTE° 


i  retary 
I  ast  57th  Street 
York  10022 


DILDARIAN,  Inc. 


595  Madisun  Avenue,  New  York    N.N     I0022 


288-4948 


id  PMh  century  Bessarabian  rug  with 
charming  primitive  bouquets  in  pinks 
yellow,  blues,  ^nd  greens  on  a  brown  field 
Size:  7.4  \  6 


Image  of  l he  manifold  art  life 
of  past  and  present 

die  Kunst    die  Kunst 


il.iv  schoiic  I  li'im 


•      ' 


da*  schuiir  I  I <  - 1 1 1 1 


MM...,. 


WjJQft 


The  leading  magazine  for  all  connoisseurs 
and  collectors  existing  for  nearly  a  hundred  years. 


die  Kunst 


das  schone  Ilcim 


always  vital,  judicious  and  topical.  Reports  on  ancient  art  -  modern  art - 

Ostasiatics  -  arts  and  era  f  Is  -graphic  arts  -architecture  - 

ancient  and  modern  interior  design- on  auctions  and  exhibitions.  Each  issue 

with  excellent  printed  reproductions  mostly  in  colour  and  English  summary. 

Judge  by  yourself: 
Ask  for  a  free  specimen  copy  and  terms  of  subscription. 


[3 


VERLAG  KARLTHIEMIG 

P.O.  Box  9007  40 

D-8000  Munich  90 

West-Germany 


Please  send  me  a  I  ree  sample  copy  [ 

annual  subscription         -Die  Kunst  und  das  schone  Heim« 

Name 
Address 


.    • 
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Adrian  Allinson 

I'M  ION  SKII'U  ;  1  II 

Karly  twentieth-century  Knglish  1  ui ml titr 

|(]|IN  <  .  1  ( )  \  ( , 

Book  Design 

i'Ai  i  in  ,   >\n 

Whistler's  Designs  lor  ;i  Catalogue  ol 

Blue  and  While  Nankin  Porcelain 

\1   \K(,  \KI    1    1  .    Mai  DON   \l  I) 

The  Thomas  Toll  Cosset  Pots 

I'l    1  1  i<  C  .   II.    I'.Kl    \l<s 

.••I'. 

A  Liverpool  1  lereulaneum  1  )inner  Set  \  ice 

11  II  1  OKI)  BK  1  \\  1  K 

2i),S 

The  West  Pans  Pottery 

1'A  1  KM  K   McVI  l(,ll 

Pageantry  and  Karly  Antiquarianism 

\\  \   PAN.  Nl   and  KK  II  \KD  \l  \Hks 

!  1  ( i 

Memoirs  of  the  Dukes  ol  I  rhino 

ill  c ,  1 1  I ;  i<  1 1 .  s  1 1 1 1  k 

!ln 

America 

1-2  ! 

Hooks 

;  ui 

Tlic  Arts  in  l.uropc 

ABC 


i     M17S    /7ie  \(itit)inil  Magazine  {  ompang  Limited 


I  ton  t  covet :  Coloured  rubbing  of  the  brass  of  Sir  I  high  1 1  a  stings  (died  i  ',471  in  Llsing  church. 
Norfolk.  2.5   ■   <>.t)S  metres,  made  by  the  Reverend  Henry    \ddington.  Vicar  of  Longford, 
mid-nineteenth  century,  from  a  manuscript. 
British  Lilmtrii  AiUI.  \ts  52440  b(i  2). 

The  September  issue  of  The  Connoisscui  will  be  devoted  mainly  to  arl  in  sixteenth  cenl  ur\ 
Florence  to  coincide  with  the  forthcoming  exhibition  t  liambologna:  Sculptoi  to  the  Medici 
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collection  ol  porcelain  and  on  Red  Indian  paintings. 
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Adrian  Allinson  A  Restless  Talent 


Peyton  Skipwith 


Adrian  Paul  Allinson  '  was  at  the  Slade  along  with  the  great  generation  of  students  that  included  Edward 

Wadsworth,  Stanley  Spencer,  Mark  Gertler  and  C.  K.  W.  Nevinson:  artists  now  regarded  as  having  made  a  vital 

contribution  to  the  development  and  language  of  twentieth-century  British  art.  His  name  crops  up  regularly  in 

hooks,  letters  and  biographies  covering  the  period  and  his  presence  in  such  company  was  accepted  as  natural. 

yet  today  lie  is  little  known.  This  posthumous  neglect,  though  unfair,  is  understandable  given  his  maverick 

character,  but,  as  increasing  attention  is  now  being  paid  to  the  arts  of  the  inter-war  years,  it  is  time 

to  re-assess  his  work  and  his  position. 

v  A  UK  i  \s  All  i\son.  Convent  Harden.  Provence.  24    ■    (S;.  inches, 


»f>4 


i    Adriiin  Allinson.  photograph. 

imu  w's  lather.  Doctor  Thomas  Richard 
ZA  Allinson.  came  ol  Lancashire  yeomen 
J-  .A-stock:  he  attended  Kdinburgh  Uni- 
versity  where  he  qualified  as  a  physician 
and  surgeon,  developing  a  special  interest  in 
the  study  ol  hygiene  and  dietetics.  He  was  a 
man  ol  rigorous  and  spartan  character,  a  tee- 
totaller, a  vegetarian  and  a  free-thinker;  an 
idiosyncratic  logic  ordered  his  hie.  his  choice  of 
wife  and  the  rearing  of  his  children.  Believing 
that  married  doctors  inspired  most  confidence 
he  resolved  on  this  course,  hut  any  woman 
who  was  lo  share  his  life  must  share  his  views: 
not    an   easy   requirement    in    late   Victorian 


Kngland  His  choice  fell  on  Anna  I'ulver- 
macher.  .1  |euess  from  Berlin:  she  was  the 
great-niece  of  l.rnestine  Rose,  who  li.nl  quit 
her  Polish  ghetto  al  the  age  ol  seventeen. 
worked  with  Robert  ( >wen  and  hail  become  one 
ol  the  great  champions  ol  women's  rights  in 
America. -  Anna  had  studied  portrait  painting 
in  Berlin  and.  although  she  was  nevei  to  paint 
professionally,  she  practised  unmerciiuliv  on 
her  family.  In  Ins  manuscript  autobiography, 
written  in  1  >)4 1  whilst  staving  with  the 
novelist  Dorothy  Richardson  and  her  Inr  and 
Alan  ( )dle  (No.  2).  Allinson  says  'The  walls  in 
each  room  |ol  our  home|  were  closely  hung 
with  her  portraits,  mainly  versions  ol  ourselves 
at  all  ages  which  we  did  not  lind  stimulating  to 
our  young  imaginations  It  maj  be  due  to  this 
early  surfeit  of  laces  that  I  have  painted  so 
many  more  landscapes  than  portraits,  and  that 
questions  ol  design  and  colour,  almost  entirely 
absent  from  Mother's  pictures  have  played  so 
important  a  part  in  mine'. '  Anna  had  plenty  ol 
available  models  having  live  children,  three 
sons  and  two  daughters,  ol  whom  Adrian,  born 
9  January  1X90.  was  the  eldest  in  keeping 
with  their  logic  the  children  were  named  in 
alphabetical  sequence,  the  others  being 
Bertrand.  Cyril.  Dulcie  and  Knid. 

hike  many  men  of  advanced  ideas.  Doctor 
Allinson  was  regarded  by  his  contemporaries 
as  a  crank:  he  advocated  the  importance  of  diet 
in  tht  prevention  ol  disease  rather  than  medi- 
cine in  its  cure,  and  also  campaigned  in  lav  our 
ol  such  ideas  as  birth  control.  His  advocacy  of 
unpopular  causes  was  clearly  as  forthright  as 
his  son's,  and  he  seems  to  have  been  struck  oil 
the  Medical  Register  for  non-medical  prac- 
tices': however,  nothing  daunted,  he  then 
turned  his  enthusiasm  lor  dietetics  to  practical 
advantage  by  starting  the  family  nulling  busi- 
ness. Doctor  Allinson's  blinkered  logic  caused 
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yclifle  College  in  the 
lost-n  tni  ause  the  headmaster 
gei rd less  ol  the  fact  that 
trict  non-conformist  principles, 
although  Ins  children  liiiil  been  brought  up 
li  i. hi  w  ;is  expelled  at  the  age  of 
fourteen  foi  non  belief,  then  sent  to  Wrekin 
i  Doctor  Mlinson's  attitude  to  the  medi- 
al I  profession  did  not  deter  bis  sons  and  Adrian 
entered  the  Middlesex  Hospital  Medical  School, 
at  the  same  time  attending  evening  classes  in 
modelling  at  the  Regent  Street  Polytechnic; 
tins  tandem  of  medicine  and  art  soon  decided 
bun  in  favour  ol  the  latter  and  he  exchanged 
the  Middlesex  Hospital  lor  theSlade.  Once  there 
he  quieklv  teamed-up  with  lour  fellow  first  - 
yeai  students  Nevinson,  Gertler,  Wadsworth 
INo.  4)  and  David  Sassoon  and  in  bis  auto- 
biography noted  their  ri  lationship  in  musical 
terms:  'These  lour  and  I  formed  a  quintet 
thai  became  inseparable  in  work  and  play. 
Nevinson  and  Wadsworth,  as  lirst  and  second 
violins,  led,  ( iertler  and  I  followed  as  viola  and 
cello,  u  itb  Sassoon  occasionally  audible  111  the 
ba<  kground  in  t  be  part  of  double  bass'.4  During 
these  early  vears  at  the  Slade  both  Allinson's 
strength  and  weakness  became  apparent;  in 
the  sunimei  of  lym  be  and  Stanley  Spencer 
won  the  vears  scholarships,  hut  in  relation  to 
the  Sketch  Club  his  quirky  humour  was  in  the 
ascendant.  He  recorded  A  perverse  kink  in 
Spencer's  make-up  prevented  his  working  to 
the  set  subject,  so  that  though  month  alter 
month  his  designs  earned  the  highest  praise. 
on  account  ol  then  failure  to  illustrate  the 
theme,  he  never  received  the  award.  It  was  high 
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time  to  rectify  this  lamentable  situation,  parti- 
cularly as  I  knew  that  a  little  cash  would  be 
very  welcome  to  him.  So  for  the  ensuing 
competition  I  executed  not  only  my  own  design 
hut  also  an  imitation  Spencer  that  besides 
exhibiting  all  his  mannerisms  conformed,  as 
regards  subject,  to  the  rules  ol  the  competition. 
When  seen  on  the  wall  amongst  the  rest  of  the 
drawings,  students  and  professors  alike  took  it 
to  he  authentic.  The  latter  in  particular  were 
happy  111  thi'  thought  that  dear  Stanley  was 
coming  into  his  own  at  last.  I  had,  of  course,  to 
take  him  into  my  confidence  so  that  my  practi- 
cal joke  should  achieve  its  aim.  Alas,  our 
genius,  without  a  glimmer  of  a  smile,  said  to 
me.  "Oi  think  this  will  afTect  moy  career  Oi  do. 
Dim  going  to  tell  the  Pro",  and  he  promptly 
ran  oil  to  looks  and  blew  the  gafl".s  This 
dangerous  talent',  as  Tonks  termed  it.  was 
turned  to  good  use  when  he  embarked  upon 
caricature  especially  in  those  of  Ins  fellow 
artists;  one  of  his  earliest  submissions  to  the 
New  Knglish  Art  Club,  entitled  The  Happy 
Family,  was  in  the  manner  ol  Max  Beerbohm 
and  depicted  the  teaching  stall  of  the  Slade  - 
Steer  as  pere  de  famille  holding  Walter  Russell 
by  the  hand.  Tonks  pushing  a  pram  containing 
a  sailor-suited  Professor  Brown  with  Derwent 
Lees  as  a  dog  completing  the  group.  Not  sur- 
prisingly with  its  Slade  bias  the  Jury  rejected 
the  caricature  hut  Arthur  Clifton  sold  it  at  the 
Carfax  Gallery.  Despite  his  later  concentration 
on  landscape,  several  of  his  earliest  contri- 
butions to  the  New  Knglish  Art  Club  were 
portraits,  and  Ruth  (No.  51  dates  from  about 
this  time   When  they  left  the  Slade  there  was  a 


strong  affinity  in  style  between  the  work  of 
Allinson  and  (iertler.  and  Ruth  compares  with 
Gertler's  Violinist  of  1  9  1  2  in  its  format  and  its 
almost  Pre-Raphaelite  intensity. 

Alter  the  Slade  Allinson  went  to  Germany 
and  on  Wadsworth's  recommendation  en- 
rolled at  the  Knirrschule  in  Munich;  he  staved 
only  nine  months,  but  this  was  long  enough  to 
have  one  painting  shown  in  the  Secession  and 
to  discover  what  was  to  be  a  lifelong  passion 
for  ski-ing  he  was  later  to  ski  lor  England. 
From  Munich  he  moved  to  Paris  where  he  took 
a  studio  in  the  rue  Belloni  and  studied  at  the 
Grande  Chaumiere:  his  regular  associates  dur- 
ing these  Paris  days  were  Lowes  l.uard  and 
Sydney  and  Richard  Carline.  During  the  sum 
mer  of  1914  he  joined  Sickert  111  Dieppe  Not 
surprisingly,  given  his  Anglo-German  paren- 
tage coupled  with  his  philosophic  upbringing, 
he  became  a  Conscientious  Objector  at  the 
outbreak  of  war.  He  had  by  this  time  become  a 
Member  of  the  London  Group  and  Ethel  Sands. 
an  ardent  war-worker,  blamed  him  lor  her 
exclusion  from  the  hanging  committee  and  felt 
that  he  would  even  go  to  the  extent  of  killing 
despite  his  sacred  pacifism. ''  Sickert  viewed  his 
pacifism  with  more  characteristic  humour  and 
gave  him  a  drawing  inscribed  from  his  Tory 
militarist  neighbour'.  The  London  Group  was 
certainly  sympathetic  to  pacifists  and  con- 
scientious objectors,  and  Allinson  records  that 
Marchant  of  the  Goupil  Gallery  sent  an  ulti- 
matum to  the  Group:  No  enemy  aliens,  con- 
scientious objectors  or  sympathisers  with  the 
enemy  were  permitted  to  exhibit  in  his  galleries 
and  should  the  group  contain  any  ol  these  Ins 
walls  would  he  closed  to  them.  This  shot  was 
aimed  mainly  at  my  own  head,  as  I  was  reputed 
to  embrace  all  three  elements  in  one  person.  At 
a  special  meeting  it  was  unanimously  agreed 
that  politics  should  be  kept  out  of  the  domain  of 
Art  and  theGroup  rejected  Marchant's  terms'.7 
A  new  venue  lor  the  London  Group's  exhi- 
bitions was  provided  by  Heals  Mansard 
Gallery. 

In  London,  while  earning  some  money 
drawing  caricatures  lor  Hannen  SwaiTer  at  the 
Daily  Fxpress,  Allinson  was  combining  two  of 
his  passions,  art  and  music,  by  designing  sets 
tor  Thomas  Beecham;  this  collaboration  came 
about  through  an  introduction  from  Philip 
lleseltine  I  Peter  Warlock),  one  of  Allinson's 
main  musician  friends.  He  worked  on  a  num- 
ber of  operas  II  Seraglio'.  Tristan  and  Isolde  . 
Lucia'.  TalstalT  and  A  Village  Romeo  and 
Juliet'  and  culminating  in  1917  with  designs 
for  the  setting  in  ten  scenes  of  "Pelleas  and 
Melisaude'.  but  this  latter,  much  to  Allinson's 
regret,  was  never  to  get  beyond  the  stage  of 
scale  models  due  to  the  parlous  state  of 
Beecham's  finances.  Beecham.  who  was  to 
appear  as  a  witness  for  Allinson  before  a 
military  tribunal,  described  the  design  for  the 
second  act  of  II  Seraglio' I  No.  6)  as  quite  one  of 
the  loveliest  I  have  seen  anywhere'.8  from  pre- 
war days  Allinson  had  been  a  regular  frequen- 
tot  ol  the  Cafe  Royal  and  painted  its  mirrored, 
pillared  and  plush  interior.  His  chosen  com- 
panions here  were  Alan  Odle  (No.  2 1.  Michael 
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Arlen  (Dikran  Kouyoumdjian)  and  Maurice 
Rlvy.  As  Dorothy  Richardson  I  No.  2)  begun  to 
reform  Odle's  disastrous  drinking  habits,  she 
too  came  to  know  him  well  and  in  his  bio- 
graphy of  her  |ohn  Rosenberg  describes  the 
Allinson  of  Cafe  Royal  days  as  'always  in 
difficulties  with  an  endless  succession  of  girl 
friends'.''  Allinson  (No.  M  was  a  handsome, 
rather  ascetic  figure  who  never  resolved  the 
internal  conflict  between  the  Don  |uan  and  the 
Don  Quixote  sides  ol  Ins  character.  Altei  the 
death  of  his  father  in  iijiK.  he  contracted  a 
marriage  to  |oan  Chandler,  a  divorcee,  whom 
he  had  first  situ  in  a  cafe  with  an  Indian  mystic 
from  whom  he  resolved  to  rescue  her.  After 
their  marriage  they  went  to  Switzerland, 
where  Allinson  indulged  in  his  love  of  ski-ing 
and  became  obsessed  with  the  clear  patterned 
beauty  of  glaciers.  This  fascination  with  the 
slark.  cold,  almost  abstract  world  ol  ice  In- 
explored  again  and  again  in  his  cam  ases;  these 
paintings  were  of  great  importance  to  Allinson. 
anil  confirmed  him  in  his  pursuit  of  pattern  and 
the  decorative  elements  of  his  subject  matter. 
though  the  unsympathetic,  icy  colouring  was 
alien  to  Allinson's  more  exotic  temperament. 
After  three  years  of  living  in  Brienz.  and  the 
dirth  ol  his  son.  Michael,  he  returned  In 
Munich,  where  he  had  an  exhibition  at  the 
(uillerie  I'aulus.  A  brief  interlude  in  London 
preceded  a  trip  south,  'the  bleak  austerities  ol 
thi'  glacier  world  which   had  lor  so  long  ob- 


sessed me  were  losing  their  hold  to  give  place  to 
the  more  tendet  and  colourful  moods  ol  Italy. 
Provence  and  Spain'.  "'  The  oranges,  browns, 
reds  anil  greens  ol  the  Mediterranean  lands 
si  i  in  k  ,i  new  chord  and  lead  to  Allinson's  lull 
(lowering  as  a  landscape  painter:  the  com 
bination  ol  strength  and  gentleness  in  the 
I  To wiii  ale  landscape  (colour  \)  shows  a  mas- 
tery and  i  ontentment  thai  Ins  restlessness  and 
fear  ol  the  merely  facile  seldom  allowed  him  to 
achieve  so  completely.  Tins  How  ering  reached 
lis  peak  w  ith  the  discovery  ol  the  qu  in  lessen 
tial  loveliness  ol  ,i  Mediterranean  isle' 
Mallona  Nowhere  did  the  earth  glow  wilh 
richer  hue.  the  young  alfa  gi  ass  or  bean  spring 
forth  a  purer  emerald  01  (lie  cypress  display  a 
more  sombre  black.  The  olive  trees,  hoary 
ancients  thai  had  weathered  a  thousand  years, 
were  never  so  gnarled  and  fantastic,  not  the 
asphodel  sprouting  beneath  their  shade  so 
fragile  and  tender.  Here  the  silvery  mauve 
blossoms  ol  the  almond  and  the  golden  lamps  of 
orange  and  lemon  seemed  to  shimmer  and 
shine  as  in  no  other  land'. ' '  i'urewell  Million  a 
(No.  =,!■  exhibited  <ii  the  Royal  Academy  in 
IM'1'1  and  purchased  by  Manchester  C'llv  Art 
dallcry.  was  the  summation  of  all  these 
Mediterranean  landscapes,  specific  and  yet 
idealised,  it  contained  all  the  elements  that 
fascinated  him,  the  terraces  dividing  the  land 
scape  into  main  planes,  the  strong  contrast 
of  light  and  shade  and  the  sense  of  continuity 
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and  renewal  provided  by  the  juxtaposition  ol 
hoary  old  olive  trees  with  the  young  goats  and 
their  guardian.  With  Ins  increasing  concen 
(ration  on  the  distillation  ol  landscape  into 
colour  and  pattern,  he  lound  it  necessary  to 
draw  and  sketch  v oraciously  and  then  to  work 
up  paintings  in  the  comparative  calm  ol  his 
studio  he  had  taken  Albert  Toft's  converted 
stable  studio  in  Clifton  Mill.  St.  John's  Wood. 
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b.  Adrian  Allinson. 

Painted  screen. 

panels.  6  7I  x  24  inches. 


7   .  \  i  >  k  i  w  Ai  i  issos.  Spring  in  Elba.  54   •  44  inches. 


K   Adrian  A1.1. inson  Steps  in  Ibiza,  pencil.  1 2   •    16^  inches. 


where  he  was  to  work  for  the  rest  of  his 
life  -  Landscape  painters  are  continually  faced 
with  this  problem  of  catching  Nature  on  the 
hop;  for  even  during  the  relatively  stable 
conditions  of  midsummer  she  changes  face 
with  every  passing  cloud.  For  this  reason  it 
remains  a  moot  point  whether  the  landscapist 
should  live  in  the  country,  making  occasional 
visits  to  the  city  or  vice  versa  .  .  .  thus  I  now 
prefer  to  collect  a  maximum  number  of  notes 
and  drawings  during  a  relatively  short  period, 
knowing  that  once  back  in  my  urban  studio.  I 
can  calmly  concentrate  on  their  development 
into  paintings  without  being  tempted  to  rush 
out  at  all  hours  to  see  what  a  particular  sky 
may  be  doing  to  a  selected  subject'.12 

Typically,  with  his  restless  spirit,  during  the 
late  i  920s  when  he  was  producing  many  of  his 
most  successful  landscapes  and  other  exciting 
commissions  were  coming  his  way  -  murals  for 
Lady  Margaret  Hall.  Oxford,  and,  through 
Frank  Pick  poster  designs  for  the  Empire- 
Marketing  Board  and  the  London  Under- 
ground he     became     dissatisfied     with 
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what  he  was  achieving  in  paint.  I  If  had  studied 
modelling  at  the  Regent  Street  Polytechnic, 
and  at  the  Slade  worked  for  one  term  with 
llavard  Thomas;  now  he  was  to  turn  to  model- 
ling again,  but  this  time  in  pottery,  and  he 
joined  a  class  at  the  Central  School  of  Arts  and 
traits  to  perfect  his  technique  and  to  study 
casting  and  the  various  aspects  of  glazing.  He 
was  to  produce  a  number  of  pottery  groups  of 
people,  animals  and  birds  such  as  the  Toucans 
(No.  14).  and,  as  in  his  painting,  he  was  to 
achieve  a  stark  simplicity  reducing  his  subjects 
to  their  structural  essence,  his  stoneware  pots 
also  have  the  clean  lines  characteristic  of  the 
Art  Deco  period:  in  contrast  to  the  chaste 
products  of  Keith  Murray  and  others,  all  his 
potters  has  a  solidity  about  it  that  makes  it  akin 
to  simple  peasant  ware  despite  its  sophisti- 
cation ol  vision  and  form.  A  young  fellow- 
student  at  the  Central,  Molly  Mitchell-Smith. 
was  to  become  his  devoted  companion,  in- 
spiration and  help  during  his  later  years.  From 
pottery  and  modelling  he  moved  on  to  direct 
carving  and  joined  John  Skeaping's  class  at  the 
Central.  Skeaping  had  been  married  to  Barbara 
Hepworth,  and  Allinson's  finest  carving,  the 
alabaster  Family  Group  exploits  the  classical 
monumentality  that  was  typical  of  early 
Skeaping.  Hepworth  and  Moore. 

His  work  belongs  essentially  to  the  decades 
from  1 1)  10  to  1  ^40,  when  he  produced  most  of 
his  finest  paintings,  models,  sculptures  and 
decorations.  However  exciting  he  found  his 
excursions  into  the  world  of  pottery  and  sculp- 
ture, they  were  never  more  than  a  means  of 
extending  his  range  of  expression,  and  it  is  as  a 
painter  first  and  foremost  (hat  he  must  be 
regarded.  He  died  on  20  February  imSc). 
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During  the  first  quarter  of  the  present  century, 
designers  and  makers  of  furniture  who  carried  on 
the  arts  and  traits  movement,  gradually  discarded 
the  cherished  Mediaeval  loyalties  so  dear  to  the 
originators  and  practitioners  of  what  Kipling's 
Mulvaney  in  a  different  context  had  called 
handicraltlulness'.1  Although  the  romantic  lure  of 
the  Middle  Ages  and  the  influence  of  William  Morris 
persisted,  the  power  of  both  was  diminished;  and  a 
new  generation  of  artist-craftsmen,  less  ethereal  in 
outlook  and  far  more  accomplished  as  designers  of 
furniture,  succeeded  the  late  Victorian  pioneers. 
Endowed  with  abundant  common  sense,  acknow- 
ledging the  claims  of  comfort,  and  liberated  from 
archaic  fantasies,  they  ignored  the  remote  past  and, 
justly  confident  of  their  inventive  fecundity  ,  avoided 
involvement  with  the  febrile  intricacies  of  such 
contemporary  European  fashions  as  Art  Nouveau. 
Not  all  of  them  were  executant  craftsmen;  some 
were  architects,  closely  acquainted  with  the 
properties  and  limitations  of  materials  as  good 
architects  always  are;  and  collectively  their  ideas 
helped  to  revitalise  the  Knglish  tradition  of  design, 
so  the  native  style,  dormant  since  the  end  of  the 
Commonwealth,  was  reasserted,  refreshed,  vigorous, 
and  partly  based  on  an  imaginative  use  of  English 
woods,  handled  with  greater  skill  and  ingenuity 
than  mid  seventeenth-century  craftsmen  could 
command. 


Tin  achievements  nt  tin1  great  t'lCorgian  makers  wen- 
disregarded  by  these  new  artist -era  It  smi'ii  who,  ignor- 
ing the  ancient  authority  ol  Kom;in  ornameul  .mil  I  lie 
proportions  ol  the  Classic  orders,  nuide  .1  deel;ir;ition  ol 
urtistic  independence,  nol  only  rejecting  Classic  discipline  ol 
form  Inil  also  the  sell-conscious  nostalgia  ol  the  \\  illiam 
Morris  school. 

So  this  rising  generation  ol  artist-craftsmen  not  only 
prod  need  work  in  I  hen  own  right  hut  were  able  to  interpret 
the  creative  inuigi nation  ol  enlightened  architects  who  were 
interested  in  furniture  design.  By  the  close  of  the  nineteenth 
century  .1  new  version  ol  the  native  si\le  was  clearly 
recognisable  An  outstanding  example  ol  the  fresh  and 
vigorous  approach  to  design  u as  an  oak  sideboard  (No,  1  ). 
I  carved  and  inlaid  with  ebony,  sycamore  and  bleached 
mahogany  and  made  to  the  design  ol  William  Kichard 
I  .cihalu  .  1 .  1  <-)<><  1.  As  I  .el  1 1.1  In  possessed  ,m  innate  sense  ol 
style,  all  Ins  work  was  distinguished  by  good  proportions, 
appropriate  and  restrained  embellishment,  .mil  complete 
independence  ol  Mediaeval  prototypes  or  ideas.  That  early 
example  ol  Let  baby's  work  typified  the  creal  i\  e  approach  ol 
oilier  contemporary  designers  and  makers,  men  like 
Ambrose  Ileal.  I.incsi  tlimson  and  the  brothers  Krnest  and 
Sydney  liarnsley.  each  gave  individual  expression  to  lurni- 
l  lire  design,  unhampei  ed  In  pi  ecedent  or  transient  I  ash  ion. 
Together  with  othei  artist-craftsmen  they  were  u  neon - 
se  mslv  creating  a  distinctive  and  now  recognisable  eai  ly 
twentieth-century  style,  though  the  word  'style'  w,is  ana 
1  Ihema  to  many  ot  the  more  earnest  exponents  oft  he  art  sand 
crafts  movement,  as  a  was.  hall  a  century  later,  to  the 
makers  ol  the  'modern  movement  in  architecture  and 
i     industrial  design. 

The  colour  and  natural  marking  of  the  woods  used  by  the 

artist-craftsmen  gave  warmth  and  vitality  to  surlaces,  and 

although   they  did   not    reject   carved  ornament,   it    was 

1    int  roil  need  with  restraint,  usually  .is  an  unasserl  ive  form  ol 

emphasis  to  some  line,  or  to  relieve  the  angularity  ol  some 

1     vertical   or   horizontal    member     While   inlaid   ornament 

1    appeared  on   panels  and  framework   and  on  the  legs  ol 

;    cabinets  and  tables,  n   was  never  allowed  to  interfere  or 

|.    compete  with  the  intrinsic  decoral  ive  pi  operties  ol  figuring 

1    ,w\d  colour.  The  structural  integrity  ol  ease  furniture  was 

i    always  observed,  though  relic v  ed  from  the  obsessive  sev  ei 

I    it  y  of  form  that,  w  it  h  abstinence  ol  gaiety,  so  otten  depressed 

It  he  character  ol  sev  enteenth-century  Puritan  In  nut  inc. 
Many  ol  the  artist-craftsmen  established  agreeable  re- 
treats in  the  West  Country:  some  light-hearted  critics 
described  them  as  hermits,  and  certainly  this  retirement  to 
j  exclusive  craft  colonies  reduced  their  powei  ol  exerting 
much  influence  on  contemporary  design  Also  the  furniture 
they  made  was  costly:  they  could  lind  customers  only 
among  1  he  more  discerning  members  ol  the  wealthy  classes. 
( Her  a  third  ol  a  century  passed  before  the  character  ol  the 
later  arts  and  crafts  movement  began  to  ailed  the  ideas  ol 
the  furniture  trade.  A  great  deal  ol  the  early  work  justified 
Sir  John  Betjeman's  barbed  description  ol  pale  high-class 
simplicity'.-'  Perhaps  the  simplicity  was  more  tin 
reaction  from  the  ornamental  excesses  ol  the  Victorian 
period;  certainly  the  artist-craftsmen  were  supplying  an 
alternative  to  the  expanding  and  otten  well-informed 
interest  in  antique  furniture:  hut  whatever  motives  nour- 
ished  (heir  inspiration,   then    work   exhibited   a  confident 
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lead  hi  ligured  mahogany,  by  I'mesl  (amson, 
I  firee  other  examples  of  his  bedroom  I u nut u re  in  the  sain    material 
,uiil  related  in  design  .ire  shown  in  \us    j.  ;,   and  i>. 
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■use  ill  proportion  i-onip.irablf 
ghtcenth-cciltury  m.ikri  s    I  hen 

mlined  lo  educated  aristocrats,  well 

I,,,!,    tradition:  more  often  they  were  ver\ 
nd  moderately  rich  people  who  were  in  act  i  ve  rebellion 
I  the  visual  oppressions  of  theit  early  environment; 
iiiui  women  who  really  understood  and  appreciated 
rkmanship  and  abhoi  red  disguise.  I  he\  were  not. 
.mi'  ul   i heir  contemporaries  assumed,   nut-eating. 
saiidli  ,    simple  liters,  hul  people  who  appreciated 

ule  things 
Sometimes  artists  took  a  hand,  and  experiments  like  the 
,i   workshops,   inspired  and  directed  by  that   gilted 
,  Kogei  fry.  had  a  short,  hi  ight  life:  but  asdesignersof 
lurnilure.   many    artists,   preoccupied   with  decoration, 
tolerated  bad  construction  and  covered  plain,  badly-made 
things   u  1 1 1 1   I. iiu  liul.   \  i\  ul.   painted   pattei  ns.    I  Ins   in- 
dillereni  e  to  structural  common  sense  was  partly  the  result 
ul  thinking  in  two  dimensions  instead  ol  three,  and  an 
obsession  with  pattern  and  colour:  it  did  not  last,  and  made 
mt ribut ion  to  the  design  or  character  of  furniture  or  to 
the  work  of  artist -craftsmen  who  understood  then  materials 
and  appreciated  good  workmanship.  Structural  integrity 
was  essential:   and   this  was  apparent    in   I  lie  new    and 
producti\e   phase  ol   the  arts  and  crafts   movement    lh.it 
matured  betw  een  i  l)i  m  >  and  i  m  i<  >. 

During  that  time  dei  orative  metal  work  and  carved  and 
:  and  painted  mirroi  frames  by  designers  and  cralts- 
inen  ol  the  calibre  ol  A II red  Burgess  Read  and  |oseph 
Armitage  introdui  eil  an  agreeable,  but  never  extra vagent. 
note  ol  richness,  as  exemplified  by  the  pair  ol  silvei  and 
enamel  candle  sticks  and  the  convex  glass  i  No.  Si.  Sensitive 
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4  Cupboard  w  i'Ii  i  hrsi  ol  drawei 
below  .  pari  ol  a  sel  ol  bedroom 
lurniture  in  ligured  mahogany . 
designed  b\  I  niesl  (  Unison 
i see  Nos.  ■;.  =;  and  til 

5  (.'best  nt  draw  ers  and  toilet  j-iht 
anil  bedside  bookshelves  on  stain 
v\  iih  diauers,  b\  I  i  nest  tiimson 
(see  \us     ;  and  4  I. 
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M  Sideboard  and  table  in  Knglish  walnut,  designed  by  Gordon 
Kusscll  I  ielded  panels  emphasise  the  figuring  "I  the  wood. 
\"  Cordon  KimWI  Collet  lion. 


i  ommand  ol  materials  and  commendable  restraint  in 
cmbellishmenl  characterised  such  designs,  and  in  their 
individual  manner  they  were  clearly  related  to  the  furniture 
dl  tins  period.  But  the  woodwork,  the  admirably  conceived 
and  cxei  uted  cabinets  and  tables  and  chairs  ol  that  tune, 
have  since  attracted  and  enlarged  the  attention  of  collectors 
,uhI  furniture  historians,  hrnest  Ciimson  and  the  brothers 
Barnslcy  have  already  been  mentioned;  but  alter  the 
mil  1 4 1 S  will  a  younger  artist-craftsman  of  a  high  order. 
( ..iiiinn  Russell,  began  to  produce  in  the  Russell  Workshops 
at  Broadway  in  Worcestershire,  furniture  that  was  some- 
times described  as  being  in  the  ( limson  tradition,  but  which 
possessed  an  expressive  and  vigorous  individuality.  Like 
Ciimson  and  the  oilier  artist  craftsmen  oi  the  opening 
dec  ades  ol  the  century .  llordon  Russell  used  native  woods. 
I  Ik  nigh  not  exclusively  l\os.  9.  10  and  1  1  1.  I  he  influence  ol 
Ins  work  im  leased,  and  represented  a  separate  develop- 
unrelated  to  the  furniture  manufacturing  trade. 
:  (i  ned  with  the  reproduction  ol  traditional  ideas,  or 
with  1  :  earnestness  and  austerity  ol  the  modern 

d  from  I  mope.  It  was  as  recognisablv 
has  roast  beet.  Stilton  cheese  and  the  beer  thai  used  to 
!;  I  ntainted  by  old-world  sentimen- 

i  mellow  ness  from  the  passage 
d  by  stains  and  indifferent  French 
!  1 11  hness  ol  i  olour. 


us.  designed  b>  tlordon  Russell, 
and  displayed  in  one  ol  the 
U  oreestershire, 
table  in  the  1  entre 
and  tin  are  in  I  uglivb  <>,ik 

the  sideboard  show  ;lish  w  alnut 
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i  i    Sideboard  by  Cordon  Russell,  in  mahogany  with  thin  lines 
„l  ebony,  two  i  upboards.  and  three  drawers  lined  with 
In  ass  i  ing  handles,  late  i  42ns. 

12   Dressei  ol  Knglish  quartered  oak.  with  drawers  and  cupboard; 
lined  with  1  edai    I  he  centre  part  projects  slightly  and  lias  two 
1  upboards  with  shelves  and  facetted  doors  Wrought  iron  drawer 
handles  arc  set  on  lozenges  ol  yew  :  1  based  and  pierced  lock  plates 
,,n  the  doors  are  backed  by  blue  morocco  leather.  Designed  In 
Cordon  Russell  and  made  b>  the  Russell  Workshops  < .  1420. 


Many  ol  the  artist-craftsmen  who  worked  in  the  last 
decade  of  the  Victorian  period  and  the  first  quarter  of  the 
present  century,  were  detached  in  spirit  from  their  own 
tune. 'The  outstanding  exceptions  to  this  spiritual  aloofness 

u  ere  Ambrose  I  leal,  and,  much  later.  Gordon  Russell.  In  his 
autobiography.  Russell  notes  that  the  furniture  designers 
who  had  been  inspired  by  William  Morris  were  nearly  all 
architects:  men  like  Lethaby,  Mackintosh.  Ashbee  and  the 
brothers  Barnsley;  Heal  was-not.4  Russell's  book. 'Designer's 
Trade',  records  the  contribution  the  later  phase  of  the  arts 
and  crafts  movement  made  to  the  development  of  industri- 
ally-produced furniture,  and  how  the  ideas  generated  in  the 
1420s  by  the  Russell  Workshops  gradually  permeated  the 
more  progressive  sections  of  the  furniture  manufacturing 
trade.  Much  of  the  hand-made  furniture  of  the  first  quarter 
of  our  century  is  already  material  for  the  collector,  and  il 
individual  collectors  are  unable  to  endure  the  rigours  of 
some  bleak  climate  of  social  change,  then  designs  by  Gordon 
Russell  and  some  of  his  contemporaries  will  adorn  furniture 
galleries  in  the  museums  of  the  future. 


NOTKS 

1  Rudyard  Kipling.  'Many  Inventions',  story  called.  \1\  Lord  the 
Klephant'.  Macmillan  and  Company 

2  David  |oel.  The  Adventure  ol  British  Furniture.  1 8s  1     19S1M  rnesl 
IVnn.  14s?.  appendix  7.  We  Beg  to  Differ'  by  )ohn  Betjeman.  p  247 

I     l-rnest  Cimson:  His  I  ile,\  Work'.  Stratford-upon-Avon  .11  the 
Shakespeare  Head  Press:  London.  Krnest  Benn.  nuh.pp.  1  ',-14. 

4     Designer's  Trade:  Autobiography  of  Cordon  Russell'.  George  Allen 
and  I'nwin,  lydK,  I'arl  n.  Chap.  >i.  p.  1  V> 


1    Xl<l  ■"    HVI-MII   III-,   |  mi   ,0    |  N(>,  |s||   ,  ,   RNn,   R, 


i  S  unci  id.  I'.ilim,  i  di 
I'hf  lidded  p.inrK  nl  [In 
I'bony.  ho\  ,iikI  kil  un 
drnuc'i  fronts  ol  tin   n 
.uul  miidi'i     i  424  In  tin    I 


AmWiMSlUi 


Book  Design 

A  nineteenth-century  revival 


Paul  Delaney 


t 


% 


WUdWdoudwwoDUOWiQdupvww&iiduidri 


dr. 


>H2 


I    'The  Tragic  Mary',  i  890,  cover  design  by  Selwyn  Image. 


The  revival  of  book  design  which  took  place  at  the  end  of  the  nineteenth  century  brought  the  artist  and  writer  as 
well  as  art  and  literature  together,  diaries  Ricketts'  early  designs  lor  The  Dial,  the  occasional  periodical  he- 
designed  and  edited  with  Charles  Shannon,  earned  the  Iriendship  and  encouragement  of  Oscar  Wilde,  and  this,  in 
turn,  led  to  some  of  the  most  celebrated  book  designs  of  the  period:  Wilde's  Poems'  i  i  892 1  and  Sphinx'  1  1  894) 
and  John  Gray's  'Silverpoints'  (  1895).  all  by  Ricketts.1  Another  such  friendship  of  artist  and  author  was  that 
between  Ricketts  and  the  two  women,  Edith  Cooper  (i8r>2-  19]  *)  and  her  aunt.  Katherine  Bradley 
( 1846-1914),  who  wrote  jointly  under  the  name  'Michael  Field*.  Four  of  their  plays  were  published  at  Ricketts' 
Vale  Press,  each  decorated  with  a  specially  designed  patterned-paper  cover,  and  a  distinctive  border  which  was 
designed  and  cut  by  Ricketts  himself.  These  covers  and  borders  show  that  application  ol  design  and  decoration  to 
literature  which  was  one  of  Ricketts'  aims  in  setting  up  his  press. - 


Tui  lirst  contact  between  these  artists  and 
poets  was  an  undated  letter  sent  In 
Ricketts  and  Shannon  to  'Michael  Field', 
whose  identity  was  then  unknown  to  them,  in 
praise  of  Field's  play,  'The  Tragic  Mary  1  1  840). 
and  with  a  copy  of  The  Dial: 

The  Vale.  Kings  Road.  Chelsea  S\\ '. 

Dear  Su- 
it would  aive  us  much  pleasure  to  know  that 
one  copy  ol  tins  our  half-private  magazine  should 
be  in  your  hands.  Will  you  allow  our  great 
admiration  for  The  Tragic  Mary  <'->  some  ol  your 
other  noble  plays  to  be  the  excuse  lor  cur  sending 
it  to  you. 

Yours  very  truly 
C  H  Shannon 
CS  Ricketts1 

The  artists  had  come  across  'The  Tragic  Mary 
(No.  11  at  the  Arts  and  Crafts  Fxhibition  in 
1890  where,  among  other  Chiswick  Press 
books,  it  was  exhibited  open  to  show  the  type, 
paper  and  format.  Having  read  the  lirsl  page, 
they  were  so  impressed  thai  they  boughl  a 
copy.'  Their  letter  was  probably  sent  with  a 
copy  of  the  second  number  of  77ic  Dial  carls  in 
1  842;  by  1  4  March  of  that  year,  the  Fields  were 
certainly  acquainted  with  I  his  periodical. 
which  Edith  Cooper  rather  mordantly  described 
in  the  Fields'  diary  as  that  mad  journal 
with  some  good  line  work  in  it,  <S.  rubbish  for 
prose  -  ghastly  translations  from  V'erlaine  & 
Rimbaud'. s  Notwithstanding  this  criticism,  the 
poels  were  to  contribute  to  its  last  two  issues. 

Fven  before  1842,  however,  the  Fields  had 
known  of  the  work  of  Ricketts  and  Shannon 
through  mutual  friends.  Oscar  Wilde  had 
promised  the  Fields  that  the  designs  by  the  two 
artists  for  his  'House  of  Pomegranates'  (  1  84 1  I 
would  make  them  very  unhappy  by  surpassing 
their  Tragic  Mary',  which  with  its  line  printing 
and  lovely  cover  by  Selwyn  Image  he  regarded 
as  one  of  the  two  most  beautiful  books  in 
appearance  of  the  century,  the  other  being 
Rossetti's  Poems'."  After Flkin  Mathewsshow 
ed  Fdith  Cooper  Ricketts'  title-page  for  the  new 
edition  of  Wilde's  'Poems',  she  described  it  in 
the  diary  on  12  February  1892  Pomegranate 
leaves  &  fruit  in  sheathing  lines  <X  across  the 
roots  of  the  tree  bulbs  ol  hvai  mth  in  Mower  iv  .: 
Anemones  -the  bulbs  are  piquant,  the  general 
design  ugh'.  When  later  .1  copv  No  4s  ui 
the  new  gold  and  iris  binding'  w. 
she  added: 


We  /('//  pride  in  Selwyn  linage  c->  the  cover 
ol  'The  Tragii  Mary':  foi  tins  vaunted  cover  ol 
i  iscar's  is  unlovely  in  line,  gaudy  in  the  kind  of 
its  gilt,  restless  to  the  eye  ?••  at  the  same  time 
without  meaning  to  the  mind     a  disappointment 

That  she  should  have  faulted  Ricketts'  design 
on  both  decorative  and  intellectual  content 
shows  that  she  had  definite  and  independent 
views  on  book  design  and  indicates  the  stan- 
dards by  which  she  would  judge  the  designs 
which  Ricketts  did  for  the  Fields'  own  books. 

It  was  not  until  another  friend,  William 
Rothenstein.  took  Katherine  Bradley  to  The 
Vale,  Chelsea,  on  h  January  iSl)4.  Fdith 
Cooper  following  within  a  few  days,  that  the 
poets  and  artists  actually  met.  By  this  time,  the 
poets  returned  the  artists'  admiration;  indeed. 
Ricketts  and  Shannon  occupied  so  high  ,1 
position  in  the  fields'  estimation  that 
Katherine  Bradley  called  them  'the  Sacred 
ones'."  A  number  of  things  had  brought  about 
this  change.  Rothenstein.  having  met  the 
Fields  al  the  Rossetti  exhibition  at  the  New 
(iallerv  on  New  Year's  Day.  1  844,  had  seen  in 
them  such  a  subtle  appreciation  of  Rossetti's 
work  that  he  was  eager  to  introduce  them  to 
the  equally  appreciative  Ricketts  and 
Shannon.''  Rothenstein  also  records  that  the 
poets  had  'fallen  in  love  with  the  artists'  work. 
,1  change  perhaps  heralded  by  Fdith  Cooper's 
approval  of  some  ol  the  line  work  in  The  Dial. 
Perhaps,  loo.  the  poets  had  seen  the  fine  cover 
of 'Silverpoints'  and  Ricketts'  cover  and  illus- 
Iralions  for  Lord  de  Tabley  s  Poems  Dramatic 
iS  Lyrical',  which  were  exhibited  along  with  the 
new  edition  of  Wildes  Poems',  mentioned 
above,  and  their  own  Stephania'  at  I  he  Fourth 
Fxhibition  of  the  Arts  and  Crafts  Society  in 
1  Si)  5. "'  Most  important  of  all  in  bringing  them 
together  was  the  deeper  affinity,  which  ihe 
perceptive  Rothenstein  recognised,  between 
these  two  couples  who  devoted  their  lives  to  the 
study  and  practice  of  Art.  The  exciting  dis- 
covery of  this  common  ground  led  to  a  hie  long 
Iriendship  and  collaboration.  Before  the  yeai 
was  out,  the  artists  were  discussing  with  the 
potts  then  intention  to  set  up  a  press  and  'their 
plans  (S.  hopes  some  day  to  publish  one  ol 
Michael's  | Katherine  Bradley's|  plays'. ' ' 

Ihese  hopes  were  realised  with  Tan 
Rosamund',  a  revision  of  one  of  Ihe  I  wo  plays  in 
the  Fields  lirsl  publication  under  then  joint 
male  pseudonym  (1884),  reprinted  by  The 
V  ;ik    Press  in    1847  '-  The  poels  took  a  keen 


interest  in  its  production.  I01  thev  had  definite 
ideas  about  hook  design  and,  desiring  distinc- 
tion 111  the  physical  appearan<  e  ol  then  work. 
they  made  sure  from  the  beginning  ol  then 
litcrarv  1  a  reel  that  then  hooks  were  printed  on 
good  paper  and  the  bindings  were  sound  and 
presentable1'  lor  then  Long  Ago'  I  1884), 
they  had  settled  eveiv  point  in  matters  ol 
design,  producing  an  artist  ic  whole  which  thev 
regarded  with  satisfaction. ' '  With  the  designs 
hv  Selwyn  Image  lot  The  I  ragic  Mary'  and 
'Stephania'.  ihev  had  also  become  associated 
with  the  latest  movement  in  hook  design 

Ricketts.  ho wcver,  was  averse  to  their  taking 
a  hand  in  the  design  ol  Ins  books  Though 
Katherine  Bradley  reminded  him  that  thev 
were  established  authors  while  he  was  a  voting 
publisher,  he  met  then  enquiries  with  haughty 
reticence.  On  being  told  that  the  cover  ol 
Rosamund'  was  to  he  a  surprise.  Miss  Brail  lev 
asked  il  thev  should  like  it:  I  shall  be  immensely 
wounded  <X,  unforgiving,  it  vou  do  not',  was 
Ricketts'  reply'  The  design  lor  the  papei 
boards  ol  the  cover  (No.  2  I,  when  at  List 
revealed,  was  received  with  an  appreciation 
marred  by  disappointment,  as  F'.d it h  Coopei  ex 
pressed  viv  idly  in  the  diarv  on  -'  ',  Mart  h  1  S«» 7 

//  is  partly  green  as  the  suminei  ptiisi  t>d  with 
1  reamy  rose  trellis,  the  roses  1  rowned  with  hi  no 
llioi  ns  (  1  undei  them  lal  doves  transfixed  with 
arrows  us  thoroughly  us  St  Sebastian    I  lie  hall 
binding  is  ol  mist  like  blue,  flct  ked  with  leaves  .'- 
shapes  m  brownish  purple     the  most  restless 
c//c(  /  ever  produt  ed  by  o  vohwe   The  green  is 
sluo  p.  the  design  complex  The  whole  binding 
seems  the  result  ol  the  Tost  spiism  of  the  Spi mg 
thiil  is  t<>  release  ( hcai  <>n  the  imagination  i>l 
Ricketts.  Hut  the  doves'     sentimental  revolting 
\\  e  stiller  inexpressibly.  Ihe  relation  <>/  <  ovei 
i'-"  book  does  not  exist,  then'  is  nothing  ol  out 
beloved  Rosamund  in  this  Valentine  symbol. 
mi  obvious,  so  unlovely.  "' 

I  lei  response,  as  evocative  as  it  is  critical  of  the 
covet .  show  s  thai  she  lei  I  il  was  the  designei  s 
business  to  interpret  then  work,  to  relate  the 
covet    to   the   contents   ol    the   hook.    and.    in 
Katheriiv     Bradley's    comment     on     S 
image's  earlier  task,  'to  diaw    a  design  imag 
inalively     symbolic     ol     01        conception' 
Ricketts'  failure,  howcvei    1  plhcspinton 

then  'strong  piaisc  ol  love  111  Rosamund' 
caused  doubi  n  Fdith  (nope;  as  to  whether 
poels  and  artists  could  collaborate  on  equal 
terms,  for  she  fell  that  eilhei  one  or  the  othei 


.  w  ni'  too  equal.  So  strong 
i  nt  this  that  she  declared  in 
llial  in  ordei  to  secure  ;i  inst  in- 
n  nl  their  work  she  was  ready  to 
II  their  'friendship  with  the  Dial'.1" 
the  covei  design  for  tins  play,  the 
tragedy  ol  Kosanuind  C'lilford.  the  gentle  mis 
tress  hidden  hy  Henry  n  at  Woodstock  until  she 
w'ii'  discovered  and  killed  hy  the  Queen,  was 
carelully  derived  from  its  imagery:  the  iusc  and 
trellis,  Imiii  Rosamund,  u  hose  beauty,  like  her 
name,  was  thai  ol  the  tender  sweet-brier  rose'; 
the  dove.  Irom  Henry's  pet  name  foi  hei  my 
Woodstock  dove';  the  brier  crown  above  the 
dove.  Irom  Henry's  claim  that  she  was  his  true 
queen  the  arrow,  symbol  ol  both  love  and 
death,  lorm  the  lawful  ( lucen's  desire  that  her 
rival  be  pierced  'with  silver-arrow'd  death'. 
I  he  .11  mv\ .  recalling  the  pierced  heart  on  the 
cover  ol  'The  Tragic  Mary',  st  i  i  red  l.ililh  Cooper 
in  .isk  why  Kicketts.  like  Image,  hail  put  ihis 
'death-dealing'  symbol  on  the  covers  ol  then 
aflirmations  ol  love.  Vet,  in  bringing  together 
its  s, i  hen  I  images.  Kicketts  has  given  the  theme 
ol  the  play,  expressing  the  tragic  innocence  ol 
the  heroine  by  joining  the  rose  with  the  crown, 
and  the  dove  w  ith  the  arrow. '  ' 

When  the  tiist  copy  ol  'fair  Rosamund' 
reached  the  poets  on  i  j  April  t  X47.  they  were 
charmed  hv  its  colour  and  thrilled  by  its 
modernity.  I01  they  realised  that  here  they 
were  in  the  lorelront  ol  contemporary  hook 
design  and  a  long  way  from  the  plain  parch- 
ment covei  ol  (heir  lirsl  volume.  In  a  letter  to 
(he  artist  they  extol  the  design,  hardly  men 
Honing  the  doves,  which,  thev  had  decided. 
had  been  an  ironic  revenge  on  katherine 
Bradley  loi  In  1  praise  ol  rounded  outlines'. 
uluih  had  nked  Kicketts.  an  artist  always 
prone  to  attenuate  his  I ig u res  \or  do  they  refei 
to  the  lovely  woodcut  border  ol  roses  which 
twice  dec  orates  the  hook  and  further  exploits 
the  central  image  ol  the  play  1  No.  51.  Thev  are 
more  concerned  with  then  next  production, 
which,  not  being  .1  reprint,  had  to  be  given  to 
the  puhlu  111  a  lorm  embodying  their  eon 
i  epiron  ol  the  play,  so  thev  entreat  the  artist  to 
work  with  the  utmost  serii iusness.J" 

inn  tined  tor  the  (over  ol    The  World  at 

\uction'  iiSuNi,  the  tirst  play  ol  a  Roman 

lo  be  published  at  The  Vale  I'ress.  the 

had.   even    before   the  publication   ol 

Rosamund  .  made  an  exploratory  v  is  it  to  The 

and  found  Kicketts  unusually  forth- 

l-'.dith  <  01  iper  noted: 


T.nr  Rosamund'.  1  N>)7.  cover  design  by  Charles  Kicketts. 


ill  have  a  viipietted  head  ol 
the  hull, mi,  (11  the  left  a  thyrsus  i1-- 
remit,  to  the  riuht  a  Sphinx,  supporting  tt 
<   tilled  with  the  Emblems  ('■• 
til  the  top  u  ( tirton  with  the  name 
the  paper  ol  the  covei  is  to  he  \ir- 
enouifh  /'■'  true  to  the 
il  at   \in  tion,  llada  bruin- 
'ts  thai  he  tfives  us  these 
•  like  ilesi  rihiihf  a 
■  n.  . '  -  uel  hedesi  ribes 


Here  are  the  scheme  and  the  elements  ol  the 
border  design,  referred  to  as  the  title-page  hv 
the  poets,  which  Kicketts  later  modified  slightly 
but  which  he  clearly  envisaged  in  visual  terms 
suggested  hv  the  themes  and  imagery  ol  the 
pl.iv .  in  such  a  way  this  time  as  to  hit  upon  the 
poets'  ou  n  concept  ion  ol  their  work  (No.  4  I. 

An  1 11 1  port  ;i  nt  theme  in  the  play  is  to  do  with 
the  role  and  value  ol  the  artist  111  society,  a 
theme  dear  to  these  poets  ,is  it  was  to  the  '90s 
generally.  Associated  with  this  is  the  thyrsus. 
a  stall  or  spear  tipped  with  an  ornament  like  a 
one.  and  sometimes  wreathed  with  ivv 


or  vine  branches'  ( oi:»),  which  was  tin- emblem 
of  Bacchus  and  his  votaries;  hence  the  fir-cones 
ol  the  cover.  Together  with  the  wreath,  the 
thyrsus  is  borne  in  the  play  by  the  actor 
Pvlades.  who,  Kdith  Cooper  wrote  to  Kicketts. 
'speaks  for  us  all,  lor  all  who  sutler  the  in- 
dignities, who  achieve  the  triumphs  ol  the 
artist'.-'-'  In  an  earlier  scheme  for  the  border, 
the  actor  himself  seems  to  have  been  depicted, 
but  Kicketts'  vision  olTylades'  was  wrecked  by 
that  unfortunate  praise  of  rounded  outlines'. 
I  he  thyrsus,  which  now  represents  him,  was  to 
the  fields  a  symbol  of  the  artist's  joy  and 


'■M 


inspiration,  and  appears,  together  with  <i  pair 
of  linked  rings  to  suggest  their  dual  authorship, 
as  their  emblem  on  the  covers  ol  severa  lot  their 
earlier  works. Jl  In  the  finished  border,  the 
thyrsus,  the  wreath,  and  the  rings  are  all 
placed  in  the  inner  panel.  At  the  lop.  instead  ol 
the  title.  Kicketls  placed  theatrical  images 
associated  with  I'ylades  and  the  theme  of  the 
artist:  garlands,  actor's  masks,  rolls  ol's<  i  ipl 

The  rest  of  the  border  has  to  do  with  the 
theme  of  Fortune.  In  the  lower  panel.  Ricketts 
represents  the  Roman  goddess,  I'ortuna.  .is  a 
rather  androgynous  figure  .igainsi  a  co.smii 
background,  perhaps  suggested  by  I  he  lines; 
'What  stirs  among  the  fates-  Those  vivid 
stars  Heave  round  the  moon  their  strange, 
insurgent  glory'.  She  is  depicted  with  her  usual 
iconographical  attributes:  wings,  a  wheel,  a 
globe,  and  a  rudder,  though  Ricketts  treatment 
ol  these  is  somewhat  ambiguous.  The  wings  on 
her  head  and  the  wheel  she  leans  on  show  her 
mutability.  The  globe  to  her  right  represents 
the  world  or  the  revolutions  of  chance,  bul  ii 
also  resembles  a  crystal  ball,  another  symbol  of 
fortune.  The  goddess  casually  examines  an 
object  a  bracelet:  from  a  display  of  glittering 
jewels,  indicating  not  only  the  riches  bestowed 
by  Fortune,  also  suggested  by  the  cornucopia 
in  the  outer  panel,  but  also  the  delight  in  rare 
and  exquisite  objects  which  is  a  teat ure  ol  the 
play  and  a  characteristic  ol  I  he  age  of  Wilde. 
Whistler,  Ricketts  and  Shannon.  The  rod 
placed  crosswise  above  the  cornucopia  sug- 
gests a  sceptre  as  well  as  the  rudder  with  which 
the  goddess  guides  the  fortunes  of  men  and 
slates.  Here,  together  with  the  sword  resting  in 
Fort una's  shoulder,  it  also  suggests  the  political 
and  military  power  consequent  upon  wealth, 
and  the  theme  ol  t his  play,  the  ignominious 
s;de  of  the  Roman  Fmpire  to  the  highest 
bidder. J4 

The  seated,  brooding  sphinx  al  the  base  ol 
the  outer  panel  is  the  ('.reek  rathei  than  the 
Fgyptian  version,  with  lein.de  breasts  and  a 
serious,  beautiful  face.  The  messenger  ol  a 
harsh,  enigmatic  bul  divine  justice,  and  the 
symbol  of  the  mysterious  power  ol  death,  ii 
points  lo  the  retribution,  a  pel  lidious  death  In 
assassination,  which  befell  the  man  who  hail 
'bought'  the  Fmpire.-" 

So  much  was  brought  together  in  one  design 
by  Ricketts'  revival  of  the  'Renaissance '  bordci 
This  is  another  manifestation  ol  bis  habit  of 
turning  to  the   Italian    Renaissance   loi    in 
spiration  in  book  design,  particularly  c\  ident  in 
his  earlier  work,  such  as   Daphnis  .mil  C'hloe 
i  1  Si)  >  i.  so  closely  modelled  mi    I  In 
Poliphilus'    (Venice.     141)1)).    i"    which,    in- 
cidentally, he  turned  again  tor  tin 
thyrsus  in  this  border.  Foi  the  In 
went,  in  Ins  own  words,  to  'a  fe 
that  lend  lo  make  for  us  ,i  in 
influence    in    book    dee.' 
Renaissance  character'.  In  1111 
fifteenth-centurv    borders,    \< 
tempting  to  express  Ins  in 
forgotten  designer. J" 

These  black-ground  boi  d< 
umns  of   tloral  and   grotesque 


(hen  01  igin  in  a  form  ol  ancient  l<<  >i 

ation  i ediscov ereil  and  el.  in  the 

Renaissance,  and  used  extensively 
lor  books  ;md  engravings. J      I  lies    permitted 
Ricketts    to    interpolate    in    the    colunn 
figurative  decoration,   images  taken    In 
pertinent     lo     the     plav       Indeed,     the     wav 
Ricketts  related  and  con  Hated  diverse  image-  in 
order  to  enrich  the  meaning  is  reminiscent  ol 
Renaissance   practice,    Here,    moreover,    the 
weight  ol  I  he  iconography  falls  on  the  honlei 
whereas   in     Rosamund',   it    lias  been   on   the 

I  ,ni  Rosamund',  i  N')7.  border  designed  and  i  ui  In  Charles  Ku  kelts 


ACTm© 

I 


Scene  I 

>4r>  Woodstock:  masons  rais- 
ing the  Labyrinth  J0  J0  J0  J2 
Enter  at  a  distance  King  Henry, 
Sir  Topaz,  and  Mavis  J0.  ^X  j& 

ja.  1st  MASONS  7£>%S>Q! 

ONDER^K. 

THE^$6><v 
KING.«K&£^ 


jallnd  MASON  J0 
X^<^^3>C^  He'saged  of  late. 
J0. 1st  MASONS 
Ay,  ay!  about  the  face;«K^>d^^ 
:Q^^2^5^£\  his  fiery  hair 
Is  dimmed  as  if  by  smoke ; 
^J2$g>CV  his  eyes  are  hollow, 
Yet  is  he  stout  in  body;«-<5>£f:«> 
Ij$<Z2&S>C>- well-nigh  young. 


y 


r^W 


2N=; 


i     I  In'  W  (irld  ill   \  net  ion     i  8 ij 8.  border  designed  and  cut  by  Charles  Ricketts 


and   thi'  i  over  ol  the  former  like  i hi- 
I  tlu'  liit tt'i  becomes  the  elaboration  of  a 

live    image,    Though    111     I  S')1) 

i  i  ibed    tins    ;is    his    one     purely 

hordei '.  siniil.ii    borders,  so  <ip 

i  these  K i  iin.in  plays,  u  ere  designed 

remaining  works  ol  the  trilog\ 

in  the  original  plan  for  'The 
in'  ma\  Imveheen  due  to  earlier 
loi    on    2  i     April    i  S>)N.    I  dith 
d  in  the  dial  \ 


S  Covei  design  b\  Charles  Ricketts  used  for  The 
World  ill  Auction',  i  St)8.  and  'Julia  Domna".  1 90  ?. 


We  hear  ihul  0/  a  truth  Sir  Philip  Sidney  was 
popped  in  our  //>-<  one  t  over,  when  he  ought  to 
have  had  primroses,  poor  Sidney,  who  had  never 
ar.if  lima  to  do  with  the  Bacchic  Spirit.  The  cover 
hast  l}i  substituted  for  the  fir-cones  is  bronze  in 
eflet  t  c'->  is  to  have  llama  peacock  tails  ai  ross  it. 
\  illam.  villain! 

( )n  receiving  the  hook.  howe\  er,  1  he  poets  \\  ere 
overjoyed  and  on  24  May  wrote  to  thank 
Ricketts  for  the  border,  the  proud,  thing  pea- 
cocks on  the  cover  (No.  s  I.  the  most  beautiful 
capital  letter  111  the  whole  world  those  satyrs 
<it  the  teats  of  the  grapes  &  one  who  has  sucked 
too  much',  and  particularly  for  having  re- 
created their  work  in  visual  terms:  It  is  indeed 
,1  gie.it  gilt  to  us  in  life  to  he  recreated  thus,  to 
meet  ourselves  done  into  art  &  so  divinely  well'. 
In  December,  at  the  first  Inhibition  of  Original 
Wood  Kngraving.  they  found  their  hook  unsur- 
passed among  all  The  Vale  hooks. Jv 

I  hen  next  publication,  'The  Race  ol  Leaves' 
1  i<)OM.  excited  the  poets'  usual  concern  and 
curiosity,  hut  this  tune  there  was  a  sense  ol 
moment  and  satisfaction  as  well,  when 
Ricketts  and  l-'.dith  Cooper,  discussing  the 
bonier  on  2  September  1899,  discovered  that 
independently  they  had  decided  that  the  figure 
ol  (anus  and  the  signs  of  Hercules  must  be  the 
chiel  elements  111  the  design.  It  was  not  until 
^1  [anuary  ii)ot.  however,  that  Ricketts 
started  u  ork  on  it 


HOOK   HI  s  h,\ 


On  the  outer  panel  of  the  finished  border,  the 
protagonists ofthe  play  are  represented  (No.  h). 
The  medallion  head  of  Commodus  is  taken 
directly  from  his  image  on  Roman  coins, 
presumably  those  which  the  poets  provided  lor 
the  artist's  lisl-.  ;i  That  ol  the  Amazon  drawing 
a  bow  refers  to  Commodus'  dressing  up  his 
mistress.  Marcia,  in  Amazon  dress,  a  theme 
repeated  in  the  three  Amazonian  'moon- 
shaped  shields',  linked  with  the  thyrsus,  vine 
branch  and  rings  m  the  left-hand  panel. 
Commodus  thought  ol  himsell  as  Hercules, 
whose  labours  are.  in  keeping  with  the  origin, il 
plan,  signified  by  the  club,  the  quiver,  anil  the 
lionskin  in  the  bottom  panel  At  the  top.  |anus. 
the  god  of  beginnings,  frequently  invoked  by 
Marcia,  is  coupled  with  the  wheel  ol  fortune, 
linking  this  with  the  theme  ami  border  ol  the 
previous  play  and  signifying  the  start  ol  a 
particularly  unsettled  period  ol  Roman  history 
which  began  with  Commodus.  This  play,  more- 
over, though  published  second,  is  the  first  in 
dramatic  time  ol  the  trilogy 

heaves  blow  about  the  head  ol  |anus.  and.  in 
the  form  of  dead  acanthus  leaves,  across  the 
cover  ol  the  book,  expressing  the  transience  of 
life  (No.  7).  The  mottoes  ol  the  book,  from 
I  lomer,  'Like  the  race  ol  leaves,  the  race  ol  man 
is',  ami  from  Marcus  Aurelius,  'Leaves!  little 
leaves!  -  !h\  children,  tin  flatterers,  thine 
enemies!  Leaves  in  the  wind  .  .  .'.  both  ol  which 
are  taken  from  I'. iter's  Alarms  the  Kpicurean'. 
give  the  play  its  dominant  image/'  It  is  an 
ironic  comment  on  (he  rebellion  ol  Commodus 
against  the  stoicism  of  his  lather.  Marcus 
Aurelius.  Together  with  |  an  us  and  the  wheel  ol 
fortune,  this  image  is  set  in  contrast  to  the 
thyrsus  and  the  signs  ol  Hercules,  opposing  the 
immortal  hero  with  (he  weak  emperor  and  the 
permanence  of  art  with  the  transience  ol 
empire. 

Alter  their  initial  agreement  about  the  bor- 
der. Rieketts  revealed  nothing  more  as  the 
poets  fretted  and.  in  vain,  angled  lor  infor- 
mation, until,  on  14  April  1 901.  he  showed 
them  tlie  design,  which  Ldith  Cooper  described 
in  the  diary: 

/( is  11  wotulerlul  forerunner  to  the  1  ipeness 
ol  the  bonier  in  the  World  at  Auction   Pijlades 
is  hidden  under  three  vine-leaves  ('■•  a  soli 
lir-i  onelet.  I  ecu  our  1  mas  are  more  severe  in 
workmanship.  The  desiijn  is  splendidlfi  1  Lisp'  d  hfi 
the  medal  ol  Commodus,  the  Amazon,  l'-<  her 
moon-shaped  shield.  The  stabihlit  ol  the  desnpi 
is  most  imaainativelfi  disturbed  hi 
sweeps  the  flame  at  the  topol  lh, 
toward  Janus,  drivina  the  loosi 

The  arrival  ol  the  lirsl  cop\  >'s  the 

occasion  of  a  celebration 
it  with  roses,  the  poets  bi 
artist:  '1  bring  you  a  Ra 
Ldith  C'ooper's  greet 

When  the  question  ol  ll 
Domna'  (  1  <■)<  >  \  1  was  111 
spite  of  Rieketts'  usual  1 
confidence  in  hisabilil  . 
as   indicated    by   this   e\i  I 
Cooper  recorded  in  the 


/  beifin  ' I  want  to  talk  to  11011  about  | uli.i 
I  loiniia  '.  ' Hul  I  don't  want  to  hear.  I  don  t  want 
li'  draw  the  Temple  ol  Vest  it'     he  exi  lau 
a  will ul  i  hild    Then  ijou  shan't '  I  hasten  d 
7  don't  want  to  talk  to  ijou  about  ijoui  pai  1  in 
juliii  I  '01  una      an  m  lisl  must  be  let l  entirelfi  to 
himsell     but  about  mij  part.  On  Thursdaif  I  shall 
liope  lii  send  1 /o  1 1  the  new  poelii  |ulia.  l'->  I  want 
jiou  one  evenina  to  take  ifoui  pern  ;/,'■•  murk  it 
where  i/on  think  it  1  mild  be  improved.  )  inn  advii  e 
has  ulreadu  saved  it       'It  would  have  been  most 
unwise  lo  publish  it  as  it  was'  he  interpolates 
And  I  know  front  jiom  <  ut tint)  of  a  finished  work 
Anna  Ruina      ifoui  pein  il  man  he  li  listed 

h     I  lie  Kiice  i»t  Leaves',  1  i)in    border  designed  ami  <  11 1  In  (  ha  lies  Kn  ketis 


SUNSET:  A  GAR- 
DEN of  the  Regia,  full  of 
almonds,  peaches  Cr  judas- 
trees  in  flower.  A  fountain 
is  playing;  statues  of  Apollo 
€j  of  Faustina  are  seen  a- 
mong  the  leaves.  Afar,  the 
noise  of  the  games  draw- 
ing to  a  close,  is  heard  from 
the  amphitheatre.  JH   J2    JS 

>^3>  Enter  Fadilla  £r  Lucilla. 

*ft  >4»  FADILLA.   «e£t 
OW 

BLUE  A 
NIGHT 
TO  HOLD 
THESE 

BLOSSOMS.      SPRING 

AS  FULL  OF 

SUMMER  AS  IF 

DREAMS  WFRE  REAL! 


}&mi 


-   4 


:n  In  lll.illcs  Kn  kills 


I  lie  Kii(  i'  ill  I  curs  . 

'I       I    I   llH         .IN       W  I'll       .IN 

I'iirly  manusi  i  ipts 

i  n I.  iscd   ihc  pl;i\ s 

. 1 1 1 1 1  jj  u  itt\  (  urn 

w  hii  li  i\  ric  long. 

ul  the  criticisms 

ignifii  ,niil\  in 

:   lIlllH  tlOtl. 

in  ilu  in  favour  ol  v\  hiil 

i    miiiid'  in  t ht'ir 
work  ni  ,nc  him  .in 

ill  iilr  msij  !   meaning.  ,111 


insighi  he  used  I <  i  .it I \  .ullage  in  (let  en  .iting  1 1 . 

A  feu  iin  ml  lis  l.i  lei .  mi  I  S  September  I  i)Dj. 
however,  Ricketts  was  drawn  mil  more  sm 
ccsstully  and  revealed  ili,ii  Ins  restless  spirit 
had  become  jaded  m  the  matter  ol  hunk  design: 

Ma  Intel  [  Miss  Bradley  1 1  omes  to  the  point  {'•• 
in  tones  ol  broken  it  e  asks  about  the  publn  alion  ol 
I  ii I i.i  Dornna.  \Uil-sumrnei  oi  em  hi  Spring  is  the 
reply:  but  Kit  kelts  t  onlesses  lie  is  stut  k'  in  the 
border-design  lie  litis  been  doing  borders  ~  years 
c'-  (  an  get  n<>  Ireshness  into  the  work.  Howevei  he 
lias  thought  ol  a  red  bat  kground  to  the  design  ft 
In'  believes  it  will  go  bettei    ' 


( )n  i  S  ( )ctober.  he  announced  thai  the  border 
was  "beginning  to  end' but  was  still  working  on 
it  mi  =;  November.1  The  border  which  he 
linallv  produced  lor  this,  which  he  thought  the 
greatest  of  Ihc  Roman  trilogy,  is  in  some 
respects  disappointing. 

When,  mi  i()  January  1 90  3.  the  border  was 
linallv  shown  to  them,  the  poets  received  it 
u  iih  delight,  though  noting  some  evidence  of 
Ricketts'  staleness  in  this  sort  of  work  (No.  8): 

The  little  \  esta  in  her  shrine  ol  reeded  t  ohnnns 
has  a  tragu  simplcness     such  a  thing  to  be 
violated  by  a  murder!  The  Hearth  is  delicate  & 
piteous  tts  it  young  girl,  in  contact  with  crime. 
IUiI  the  bury  who  avenges  it  has  eyes  one  must 
not  see.  or  one  would  turn  tt>  stone.  She  is  a 
Monslet  of  Cm  umstance  -  this  Medusa  who 
must  avenge  a  deed  that  has  unnatitred  her  .  .  . 
Ihc  bonier  is  perhaps  slight  t'-<  unsatisfying 
close  to  the  profound  significance  ol  Vesta  & 
the  Tury 

Vesta  who  guarded  ihc  hearth,  was  the  guar- 
dian of  family  life,  and  signifies  |ulia  Domna's 
struggle,  with  ihc  advice  of  the  Vestal  Virgin, 
Varonilla,  to  reconcile  her  jealous,  competitive 
smis.  who  were  joint  emperors  by  their  father's 
will.  As  the  elder  treacherously  murders  the 
younger  brother  in  his  mother's  arms,  the 
Corgon.  Medusa,  believed  In  have  the  power 
in  turn  people  In  stone,  conveys  the  horror  of 
ilns  violation  of  family  life.  The  image  of 
the  tiorgon,  though  Classical  in  origin,  is  so 
modified  in  Ricketts'  hands  that  it  has  been 
described  .is  an  antique  cameo  infused  with 
the  sardonic  spirit  of  Art  Nouveau'.  In  order  to 
set  I  lie  images  ol  Vesta  and  the  Medusa  against 
one  another.  Ricketts  has  enlarged  the  upper 
panel  and  simplified  the  sides  of  the  border. 
I  veil  the  thyrsus  and  rings  are  omitted, 
possibly  because  Pyknics  dies  in  this  final 
play.  The  striking  figure  of  Vesta,  the  sharp. 
dramatic  face  ol  the  Medusa,  the  border. 
which,  though  less  complex  and  original  than 
previous  ones,  is  light  and  intricate,  combine 
decorative  with  emotional  effect  in  a  \\.i\ 
which  is  reminiscent  of  Mannerism  and  its 
influence  mi  Ail  Nouveau. 

In  contrast  In  the  linearquality  of  the  border. 
the  cover  ol  swirling  peacocks,  the  same  as 
used  foi  The  World  at  Auction',  has  a  richer, 
broader  effect.  These  peacocks,  like  the  drilling 
leaves  on  'The  Race  ol  Leaves',  have  a  dynamic 
quality  suggesting  the  How  of  time,  a  recurrent 
theme  ul  these  plays.  These  later  covers  have 
much  m  common  with  Art  Nouveau  end- 
papers and  wall-papers  while  that  of  'fair 
Rosamund'  had  affinities  with  the  designs  of 
William  Morris  and  they  belong  to  a  different 
current  ul  Art  Nouveau,  the  three- 
dimensional,  from  the  linear  style  which  we 
usually  associate  with  Ricketts'  book  decor- 
ations. In  using  il  he  showed  a  concern  for  a 
form  ol  decoration  appropriate  to  the  outside  of 

,1  hunk. 

\\  uli  this  play.  Ricketts'  publications  for  the 
Michael  fields  come  to  an  end.  Their  col- 
laboration, begun  in  disappointment  and 
anger,  ended  in  delight  and  satisfaction,  so  that 


INK 


, 


S    juliii  Domiui'.  i  <><>  ',.  horilfi  designed  anil  cut  by  I'hai  les  Kicketts 


on  <■)  April  hid;.  Kciith  Cooper,  significantly 
omitting  Rosamund,  noted:  ll  is  wonderful  to 
see  the  three  Vale  Books  piled  up  on  the 
Sat  in  wood  Table.  V\'e  have  not  tell  so  si  rough 
excited  lor  years'.  Nodouhl  il  .  iseness 

oftheir ideals,  then  eontaei  in 
publishing  the  plays,  andthemutuais\m| 
of  friendship  th.it  enabled  tl 
together.     Their     ti  iendsh  ami 

Kieketts.  even   alter  the 
Press,  continued  to  take  a 
production  ol  most  <>|  theii 
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Whistler 's  Designs  for  a  Catalogue  of 
Blue  and  White  Nankin  Porcelain 


Margaret  F.  MacDonald 


1  .  |  amis  abb!)  i  i 
McNfii  Whim  i  i  k 
Purple  and  Rose 
the  Ijinge  Lijzen 
oj  the  Six  Murks. 
5f>  ■  24  inches. 
John  G.  Johnson 
Collection  Philadelphia 


The  interest  in  Oriental  art  which  developed  in  Kurope  after  Perry's  expedition  to  |apan  in 
1  Ss  ?  4  was  boosted  in  Paris  by  the  establishment  of  the  'Porte  Chinoise'  in  the  rue  de 
Vivre  and  the  shop  set  up  in  the  rue  de  Rivoli  in  !  8f>  ]  by  M.  de  Soye  and  his  wife  to  sell 
Oriental  commodities.  Manet.  Tissot.  I'antin  Latour,  the  Goncourt  brothers,  Duret.  and 
Whistler  were  regular  clients.  James  Abbott  McNeil  Whistler  acquired  a  lasting  passion 
for  oriental  art  which  he  communicated  to  his  friends  in  England,  lie  incorporated 
subjects,  poses  and  compositions  from  Japanese  prints  in  his  pictures  in  the  1  86< is.  The 
influence  of  kiyonaga  for  instance  is  seen  in  Variations  in  Pleshcolour  atul  Creen:  the 
Balcong.  painted  1  8(14  7.  and  that  of  Utamaro  in  Rose  and  Silver:  La  Princesse  du  Pagsde  la 
Porcelain  of  iNf>}  4  (both  in  the  freer  Gallery,  Washington).1  In  each  of  his  specifically 
oriental  pictures  he  included  a  mixture  of  oriental  accessories  -  Chinese  robes.  Chinese 
and  Japanese  porcelain,  tans  and  prints,  often  from  his  own  collection.  In  Caprice  in  Purple 
and  Cold.  An.  _\  the  Cold  Screen  ( Freer  Gallery  land  Purple  and  Rose:  the  hinge  Lijzen  of the  Six 
Marks  (No.  1  ).  both  painted  in  1  8(14,  these  accessories  in  the  first  case,  the  screen  and 
prints,  in  the  second,  porcelain  completely  dominate  the  composition.  On  >,  February 
1  804  Whistler  wrote  describing  the  hinge  Lijzen  to  I'antin  Latour: 

C'esl  rempli  de  supcrbes  porcelaines  tires  de  ma  collection,  et  connne  arrangement 
el  touleur  esl  bien     ( 'ela  represente  one  man  hande  de  porcelaine,  une  chinoise. 
en  train  de  peindre  un  pol     Mais  c'esl  difieile!- 

It  was  ready  lot  the  Royal  Academy  in  18(14  |"So-  SSHl-  With  careful  brush  strokes 
Whistler  had  tried  to  imitate  the  fluidity  of  the  designs  painted  on  the  fine  china.  He  lost 
some  of  the  freshness  of  the  originals,  but  achieved  a  rich  harmony  of  colour  unusual  in 
his  later  work.  Many  years  later  when  he  saw  the  picture  again  in  his  retrospective 
exhibition  at  Goupil's  Whistler  was  delighted  with  it.  He  wrote  to  his  wife: 

The  Lange  Lizen     is  certainly  young     bin  wonderful  -  wonderful  -  Such  pots  fr  plates 
«'•'  fans!  -  such  purples  t"  Reds  ?••  blues"  ; 

Photographs  of  Whistler's  house  in  the  sixties  show  cabinets  full  of  china.  A  sketch 
The  Artist's  studio  (Art  Institute  of  Chicago),  as  Whistler  told  I'antin  on  1  f->  August  1  8r>s: 
C'a  represente  I'interieur  de  mon  atelier,  porcelaines  et  tout!':  with  plates  and  pots  in 
an  enormous  cabinet  reaching  all  up  one  wall.4 

Gradually,  although  Whistler  did  not  lose  his  taste  for  collecting  china,  it  did  cease  to 
dominate  Ins  compositions.  Occasionally  a  piece  would  appear.  A  large  vase  is  just  dis- 
cernible to  the  right  of  The  White  Carl  \o.  4  (Fogg  Art  Museum)  which  was  first  exhibited 
in  1  874:  and  two  small  jars,  full  of  Mowers,  one  with  a  plate  behind  it.  Hanked  a  portrait  of 
Flinor  l.eyland.  The  Blue  Ctrl,  which  was  abandoned  about  the  same  date.  The  portrait 
u  .is  destroyed,  and  all  that  remains  are  the  two  small  sections  with  the  beautiful,  freely 
and  expressively  painted  pots,  one  with  the  edge  of  the  girl's  skirt  just  showing  (No.  2). 

In  18  7(1  Whistler  was  asked  to  make  some  of  the  illustrations  for  a  catalogue  of  blue 

and  white  china  from  the  collection  of  Sir  Henry  Thompson  (  1820    181)4).  the  noted 

surgeon.  In  his  oriental  paintings  Whistler  tended  to  impose  his  painting  technique  on  the 

subjects.  For  this  catalogue  he  had  to  work  out  a  technique  suitable  for  the  autotype 

11I  reproduction,  which  would  accurately  represent  the  various  shapes  and 

ornamental  details  on   the  porcelain.   He  did  the  drawings  in  pen   and   ink  and 

monochrome  washes.  It  w  as  a  process  of  experiment  because  he  had  worked  very  little  in 

id  ink  and  hardly  at  all  in  watercoloui  before.  The  very  subtle  technique  that  he 

Miently  suited  to  the  subji     .  and  laid  the  foundation  for  the  many  fine 

irs  that  were  his  chief  pre  occupation  in  the  1  880s. 


2     |\\lls    A  Kill  I  I  I 

\1c  \  1  1 1  Whim  1 1  x 
Purple  und  Blue. 
Imminent  from 
It'll  hand  sidi'ul 
rhe  Blue  Girl, 
>'   ■  H;  inches. 
Gallery  ol   In. 
Washington.  i>i 
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.is  well  as  being  ;i 
1 1  momer,  u  as  some 
exhibited  regularly  at 
m\  between  i  S(>s  and  i  SSs. 
ipes.  but  also  oriental  subjeets, 
Iron/I  in   i  S72  I  .i')1))  and  ( )/<(  liliw: 
■     .1  study  ol  china,  in    1  SSc,  (  1  id).  Ik- 
had  begun  to  eolleet  on  the  advice  ol  Russet ti, 
hut  the  major  pari  ol  his  eolleet  ion  was  seleeted 
b\  iIk  dealer  Murray  Marks.  Marks,  who  whs  a 
eolleetoi  in  his  own  right,  was  able  to  acquire 
oriental  porcelain  through  his  connections  in 
Holland     lie   was   instrumental   in   forming 
several  important  collections  including  those 
ol  the  l're-Raphaelites,  Lewis  W  ingtield  and 
Whistler.  He  catalogued  Thompson's  collec- 
tion and  in  1  S7S  he  held  an  exhibition  of  it  in 
his  shop  ,1!    ;i)S  (  Moid  St  reel.  Both  Thompson 
and  W  hist  lei  were  to  illustrate  the  catalogue: 
Marks  was  to  write  the  introduction  and  the 
catalogue.  It  was  published  in  a  limited  edition 
ol  two  hundred  and  twenty  copies,  beautifully 
bound  u  1 1 1 1  a  pattern  ol  ban  thorn  I  lowers  and 
thorns  embossed  in  greenish  grey  on  a  gold 
bin  kgi  ound. 

Murrav  Marks  said  that  Whistler  started 
work  h\  making  ball  a  dozen  sketches  from 
memon  .  w  11I1  the  help  ol  some  ol  the  pieces  in 
bis  own  collection,  to  show  bow  he  would 
illustrate  the  catalogue.  The  six  sketches  were 
done  on  a  single  sheet  ol  paper.  The  first  four 
are  ol  plates  01  bowls  wilh  only  a  superficial 
resemblance  to  any  ol  the  pieces  actually 
illustrated  in  the  catalogue.  The  tilth  shows 
two  views  ol  an  oviform  vase  and  cm  it  which 
is  quite  like  one  reproduced  by  W  histler.  and 
ihe  sixth  shows  an  oviform  ginger-jar  with  a 
bell  shaped  cover,  decorated  with  hawthorn 
stems  and  blossoms  which  is  like  one  ol 
I  bompson's  illustrations  in  the  catalogue.1' 

The  earliesl  reference  to  the  illustrations 
comes  on  <»  Octobci  iHjh.  j.  Allien  Wen. 
whose  father  bad  taughl  Whistler  at  West 
I'oint.  w  rote  to  his  parents  from  Spain  thai  he 
had  met  Sir  Henry  Thompson,  who  was  mak- 
ing studies  oft  he  Alhambra:  'I  asked  him  about 
I W  histler] ...  and  he  said  that  al  present  he  was 
working  from  some  old  china  winch  he  had 
lent  him'.  Whistler  eventually  drew  thirty- 
eight  pieces  ol  porcelain  for  the  catalogue. 
I  hese  appeared  on  twenty  ol  the  plates,  for 
several  designs  incorporated  two  or  three 
items  Ihoinpson  only  did  six  plates,  incor- 
porating thirteen  pieces'"  for  each  plate 
W  histlei  did  al  least  one  preliminary  study. 
I  his  v\  .1  1  nough  for  him  to  work  out  both  the 
isition  and  the  technique  suited  to  the 
idual  pieces,  I  suallv  11  was  technical 
lilies  thai  made  it  necessary  for  bun  to  do 
additional  studies  for  some  ol  the 
il  is.  lie  did  nol  attempt  to  reproduce 

designs  on  the  porcelain,  but 
ential   lines  ol  the  com- 
l  brushwoi  k  ,un\  areas  ol 
quails  successful  111  all  the 
designs     1  1 ses  w  here  the  original 

pou  elan  11     .ible  to  trace  the 

sequeni 

for  instan  11   the  catalogue 
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I  Chinese  porcelain  canister.  Height:  i-'  inches 
/  it:  will  mm  Museum.  Camhridqe  (1 .   |X    /  920). 


4.  )  A  Ml  s  A  HMO  II    \1(  \  I  1 1    U  II  is  '  1  1  l< 

square  i  amster  with  square  net  k  and  sauier-shuped dish: 

preliminary  design  for  plate  xv  11. 

Catalogue  Numbers  jnj  and  1  1  >,  in  I  hompson 

catalogue,  wash  on  paper.  4 11,,  ■  7-  inches 

\]unson-\\'iIliams-l'ro(ti>i  Institute.  \ew  York 

\,q    \o   h'|.  174 
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Squarei  anistei  with  square  net  kand  sum  er-shaped  dish. 

linal  design,  pen.  ink  and  w  ash  on  papei . 

s  .    ■  -  an  hes 

/  reel  <  killery  u)  \rl.  U  ashinqlon.  i>< 

Req   \o  <)S  1  S4 


shows  a  square  canister  with  a  square  neck 
decorated  with  large  panels  showing,  on  one 
side,  a  group  ol  figures  in  an  interior,  and  on 
another  side,  people  riding:  standing  in  front  ol 
a  saucer-shaped  dish  with  a  bold  design  ol 
while  blossoms  and  leaves  on  a  dark  back- 
ground, which  leans  against  a  wall.  The  canis- 
ter was  one  of  three  in  the  exhibition,  and  was 
number  202  in  the  catalogue:  it  was  presented 
by  Sir  Herbert  Thompson  to  the  I'it/william 
Museum.  Cambridge  in  1920  (No.  5).  It  is  of 
the  K'ang-hsi  Period  (  1  (162-1  722)  and  is  very 
dramatic  in  effect.  A  slender  border  precisely 
limits  each  panel,  which  is  richly  painted  and 
full  of  action.  The  panels  on  the  neck  are  much 
liner,  pamled  delicately  with  a  naturalistic 
arrangement  of  flowers  and  foliage:  the  lid  is 
again  richly  detailed  with  abstract  patterns.  In 
Whistler's  preliminary  study  for  this  plate, 
which  is  in  the  Munson-W  illiams-Proctor 
Institute  in  New  York,  only  the  very  roughest 
indication  is  given  of  the  patterns  on  the 
porcelain  (No.  4 1.'' These  are  painted  with  long 
angular  brushstrokes  and  at  times  the  actual 
outline  of  the  edge  of  the  dish  and  the  neck  of 
the  canister  is  totally  contused.  All  the  visible 
planes  ol  the  canister  are  partially  shaded  and 
several  washes  of  shadow  surround  the  two 
pieces.  As  a  rough  watercolour  sketch  this  is 
bold  and  effective  but  as  a  study  of  an 
individual  item  in  a  catalogue  it  is  useless.  In 
the  final  design  there  is  only  a  very  light  wash 
shading  the  right  side  of  the  canister  -  which  is 
arranged  at  an  angle  to  show  equally  two 
panels  of  ornament.  The  canister  throws  a  dark 
shadow  lo  the  right  and  is  clearly  outlined  on 
the  left  I  No.  si  This  helps  to  separate  it  clearly 
from  the  dish  behind.  Whistler  still  only  roughly 
indicates  the  figures  so  that  although  they  are 
recognisable  as  such  their  distinguishing  char- 
acteristics are  not  apparent.  He  indicates  the 
areas  of  pattern  freely,  retaining  something  of 
the  freshness  of  the  design,  but  losing  much  of 
the  precision  and  dramatic  contrasts  of  the 
original.  He  seems  still  too  much  influenced  by 
the  painterly  qualities  of  his  first  sketch  which 
are  at  variance  with  the  requirements  of  the 
subject. 

He  was  obviously  from  the  first  much  more 
at  home  with  a  very  beautiful  porcelain  vase  of 
the  same  period  which  was  number  2114  in  the 
dialogue  and  appeared  on  plate  xix.  The 
original  vase,  which  is  also  in  the  I-'it/william 
Museum,  is  decorated  with  an  overall  asym- 
metrical design  ol  large  flowers  on  elegantly 
curving  stems,  which  bear  reasonably  natural- 
istic' leaves  and  very  tortuous  tendrils  (No.  6).'" 
The  preliminary  design,  in  the  Munson- 
W  illiams-l'roctor  Institute,  is  one  of  the  few 
designs  done  by  Whistler  entirely  in  line 
l  No.  71.  I  le  does  not  shade  the  vase  but  makes 
the  line  brush  line  describe  it.  Apart  from 
apparently  having  some  difficulty  in  getting 
the  proportions  of  the  vase  correct,  he  seems  a 
little  unsure  ol  indicating  the  design,  as  it  alters 
abruptly  on  the  sharply  curving  edges  of  the 
vase.  But  in  the  final  design,  which  is  in 
Glasgow  Art  Gallery,  those  difficulties  are 
resolved.  The  bottle  is  outlined  continuously 


only  at  the  base  and  the  lower  hall  ol  the  right 
side  (No.  X).  I  or  the  most  part  the  outline  is 
< ii  1 1\  indicated  by  the  pattern  .is  ii  is  eul  oil  at 
the  edge.  This  makes  the  outline  appeal  less 
regular  hut  it  emphasises  the  liveliness  ol  the 
pattern.  Whistler  also  omits  some  oft In-  details 

the  curiously  shaped  tips  ol  the  petals.  ;md 
the  stylised  roundels  ol  staniens  in  the  Mowers: 
hut  he  indicates  in  detail  with  free  brushstrokes 
the  curves  ol  the  stems  and  tendrils,  and  in 
particular  the  subtle  variations  in  these  seen 
foreshortened.  When  he  is  fully  at  home  with 
his  subject,  as  here.  W  lustier  lullv  made  up  in 
vigour  and  freshness  what  he  lost  in  exact 
precision. 

In  this  his  illustrations  are  lai  more  satisfac- 
tory than  Thompson's.  Thompson  had  great 
difficulty  in  reconciling  the  painting  ol  a  'still 
life'  of  porcelain,  with  due  attention  to  effects  of 
light  and  shade,  with  the  requirements  ol  the 
catalogue  in  monochrome  illustrations  ol  de- 
signs and  patterns  which  should  be  instantly 
recognisable.  This  is  seen  in  his  illustration  of  a 
porcelain  dish,  number  i  m<>  in  the  catalogue, 
for  plate  xv.  On  the  one  hand  he  simplifies  the 
border  of  medallions  and  trophies  around  the 
central  shield-shaped  medallion  until  they 
cannot  be  used  for  identification  of  the  dish: 
I  on  the  other  hand  he  carefully  paints  layer 
upon  layer  of  washes  to  indicate  shadows  and 
reflections.  In  the  end  the  plate  has  an  over- 
worked and  dull  appearance:  although  the 
original  -  which  is  also  in  the  I'it/william 
Museum  is  quite  as  attractive  as  many  oft  he 
dishes  painted  by  Whistler. ' ' 

Whistler  apparently  kept  possession  ol  his 
preliminary  drawings  until  iNKs:  possibly  he 
had  to  retrieve  them  alter  the  sale  ol  all  his 
belongings  when  he  was  bankrupted  in  1  SS<  i, 
A  list  of  paintings  sold  at  Whistler's  two 
exhibitions  of  Netes  Harmonics  \octumcs  in 
t  SS4  and  iNSh  at  Dowdeswell  and 
Dowdeswells  includes  '2u  Drawings  II.  S. 
Theobald  Ksq.  July  1  iNNs  >,  Westbourne 
Square.  W '.'  Dowdeswells'  note  of  the  trans- 
action sent  to  Whistler  reads  By  sale  ol  iM 
Pictures  by  yourself  framed  nell  [ino.n.i)  .  . 
one  other  making  up  t he  ui  entrusted  to  us  has 
been  handed  to  Mr.  Poole  to  make  up  his 
number  -...'.  '-  Whistler's  prices  for  water- 
colours  at  that  date  ranged  from  twenty-five 
pounds  to  one  hundred  pounds:  the  pine  ol 
pastels  was  higher,  from  eighty  to  one  linn 
dred  and  twenty  pounds  but  for  drawings  he 
charged  only  ten  to  twenty  pounds.1  It 
is  obvious  that  the  twenty-nine  drawings 
bought  by  Theobald  for  just  in 
pounds  each  must  have  beer.  etches 

or  drawings.  Some  time  latei  I'ickli  id  W  aller. 
who  was  a  keen  collector  of'  work. 

acquired    twentv  -nine   ol    \\  I 
inary  designs  for  the  catalog 
It     seems     very     likely,     w  .1 
deuce    of    numbers,     thai 
twenty-nine     sketches     sold 
Whether    the    other    ski  1 
Dowdeswells   was   accepted 
unknown.     Possibly    tin- 
through,  for  a  single  pre! 
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(i  Chinese  pun  el. 1111  v  ase.  mark  nt  I  Isnan    \r 
f  azwillumi  Museum  (  iiiiiln  ttltie  (1    jS    I'uni 
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7     I   \M|  S  A  1(11(1  II    \li   \  I   II    Wills  I  I  I  K. 

Hottle  11/ 1  oppressed  cjlolnihu  lot  111. 

pirliniin.il  v  design  for  plate  MX 

Catalogue  Numhci  204.  wash  on  paper.  7  ■   =;  inchc- 

WwiMHi-W illhtms-l'roctoi  Institute.  Vie  \  ork 

liif    \(i  <<.,  /  7  ! 

N     I   \  M  1  s  AHU(1  II    \!t  \  I  I  I    V\  His  I  1  1  K 

Hotllc  ol  1  ompresscil  ulobular  loi  111.  tin  a  I  design, 
pen.  ink  and  wash  ovei  pencil  on  paper,  7.    ■   s ,;  iiiehi 
d7</M/iin'  Irtliii/lcni   Ken    \o    /<i-'S"     ;_'</ 


at    present 
1  est 

Institute  in 
I w cut \  mi 
Iwentv    plat  1 
1  atali  igue 

1    1  nallv     used    111    ihe 

although   it   exists  in  a  11  unpleted     1 
I  in  as  I'ollec!  ion  in  1  he  Mai  1  1 
I  me     \  its.    Baltimi  ire     I  here  ai 
t  rat  ii  ins    Ii  n     w  hit  Ii    no 

sin  v  iv  es.  01  whn  Ii  w  ei  1  ii.  1  esstul  at  the  first 
trial.  ( )l  these  hall-dozen  two  in  particular, 
plates  \  1 1 1  and  x\  v .  and  to  a  lessei  extent  plate 
v  1  I  \o  i)i  are  distinct  I  \  dillei  cut  111  stv  k 
iheolhei  completed  designs  I  hev  are  draw  n 
with  considerable  precision  and  intricate  detail 
in  pen  and  ink  in  a  inannei  suited  to  then 
intricate  patterns.  This  technique  required  all 
the  (are  and  accural' v  W  histler  brought  t<  <  he.  11 
i  hi  his  c.irlv  ell  lungs. 

A  numbei  ol  the  final  designs  lor  the  1  ata 
logue  also  passed  through  Picktord  Waller's 
hands.  All  ol  them  were  originally  owned  In 
Murray  Marks  but  they  ma \  haw  been  split  up 
111  I  eh  1  "ii  a  1  v   1  N  71 )  w  hen  Ins  eul  lei  lion  w  as  sold 
at    Christie's,    light    drawings    were  sold    In 
Waller's  da ught ci  at  Christie's  in  1  <•)<•> fv  Seven 
ol    these,   the   diawings   tor   six    plates   in    the 
catalogue,     weie    acquired     In     Mrs     S      I 
kaiilmann.  oio.\  one  In    I      knight.1'     Ihe  re 
mainder   ol    the   extant    drawings  eannol    he 
traced  back  to  Mai  ks 

lilasgow  Ail  1  .alien  has  eleven  drawings 
which  weie  published  on  eight  plates  in  the 
catalogue. ' "  The\  w  ere  presented  to  the  gal ler\ 
in  n).2S  by  K.  D.  MacOregor.  I  hev  have  the 
distinction  ol  being  signed  not  onlv  with  a 
butterfly  in  pen  and  ink.  as  in  the  published 
plates,  but  with  a  small  pencil  butterth  at  the 
loot  ol  each  sheet.  I  his  signature  can  be  dated 
1  .  1  Nu<  1  and  suggests  that  the  set  was  retui  ned 
to  W  lustier  lor  a  ut  I  lent  1e.1t  ion  at  that  time 

The  Freer  (lallen   ol    vn.  Washington,   in 
has  eight  drawings  for  six  ol  the  plates,  me  hid 
ing  two  drawings  which  weie  reproduced  on 
the  same  plate  as  the  drawings  in  tilasgi 
('.alien . '"   IIhv   weie  bought  b\  I  reel  at  van 
mis  dales,  one  as  e.u  I v   as  1  No  ?.  one  in   1  Ni),N 
and  six  in  1 1)07.  One  other  design,  for  plate  1  x . 
is  owned  b\  Dr.  and  Mrs.  Milton  I'.ardnei    I  bus 
all  the  linal  designs  are  extant,  and  in  addition 
there    is    the   completed    design    alieadv    men- 
tioned,  in  the  l.ueas  collection   in   Baltimore, 
which  w  as  not  reproduced  in  Ihe  catalogue,  It 
ma\    never   have   been   exhibited   by    Muir.tv 
Ma  1  k'  and  111.1  v  have  been  acquired  s 
In  I  in  as  from  W  histler. 

These   linal   designs  remarkably   con 

sistent  in  technique  ami  ilitv.  which  sug 
gests  thev  n  1  It, iv  e  been  done  in  a  short  space 
ol  time  \  (iter  from  Whistler  lo  Marks  shows 
him  doing  the  illustrations  one  alter  the 
other: 


'nominy  at  about 
■  drawings     they  ore 
,  >i  more  pots  mid  take  away 
md  I  will  put  them  riyhl  through 
weel      I  wish  enough  you  would 
■  'ii  tii  i  ount     ut  tins  Xmas 
they  would  come  very  handy     mid 
>w  mm  mini  would  really  materially  he  <>l 
use 
)  i<ii i  ilia winys  I  think  you  will  find  mm  h  more 
valuable  than  you  expei  led     ''' 

I  hi'  letter  isd.it id  Friday,  !<■)  I  )ecember  i  I  Hjh). 
I  hree  weeks  later  Thompson,  having  received 
one  instalment  ol  china  which  had  been  p.nnl- 


'    -'-  M    .    - 


■  ; 


')    |  \  M  I  s  A  BHO  II    \li  \  I  I  I    \\  II  is  I  I  I  H 

I   '  -  i  tiinl  i  iiri  i    I'mal  design  lor  plate  \  i. 
i  alalogue  \uiii1hm  2  ^4.  pen,  ink  and  wash 
leni  il  "ii  papei .  S ,.  •  dj,'  ini  he 
v  Art  Callerg   Reg   \o    1  >>j  I 


in    I  \  \i  1  s   \  nun  1  1  Mi  \  1  1 1   \\  11  is  1  1  1  i< 
(  h'lloini  \  use.  final  design  Im  plate  \  I. 

imbei    'i    pen   ink  and  \\  ash  over  pent  il 

(•11  papei     ,       ■    inn  In-, 

■    \n  (  rtillrry   Keg   \o    1  <<-•  -,     \ju 


WSHM 


II     I  AMI  S  A  HBO  II    \1c  \  I  1 1    V\  II  is  1  1  1  |< 

Plate,  howl  wait  a  1  nvei  via  mounted  l>n  11 1  up-shaped 
knob,  globulin  -shaped  bottle  with  long  net  k.  and  eight- 
sided  Howl,  preliminary  design  fin  plate  win. 
Catalogue  Numbers  2  }y.  24b,  20  ?  and  job, 

wash  on  paper.  7;   ■  <<    inches. 

Miinson-W  illiums  I'nu  tot  Institute.  \ew  York 

\ig    \o  69.  /  <iX. 


ed,  was  busy  selecting  further  pieces  for  the 
catalogue,  lie  wrote  to  Marks,  who  obviously 
played  a  large  part  in  the  selection  ol  the 
porcelain  to  be  illustrated: 

All  the  china  is  now  hark     I  think  Whistler  sir1 
draw  one  or  two  ol  those  fine  oval  jars:  small 
'long  l.lizus'.  with  open  tops  not  covered:  <>/  wh. 
I  have  a  series  ol  some  ~  or  <>. 

Then  there  are  the  dragon  jars.  2  pairs:  The 
Dog  low  loset  Very  fine 'tigei  Lily' j  ?  j  jar  fr 

1  over.  Those  rather  rare  tnystii  al  eye'  hollies 
My  very  fine  Hawthorn  plate     Other  ditto 
Some  line  Vandyke  bottles:  ('->  .S'/.v  sided  ditto 
a  fine  set  of  dark  blue  t  overed  flower  bottle  <  ^ 

2  beakers  rare 

a  very  fine  small  bowl  fr  rover  with  a  1  lipid 

on  it 

Small  line  sel  oj  2  pots  t'-<  2  bottles. 

Looking  over.  I  see  several  others  filial  j  I 

lliink  are  better  than  some  you  sent  for.  Hud  you 

not  better  give  me  u  1  all  some  mommy 

t'-i  let  us  look  them  thro'  together?-1" 

Thompson  sketched  roughly  on  this  letter  the 
porcelain  as  he  was  listing  it. 

I  he  small  "long  I  liz.is '"  two  cylindrical 
vases  with  short  hollow  necks,  and  ligurative 
designs  were  not  reproduced  in  the  published 
catalogue:  not  were  the  tine  \  andyke  bottles', 
although  they  may  be  the  items  listed  111  the 
catalogue  as  numbers  2S<>  and  2S  J .  as  the  'six 
sided  ditto'  may  be  catalogue  number  14. 
Whistler's  taste  may  not  have  tallied  with 
Thompson's,  for  it  was  Thompson  who  illus- 
trated a  couple  of  the  items  suggested  here.  I  le 
panned  one  ol  the  'dragon  jars',  a  cylindrical 
jar.  for  plate  11.  catalogue  number  4:  and  the 
ver\  line  Hawthorn  plate'  for  plate  XXII, 
catalogue  number  2^N.  Whistler  himself  did 
live  ol   those  suggested   In     Thompson.   An 


oviform  vase  with  cover.  The  Dog  low  To  set', 
was  reproduced  as  plate  VI,  catalogue  number 
21  (No.  to).  A  cylindrical-shaped  pot  with  a 
flat  cover  surmounted  by  a  knob  the  "tiger 
Lily"(?)  jar  &  cover'  -  appeared  as  plate  \\i\. 
catalogue  number  244:  a  treble-gourd  bottle, 
oneol  Those  rather  rare  mystical  "eye"  bottles', 
was  plate  xxi,  catalogue  number  2  1  <-).  The 
bowl  &  cover  with  a  cupid  on  it'  was  plate 
XVI 1 1,  catalogue  number  240:  one  of  the  four 
pieces  in  the  most  complex  of  Whistler's  designs, 
a  perfectly  effective,  flat  and  decorative  design 
foi  which  the  preliminary  sketch  was  particu- 
larly interesting  (No.  t  1  ).  Finally  the  ewer  and 


12.  I  wii  s  Ah  hi  1 1  1  \1c  \  1  11  \\  11  is  1 1  ik. 

i  glindrii  al  vase  with  tlmk  neck,  preliminary  design 

tin  plate  Mil.  Catalogue  Number  I  50,  grey  and  blue 

wash  heightened  \\  ith  white  on  blue  paper. 

7!   ■   v  inches. 

Mun\on-\\  illiuins-l'ii'i  tor  Institute.  Sew  York. 

Ai  1/    So.  <■>•).  1  jo. 


1   ;    I  \  \i  1  s  A  HBt)  1  1  \li  N  1  1 1   U  11  is  1  1  1  k. 

(.'glindrii  til  vase  with  //in  k  neck,  final  design. 

pen,  ink  ami  wash  on  paper.  N,1,,  ■   s  h'  inches. 

/  reel  (iallerg  0)  Art.  \\  ashington.  m    Reg.  So  07. 174. 
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cover  described  as  ;i  'set  ol  2  pots  <S  1  bottles' 
appeared  on  plate  \  1.  catalogue  number  2S4. 
and  one  of  the  bottles  from  the  set.  catalogue 
number  2SS.  was  reproduced  .is  plate  xxi  v 

Nearly  all  the  preliminary  and  final  designs 
were  done  by  Whistler  without  the  use  of 
colour.  An  exception  was  the  design  for  plate 
xiii,  catalogue  number  1  \i  1,  a  cylindrical  vase 
with  a  thick  neck,  with  a  design  ol  white 
blossom  on  a  blue  ground.  The  lirsl  design  w  as 
painted  in  ink  and  wash  heightened  with 
white. Jl  Several  washes  are  painted  unevenh 
on  top  ol  each  other,  at  first  to  provide  a 
shadow  to  the  right  and  then.  .1  dark  wall 
behind  the  vase.  There  are  numerous  guiding 
lines  in  pencil  including  a  perpendicular  line 
through  the  centre  of  the  vase.  The  butterfly  is 
superimposed  in  white  paint  on  the  dark 
background.  The  blossoms  have  been  drawn  in 
pencil  but  not  painted.  In  the  second  design 
(No.  12)  the  vase  is  again  silhouetted  against 
a  dark  wall,  sitting  on  a  table  in  which  it 
is  reflected.  The  outline  of  the  case  is  very 
crooked.  The  sketch  is  in  grey  and  blue  wash 
on  blue  paper,  with  the  butterfly,  the  blossoms 
and  highlights  on  the  vase  picked  out  freely  in 
blobs  of  white  paint.  These  designs  both  show 
roughly  the  same  view  of  the  vase. 

Whistler  must  have  been  deciding  how  to 
paint  this  sort  of  pattern  rather  than  on  a 
particular  sort  of  composition,  for  the  final 
version  of  the  vase  is  turned  much  further  to 
the  left,  clockwise-  (No.  1  ?).  It  is  drawn  very 
neatly  and  freely  in  light-coloured  ink  with  a 
pen.  and  the  background  to  (he  pattern  on  the 
vase  rilled  in  richly  with  a  dark  wash.  Although 
the  vase  is  still  not  shaded  the  different  shades 
of  the  ink  shimmer  more  like  satin  than  china 
and  prevent  thedesign  from  appearing  Hat.  The 
designs  for  the  illustration  of  this  vase  are 
perhaps  the  most  attractive  of  all  these 
drawings. 

All  the  evidence  points  towards  the  illus- 
trations being  done  between  October  1  X76  and 
(anuary  1X77.  over  a  year  before  the  publi- 
cation of  the  catalogue  in  March  1  S7S.  It  was  a 
critical  period  in  Whistler's  life,  coinciding 
precisely  with  his  ambitious  decoration  of  the 
Peacock  Room'  fori'.  K.  Leyland  at  40.  Prince's 
Gate  in  London  as  a  Harmony  in  Blue  and  Cold 
(No.  14).  The  room  provided  the  setting  for 
Leyland's  own  collection  of  oriental  porcelain, 
and  for  Whistler's  Rose  and  Silver:  La  Princesse 
du  Pays  de  la  Porcelain.  Whistler  knew  he  had 
exceeded  his  commission  ami  in  Octobei  1  M 7'i 
he  had  been  forced  to  accept  Leyland's  price  ol 
one  thousand  pounds,  of  which  he  had  ah  ead\ 
received  four  hundred  pounds.  He  I1.. id  then 
still  not  completed  the  room,  nor  was  he 
prepared  to  leave  it  incomplete,  and  he  was  still 
working  on  it  in  March  1  S77.  having  lost,  in 
Leyland.  a  valuable  patron. -'-' 

The  two  decorative  schetn 
Room'  and  the  Thompson  catal 
Whistler   was   working   on    in  lei    ol 

1876  7  could  hardly  luce  be< 
in  conception,  technique  and 
were  financially  rewarding  ll 
much  Whistler  was  paid  foi 


(rations  although  Ins  appeal  In  Marks  lor 
monev  at  Christmas  1 X 7(1  shows  the  sum  was 
small.  His  all, ins  did  nol  improve  over  the 
following  yeai  He  became  involved  in  the  libel 
suit  against  Ruskin:  and  he  had  to  meet  (he 
continually  mounting  costs  ol  (he  White 
House,  which  he  had  commissioned  from  his 
li  icnd  I'..  W  .  Godwin. 

The  porcelain  drawings  became  Marks  pi  1 1 
perty  and  wen'  exhibited  al  the  same  lime  .in 
the  porcelain  The  private  view  was  held  on 
•;i>  April  1S7S.  Curiously  enough,  the  invit- 
ation card  shows  C.  A.  Howell.  Rossetti  and 
Whistler  in  a  dining  room,  apparently  being 
entertained  by  I  R.  Leyland  playing  die  piano 
It  also  bears  a  drawing  of  a  ship  being  un- 
loaded, with  sailors  carrying  enormous  vases, 
and  is  signed  with  the  monograms  ol  Marks. 
Thompson  and  Whistler.  A  select  crowd  alien 
tied  the  private  view;  they  included  Lewis 
W  inglield.    Val    Prinsep.    Forbes    Robertson. 


U  histhi  \  /'(in  flam  Dcsians 


1  4     Peacock  Room':  shelving  by  Icckell.  panning  by 

Whistler,  showing  the  porcelain  in  position:  and 

the  dining  room  as  il  was  at  Prince's  (late  in  1  ,Si)<  1 

The  room  is  now  in  the  Freer  duller)  ol  \ri 

Photograph:  National  Monuments  Record 


I  C.  Bancroft,  Julian  Hawthorne.  Charles 
W  yndham.  |.  L.  Boehmand  Herbert  Beerbohm. 
But  the  exhibition  was  not  a  success  and  the 
book  did  not  even  pay  lor  itself. - 

Shortly  alter  the  exhibition  Whistler  mi  vd 
into  the  While  House'.  His  financial  state  de- 
teriorated. He  won  negligible  damages  in  his 
suit  against  Ruskin  and  had  to  pay  his  own 
costs.  In  spite  of  desperate  attempts  to  retrieve 
his  fortunes  he  was  declared  bankrupt  in  May 
1X74:  Ins  own  collection  of  'blue  and  white' 
was  sold  at  Sotheby's  at  his  bankruptcy  sale  in 
February  1X80.  He  had  been  a  good  client  of 
Mm  1. iv  Marks,  and  Marks  had  mentioned  his 
collection  with  respect  in  the  introduction  to 
the  Ihompson  catalogue  in  March  187X.  It 
was  unfortunate  that  Marks'  attempt  to  im- 
prove Whistler's  fortunes  with  a  small  commis- 
sion for  a  set  of  illustrations  should  have 
contributed  to  the  failure  of  his  fortunes. 
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lli't/urm  \  us,1  unit  I'mn  wlm  li  was  nol  published 
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Peter  C.  1).  B rears 


The  Thomas  Toft  Posset  Pots 


\   Posset  pot,  six  I ia i idled,  by  Thomas  Toft,  inscribed:  'anna  :  bate  :  HER  :  Clip'.  The  Castle  Museum.  York. 


\ 


B 
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Of  all  English  potters  of  the  seventeenth  century,  the  name  of  Thomas  Toft 

is  probably  tlie  most  memorable,  the  pioneering  researches  ofjewitt,  Church  and  Solon 

firmly  establishing  him  as  the  finest  exponent  of  the  unique 

Staffordshire  slipware  tradition. 


01  the  man  himself,  remarkably  little  is  known.  Parish 
register  evidence  informs  lis  that  he  married  Kllena 
Bucknallon  i  \  April  i  bb  5,  his  live  children  Matthias 
( ibb^-}),  John  I  1  f)f>4~.; ),  Thomas (  1  070-?),  James ( 1  b~  \-~:  I 
and  Cornelius  1  1  b"j~-~:  I  subsequently  being  baptised  in  the 
parish  church  of  Stoke  on  Trent,  where  he  was  buried  on 
}  December  1  (1S4.  Although  his  name  appears  in  the  Hearth 
Tax  returns  of  1  (1(1  \  and  1  bbb  in  respect  of  one  hearth  at 
Stanley,  a  hamlet  near  l.eek.  the  exact  location  of  his  pottery 
still  remains  undiscovered  Lxeavated  material  from  this  site 
would  be  invaluable  in  tracing  the  range  and  stylistic 
development  ol 'Toft's  wares,  but  in  its  absence  interest  must 
centre  on  the  thirty-six  known  examples  of  his  work. 

It  was  111  ii)(>7  that  Marc-Louis  Solon  made  his  specta- 
cular find  of  thirteen  Staffordshire  slipware  plates  at  Chirk 
Castle  in  Denbighshire,  but  since  that  time  very  lew 
significant  Toft  pieces  have  been  located.  However,  in  a 
recent  review  of  the  collections  at  The  Castle  Museum.  York. 
an  extremely  tine  six-handled  posset  pot  was  discovered,  the 
quality  of  its  design  and  materials  suggesting  that  it  was 
probably  the  work  of  Thomas  loft  himself.  As  only  three 
pieces  of  his  hollow-ware  are  currently  known,  it  might 
have  been  difficult  to  obtain  truly  comparable  material,  but 
fortunately  the  Yorkshire  Museum.  York,  houses  his  only 
signed  posset  pot.  thomas  Ton  h  i/ari  hi  root'  being 
trailed  in  characteristic  capitals  around  its  rim.  This  piece 
was  probably  made  as  a  wedding  present,  lor  the  Stoke 
registers  record  that  on  20  November  1  (S80,  William  Locket 
married  'Lliza.  Pot  de  Burslem'.  The  six  low  handles  would 
have  permitted  the  rich,  hot  posset  to  be  passed  from  guest  to 
guest,  the  tall  (restored)  base  insulating  the  table  from  the 
effects  of  its  heat. 


Allowing  for  differences  in  scale.  The  Castle  Museum  pot 
(4^  inch  diameter)  proved  to  be  identical  to  the  Yorkshire 
Museum  example!  7'.  inch  diameter  I  in  all  relevant  features 
Both  had  their  rich  orange-brown  fabric  thrown  to  the  same 
form,  both  had  alternate  handles  extended  by  Hat  terminal 
scrolls,  both  had  their  decorative  elements  outlined  in  dark 
brown  slip  enriched  with  a  creamy  white  infill,  and  both 
bore  their  owners'  name  around  the  rim  in  identical 
jewelled'  lettering  above  a  double-handed  border  ol  dark 
brown  slip  vertically  hatched  in  white.  These  features 
proved  conclusively  that  The  Castle  Museum  pot  was  the 
work  of  Thomas  Toft,  this  becoming  the  fourth  piece  ol  his 
hollow  ware  to  be  discovered  to  date. 

Since  the  inscription  around  The  Castle  Museum  pot 
reads  'anna  :  bate  :  her  :  ci  p',  it  was  hoped  that  this  lady 
might  be  identified,  but  a  detailed  search  of  all  the  con- 
temporary registers  in  (he  potteries  carried  out  by  the 
library  staff  of  the  North  Staffordshire  Polytechnic  proved 
negative.  This  suggests  that  she  was  not  a  native  of  the  area. 
but  probably  lived  some  distance  from  Toft's  workshop.  By 
the  ioXos  the  Staffordshire  potters  had  already  established 
their  supremacy  throughout  the  North  and  Midlands, 
pottery  merchants  or  cratemen  delivering  high-quality 
wares  of  this  type  over  long  distances.  A  lew  years  ago  the 
archaeological  stall  of  the  Nottingham  Castle  Museum 
excavated  a  decorated  shard  from  their  city,  its  rim  bearing 
Thomas  Toft's  slip-trailed  signature.  To  date  this  is  the  only 
example  of  his  ware  to  be  provenanced  to  a  site  outside  the 
potteries,  but  it  is  hoped  that  future  research  may  eventually 
provide  a  similarly  distant  location  for  Anna  Bate  in  order  to 
establish  more  fully  the  area  originally  served  by  one  ol 
England's  greatest  potters. 


1 .  Turther  view  ol  1 


Posset  pot.  six-handled,  by  Thomas  Toft,  inscribed:   1  hum  as  ion      h.i/abith  I'oor'.  Diameter:  r1.  inches  Yotkshirf  Museum.  York 
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Peter  C  1).  Brears  is  Curator  of 'The  Castle  Museum.  York. 


A  Liverpool 
Herculaneum  Dinner  Service 

Uiilord  Brewer 
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i    Detail  ol  central  decoration  of  large  serving  plate  (No.  5). 


The  use  of  a  classical  name  lor  pottery  was  first 
employed  by  Wedgwood  with  'KtruriaV  As  ;i  business- 
man Wedgwood  saw  the  obvious  advantage  of  using 
such  a  name  in  preference  to  the  more  personal  name, 
that  of  town  or  location.  This  idea  was  copied  by 
Samuel  Worthington  when  he  established  a  factory  in 
South  Liverpool.-  The  name  'Herculaneum'  was 
Worthington's  choice.  Most  of  the  ware  made  in  this 
factory  bears  the  mark  'tit  rcti  ami  m  printed  in 
capital  letters  or  incorporated  in  a  crown  and  garter  or 
printed  beneath  a  crown.  Many  pieces  bear  no  mark. 


In  the  closing  years  of  the  factory's  existence  a  further 
mark  was  employed  in  the  form  of  a  Liver  Bird  which 
was  impressed  beneath  the  glaze.  This  mythical  figure 
appears  in  the  Liverpool  ( itv  coat  of  arms  and  is 
thought  to  be  a  cormorant  drawn  in  heraldic  man- 
ner.' 4  The  impress  often  becomes  difficult  to  recog- 
nise, in  that  the  glaze  fills  in  and  obscures  the  niiirk.  It  is 
possibly  lor  this  reason  that  the  st  n  ice  here  described 
has  not  been  previously  recognised  ;is  what  must  Ik-  ;i 
unique  example  of  work  from  the  Herculaneum 
factory. 


Tin  output  of  HercuUmeum  is  known  from  the  records 
to  be  very  considerable/  Services  of  the  type  here 
described  have  been  represented  by  single  articles  from 
many  ol  the  public  collections  notably  the  Liverpool 
Museums,  the  Sadler  Collection  in  Stoke,  the  Williamson  Art 
Callery,  Birkenhead,  and  in  various  American  collections.1' 
These  are,  however,  merely  individual  pieces  from  a  service 
and  so  far  .is  the  author  is  aware  there  is  no  comparable 
service  in  existence  that  has  so  far  been  recognised. 

In  his  very  comprehensiv e  'Illustrated  Cluide  to  Liverpool 
Herculaneum  Pottery  Alan  Smith  discusses  the  use  ol  the 
impressed  Live!  Bird/  lie  concludes  that  it  is  used  as  a 
factory  mark  from  i  N20  onwards.  The  factory  erased  work 
shortly  alter  i  S40  ami  it  is  thought  that  this  dinner  service 
was  made  in  the  period  of  i.S',o-  1  ,X  5=;. 

The  service  consists  of  one  hundred  and  twenty  eight 
pieces  in  one  pattern  I  no.  1417)  marked  with  the  Liver  Bird 
Impressed.  It  is  in  a  most  excellent  state  of  preservation.  It  is 
indeed  obvious  that  the  service  must  have  spent  much  of  its 
existence  111  store  as  this  type  of  work  is  very  easily  damaged 
by  use.  Much  of  the  tloral  decoration  is  overprinted  and  any 
heat  would  have  very  easily  caused  deterioration  in  the 
colours.  Two  other  pieces  of  Herculaneum  in  the  pattern 
hi  1  7  have  been  found.  Both  bear  the  mark  in  Rett  am  .cm' 
in  capital  letters  impressed.  One  piece  is  an  oval  plate  or 
stand  and  is  also  marked  with  the  figure  '4'  impressed.  The' 
other  piece  is  ,1  circular  plate  impressed  with  the  ligure  '  /  <>'. 
I'ossibh  these  pieces  were  made  respectively  in  1S04  and 
t  S  1  ( 1  so  the  pattern  I  <■)  1  7  hail  been  111  use  for  some  time. 

Much  of  the  material  made  at  the  Herculaneum  factory 
was  destined  lor  the  American  market."  We  have  little 
knowledge  of  what  designs  were  used  to  decorate  such 
pieces  hut  it  is  very  unlikely  that  the  local  scenes  ol 
Liverpool,  w  Inch  are  so  common  on  museum  specimens,  or 
even  the  sporting  scenes  used,  would  appeal  to  the  American 
taste.  More  likely  that  floral  motifs,  general  country  scenes 
or  compositions  ol  I  lowers,  shells  or  pseudo-chinese  as  in 
the  I'ekin  l'alm  design,  were  used.  The  Liverpool  City 
Museum  haw  a  cake  stand,  tureen  and  dish  in  such  a  tloral 
pattern  marked  with  the  I  iver  Bird  impressed."  This  they 
ascribe  to  the  period  iS;s  Ihe  Warrington  Museum 
possess  a  tureen  stand  in  earthenware,  undergla/e  printed 
in  black  with  .1  sporting  scene.1"  I  his  stand  is  ol  the  same 
workmanship  as  the  service  here  described  and  is  eight- 
sided  with  tloral  ends  l aki  i<  same  mould.  Again  this 
piece  is  marked  w  ith  the  I  iver  Bird  and  is  ascribed  to  IS  jo, 

The  Sadlei  (  ollei  lion  at  Stoke  on  I  rent  has  ,1  plate  of  the 
French  Scenerv  Desigi  I  his  plate  is  underglazc  printed  in 
sepia  with  Inn  Again  the  Liver  Bird  is 

impressed     I  hi  the  same  mould  .is  the 

plates  of  th  escribed.  It  is  ol  (he  type  in 

which  the  serra  arts,  with  a 

large  cm  ve  fol  lives,  prodm  ing  a  verv 

attractive  effect 

In  no  speciti  ei  '       be  I.  however,  has  the 

use  of  scrolls   II<  \  "    hells  been  more  sati 


torily  used.  This  combination  coupled  with  the  use  ol  no  less 
than  seven  colours  prodm  es  a  unique  ellect  w  Inch  can  onlv 
be  appreciated  by  consulting  the  colour  plates.  Hitherto 
much  ol  the  Liverpool  work  has  been  considered  to  be  a  little 
drab  with  stylised  prints  ami  motifs.  It  is  hoped  that 
consideration  ol  this  service  will  show  that  the  Hercu- 
laneum factory  was  capable  of  producing  earthenware  ol 
the  very  highest  quality  and  this  during  a  period  which  is 
described  as  one  of  decline  ( I X20-  1  S40). 

The  dinner  plates  consist  of  eighteen  small  side  plates, 
diameter  bj  inches  117  cms.):  eighteen  dessert  plates, 
diameter  <■>'.  inches  (22'-  cms.):  twenty-four  dinner  plates, 
diameter  i<>'  inches  12(1  cms.)  and  eighteen  soup  plates 
diameter  1  < >'.  inches  I  2(1  cms.  1.  A  magnificent  collection  ol 
no  less  than  seventy-eight  plates.  These  are  all  in  earthen- 
ware with  undergla/e  printing  in  sepia  decorated  with 
shells,  flowers  and  scrolls  in  hand  applied  pink,  brown,  pale- 
green,  dark  green,  pale  yellow,  red  in  light  and  dark  shades 
All  the  colours  vary  in  shade  from  plate  to  plate  possibly 
from  the  effect  of  firing.  Much  of  the  colour  is.  of  course. 
applied  over  the  glaze  and  is  of  the  richest  finish.  .All  these 
plates  are  of  the  same  shape  of  the  twelve  curve  design  with 
serrated  edges  impressed  with  the  Liver  Bird.  The  size  of  the 
design  does  not  vary  according  to  the  size  of  the  plate  so  that 
the  smallest  plates  look  a  little  overcrowded.  Naturally  each 
plate  differs  in  sonic-  respect  from  another.  Variations  are 
found  so  that  in  some  pieces  leaves  and  flowers  are  painted 
which  in  others  are  not  coloured  or  are  painted  in  another 
colour.  Herculaneum  plates  ol  a  slightly  earlier  period  lend 
to  have  serrated  edges  without  the  twelve  curve  design  l for 
example,  the  Sporting  Scene  plates  and  the  flight  into  Lgv  pt 
plates).  These  are  ail  much  less  attractive  as  the  twelve- 
curve  design  is  a  most  happv  ami  attractive  product. 

A  further  similarity  between  Wedgwood  ami 
Herculaneum  is  seen  in  this  edge  design.  Wedgwood  in  his 
service  lor  Catherine  of  Russia  (  1  774  )  designed  a  plate  vv  ith 
a  curved  edge  of  a  similar  but  not  identical  pal  tern. '  '  I  Mates 
made  in  I  rhino  in  1  (iho  with  similai  curved  edges  are  also 
to  be  seen  in  the-  Metropolitan  Museum  ol  Art. '  '  No  matter 
where  the  design  01  iginated.  the  Herculaneum  factory  used 
it  to  great  advantage  in  these  beautiful  plates. 

Study  of  the  transfer  printing  in  sepia  shows  shells 
combined  with  two  or  more  varieties  ol  roses  with  scrolls 
and  leaves.  A  simple  violet  tlowei  is  also  applied,  flu-  shells 
are  the  common  whelk,  the  Red  Whelk  [Xcpliiniv  Anlitpm) 
and  the  more  elaborate  Netted  I  log  Whelk  {Xassiirius 
Rctifulatus)  combined  with  Limpet  Shells,  Winkles,  various 
scallops  and  the  attractive  lower  Shell  iTurritflls 
Communis).  The  designs  i  shells  are  placed  in  the  middle 
and  at  either  end  of  a  piece.  At  the  top  and  the  bottoi  the 
scrolls  are  combined  with  flowers  alone  without  a  1 
elusion  of  shells.  The  shell  patterns  havi 
common  Knotted  Wrack  (Asivphiillum  \otlosum)  ol  a  brow  n 
1  i  iloui  ation. 

The  larger  oval  plates,  stands  and  meat  dishes  also  use  the 
divided  edge  pattern.  Again  this  edge  is  used  in  similar  dishes 
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Top  fc/l.  a.  Gravy  boat  and  stand  of  octagonal  shape,  stand  impressed  with  Liver  Bird. 

Centre  left.  B.  Entree  dish  with  stand  and  cover.  Top  right,  c.  Soup  tureen  with  cover,  stand  and  ladle. 

o.  Perforated  base  plate  to  fit  into  a  large  meat  dish,  underglaze  printed  in  sepia,  impressed  with  Liver  Bird.  11x14  inches. 
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ir^t-Nt  serving  plate 
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.;   Smallest  side  plate 
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fi   Detail  ol 'the  central  decora! ion  from  large  serving  stand 


plate  with  pattern  number  '  t  9  /  ~' 
er  Bird  impressed  mark 
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X  I  arge  vegetable  tureen  with  stand  and  covei    I  lust'  tureens  are  very  high  in  design  so  thai 
they  have  a  large  capacity  foi  vegetables,  The  stands  also  serve  as  large  serving  dishes. 


'i  Sam  e  tureen  with  cover,  stand  and  ladle   A  small  edition  ol  the  large  soup  tureen. 


bearing  scenes  of  Liverpool  ;md  of  the  River  Mersey  in  the 
Liverpool  City  Collection,  which  arc  impressed  with  the 
Liver  Bird  and  arc  dated  < .  t  H  55. 14  The  scenes  used  in  these 
Herculaneum  plates  arc  taken  from  Lancashire  Illustrated, 
published  in  I  8  52,  a  fact  which  helps  in  dating  this  type  of 
work.ls  They  are  all  typical  of  the  large  earthenware 
services  produced  at  this  time. 

The  large  oval  plates  arc  made  in  pairs.  The  smallest  are 
1  1  ■  4  inches:  the  rest  1  >,  ■  i<>4  inches:  is  ■  i-'  inches: 
id1  •  14  inches;  the  largest  meat  dishes  21  •  1  7^  inches. 
The  latter  pair  com  prise  one  plain  meat  dish  I  game  dish)  and 
one  with  grooved  base  to  allow  the  juices  to  run  from  the 
meat.  This  is  supplied  with  a  most  attractive  perforated  base 
plate  1  1  •  14  inches  to  tit  the  meat  plate.  All  these  pieces  are 
impressed  with  the  Liver  Bird  and  with  the  pattern  number. 
They  arc  all  heavily  potted  so  that  they  can  bear  the  heavy 
weight  of  their  contents  the  more  easily.  The  smallest  size 
also  serve  as  a  stand  for  two  pic  dishes  and  the  intermediate 
sizes  are  used  as  a  stand  lor  the  entree  dishes  and  lor  the 
vegetable  dishes.  A  pair  of  octagonal  plates  act  as  soup 
tureen  stands  and  are  17'    ■    I  24  inches. 

The  tureens  are  ol  lour  types.  The  largest,  very  grand 
pieces  indeed,  are  the  two  soup  tureens.  These  are  complete 
with  their  covers,  stands  anil  ladles.  The  octagonal  stand 
has  two  outer  sides  embossed  with  Mowers.  A  similar  tureen 
stand  is  in  the  Warrington  Museum.  Lancashire,  printed 
with  a  sporting  scene.  This  is  taken  from  the  Field  Sport 
Series  and  is  impressed  with  the  Liver  Bird  and  dated  as 
1  X  ><>.  The  cover  of  the  soup  tureen  is  surmounted  by  the 
usual  Herculaneum  knop.  The  body  of  the  tureen  is  of 
similar  shape  to  the  tureen  illustrated  in  Alan  Smith's 
'Herculaneum  Pottery',  and  the  handles,  again  strongly 
potted,  arc  as  in  Smith's  illustrations. Ih  The  whole  piece 
complete  with  its  soup  contents  would  weigh  about  sixteen 
pounds.  The  need  for  a  strong  stand  is  obvious.  The  ladle, 
which  has  been  repaired,  is  a  beautiful  piece  of  workman- 
ship although  again  essentially  of  a  practical  design 

The  second  type  of  tureen  would  be  best  described  as  a 
vegetable  tureen.  It  is  complete  with  stand  and  cover.  The 
stands  are  also  large  serv  ing  dishes.  The  tureen  covers  are 
high  in  design  giv  ing  the  piece  a  large  capacity.  There  art- 
two  vegetable  tureens.  I  idike  all  the  others  the  inside  is 
plain.  They  are  marked  with  a  liver  Bird  on  the  base  and 
cover. 

The  third  pair  of  tureens  are  of  entree  dish  design.  They 
are  decorated  inside  and  out  so  that  they  can  be  used 
without  their  covers  if  desired.  They  arc  again  marked  with 
the  Liver  Bird  on  base  and  cover.  The  covers  are  decorated 
with  floral  designs  on  the  Iron!  and  back,  the  shell  designs 
being  restricted  to  the  sides. 

The  last  type  is  a  small  tureen  lor  same  or  gravy.  In  the 
various  collections  there  are  no  other  sauce  tureens  com- 
plete with  cover,  stand  anil  ladle.  As  previously  stated  the 
design  looks  a  trifle  large  on  these  pieces  but  is  not  unduly 
crowded.  The  knop  and  handle  arc  of  the  typical 
Herculaneum  design  so  that  the  piece  looks  to  be  a  small 
edition  of  the  very  large  soup  tureen.  A  Herculaneum  sauce 
boat  and  cover  is  to  be  seen  in  the  collection  of  the  National 
Museum  ol  Ireland  in  a  design  w  hich  is  also  to  be  found  in 
the  British  Museum  !"  This  latter  example  is  impressed 
Hi  km  1  wit  m'  in  capital  letters  and  is  probably  of  earlier 
date  than  the  example  here  described.  The  stands  tor 
Herculaneum  sauce  boats  are  reduced  copies  of  the  soup 
tureen  stands.  They  are  octagonal  in  shape  with  Moral 
embossed  ends.  The  sauce  ladle  is  repaired.  It  has  Moral 
designs  on  the  stem  and  bowl  which  is  decorated  on  both 
sides  The  ladles  arc  not  marked  with  the  impress  mark. 


ail  of  large  handle  from  soup  tureen. 
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i)    ■    I  I  mi  Ik's,  in      •    I    ;  imi  lie     i  .'      •    1711 
iin  Ill's;  I  ;  .'I  mi  Ill's    I  hi'  liilli'i    \\  I 

have  out'  example  ivhii'li 

I'ollt'l  tlUg  lllsll  IlilS  «l  lilt  I'll     I  I  .11111  1   w  1 1  ll  h  IS   1 

I  In-  si,  1 1 H  is  Idi  1  hi'  si  111 1>  luri'i'iis.  w  I  in  I 

si'l  \  1 M  JJ,  ilislli's.  ,11  C  I  J        ■     1       UK  Ill's     MIllli'Si  llshi'S 

.nr  1  il  I  hi'  twelve  curve  de  sign  I  lie  smallest  size  serve  .is 
stamls  I'm  pie  ilishes.  the  intermediate  size  tail  he  used  ,is 
st, mhK  li  >i  1 1 ir  \  ,11 11  ms  1  in  rii  In  w  1 1 11  ll  the\  1  urrespmiil  in 
size 

There  are  It  mi  grav  \  boats  u  11I1  I  hen  staiuK.  I  he  [mat* 
are  prai  tieal  pieces  with  .1  si  mug  hanille  anil  an  excellent 
pouring  spun  I .  I  he  stamls  are  mu  e  again  ul  I  lie  o<  1,1. 
type  with  llmal  embossed  ends  I  his  tough  floral  embossing 
a  I  each  end  is  again  most  practical  as  it  set  \  es  ti  1  give  a  lii  111 
In  ild  In  I  he  stand.  I  he  si  a  nils  are  11 11  pressed  with  I  he  I  iver 
Bird  hul  the  boats  themselves  are  nol  marked  ll  is  ol  interest 
in  imie  thai  the  gravy  boats  are  verv  rare  in  the  various 
1  '1  il  li  -t  lions  although  iiigs  ol  various  sizrs  and  shapes  are 
v  erv  1  1  nil  moil.  I  he  lattt'l  air  In  hold  ale.  Perhaps  this  is  a 
reflect  ion  on  |,i\  erpool  ol  I  he  period. 

\\  hen  plated  on  the  I  a  hie  I  Ins  complete  service  is  typii  a  I 
ol  that  which  1  he  Liverpool  merchant  ol  the  1  X  (<>s  would 
appreciate  and  in  which  he  could  have  justifiable  pride 
The  whole  is  a  great  credit  in  the  workmanship  ol  the 
Herculaneum  factory  and  it  is  hoped  thai  this  description 
may  stimulate  further  interest  in  a  factory  which  has  always 
been,  since  its  original  description  In  Joseph  Mayer,  ol  great 
pride  lo  the  I  iverpool  citizen 
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The  West  Pans  Pottery 

and  its  place  in  the  career  of  William  Littler  of  Longton  Hall 


Pal  rick  McVeigh 


In  the  middle  of  the  eighteenth  century,  Scotland  was  in  many  ways  a  nation  awakening  from  a  long  and  troubled 
sleep.  The  Act  of  Union  with  England  had  been  completed  in  i  707  and  with  the  dissolution  of  its  own  parliament. 
Scotland  was  now  firmly  tied  to  its  southern  neighbour  politically  and  economically.  The  country  was.  even  by  the 
standards  of  the  time,  desperately  poor  and  in  many  ways  feudal  and  even  barbarous,  but  it  had  two  priceless 
assets.  The  industrial  revolution  which  was  to  transform  Britain  and  the  world,  was  already  visible  to  those  few 
men  far-sighted  enough  to  see  it  and  this  was  a  revolution  based  on  coal.  Scotland  had  coal  in  abundance,  mainly 
situated  near  navigable  waters  and  Scotland  had.  almost  alone  amongst  the  nations,  an  artisan  and  peasant  class 
which  (with  the  exception  of  the  Highland  clans)  was  universally  literate. 

The  crucible  of  the  industrial  revolution  in  Scotland  was  the  Hast  Lothian  shore  of  the  firth  of  forth  just  south  of 
Edinburgh.  Hundreds  of  years  earlier,  the  Cistercian  monks  had  opened  up  the  coal  seams  and  had  introduced  the 
making  of  glass,  soap,  salt  and  pottery. 


By  174M  ii  chemk'iil  works  producing 
vitriol  or  sulphuric  acid  bv  an  entirel) 
new  and  much  more  efficient  process, 
had  been  set  up  at  I'restonpans.  This  was  in 
response  to  the  demand  lor  an  efficient  cloth- 
bleaching  agent  which  could  cope  with  the 
requirements  of  the  rapidly  expanding  Scottish 
weaving  trade.  The  chemical  works  were  the 
result  of  a  partnership  between  two  remark- 
able Knglishmen.  Samuel  Garnet  and  Dr.  |ohn 
Roebuck.  Garbet  came  from  Birmingham  and 
he  had  close  associations  with  Matthew 
Boulton  there.  I  le  also  knew  |osiah  W  edgwood 
who  had  consulted  him  on  several  matters 
concerned  with  the  production  ol  acids. 
Roebuck,  born  in  Sheffield,  was  a  Doctor  of 
Medicine  who  hail  studied  both  at  l.dinhurgh 
and  Leyden  ami  he  was  perhaps  the  most 
brilliant  chemist  ol  his  age. 


\.  Two  jugs,  both  early  nineteenth  centurv 

On  the  left  is  a  cream  ware  |ug  made  In  i  lordon  .a 

I'restonpans.  The  Cordons,  tathei  ai 

worked  at  West  Pans  during  the  I  .it tin 

marked  with  the  letter  i.'  mi  ,i  pad    I  he  ilei  oration 

is  by  an  overpainted  transfer  also  used  on  a  in. irked 

iug  by  Kent  at  Musselburgh  wh 

West  Pans 

On  the  right  is  a  jug  of  soft-pa:  ' 

the  same  period:  no  mark    I  he  sin 

moulding  should  be  noted  althougl 

used  lor  the  handles  are  dissimil 

Scottish. 

Patrick  \U  Veigh  Colkt  tion 

b.  Pair  of  mugs  in  soft -paste  ; 
Decoration  is  with  lloiv  ers  and 
Dalrymple  family  (Staii 
words  'Owr  Hailes    Made  bv  l.ittli 
decorated  there  from  l.ongti  m 
Royal  ,S'(  ottish  Museum  Mini 


I  he  partners  had  been  drawn  to  Scotland  by 
an  association  with  one  William  t'adell.  a 
merchant  whose  commercial  and  maritime 
activities  were  centred  on  I'restonpans.  C'adell 
imported  bar  iron  and  potash  from  the  Baltic 
and  he  shipped  out  barrel  hoops  and  soap  and 
soli  to  Italy.  Ins  ships  bringing  back  rags  lor 
paper  ma  king  and  sulphur  for  the  manufacture 
ol  vitriol, 

In  t7S<'  the  trio  of  Garbet.  Roebuck  and 
C'adell  set  tip  a  pottery  for  the  manufacture  of 
Tortoiseshcll  creamw  are'  in  I'restonpans.  This 
w  as  destined  to  be  the  most  important  ol  all  the 
early  Scottish  cream  ware  potteries  and  within 
,1  lew  years,  C'adell  was  exporting  great  quan- 
tities of  earthenware  to  Russia.  Italy.  Spain  and 
tin.'  Americas  L'adel  Is  pottery  was  not  the  tirsl 
m  the  area.  A  number  of  small  potworks  had 
long  existed,  using  the  plentiful  supplies  of  local 
alluvial  clay.  Since  al  least  three  Hint  mills  were 
operative  here  also,  grinding  imported  Hints  lor 
then  associated  glasshouses,  the  equipment 
and  technology  lor  the  production  ol  cream 
earthenw  .11  e  was  also  ,it  hand. 

A  little  to  the  West  ol  I'restonpans  is  I  he 
hamlet  of  West  Bans,  lying  just  within  the 
boundary  ol  the  Royal  Burgh  of  Musselburgh. 
I  his,  ,is  its  name  implies,  was  a  suit  panning 
village.  Large  iron  pans  were  tilled  with  sea 
bi  tin-  and  coal  lires  lit  underneath  obtained  the 
salt  bv  evaporation.  The  sail  partners,  like  the 
:  0.1I  miners  in  Scotland,  were  sells,  lied  lor  lite 
to  I  heir  place  of  employment  and  in  ibis 
condition  they  were  to  remain  until  heed  by 
Act  ol  Parliament  in  1  70M-  The  range  ol  names 
in  the  area  was  therefore  both  narrow  and 
stable  I'mminenl  amongst  those  names  are 
1.  iordon.  Keid.  Thomson  and  Watson  but  by  the 
one  notices  new  surnames  appearing 
uh  is  l.an 


In  1  7S4  Samuel  l.ambas  was  granted  by  the 
council  of  Musselburgh  the  right  to  dig  ela\ 
from  the  Ban  Brae  adjacent  to  his  pottery  at 
West  Bans  I  he  name  of  Lamhas  is  obviousl) 
ol  Germanic  or  Blemish  origin  and  certainly 
l.ambas  w  as  ,1  stonew  are  potter,  lor  early  stone 
shards  are  readily  found  on  the  site  and  some 
indeed  are  built  into  the  mortar  ol  an  adjoining 
wall.  Whether  Lamb, is  sold  his  potter)  or  w  enl 
bankrupt  is  nol  set  known  but  we  do  now 
know,  that  by  1  7(14.  William  Littler  ol  Longton 
Hall  was  established  at  W  est  Bans 

Littler  is  a  fascinating  character  in  the 
history  of  British  ceramics  anil  hi'  still  remains 
111  many  respects  quite  a  shadowy  ligure.  He 
had  all  the  qualities  of  dogged  persistence 
common  to  the  inventors  and  innovators  ol  his 
time  and.  like  most  of  them,  he  died  poor  and 
almost  forgotten.  I  or  the  space  ol  nine  \cars. 
until  1  760.  Littler  was  the  dominant  ligure  in 
the  Longton  Hall  pottery,  which  is  known 
mainly  today  lor  its  soli  paste  porcelain  hut 
which  made  also  both  creamw  ate  and  white 
stoneware.  After  the  closure  of  Longton  Hall 
the  career  ol  William  l.ittlet  was.  until  the 
recent  past,  unknown  to  us  until  his  death  in 
Burslem  in  1  7S4.  It  was  not  until  the  1  ijfius 
that  a  series  ol  remarkable  discoveries  estah 
lished  that  Littler  and  Ins  wile  (who  was  a 
decorator),  had  opened  up  business  al  West 
Bans  - 

I'irsl  there  was  the  discovery  "I  a  Bill  Head 
addressed  to  the  Duke  ol  Atholl  and 
S  October  1  7(1(1.  This  detailed  an  account  tor 
an  entite  ilinnei  serv  ice,  in  1  >l  which  seems 
lo  have  survived  in  Blair  ('as  The  existence 
of  this  serv  ii  rated  with  am lorials.  com 

plemented  oil  i  known  articles  ol  soft  paste 
porcelain  decorated  with  Scottish  crests  and 
made   ;u    (he    longton    Hall   manner.    These 


ervice  in  the  famous 
mi-  Buccleuch  family 
lificant  (if  all,  a  pair  of  mugs 
with  Mowers  and  the  words  'Over 
and  the  crest  of  the  Dalrymple  family 
1  hese  mugs  and  other  pieces  had  long 
been  something  ol  a   puzzle  to  ceramic  his- 
torians, hut  in    iijho,  Mr.  Revel  Oddy  of  the 
Royal     Scottish     Museum     discovered     that 
William  Littler  had  been  madi'  an  honorary 
Burgess  ol    Musselburgh    in    17(14.    Further 
reference  to  Littler  and  his  applications  to  use 
1  la)  and  lease  land  on  the  Pan  Brae  followed  in 
the  council  minutes  and  established  that  he 
was  already  in  residence  at  West  Pans  and  had 
the  intention,  if  he  had  not  already  started,  to 
make  porcelain  and  pottery  there 

It  had  thus  by  iy6o  been  accepted  that 
littler  had  in  the  1700s  been  decorating  at 
West  Pans  some  ol  the  old  stock  brought  with 
him  from  Longton  Hall.  However  the  weight  of 
evidence  now  began  to  accumulate  to  suggest 
th.it  littler  actually  manufactured  both  pottery 
and  porcelain  there. 

A  map  of  1  766,  Laurie's  'Plan  of  Edinburgh 
and  Places  Adjacent'  shows  two  kiln  outlines 
on  the  site  which  is  entitled  singularly  China 
Work'  In  Chambers  Gazetteer  of  1X^2  there  is 
,iii  entry  as  follows: 

A  china  work  was  begun  in  1  7S4  ut  West  Pans 
and  ret  eived  some  encouragement  Irani  the 
nobility  and  gentry  an  U(  i  ount  ol  the  neat 
imbellishmenl  oj  its  ornamental  china  but  as  it 
t  oald  not  produce  table  cliuiu  cheap  enough  for 
common  sale,  it  was  abandoned  and  its  place 
now  ot  1  upied  by  a  pottery  lor  the  coarser  type 
ol  earthenware, 

In  1  ^04.  further  investigations  by  Mr.  Oddy 
and  colleagues  including  a  physical  investi- 
gation ol  the  site  at  W  est  Pans,  established  the 
existence  of  the  base  ol  a  glost  kiln.-'  Docu- 
ment, irv  evidence  too  eventually  determined 
that  l.ittler's  stay  at  W  est  Pans  was  lor  a 
minimum  ol  thirteen  years. 

I  he  circumstances  which  brought  Littler  to 
West  Pans  are  not  yel  known  in  detail. 
Investigations  111(0  the  developments  111  the 
Scottish  creamware  potteries  have  documen- 
ted main  cases  ol  immigration  into  the  area  in 
the  latter  part  ol  the  eighteenth  century, 
mainly  from  the  Stafford  towns.  Names  like 
Kathbone.  Belfield,  Bagnall.  and  even  Adams 
begin  to  appear,  so  that  Littler  was  following  a 
well  triiddeii  road  on  his  northward  journey. 

It   is  eertainh    very  likely  that   Littler  had 

powerful  patronage,  lor  a  tune  at  least.  The 

Dalrymple  family  were  prominent  in  the1  area 

as  were  the  Hyndfordsfor  w  1 10m  Littler  made  at 

■vera I  articles  of  armorial  porcelain. 

t  important  ol  all  is  an  advertisement 

cbruan    17'is   in   the  Caledonian 

'  whole  sale  01  retail. 
1  '.-'a  in  the  I'alcic  e  11/ 
nburgh. 

1  the  prodm  turn  ol  the 
\Xll ACTOR\ 
'■'.    IK/. 

job 


it  being  made  at  the  West  Pans,  near 
Musselburgh;  and  a  good  part  oj  the  china  is  not 
interior  to  the  foreign  china  both  in  transparency, 
beautiful  colours,  and  uses;  consisting  of  fine 
mazareen  blue  jars  and  beakers,  neatly  enameled 
and  gilded;  great  variety  of  figures,  chandeliers, 
candlesticks,  flowers  mounted  in  flower-pots, 
representing  natural  flowers;  various  sorts  of 
beautiful  leaves  richly  enameled,  being  calculated 
lor  the  use  of  clesart  services.  Also,  tea  pots,  cups 
and  sawcers,  milk  pigs,  sugar  cups,  and  coffee 
cans;  quart  pigs  and  mugs,  potting  pots,  and 
sundry  sorts  ofsawce  boats.  All  these  articles 
both  m  blue,  white,  and  enamel,  with  many  other 
sorts,  loo  tedious  to  mention.  This  being  the  first 
offered  to  public  sale.  and.  for  the  sake  of  ready 
money,  will  be  sold  reasonable,  the  maker  hopes 
the  Gentlemen,  Ijidies.  and  others,  will  favour 
him  with  their  company. 

The  sale  to  begin  on  Monday  the  1  Sth  day  ol 
February,  1  76  s.  and  to  be  continued  until 
Monday  the  J^th  of  February,  and  no  longer. 
Attendance  will  be  given  each  day.  from  1  o'clock 
in  the  morning,  till  2  o'clock  in  the  afternoon,  and 
from  4  to  6  in  the  evening. 

N.  P.  A  good  assortment  of  enameled  cream- 
coloured  ware,  which  will  be  sold  very  cheap. 

At  this  time  and  since  the  last  of  the  Stuart 
kings,  the  palace  of  Holyrood  had  been  neglec- 
ted by  British  royalty  unless  one  discounts  the 
brief  visit  of  Charles  Edward  Stuart  in  174s. 
when  the  town  (but  not  the  castle),  of 
Edinburgh,  had  circumspectly  surrendered  to 
Ins  army  on  its  way  south.  By  some  small 
coincidence,  the  battle  of  Prestonpans  was 
fought  and  won  by  the  Highland  army  just  a 
couple  of  miles  from  West  Pans  and  several 
figures  of  l.ittler's  ascribed  to  Longton  Hall, 
have  Jacobite  themes.  Sales  of  books  and 
paintings  were  held  in  one  wing  of  the  palace 
but  l.ittler's  sale  is  the  only  one  of  its  kind  and  it 
is  reasonable  to  assume  some  powerful  pat- 
ronage or  at  least  goodwill,  behind  his  venture. 

Characteristics  of  l.ittler's  work  long  recog- 
nised were  his  loudness  lor  leaf  shapes  and 
embellishments  in  the  manner  ol  much  con- 
temporary silver  and  his  use  of  a  very  vivid  and 
deep  blue  obtained  from  cobalt.  It  is  interesting 
to  learn  from  the  1st.  Statistical  Account  of 
Scotland' dated  i  7')  i  (page  142.  Volume  t.S. 
Aha' I,  that  cobalt  was  mined  in  Scotland  and 
used  by  Littler  in  the  production  of  his  blue 
decorative  colour.  Since  the  mines  were  owned 
by  Lord  Aha.  we  have  another  possible  source 
ut  patronage.  It  is  recorded  that  Lord  Alva 
called  on  a  gentleman  'distinguished  lor  Ins 
chemical  knowledge  to  assay  and  refine  the 
ore'.  This  was  in  all  probability  Dr.  Roebuck 
who  by  this  period  was  concerned  not  merely 
with  the  chemical  works  at  Prestonpans  but 
with  founding  together  with  Ciarbel  and 
Cadell.  the  great  iron  works  of  Carron;  the 
largest  in  the  world,  just  across  the  forth  from 
Alva.  Ore  samples  from  Carron  were  sent  for 
assay  to  Boulton  in  Birmingham.  The  engineer 
lames  Watt,  a  partner  of  Roebuck's  in  other 
ventures  was  eventually  to  become  Boulton's 
partner  in  Birmingham  and  to  build  his  steam 


driven  pug  engine  there  for  Josiah  Wedgwood. 
Poor  Littler  was  destined  to  fail  at  West  Pans 
although  the  first  few  years  are  full  of  op- 
timism. He  advertises  in  the  Caledonian  Mercury 
in  November  1  766: 

William  Littler  China-maker  at  West-pans. 
near  Musselburgh,  opens  his  warehouse,  on 
Thursday  the  27th  day  ol  November,  1 766.  at  a 
convenient  room,  with  an  easy  entrance  from  the 
street,  at  the  foot  oj  the  Cunongate.  within  the 
Abbay  strand.  Edinburgh,  will  sell  wholesale  or 
retail,  at  reasonable  rates,  with  good  allowance  to 
Merchants  who  buy  to  sell  again.  -  The  collection 
of  goods  consist  of  all  kinds  of  useful  ware,  such  as 
tea  pots,  sugar  boxes,  basons,  cups  and  saucers, 
coffee-cans,  milk  pots,  sauce-boats,  porter  mugs, 
potting  pots,  pickle  leaves,  all  these  sorts  either 
fine  Mazarine  blue  and  gold  china,  or  neatly 
enameled;  also,  various  kinds  of  toilet 
candlesticks,  desert  and  supper  services  ol  plates 
and  dishes,  with  beautiful  decorations  lor 
chimney  pieces,  such  as  figures,  jars,  and  essence 
pots,  with  great  variety  of  all  kinds  too  tedious 
here  to  mention.  -  And  to  convince  the  public 
that  he  is  determined  to  sell  at  as  low  a  profit  as 
possible,  good  blue  and  white  cups  and  saucers 
as  any  made  in  Britain,  at  three  shillings  and 
sixpence  per  set.  Such  that  may  be  depended  upon 
will  bear  hot  water,  and  use  as  well  as  the  foreign 
china,  also,  neatly  made,  a  fine  blue,  with  neat 
patterns;  and  as  this  manufactory  is  greatly 
improved,  lie  hopes  the  gentlemen,  ladies,  and 
others  will  continue  their  favours.  Attendance 
will  be  given  every  clay,  and  any  commissions 
taken  in  here  the  same  as  at  the  manufactory,  and 
executed  with  the  utmost  expedition,  by  their 
most  obedient  humble  servant,  Wm.  Littler. 

Another  Littler's  advertisement  appears  in 
the  same  paper  on  50  September  1707: 

Wm.  Littler 

China  Manufactory, 
Sear  Musselburgh.  Being  now  brought  to  great 
perfection,  and  variety  of  neat  patterns,  such  that 
are  not  made  at  any  other  manufactory  either 
abroad  or  in  Britain,  and  are  sold  at  very 
reasonable  rates.  Also,  any  gentleman  may  have 
Ins  crest  or  arms  put  on  the  china,  either  on 
mazareen  and  gold  or  enamel  colours,  whose 
beauty  and  colours  never  fades.  The  sorts  oj  china 
made  there  are  too  tedious  here  to  mention. 
However,  any  sort  of  useful  or  ornamental  ware 
that  is  ordered,  may  be  had.  The  general  run  of 
goods  now  made  is  tea  and  coffee  equipages,  punch 
bowls,  porter  mugs,  butter  boats  and  plates.  Also, 
figures  and  essence  pots  lor  decoration  oj  chimney 
pieces,  and  variety  ol  desert  services.  And  as  the 
maker  has  lately  found  out  a  new  method  of 
making  and  glazing  the  china,  to  have  the 
richness,  colour  and  smoothness  of  the  Saxon 
china,  the  public  may  depend  on  the  china  bearing 
use  equal  to  the  foreign.  He.  likewise,  returns  Ins 
sine  ere  thanks  for  the  encouragement  he  has 
already  met  with,  any  gentlemen,  tradesmen,  or 
others,  who  please  to  <  ome  or  send  orders  to  the 
manufactory,  may  depend  on  being  served  on 
more  reasonable  terms  than  from  any  person  who 
buys  i  lima,  and  brings  it  here  to  sell  again. 


The  emphasis  of  decorated  crests  and  coals 
of  arms  should  be  noted. 

All  is  not  well  however  with  Littler,  for  on 
?i  August  i  774  his  advertisement  listing  the 
range  of  goods  he  has  on  oiler,  ends  thus:  N.B 
Good  allowance  to  merchants  who  please  to 
favour  him  with  their  orders  A  partner  iti  this 
work,  on  proper  terms,  will  be  admitted'. 

A  final  advertisement  which  contains  a  sad 
confession  of  failure  asks  once  more  lor  a 
partner  in  I  I  June  i  777.  alter  which  we  hear 
of  Littler  no  more: 

u  l\ll  /) 

.4  partner  into  the  China  Manufactory  m  West 
Pans,  who  will  advance  a  sum  of  money  to  be 
agreed  upon:  a  large  sum  is  not  required.  As  this 
jnanufactory  has  not  succeeded  it  will  ih>  doubt  he 
a  great  disadvantage  and  prevent  many  from 
giving  attention  to  this  advertisement. 
Notwithstanding  it  mag  be  depended  upon,  thai 
the  proprietor  has  found  out  a  wag  to  make  and 
carry  on  the  China  work  on  a  different  plan,  ai  a 
Jar  less  expence.  makes  upwards  o\  40  per  <  ent 
profit.  Also  any  quantity  of  the  (  hina  he  proposes 
to  make  will  be  readily  disposed  of.      Any  person 
thai  is  inclined  to  be  concerned,  will  be  admitted 
or,  proper  terms.  Please  to  enquire  al  the  said 
1  manufactory:  and  the  proprietor  will  show  the 
proposals:  and  as  this  is  the  reason  lor  trade,  he 
begs  they  will  not  lose  time 

Poor  Littler  does  not  appear  to  have  elicited 
any  response  to  his  rather  sadly  worded  adver- 
tisement nor  so  far  as  the  records  can  be 
checked,  does  it  appear  again  However, 
Littler's  quest  for  fresh  capital  may  not  have 
gone  completely  unanswered,  although  help  it 
it  did  come,  was  not  enough  to  keep  him  at 
West  Pans. 

The  identification  of  Littler's  porcelain  is  not 
at  all  difficult.  The  thick  and  somewhat  greasy 
glaze  on  figures  often  copied  from  Meissen 
originals,  the  matt  (lower  decoration,  the  free 
use  of  a  brilliant  blue  and  the  fondness  lor  leal 
shapes  in  moulding  and  decoration  finally  the 
mark  of  a  crossed  uppercase  1'  which  was 
often  employed.  Identification  of  creamware 
and  white  stoneware  which  Littler  made  both 
at  Longton  Hall  and  West  Pans  is  not  so  easy 
and  has  received  much  less  attention  from  the 
scholar  than  should  have  been  the  i  ase  I'he 
beautiful  earthenware  fruit  or  sweetmeat  has 
ket  (Nos.  t  and  2 I  although  unmarked  is 
almost  certainly  Littler's  work  and  typical  ol 
the  table  ware  which  he  advertised  in  the 
Caledonian  Mercury  so  often. 

Littler  must  have  left  West  Pan 
the  pottery  did  not  die  with  his  going.  It  now 
seems  likely  indeed  that  he  wi  >btain 

some  sort  of  a  price  for  it.  as  it 
ownership  of  a  man  who  hail 
own  town  of  Burslem.  Robert  B 

In  the  accounts  of  the  lorn   1 
at  Longton  Hall,  there  is  an  ,    iti 
materials  18s  6d'.  Whothi 
was  we  do  not  know    bu 
Bagnall  from  Burslem  had 
grated  to  Scotland  to  start  a  pc 


U_ilU 


1    fruit  or  sweetmeat  basket,  earthenware, 
lead  glazed  .iikI  stained  brilliant  blue  with 
cobalt.  Purchased  111  Kdmburgh  and  made  In 
William  Littler,  1     1  770,  West  Pans  period. 
Mark  11I  impressed  upper  ease  T  denoting 
the  numbei 
Warn  k  Mi  IV/.y/r  Collection 


>    I  Mail  ill  basket  showing  leal  design  and 
manner  <i|  'pastry  cook'  construction. 


year  in  Bagnall's  case  was  t  770  and  the  place 
was  the  (.allows  Muir  just  outside  Glasgow 
near  the  it  hen  I  village  of  Gallon. 

Bagnall  had  been  brought  to  Scotland  In 
a  consortium  of  Glasgow  merchants.  These 
canny  men  had  issued  four  shares  each  of  fifty 
pounds  and  allocated  one  to  Bagnall.  thus 
giving  him  .1  quarter  share  in  the  pottery 
although  he  could  not  immediately  pay  his  fifty 
pounds.  In  acid  it  ion,  Bagnall  was  to  get  a  salary 
of  thirty  pounds  per  year  plus  a  house  and  coals 
and  it  was  agreed  that  he  would  pay  his  fifty 
pounds  out  of  his  share  ol  the  profits  when 
I hese  accumulated.  It  was  quite  clear  from  the 
litigation  which  Bagnall  broughl  against  the 
partners  in  1  77(1  (Robert  Bagnall  v.  Thomson 
Anderson  and  Company)  thai  he  had  been 
ruthlessly  exploited  by  the  partners  and  that  he 
had  not  even  been  allowed  to  inspect  the  books 
of  account,  although  he  had  virtually  built  up 
the  business  himself. 

Bagnall  was  awarded  one  quarter  share  111 
the  profits  and  assets  of  the  pottery  and  as 
allowed  to  stay  in  his  company  house  until 
Whitsunday  1  777. 

II  would  be  very  neat  and  tidy  to  relate  that 
Robert  Bagnall  went  to  West  Pans  with  the 
proceeds  ol  his  court  settlement  and  look  over 
(he  pottery  by  arrangement  with  Littler.  No 
doubt  in  retrospect.  Bagnall  wished  tins  had 
been  the  case.  What  he  did  was  to  move  a  little 
distance  into  the  village  ofCalton  where  he  set 
up  in  business  on  his  own  account.  It  is  not  yet 
certain  if  Bagnall  actually  made  pottery  at 
Calton  alth  >uld  seem  that  he  claimed 

to  do  so.  How        r,  from  the  evidence  of  Mrs. 
10  the  High  Court  in  Edinburgh 
.ition  between  the  Cadell  family,  it 
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was  established  thai  Bagnall  was  huvuij 
(or  v  from  Preston  pans  while  he  was  in  business 
at    Calton     What    is   1  er  tain    is   that    on    the 
9  I  ebruai  v    1  7~'i.  Robert  I  In  mse  and 

business  premises  were  wrecked  and  burned  b\ 
the  anti  Catholi    mob  in  the  no  lordon 

I  lots 

The     Si  ot.s     W  laazine    lor     I  ebr  11.11  \ 
relates: 

(ilasgow  Tuesday  '.lie  >)th  A  mob  attended  al  the 
east  end  ol  l!i.  (    .llowgale  at  a  house  attended  by 
one  Robert  Bagnall,  a  potter,  where  it  was  said 
the  Rinnan  Catholics  met  sometimes  lor  worship 
I'he  mob  set  lire  to  Mr  Bagnall's  dwelling  house, 
by  whit  h  the  house  and  several  buildings  he 
employed  in  manulat  luring  stonewan 
consumed.  They  afterwards  went  to  his  shop  in 
King  Street  and  Ion  ed  open  the  door  and 
destroyed  all  within  .       Yesterday  I  went  to  court 
and  overheard  the  Dean  ol  ( 'mild  and  Brelhern 
saif.  that  the  town  ol  ( 'dasgow  will  cheerfully  pay 
every  farthing  ol  Mr  Bagnall's  loss,  war  it 
twenty  times  as  great    I  he  leading  men  and  1  lergy 
ari  ashamed  ol  what  has  happened  and  would  do 
anything  to  regain  their  reputation  from  so  vile  a 
1 1  one  as  perset  ulion  lor  tonst  ience  sake  Three  ol 
the  ministers  are  doing  all  the  kindness  they  1  an. 
underhand  lor  Mr  and  Mrs   Bagnall  and  rooms 
are  being  provided  lor  the  reception  ol  the:' 
family,  till  matters  are  settled 

It  was  then,  with  the  money  obtained  111 
compensation  from  the  Baillies  and  council  ol 
Glasgow  that  Bagnall  moved  to  West  Pans. 

It  is  not  known  if  Bagnall  continued  the 
manufacture  of  soft-paste  porcelain  in  the 
Littler  manner  at  West  Pans  During  the 
Glasgow  litigation  he  had  complained  bitterly 
at  'certain  experiments'  which  the  partners 
had  insisted  in  pursuing  and  which  had  proved 
ruinously  costly  to  the  pot  ten  No  porcelain 
can  with  certainty  be  traced  to  Bagnall  but  as 
we  will  see.  there  is  a  thread  in  Instoncal  terms 
which  would  appear  to  have  remained  1111 
broken.  What  we  do  know  is  that  Bagnall 
eventually  went  the  way  ol  poor  \\  illiam  littler 
lor  on  21  May  1  70.2  it  was  announced  thai 
Robert  Bagnall  manufacturer  ol  stoneware  at 
W;  est  pans  is  sequestrated  for  bankruptcy  on 
the  instigation  ol  his  creditors. 

Bagnall  however  was  not  finished  yel  he 
was  obviously  too  valuable  a  man  for  his 
creditors  to  lose  lor  without  him  they  had  little 
hope  of  recovering  his  debts.  On  November 
1  792  tile  Caledonian  Mercury  announces 

The  pottery  ill  West  Pans  now  being  tarried  on 
as  the  Westpans  Stoneware  Company  have  on 
hand  a  complete  assortment  ol  cream  coloured. 
enamelled  and  brownware  ol  all  kintls.  with  whit  h 
dealers  and  the  public  will  be  supplied  on  as 
reasonable  terms  as  at  any  work  in  Scotland. 
Orders  addressed  to  William  ':'  rbster  at  the 
pottery  will  be  punctually  atte.       !  to.  N.B.  The 
whole  stock  of  f '    former  1  ompany  will  be  sold  oft 
to  dealers  at  •    ■    iderably  icdut  ed  pi  ices. 
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!  One  of  a  pair  of  plates  from  West  Pans.  <    i  7ij  s . 
[hi  mil  ol  Bagnall  Karthenware  ol  .1  hard  grey 
colour,  lead  glaze  The  design  from  a  transfer  print 
ivhu  li  is  overpainted  has  the  ithiIiI  < >i  the  Irish 
Orange  Order   The  border  is  decorated  in  lustre 
obtained  Irom  salts  ol  gold 
I'alrit  I  Mi  Veiqh  Collet  (ton 


■      ' 


. 


• 


• 


>\j. law  -/>V  -■■  BH 


4  Revei  rig  the  West  Hans  mark 

ol  the  letters  rown  above  impressed 


just  over  ;i  year  later  the  pottery  is  advertis- 
ing again: 

STONI  WARl 
All  kinds  11/ 1  ream  coloured  wore  wholesale  and 
retail  al  the  best  quality  and  lowest  prices  tit  the 
New  Stone  Warehouse 
( Opposite  Hlackfriars  Wynd.  High  Street  Edinburgh. 

The  goods  are  manujat  Hired  at  West  Pans 
pottery  near  Musselburgh  where  table  sets  with 
t  rests  or  1  oats  oj  arms,  or  anything  else  new. 
will  be  executed  in  the  handsomest  manner. 
Orders  addressed  to  William  Webster  at  the 
\\  urehouse  and  to  Robert  Bagnal  at  the  pottery. 

It  will  be  noted  that  Bagnall  is  now  firmly 
back,  albeit  as  manager  rather  than  proprietor, 
and  thai  he  is  following  the  old  Littler  tradition 
ol  specially  decorated  and  'one  oil'  orders. 

I'v  the  greatest  good  fortune  al  least  iun 
marked  articles  from  the  West  Pans  period 
under  Bagnall  have  now  been  authenticated. 
Tins  in  ilscll  is  ol  very  great  importance,  but  il 
has  much  wider  implications  as  we  shall 
shortly  see.  The  two  articles  area  pair  ol  plates, 
both  ol  which  are  marked  with  the  upper  case 
letters  'u  i»'  together  with  a  crown,  all  im- 
pressed within  a  cartouche.  The  body  ol  the 
plates  is  no  less  interesting  than  the  mark.  This 
is  ol  a  tine  greyish  ware,  very  hard  and  to  the 
casual  glance,  .1  stoneware.  The  glaze,  how- 
evei .  is  the  usual  lead  glaze  w  ith  blue  tint  very 
evident.  Both  the  hotly  and  the  glaze  have  a 
great  deal  ol  title'  dark  Hint  specks  showing.  The 
glaze  itself  exhibits  not  merely  crazing  but  a 


peculiar  (  raquclure'  just  like  that  sometimes 
seen  on  an  oil  painting.  Each  plate  has  three 
sets  of  three,  very  neat  'stilt'  marks  on  the 
underside  and  a  further  three  very  tine  on  the 
upper  rims. 

The  decoration  of  the  plates  reflects  the  West 
Pans  tradition  of  the  constant  search  lor  novel- 
ty and  the  readiness  to  undertake  special 
decorative  and  'one  off'  orders.  The  plate  rims 
are  banded  in  a  pale  purple  shade  of  lustre, 
giving  on  this  hard  tired  ware,  a  most  singular 
effect.  At  this  period  of  course,  the  lustre 
technique  was  a  very  great  novelty  as  it  had 
only  recently  been  discovered  by  the  earthen- 
ware potters  ol  Staffordshire.  The  Moorish 
potters,  centuries  before  had  used  a  metallic 
lustre  on  tin  glazed  ware  but  the  two  processes 
are  historically  unconnected.  The  application 
of  lustre,  either  from  salts  of  gold  to  give  various 
shades  ol  red  to  pink,  or  from  platinum,  yield- 
ing a  silver  colour,  was  done  by  means  of  a 
second  firing  under  an  oxidising  atmosphere  in 
the  kiln. 

The  decorative  motif  on  the  plates  is  plainly- 
derived  from  the  mystical  mumbo-jumbo  of 
freemasonry  but  closer  examination  of  the 
legend  at  the  loot  reveals  the  following  words: 

Mail  the  Orange  Institution  stand  as  firm 
as  the  (  klk  and  its  enemies  lull  oil  like  the 
leaves  in  ( ktober. 

The  Orange  Order  was  founded  c.  1 790  in 
Ireland  and  although  it  quite  quickly  spread  to 
Scotland,  the  period  of  its  growth,  during  the 
widespread  Irish  immigration  of  the  nine- 
teenth century,  was  yet  to  come.  It  is  very  likely 
therefore,  that  these  plates  were  a  special  order 
lor  the  Irish  market.  The  historic  ties  with 
Scotland  and  Ireland  have  been,  and  continue 
to  be.  very  strong,  in  particular  the  trading 
association  with  north-east  Ireland.  Several  of 
the  nineteenth-century  Scottish  potteries  were 
heavily  dependent  on  the  Irish  market.  Ireland, 
of  course,  had  no  creamware  potteries  and  the 
tin-glazed  wares  of  Dublin  and  Belfast  had 
ceased  to  be  produced  by  the  end  of  the  eigh- 
teenth century.  The  Masonic'  symbols  on  the 
plates  are  obtained  from  a  line  transfer  and  are 
grey  black  in  colour.  They  are  partly  over- 
painted  in  a  brick  red  and  pale  yellow  shade.  It 
is  highly  likely  that  these  two  examples  were 
part  of  a  very  much  larger  quantity  or  even, 
since  they  are  based  on  transfers,  that  they 
were  a  regular  'novelty'  line. 

It  is  quite  certain,  now  that  these  marked 
specimens  have  been  identified,  that  other 
articles  both  marked  and  unmarked  can  be 
determined  as  of  West  Pans  manufacture. 

The  wider  implication  of  the  w  i>'  mark  can 
now  he  evaluated.  It  would  appear  that  Robert 
Bagnall  left  the  pottery  sometime  just  prior  to 
1  Sun  Irom  this  date  on.  the  pottery  survived 
after  a  fashion  until  1X17.  The  pottery's  de- 
cline and  demise  can  be  traced  through  the 
records  of  Hint  deliveries  to  the  area  from 
which.  <ilter  much  searching,  a  reasonably 
accurate  pattern  can  be  built  up. ' 

On  Bagnall's  departure,  or  from  his  first 
financial  troubles,  the  highly  skilled  potters 
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S.  Mug  of  soft-paste  porcelain  bearing  the  .irms 
of  the  Royal  Burgh  of  Musselburgh.  Made  either 
at  West  Pans  or  Newbigging,  c.  1N00    1S10. 
Collection  oj  IV.  Sleek.  Esq. 


dispersed  to  other  potteries  in  the  area,  or 
started  as  masters  on  their  own  account.  It  has 
for  some  years  been  known  th.it  William  Keid 
who  commenced  his  potworks  in  the  New 
bigging  at  Musselburgh,  used  the  mark  of  a 
crown  either  on  a  pad  or  impressed  Keid  was 
formerly  at  West  Pans  as  were  the  Gordons, 
lather  and  son.  who  in  the  l  790s  took  over  the 
pottery  of  Margaret  Cadell  at  Bankfool  in 
Prestonpans.  The  (iordons  used  an  impressed 
mark  with  the  name  'Gordon'  sometimes  in 
conjunction  with  a  crown,  from  West  Pans 
too.  went  Hamilton  W'atson  who  eventually 
took  over  the  original  pottery  ol  W  illiam  Cadell 
and  who  used  the  mark  of  a  cursive  u  on  .1 
pad. 

It  is  plain  that  while  the  original  pott 
Cadell.  Roebuck  andt'.arbet  was  the 
Scottish  creamware  manufai 
Pans  pottery  from  the  time  ol  ''  1II1    m  Littler 
had  the  most  profound  effei  t 
ting  in  terms  of  artistry,  design 
innovation.   It   is   now    establish 
manufacture     of     solt-pash 
Scotland  did  not  cease  w 
Littler.  From  time  to  tun. 
mens    of    soft-paste    pon 
Scotland  which  are  plainly 


century  date.  Apart  from  the  fait  that  these 
often  are  marriage  and  other  commemorative 
articles,  which  are  inscribed  and  therefore 
traceable  to  localised  ownership,  it  will  he 
recalled  that  by  the  early  nineteenth  century, 
till'  production  of  soft-paste  porcelain  had 
ceased  in  Lngland  except  for  the  beautiful  and 
distinctive  porcelain  of  William  Billingsley.  A 
typical  specimen  of  such  a  soft-paste  jug  is 
shown  here.  This  was  purchased  in  Glasgow 
some  time  ago  and  although  its  quality  is 
unremarkable,  in  other  respects  it  is  of  great 
interest  The  body  has  an  orange  translucency 
and  a  great  deal  ofboneash  impurity  is  present. 
The  gla/.e  is  very  waxy  in  appearance  and  feel, 
although  this  is  the  only  point  ol  resemblance 
to  the  porcelain  of  Littler 

Most  remarkable  of  all  however,  the  body  of 
the  |iig  is  almost  identical  in  shape  and  d  cor- 
ative  moulding,  to  a  marked  specimen  ol  an 
earthenware  jug  of  about  the  same  date  which 
was  made  by  the  (iordons  ol  Prestonpans.  In 
turn  this  earthenware  jug  uses  the  same  decor- 
ansfer  inside  the  run.  as  another  ma  iked 
iscribed  specimen  made  by  William  Keid 
at  Newbigging,  Musselburgh. 

N.  et  another  specimen  has  now  come  to  light 

w  ould  seem  to  establish  conclusively  the 

11  o!  soft  paste  porcelain  manufac 

land,  long  alter  William  Littler's 

1  his  is  a  mug  in  the  collection 

ol  Kdinburgh.  I  he  mug  which 

iselburgh  as  decoration,  is 

■  earlier  than    1800  and 


possibly  .is  I. ih   as  1  s  1 1  ■    I'he  b;  k  style 

ol  moulding  r  hi  the  kind  much  lavoured  In 
W  illiam  Keid  and  present  on  several  in 
specimens  ol  his  wnrl     in  a  |ug  in  the 

Royal  Scottish  Museum  Ldinburgh,  mad 
presentation  in  the  Burgh  ol  Musselhui 
I  H22.  Mr.  Si  1  addition  li 

ot  the  burgh  which  ioiisisi  ol  threi  ,'imssel 
shells  and  line  am  Inns  is  de<  orated  vv  ith  the 
(own  motto,  lie  lesty  in  .1  llowei  garland  neai 
the  base  ol  the  handle,  st ronglv  reminiscent  ol 
the  famous  '(  ■  i  Hades'  mugs  made  by  I  ittlei 
at  a  111  Lie  !u  .11  her  date  I'll  is  porcelain  mug  nun 
have  been  made  by  W  illiam  Keid  belore  he  lelt 
W  est  Pans  in  1  Sou  hut  its  stv  le  would  lend  to 
date  it  sometime  alter  this  period  and  thus  it 
was  more  probably  made  at  Keid  s  pottery  at 
Newbigging. 

It  is  plain  that  we  are  only  at  the  threshold  ,>l 
discovery  in  the  history  ol  early  Scottish  eei 
amies.  I  he  prospects  lor  this  last  major  in- 
vestigative Held  ol  British  ceramic  history  are 
infinitely  exciting  and  perhaps  the  new  aw  are 
ness  ol  then  past  which  now  seems  present 
amongst  the  Scots,  may  in  time  rectify  previous 
shameful  neglect. 


sot  1  s 

1     \1.  Neil.   Ihstorv  ..I  the  Kegalits  "I  Musselburgh 
>     lor  lurtht'i  n-.uiiii^  mi  the  histor\  ul  Umglnn  II. ill 
.mil  V\  illi.im  hitler's  .11  tivilies  .il  VV  ol  I'ans  H  is 
in  ommt'iiiit'il  that  the  reader  consult  the  lollim  mg 
'William  Littler  ofUington  Hall  and  VV  csi  I'ans 
s, , .il, mil     \  paper  read  In  Arlhui  Lane  .11  the  \  11  tona 
and  Albert  Museum  (Mrs  Leans  Uimhe  and  Mrs  keene), 
2  Man  h  1  uhn 

The  Iransat  tions  <>!  the  English  Ceranut  I  'irt  le.  Vol    s. 
1  'ilin.  pp   Sj    <i4 

West  I'ansSlorv       The  Scotland  Manufai  tory     \  papei 
by  Mavis  Hanson.  |ohn  Vinslre  anil  Bernard  W  atne\ 
read  In  Mavis  Himson  .11  the  V  u  tona  and  Albert 
Museum  I A   I  Toppin).  1  =,  Mav   01I1  i 
Transactions  i>l  lite  English  Ceranut  Cinle   Vol   h    i   1'. 
pp    11,;    17b 
;     s,  oil, 1  ml  is  deficient  m  Mints  and  these  were  normallv 
shipped  in  from  the  south  1  oast  ol  Lngland  part  11  ularly 
1 1 0111  ken  l  .iml  from  Sandwu  h    V  Iru  deliveries  h\  mm 
were  made  Iroin  Banffshire  in  the  north  east  ol 
Scotland 

Although  l.iltlei  dei  lared  lo  the  .  ouni  il  ol  Musselburgh 
his  intention  to  hmld  ,1  windmill  to  grind  Minis    1  is 
don  hi  In  I  it  this  was  ever  1  onslrui  led   A  small  stream, 
the  I'mkie  Kuril  would  have  provided  I  he  motive  power 
loi  .1  mill  Iml  there  were  ,11  leas'  three  Mint  mills  1    th< 
1  a  imty  mi  hiding  the  large  tidal  driven  mill  .il  Monsons 
II. oeit    VII  these  mills  ground  tlml  noi  merclv  lor  the 
loeal  potworks  but  lor  the  main  glasshouses  in  the 
1  uiiiiH 

I  llhel  raw  materials,  i  lav.  soaproi  k  and  small  i] 
ol  pel u nl se.  were  unpolled  from  I  levon  and  Cornwall 
I 'lav  tiom  1  he  locality  was  used  in  the  in, miliar  lure  ol 
brown  ware  and  loi  saggers  ami  olhel  kiln  tur  inline 


Patrick  McVeigh's  book  'Scottish  last  I'oasl  Potteries 
1  7  so    1  S40'  is  to  be  published  late  1  u  -s  In 
I0I111  Donald  Limited.  1  i«  Si   Stephen  Street. 
Liltuhuigh  1  11  ;  s  \  v 
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,  the  late  fifteenth  and  early  sixteenth  centuries,  a  number  of  pictorial  records  were 
1  •  To  glorify  certain  noble  families  and  as  a  means  of  setting  down  the  ceremonial  of 
tournaments,  funerals  and  state  occasions.  The  current  exhibition  of  British  Heraldry 
organised  by  the  British  Library  and  the  British  Museum  has  provided  a  unique  opportunity 
to  sec  many  of  the  major  examples  in  this  pictorial  tradition  placed  side  by  side.  Apart  from 

the  glimpse  they  give  us  of  spectacle  and  pageantry  at  the  end  of  the  Middle  Ages,  an 

interesting  aspect  of  these  visual  records  is  the  attempt  made  in  them  to  depict,  more  or  less 

accurately,  contemporary  monuments  and  the  fashions  of  earlier  ages. 


Pageantry  and  Early  Antiquarianism 

Ann  Payne  and  Richard  Marks 


Biioki  the  fifteenth  century  there  is  occasional  evi- 
dence  of  an  interest  being  taken  in  the  relies  of  the 
past.1  But  it  is  William  Worcestre  who  is  generally 
considered  to  be  the  first  of  the  English  antiquarians.  The 
itineraries  which  he  undertook  between  1478  and  1480 
contain  descriptions  and  dimensions  of  contemporary  and 
earlier  buildings,  but  none  is  illustrated.  Pre-dating  these 
journeys,  however,  is  the  pictorial  evidence  of  the  Salisbury 
Roll  U.  1465),  a  vellum  roll  containing  painted  full-length 
figures  ol  successive  Earls  of  Salisbury  and  their  kin  and  a 
splendid  coloured  drawing  of  Bisham  Priory  church  in 
Berkshire  (colour  a).-  The  Roll  strongly  emphasises  the 
connection  of  the  Salisbury's  with  Bisham  Priory,  founded 
in  1  337  by  William  Montagu,  first  Karl  of  Salisbury,  the 
Priory  subsequently  became  the  family  mausoleum.  An 
elaborate  funeral  ceremony  was  held  there  in  14(1].  when 
Warwick  the  King-maker'  transferred  to  Bisham  the 
remains  of  his  lather.  Richard.  Earl  ol  Salisbury,  and 
brother.  Thomas  Neville  (both  slain  at  Wakefield  in  14(10). 
These  three  w  ith  their  wives  are  the  last  figures  on  the  Roll, 
family  pride  demonstrated  in  the  lavish  obsequies  would 
have  provided  a  powerful  incentive  for  the  making  of  such  a 
genealogical  record. 

Bisham  Priory  church  is  shown  on  the  Roll  as  a  building 
with  a  square  east  end.  aisled  chancel,  transepts  and  aisled 
nave,  with  a  crossing  tower  and  two  west  towers.  The 
church  took  many  years  to  complete:  as  late  as  1  ^H  it  is 
described  as  largely  unbuilt. '  By  1  427  the  choir  must  have 
been  finished  as  I  nomas,  fourth  Earl  of  Salisbury,  ordered  in 
his  will  that  his  mortuary  chapel  should  be  constructed 
behind  the  high  altar. '  There  are  obvious  simplifications  in 
the  illustration.  In  particular,  the  window  tracery  is  non- 
existent except  at  the  east  end.  and  this  is  unthinkable  for  an 
early  fifteenth-century  church.  Moreover  the  crockets  and 
tii ii.t Is  to  the  gables  give  rise  to  the  suspicion  thai  the  artist  is 
c  inn  ei  lied  merely  to  represent  the  building  as  a  shrine.  On 
the  other  hand,  there  are  two  indications  that  the  artist  ma\ 
!  1.1  vi'  had  direct  knowledge  of  Bisham  Priory.  The  tracery  of 
tin-    east    window    is    treated,    albeit    summarily,    in    a 
ndicular  fashion.  Secondly,  in  the  north  transept  gable 
Trinity,  to  which  Bisham  Priory  was  dedicated 
Richard  it's  reign:  it  is  likely  that  the  church 
.irving  in   this  position.   I  nlortunately  it   is 
judge  for  certain  whether  the  drawing  is  an 
ion  of  an  ecclesiastical  edifice  or  an  attempt 
real  church,  for  the  building  has  completely 


disappeared:  not  even  the  ground  plan  is  known. 

One  is  on  surer  ground  in  considering  the  representation 
of  the  figures  on  the  Salisbury  Roll.  The  form  of  the  Roll 
clearly  derives  from  the  heraldic  rolls  of  arms,  which  by  the 
fifteenth  century  sometimes  employed  drawings  of  human 
figures  to  display  arms.  To  this  tradition  the  Salisbury  Roll 
artist  has  added  an  element  of  narrative  in  the  way  the 
figures  progress,  as  it  were,  along  the  roll,  parading  the 
history  of  the  family.  Many  of  the  figures  are  in  pairs,  linked 
by  silken  cords  (represented  as  chains  in  a  later  fifteenth- 
century  copy  of  the  RolP).  This  convention  appears  to  be 
taken  from  tournament  ceremonial:  courtly  processions  of 
ladies  and  their  knights,  linked  by  cords  or  gold  chains,  were 
known  in  England  from  the  fourteenth  century  as  part  of  the 
ceremonies  of  the  tournament.  Most  of  the  male  figures 
wear  contemporary  full  plate  armour  and  heraldic  tabards, 
but  some  of  the  earlier  ones,  for  example  William  Longespee. 
Earl  of  Salisbury  (died  1  226).  and  Simon,  first  Lord  Montagu 
(died  1  316),  are  clad  in  chain  mail  under  a  plain  surcoat. 
This  attempt  at  rendering  the  armour  of  past  ages  is  neither 
consistent  nor  entirely  accurate.  Not  all  the  earlier  figures 
wear  chain  mail:  lor  example.  Thomas  and  Edward 
Montagu,  who  precede  Simon,  are  shown  in  plate  armour 
and  tabard.  Moreover  the  same  helmet  design  occurs 
throughout.  Nevertheless  the  Roll  demonstrates  that  as 
early  as  <.  14(13  artists  were  trying  to  depict  historical 
figures  in  the  costumes  of  their  time  and  not 
anachronistically. 

Some  twenty  years  later  the  celebrated  )ohn  Rous,  a 
chantry  priest  of  Guy's  Cliffe  near  Warwick,  compiled 
illustrated  roll-chronicles  in  a  form  similar  to  that  of  the 
Salisbury  Roll.  Rous  had  considerable  interest  in  the  past.  In 
his'Historia  Regum  Angliae'  he  refers  to  Saxon  and  Norman 
costume,  arms  and  dwellings;  in  the  same  work  he  discusses 
fourteenth-century  modes  of  dress."  This  interest  is  also 
shown  in  his  pictorial  rolls,  made  to  commemorate  the 
benefactors  of  Warwick  and  to  celebrate  the  deeds  of  his 
patrons,  the  holders  of  the  Warwick  earldom.  Two  versions 
are  extant.  The  English  version  in  the  British  library  has 
sixty-four  figures  drawn  in  pen  and  ink  along  the  Roll. 
with  arms  painted  above  and  biographical  notices  below. 
Mythical  ancestors  are  followed  by  successive  Paris  of 
Warwick  and  members  of  allied  families  down  to  the 
Beauchamps  and  Nevilles:  the  Roll  ends  with  Queen  Anne 
(Neville).  Richard  111.  and  their  son.  Edward,  depicted  as 
Prince  of  Wales  (14X3-1 4X4 ).  The  Latin  version  of  the  Rous 
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I.  Drawing  of  Thomas  Beauchamp,  Karl  of  Warwick,  (died  140(11. 
in  the  English  version  of  the  Rous  Roll.  temp.  Richard  1 1 1. 
British  Library  Additional  \iv  4S<rh 

Roll,  in  the  College  ol  Arms,  is  sketchier  in  form  and  may 
well  be  the  earlier  copy:  it  was.  however,  altered  by  Rous 
after  the  accession  of  Henry  \n  in  14XS  to  give  a  more 
acceptably  Lancastrian  flavour.  Rous  demonstrates  in  these 
rolls  a  much  greater  knowledge  of  the  past  than  the  artist  of 
the  Salisbury  Roll.  Although  he  could  reproduce  female 
fashions  with  considerable  accuracy  he  was  not  concerned 
with  showing  them  chronologically.  It  is  a  different  matter 
with  armour.  Here  il  is  evident  that  Rous  had  made  a  close 
study  of  the  changing  forms  ol  armour  in  order  to  make  the 
early  holders  of  the  Warwick  earldom  look  as  if  they  did 
indeed  belong  to  ill  i  Mlhough  he  portrays  the  pre- 

fourteenth-eentury  earls  in  armour  rather  later  than  their 
respective  time:  and  developments  that  took 

place  are  charted  with  remarkable  accuracy.7  The  supposed 
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2.  Rubbing  from  the  memorial  brass  ol  I  hum. is  Ueam  luimp. 
Karl  ol  U  arwick.  in  St.  Mary's  church  at  U  arwick. 
1  ietoria  and  Albert  Museum.  London. 

British  benefactors  of  Warwick  and  the  early  Saxon  earls 
wear  chain  mail  hauberks  extending  almost  to  their  ankles, 
and  the  later  Saxon  and  Norman  earls  have  shorter 
hauberks;  the  New  burgh  holders  of  the  earldom  are  clad  in 
heraldic  surcoats  over  the  mail.  Il  has  been  suggested  that 
some  ol  this  early  armour  may  have  been  in  existence  in 
Warwick  Castle  when  Rous  was  making  his  roll."  For  the  de- 
piction ol  the  fourteenth  and  early  fifteenth-century  carls  it 
is  almost  certain  that  Rous  \.  as  using  .is  his  models  the  tombs 
in  St.  Mary's  church  at  Warwick.  The  armour  ol  Thomas 
Beauchamp  (died  1  $(n))  is  almost  identical  with  that  i 
alabaster  effigy  in  the  chancel;  even  closer  is  the  resembla 
between  the  figure  of  his  son  Thomas  (die.  1406)  in  the  Roll 
and  his  brass  in  the  south  transept  (Nos.  :  and  2).  There  are 
differences  in  detail,  but  the  basic  affinity  is  unmistakable. 
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■  ifil  draw  iiijj  ill  Hisham  Prion  t  hurt  h  in  Berkshire,  with  its  founder  William  Montagu,  first  Karl  ol  Salisbury  and  his  wife. 

K.i i  In  i  mi  di •  i  ,r  .irid isi  hi.  In  mi  the  Salisbury  Roll  (i    i  4'm  i  The  Duke  <>/  Bu<  t  lew  li  and  Qucensberry. 
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heralds     |i»llll    Willi 
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( lartei  to  i       i    il 

sin  li, iiur  u  ilh  thi'    lliuh  '  I  hrcc  S\  II. 

two  rinii  li.nl  w  luil  amount  ■  I  in  .1  In  i. 

nig    .1    numbei    nl    p;i in i« -i      In    mill 

precedent  .mil  rctcrciu  c    \nii  'ii;.'  I  he  i  olio  In 

,i  remarkable  scries  ol  paintings  us  ord 

creating;!  k  infill  nl  1 1  ii  ■  l'..ilh.  possihh  ili.il  held  on  the i 

llu-  i  oronatmn  in   i  4S7  nl  llcnrv   \  1 1  s  •  { 1 1 1-1-1 1    II 

\  in  k.  '"     I  111'    sifilr    exhibited    line    l\d 

conclusion  ol  the  rituals.   A   noble  huh    r 

stigma  ol  'white  line  which  the  ncu   knight  ha 

mi  Ins  blue  robe  until  he  h.ni  performed  <i  deed  ol  prowess 

Ibis  manuscripl   subsequently    belonged  to  Writhes  son. 

W  1  loilieslcv.  who  himsell  .un.isscil  .111  immense  corpus  ol 

pictoriiil   material   to  imminent    his   written    records     Most 

famous  ol  the  illustrated  manuscripts  made  tor  W  not hesle\ 

is  the  (  lie, 1 1  I  mil  1 1, unci  it  Knll  olW  est  minster,  in  the  I 

nl   Arms.   This   magnificent    illuinin.itcd   \elliim    roll 


Hi  low.  n  Heralds  jind  challengers  riding  11 1  proi  ession  to  the  lists  in  ii  scene  In  >m  the  (Ireal  lournament  Koll  ol  U  estmmstei 
I'he  tournament  commemorated  in  the  roll  was  held  by  Henry  \  in  in  1  s  1  Mm  elebriite  the  birth  ol  .1  sun   ( 'ollt'ifc  ol  Arms 
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Hues  .ic  i  ompam  in;.1  the  i  trillion  ol  .1  knight  ol  tin-  Hath, 
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V  15  inner .  standard  and  shield  ol  W  illiam  L'ourtenaj  . 

Karl  ol  Devon  (died  1  s  1  '  I.  painted  in  a  volume  of  heraldic 

material  relating  to  funerals  collected  by  Sir  Thomas  W'riothesley. 

Ciiirter  King  ol  Arms  1  s<>S    1  S  54 

British  Libruni  Additional  Ms.  451  ;  / .  i.hjv. 


d  1  s  1  71  10  the  I  ondon 

.!'.'.  11  111  nii   I  hum, is  U  nothesle\  s 

1    i.u><)\ 


1.    I  »mb  ul  Nii  Stephen  |enyns.  Lord  Mayor  ol  London 
ulied  1  >24  1.  in  the  dreyfriars'  church.  London,  painted  in 
Sir  Thomas  Wriotheslej  's  book  ol  funeral  collections. 
British  Library  Additional  vis.  45  mi  J  Xfi 
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ainted  vellum  roll  showing  Henrv  \  1 1 1  vv;i  Iking  in  procession  to  Parliament  in  i  >  i  J   I'm  eding  I  lie  King  are  the  nlli<  ei  ■■  <>l  ,t;iie  .mil  I  urds  S| 
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memorates  the  jousts  held  at  Westminster  in  ism.  to 
celebrate  the  birth  ol  .1  son  to  Henry  v  ill  and  Katherine  ot 
Aragon.  Three  scenes  are  depicted:  the  entry  procession  to 
the  lists  with  challengers  lor  the  jousts  preceded  by  the 
heralds  (colour  HI:  .1  view  ol  the  king;  lillmg.  u  atched  In  the 
Queen  and  her  court:  and  finally  the  procession  returning 
from  the  lists.  In  the  following  year  another,  though  less 
magnificent,  roll  was  made  for  Wriothesley  showing  the 
procession  ol  ilenn  \iii  to  Parliament.11  The  King  walks 
under  a  canopy  preceded  by  the  Archbishop  ol  Canterbury 
and  other  Lords  Spiritual  and  followed  by  the  Lords 
Temporal  (No.  71. 

Wriothesley  s  duties  .is  a  herald  also  gave  him  an  interest 
in  the  more  sombre  pageantry  ol  the  elaborate  funerals 
fashionable  in  his  day.  Such  funeral  ceremonies  were 
arranged  and  supervised  by  the  officers  ol  .inns.  A  volume 
from  Wriothesley  s  collections  now  in  the  British  Library, 
containing  descriptions  of  funerals  and  representations  ol 
the  banners,  standards  and  shields  can  ied  at  them  iNo.  s  l. 
includes  what  appear  to  be  the  first  surviving  illustrations  ol 
tombs  and  donors  in  stained  glass.  Best  know  11  ol  the  pre- 
Keformation  written  records  of  tombs  are  the  brief  de- 
scriptions made  In  |ohn  Leland  between  1  s  i  s  and  1  S4  v 
A  lew  vears  earlier,  in  about  1  S-L>.  a  Iriar  ol  the  London 
I  ranciscans  made  a  record  ol  the  main  important  tombs  in 
his  church. IJ  In  1  s  i11.  Thomas  llnwlcv.  Carlisle  Herald, 
gave  a  more  detailed  account  ol  monuments  in  London 
churches.1  Wriothesley's  pictures  provide  a  considerable 
addition  to  these  written  records.  Some  are  ink  drawings, 
others, 1  re  coloured.  Thev  must  have  been  copied  direct  from 
the  monuments  themselves,  as  is  show  11  In  the  two  repro- 
duced here.  The  tomb  of  Sir  Stephen  )enyns.  Lord  Mayor  of 
London  (died  1  S-4>.  w  as  in  Si.  I  rancis'  chapel  on  (he  south 
side  of  the  choir  in  the  Crevfria  is'  church.  London  (No.  (■>  1." 


Il  consists  ol  the  conventional  laic  Mediaeval  tomh-chesi 
w  ilh  shields  ol  arms  on  the  sides  As  the  effigv  on  (lie  lop  is 
coloured,  one  might  assume  that  il  was  in  stone  01  a  la  bast  ei 
However.  I  here  is  at  least  one  example  ol  a  t  oloured  effigv  hi 
this  volume  w  here  the  original  is  in  brass  '  '  I  he  monument 
to. Sir  Thomas  Parr  l  died  1  s  1  7t  was  in  the  London  church  ol 
1  he  Dominicans.  The  uncoloured  drawing  1  No.  4 1  show  s  a 
tomb-chest  in  an  arched  recess  v\  ith  the  figures  ol  I'arr.  Ins 
w  ilc  .mil  children  lone  of  w horn  is  Katherine.  destined  to  he 
Henry  v  ill's  last  w  itel:  thev  kneel  before  the  I  runt v  on  the 
back  wall.  This  is  ,i  common  early  sixteenth-centurv  tomb 
design.  .Again,  il  is  not  certain  which  medium  stone. 
alabaster  or  brass     w  <is  used  lor  the  I'arr  lamilv  effigies. 

The  monuments  ol  Jenyns  and  the  i'arr  lamilv  have  long 
since  vanished.  So  loo  have  almost  nil  the  other  tombs  and 
stained  glass  windows  illustrated  111  the  Wriothesley  vol 
link'.  These  drawings  are  thus  an  invaluable  record  ol 
monumental  art  in  the  last  decades  before  the  Reformation 
The  pioneering  w  oik  ol  U  1  Ilia  m  \\  orcestre.  John  Rous,  and 
I  oh  11  Leland  111  1  he  growth  ot  antiquarian  ism  has  long  been 
recognised:  less  so  the  contributions  ol  the  Salisbury  Roll 
artist  and  Sir  Thomas  Wriothesley.  Il  is  hardlv  surprising 
1 1 i.i  1  W  riot hesley.  like  his  fellow  herald  Haw  ley,  should  be 
prominent  111  the  making  ol  these  records,  since  die  motive 
behind  so  much  ol  the  description  ol  fashions  and  monu- 
ments was  primarily  heraldic.  Similarly  il  was  the  heralds 
w  ho  w  ere  among  the  most  important  of  the  I  lizabethan  a  nil 
early  Stuart  antiquarians.  Thomas  \\  riotheslev  in  pai 
tieulai  should  be  seen  as  the  pioneer  ol  that  great  age  ol 
I'.nglish  herald-antiquarians  which  included  men  ol  the 
stature  ol  Robert  Clover.  W  1 1  Nam  Camden.  Nicholas  Chat  les 
and  Sir  William  Dugdale.  Without  theii  transcripts  ol  lost 
documents  and  illustrations  ol  destroyed  monuments,  oui 
know  ledge  ol  Ln  glish  history  and  art  w  mi  Id  be  much  poorer. 
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Memoirs  of  The  Dukes  of  Urbino 


James  Dennistoun:  Collector  and  Traveller 


////<///  BrUjstockt 


|ames  Dennistoun  was  horn  in 
Dunbartonshire,  Scotland,  in  i  So  $.  Mis 
lirsl  claim  to  our  attention  is  as  a  pioneer 
collector  of  earl)  pictures  and  miniatures 
from  Italy,  Spain  and  Northern  Kurope. 

\lthough  during  his  first  Grand  lour 
in  i  S2  s  (see  The  (  onnoisseur,  October 

1 1>7  ]  l  his  taste  was  still  extremely 
conventional,  later,  <     i  X  jb/9-  he  began 
to  bu\  cabinet  pictures  and  miniatures 

with  the  object  ol  illustrating  the  progress 
of  painting  from  the  i  }th  century 
through  the  successive  schools  down 
to  modern  limes'  (see  77ic  Connoisseur, 
December  1975).  Then  in  1S59 
he  formulated  the  idea  of  writing  a 
hook  about  the  history  and  art  ol  the 
Ducln  ol  I  rhino. 


(INI  (,  I  I  WO 


I\  Ins  review  ol  Passavant's  monograph 
'Rafael  von  Urbino",  Charles  Fastlake  had 
observed  that  'we  here  find  treated  with  the 
attention  it  deserves  lor  the  first  time  .  .  .  the 
importance  of  Urbino  both  in  a  political  and 
social  point  of  view,  at  the  period  when 
Raphael  began  his  career':'  and  it  was  as  a 
direct  result  ol  reading  Kastlake  that  |ames 
Dennistoun  resolved  to  make  his  own  enquiries 
about  live  ol  the  I  hikes  of  Urbino.  These  were 
I'ederigo.  (iuidohaldo  1  and  Francesco  Maria  1. 
who  from  144^(0  1  s  }X  'formed  the  brightest 
era  ol  I  rhino  and  included  the  most  stirring 
period  ol  Italian  history,  the  golden  age  ol 
Italian  art';  and  (iuidobaldo  11  and  I  rancesco 
Maria  11  who  prolonged  the  independence  ol 
the  ducln  until  id{i  when  it  lapsed  to  the 
Holy  See'.-  Dennistoun's  aim  in  selecting  the 
princely  house'  of  Urbino  was  to  blend  'into 
one  continuous  narrative  the  incidents  of  war 
and  politics,  the  development  of  letters  and 
arts,  with  their  influence  on  civilisation  and 
national  character 

I  lowever  before  setting  off  yet  again  lor  Italy 
in  order  to  work  systematically  through  the 
archives  o|  the  central  Italian  libraries  in 
search  ol  manuscript  material  connected  with 
I  rhino,  Dennistoun  first  managed  to  make 
some  additions  to  Ins  own  picture  collection.  In 
1842  he  acquired  in  Edinburgh,  from  the  art 
dealer  Count  Galli.  a  large  picture  of  the 
\titivitii,  attributed  to  Gaudenzio  Ferrari. 
which  cannot  now  be  traced,  but  lor  which  he 
paid  the  relatively  high  ligure  of  sixty-four 
pounds  At  about  the  same  time  he  also 
bought  a  I  irginand  Child  by  Cima  which  is  now 
in  Detroit  (No.  1 ).  We  also  find  him  successfully 
bidding  lor  pic  lures  at  the  Johnston  ol  Strailon 
sale  which  look  place  in  Edinburgh  in  January 
1N42:  a  polyptvch  bv  Schiavone.  now  in  the 
National  Gallery,  London,  lor  which  he  paid 
only  eight  guineas  (No.  2);  and  a  Virgin  and 
Child  on  a  tirassfi  bunk,  attributed  to  Titian. 
which  I  have  failed  to  trace  but  lor  which  he 
paid  only  six  pounds 

The  earliest  lirsl  hand  account  of 
Dennistoun's  subsequent  foreign  travels  is  ,1 
letter  which  he  addressed  to  lord  Lindsay  from 
I  lorem  e  on  4  |ul\  1  84  ;  '  I  le  begins  bv  gen- 
erously expressing  pleasure  in  the  news,  which 
had  only  just  reached  him.  ol  I  mds.iv's  plan 
to  write  .1  book  on  early  Christian  art;  and 
continues  with  a  description  ol  a  live-  week  tour 
he  and  his  wile  had  |iist  made  to  the  most 
interesting  localities  of  Umbrian  art'  including 


Perugia,  Gubbio,  Senigallia.  I'esaro,  Rimini. 
Urbino.  Citta  di  Castello,  Borgo  San  Sepolero, 
and  Arczzo.  1  had  previously  visited  nearly 
every  step  of  this  road'.  Dennistoun  adds  w  ith 
evident  pride,  'but  one  sees  things  more  cor- 
rectly lor  the  second  time'.  Indeed  by  now  his 
confidence  and  know  ledge  were  sufficient  for 
him  to  send  Mr.  Murray,  the  London  publisher, 
two  sets  of  corrections  to  the  recently  published 
Handbooks'  on  Northern  Italy  (1H42)  and 
Central  Italy  (  1  84  }).  It  is  from  another  letter  to 
Murray,  dated  10  |une  1S44.  that  we  learn  of 
the  Dennistouns'  trip  to  Naples.  They  had 
already  arrived  and  were  planning  to  stay 
another  four  months  before  returning  to  Rome 
lor  the  winter:  and  Dennistoun  again  promises 
to  send  home  notes  on  anything  likely  to  be  of 
use  for  the  projected,   but   still   unpublished. 

Handbook'  on  southern  Italy. s 

In  spite  of  his  academic  pre-occupations.  as 
well  as  an  apparent  shortage  of  funds. 
Dennistoun  remained  almost  as  fascinated  by 
the  Kalian  art  market  in  [843  4  as  he  had 
been  during  his  earlier  tour  of  1836/9,  and 
in  August  t  S4  )  lie  wrote  from  Florence  to 
a  friend  at  the  Scots  College.  Rome,  I  the 
Reverend  |ames  Hamilton  about  whom  noth- 
ing is  apparently  known)  with  an  extremely 
detailed  account  ol  the  works  of  art  for  sale  in 
the  city.''  .Among  the  pictures  he  describes  a 
line  altarpiece  ol  the  Madonna  and  Saints  'size 
of  life  by  Ales.  Baldovinetti  as  I  conceive'  and 

some  hall  dozen  ol  really  admirable  old  tavole 
.  .  .  besides  others  daubed  with  varnish  al  uso 
Florentine!'  But  he  complains  that  Trices  are 
however  on  the  ascendant  for  such  things  and 
I  hear  that  all  the  young  dandy  lords  were 
picking  up  Giottesque  scraps  last  winter  for 
(heir  weight  111  gold'.  He  adds  that  he  himself 
has  almost  given  up  looking  after  these  things 
as  I  don't  buy',  partly  because  of  the  difficulties 
ol  transportation  (a  panel  he  had  sent  to  Rome 
had  been  smashed  I.  but  also  because  he  had 
been  obliged  to  spend  nearly  one  hundred 
pounds  on  a  new  carriage  and  harness,  'those  I 
had  brought  from  Rome  being  too  shabby  and 
rozzo  even  lor  our  philosophy'. 

In  spite  of  the  need  lor  economies  the 
Dennistouns  still  found  sufficient  funds  while 
at  Florence  in  1  84  ]  to  commission  from  Insom 
,1  pan  ol  alabaster  portrait  medallions  of  them- 
selves which  are  now  in  a  private  collection.  It 
was  also  during  this  year  that  Dennistoun 
bought  in  Rome  a  Fortran  oj  Prince  Federico  of 
I  rhino  which  had  formerly  been  in  the  Vatican 


Sin 


library,  and  which  he  later  gave  to  his 
Edinburgh  friend.  Andrew  Co\  entrj .  In  Pesaro 
he  acquired  a  Portrait  o)  Duke  I  rancesco  Maria  ll 
oj  I  rhino  attributed  to  the  school  of  Baroccio. 
Then,  in  i<S44.  he  bought  in  Rome  ;i  small 
panel  of  the  Madonna  and  Child 'm\  gold  ground 
which  he  later  attributed  to  the  paintei  ol  the 
so  called  Perugino  of  Heckford  in  the  National 
Gallery';  but  although  fk'ckford's  picture  is 
perfectly  authentic.  Dennistoun's  was  ap 
parently  not  and  Waagen  subsequently  put 
forward  the  name  of  Luigi  Ingegno."  Later  in 


the  summer  ol  1K4S  Dennistoun  bought  in 
1  lorence  .1  Skirmish  ol  Calvary  from  1  he-  school 
ut  Salvatoi  Rosa,  and  a  Portrait  ol  a  ladfi 
attributed  to  Susterma ns.  as  well  as  a  Porti 
Tonjualo  Tasso  by  Allesandro  Allori  for  which 
he  paid  ten  pounds  None  ol  these  pictun 
now  he  identified,  hut  the  three  portraits  ol 
Duke  I  cilcm  0,  Duke  I  raiuesi  0  Maria  11.  and  the 
poet  Torquato  Tasso  are  all  recorded  in  the 
reproductive  plait's  for  the  Memoirs  ol  the 
Dukes  ol  I  rhino', 

These  three  portraits,   and  othei    pictures 
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S  Not  I  I'mos   The  Reutiu  iliation  ot  Oberon  and  Titania,  }o  x  4X4  inches.  National  Gallery  of  Scotland. 


panel  of  The  Resurrection,  also  attributed  by 
Dennistoun  to  Ira  Angelico  and  which  is  new 
in  the  Louvre  attributed  to  Andrea  ili  tiiusto 
(No.  4);  a  Saint  Roeh  from  the  school  ot 
Perugino  which  cannot  be  traced  beyond  the 
r  S s  S  Dennistoun  sale:  an  Adoration  ol  the  Magi 
attributed  to  the  school  of  Perugino  which  1 .111 
be  identified  as  the  picture  published  in  the 
Holtord  collection  as  I  mbrian  1  1  =;< » >:s  and  a 
Magdalen  attributed  by  I  >ennistoun  to  Timoteo 
\'iti.  which  cannot  now  be  traced  beyond  the 
Davenport-Bromley  collection. 

The  Timoteo  Viti  was  previously  111  the 
collection  ot  M.  Launani.  librarian  at  the 
Vatican,  who  also  sold  Dennistoun  at  least  two 
other  pictures.  One.  acquired  in  1  X4  ^.  was  a 
fragment  attributed  to  Simone  Memmi.  repre- 
senting the  Virgin  and  Child  in  which,  accord- 
ing to  Dennistoun's  subsequent  catalogue 
note,  the  grand  character  and  sweet  ex- 
pression are  combined  with  a  more  animated 
movement  than  is  usual  in  that  age.  The  other, 
which  Dennistoun  bought  in  1X4(1.  was  a 
panel  of  the  \ativity  attributed  then  to  Ira 
Angelico;  Waagen  later  credited  it  to  Lorenzo 
Monaco,  but  by  the  lime  it  reappeared  al  the 
Dc.ven  port  -Bromley  sale  in  1  Nh  >  the  attri- 
bution hail  been  changed  again,  to  Orcagna .'' 
Neither  of  these  pictures  can  now  be  identified. 

Although  all  these  acquisitions  (even  those 
which  can  be  firmly  rather  than  coii|eeturall\ 
traced   to  the  years    1X4  ;  hi   hardly  suggest 
that  Dennistoun  had  entirely  given  up  collect- 
ing, they  do  indicate  thai  on  the  whole  he  w  as 
now  confining  his  choice  to  works  relevant  to 
his  academic  studies  on  the  court  of  I  rhino  and 
the  early  artists  active  in  1  inheia.  rather  than 
attempting  to  form   a   more  systematic  and 
representative  art-historical  collection  ol  early 
Italian  paintings  as  had  been  his  quite  specific 
aim  during  his  earlier  Italian  tour,  in   1  N  ;X. '" 
This    impression    is    strongly    reinforced    by 
Dennistoun's  failure  to  buy   more  than  three 
rather  minor  pictures  at  the  sale  ol  Cardinal 
I  esch's  collection   in    Rome  in    1  S4  V  1S4S. 
Dennistoun  had  certainly  seen  the  sale  ol  the 
first  ami  second  parts  of  I'esch's  collection  in 
1  84  1  and   1X44.  since  he  wrote  what  he  de- 
scribed to  David  I  aing  as  an    amusing  trashy' 
article  on  the  subject  lor  the  i'oreign  Quarterly 
Review.  "  It  was,  however,  the  sale  ol  the  fourth 
part,  starting  on  1  7  March  1  S4S  and  contain- 
ing the  best  I  Lilian  pictures,  w  huh  should  have 
most  interested  him.  and  it  he  had  still  been 
strongly  inclined  to  add  to  his  collection  ol 
early  pictures  he  could  hardly   have  retrained 
from  taking  advantage  ol  this 
occasion:  for.  as  he  himself  told  I  ai 
good  and  some  excellent  Italia 
little   more   than    the   Iran 
Dennistoun  bought  was  a  I'oi 
attributed  to  Velazquez 
pounds  and  which  was 
only  lour  guineas  aftet   ' 
l-'errara  Holy  Family  u 
Jerome:  and  an  unatti  ih 
trait.   To   appreciate 
tunity  which  Dennistoun 
has  only  to  recall  some 


which  the  Reverend  Waller  Davenport 
Bromley  ol  Capesthoi  ne  bought  .it  the  sale,  lor 
the  relatively  modest  outlay  ol  five  thousand 
si  iuIi.  including  t  Motto's  Death  ol  the  \  mini  now 
111  \\  est  Berlin.  Lorenzo  Monaco's  (  oronalion  ol 
the  Virgin  now  in  the  Couetauld  Institute 
tiallery.  London,  and  three  fragments  from 
Sebastiano  del  Piombo's  \1sitat10n.  now  at 
\lnw  irk  Castle.  \oi  lliuinbei  land  ' 

Bv  September  1X4(1  the  Dennistouns  were 
back  in  Britain  and  soon  took  up  permanent 
quarters  in  (leorge  Street,  bdinburgh.  Here. 
however,  lames'  tirst  preoccupation  was  not 
the  completion  ot  his  project  on  the  Dukes  ol 
I  rhino  but  the  publication  of  some  new  manu- 
script material,  relating  to  the  Stuart  princes 
in  Italy,  which  club  appeared  as  an  article  in 
The  Quarterly  Review  ol  I  Vcember  1  S^h.  At  the 
same  lime  lu-  was  also  considering  the  com- 
pletion of  another  article  on  early  christian 
and  monastic'  painting  in  Italy:  but.  he  warned 
Mr.  Murray,  I  may  perhaps  delay  finishing  it 
until  the  publication  ol  Lord  Lindsay's  work 
from  which  I  have  great  expectations,  [his 
projected  study  was  indeed  overtaken  by 
Lindsay's  Sketches  ol  the  History  ol  Christian 
Art'  I  1X471.  Only  then  did  Dennistoun  al  last 
leel  able  to  turn  Ins  al  tent  ion  to  the  preparation 
of  his  book  and  in  particular  to  the  chapters  on 
I'mhrian  painting.  During  the  1x4ns  be  had 
bee  nine  seriously  preoccupied  by  the  extent  to 
which  an  interest  in  early  Italian  art  bad 
become  associated  in  the  public  mind  with 
I  1  ac  tiit  1:111  or  Roman  Catholic  sympathies  lbs 
own  lirm  insistence'  in  Memoirs  of  the  I  dikes  ol 
I  rhino'  on  ihc  necessity  of  applying  the  prin- 
ciple of  historical  relativism  in  any  new  assess- 
ment of  early  Christian  art  must  be  interpreted 
as  a  direct  reaction  to  the  unctuous  prose  and 
sentimental  nostalgia  of  the  blench  Roman 
Catholic  writer,  A.  I ■'.  Rio.  in  Ins  highlv  111- 
llucnlial  volume  De  La  Poesie  C'hreiienne' 
iiXjhi  and  to  the  wild  philosophical  specu- 
lations of  Lord  Lindsay  in  his  essay  'Pro- 
gression In  Antagonism'  which  preceded 
his  Sketches  ol  the  History  of  Christian  Art'. 
Dennistoun  bad  already  received  early  warn- 
ing of  the  antagonism  art  critics  and  historians 
of  this  kind  could  provoke,  when  his  anti- 
quarian colleague.  Rawdon  Brown,  who  had 
met  Rio  some  years  earlier  in  Venice,  informed 
him  in  a  letter  ol  (1  April  1  84(1:  I  do  know  the 
individual  | Rio]  you  mention  and  consider  him 
one'  ol  the  most  pestiferous,  superficial,  nuf 
conceited  literary  coxcombs.  I  evei  came 
,11  ioss  proclaiming  a  contempt  for  the  know- 
ledge and  feeling  entertained  for  ancient  art  by 
our  countrymen,  such  as  would  amount   to 

lice,  w  ere  it  not  neutralised  and  rendered 
an  encomium  by  the  man's  own  ignorance  and 

iloppei  v  which  last  I  can  never  forgive, 
since  delighting  as  one  musi  in  the  exquisite 
simplicity    ol    the   old.    old    masters,    one    was 

il    to     "throw    them    over"    aftet     ibis 

1  list's  styling  I  hem  the  beads  ol  the  <•('<>/(' 

1  Ibis  nomenclatoi .  when 

iouik  I'd  lo  my  friend  bdward 

.pier   in   his   work    upon 

thai  he  should  like  to 
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pass  along  the  giand  i  anal  in  his  1  ompany  past 
to  del  iv  e  extra  hints  el  1  \ow  you  must  know 
thai  0111  pm  v  e\  01  ol  1, isie  i  athi  >ln  ism  and 
sentiment,  lor  the  laubourg  si  clerman 
all  eadv  a  I  I  ha  I  1 111  ic  been  in  Venice  ovei  and 
ovci  again  and  loi  months  and  months  to 
gelliei.  and  healing  this  in  mind,  value  his 
profundity,  when  I  assure  you  th.it  aftei  dis 
playing  the  giossesl  ignorance  about  various 
si  1  net  u res.  enough  I o  make  a  laqua is  de  place 
sick,  he  w  1  ai iid  11  n,  on  passing  the  C  a  l-'oscan, 
by  asking  \rd  chat  i\  that:  You  may  imagine 
Cheney's  horror!  but  not  to  injure  the  sale  ol 
the  man's  book.  I  should  add  that  he  remained 
here  some  w  bile  after  this  'naivete'  and  doubt 
less  Ins  trash  will  prove  quite  (real  enough  loi 
the  Montalemberl  tea  tables,  01  for  I  renchmen 
m  general  and  then  as  lor  the  religious 

point  of  view,  young  L  ranee  is  s<  rniew  fiat  ol  the 
way  ol  thinking  ol  one  ol  her  diplomatists  at 
Rome,  who  one  evening  observed  "j'aiinc  le 
Saint -I 'ere.  Jaime,  le  Saere  College,  j'aime  tout 
ca!  1  est  si  rococo"  and  Rio's  poesy  is  not  even 
I  fiat,  for  its  only  mock  rocoi  o  ...'.' ' 

Dennistoun's  caution  in  'Memoirs  ol  the' 
Dukes  ol  1  rhino'  on  the  question  ol  the  re- 
ligious associations  ol  early  Italian  art  did  not 
prevent  Rawdon  Brown's  Iriend,  hdward 
Cheney  loi  Badger  Hall.  Shropshire),  whose 
ov\  n  tastes  lav  in  the  direction  of  cl  B.  I  iepolo, 
from  accusing  him  1111  7/ic  Quarterly  Review. 
|une  1X^11  (i|  plunging  into  the  depths  of 
mystic  criticism',  challenging  him  to  prove  an 
assertion  he  had  nevei  made  about  the  con 
election  between  good  morals  and  good  draw 
ing.  He  also  attacked  Dennistoun  for  using  his 
book  to  publish  pictures  from  his  own  private 
col  lee  lion:  'The  trade  of  criticism  has  fallen  into 
the  hands  ol  men  who  have  an  interest  111 
raising  then  own  or  iheir  friends'  possessions 
into  importance',  and  then  aesthetic  al  raptures 
are,  ill  fact,  the  best  advertisement.  Barry,  the 
painter,  shrewdly  observed  that  no  opinion 
should  be  received  with  so  much  caution  as 
thai  ol  a  petty  collector.  Whatever  high 
sounding  words  may  be  loi  evei  in  his  mouth. 
hi' is  often  ignorant  ol  high  art.  nay.  even  hostile 
to  it:  his  standard  of  merit  being  formed  by  the 
spec  imens  his  own  petlv  museum  contains. 
Mr.  Dennistoun  has  been  indefatigable  in  Ins 
researches,  and  we  are  obliged  to  him  lor  ; 
deal  ol  valuable  information,  but  we  lost  nun  b 
ol  urn  respect  loi  bis  judgement  when  we 
discovered  that  he  is  a  small  collector 

During  the  years  1S47  si  Dennistoun  had 
continued  to  extend  and  sharpen  bis  artistic 
lasle  by  visiting  exhibitions  and  sales  and 
noting  the  collecting  activities  of  his  Ineiiels 
loi  instance',  in  1X47.  he  developed  .1  sudden 
enthusiasm  lor  Noel  Palon's  work,  alter  seeing 
his  ( )heron  iind  Titama  1  No,  si  in  bdinburgh;  he 
described   II   lo  lord  Lirnlsav    as  ,1    woi 

nblage  ol  playful  and  p  iclu  fancies  and 
fantasies,  but  all  chastened  ;ood  taste  and  a 
feeling   ol   beauty'  "    lie   a  orresponded 

regularly  with  the  Scottish  peer  Lord 
Northcsk,  w  vas  often  in  London,  and  able 

I  o  report  on  some  of  the  more  interesting  sales 
ol  early  |>ic  lures.  Rather  surpi  isingly  there  are 

!  1 'i 


i  r  \  n  n  I )  \\  i  n    The  \  irgm  ol  the  \nnutu  uilion. 

■   24  iiu  lii's    Metropolitan  Museum  ol  \rt.  Sew  York. 


(ilv  i,i  k  \nii  I )  \\  in   The  \k  hangel  Cnibriel, 

ivood.   ;ii  •  24  inches.  Metropolitan  Museum  ol  \n.  Sew  York. 


H    \ttributed  to  A  \  10 mi  y /  m  Si  kabi  a  Saint  Raymond  0)  Penajorle. 
topper,  in  ■  N  inches  Christie's.  Ixindon,  1 9  }o;  Photograph  Witt  Library. 
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no  references  in  the  letters  which  survive  to  the 

1S47  Ottley  s<ilr  where  Northesk   bought   .1 

couple  nl  pictures  for  his  own  collect  ion  '    I'.ut 

the  In  i)  friends  did  discuss  the    1N47  side  "I 

Kd wurd  Solly's  pictures,  ;is  well  as  the  sale 

exhibition     .11     Kensington     Palace     ol     the 

Oettingen-Wallerstein     colli'ction.     \orthesk 

was  templed  to  nuike  an  oiler  lor  the  w  hole  ol 

this  collection.  and  on    id  |anuary    1X41)  ;is 

sured  Dennistoun.  who  had  lirsl  brought  the 

matter  to  his  attention.    I  u  ill  lake  cure  to  see 

the  Wallerstein  collection  .  .      L4. =;<><>  seems 

little    enough    and    almost    within    my    own 

means'."'  But  since  three  thousand  pounds. 

the  sum  Prince  Albert  had  advanced  to  Prince 

Wallerstein.  would  almost  certainly  ha\  e  been 

enough  to  secure  the  collection,  it  appears  that 

Northesk    must    later   have    lost    interest    in 
1 

acquiring  it.  and  the  pictures  became  I'rince 
.Albert's  absolute  property  in  1  Ns  1  • ' 

Meanwhile,  by  the  cni.\  of  March  1X47, 
Dennistoun  had  formed  a  friendship  with 
William  Coningham.  the  left-wing  Member  ol 
Parliament  for  Brighton,  who  certainly  did  not 
share  his  reactionary  political  views,  but  who 
had  just  formed  one  of  the  most  select  col- 
lections ol  pictures  to  be  found  anywhere  in 
Britain. 1H  It  included  main  works  which  have 
since  found  their  way  to  the  National  Gallery  in 
1  London  such  as  two  fragments  ol  Adorina  Saints 
by  Lorenzo  Monaco.  Antonello  da  Messina's 
Sainl  Icronw,  Mantegna's  Chi  isl  on  the  Mount  ol 
Olives.  Botticelli's  Adoration  ol  the  Kings. 
Pollaiuolo's  Apollo  and  Daphne,  l.o  Spagna's 
Christ  on  the  Mount  ol  Olives,  a  Madonna  and 
Child  by  Cima.  another  Madonna  by  Sebastiano 
del  Piombo,  and  Moretto  da  Brescia's  Madonna 
and  Child  with  Saints  Hippohjtus  and  Catherine  ol 
Alexandria,  which  had  previously  belonged  to 
Kdward  Solly.  Besides  these  and  other  early 
Italian  pictures,  then'  were  also  Titian's 
Tarquin  and  I. in  retia  now  in  Cambridge.  Paolo 
Veronese's  Death  ol  Prot  ris  now  in  Strasbourg, 
and  Rembrandt's  Martin  Looten  now  in  Los 
Angeles.  Dennistoun  was  thrilled  by  this  array 
of  masterpieces,  although  like  most  ol  his 
contemporaries,  except  Sir  William  Stirling  of 
Keir.  he  probably  ignored  II  Greco's  Portrait  ol 
I  imen 1 10  Anastayi.  now  in  the  I  rick  Collection, 
New  York.14  He  wrote  to  Lord  Lindsay  urging 
him  to  visit  Coningham:  'He  has  a  tine  eye  and 
was  wonderfully  successful  in  getting  some 
rare  works  of  the  good  time  when  in  Italy  a  year 
ago'.-'"  Yet.  when  the  collection  was  auctioned 
it t  Christie's  only  two  years  litter,  Dennistoun 
apparently  made  no  efforts  to  acquire  anything 
for  himself. 

It  was  not  until  1  Ss  1  that  I  lennistoun  again 
felt  able  to  travel  abroad.  In  May  we  find  him 
with  his  wife  in  Berlin,  where  they  had  in- 
troduced themselves  to  Di  \\  aagen.  ami  the\ 
also  visited  Dresden.  Prague  Venice  and 
Ravenna.  Two  years  latei  they  wen-  abroad 
again  and  Dennistoun  succumbed  once  more 
to  the  collecting  bug  I  1  ccd  now  trom  all 
preoccupations  with  I  mbriai  v  ulcned 

the  range  of  his  taste  and  in  1  1  »ent  ovei 

one  hundred  pounds  on  scvei  's  liom 

theW  ever  collection,  attributi 


i  Icmish  masters,  sin  li  as  W  ilhelni  ol  Cologne, 
D.  Calcar.  \  ,in  I  vc  k  and  the  si  hool  ol 
Memling  '  I'he  Van  Lvck'  Annum  iation\ 
in  the  Metropolitan  Museum.  New  N  01  k,  alii  1 
billed  to  Gerard  David  I  Nos.  (>a  and  hi.  li  ma\ 
also  have  been  at  aiound  this  time  that 
Dennistoun  acquired  a  \  man  and  Child  atlii 
buted  to  Hugo  van  del  Goes  which  was  List 
seen  in  publii  ill  an  exhibition  111  Bruges  in 
I'ls''  I  hen  in  Brussels  he  paid  twenty  live 
pounds  foi  a  'Watleau'  on  which  his  widow 
w  as  later  to  raise  no  more  than  I  hut  \  shillings 
at  the  sale  ol  the  collection  in  I  N  s  S  Hischnice 
ol  .1  I  lenih  eighteenth  century  picture  may 
perhaps  have  been  determined  by  a  conscious 
desire  to  demonstrate  the  catholic  range  ol  his 
taste  to  hostile  critics  such  as  Cheney.  He  may 
even  have  recalled  an  amusing  letter  he  had 
received  in  1  s ^  1  from  Rawdon  Brown,  with  a 
gleeful  description  ol  Ins  Litest  efforts  to  pro 
voke  his  /)('(<■  none.  Rio.  with  eulogies  ol  the 
works  ol  Waltcau  and  Longhi:  (luce  upon  a 
tune  I  took  an  opportunity  ol  disgusting  Rio 
amazingly,  for  on  his  horeing  about  the  eeole 
naive.  I  told  him  I  was  all  for  the  I, cole  beste.  and 
gravely  extolled  the  merits  of  Watteau  and 
Peter  Longhi  in  opposition  to  those  ol  the 
immediate  successors  of  Cimabue  and  Giotto; 
this  was  ol  course  a  jest,  but  rather  than  share 
opinions  with  such  pretenders  there  is  no 
extreme  one  would  not  resort  to:  the  other  day  I 
took  up  a  modern  edition  ol  Shakespeare  and 
found  the  Kd  it  or  alluding  to  what  Mrs.  |a  meson 
thought  about  some  play!!  fancy  Dr.  Johnson 
in  such  company!--1 ' 

In  iSs;  Dennistoun  bought  lour  Spanish 
pictures  from  the  vast  Louis  Philippe  sale  at 
Christie's.  Here  he  was  probably  encouraged 
b\  Ins  friend  Sir  William  Stirling  whose 
pioneering  w  ork  on  Spanish  art.  the  Annals  of 
the  Artists  ol  Spain',  had  been  published  in 
1  S4S.  and  who  himself  bought  heavily  for  Ins 
own  collection  I  which  he  had  begun  1  1  -S  4  j  1 
at  this  sale.  Much  the  most  important  ol 
Dennistoun's  lour  acquisitions  was  Munllo's 
Saint  .  \uausline  washing  the  leet  ol  a  pilgrim  1  No. 
71.  from  the  Standish  collection  (which  had 
been  bequeathed  to  Louis  Philippe):  it  is  now  in 
a  Spanish  private  collection. J '  By  the  middle  ol 
the  nineteenth  century  Munllo's  works  were 
fashionable  and  much  sought  alter:  yel 
Dennistoun  was  still  able  to  acquire  this  picture 
for  only  thirty  guineas,  since  it  had  been 
catalogued  as  merely  a  school  work,  in  sp 
William  Stirling's  published  references  to  its 
autograph  quality. -'^  He  also  bought  a  'saint 
Riiilinond ol  I'enaloi  tc  attributed  to  Antonilez  di 
Seiabia  (No.  SI.-'" 

Somcnf  Dennistoun's  other  late  acquisitions 
are  less  easily  explained  than  the  fruits  ol  Ins 
sudden  interest  in  flemish  primitives  and 
Spanish  Counter-Reformation  art.  Inc.  1  S47  S. 
foi  instance,  he  paid  thirty-live  pounds  tot 
a  W  ouvei mans;  in  1  s s 2  he  gave  sixty-three 
pounds  for  a  I  tills  ol  I'ivoli  by  \ndrew  W  ilson, 
and  ill  about  the  same  time  lie  also  paid 
twenty  live  pounds  tin  a  "Turner'  I  seen  at 
Sotheby's  in  1  <»;  DJ"  u  hich  was  latei  to  cause 
|ohn  K usk ■  mharrassmenl  when  he 


<i   I'.i  h  \  vkimi  1 1  \  nni 
I  In  (  1  in  iti\  ion. 
u  ood.  14:    •    7  ;  me  lies 
Private  t  ollei  lion 

visited  the  Dennistouns  house  He  thinks 
Lei  a  use  he  knows  old  Italian  art  that  he  m  usi 
know  modern  I  nglish.  and  has  bought  a  vile 
daub  under  the  name  ol  I'urner.  I  can't  venture 
to  tell  him  .  Kuskin  confessed  to  his  lather  in  a 
lettei  dated  2  7  November  I  S  ^  ; 

I  wo  years  latei  Dennistoun  was  dead  and 
Ins  collection  was  put  up  for  auction  at 
Christie's  on  14  |une  1  S s s  Main  ol  the  lots 
can  110  longer  be  identified,  bill  among  the 
more  distinguished  pictures,  not  already  de- 
scribed in  this  series  of  articles,  there  was 
Crueitixion  by  Bernardo  Daddi  1N0.  >ji.-"'  two 
workshop  ol  It,]  \ngelno  panels  ol  The 
Madonna  and  Sauii  lohn.  now  in  Princeton 
(Nos  1  oil  and  hi.  a  Sanodi  Ptetro  Hunalol  Saint 
Martha  now  in  the  Metropolitan  Museum.  New 
York  I  No.  1  1  1.  and  a  prcdella  panel  bv  Cosimo 
Rosselii  (No  121  "  One  ol  the  lew  people  to 
appreciate  Scotland's  loss  was  S11  William 
Stirling,  who  observed  that  I  he  artists  ol 
Kd  in  burgh  will  regret  that  no  etl'01 1  w  as  < 
io  sec  ;n  e  to  the  National  Gallery  ol  that  citv  a 
collection  formed  with  sin  li  discriminating 
taste  bv   one  ol  the  best  wi  on  ail  whom 

Scotland  ha  I'vcn        lay  it  might 

still  be  said  I  eSt  ottish  national  collet  lion 

is   relativeK    iveak    in    preeiselv    those   areas 
where  Dennistoun  s  was  strong. 
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i     The  Quarterly  Review.  June  I  840.  pp   ill 

4    I   Dennistoun.  Memoirs  of  the  Dukes  of  I  rbino', 

I  ondon  18s  I ,  1.  pp  iv   It 
\    The  prices  ol  I )enn  1st oun's  pictures  .ire  rei  nrded 
(except  where  otherwise  stated  I  in  the  catalogue  ol 
Dennistoun's  sale.  Christie's    14  )  11 1 1 1   1  8ss.  annotated 
by  a  hand  believed  to  be  that  ol  Dennistoun's  i\  idow 
I  his  1  . 1 1 . 1 1 e > jj  1 1 1  -  li ir  ins  part  ol  the  Paul  ( .rinke  mss 
desi  ribed  in  i.irlur  articles 
1    (  raw  lord  uss 
s    Dennistoun  letters  to  Murray,  des<  ribed  in  this  article, 

.in-  all  In  mi  llu- 1 c  1I1  n  Murray,  London    m 
li    Soils  College   Rome   \iss  Letter  dated  4  Augusl  1  84  j 
Waagen's  attribution  was  presumably  communicated 
privately,  and  is  rec  orded  in  Dennistoun's  manuscripl 
i  alaloguc  I  Paul  I ,  r  1  r  1  k  r  -  uss) 
,s    So-  I  he  Hollord  l  olio  tion,  111  \<  ,  London  1  '1^4 

l>  4(1.  no    10  pi   \\\  II 
•1    dp  i  il  .  nolc  7 

in    See  llu  letter  from  Dennistoun  to  David  Laing.  dated 
1  I  lei  embei  1  8  58.  and  quoted  in  the  so  ond  artii  Ic  from 
I  Ins  series.  The  (  immnssrur.  Do  ember  I  47  ).  p.  447 
Iw  hoc  the  date  ol  1  he  letter  i\.is  misprinted  .is  1X48 1 

11     Letter  to  David  Laing.  dated  Florence   jm  |oK   184s 
in  the  Laing  \iss.  Kdinburgh  I  Diversity  I.ibrai  y. 
Dennistoun's  artii  le  appeared  in  The  Foreign  Quarterlg 
Krvmv,  April  1  84  s.  pp    1  'I 

1  j     I  he  Keverend  Walter  I  lavenport-Bromlcv  was  the 
youngest  son  of  Dav  ics  Davenport  ol  Capesthorne  and 
ol  Charlotte  Sneyd  He  graduated  at  Christ  Church. 
Oxford,  in  1811X  and  bo  ame  vicar  of  Fanshawe  iu  or 
Capesthorne.  He  married  lirst  Caroline  Barbara, 
daughter  ol  John  Couch  of  Saxlingham.  Archdeacon 
ol  Sudbury,  and  so  ond  Lad)  Louisa  Mary  Dawson. 
In  1  844,  alter  inheriting  the  Bromley  family  property 
ol  Baginton.  he  changed  his  name  to  Davenport- 
Bromley   All  this  information  was  kindly  supplied  by 
Sn  1  His  u  aterhouse 

1  ;    National  Library  ol  Scotland.  Fdinburgh  viss 
\o    SSJ4I47I. 

1  j    Letter  dated  Kdinburgh.  8  March  1847:  Crawford  mss 

1  ;,    So- 1    \\  aterhouse.  Some  Notes  on  William  Young 
Ott ley's  collection  ol  Italian  primitives  in  Italian 
Studies  presented  by  I    K   Vincent'.  London  14(12. 
PP  4  74II 

iii    l-etlcr dated  in  January  i  844:  Vale  Mss 

1  7    See  U    Ames,   Prim  e  Albeit  and  \  it  inn, in  I  asle  . 
London  1  4(17,  pp    1   ;  ^  II 

1  8     Ucordmg  to  the  sale  catalogue  of  Coningham's 
1  olio  lion  I  Christie's.  4  )une  18441  some  ol  the 
pii  lures  were  acquired  111  Rome.  1. 184s  <> 
Comngham  and  the  I  nglish  art  dealer  Samuel 
Wnodburn,  were  in  I  loreni  em  December  184^  and 
i\  .r,  keeping  .111  eye  on  the  art  market  See  .1  letter  to 
the  National  Cutlery,  London,  dated  7  December  1  84  ^ 

I  4    i ngham  e\  idently  had  ,1  high  opinion  ol  this 

picture  and  altei  his  sale  wrote  on  211  June  1  844  in 
his  h  lend  Sn  U  illiam  Stirling     Hie  Cro  o  i\.is  not 
suffii  iently  estimated,  and  sold  ten  t_  1  1 ,8,  ,1  sufficiently 
small  sum  fin  such  a  picture    Coningham's  letter  is 
presei  ved  among  Sii  William  Stirling's  mss.  and  I  am 
mm  h  indebted  In  Mrs  Stirling  ol  Ken  for  kindly 
nuiking  them  a\  ailable  1"  me 

4i)    I  ettei  dated  Kdinburgh   2 s  March  1847:  Crawford  \iss 

41     tin  the  U  eyet  >  olio  tion  see  II  V'ey,  'Johann  I'eiei 
Weyei  Seme  1  lemaldesammlung  uiul  seme  Kunstliebe' 
m  \\  ,dlnil  Kit  hurl:  ]uhrhui  h  Cologne  14(1(1.  pp    1  ^4  II 

44     I  Art  Mama nd  dans  les  collections  britanniques'. 
Bruges  1  4sd.  no.  I  7  as  Irom  the  Clarke  collet  tion. 
Haywards  Heath  Seealso  \l  I  riedliindei     Die 
Altniederlandist  he  Malerei'.  Berlin  1  44  s.  in  I'   Sh 
I  .im  indebted  in  Dr.  Lome  Campbell  for  his  help  in 
Irai  ing  this  picture. 

4  I    I  ettei  dated  \  enu  v    in  Man  h  18^1    National  I  ibrary 
ol  s,  otland.  I  dinburgh  \iss    \,  t    sS-JS  (41- 

44    It  was  loi  4'  14  mi  in  May 

4^    see  W    sinling     \nnalsof  the  Artists  of  Spain'. 
I  ondon  1  848.  111.  p   1  4  <,  \ 

4d     I  Ins  pn  tore,  \\  liu  h  1  annul  be  readily  identified  in  the 
I  inns  Philippe  or  Standish  1  ollection  sale  1  atalogues. 
was  loi  (.s  in  the  Dennistoun  sale  It  reappeared  .it  the 
Ramsden  sale.  Christie's.  11  July  1  4  (".  loi  =;8. 
■  Us.  1  ibed  .is  mi  1  oppei    in  ■  8  in<  lies 

47  Sotheby's  7  March  147?.  lot  1  iz.  as  Turner  Fishing 
bout\  1  Might  in  u  storm  Tin-  pi<  lures  In  W  ouvermans 
and  W  ilson  have  not  been  trat  ol 
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Washington  -  A  New  Centre  for  the  Arts? 

The  opening  of  the  controversial  new  Hast  Building  of  the  National  Gallery  of  Art  in  Washington  !  leuses  new  attention  on 
the  Nation's  capital  as  a  vital  and  growing  centre  of  the  arts  in  the  United  States.  Already  establish  d  as  a  great  museum  city 
-with  the  Philips  Collection,  the  Freer,  the  Smithsonian,  the  Corcoran,  I  he  existing  National  <  .allery  and  others  it  has  over 
the  past  decade  developed  as  a  market  place  for  contemporary  art  as  well  as  antiques.  Now  the  new  wing  provides  an 
exciting  forum  for  cultural  exchange  as  well  as  a  great  space-  for  changing  exhibitions  both  conceived  in  Washington  and 
borrowed  from  elsewhere.  The  articles  below  analyse  the  architecture  of  the  new  building,  report  on  its  several  opening 
exhibitions  and  give  a  brief  glimpse  of  some  of  the  activities  in  the  commercial  galleries. 
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The  hast  Building.  \aiiHii.il  t.allei  \  nl  Art,  \\  ashington,  in    the  entrance  Ik  in  I  mi  I  mirth  St  reel 
with  Henry  Moore's  Knlle  I  </</<    \lu  roi  Two  /'km    and  I  he  l'l,i/,i  u  ill)  seven  glass  letriitieitrmis 


THE  EAST  BUILDING  K)R 

THE  NATIONAL  GALLERY  01  ART. 

WASHINGTON.  I)( 

ClIKls  |  I  \\   |      (  I  |  ]  ii 

Ivm><  idle  Professoi  ol  Art  lutft  hire.  Cornell  I  ruversiUi 
Editor.  |ournal  ol  the  Soeiety  o)  An  hiteetural 
Historians 

In  post  V\  nrlil  War  it  America,  museums  have  joined 
ranks  with  business,  government,  and  edm  at  ion  as 
major  institutions  shaping  the  huill  environment 
I  ■mm   New    York  to  I'ort   Worth  Dallas.   Irnm   \ev\' 
Haven  to  Syracuse  to  Oakland   in  i  mntn 

side  and  on  campus,  new  m.irks  llie 

rapidly  escalating  prestige  ilarity  ol  the 

museum.    Its  persuasion    is   lell    as   keei 

designer.  An  architect  is  seen  ,r  an  

fessionat  without  sunn-  sort  ol  wo 
Moreover,  the  museum  is  an 
programmatic  restrictions  ai 
budgets  often  geneiou- 


the  exploration  ol  an  hiteetural  ideas  In  the  tint  L 
catalogue  ol  built  museums  and  museum  pro|ects 
In  mi  the  last  decades,  the  must  rei  en  I  entry  and  one 
thai  has  generated  .1  considerable  sin.  is  I  \1  I'ei's 
last  building  tin  the  National  (iallery  ol  \rl  in 
\\  ashinglon.  in  .  Developed  with  his  Protect  Di  gnei 
I  In  11  n. is  Schmitt,  I'ei's  building  has  been  celebrated 
in  scores  nl  periodicals;  since  opening  on  the  liisi  o| 
I  une.  visitors  have  swarmed  111  rough  it 

I'ei's  museum  occupies  the  last  building  site  on  the 
111111I1  side  nl  the  Mall,  between  |ohn  Russell  Pope's 
National  dallery.  I'ipi  1  lM  1 .  and  the  park  land 
belore  the  Capitol.  Pennsylvania  Avenue  cuts  ihag 
onallv  along  the  northern  edge  ol  the  site,  to  produce 
an  irregular  trapezoid.  I  he  srl  back  lines  on  the  site 
establish  a  smaller  trapezoidal  building  zone.  w  hii  h 
Pei  has  completely  tilled  with  the  last  Building  His 
structure  provides  space  for  two  major  purposes  a 
collection  ol  permanent  and  temporary  exhibition 
pai  ■  and  a  1  mnhinati  m  of  administrative  facilities 
and  stud  the  (  enter  for  Advanced  Study  in 

the  Visual  An  medi  \s\  v.  To accommodate 


these  d  1st  iin  I  uses.  IVi  has  divided  the  Ii  .1  pi  void  into 
I  wo  Iriaiigulai   11  nils     I  be  base  ol  I  he  triangle  1  on 
j     Lulling  gallcr\    space  laces   Pope's  building 
fourth  Street,  the  base  ol  the  1   \s\  \  triangli 
Third  Street     In  addition.  I'ei  has  designed  a  neu 
construction   that    is   not    visible  above  ground,   a 
substantial,  miilli  storey  .iu-,i  that  links  old  and  neu 
buildings,   and    includes   parking,   service   facilities, 
and  a   huge  cafeteria     liul   the  architecture  ol   his 
projei  1  is  the  I'.asl  Building,  the  I'm  us  ol  this  review 

Ibis  slim  tore  consists  ol  three  tnangulai  pals 
One  is  1  in-  gal  lei  v  triangle  its  corners  anchored  In 
three,  bundled  loot  tall  trapezoidal  lowers,  intended 
to  ,n  know  ledge  the  hundred  loot  high  c  or  11  ice  line  ol 
buildings  along  I'eniisvlvania  Avenue  \wi 
'idoi  slants  diagonally  through  the  structure  and 
separates  this  gallery,  from  t hi  ,1  .  ond  major  triangle, 
the  study  centre  Clamping  1 1  o  units  together  is 

an   eiiin  iiihii-  ol    twenty-live 

monument. 1 1       irahedrou     and   covering   sixteen 
thousand  square  feet      one  third  ol  an  acre  ol  glass 


S-M 


I)   I  III    BIG  11)1    \ 

hi    ili.il    dominates   I'ci's 

ervw  here,  they   detei  mini' 

I  he  massive  It'll  ahedron  sky 

h;i|H'  mdi\  niu.il  sp;i<  rs.  mould  i  nlumns. 

L-ilillg  pill  It'ls  III  I  III"  t'll'V  iltOI  s    I'A'l'Il   till' 

I  I'd  ill   odd  angles,  iippi'iii    to  be  shitted 

Mime  hidden  trumgulai   pel  su.ision.  Is 

uliliiiu'   ute. i   brought    to   tnltilmenl.   .in   oh 

held  .it  the  oil  lei  limits  ot  i  mil  ml.  or  mei  el\ 

I'i  .  llllll.     I  lie  answei   depends  on  ,m  assessment  ol 

i  leiiilion  ol  tii. ingle  w  ith  pin  pose 

to  mind  I  rank  l.loyd  U  i  ighl    the  Amei  it  an 

grand  nnislei  ol  iirehiteelurid  ideiis.  who  employed 

the  lot  m  in  i  liuii  1 1  in  id  i  1 1. 1  pel  pio|et  Is.  in  designs  tin 

la II  buildings  and  in  large-seale  planning  ettorls.  I'm 

these  iipei.ilinns.   Wriglll    used  1 1  Lingular  forms  to 

resolve  parlic  ul.n  problems  ol  programme  and  site. 

and  to  explore  his  evolving  arehiteet  ural  prineiplesol 

lontinuily.   plasticity,   and  oniiiment.    \t   the  last 

Building,    b\    contrast,    in, ingles  are   laeeted    into 

Inangles  loi    the  sake  ol  generating  triangles     I  he 

i  inscqueni  es  ,ue  not  happ\  i  mes 

I  he  building  produees  a  tlr.im.iln    image  at  lirsl 

sight    Bui  I'ei  has  not  developed  the  project  beyond 

the  liniment  ol  inception:  the  museum  remain?    .1 

11 1 ;'  1 1 1. 1 1    111  inn  ululated  concept,  a  thought  stranded 

at  the  moment  ot  lormation.  a  gigantic  sketch  put 

into  construction     A   grandiloquent    Inrin    may    be 

mill. ilk    striking         the   tailed    ofticial    buildings   ol 

Brasilia  arc  dcmonstralions      but  it  ciinnot  sustain 

interest  and  involvement     Any   large  building  that 

main    purposes  is  In   definition   .1   complex 

enterprise,  and  its  design  must  be  artit  u luted  111  .1 

111. nun  1   iippropriiite  to  its  complexity.    I  he  lormal. 

I11111t1011.il.  ami   symbolu    meanings  ol  .1   National 

(.alien  ul  the  I  nited  States  lociited  on  .1  prominent 

site  in  the  capital  city   are  potentially   rich,  main 

lavercd.  and  overlapping   I'ei  has  not  challenged  Ins 

initial    intentions,   he  does   not    use  the  triangular 

proliferation  that  constitutes  the  Last   Building  to 

ex  plorea  multiplicity  of  forming  and  meaning  In  this 

lunda menial  sense,  I  he  project  tails  architect uru II) 

Bv    contrast,  ,1   museum   thai   succeeds  magnifi 

1  ently   is  I  mils  k.ihn  s  Kimball  Ait  Museum  in  I  ort 

W  01th.  1  ust  1 1  imp le I etl  when  the  I  ast  Building  was 

begun    I  he  Kimball  consists  ol  1  ycloid  vaulted  tin  Ms 

en  into  one  another  and  are  illuminated  by 

daylight  Irom  above    Ibis  was  Kahn's  starting  point, 

.nut    he   relentlessly    pursued   the   iilea    in   ordei    to 

land   its   impln  iiiions  and   potential    In   the 

reiiliveness  with   which   he  sited  the  building,  ac- 

I  he  I  ast  Building.  National  Gallery  ol   \rt.  W  ashingti 
ide  ot  the  Centei  loi    \dvanccd  Stud\  in  the  Vi' 


know  ledging  divergent  conditions  ol  park  and  street, 
ol  service  facilities  and  the  visitor  on  foot;  111  his 
I'ii  unci  hia  1 1  ell  ort  to  translate  lighl  anil  I  he  elicits  ol 
light  into  .111  architectural  language:  in  Ins  poetic 
involvement  with  history:  111  Ins  ability  to  make 
space,  form,  and  structure  mutually  reinlorce  each 
1  it  her.  m  the  1  est  main  e  and  surpi  isc  and  exi  itemenl 
ol  'internal  space:  in  his  sympathetii  use  of  materials 
in  ;ill  of  these  concerns  ;ind  commitments  and  ide«is 
and  inspirations.  K.ihn  moulded  divergency  into 
coherence,  creating  a  building  that  bet  nines  more 
complex,  iiehci  ami  subtler,  the  inure  it  is  experi 
em  ed  and  studied.  The  impact  ol  the  I  ast  Building  is 
sunn  exhausted:  the  Kimball  expands  with  the 
capacity  ol  the  observer  to  explore  11 

I  Kl  \\(.l  I  S  AND  I  III   I  \  I  I  RIOR 

Lxternally.  I'ei  s  triangles  are  problematic  in  a  not  hei 
w  ay  I  he  site  1  1  ies  out  loi  eminent  facades,  since  11 
exposes  the  building  on  all  sides  to  prominent  and 
di Herein  v  lews  I  hough  I'ei  recognised  this  problem 
of  display,  he  did  not  respond  with  distinction.  01  the 
tout  lionts,  the  majoi  and  best  one  is  thai  lacing  the 
old  building.  Here  the  entrance  is  placed  on  axis  with 
the  symmetrical  Hank  ol  the  National  Gallery.  Two 
towers  stand  like  massive  p\  Ions  to  cither  side  ol  the 
entrance,  their  bevelled  sides  slanting  back  into  the 
interim  Low  slung  and  tar  back,  the  top  of  the  third 
towei  stands  over  the  entrance  like  a  distant  prow  , 
countering  the  rush  inward  111  a  manner  that 
additionally  animates  the  entrance  experience  I  Ins 
constitutes  onlv  one  side  ol  the  facade,  howevei  the 
other  side  runs  into  trouble  I'he  entrance  to  <  \s\  \ 
slices  diagona II y  oil  through  one  tower,  initiating  an 
imbalance  thai  becomes  more  acute  beyond.  The 
lower  is  separated  bv  the  wide  corridoi  from  a  tall 
sine  ot  sharply  angled  masonry,  the  apex  ol  the 
1  \s\  \  triangle.  I  he  distinctness  ol  this  element 
acknowledges  thai  another  section  ol  the  last 
Building  stands  here,  one  that  serves  a  tlitlcnnt 
purpose,  pari  ol  the  whole  vel  distinct.  But  gap  and 
triangle  are  unrelated  to  the  symmetrical  entry  way. 
they  are  colossal  fragments  that  disjoin  the  elevation, 
1  he  facade  along  I'ennsy  Ivania  V venue,  though  ex- 
tending an  impressive  lour  hundred  anil  tiv  feet,  is 
nothing  more  than  an  enormous  11'  m  elevation 
lowers  in  eithei  end.  a  horizontal  slab  ol  masonry 
above  recessed  windows.  Devoid  ol  massiveness  01 
plasticity  I  the  towers  a  re  sliced  a  way  at  sharp  angles. 
windows  are  negative  shadow  1.  the  enormous  sur- 
face area  consists  only  ol  identical  stone  ret  tangles 
ami  .1   band  ol  concrete  slotted  above  the  window 


11,  in 

11, il  Anson  the  Mall 


zone  I'he  dominant,  singulai  impression  made  by 
Ibis  facade  is  thai  ol  a  gigantic  stone  cutout,  a 
monody  ol  form  and  vision  I  he  facade  lacing  the 
Capitol  is  a  competent  but  conventional  Modem 
Movement  design.  Slacks  ot  window  strips  are 
trained  along  lop  and  one  edge  by  stone,  a  recessed 
balcony  caps  the  windows,  and  the  spandrel  sti  ips 
between  eat  h  II001  provide  a  lively  edge  along  the 
open  sulc.  Neither  novel  or  dramatic,  the  whole  is 
crisp,  direct,  nicely  proportioned,  and  eflectively 
controlled.  I'he  important  Mall  facade  borders  on 
chaos.  Disparate  wall  fragments  are  placed  ai  dis- 
cordant angles  around  disproportionate  openings. 
Multi-storey  sections  ol  glass  protrude  01  recede 
seemingly  at  random.  Contemplating  this  incon- 
sonant assemblage,  it  is  difficult  to  imagine  a  ration- 
ale thai  would  explain  ils  condition.  In  sum.  the 
building  exterior  as  a  whole  consists  ol  broad  planes 
and  sharp  angles.  II  the  other  new  an  hitecture  on 
the  Mall  is  Imperial  Margarine,  as  popular  adage 
would  have  it.  then  the  I  .ast  Building  is  cutlery 
arranged  for  instant  sen  ice 

C1RCI  I  \l  ION  \NI)  IN  II  RIOR  SPACE 
Other  aspects  ol  the  museum  are  more  successful 
lb. in  ils  concept  and  exterior.  Circulation  through 
the  building  and  the  organisation  ol  the  galleries  is 
cm  client  I  Carter  Brown,  the  museum's  director, 
argues  thai  the  best  museums  are  small  ones,  where 
an  mi  una  tc  relationship  can  be  established  between 
observer  and  winks  ol  art.  where  room  alter  endless 
room  nl  art  dues  not  overwhelm,  intimidate,  and 
bore,  lie  observed  the  use  ol  smaller  distinct  areas 
within  a  larger  shell  in  I'ci's  l.vcrsnn  Museum  in 
Syracuse,  w  Inch  wasa  major  reason  for  commission- 
ing the  Last  Building  from  bun.  I'ei  responded  to 
Carter's  vision  by  arranging  a  series  ol  galleries  about 
a  multi-storeyed,  skylit  space.  Galleries,  either  single 
spaces  or  connected  groups  of  spines,  remain  separ- 
ate one  from  the  other  and  are  entered  from  the 
monumental  central  arena.  In  contrast  to  the  small 
stale  and  hushed  atmosphere  ol  the  galleries,  the 
light-Hooded  public  domain  possesses  the  festive 
quality  ol  market  place  or  bazaar.  A  variety  ol 
bridges,  stairs,  an  escalator,  and  walk  areas  are 
juggled  below  the  huge  skylight  tetrahedrons.  Works 
ol  ail  commissioned  for  this  space  enliven  it.  as  do 
lull  grown  trees  and  light  entering  from  top  and 
sides,  directly  and  through  deep  layers  ol  masonry. 
I  he  excitement  and  interest  ol  tins  ana  comes  into 
its  own.  however,  when  vitalised  by  crowds  ol 
people.  As  \  isitors  enter  through  the  low  and  darker 
vestibule,  they  spill  out  into  the  central  space,  rising 
almost  seventy  feet  into  the  monumental  skylight, 
they  Let  nmc  noticeably  livelier,  they  are  clearly 
1  In  1 1  led.  then  sense  1  it  expectation  is  stimulated,  their 
enthusiasm  heightened  I  his  is  a  superb  public  spate 
in  the  tradition  of  places  such  as  New  York  City's 
Pennsylvania  station  was.  such  as  I  nion  Station  in 
the  Distint  ol  Columbia  no  longer  is  since  a  're- 
novation' replaced  the  Hour  with  a  hole,  and  such  as 
1  a  anil  l  en  Ira  I  Sun  ion  in  New  York  City  continues  to 
be  despite  the  inclusion  ol  Brobdingnagian  advertise- 
ments and  clusters  ol  smaller  intill  structures 

The  administrative  and  study  centre,  although 
imil. 11  m  size  in  the  gallery,  will  service  smaller 
numbers  ol  people  when  it  opens  next  yeai  Yet  it  also 
contains  a  vast  open  court  around  w  huh  function- 
ing areas  are  wrapped  offices,  honk  st.n  ks.  reading 
areas  The  six-storey  open  area  is  lit  through  two 
glass  w  alls,  sum  lunded  bv  balconies,  and  lopped  b)  a 
I, n  eletl  concrete  ceiling.  I'ei  argued  lor  this  gigantic 
in  tangle  ol  space  on  the  grounds  that  it  would  serve 
as  the  functional,  visual,  and  symbolic  focal  point  ol 
the  Centei  I  hough  undoubtedly  dramatic .  it  has  its 
odd   moments.  The  book  stinks,  lor  example,  are 


strung  through  six  Horns,  although  they  i  ould  have 
been    .11 1  ommodatcd    Ciisilv    on    uiic    level     What 
prompted   this   .uul   smnliii    uniici  essai  ily    einnhei 
some  .11  raiigemeiils.  IVrhiips  si  hnlais  vv  ill  he  Milliei 
enlK  overwhelmed  In  the  luxiirmu  .  moiumicniali 
sat  ion  ul  scholarship  lo  overlook  pi  iiyiti.it n  ilii.nl 

1)1  I  All  S  AND  SI Kl  C  I  I  Kl 

Detailing  ol  the  highest  ipialitv  is  .i  majoi   ,t length  nl 

the  KclSl   I' milling     I  he  m.irhle  v  eneei   is  e,n  v  eil  w  il  h 

sharp  edges  .uul  sei  with  unusually  naitow  one 
eighth  inch  joints.  Coin  rete,  metu  nlouslv  ponied  in 
liiims  Inull  by  skilled  i  ,n  penteis.  Is  subtle  in  siiiI.h  e 
pattern  .uul  colour.  The  highly  polished  si, unless 
sieel  used  lor  railings,  doors,  and  window  li'iimcs  i 
finished  and  instiilled  consummately  Woodwork, 
which  is  ,ihund,inl  in  the  lurnilure  and  lihi.nv 
equipment  ol  the  siiuly  centre,  has  had  the  i  losesl 
attention  lavished  on  it.  I  he  steel  and  aluminium 
frames  ol  the  skylights  i  ovcring  the  main  area  "l  I  he 
gallery  and  several  stairs  are  linished  with  the 
greatest  elegance  A  welt  crafted  and  linished  build- 
ing provides  enormous  saiislaci ion  lor  those  using  it. 
I'ei  cues  aboul  the  perfection  ol  details,  and  the  I  ast 
Building  demonstrates  this  resolute  concern 

I  he  structural  sophistication  ol  the  hast  Building  is 
as  elaborate  as  its  details.  I'or  both  the  underground 
connecting  link  and  the  new   building,  an  imagin- 
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David  Smith's  l  (i/ln  sculptures  in  the  I  ppei  lev  el 
g.  i  ll<  t\  i 'I  the  I  iisl  la  Hiding's  north  lower:  In  mi 
'American   \rt  at  Mid-Century    I  he  Suhjci  is 
nl  the  \itist' 
Sutioiuil  ( 'itillvrii  ol   \i  i.  \\  iishiiniton   i  n 


llic  last  Building    National  ti;iller\  ol   \rl.  U  ashinglon.  in    theienli. 

looking  tow  aids  the  I  ourth  SI  reel  cut  t  a  nee   an   \le\andei  t'.ildei  mobile  1 1  kv  light 

hold  it  upand  servue  it  are  hidden  by  marble  veueei  \!ui  h  ol  tin   best  an  hilei  li                       mted  si.iie- 
aiul  finely  worked  concrete    I  spei  i.illv    gieal  elloils  was  billll  toi   and  I                [less    Ihe  tela 
were  ill, ide  lo  keep  the  environmental  technology  i,,!|     building,     the    lailmv      tin 
Iromsighi   \ol  onlvaremachinerv. ducts. audi  ables  :      ||    ||    «„  h. nelson's  monumental  him  k   lhe\l 
hidden    Irom    view      but    necessiirv    breaks   in    wall  I  icld  \\  holcsale  Stoie  in  Clm  ago   mmpiesa 

surlaces  for  air  flow  and  extraction  arc  lucked  awa\  posil m    ihe    hisiotv    ol    modem    an  lutei  tin  i 

in  stair  risers  or  secretly  sliced  into  railing  bases    In  Stunning    n                                 |ohn    \\i 

I  his  rcspeel.  I  he  bast  Building  stands  at  the  opposite  towering  Keliaiuc  Building  leads  dnei  I 

extreme  ol  ihe  (  leorges  I'oinpidou  Cultural  ('cut re  !      pieces  such  as  the  \\  oolw  ot  I h  Building    Ko,  kelellei 

I'aris  ilhe  Beaubourgl     I'here  an  ellorl  was  miide  to  I'eiilet    and  Seagrams    I  he  1  >clioit  t,n  lot  ics  ol   \lbeil 

expose  and  aesthclu  ise  every  clement  ol  the  build  k.ihu   exi  tied   a   generation    ol    Modem    Movement 


ing    be  it  sinu  lure,  mechanic  a  I  systems,  i  in  u  la  I  ion. 
till  materials    Here  ihe  aeslhclics  ol  lorm  and  sp;ice 
dci  iv   an  v  ilesign  purpose  to  si  nn  I  me  and  en  v  iron 
menial  lei  hni  i|i  ig\ 

\nothei    coinpai  isoii   wilh   the   Beauhourg  is  le- 
velling   Its  .m  hilei  Is.  I'iiino  and  Rogers,  allempled 


an  Inlci  I'      and    through    t  hem    aspci  I 
lai  Ini  v    linagel  v    w  as   dc  . . : U i 1 1 > ■_• 

Ivpes    ( a  aiuliosc  destines  have  been   made  bv    the 
i , nit  o. ul    station     u  hel  bet    I  tin  hi    Malum 
\  n  g  e  I  e  s ,  t  h  e  S    I  o  u  i  s  I  c  n  1 1 1  n  a  I   o  i  i ,  t  a  1 1  d  I 
I'ei  s    I  asl    Building    seems    to    alhnle    lo    smnlai 


to  pi  i  iv  ide  I  loon  I  ha  I  were  cull  rel\  open,  uncni  inn  powerluli  ommen  tal  images    I  hough  1. 1  nulla  i    ihese 

beted    bv    anv    elemenl.   though   serviceable   even  images   ,uc   initislated    into   a    subtle   an,! 

vvheiebv   an     light    ami  pow  ei     I  Ins  w  as  lo  be  the  language   and  shiflevl  tiom  the    piagnialn     woildol 

1 1  Inmate  ai  h  lev  emenl  m  flexible  spai  e      sp.u  e  open  business  lo  the   i  ultuicd    wo>  id  ol  ail    I'l.n  ing  well 

know  n  images  in  the  sei  v  h  e  ol  ihe  Ics   i  oimi 


in, I  ii idelei  inmate  spa,  e  intimleh  ,id|iisi,ible,  s| 
alive  foundation   system   was  instiilled   dial   uses  a 
structural  mat  ol  van  ing  thu  kness  and  grouted  soil 

anchors,    A   concrete  frame  stands  on   I  his   mat   to  h.is  i  tea  led  high  lv  designed  and  spei  itic  a  teas   I  veil  vou  entei   the  i  enlial  sp,u 

support  ihe  structure    Main  column  loads  mctu  at  though   main    ol   die  galleries  are  shaped   I- 


thai  can  he  radically  i  ban  get  I  lo  aci  om  modal  c  the  is  an  ,  nil  oil  sii  alcgv    one  thai  I'ei  h.e   icali  ed  with 

grealesl  variety  ol  (imposes    I'ei.  on  the  olhei  hand  pailuulai   ellei  liv  etiess  at  die  I  ,is|   Bui 


differing,   widely    spaced   intervals,   and    huge   steel 

trusses  spa  n  the  cut  i  a  nee  and  the  u  i  ndou  a  i  en  alone, 

Pennsylvania  Avenue    I'll  is  custom-designed 

has  hide  lo  do  w  lib  the  regular  sliuctu 

has  become  a  hallmark  ol  most  post  U  oi  Id  \\  .n   li 

work    Individually  tailored  to  ibis  pmji 

tural  system  necessitiited  abandoning  ll 

ol    a    regular    system    ol    standardised    elements 

Threaded    through    the   structun 

environmental   technology,  designed 

prov  ide  optimum  climactic  i  ondit  i< 

ol  art,  but  to  permit  line  Inning  h 

the  temperature  in  eai  b  nftii  i 

separately  adjusted 

The  architectural  signil 
technology   here  is  then   inv  ; 


;t  and  open  ai  ca.  w  ilh  its  w  alkvy  ay  s  on  many  lev  els 

'xlnbilions  sl.ill  loi  parliculiii  gioups  ot  ai  l  w  i  he  wilh    lis   lonneiloi      and    budges,    vou    enlei    and 

1    is  pel  ma  nenllv  lor  med  the  ma  |oi  open  spaces  ol  die  ,  in  ul.ite  I  hi  ou  gh   I  fie  ei|inv  a  lent  ol  i  ii  and  Cenli  al 

g;il  lei  y   area    I  hose  in  the  i  on  neel  ing   link    and  the  Mat  ion     \nd  as  vou  mov  e  tiom  this  spai  c  inti    die 

an,]  |,i,  -i  hi  ic —  ot  Ihe  sliidv  cenlie     \tthelas|  gallei  ics.  eai  h  spc  i.d  and  intimate,  cii  I]  exhibiting  a 

kind  ol  ai  l       small  Impicssn  mist  paint  nigs  ,  ,j 
(  'Id    Maslet    di  aw  nigs   oi    I'll  anesi    pi  nils 
en  a,  I  ilcp.n  I  men  I  sioie  shopping    I  he  >  anv  a     ing  ol 
specially   areas  assembled  wilhin  a  laigei   building 
\'i,l   w  hen   si' hoi. 1 1  s  use  I  he  ,  .ml  dialogue   in   the 
v  isl.  open  us  langle  ol  Ihe  sludv    , 
ahoul  into  nothing  less  than  a  I  ly  all  Kegency  lobby 
u  heie  i  hey  hav  e  piobably  i  nlioned  al  i  >nc  lime 

oi  allot  hei    In  this  w  av    the  I  ,  Iding  I  encw  s  I  be 


Building,  the  architect  remains  in  i  hiiigi 

(  (iMMI  K(  I    AND  CI  I  I  I  Kl 

and  publii   have  ai  eonled  the  la 

:  ei  eption     I  ompaied  ici  i  nl 

tun     m   \\  ashinglon      t   ,  .    -li  iking 

■  ii,    thai  is  initially  nn  n  i    mtei  esling  I  ban  the 

Hnsilihoin  and    \n   Space  museums  acioss 

ill  Irom  it     \nd  the  sky  lit  mlei  loi  and  s(  ulplcl 


.ne  exciting  spates  conceived  on  an  emi  e\i  ilement    ol      umli,  in    a    dillerenl 

human    si  ale.    But    lb,-   bin  ■  i  mtexl     I  he        i  impel    i 

sin  cess  may  deny  e  liom  another,  t     "  pelling  merciiil  dc         monumenlalise  tin    art  gallery .  ;md 


conceived  <is  lorm  and  spai  i 


Is  ilesigi . 


ill!    lis  populill    Mil   l  Css 


idor  ot  Dresden 


i lu  National  Gallery,  built 
VI i  lion  money  hut  which  will  be  oper- 
ixpayers'  dollars,  opened  with  what  is 
:  glorious  and  costly  exhibition  the 
It  ate'  lias  ever  seen  or  might  evei  hope  to  see 
i  he  Splcndoi  "I  Dresden:  I  ive  Centuries  ol 
An  Collecting     I  he  exhibition  is  rumoured  to  have 
cost  more  than  a  million  dollars  and  while  none 
its  greatness  there  are  grumblings  that  sui  h 
exhibitions  which  timid  have  political  ramiiicat ions, 
should  be  paid  li  n  directly  by  Congress  and  not  taken 
Iroin  the  inadequate  coders  ol  the  National  I  ndow- 
ineiii  leu  the  Arts  and  the  National  I  ndow  menl  lor 
i Ik   Humanities   In  this  case  both  have  contributed 
with   the  generous  support   ol  the   Robert   Wood 
1 1 ih nsui i.  1 1   Charitable  I  nisi  and  the  i  km  Corpora- 
tion. \d  one  is  against  ,i  visible  display  ol  detente 
through  works  ol  art  on  loan  between  governments, 
but  dozens  ol  museum  ollicia Is  ol  smaller  institutions 
around  the  country  see  a  trend  ol  precious  National 

I  ndow  men  I  dollars  Mowing  away  from  worthy  local 
endea vou rs  towards  the  bigger,  politically  01  ientated 
sin  hi  i  ase  exhibitions 

Certainly  I  he  show  is  one  ol  the  most  beautiful  ever 
i  Din  eived  I  ighl  museums  in  Dresden  have  loaned 
i)  vi  i  seven  hundred  works  of  art  and  it  is  the  tirst  time 
these  works  have  ever  left  Last  Germany.  It  is 
advertised  by  the  National  Gallery  as  being  "flic  most 
comprehensive  exhibit  ever  devoted  to  the  history  ol 
collecting,  tracing  as  it  does  the  changing  tastes  and 
rom  the  sixteenth  to  the  twentieth  centuries  in 
onespecilii  cent  re  ot  art  which  has  traditionally  been 
considered  one  ol  Europe's  great  cultural  store- 
houses I'hat  so  much  still  exists  alter  the  dreadful 
bombing  ol  I  iresden  in  the  Second  World  \\  ar.  it  sell 
demonstrates  ,i  miracle  ol  survival. 

Along  with  lorty  two  huge  paintings  left  in  the 
Residence  two  hundred  more  works  in  v  ans  which 
had  been  removed  from  the  city  I'm  sale-keeping 
also  demolished  because  ol  contradictory 
orders  Iioiii  the  Nazis  that  sent  contused  drivers  back 
to  Dresden  the  very  night  ol  the  raids  The  previous 
April,  two  hundred  and  tilty  major  paintings  were 

I I  ,i  listen  cil  to  ,i  railwav  tunnel  neai  I 'una  and  loan 
abandoned  lime  pil  near  I'oi  kau  l.engleld    \ttei  the 

irrendei    the  Russians,  perhaps  uncertain  ol 

the  poll  I  u  al  late  ol  1.  astern  Germany  seized  the  works 

and  transported  them  to  Moscow,  where  they  were 

!  and  remained  until  theii  return  to  Dresden 

w  ,il  the  National  i  lallei  v  are  mastei 
that  have  sui  i  ivcd  one  ol  the  worst  on  lea  Is  in 
i    Brow  ii.  I  >nci  tin   ol  the  National 
:  i heexhibitii in  lelt  I hei e i  ould 
lining  show   li  'I   the  i  ipening  ol  a  new 
hi  exhibition  ol  works  Irom  a  i  ii\  that 
j    probably  the  liisl  museum  con- 
oomi  <     which   v\  as  established   In 
Saxony     I  rue.  Isabella  d'Kste 
'  mi  in  Mantua  bet  w  een  i  448 
,  ,ed   antiques,    rare   hooks 
w  ell  as  prei  ions  objects. 
1    tli.il    sought    to   be 
iach   Not  only  the  arts  ol 
but  ci  alts,  jewels,  1  unosities 
main  al    and    inedu  al 
nvented   t. inning   iniple 
nl    as  well   .is  ast ro- 
ll queti  \ 
ethnographic    and 
books  on  every 
a;  sembled  in  the 
us  later  that 
Ins  Studiolo  in 


Hi  h  \  \  hi  11 1  lii  1  101  10.  Ruins  ol  the  Chart  h  ol  the  llohi  Cross,  80  •    1  id  cm. 


Florence  along  the  same  lines 

The  Kunstkiimmei  has  been  reconstructed  in  the 
current  exhibition  and  it  is  certainly  the  centrepiece 
ol  the  show  Around  the  walls  are  a  series  ol  shelves, 
draped  111  green  velvet  which  house  the  more 
prei  ions  possessions.  I'he  room  contains  tables  and 
cabinets  on  w  Inch  ot  bet  objects  sit.  1  lisplayed  on  the 
walls  and  on  the  tables  are  surgical  instruments, 
instruments  for  astrology  and  ballistics,  musical 
instruments  and  even  objects  used  in  magic,  Drink 
nig  vessels  designed  as  show  pieces  and  made  ol 
ostrich  eggs  and  nautilus  shells  take  place  alongside 
rare  bronzes  mii  Ii  .is  the  Marcus  Aurelius  on  horse- 
bat  k.  executed  by  I  1  la  ret  e  in  tqhs  and  considered  the 
liist  small  signed  and  dated  bronze  statuette  of  the 
Renaissance  It  was  a  gilt  Irom  Guglielmo  Gonzaga. 
Duke  ol  Mantua  111  I  s*  S  High  up  and  out  ol  real  h  is 
.1  series  ol  1 .11  veil  11  or  v  beakers  and  goblets  believed 
to  have  been  carved  In  I  lector  Augustus  himsell 
\round  the  room  are  chairs  set  with  Saxon  semi- 
precious stones  by  Giovanni  Muriel  N ossein  commis- 
sioned in  1  S7f>  by  the  I  led 01  Augustus.  On  the  w  alls 
among  the  technical  implements  hang  two  superb 
p. niiiiiigs  by  I  11c, is  Cranach  the  Klder  ol  Saint 
Catherine  and  S<i//i(  Barbara  (c.  isl'il  which  most 
likely  entered  the  Kunstkumrner  in  t  588  Irom  the 
estate'  ol  Cranach  the  Younger.  They  are  probably 
wings  ol  an  altarpiece.  the  central  panel  ol  which  is 
losi  Cranach  workshop  portraits  ol  \U1rt1t1  Luther 
and  I'hilipp  Melanihthon  hang  side  by  side  and  a 
portrait  ol  the  Klectoi  himsell  by  Zui  harias  Wehme, 
looks  out  at  us.  tough  yet  knowing,  sharp-eyed  w  ith 
a  determined  mouth,  holding  the  slate  sword  which 
is  seen  elsewhere  in  the  exhibition 

W  e  are  led  Irom  here  to  another  great  setting,  the 
Grunes  1  lewolbe.  or  the  Green  Vault,  which  was  an 
impregnable  chamhei  entered  by  only  one  secret 
\  si  lit  01  state  treasury,  it  was  built  in  the  west 
wing  ol  the  Residence  with  walls  almost  seven  loot 
thick  and  was  designed  to  withstand  tire  and  war. 
I  hit  prec  ions  objects  ol  silver  ami  gold,  royal  jewels 
as  well  as  reserves  ol  money  and  state  documents 
were  stored  Hie  room  derives  its  name  Irom  the  fact 
that  it  was  painted  green,  the  national  colour  of 
s,i\iiii\    On   view    are  ■■udi  precious  items  as  the 


Blackamoor  with  a  pearl-filled  tray  made  1 .  1  7  jo:  a 
mother-of-pearl  and  silver  gilt  drinking  vessel  in  the 
shape  ol  a  hippocampus  by  I. lias  ('.ever  made  111 
Leipzig  1  .  1  (>i  hi:  another  drinking  vessel  of  silver  gilt. 
mother-of-pearl,  emeralds:  rubies  and  a  star  sapphire 
in  the  shape  ol  an  elephant  with  a  castle  on  his  back, 
made  in  Nuremberg  before  1  onc>.  rock  crystal  c  ups  in 
the  shape  ol  galleys  and  dolphins  done  in  the  late 
sixteenth  century,  cups  and  covers  in  the  shape  of 
everything  from  castles  to  conch  shells  in  silver  gilt, 
ivories,  clocks  with  unusual  mechanical  devices, 
pendants,  brooches  and  crowns  in  rich  jewels. 

As  in  the  exhibition,  the  original  green  vaults  were 
set  up  in  a  series  of  rooms  carefully  composed  so  that 
the  whole  was  presented  to  the  viewer  as  a  work  of 
art  It  was  arranged  with  three  levels,  the  tirst  made 
up  ol  a  row  ol  gilt  tables  lone  ol  which  is  on  view  in 
the  exhibition  I  which  sat  against  the  walls  holding 
the  most  valuable  possessions,  then  a  series  ol  wall 
consoles  where'  works  of  second  importance  were 
placed  and  a  third  level  with  consoles  lor  objects  ol 
purely  decorative  function.  Ibis  early  system  of 
museum  presentation  w  Inch  dates  back  to  t  750  is 
reflected  in  the  present  installation 

The  Rustkammer.  or  Armoury  presents  vet  an- 
othei  eve  boggling  display  of  arms  and  armour, 
including  a  life  size  mock-up  of  two  tournament 
liguies,  one  an  adult,  and  the-  other  a  child  wearing 
annum  weighing  over  two  hundred  pounds,  all 
beautifully  chased  and  finished.  There  are  steel  pieces 
ot  armoui  by  Siegmund  Rockenberger.  armourer  to 
the  Dresden  I  larnisc  hkammer.  done  in  Wittenberg 
in  I,,!  ami  one  particularly  splendid  ensemble  ot 
armour  lor  a  man  and  horse'  by  \nton  PelTenhauser, 
done  in  \ugsburg  in  1  s8.V  Among  dozens  of 
State  swords  ol  the  sixteenth  century,  cross-bows. 
diamond-studded  daggers,  carved  and  embossed 
wheel-lock  pistols,  stands  one  parade  Burgonet. 
made  in  Augsburg  in  1  S')4  of  dark  gray  steel. 
embossed  with  copper  gilt  openwork  applique  that  is 
a  masterpiece  of  modelling  and  casting. 

One  huge  room  is  devoted  entirely  to  porcelain, 
arranged  in  decorative  tiers  the  way  they  were  first 
displayed  when  open  to  the  public  in  Dresden  in  the 
eighteenth    century.    There    are    masterpieces    of 


I  )ni  i king  vessel  in  the  shape  of  a  hippoi  amus. 
•by  Klias  Cieyer.  Leipzig,  t .  Ihini,  mother-of-pearl, 
silver  gilt  and  oil  paint.  Height:  i  ~  <>  un 


I'araile  hin  gonet.  Augshurg,  l  S't'f. 

il.n  k  grey  steel,  embossed. 

with  eopper-gilt  openuoi  k  appliques 


lit    \s  t'l<  \  \  \l   II    I  111    I  I  III  K.       J0^, 

SuiiU  Catherine,  i    i  s  t  <> 
linilenwooi 


U  hilt'  poll  rl.nn  linn  .illi  ihuleil  I. 
kn  i  hnei .  mi  iilelleil  at  Meissen   i     17-',- 
li'iglu 


aills  and  hi  illi.inl  i  opies 

Meissen  factories  which  opened  in 

;ite  (lie  lirsi  pieces  ol  Meissen  prodmed 

lie  I  eipzig  l.i 1 1  in  171  5.  Outstanding  are 

m.il  models  oi  .1  mother   monkey  with  hei 

h  1  poet  and  bulldog  fighting  and  a  lion  and 

all   modelled   In    |ohann  llottlieb  Kirehner 

Ihere  is  also  a  distinguished  group  of  figures 

In  J    I    Kandlei  exei  uted  1  .  1  74  1    2 

I  he  1 11I Ice  lion  oi  bronzes  are  perhaps  more  selec 

hvi   but  nonetheless  impressiv  e   Prime  among  them 

is  the  1 .1st  bronze  I  aoi  0011  ol  1  490  by  I  rancesi  o  1I1 

o  Martini  with  a  lugliK   agitated  surface,  its 

-  hiselling  111  no  way  disguised,  which  is  particularly 

iting  si  nee  it  predates  the  Vatican's  l.aocoon 

a  hiih  was  not  dug  up  111  Home  until   1  s"'> 

Hon    11  rami    to  Dresden  is  unknown.  A  very   line 

\u  1111  m|  /'mis  ululiu  mm  Hrlcii  reflects  the  Lisle  loi 

Italian  bronze  statuettes  111  Dresden  throughout  the 

sev  enteentli  and  eighteenth  century 

Hut  it  is  the  last  and  Una  I  sei  lion  oft  he  ( )ld  Masters 

I'll  tu re  (iallerv  where  t lie  breath  is  knocked  out  ot  us. 

it  we  have  an\   It'll     I  he  picture  llallery   begun  by 

\u  gust  us  the  Si  mug  in  1  722  and  much  amplilied  by 

\ugustus  1 11  was  one  of  the  marvels  ol  I  urope 

ghteeni  h  ami  nineteenth  centuries 

.mil  the  masterpiei  es  on  view   give  us  ,111  excellent 

li\     ll    is  hard   to  [in  k   mil    favourites  heir. 

I  in  lore!  to    I  ill.  in    I  in  .is  1  1,1  uach  1  he  I  Idei .  Holbein. 

mult.    V  .111    D\ik.    Kuvsdael.    Kubens.    Hans 

Ka Idling  1  Iricn.  I  Isheimer.  lierard  Dmi.  Metzu.  make 

the  loan  one  ol  the  most  stupendous  and  generous  in 

modem  museum  history    <  >l  particular  interest  are 

.ii   I'oussins.  only   two  years  apart  but 

.  ompletely  diflerent  111  sub|ei  I.  1  oloui  and  attitude 

I  lu  Realm  ol  I  limn  id  ;  1    21  is  in  blonde,  pale  colours 

w  it  Ii  a  light  and  ga\  mood,  while  I  In    \dorcilion  ol  the 

ha     1  hose  deep  sonorous  tones  and 

highly    structured   formal   design   that    we   usually 

ex  peel  limn  I'oussm    Ihe    \biliu  lion  ol  Ganymede  by 

null    is   one   ol   the   strangest    woiks   in    his 

nailing  brat  being  bin  ne  .1I1  ill  In  .1 

tin  iou    1  agle     .1    1 1  ange  intei  prelation  ol  the  myth  ol 

I  in  love  w  lib  the  1. ill  beautiful  \  miih  and 

in  transported  to  Mount  Olvmpus  as  Ins  cup 

hearei     v  cnneei   *  G11 1  at  a  \\ 'nulow  readiny  11  I. filer. 

anothei  show  stopper,  as  is  the   \lbrechl 

1 111 1 11  portrait  of  Her  nil  id  von  Reesen  of  1  S-  1  which 

as    one    1  'I    the    highest    ai  hievements    in 

r    11,1      .in   e  pur 1 1  aiture 

I  lie    [laintmgs     range    through     Caspar     David 
inneleeiil Ii   1  enl ury    lo   Si  bmidl 
1  itio  Di\  111  mil  ow  11    l'.ui  perhaps  the 
v.1  works  on  inhibit  are  those  loui  great 
:  me  by  Bernardo  Bellolto   I  he  first 
.  iw  11    l)ie\den  Ironi  the  ruihl  bank  ol  the  I-' llw, 
■    :.h   11;   ;S|    llie  new  Market  til 
in  the  Mm  U:\lra\se  1  I  744    v 1 '  .mil 
..'in  the  Si  lilowlrasse  1  1  741) 
llie  1  inns  ,  ,1  ||u.  ,  |Miu  h  ol  the 
:  ilie  low  n  In  t lu- 
ll       7(10   when   two 
1 1 1 1  d  1 11  gs  within  the  1 1 1 1 1  e  I 
il   ule  the  city  w  .ills  w  ere 
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Other  exhibitions  in  the  new  wing 

It  the  Beauboiiig  in  Pans  opened  as  a  popular 
lunhouse  ol  .111  foi  the  proletariat,  the  new 
S^.ooo.ooofaist  Building  of  the  National  (iallerv  111 
\\  ashington  dedicated  to  changing  exhibitions  as 
well  as  a  showcase  tor 'modern  art'  has  indicated  by 
ii  .  inaugural  contemporary  exhibitions  that  ii  has 
opied  lor  ehiism  by  pulling  its  chips  on  llie  classics  of 
our  century  Aspects  of  twentieth-century  art,  1,  11. 
and  111'  are  made  up  ol  'Picasso  and  Cubism'. 
Kuropean  Painting  and  Sculpture'  and  'Matisse 
Cutouts  and  |azz'  prints.  There  is  also  a  group  ol 
David  Smith's  sculpture  done  for  Spoleto  in  1462. 
and  iiiulei  the  general  heading  of  American  \rt  and 
Mid  Century:  I  lie  Subjects  of  the  Artist'  a  display  of 
the  Old  Masters  ol  the  New  York  school  which 
includes  De  Kooning,  liorky.  Kothko,  Newman. 
Motherwell  and  Pollock,  are  all  strung  out  in  a  series 
ol  linking  trapezoidal  galleries 

Among  the  dazzle  of  the  new  architecture  which  is 
distinctly  Mellonic  111  its  aristocratic  grandeur, 
works  which  have  their  position  on  the  international 


art  market  indexes  as  well  .is  chapters  in  contem- 
porary art  history  books,  do  imi  seem  out  of  place  in 
the  new  halls  of  our  National  ( iallerv.  ()nlv  the  tried 
and  true  will  do     ai  least  for  openers. 

However,  one  can  be  grateful  for  such  .1  splendid 
collection  ol  important  artists,  pai  tieiil.n  Iv  since 
m.iuv  ol  their  winks  on  view  are  either  owned  by 
or  are  promised  gills  to  the  Nation.  The  gallery  ol 
David  Smith's  I  olin  pieces  stands  out  the  strongest: 
without  a  doubt  \merica's  greatest  twentieth-cen- 
tury sculptor,  he  concocted  these  pieces  I  mm  odd  bits 
ol  metal,  left  over  tools  and  discarded  parts  he  found 
in  a  disused  Italian  factory,  in  a  remarkably  short 
time.  They  are  among  Ins  highest  achievements.  One 
only  regrets  ihe  slightly  tricky  and  doubtlessly  wildly 
expensive  installation  of  the  works  on  stepped-up 
tiers  in  some  jackdaw  imitation  of  what  the  designer 
ihouglii  would  evoke  a  memory  of  the  ancient 
amphitheatre  of  Spoleto  where  the}  were  first 
show  n 

The  group  of  Kothkos  leave  less  to  be  desired. 
Remakes  ol  a  monochromatic  idea  he  originated  for 
the  Four  Seasons  restaurant  in  the  Seagram  Building 


(inn  vwi  B  \  1  1  is  i  v  Pik.wi  si.  Caricri,  title  plate,  etching.  2  1    ■    1  f)  inches; 

from   Piranesi    Ihe  fairly  Architectural  Fantasies',  \alional  Gallery  of  Art.  Washington,  nc. 


in  New  York,  these  eighl  muddy  works  on  paper 
executed  in  1964  are  the  least  important  products  ot 
this  genius  ol  chromatic  harmonies  and  tell  us 
nothing  ol  his  contribution  to  ilns  century's  art 
evolutions.  More  can  be  said  of  the  I  )e  Kooning  room 
Restricted  entirely  to  Ins  U  omen  series,  the  paintings 
area  staggering  exoneration  of  a  man  w  In  is!  niggled 
for  years  to  be  accepted  by  his  contemporaries  and 
who  was  finally  embraced  .is  an  Abstract  I  xpres- 
sionist  although  he  never  left  the  figure.  1 1  is  here  that 
we  can  see  why  so  main  think  ol  him  .is  .1  link 
between  abstraction  and  figuration  (inrky  is  repre- 
sented by  the  P/mvand  the  Sony  series,  and  the  mom 
virtually  sings  with  those  remembrances  ol  luiro- 
pean  Surrealist  automatic  writings  and  biomorphic 
forms  so  deftly  translated  in  Ins  hands  to  ,1  more 
immediate  style  that  inspired  an  entire  generation  ol 
younger  Americans 

When  we  get  to  |ackson  Pollock  we  see  some  ol  Ins 
most  famous  'drip'  paintings,  which  are  now  referred 
to  as  poured',  chosen  perhaps  .1  little  too  self- 
consciously to  complement  Lavendei  Mist  which 
I  he  museum  has  recently  acquired:  they  are  all  of  the 
paler,  more  subtle  variety  and  surprisingly  111  this 
context  appear  to  be  111  very  good  taste'  and  |usi 
what  might  be  considered  suitable  lor  .1  National 
Gallery. 

The  idea  ol  finding  subjects'  in  what  up  nil  now 
has  been  thought  ol  as  a  movement  devoid  oft  hem.  is 
an  odd  pursuit,  but  nevertheless  is  the  thesis  selected 
by  i  \  Carmean.  curatoi  of  twentieth-cent ur\  art 
lor  this  inaugural  show  By  some  stretch  ol  the 
'imagination  the  series  ol  Stations  ol  the  Cross  by 
Karncti  Newman  proto-minimal  canvases  com- 
posed basically  ol  one  stripe  on  a  white  background 
might  be  considered  subject  pii  lures  In  v  irtue  ol  the 
fact  lh.it  the  artist  himsell  deliberately  advertised 
them  as  such  Kqually,  Motherwell's  Spanish  Elegies 
with  their  violent  slashings  ol  black  brushmarks 
1  gain  si  a  stark  white  can  \  as  might  appeal  I  o  allude 
to  the  Spanish  Civil  War.  bin  has  not  the  artist 
himsell  denied  any  specific  subject  111  them;  Only 
with  the  l)e  Kooning  series  ol  Wonirn  dues  the 
exhibition's  title  hold  water  Mr.  Carmean  and  the 
other  two  contributors  to  the  catalogue.  Kliza  K. 
Rathbone  and  I'homas  I'.  Hess  intelligently  pursue 
their  theories  with  literally  hundreds  ol  footnotes, 
but  in  the  end  it  is  the  works  on  exhibit  which  win  oul 
with  their  sheer  power  and  eloquent  exploration  ol 
pure  lorm  dramatically  expressed  in  gestures  either 
reticent  or  declamatory. 

I  he  greatest  disappointment  of  the  works  on  view 
resides  in  the  pieces  specially  commissioned  or 
purchased  lor  the  new  wing  I  lie  I  lenry  Moore.  Ktnlf 
Edge  Mirroi  Two  Piece.  .1  sculpture  composed  ol  two 
bronze  sections  about  seventeen  leet  high  is  poorly 
sighted  too  close  to  the  overpowering  knife-edged 
facades  of  the  building  and  from  a  distance  is 
obstructed  by  the  tetrahedrons  that  jut  out  ol  the 
ground  on  tin-  plaza  in  front  like  hackles  rising  on  a 
dinosaur's  back  Miro's  tapestry,  lemme  is  probably 
the  worst  conceived  object  that  has  ever  earned  this 
great  artist's  name,  and  Anthony  Cam's  \ational 
Gallery  Ledge  Piece  sits  as  uneasily  as  .1  disgruntled 
secretary  perched  on  the  lap  ol  a  boss  she  does  not 
like,  'I  here  is  no  excuse  I'm  this  -.111.  e  Cam  himsell 
worked  on  the  sculpture  in  situ  loi  about  a  month 
The  sculpture  by  Kosati  is  beneath  consideration  and 
the  Noguchi  has  none  of  the  magu  we  assoi  iate  with 
this  minor  hut  often  eflective  artist.  I  a  en  Motherwell 
could  come  up  with  nothing  better  than  a  re-i  a|  ol 
his  Elegies  series  begun  in  1  '144,  w  ith  a  ten  by  thirty 
oiu'  loot  canvas  that  gloomily  surveys  the  marbled 
spaces    beyond     Onl\     Caldei  dancing 

mobile,  conceived  before  Ins  death,  seems  to  In'  en- 
joying itsell  unselfconsciously  as  it  drifts  tin 


\  ast  arena  ol  sk\  light  and  stone 

( )l  the  olhei  exhibitions  whii  h  have  opened  the 
new  wing,  more  modesty  prevails,  especially  with 
the  enchanting  group  ol  Small  I  rein  h  Paintings' 
selei  ted  by  i  111  at 01  ol  f'rern  h  painting  David  I  Rust 
from  the  bequest  ol  Ailsa  Mellon  Bruce  Mosth  Irom 
the  Impressionist  school,  and  main  purchased  h\ 
Mrs  Bruce  from  the  est,  1  it  ol  Kdward  Molvneux  in 
Miss.  I  hey  provide  .1  pleasant  haven  Irom  the 
ei  lining  fanfares  lh.it  1  an  he  heard  throughout  the 
building  Outstanding  in  this  group  are  t  he  /  lower  sin 
a  crystal  Vase  In  Manet  i<  1.SK2I,  the  enchanting 
Madame  Monet  ami  Itei  Sen  In  Renoii  li  1X74)  and 
(  hild  ii'i  10  ing  a  red  Si  ai  I  by  Vuillard  li     1  Si)  1  1 

I  here  is  also  on  \  lew  a  breathtaking  selet  Hon  ol 
master  drawings  from  the  National  Caller  y's  col  lee 
lion,  some  which  are  promised  gilts  Included  is  a 
I  hirer.  I  alt  ol  Cowslips.  )S-''>.  .1  splendid  Raphael 
st  ml  v  whu  h  Mi  Arm  and  Hammer  has  promised  to 
give,  and  six  Kemhi  andls  These  have  not  been  seen 
toi  nianv  years  and  the  display  encourages  one  to 
hope  that  drawings  in  the  collection  will  be  1  ontinu- 
ally  rotated  fot  the  nation's  delight 

The  most  pertinent  of  the  smaller  exhibit  ions  is  the 
display  ol  Piranesi's  early  architectural  fantasies, 
particularly  those  dizzy  visionary  views  of  careen 
imaginary  prisons  ol  stupendous  proportions  that 
ironically  predict  and  echo  the  very  spaces  created  by 
I  M  I'ei  for  the  new  wing.  The  plates  wilh  then 
monumental  staircases,  walkways  and  crossovers 
and  spiral  stain  ases  leading  now  here  seem  to  be  the 
very  inspiration  lor  what  might  be  the  last  building 
nl  tins  kind  to  be  constructed,  and  1  ertainlv  one  to 
equal  in  lis  grandiose  dimensions  those  ancient 
monuments  ol  the  Roman  empire  thai  Piranesi  had 
in  mind.  M  vk  10    \  \i  v  \  v 


Washington  Art  Galleries 

I  here  is  a  high  pitch  ol  excitement  in  Washington,  in 
at  the  present  time,  caused  largely  In  the  opening  ol 
the  new  wing  ol  the  National  Gallery,  hut  also  In  a 
burgeoning  art  scene  in  general.  New  commercial 
galleries  have  sprung  up  in  the  last  few  years  to  claim 
a  part  nl  the  at  tent  n  hi.  and  ai  lists  living  in  New  X.  ork 
are  eagei  to  exhibit  in  the  nation's  capital  An 
international  art  dealers'  lair,  the  only  one  of  its  kind 
in  the  I  inled  States,  has  become  a  yearly  event  and 
attracts  participation  Irom  all  parts  ol  Kurope  and 
Scandinavia   Mexico  and  Canada 

Private  acquisition  and  public  support,  as  well  as 
large  university  ail  departments,  sustain  a  surpris- 
ing numbei  of  local  artisls.  the  best  known  inter- 
nationally being  Gene  Da  vies,  an  influential  presence 
among  the  younger  generation  Despite  the  inev  11 
able  migration  to  New  York,  there  is  enliein  In  .1 
number  ol  informed  young  painters  consciously 
working  in  the  tradition  oft  he  so-called  Wash  in  gton 
colour  school,  pioneered  by  Kenneth  Noland  ami  the 
late  Moins  Louis,  both  ol  whom  lived  and  taught  111 
Washington.  I  hese,  together  with  others  win  king  in 
the  diverse  styles  typical  ol  ait  in  the  seventies. 
maintain  a  serious,  dignified,  determinedly  un 
provincial  stand 

The  1  orcoran  Gallery  ol  Ai  is  biennial  exhibitions 
ol  contemporary  American  art,  have  made  a  major 
contribution  to  the  changing  climate  ol  what  one 
gallery  dealer  described  as  an  extremely  conser- 
vative Southern  city'  Most  dealers,  however,  cite  the 
opening  ol  the  |oseph  1 1  1  lirshhorn  Museum  in  1 1)74 
as  the  single  most  important  event  in  Washington's 
cultural  arena    'We  had  a  museum  of  modern  art 


I     .hi      w  hu  h    led    ' 
1  oin  ei  n  lor  ai 

art    In  p,  nut  ol  la.  I   at  the  end 
prominent  art   mil 
Smithsonian  Institution  1  tin  n 
,  nmmeii  lal  ,11 1  galler  11 
hi     inev  it  able  th    '  the  new 
the  National  1  j.illei  y    w 
interest     espei  ni'ly    il   is  hop 
ss  1  1 11  pi  ire'  ions  to  pall 
\   leading  U  axle  illcrv     in   the 

called  Georgetown,  isthel  endrn  k  Barbara  I 
w  as  a  pi  iv  ale  dea'  ,n  original  prints  throughout  the 
siv  in-  at  Hi.  I  ;me  ol  the  big  \mei  1,  an  pi  ml 
She  opened  hei  gallery  111  1  <■)  71 1  how  mg  prints  In 
in  li  ma|oi  ligures  as  Robert  Kausi  belli  •  1 11  |aspet 
|ohns  and  I  1,111k  Stella  She  has  deall  111  paintings 
sim  e  I  47  s.  and  vy  as  the  lirst  gallery  to  1  nt  rod  me  the 
Caliloi  man    lunk    ,11  lists  to  \\  ashlllgli  ni 

1 1, 11 1  v  1 1  I  linn  |r  set  up  business  in  1  ijtnj  I  If 
modest  pi  en  uses  at  the  Gcorgclow  n  end  o|  lash  1011 
able  P  Street  belie  I  he  l.n  I  that  he  is  one  .-I  tin 
li  11  em  list  1  lea  lei  s  in  Washington,  bis  reputation  built 
mainly  on  photography  1  he  revelation  ol  the  'sev  en 
lies  may  finally  pro  veto  bet  lie  intense  new  inlet  est  in 
the  history  and  art  ol  photography  I  unu  ilea  Is  in  the 
early  giants,  such  as  l.duard  Men  hen.  Mired 
St  icglitz.  Nadar.  and  Julia  Margaret  (..micron,  as  well 
as  those  ol  mine  recent  Vintage,  like  W  alkci  I  vans, 
Berenice  \bbott  and  \nsel  Ulams  v  new  photo 
graphy  gallery  was  opened  last  ye, 11  111  Washington 
by  1  .en I  Sandei .  son  nl  the  celebrated  \ugust  Sander 
I  lie  mam  polii  v  here,  and  one  that  is  meeting  w  ith 
lively  success,  is  to  an  the  work  ol  living 
photographers 

\  gallery  quietly  pioneering  a  cause  lor  an  art  that 
is  mine  thought-provoking  is  the  Protetch 
Mcintosh  Its  ovvnei  Nancy  Mcintosh  recently 
showed  minimalist  artist  Sol  I.eW  ill.  and  prefers  to 
handle  the  lough,  'difficult'  work  that  is  largely 
preoccupied  with  the  semantics  ol  modern  art:  the- 
se 11 1  pin  re  ol  Martin  Puryear  is  .1  ease  in  point 

further  along  the  P  Street  concentration  ol 
galleries  is  the  Pyramid,  opened  in  1 11711  Its  direct 01 
Ramon  Dsuna.  a  Cub. 111  by  bulb,  came  to 
Washington  to  direct  the  exhibitions  ol  latin 
American  art  held  al  the  Pan  \me1u.111  1  mini.  His 
gal  lei  v  reflects  bis  ,  italitv .  I  he  range  ol  work  show  11 
is  broad  with  a  special  concentration  on  Surrealist 
painters,  such  as  Wilrcdo  lam  ,on\  Malta 
1 1  i  ha  urren  1  I  wo  stars  of  the  Pyramid  stable  are  the 
Washington  artists  Mine  Iruill  and  Rebecca 
Davenport,  both  making  mleriiation.il  reputations 
Mi  Osuna  stales  without  hesitation  that  he  feels 
Washington  as  ,111  .11 1  centre  is  now  second  only  to 
New  "link,  and  will  eventually  equal  it  in 
impoi  lance 

W  ell  aw  av  Irom  the  Nourishing  com  men  nil  gal 
leries  in  a  ratty,  three-storey  building  111  the  old 
downtown  section  ol  Washington  is  the  W  ash ington 
Projecl  lot  the  \its  funded  by  giants  Irom  two 
pi  IV  ale  Ion  ndal  n  Ml  sand  the  National  I  in  low  men  I  tin 
1  he  \rts.  the  vvi'\  is  a  centre  loi  new  and  ex  pen  men 
lal  art  II  provides  workshop,  performance  and 
exhibition  space  loi  Washington's  young  avant- 
garde  \  large  exhibition  ol  artists'  'books'  shown  this 
Spring  was  one  ol  the  best  things  to  he  seen  in  tin- 
city  an  engaging,  satirical,  often  beaul  il  11 1  an  n  ol 
objects  in, me  by  young  people  from  across  the  I  . 
M.C.s 

Ilns  show    underlies  the   In  1         and   vigoui    ol 
creative  life  in  Washington    a  .  il  it  can  encom- 

pass everything  Irom  the  nation's  mosi  distinguished 
art  museums  1         i-  anti  Pstahlishmcnl  pi  odi 
the  new  gen. 
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The  James  A.  de  Rothschild 
Collection  ;it  Waddesdon  Manor 

(ihiss  and  Stained  Glass 

Hii  H  I  Charleston  and  Michael  \rchei 

Limoges  and  other  painted 
enamels 

/(if  Madeleine  \Umheix  and  R  /  Charleston 

nunuTiHis  illustrations 
w  ith  (  oloui  plates 

,\  itzei  I. mil  in  i  n  i  in   i  i\  i<  i 
tin  I  In-  \.iiiuii,il  I  rust   London 

the  ninth  volume  to  appear  in  the  magnificent 

!  puhlii  alums  ill  llir  U  addesdon  collections. 

•iihI  In  t.n  tlu-  greatci  pari  i  it  the  book  is  taken  up 

with   Koherl   i  harlcston's  analyses  ol  seventy-six 

I  lu  i  ollei  lion  is  patchy,  reflecting  the 

in  es  ami  tastes  nl  I  he  t  ollei  tors   Some  major 

nl  hi  lorical  glass  are  unrepresented,  while 

othei  groups  are  except lonal I \  well  covered,  and  the 

i|iialil\  alsi  i  \  ai  les  a  lot 

Kealh  liisl  i  Kiss  is  a  rare  Islamic  hcakei  ol  Aleppo 
Ivpc  with  enamelled  decoration,  and  <i  couple  ol 
Venetian  Kenaissance  stemmed  cups,  also  mhlv 
interesting  filigree  glasses  reveal 
themselves  as  having  been  made  a  In  facon  de  Venise 
hi  the  '  i  p. a  allels  lieing  found  in  the 

nei  I k  ol  di  an  ings  ol  \ethet  landish 

i  are   \  enetian    I  v  pe   is   the 

!  blui   glass,  ils  shape  obviously 

•    !i  r.  realh  quite  ugh .  but  gives 

Mi    I'll. iili  me  ol  Ins  iiiusl  learned 

in    entries     \   large  and 

t  vessels  ol  bubbly  blue 

i    in  a  llambo\  am 

has  lound  parallels  in 

Italian  draw  ings 

i  llisconi  lusion 

i    but  nut  Venetian 

H  mi, in    Kriiaissaiu  e 

ii  .  unfamiliar  piece 

li  has.  however. 

as     well     as     in 

these     bizarre 
.   in  popinjav 


I  he  ruby  glass  collection  is  quite  extensive,  but 
lacking  in  first-class  pieces.  Mr.  Charleston  gives  none 
of  them  to  Potsdam  and  the  (/cure's  inventor  Johann 
Kunckel.  but  suggests  they  were  made  elsewhere  in 
Germany  alter  Kunckel's  secret  methods  had  leaked 
out.  probably  in  Munich  or  nearby  Kreising.  Marks 
on  the  silver  gilt  mounts  have  given  a  useful  lead  in 
locating  these  pieces.  ( )l  quite  exceptional  beauty  is 
the  baluster-shaped  jug,  with  unmarked  silver  gilt 
mounts,  the  w  hole  thing  covered  with  cut  facets  and 
Kuacln,  It  is  unique  ol  its  kind,  but  the  style  is 
unmistakably  eailv  eighteenth  century  Bohemian. 

Cut  ami  w  heel  engraved  goblets  and  vessels  from 
eighteenth-century  Germany  and  Bohemia  seem. 
surprisingly,  to  have  had  little  attraction  lor  the  great 
collectors  ol  England,  the  Rothschilds  included,  and 
the  aenre  is  poorly  represented  at  Waddesdon  Km 
there  is  an  exceptionally  line  collection  of 
Zwischengoldglas,  including  one  unusual  piece 
u  here  the  tei  hnique  (explained  most  lucidly  in  the 
textl  is  combined  with  quite  ambitious  wheel- 
engraving,  Plus  a  modern  lake,  revealing  itself  as 
such  by  the  exaggerated  gesticulations  of  the  figures, 
finally  there  is  a  table  service  ol  twenty-nine  pieces, 
dec  .inters,  cruet-bottles  and  wine  and  cordial  glasses. 
All  have  gilt  decor  in  a  sketchy  and  routined  Rococo 
manner  which  suggests  a  late  eighteenth-century 
date  It  is  obvious  that  the  glasses  do  mil  all  belong 
together,  but.  as  Mr.  Charleston  points  out.  sets  like 
these  miisl  have  reached  the  customer,  not  direct 
liom  glasshouse  or  decorator's  workshop,  but  from 
dealers,  in  whose  varied  stock  things  may  easily  have 
become  a  bit  mixed  up.  He  gives  evidence  of  a 
Bohemian  origin. 

Mi  Charleston  has  brought  all  his  learning  and 
meticulous  scholarship  to  the  task  of  sorting  the  glass 
ai  Waddesdon.  and  he-  is  perhaps  at  his  most  inte-iesi 
in-  when  grappling  with  problem  pieces,  where  he- 
has  had  lo  go  on  I  side  1  he  highroad  nl  glass  literature, 
draw  Irom  abstruse  sources  and  use  all  his  experi- 
ence and  Hair.  '1'here  is  a  lot  of  original  research  in  his 
introduction  as  well  as  in  the  catalogue  entries,  and 
the  book  will  be'  ol  value-  lo  glass  students  beyond 
what  the  collection  itsell  has  to  oiler. 

Michael  Arc  her  deals  with  thirteen  handsome 
stained  glass  panels  I  wo  are  late-  Mediaeval  Inglish. 
nine  German  examples  aie  attractive  and  interest- 
ing because  theii  heraldry  relates  to  Nuremberg 
Kenaissance-  families.  As  they  are  all  ol  the  same 
shape  and  size,  they  must  have  formed  a  consei  utive 
group  Irom  the  beginning.  The  test  is  made  up  ol  odd 
Swiss  Kabinet-Scheiben,  where  heraldry  blends  with 
religious  subjects  with  a  multiplicity  of  colours  which 
(  an  be  confusing.  They  date  Irom  the  sixteenth  and 
seventeenth  centuries 

The  most  homogeneous  group  dealt  with  in  this 
volume  is  made  up  ol  lorn  three  pieces  ol  Limoges 
enamel  plaques,  all  acquired  by  Miss  Alice  de 
Hi  oh  si  hi  Id  i  1 900  tot  ovei  one  particular  wall  111  the 
house  I  Lev  are  perhaps  the  most  ambitious  arte- 
facts, technically  speaking,  discussed  in  the  book, 
and  a  couple  ol  good  pieces  give  real  pleasure. 
Madame  Marc  beix  ol  the  Limoges  Museum  gives  a 
brief,  but  informative  orientation  followed  by  useful 
1  atalogue  entries. 

The  non  Limoges  enamels  have  been  written  up 
In  Mi  Charleston  w  ith  his  usual  cue  and  fastidious- 
ness. I  be-  group  includes  some  late  seventeenth- 
century  Inglish  watches,  in  double  and  tre-hle-  1  ases 
ol  exquisite  French  or  Swiss  design  and  workman- 
ship. Also  a  handful  ol  Inglish  eighteenth-century 
enamels,  mostly  outsidei  iv  pes  w  ithin  a  aenre  w  here 
standardisation  was  highlv  developed 

All  \    I'ol    \K 


William  Blake 

By  Morton  I)  Paley 
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London:  I'll  \  [DON  1'Kl  ss 

Li  1.95 

This  book,  in  attempting  much,  hopes  to  appeal  to  a 
wide  cross-section  of  Blake  admirers.  The  plates 
demonstrate  the  variety  and  scope  of  Blake's  artistic 
media  and  the  text  serves  as  a  condensed  biography 
and  critic  ism  of  his  work  as  well  as  an  introduction  to 
the  critical  literature  on  the  artist. 

I  nfortunately  there  is  an  air  of  over-compression 
in  the  text.  due.  one  suspects,  to  the  constraints  of  the 
publishers  who  have  kepi  the  printed  word  to  a 
minimum.  One  work  given  conspicuously  cursory 
treatment  is  the  enigmatic  colour-print  Hecate  which 
is  summed  up  as  a  representation  of  debased  sex 
uality'  without  deeper  elaboration,  or  mention  of  the 
possible  source  in  'Macbeth'  or  even  discussion  of  the 
figure  as  a  symbol  ol  superstition.  It  also  would  have 
been  easier  for  the  student  if  there  had  been  more 
outlining  ol  the  main  themes  of  the  Prophetic  Books. 
though  there-  is  thankfully  a  glossary  of  Blakean 
terms,  albeit  a  concise  one. 

More  sympathy  between  the  preface  and  the  plates 
would  have  been  welcome.  It  is  difficult  to  under- 
stand why  the  selected  plates  from  the  book 
'America'  are  dispersed  between  reproductions  ol 
designs  from  'Europe'  and  'The  Song  of  Los':  or  why 
Paley  did  not  select  some  colour-plates  to  illustrate 
his  discussion  ol  the  difference  in  intensity  of  colour 
between  the  early  and  late  copies  of  the  illuminated 

books 

Paley  gets  into  difficulties  in  his  analysis  of  Blake's 
stylistic  development.  He  sees  Blake  moving  away 
Irom  an  eclectic  middle-period,  returning  to  the 
primitive  origins  of  his  art',  stressing  contour  and 
renouncing  the  depiction  of  light.  But  Blake's  mature 
Virgil  wood-engravings  and  the  job  engravings 
cannot  be  so  easily  assimilated  into  such  an  exegesis. 
Both  series  display  a  fascination  with  the  qualities  of 
light,  though  presented  by  means  ol  uncoloured, 
linear  printing  methods.  And  it  is  incorrect  to  state 
that  it  was  unusual  lor  Blake  to  assimilate  a  variety 
ol  siv  les'.  lor  in  a  sense  this  is  the  essence  of  Blake's 
stylistic  achievement.  He  could,  as  did  some  ol  his 
contemporaries,  look  with  equal  enthusiasm  at  the 
Antique.  Cinquecento  art  and  the  Gothic  style  and 
synthesise  creatively  aspects  of  all  these  in  his  art. 

The  main  success  lies  in  the  discussion  of  the 
ambiguous  relationship  between  Blake's  designs  and 
writings  in  the  illustrated  books.  Paley  explains  how 
Blake-  never  seems  to  simply  illustrate  his  text.  He  can 
design  an  event  unmentioned  in  his  text,  as  in  the 
chaining  ol  Ore  in  America',  or  even  be  contra- 
textual.  For  example,  in  plate  seven  of  this  book  lie 
designs  a  scene-  ol  pastoral  innocence  on  which  are 
printed  words  telling  ol  famine,  war  and  the 
Antichrist.  Blake  is  a  highlv  complex  artist  demand- 
ing much  Irom  the  reader  and  spectator,  and  unless 
criticism  ol  his  work  can  be  given  space  to  do  him 
justice,  many  of  the  unconverted  will  continue  to 
turn  away  111  exasperated  confusion.  Si  s.\  s  Hon  ai 


'Six  F.nglish  Towns'.  Alec  Clifton-Taylor's  latest 
publication,  coincides  with  his  bbc-2  television 
series  of  the  same  name  and  covers  Chichester 
(4  August).  Richmond.  Yorkshire  III  August). 
Tewkesbury  (18  August),  Stamford  (25  August). 
Totnes  11  September)  and  Ludlow  IS  Septemberl. 
(Photographs  by  Geoff  Howard.  17s  pages,  illus- 
trations and  a  map.  London:  British  Broadcasting 
Corporation  Publications.  L7.2S.) 
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Having  devoted  the  greater  part  ol  my  lifetulhestuds 
anil  enjoyment  of  historit  architecture,  ami  to  doing 
what  I  ran  to  help  others  i<>  ,1  wider  know  ledge  and 
(appreciation,  it  is  ,1  eontinual  pleasure  to  meet  more 
and  more  people  lor  whom  I  Ins  would  seem  to  have 
now  become  a  major  interest  Well.  11  looks  ,is  it.  in 
1  47H.  we  are  in  lor  a  really  humpei  year.  \\  ilhin  the 
nexl  leu  months,  il  all  goes  according  to  plan,  we 
shall  have,  as  companions  to  Sir  Nikola  us  I'evsncr's 
great  Buildings  ol  1  ■.ngland'  series,  the  lirsl  volumes 
in  The  Buildings  of  Scotland'.  'The  Buildings  ol 
Ireland'  ami  The  Buildings  ol  Wales'  Already  we 
have  the  first  of  at  least  eighl  projected  volumes  ol 
'Btt'ke's  (audi'  lo  Country  Mouses'  and  the  new 
edition  ol  ("oh  ins  I  >ii  lionarv 

It  is  not  given  to  main  to  convert  their  surnames 
(into  what  are,  in  ellect.  pi  oper  nouns,  like  I  iddell  ami 
Scott,  drove  01  I  owlei  Bui  in  architect  lira  I  history, 
in  the  lasi  twenty  years,  there  have  been  two  new 
reel  nils  lo  this  select  band:  'to  look  it  up  in  I'essner. 
01  in  ('oh  in'  have  become  normal  modes  ol  speech 
1  I  hen  names  have  become  household  words.  1  Theii 
books  are  in  daily,  and  I  me. in  daily,  use  I  bus 
onlinual  revision  is  essential,  and  the  sales  ol  new 
■ditions  are  guaranteed,  even  .11  greatly  enhanced 
irices.  1  he  first  edition  ol  ('oh  111  's  Diet  ion  a  r\  was  ,1 
irodigy:  Ibis  one  is  a  11111  ai  Ic 

Il  reappears  in  a  largei  format,  and  is  .1  great  deal 
ligger.  lor  il  is  printed  now  in  smallei  type  and  in 
lotible  columns  throughout  I  ven  so.  41,  ;  names 
lave  been  dropped,  eithei  because  thc\  are  now 
onsidereil  loo  obscure  01  unimportant  (some  only 
raftsmen  I.  01  because  the  hulk  ol  then  practice  \\  ,!•, 
liter  1X41)  or  eon  line.  I  lo  Ireland:  others,  it  is  good 
1  learn,  are  now  compiling  dictionaries  ol  lush 
rchitects  and  ol  Victorian  architects  (Buildings 
(.'signed  before  I N40  by  the  latter,  especially 
uithonv  Salvin.  are  listed  here  m  ,1  new  Appendix  1 
iut  some  400  I  nglislmieu  are  now  included  lor  Ihe 
rst  time,  together  with  about    Ji"  Scottish  and 


Welsh  architects  an  innovation  ol  cardinal  import 
ance    In  addition,  the  stalling  dale  has  been  pushed 
back  sixty  years,  lo  ifioo,  which  means,  inlet  ultti, 
that  (here  is  now  a  thirteen  column  entry  on  lingo 
|ones 

Nor  is  (his  all  Ihe  entries  are  now  'much  tullei  \ 
slightly  disconcerting  feature  of  the  lirsl  edition  u  .is 
that  it  was  sometimes  impossible  to  be  sure  w bethel 
01  not  ;i  particular  building  was  still  standing  Now 
'.I. -in  appears  more  frequently,  with  Ihe  date  ol 
demolition  whenever  ascertainable.  References  have 
been  grcath  multiplied 

Many  bald  and  inadequate  notices  needed  ex 
pansion  .  says  Mr,  ('olvin  with  his  usual  terseness 
N.et.  even  so.  the  Dictionary  is  lar  from  being 
definitive  Anyone  who  is  tamiliar  wit!)  the  processes 
ol  historical  research  will  be  a w  are  thai  ,1  w  01  k  ol  ibis 
kind  can  be  no  more  I  ban  .1  slopping  place  on  .1  road 
ilia!  has  no  end 

Lite  other  invaluable  lea  I  lire  oft  his  Dictionary  has 
always  been  the  biographical  essays  Comparisons 
between  old  and  new  w  ill  again  reveal  e\.  isions  No 
longer,  for  example,  are  we  told,  regarding  Nathaniel 
lies. in,  that  'specimens  ol  his  W'incantoii  potters  are 
now  much  sought  by  collectors'  too  chat tv  a  remark 
lor  I  *•) 7 S> !  H  )r  perhaps  even  no  longer  true.-  1  On  the 
other  hand,  there  is  now  .1  Iresh  view  on  the  til  ways 
leasing  subject  ol  the  exact  relationship  between 
l.ilin  Webb  and  llligo  (ones.  W  ebb  de.  hired  in  1  Mm 
that  he  was  brought  up  by  my  Inckle  Mr  lingo 
|ones':  but  "Webb  was  |ones's  "nephew'  by  mar 
riage.  his  wife.  Anne  |ones.  being  a  near  relation  ol 
Inigo  (perhaps  a  niece  in  the  strict  sense,  hut  equally 
likely  an  illegitimate  daughter  known  olliciallv  as  a 
"niece''  l' 

Mam  ol  the  biographies  have  been  expanded, 
sometimes  to  include  fascinating  new  lads.  lot 
instn  nee,  I  horn  as  Cubit  t  left  ovei  1 1  .im  10,001 1  and  a 
will  (then  the  longest  on  record  I  covering  51 1  skins  ol 
parchment'  Vers  occasionally  a  judgment  might 
perhaps  he  challenged.  John  Chute's  staircase  at  The 
\  v  ne,  tin  example,  is  described  as  'a  theatrical  (ear lie 
tone  that  has  no  parallel  in  I'nglish  country  bouse 
architei  lure':  and  a  lum  de  joree  il  certainly  is  But 
William  Burn's  staircase  ill  llarlaxton  Manor,  ill 
though  fill'  more  gross,  mm  h  less  exquisite,  is  surely 
still  mine  theatrical 

Mi  Ben.  e|ones  describes  nearly  Iwo  thousand 
Irish  houses,  ol  which,  however,  a  Iragit  alls  large 
nuiiibei  arc  today  in  rums  or  have  even  vanished 
v\illioul  trace  Ibis  is  not  primarily  due.  as  is 
generally  supposed,  lo  the  Troubles',  u  In.  h.  v\e  are 
told,  saw  ihe  destruction  ol  ouls  about  seventy 
houses,  some  ol  which  were  afterwards  rebuilt  Most 
n|  ihe  ruined  houses  are  due  to  poverty  01  in 
ditlcrencc,  and  u  1 1 1 1  Ihe  introduction  a  In  ml   10     '  "I 


taxes  i.,  al  the  prosper  is  I 

w  fin  li  1  an   usually   only 

pemlil an  ol  1  apilal  an 

granted   by    the    Insl 

house 

11e.11  ly  all  the  !  esl  In. uses  arc  ill  I'r  li 

lish  1  ovy  nei  ship  '  I 
Ireland  w  ho  do  not  1 1  : 
riiitu  mal  hei  itiige 

\    I,  nig    and    is  holly    admn  able   tut  1 1  nl 
lollowed  by  the  nrofti  ,ely  illustrali  r   I  very 

kind  nl  1  ouiury    li    1    .e  is  an  luded.  Iron 
mansions  lot  l\  yatt's  I  as!  I.  ■  illus 

Haled,    is   externally    the    mosi    p. 
\  11  I..  1 1,111  sham  1  a  sties  to  'exquisite  mim.il  ur. 
Casino,  Mill  ino,  1  lontarfl  and  .  cttai/cs  on 
as  ga  1  dei is  and  gaiden  or  namenls   i(  Ink  I  be  w 
lul  lonnolly  I  ollv ,  novy  Casllelovy  n  s,  is 
not  illusirale.il    I  he  lext  abounds  in  bottnes  i 
Ihe   diligent    reader    will    be   able   to   discos,  1 
example,  where  a  chieftain,  relused  iidmitlam  1    lo  .1 
castle  because  I  he  lami  I  v  seas  at  dinner,  rel  alia 
kid n. 'i.ping  the  m la  11 1  lieu  ,  w  hy  and  w  here  1  .• 
had  il  vers   uaiiovy  esiiipe  Irom  mpus  and  perhaps 
ilealh,  where  a  large  conservatory  sy  as  blow  11  away 
by  a  'Creal  W  Hid.  svhich  house  had  a  s\mg  specially 
enl.ii  ged  lo  a.  1  iiiimiodale  a  visiting  cricket  eleven 
iv  hill  inspired  luliaii  Sialics  11 111  si.  a  I  /  tee  us    \n  .  and 
which  castle  was,  in  ihe  present  icnlury.  used  to 
house  .1  .  in  us,  wilh  roaring  1 101  is  m  ihe  .  ..ml  yard 
I 'I  his  liisl  was  (ioslord.  Co   Armagh:  a  high  Is  enter 
taming  entry   1 

Nearly  all  these  houses  arc  built  of  si  one  Kich  men 
like  Ihe  lirsl  Lar  I  ol  Bclmorc.  the  shipow  net  Bernard 
W  ,ii  d  1  s  iscounl  Bangui  1,  and  latei  the  t  lumi 
could  afford  to  base  Port  land  and  Bath  si  one  brought 
ovei  specially,  but  the  most  usual  material  would 
seem  lo  be  granite  and  ill  Downhill  Castle  I 
liens,  there  was  has, ill  too.  Bui  the  material 
often  mentioned  I  wish  thai  Mi  Ben.e  |.uies  had 
said  more  ii  bou  I  tins  I  he  maps  on  1  he  end -pa  pet's  arc 
vers  ileai  bul  only  show  counties  and  towns 
counties  and  numbers  indicating  the  ex. id  position 
of  all  the  larger  houses  si  ill  si  andmg  would  base  been 
more  iiselul  I  malls,  there  is  no  index  I  hat  the 
houses  themselves  arc  in  alphabetical  ordci  is  not 
enough:  one  needs  lo  turn  up  architects  and  crafts 
men,  and  perhaps  also  ow  ners.  anil  I  here  is  no  means 
ol  doing  so  I  trust  that  lor  subsequent  volumes  land  I 
understand  thai  Ihe  second  one.  about  Ihe  houses  ol 
Scotland,  is  expected  in  luSni  these  points  will  be 
1  .11  elullv  1 1  msidered 

\  1  1  1    'Minis    I   y ',  1  , 1 1 
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i  iwings  in  Oxford 

H  Ills  (ll  lllC- 
il    mill  (  In  1st  (  hui i  h 
'nwicnlaifi  /»//  Terisio  I'iunatti 

(><  i  pl.ll  is  in  ti'Xl.  Si)  l  olollt  pi. ill-, 
II      III   MDIIN    I'll  I  ss 

'  i  r  r.  ■  1 1 1 . 1 1 1  \  puhlishi'il  .is  I  (it. null  Discgni  Ii.iIi.mii 
iii-lli-  Collezioni  ill  Oxtord'  in  l')7(».  (Ins  hooks 
,i|i|m  .ii.iiii  r  in  an  I  nglish  edition  i  .nun >l  In-  s.nil  In 
hiivi'  lii-rii  well  liim-il  I  >i  7(1  s.iu  ihr  publication  ol 
1 .1  riu  s  Bvam  Shaw's  brilliant  Drawings  by  clil 
Masters  ,11  Christ  Church  Oxford'.  .1  work  whose 
ml  rod  in  1  mi  1  .mil  1 , 1 1.1  Infill'  ri'iidi'rs  superlluous  any 
lurllit-i  writings  ol  .1  general  ii.iluii-  mi  llir  Christ 
1  1 1 111 1  1 1  draw  ings  I  111 1  lu-i  1111  nr.  .1  1  hi  1  i-i  in  I  edition 
11I  Marker's  '<  atalogue  ol  the  Collection  ol  Drawings 
111  the  \sliiin ilr, in  Museum  of  i<is'>  was  published 
in  1 '  1 .  2  also  with  an  exeellent  ml  rod  net  ion  describ 
mg  the  Insioiv  nl  thai  collection  Only  .1  truly 
popular'  survrv  nl  1 1  u-  1  )\liuii  drawings  eould  I  litis 
be  deemed  111  .m\  way  necessary.  Inn  111  view  nl  the 
lai  1  that  tins  selei  lion  deals  only  w  ith  inn-  hundred 
and  tort \  Italian  draw  ings  oui  ol  approximately  1  w  1 1 
111  on  sand  five  hundred,  it  cannot  be  eonsidered  a  real 
survey  Mthoiigh  the  standard  nl  eoloui  repro 
iliiiinni  is  uni|uestionabl\  high  .mil  11  is  useful  to 
have  manv  of  the  draw  ings  reprodueed  aetual  size  01 
thereabouts,  the  lav  ish  1  Inlli  Inn  11  id  formal  and  high 
1  nsi  .in-  mil  related  111  .11 1\  way  In  I  In-  bonks  ,11  111,1 
value  Neithei  iiitiodiu  lion  inn  captions  aiiils  any 
thing  sigiulk  ,1  nl  In  eithei  Parker's  or  By  am  Shaw's 
1  mil  liismiis.  .mil  inevitably  111  view  nl  Ihr  definitive 
1 1.1 1  on-  nl  so  many  nl  Bvam  Shaw's  entries,  the  only 

I  inn  se  open  to  a  compiler  ol  this  type  ol  book  is  eithei 
in  make  direi  1  quotations  Imm  I  hem,  01  paraphrase 

w  hn  1 1  he  does  \lmosl  two  thirds  ol  the  drawings 
selei  led  are  from  the  Ashmolean.  w  hn  h  resulis  in  ,1 
distinct  imbalance  detrimental  lo  Christ  Church.  I'he 
.1111  hni  is  quite  1  lea  rly  contused  as  to  the  history  « « t 
1 1 11  I  llesmere  Col  lei  lion's  Carracci  drawings  these 
arc  no  Inngci  on  deposit  in  the  l.eicestei  Art  (iallery'. 
hnl  urn-  sold  at  Sotheby's  in  i'>7-  anil  widely 
dispei  nl  throughout  the  world  Perhaps  signi- 
In  .  1  r  1 1 1 \  111  this  context,  one  ol  the  drawings  included 
in  lli.il  sale.  I.odovico  (amicus  The  liirlh  el  Saint 
l<>lin  the  lUipliM  is  reprodui  nl  .is  plate  58  to  this  hunk 
w  11I1  iin  1 1  nl  11 .1 1  mi  1  nl  lis  w  hereabouts:  il  was  in  Un  1 
lol  <>  ol  ihr  Sotheby  sale,  and  was  bought  by  the 
Ashmolean  Museum  II  seems  odd  loo  that  I'i  nlessoi 
i  .In  mill  1111  hide  twelve  nl  his  uu  11  publi 
1. limns  tit  the  bibliography,  vel  excludes  olhei 
ltiiiil.iiiirni.il  relereni  es  l  die  ol  1  h<-  prim  ipal  reasons 
fin  this  appears  In  be  that  while  he  was  lortuiiate  in 

Bvam  Shaw's  up  in  ihr  minute  researches 

available  loi  Christ  l  him  h.  Parker  s  bibliographii  al 

releii-ni  es  do  mil  include  literature  altei   i')S(>    Ihus 

,1  ,1  ni  \1nl1,  ,1  del  Sarto'ssludy  lot  ihr  head  ol 

Saint    I  lizahcth    in    Ihr    I'tili    Medici    llohi    I'tinuhi 

11  eil  in  eoloui  1  basic  lexis  such  as  Prolessoi 
Shearman's  i  aliilnaue  Raisonne  nl  1  ijh  ^  an-  ignored 

II  is  surprising  lhal   the  author,  himsell  a  Tiepolo 
si  holai    should  have  la  tin!  to  draw  attention  in  the 

nun   between   ihr   Ashmolean  s  red   chalk 

.'.in,'  nl   \  Yowia  U  i'imi/  n  with  ii  Mm  uw  (plate  7  s  > 

iidomenii  oand  l  he  painting  1  il  ihr  same  1  heme 

imbattista  hanging  a  lew  yards  away,  which 

ihr    Museum    in    ll)SS     I'urthei    studies. 

nthei   Ashmolean  drawings  which  are 

uih  as  Cere  s  rudileo  V.unari  certainly 

nnt  in  time  to  be  1111  luded  in  hi  bin  > 

,  ninl  as  il  they  w  ere  1  ompre 

I  gi  liiij;  il,  pi  rss    In  Ihr  1  ase  nl 

uporlant    draw  nigs    selei  ted. 

Mn  helangeli  1/1/  1  \shmolean  1.  il  srrms 


preposterous  in  conclude  the  bibliography  with 
I'arker.  when  the  drawing  also  figures  in  Dussler's 

I  >ir  /rn  hnuiigeii  des  Michelangelo'  I  I  4S'J.   542),  de 

Tolnay's  'Michelangelo'  (volume  s  1 960.  page  1  711. 
no.  1  S2)  and  most  recently  in  Hartt's  The  Drawings 
nl  Mh  hcla ngelo'  (  1 1)7  1 .  5(1  3).  Although  it  is  useless 
in  pi  opose  alternatives  once  such  a  hook  is  in  print,  il 
ran  only  hi-  regretted  lhal  ihr  publishers  lost  an 
excellent  opportunity  to  produce  a  book  in  the  style  ol 
I  1  air II 1  I  abbri's  I  I  tisrgni  dei  Maestri  series,  which 
offered  a  large  number  nl  superb  colour  and  black 
and  w  Inir  plates,  a  short  st  holarly  introduction  and 
sound  analytical  entries  mi  each  drawing  al  low 
cost  anil  without  any  nl  Ihr  pretentiousness  which 
mars  this  volume,  C11  \n  1  is  Mi  Cor  01  ohm  i 
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Kobert  Brainier  died  in  1475,  at  Ihr  early  age  ol 
forty  si\  lie  was  acknowledged  as  one  ol  Ihr  win  Id's 
leading  Mediaeval  scholars,  and  his  studies  nl 
various  aspects  nl  (inline  architecture  will  remain 
essential  reading  lor  all  students  nl  the  history  ol  art. 
Mis  name  was  not  generally  so  closely  associated 
with  tin-  siudv  nl  manuscripts,  although  a  glance 
through  ihr  bibliography  nl  Ins  published  work 
reveals  a  number  nl  articles  mi  painting.  In  fact. 
Brannei  s  interests  were  turning  increasingly  to- 
wards ihr  study  nl  manuscript  illumination  as  an 
aspei  1  nl  court  patronage  in  ihr  thirteenth  century, 
and  we  now  at  last  have  the  posthumous  publication 
nl  what  would  surely  have  been  only  ihr  first  ol  a 
set  us  ol  works  on  the  painting  ol  ihr  period 

It  would  be  easy  to  take  this  book  as  a  memorial  to 
a  great  scholar,  to  praise  its  contents  uncritically  and 
in  mourn  ihr  passing  nl  its  author  Yet  this  is  nol 
what  Bran  tier,  the  sternest  ol  sell-critics,  would  have 
wished,  and  the  best  service  a  rev  ievvei  can  do  lo  his 
memory  is  in  apply  in  Ins  work  ihr  same  uncom 
promising  standards  that  beset  himsell. 

I  he  book  has  taken  a  long  time  in  appeal .  despite 
ihr  lai  1  lhal  the  text  was  complete  ami  edited  before 
tin-  author's  death  I  he  work  has  been  seen  through 
the  pirss  by  his  widow,  who  also  compiled  the 
extensive  index,  according  to  instructions  which 
I'lannri  himsell  g.ivr  Ihr  result  is  a  splendidly 
presented  volume,  with  2  s  colour  and  )  1 2  black  and 
white  illustrations,  and  vnv  extensive  appendices 
giving  lists  nl  manuscripts,  diagrams  nl  identified 
painters'  hands,  ami  so  on.  These  alone  make  the 
book  an  important  contribution,  but  the  meat  is  to  be 
found  in  the  main  text,  I  his  opens  with  .1  lucid 
general  siiulv  nl  ihr  making  nl  illuminated  maiiu 
sinpis  in  thirteenth-century  Paris,  ami  continues 
with  an  analysis  of  the  Parisian  styles  of  the  first  hall 
nl  tin-  same  century.  Sinn-  Ihr  analysis  nl  panning 
sivlrs  lies  al  ihr  heart  nl  ihr  hunk,  we  must  look  .11 
Brannei  's  approai  h  in  this  perennial  problem 

As  is  well  known,  probably  ihr  two  most  st^ni 
tit  ant  extant  manuscripts  produced  in  Paris  in  the 
early  pari  nl  ihr  thirteenth  century  an-  ihr  gtrai 
Moralized  Bibles  now  in  Vienna  rhese  were  cer- 
tainly made  for  members  ol  the  royal  court,  and 
contain  a  large  number  ol  illustrations.  Branner  has 
examined  all  these  in  detail,  and.  despite  the  overall 


sivlistn  similarity  ol  the  work,  he  is  able  to  assign 
each  manuscript  lo  an  atelier  of  up  to  nine  artists. 
wmking  under  the  direction  ol  a  bead  master.  As 
always,  ihr  .mi Inn's  range  ol  scholarship  is  impres- 
sive here,  and  Ins  analysis  nl  the  way  the  manu- 
si  npis  were  made  up  and  decorated  is  masterly.  I  lis 
technique  is  not  dissimilar  from  that  he  used  when 
writing  ol  buildings,  breaking  down  tin-  work  into 
what  In-  regards  as  stylistically  significant  parts  and 
finding  parallels  for  these,  toestablish  the  extent  and 
range  of  a  particular  artist.  The  result  is  a  clear-cut 
ami  persuasive  argument,  but  there  is  perhaps  some 
doubt  as  to  whether  painting  style  is  really  suscep 
tible  lo  examination  in  the  same  way  as  building 
mouldings  or  tracery  patterns.  The  problem  becomes 
more  apparent  as  Planner  goes  on  to  examine  the 
various  uteliers  which  In-  srrs  as  forming  a  circle,  or 
series  ol  concentric  circles,  around  the  Moralized 
Bible  ateliers,  These  an-  analysed  and  categorised,  the 
offshoots  ami  odd  1  lies  arc  put  into  place,  and  we  end 
up  v\  ith  a  beautifully  ordered  system  nl  considerable 
complexity.  It  is  almost  as  il  the  material  had  been 
digested  by  a  computer  nl  style  which  had  been 
programmed  in  come  up  with  a  logical  result.  I  his  is 
nnt  in  demean  Branner's  ability  as  a  judge  of  painting 
style,  hui  in  question  whether  this  approach  is  the 
right  one  and  whethei  the  material  is  really  suscep 
tible  to  such  rigoi  mis  treatment. 

I  he  history  nl  illumination  in  Pans  in  the  first  ball 
nl  the  thirteenth  century  is  not  one  ol  conscious 
experimentation;  indeed,  several  nl  the  workshops 
were  distinctively  conservative  in  approach.  How- 
ever, 1 .  1 2 so  one  new  style  emerged,  which  was  to 
dominate  painting  in  the  capital  for  some  two 
decades,  and  which  Branner  sers  as  a  specifically 
Parisian  sivlc  lis  characteristics  an-  exemplified  in 
two  books,  the  King  Wenceslas  Psalter'  (ex-Dyson 
Pi-inns  1,2}  and  the  'Rouen  Missal'  (Rouen  v  50), 
although  we  should  nol  assume  thai  the  artists 
involved  created  the  style,  Kssentialsol  the  new  mode 
an-  an  elegance  and  beauty,  achieved  through  the 
use  nl  graceful  figures  and  delicate  ornament,  but 
retaining  a  certain  inner  tension  which  is 
achieved  through  the  careful  use  of  distortion. 
I  ndoubtedly  tins  style  was  favoured  by  the  royal 
court,  although  it  is  now  evident  thai  there  was  no 
specilii  link  between  court  patronage  and  style, 
unless  we  allow  such  a  link  in  be  nn  more  than  the 
sinking  elegance  ol  all  the  manuscripts.  Details  of 
style,  such  as  the  particular  fashion  ol  handling 
drapery  or  head  ivpes.  varied  quite  widely,  and 
Branner  takes  us  through  these  variations,  assigning 
each  lo  .1  separate  atelier. 

h  is  in  this  section  dealing  with  uU'liei'*  lhal  derive 
I  run  1  the  main  si  vie  dial,  as  111  the  earlier  part  ol  the 
book,  the  results  are  nol  always  convincing.  A  vnv 
large  numbei  nl  ateliers  are  deduced,  but  il  is  not 
always  clear  to  the  reader  what  are  the  distinctive 
features  ol  each  group.  I  am  nol  sure  whethei  Ibis  is 
because  the  author  has  not  set  down  his  own  v  irvvs 
with  stiiln  nnt  clarity,  01  because  the  distinctions 
w  hn  h  In-  draws  between  ateliers  an-  sometimes  too 
tine  in  be  spotted  in  the  sometimes  rather  dark 
illustrations.  The  fai  I  remains  lhal  Parisian  painting 
between  1.  liin  1  2711  lor  the  most  pari  looks  much 
the  same,  and  w  bile  there  were  certainly  a  number  of 
different  shops  at  work  we  may  wonder  if  it  is  possible 
lo  ,11  cepl  Branner's  very  nrai  analysis. 

These  doubts  about  the  manner  in  which  the 
authoi  at  ranges  his  material  are  obviously  a  matter 
ol  persona]  approach  ami  do  not  undermine  one's 
admiration  foi  Ins  work,  oi  a  recognition  of  the 
importance  ol  this  honk.  I  do  not  think  it  is  Branner's 
best  bonk  I  Ins  Saint  Louis  and  the  Court  Style'. 
1  965.  would  get  my  vote),  but  I  do  very  much  regret 
lhal  ll  is  his  last.  ALAN  BORG 
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Victoria  and  Albert  Must-urn. 

South  Kensington.  su  7 

[1.  December  1  •-) 7 s .  the  Metropolitan  Museum  in 
Npw  York  presented  an  exhibition  called  Patterns  of 
Collecting:  Selected  Acquisitions  iqbs  IH7S  •  I  he 
outstanding  quality  ol  many  ol  the  objects  displayed 
stood  to  impress  the  v  isitoi  thai  the  exhibition  was 
nulied  a  celebration  of  Thomas  P.  Ho  ving's  ten  years 
in  the  office  of  Director.  That  the  \  ictoria  and  Albert 
Museum's  current  exhibition.  'Objects:  The  V  &  A 
Collects'  chooses  to  illustrate  the  museums  collect- 
ing patterns  over  hall  as  many  years  is  not  arbitrary. 
Dr.  Roy  Strong  has  been  the  Victoria  and  Albert 
Museum's  Director  for  five  years  Heine  tins  exhi- 
bition can  legitimately  be  seen  .is  Ins  policy  statement 
about  the  aims  and  functions  ol  this  wonderful, 
kaleidoscopic  institution 


David  I.i  Maki  11  ' 

Charles  < 
ivorj .  signed 
Victoria  and  Miter  l 


It  was  undei  the  Directorship  ol  I  it  Strong's 
predeecssoi  lh.it  changes  in  the  distribution  ol  the 
\  1 1  toria  and  Albert  Museum's  pun  base  funds  were 
made  The  Director  retained  .1  largei  share  ol  the 
annual  grant  which  he  distributed  amongst  depart 
incuts  ,11  his  nun  discretion  Seldom  initialing 
suggest ii  11  is  tin  new  acquisitions,  the  direct 01  could 
exert  gentle  pressure  in  order  to  shape  I  he  charactei 
ol  acquisitions  in  .1  department  The  elicits  ol  ibis 
directorial  pressure  are  illustrated  in  the  current 
exhibition. 

I'he  exhibition  consists  ol  .1  selection  from  some 
one  hundred  and  tiltv  thousand  objects  u  hit  h  range 
chronologically  from  the  twelfth  century  hi  to  May 
1  <»7N  and  typologically  from  Chinese  t'eladon  bow  Is 
to  Picasso's  Train  bleu  stage  curtain  and  Nelson 
I  thelreil  Dawson's  set  ol  bronze,  silver  and  enamel 
bath  taps  and  pipe  designed  in  iijim  lor  a  senior 
partner  of  VV.H.  Smith  and  Sons  furthermore,  each 
department  presents  individual  items  ol  great 
quality:  a  'Mantua' ol  yellow  silk,  embroidered  with  a 
Koeoeu  design  ol  coloured  Mowers,  by  lextiles.  .1 
marble  bust  attributed  to  Rombout  Verhulsl  ol  an 
unknown  gentleman  by  \n  hi  lei  lure  and  Si  ulpture, 
and  an  l.ileen  dray  six-leal  lacquer  screen  by 
furniture  and  Woodwork.  Vet  access  to  these  riches 
can  be  gained  only  by  passage  through  an  extensive 
display  ol  objects  made  within  the  past  lew  years 
Mom  tig  through  ''  lumero'  stack  chairs.  [Jinn  |ohn's 
stage  costume  and  a  Bran n  collee  grinder,  it  is  clear 
that  I  >r  Strong  would  wish  the  visitor  to  appreciate 
the  Victoria  and  Albeit  Museum's  commitment  to 
the  acquisition  ol  contemporary  objects,  even  il  some 
ol  those  displayed  hint  at  a  certain  degree  ol  last 
minute  panic  buying  specifically  lor  Ibis  exhibition 

So  committed  a  declaration  about  the  museum's 
purchasing  policy  inevitably  provokes  controversy 
This  is  no  new  experience  lor  the  Victoria  and  Albert 
When,  in  iuixj.  the  museum  was  presented  with 
some  examples  ol  Continental  Art  Nouveau.  three 
architects  of  the  Norman  Shaw  school  with  strong 
.Arts  and  Crafts  sympathies  addressed  an  outraged 
letter  to  The  Times.  Vet  these  protests  ol  three 
architects  do  illustrate  a  problem  inherent  in  the 
museum's  foundation  and  u  ith  whii  It  I  >r  Strong  has 
still  to  contend  Kstablished  in  I  Ss  I  out  of  the  profits 
and  artifacts  ol  the  t  .real  Inhibition,  the  V'ietoi  ia  and 
Albeit  Museum  was  given  the  freedom  to  collect 
those  examples  ot  art  and  craftsmanship  whose 
excellence  was  to  provide  the  principles  lor  the 
improvement  ol  contemporary  industrial  design 
While  the  prominence  in  the  collection  ol  con 
temporary  objects  last  established  typological  Catho- 
licism, encouragement  to  amass  examples  from 
earliel  periods  produced  chronological  and  geo 
graphical  diversity.  I'he  interest  in  the  historical  side 
ol  the  museum  was  reinforced  when  in  I'jo'i  in- 
dustrial design  objects  were  removed  to  loi  m  pai  t  1 
the  Science  Museum 

The  creat  ion  of  a  science  museum  at  the  beginning 
ol  the  twentieth  century  lit t  as  a  legacy  to  the 
Victoria  and  Albert  Museum  the  question  of  collei  t 
ing  twentieth-century  objects.  And  the  difficulties 
which  this  poses  are  well  illustrated  in  the  cm  lent 
exhibition. 

The  problem  is  strikingly  revealed  by  the  purchas- 
ing policy  ol  what  are  now  historical  twentieth 
century  objects.  Recent  literature  has  highlighted 
the  critical  controversy  surrounding  the  qualitative 
evaluation  of  twentieth-century  ait.  architecture 
and  design.  On  the  one  hand  there  is  the  turn  tional 
school  ol  the  Deutsche  Werkslatten  dining  loom 
chair  owned  b\  Professor  Pevsner.  On  the  other  there 
is  tin  more  untidy  world  ol  Regency  Revival.  Neo- 
Cieorgian  .nut  the  padded  hisioticist  comfort  ol 
Waring  and  (allow.  Prom  (he  evidence  ol  the  exhi- 


IVu   group,  salt  glazed  stoneware. 

Staffordshire.  1     1  74" 
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bilion.  the  \  n  toria  and  \lberl  Museum  appears  to 
have  adopted  the  I  unci  ton  a  I  school  I  o  be  sure.  I  his  is 
both  a  est  bet  h  all  v  and  in  lei  lei  I  nail  V  less  demanding 
bul  one  can  not  help  wondering  whelhet  the  picture 
ol  twentieth  centun  taste  and  design  is  not  therein 
somew  hat  disloi  led 

The  close  links  between  art  and  science  in  con 
temporal  v  industrial  design  descn be  anot bet  lacet  ot 
the  problem     Most   ol   ibe  eltrtt  11  al  obiei  Is  in   Ihe 
exhibition  appeal  lo  have  been  selected  primarily  on 
aesthetic  grounds    W  bile  a  Sovereign  pocket  call  u 
lator   by   the   Sinclatt    design    team   01    a    Pang   and 
Olulscn  Hi-Fi  system  may  indeed  represent  the  most 
beautiful  formal  expression  ot  each  type  ol  obiect. 
then  mechanical  exiellence  is  nowhere  alluded  to 
I  bis  approach  lo  industrial  design  ob|ecls  divorces 
them  I rom  anv  functional  consideration  and  hem  e 
bestows  upon  them  the  status  ol  a  pure  arl  ob|ccl 
Indeed,  this  removal  from  the  realm  ol  ulilitv   runs 
counter  to  the  lou  tiding  principles  ol  the  Victoria  and 
Albert  Museum  in  which  good  art.  and  good  era  lis 
niansbip   create   good,    bold    functionally    and   lot 
in.illv    industi  i.il  design 

In  .111  article  published  recently.   Dr    Strong  de 
dared  Ins  intention  ol  hi  inging  the  museum  back  to 
its  lou  tiding  principles    I  low  ever.  I  rom  Ihe  ev  idence 
ol  this  exhibition,  there  is  much  still  to  he  <u  hieved 
Several  t  ases  illustrate  I  he  recent  commitment  ot  the 
I  '11  <s  1 01   I o  encourage  ihe  creation  ol  model 
objects    Peaiililu!  though  some  ol  these  pieces  111, iv 
he,   there  is   hitle  connection   between   the   unique, 
simii  limes   lolkscv  1  tall  obiect,  and  thai  appli 
ol  good  crallsmanship  to  Ihe  creation  ol  good  mass 
design  w  huh  was  sin  cnti  al  an  idea  m  1  Ns  I    I  urlhei 
more,  with  the  evei  present  threat  ol  linam  lal  1  ul 
backs,  there  is  a  danget  that  Dr.  Strong's  desire  to 
accumulate  contemporary  obiecls  could  ei  lipse  Ibe 
•  ntinuallv  to  strengthen  Ibe  museum's  hold 
oil  lei  ob|ei  Is    For,  ill  good  mneleelli  i  en  I  111  V 
tradition,    the    Victoria   and     Vlbeil    Museuit 
beliel   thai   cxi  elleiii  e   u-sided   11 
conlcmpoiai  v   and  hisli  nic;  ,  Is  and.  from  1  In 

evidenei   ol  this  exhibition,  lb        lallei  continue  to 
fulfil  this  role   II  is  great b   lo  In  thai  a  balaia  i 

between    new       ml    old    acqi       .      .       may    -1 1 1 1    be 
in. mil, lined  tin  '>d  11.  Ii 

the  holdinj  it  museum 
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>bury  Collection 

nev\l\    opened  S.iinslnii\    Centre  for 

I  Diversity  of  fast  Anglia.  Norwich, 

i  in   vvlni  is  really  interested  hi  the 

lul  ni.ii  i  iagi   hi  i  i  intemporai  v  .11 1  .mil  an  In 

1  .'I.iimI    Ki  ihi'i  i  and  I  isa  Sainsbui  v  ha\  e 

I   i  Ihii    i  ollei  linn   ovei    almost    forty   years. 

1 1 i.i i  1 1 tin'  they  have  evolved  .i  very  personal 

h  to  how  they  see  the  collector's  role  toward 

the  winks  dI  .in  thev  possess   The  Sainsburys  also 

have  delinite  ideas  ol  the  eolleetor's  responsibility  to 

lui  ate  .i  publu  that  is  ton  iitten  over-awed  ot 

lightened    In    oui    huge  established   museums   to 

teally  benelil  from  them 

I  In-  h.ipp\  dei  i sum  to  donate  the  entire  eolleet ion 

i<-  ,i  ii. v.  university,  eoinbined  Willi  seeing  thai  the 

ild    not    only    hoiiout    the   objeets   and 

p, unlinks  slum  n.  bul  make  the  public  leel  al  ease  .is 

andi'i    about    is  quiti    revoluttoiiiiry   in   this 

counlry     II   there   is  an\    iiistice   in   this  world   the 

i  !■  I  In    ,i   greal    inllueni  e  on   museum 

i  l  a  n  \  -,  i  ,  i  i  -  .  : 

I  In-  .in  Inlet  I  i  it  the  i  ml  it-  is  Norman  I  ostei    I  lis 

In  in  was  involved  in  the  design  in;;  ol  the  Beau  bout  g 

in    I', in-    and    there    are   certain    similarities     I'he 

simplitii  ;  ,n  t  nl  the  building  is  eovered  with 

■     ut  aluminium  panelling  and  huge  glass 


panels  at  either  end  which  allow  lor  news  ot  the 
perfect  parkland  setting.  Prom  the  outside  theelTei  I  is 
not  unlike  a  huge  aeroplane  hangar.  You  are  totally 
unprepared  lot  the  beauty  ol  the  inner  space  which  is 
controlled  by  a  system  ol  internal  screens  undei  an 
umbrella  ol  exposed  structural  tubing  which  catches 
and  reflects  natural  light  changes  in  a  must  elegant 
w  a\  I'he  result  is. space  which  can  change  and  adapt 
ai  i  Hilling  to  .an  need.  Al  the  moment  the  centre 
houses  the  entire  Sainsbury  collection  al  one  end  in 
the  area  allotted  I'm  lemporan  exhibitions  which 
overlaps  the  open  living  area  w  here  classes  are  to  be 
held  Si uilenis  will  be  able  to  work  among  the  art  \ 
system  ol  bridges  and  catwalks  replaces  conven- 
tional passageways  leading  to  areas  I'm  reserve 
collections,  ollices.  labs,  and  a  I  the  far  end  quite  a 
knockout  restaurant.  I  he  whole  point  ol  the  innei 
space  seems  in  he  its  light,  fluid  nature.  IT  the  next 
generation  n  ishes  to  use  the  building  in  a  different 
way  then  the  Sainsburys  and  Norman  foster  have 
allowed  for  such  evolution  to  take  place  easily. 

It  is  amazing  how  well  suited  the  structure  is  to 
such  a  personal  collection.  The  Sainsburys  have 
collected,  m  a  most  diverse  way.  modern  painting 
and  sculpture  combined  with  primitive  art.  anti- 
quities. Mediaeval  art.  Indian  miniatures  and  Orien- 
tal art.  I  he  scale  ranges  from  I. age  canvases  to  the 
tiniest  gold  and  pule  objects.  I  vei  \  thing  is  displayed 
with  equal  taste,  iimsilv   in  luxurious  lucite  cases. 


\lmosl  everything  in  the  collection  reflects  a  pre- 
occupation with  sculptural,  often  sensual  form.  It  is 
no  accident  that  the  Sainsburys  admire  Moore, 
(iiacometli.  Bacon,  among  modern  artists  The  re- 
lationship between  them  and  primitive  cat  vers  holds 
up  The  tensions  in  their  work  or.  perhaps,  ol  Past  in's 
Two  Indies  tidaelina  of)  the  paper  is  no  different  than 
the  Nigerian  Horseman  trying  to  urge  on  his  ivory 
sieed.  The  famous  Degas  Ballet  Daneer  in  bronze 
seems  to  want  loplie  off  her  base,  the  gold  Colombian 
liird  jump  off  his  finial.  You  want  to  touch  these 
works,  to  siav  then  constant  motion.  The  other 
common  trail  throughout  the  collection  is  of  abiding 
curiosity.  Ivm  v  Shamanistic  figures  of  the  far  north 
ol  America,  carved  at  approximately  the  same  time  as 
the  Mediaeval  stone  Head  of  Christ  was  being  sculpted 
by  a  mason  in  fngland.  pose  certain  intellectual 
problems.  A  row  of  marble  Cycladic  female  idols  give 
nothing  away  to  the  casual  viewei  without  know- 
ledge ol  ancient  (Ireece.  This  is  true  of  many  objects 
in  the  ethnographic  side  of  the  collection.  A  tremen- 
dous effort  has  been  made  to  understand  enough  ol 
the  cultural  background  of  the  objects  to  get  the  best 
possible  examples  lor  the  collection.  It  is  overwhelm- 
ingly obvious  that  the  Sainsburys  have  enjoyed 
finding  the  answers  for  themselves  in  these  works,  as 
in  their  paintings,  and  future  generations  should  be 
most  grateful  for  their  vision. 

]i  in  i  n  Nash 


I  In-  Armand  Hammer  Collection: 
I'our  Centuries  of  Masterworks 

i    l  q  ~  S 
I  dinburgh 
I    I  dinburgh 
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( 'i.iuguiii,  Braque,  Monet,  and  collections  of 
Byzantine  and  Czech  art.  I'.ai  h  exhibition  testified  to 
the  tremendous  interest  shown  and  acclaim  given  by 
, i  publu  eagei  to  see  original  works  foi  themselves. 
I  he  momentum  of  exhibiting  such  tine  works  was  so 
well  sustained  during  the  sixties,  that  the  mounting 
ol  Del  I'l. me  Keller,  the  Rubric  and  'Sonja  Heine 
Collections',  Soutine  lo  Modigliani'.  Delacroix. 
Corot.  Kouaull,  Derain  and  'Boudin  to  Picasso' 
exhibitions,  will  be  remembered  as  enterprises  both 
immi-ili.ilclv  appealing  and  richly  deserving  the 
highest  pi  aise 

As  the  difficulties  ol  acquiring  more  and  more 
expensive  i  ollections  began  to  confront  the  I  's'ival 
authorities,  then-  came  about  a  growing  realis;  lion 
that  gieat  works  ol  art  would  no  longer  be  seen  so 
oil  en  in  Si  ol  land  indeed  the  years  l qhq  and  l  <■>  7<  i 
were   barren     Consequently,   the   years  thai    have 

\  i  ' .  i  i  • ,  i   v    V ' 
lid  ill  Saint   Ktitui  ■   i  mi  lies 

\i  tnund  Hainmei  (  ollci  Hon. 
Si  ottish   hadenifi.  I  do 
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I'ollow  id  and  largely  because  of  economic  difficulties 

in  particular  the  prohibitive  costs  of  transporting 
masterworks  ol  great  value  from  one  continent  to 
anothei  there  has  been  perhaps  a  dearth  of 
superlative  exhibitions.  Prom  1971,  the  Royal 
Scottish  Academy  galleries  have  accommodated 
presentations  including  the  Belgian  Surrealists,  the 
work  ol  living  painters  such  as  Alan  Davie  and 
contemporary  I, mope. in  contributors  to 
I'ci  111, inence  de  I'Art  I  rancaise'  and  '.Aachen 
Intel  nation, if. 

We  arc  reminded  ol  these  import  ant  achievements 
.is  the  Academy  has  at  last  been  able  in  1978,  to 
mount  .1  line  assembly  ol  masterworks  winch  form 
the  Ai  n land  Hammer  Collection.  The  exhibition  has 
liccii  made  possible  through  the  generosity  ol 
Dr.  Hammer,  the  American  ("hair ma  11  ol  Occidental 
Petroleum  with  substantial  interests  111  North  Sea  Oil. 

The  collection  ilsell  contains  many  rare  examples 
ol  the  work  of  I  ui  opean  masters.  I  hese  include  a  line 
Rubens  portrait,  with  his  modello  for  a  series  ol 
commissioned  tapestries.  ,1  Cova  ol  great  charm,  ,1 
powerful  Cericault  portrait  and  Rembrandt's  /ami.  a 
late  woik  acquired  by  Di  Hammer  as  recently  as 
1 1)7(1.  Corot  and  Boudin  follow,  leading  to  the  superb 
examples  ol  Impressionist  and  Post-Impressionist 
master  paintings  works  by  Monet.  Sisley,  Pissarro, 
Renoir,  1  >egas,  I  oulouse-l.autrec  and  Cezanne;  Van 
(iogh  and  C.auguin.  with  the  lat lei's  sketch  books  on 
view  are  succeeded  by  Bonnard,  Vuillard  and 
Modigliani.  Derain.  Vlaminck  and  Chagall  are  signi 
licanth  represented  There  are  also  majoi  works  In 
it,  (  assail.  I.akins.  Wyeth  and  Prendergast  of 
the  American  school  ol  painting.  In  addition  to  the 
oils  are  several  distinguished  w  atercolnurs  and  many 
rare  drawings.  About  twenty  ol  these  will  be  exhi- 
bited within  llie  National Callery  ol  Scotland,  includ- 
ing works  bv  Raphael.  Leonardo.  Michelangelo, 
(  nrreggio  and  Durer.  as  well  as  Ingres.  Daumier. 
Seiir.il  and  Picasso. 

I'he  Royal  Si  ottish  Academy  is  indebted  to  Dr. 
\rm.111d  Hammer  for  the  provision  for  one  ol  the 
most  attractive  and  powerful  exhibitions  to  be 
1  lewed  al  the  I  dinburgh  I  estival  for  many  years. 

Si  u  Rom  \  P11 1 1  1  pson 


Sir  Gilbert  Scott  (  1S1  i     i  S7S) 
Architect  ot'the  Ctothic  Revival 

i  1  \l.i\     1 1 1  Scptcmhci   1  '17s 

\  ietol  1.1  .mil   \lhei  1  Museum 

Siilllh  Kensington,  sw  7 

With  seven  hundred  .mil  lillv  commissions  loi  ei 
elesiastieiil  work.  including  nvei  tw <>  hundred  new 
churches.  Scott  was  U'lA  much  a  specialist  architect 
Net  in  his  w  ink  I  he  exceptions  prove  supenoi  to  the 
rule  I  he  m'i'iiI.ii  buildings,  ihc  gi cat  ccc-catchers 
such  as  the  Mid  la  1  ill  Hotel  loi  Si  I 'am  las  station,  m 
Kelham  Hall  in  Nottinghamshire  01  the  tun  pu  tin 
esq ue  collages  at  Ham  in  ( '.oilstone  otlei  an  hitei  lural 
excellence  ami  Han  uhn  h  lew  ol  Ins  ehun  lies  do 
Because  ol  that  pel  haps,  Si  nil  has  sullered  a  some 
what    debilitating    late  thai     ol    tame    without 

examination.  Othei  more  eontenlious  enntcnipni 
aril's  ha  \  e  heen  studied  Inn  until  now  Sent  I  has  been 
a  stone  unturned.  I  nder  the  stone  an-  some  sin 
prises.  His  earh  work  with  llem\  Kobcrts  loi 
fishmongers'  Hall,  a  sturdy  classieal  ediliee.  01  Ins 
workhouses  and  insiiiulinn.il  buildings  earned  mil 
with  his  partner  Mollatl.  ate  both  obscure  phases  ol 
his  1  areei  In  his  earl  \  'thirties  he  won  the  com  pel  i 
linn  lor  tlie  St.  \ikolaikirche  in  Hum  burg,  confirma- 
tion that  his  conversion  l"  I'uginesque  Ciothic  was 
taking  hint  along  the  right  mad  Scott  could  not 
brook  the  existence  of  alternatives,  and  the  (Jueen 
Anne  lashmn  was  utterly  at  variance  with  ami 
j  antipathetic  In  l  he  reborn  ( lot  hie  thai  was  his  creed 
I'  His  interest  in  the  Mediaeval  period,  discovered  earh 
and  polished  and  confirmed  in  Ins  aichitecliiie 
during  1 1  .lining  and  prai  In  e.  was  dceph  si  hnlarlv 
111  the  ma  unci  ol  I  he  period  lie  w  as  instrumental  in 
the  foundation  in  i  N-;j  ol  a  i  iiiiihis  institution,  I  he 
Koval  Architectural  Museum,  am!  remained  its 
I  1  en  si  1 1  ei  I'll  is  w  as  a  v  a  si  heap  ol  i  asts  ol  sculptural 
and  . iiiliilecliii.il  del. ill  tin  the  tiamilli 
workmen:  a  collection  w  Inch  now  languishes  at  the 
\  11  1  ni  1,1  and  Albert  Museum  I  he  necessitv  loi  such 
learning  was  connected  with  the  great  bout  of 
Victorian   restoiation  on    u  hi.  h   Smlt's 
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l    r,   I  m  kson   ;/(,■  1  ,>//,■,■  Room Mhihuul  //a/,  1  s;  ■ 

Hnlish    \tt  lute,  Until  Lil'itiiii.  Hill  \    \  it  tnnti  timl   \lhnl  Mir.ri.m    /.em/an 

■  as  largi  l\  basi  d    Mthough  Scott  bei  .mi  Mmns         lound  ll 

si  apegoal    ol   criti   ism    levelled   at    the   n  \m  lei                                                      i    ol    vcl 

general,  he  w  as  far  more  learned  and  conseietil  nuliage    ag          I     a     Med 

than  main   and  much  ol  his  worst  vandalism  i   would  us    (hi 

;. lined   mil    with   the  best   of   nilenliniis    Oildl  passed  urn  bei  ked  and   unnotiied     III 

m  gan  isei  s  ni  1  he  exhibit  inn  almost  w  hiteuasl  that  Si  oil   had  and  w  is  lied  In  pmmnli 

in  this  icspect.  pointing  out  the  parlous  condition  ol  new  h.                  in!    altitud 
the  stmi                                                                 hapel   and 

staling  that   main    buildings  of  t hi;    age  wen    in  a  si i  ueliiies  w  as  p.n  I  <  > I  ilie  nbiei  live  and  res] 
similai  stale    Vet  the  work  that  Scott  i  allied  mil  al 

Westminstei    \hbe>  during  his  \ears  as  Survevoi  ol  wen                       :    il  amthing  more  dr. 

1 !  ii   fabric,  was  done  in  such  pom  ma  I  en. i  Is  tin  the  extei  mi  s  and  I  he  i  hanj 

ai  I  of  present  restoration  w  nil                   gwilh  appinpi  , 

sli  nieu  ork    mils    jusl    n\  i  w  ill  In 

epl    !u    lis  run  is  am  one's  gues1  but  w  heri   In    i  esloi  ai 
1  esli  n  ei  -  '    Si  nil  as  hi    rolled  up  hi'                      i  slai  I 

wnik     nn      lewkcsburv      \hbe\     pmvoked     William  withu 


Twentieth-Century  Portraits 

i)  |une    1  7  Seplcinhci   i  ')  7s 

National  I'm  liait  1 
Carlton  I  louse  I  ei  1  at  1 

I  he  twentieth  cent u  1  \  pmliail  has  been  o\    1 
l>v   critics  and  ail   hislonans  a-  an  atllnnnmi 
lorm.   file  exhibit  H  ni  a  I  I  he  National  I'm  liail  1  .a  I  lei  v 
sets-out  to  reinstate  the  pi  ni  1  1   111  its 

nu  11  1  ighl. 

An  impressive  ,11 1  av  1  I 
gathered     togelhei     In 
I  urope  and    \mci  ica  includ 
Matisse,   I  leram.   I  >ali.  1 
exhibition  has  heen  .11  1 
1  nnnei  ted  se.  linns  u  hi 
reacted,  .u  mss  v.n 
difleienl    1  ategm  us    nl 

lion  I     I  he  se;  1 

family'.  Tnends  and  in. 
figures'    and    Tatinns   ,11 
function   ol   ,1   them.  ' 
Iramewm  k  thrnugl 

C'ompai  ison  is  nn  iled  mil 
section  w  here  then 
artists  ol  the 
lionnard  111    1  •  n  ■  . 
repose;  Kenon  s  1  ■ ,. 
public    image  nt    \ 


1  1)1  in    ni   purl  1  a  v  al   anl  icipates   a   new    w  a\ 
visiniimg  an  individual  111  whuli  Ihc  bound. ines  o 
I  he   sell    aie  1  eassessi'il.   I  bus  three  different  uavsi 
pel  1  en  nig  an  indiv  idual  are  depu  led 
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ill  '51:  Paintings 
1  the  festival  of  Britain 

1  7  \l.i\    1  |ulv   1  "17s 
\l.ippm  An  Oallery.  Sheffield 
S  |ul\     1  i  August  1  >);  N 
M.im  City  Museum  .mil  Ail  dallery 

I  '.rii  i  lu-  hcsi  mtcntioned  official  i  ommissions  i,m 
Liiii'vi'M  results  and  the  liisi  majm  exhibition 

In  III  until  I    till'  allspices  ul  the    \rls  I'owili  il  was  1111 

exception     I  liis  was  tlit-    Sixtv    Paintings  I'm     si 
shuu.  part  nt  tlii'  festival  ol  I'.mi.hm  celebrations 
Si\l  \  .11  lisis  iuti'  1  om  missioned  tu  produce  .1  paint 
hau  t < iiit  led  by  livi"  tiit .  hut  mils  lilt\ 
actualK     completed    work    on    time     (ami's 
I  l.iiiulti  hi.   tin'  keeper  ul  tin    \lappin    Nil   llallerv. 
Sheffield   has  traced  the  history  nl  lilt\  ol  these  works 
anil  hi  ought  logi  llii'i  tw  enty  live  m  a  rei  onstrw  lion 
how     1 1  if  i  rsnh  is  intriguing!  in  1  hr  insight  it 
gives  intii  1  hi'  problems  ol  pat  1011  age  and  the  si  ale  ol 
art  in  the  earl\    1  q  \<  <' 
I  he  idea  heh mil  the  original  exhibition  was  well 
limul   ,1  mood  ol  exuberant  Ireeiiom  uas  prevalent 
1  Mill mpi  11 .11  v    .ul    u.is  mil    \el   dominated  In    .in\ 
1  \  I.    hi    1 1 1  1 11!    and  .n  lisis  (  .  uiltl  1  e-emei  ge 
In  Mil  til  ludli  is.  \\  heir  si  ime  U  i'l  e  li  11  (  til 

,    in   pi  odui  e   small   saleable 
:  1  lank  again  in  public  tei  ins, 
intended  to  appeal  lolhe 
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Moppin   \rl  Calleru.  Sheffield 


new  collective  patrons  of  the  lulu  re',  but.  sadly,  only 
three  ol  these  were  to  be  found. 

What  were  the  reasons  behind  the  failure  of  the 
show:  1  nlike  the  u  ar  artists  ol  the  1 1)  1  4  1  4  1  8  war, 
u  hose  success  lullv  justified  official  patronage,  these 
artists  lacked  a  shared  subject  or  mutual  commit- 
ment. Instead  many  tried  simply  to  expand  their 
usual  subjects  on  to  ,1  larger  scale,  the  robust 
Matthew  Smith  becoming  flagrantly  baroque  in  the 
process.  As  this  reconstruction  reveals,  those  pain- 
ters whose  art  depended  on  a  certain  intimacy  u  ith 
then  subject,  suffered  worst:  Lawrence  (Rowing's 
Intruders  in  a  Wood  is  weakly  romantic  and  sub- 
Cezanne;  |ohn  Nash's  landscape  is  tired  and  over- 
worked: and  Vanessa  Hell's  The  ( )pen  Window,  similai 
in  subject  to  main  of  her  Charleston  scenes,  is 
t ■iinibi  nous  and  banal,  Between  the  Hops  were, 
however,  certain  masterpieces  ol  the  lilties.  notably 
a  lost'l  Herman  frieze  ol  miners.  I.ucien  Freud's 
tnterioi  tit  Puddington  and  Prunella  (.'lough's  sus- 
tained rendering  ol  a  dockyard  scene.  Pasmore 
thought  the  exhibition  marked  the  first  official 
recognition  in  Kngland  ol  the  new  spirit  in  painting 
that  spread  all  over  Kuropeand  America  immediately 
after  the  frustrations  ol  war.  But  if  these  canvases  arc 
representative  of  the  new  spirit,  it  was  very  provin- 
cial 111  flavour  and  lacking  much  intoxication, 

Ik  v  \i  1  s  Si'  \i  in  m, 


A  I  )ream  of  Fair  Women: 

Japanese  Paintings  and  Prints  of 

the  I  kiyoe  School 

S  linn  iiibt'i    1  i)7S 
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books  extend  the  range  ol  the  show  and  give  us  a 
chance  to  look  at  the  world  of  the  courtesans  as  seen 
by  such  Kyoto  aiiists  as  Soken  or  Sokyu.  whose 
women  seem  altogether  more  life-like  and  down-to- 
earth  than  the  idealised  ladies  ol  I  do.  I  he  section 
devoted  to  painting  contains  a  line  seventeenth- 
ii'iitinv  two-fold  screen  showing  two  Kyoto  rakes 
meeting  a  girl  disguised  as  a  samurai,  a  number  ol 
eighteenth  century  ligures  ol  which  the  best  is 
perhaps  that  by  I  oyoharu  I  1  7  ?s  1  X  1  41.  a  some- 
what grotesque  beauty  ol  the  \lei|i  period  by 
I  l,i sin iin  Mi  1  (  Ink. iimb u  1  I  S  ;S  1  ')  I  2  I  and  some  in 
lerest  1  ng  scrolls  by  lol lowers  ol  Moronobu  (1 .  1  h  I  N 
1  h  1)4  1  111  one  ol  w  Inch  a  Build  lust  priest  attempts  to 
1  ntei  .1  In  u  ist-  nt  pleasure,  a  satirii  a  I  tout  h  which,  as 
the  label  tells  us,  recalls  the  irreverent  world  <>'  the 
novelist  Saikaku  I  he  Department  ol  Oriental  An- 
tiquities at  the  British  Museum  is  to  be  coiigi  at  u  la  ted 
on  giv  mg  us  ,11  ii  ill  hi  well  organised  glimpse  at  their 
i  ollei  lions  ol  lapanese  prints  and  paintings. 

I    \     I    v  h  1  1 


Jasper  Johns 

2  ',  J 11 1  it-     ;i  1  |ulv   1  i)7S 
I  lay  ward  (iallery.  Soulh  Bank,  si  1 

Robert  Kauschenberg 

js  June    1  1  August  1  c)-s 
Mayi  11  1  ..illi'i  \    2  j.i  Cork  Street,  vv  1 

Bv  I'tss  \hstracl  Impressionism  seemed  so  well 
established  as  the  only  truthful  art  lorm  ol  the  mwil 
i/i/n/i  lluil  li  1  most  observ its  there  appeared  to  be  no 
othei  direi  in  hi  in  u  hit  h  painting  i  ould  possibly  go  II 
u  iis  ii  1 11 1  ign  ol  course,  that  things  were  tiboul  to 
hiinge  |aspcr  Johns  and  Robert  K  a  u  si  hen  berg  urn 
perhiips  the  two  most  significant  artists  in  that 
reaction:  though  what  emerges  from  these  exhi 
is  something  quite  different  Iron")  what  art 
liisti  11  \  ha-  ,n  1  uslomed  us  to  llinik. 

I  he  liispei    lohiis   retrospective,    heaulilullv    and 
.  -  misIv  uistal led.  is  111  terms  nt  si/e  ami  histori- 


cal stupe,  much  the  more  important  ol  the  two. 
lohiis.  like  Kauschenberg,  has  usually  been  labelled 
Pop.  or  proto-Pop,  because  the  apparent  subjects  of 
Ins  art  the  .American  Hag.  beer-cans,  targets  and  so 
on  were  amongst  the  earliest  prototypes  ol  what 
became  known  as  Pop  Art.  It  is  a  very  misleading 
label  and  one  ol  the  most  important  aspects  ol  this 
exhibition  is  pisi  how  different  the  reality  ol  |ohn's 
u  1  M  k  is  from  the  vv  ay  his  u  ork  has  been  presented  in 
1  hr  past  For  Johns'  use  of  banal,  everyday  objects  in 
Ins  paintings  is  not  due  to  any  sudden  concern  vv  ith 
populai  1  nil  111 1'.  bill  more  part  ol  a  reaction  by  a  new 
cooler'  generation  to  the  emotional  excesses  ol 
abstract  expressionism.  Such  objects  provided  in- 
stead formal  structures,  quite  empty  themselves  ol 
anv  intrinsic  meaning,  through  which  he  could 
continue  in  a  more  extreme  form  those  researches 
initiated  In  De  Kooning  and  Pollock  into  the  process 
nl  p, Hilling  as  an  end  ill  itself. 

I  he  problem,  as  1  his  exhibition  reveals  rather 
1  leailv.  is  sustaining  what  in  effect  amounts  to  one 
idea,  and  an  idea  which  at  best  has  a  limited 
historical  relevance.  No  art  can  afford  to  get  so 
wrapped  up  with  .11 1  that  it  loses  touch  with  life.  In 
the  lirsi  hall  ol  tins  exhibition,  from  c.  1  qs  S  to  '  l)ds. 
the  real  wit  and  imagination  he  shows  in  exploring 
u  ays  ol  pn  lure  making,  disguise  effectively  ihat  kick 
nl  anv  strongly  held  personal  convictions  in  his  work 
which  emerges  mine  clearly  only  when  in  the  late 
1  > i(n  is  I  here  is  at  tins  point  a  significant  lull  in  Ins 
output  and  there  are  few  major  works  dating  from 
the  kite  sixties  and  early  seventies  When  it  picks  up 
again  about  1 q ~  1  his  work  is  in  a  very  different  spirit 
indeed  a  pretty  but  disappointingly  bland  abstract 
art  ol  im  very  great  distinction. 

Kauschenberg  on  the  other  hand  has  always 
seemed  a  much  profounder  and  more  interesting 
figure,  less  self-consciously  arty  and  with  a  much 
wider  range  ol  ideas  and  feelings.  Although  the  six 
recent  paintings  shown  at  the  Mayor  ( lallery  are  not 
the  best  things  he  has  done,  thev  are  still  very  good 
ami  show  a  sustained  imaginative  range. 
Thunderhead  and  Submerged  Chums  stand  out  whet- 
ting the  appetite  for  thai  long  overdue  retrospective 
ol  Ins  work  N  it  mil  \s  I  sin  kwooi) 


An  Aesthetic  Feast 

A  week  i)l  aesthetii  sales  began  .il  Sotheby's 
Belgravia  nil  is  April.  .111  aesthetii  k'iisl  indeed  loi 
lovers  ol  I  iirnpean  ai  I  lulu  een  I  S40  iinil  I  'I  )i  1  I  lie 
lirsi  i  .it ,  1I1  ii_;i  h-  was  1  ndi'il  \i  \  \i  mi  1 1 1 1  ,iihI  (  mil, mud 
two  hundred  ;illd  twenlv  nine  Victorian  paintings. 
(1 1  ,in  ings  ,ind  wilt  en  olours  I  he  si  ope  n  .is  ,is  w  ide 
and  diverse  as  nineteenth  cenlurv  .111  itscll  ranging 
from  the  picturesque  sentiment  ol  II  \l,n sh.i II . 
the  (I1.11111  ol  Kcdgrave  iLd.Soo,  esliniiite 
t_ -2 .  s < "  !  i.nnnl,  costume  ai'iuc,  ,in\  numbet  ol 
young  girls  iisuallv  wiili  lreshl\  puked  Mowers, 
perennial  hunting  scenes,  landscapes  (are  supplies  ol 
B.  VY.  I  .cadet  ,md  Brcanski  inexhaustible:  I  suppose 
so),  through  the  anguish  ol  Simeon  Solomon  and  the 
grim  sensuality  ol  Sandys  to  the  late  1  arcless  pom 
posit  y  ol  \1  ilia  is  and  the  open  an  1  lU'hailes  Suns  I  he 
highest     price     was    the     L'i.v»'     paid     lestimate 

Lh. 1     I  J.i  km  1 1  loi   \\  1 1  ham  1'an  oil's  line  Hal  (If  In 

villc  (/e  Pans  pout  /r.x  /i/csses  ol    iN^t     Burnc-|ones 
u  as   well-represented    In    live   works,    including   a 

Martin  Hi  others  hud. 
base  signed  and 
dated    1  SijJ' 
I  leighl     5  ;  (  m 

Ll.'Miie 


ni\  slei  mus     earlv      painting      with     an      nisi  1  utahle 
sub|ci  1.  and  a  mat  v  ellous  \  em  is  1 1.  -,  i  k  m.  estimate 

•_  ;  (i.iiiint     Mis   lollowers     I  vclvn   de    Morgan 

Mclcvaril.  and  partu  ulai  l\  Stanhope  1  w  hose  I'nn  re 
and  (ephaliis  made  a  record  IN.uin,  estimate 
1.  ).  i"  hi  S,i  ii  ml  did  well,  save  loi  Ncllleship.  w  hose 
ludkious  (in  the  Hi>tk\  1  1  ci  \  appropriated  litledi 
showed  how  dangerous  a  combination  ol  Hume 
limes  and  Moreau  1  mild  be  I  he  kind  ol  pit  true  to 
give  \  11  Ii  '1 1.111  painting  a  had  name 

liui  ne- |ones  rightly  dotti  in  a  led  I  he  tollow  11  lg  tlav  s 
sale  wilh  1  hire  nl  his  magnificent  tapestries,  rav  ish 
in'.1  in  1  1  'Ii  mi  anil  execution,  w  oven  In  the  William 
Morris  lactorv  at  Merlon  \bbev  Im  Slamnoie  1 1, ill 
I  he  suhjeel  w  as  the  (pies'  loi  the  I  loi  v  (a  ail,  vei  v 
deal  le  Hi  11  lie  |ones  s  heal  I  I  lie  lai  L'est  1  mm  e  than 
sev  en  hv  twenty- ton  1  lei't  1  w  as  sold  Im  a  remarkable 
141  i.iiiin  (estimate  L  1  ;;.'"><>  js.'h ml.  the  others  loi 
I    ;(i.i  11  in  and  LJS  i 

I  he  sale  ol  Mart  in  w  are  and  studio  ceramics  the 
loi  low  1  ng  a  Iter  in  ion  a  I  si  1  produced  high  prii  es    in 
eluding  Li.cjoti  loi  an    1  s«u    Martmhird    with    an 


1  at  het  . 

I  1  id. iv     .'  1 
1 1 1  (  1 1 1 1 1  111 

Battel  shv  (  nl  lei  1 101 
lett  lied   higl 

.•"'     eslmial       ' 
dalle  hail  well 
'.-.  as  !_  7.  Jim  1  loi  a  ) 
gold,  enamels,  hi  ah, ml 
L  J.i  11  mi     (.im  11  n    I  he  111  liable  item      nil 
1, 11 1  nut!"  desi  ribc.  hut  a  l.i 

(  iiulio  Ki  1111. 1111 1  w  1  mid  hav  e  Ii  iv  ed  1  eai  1      I   L  j 
1  ,1  ii  11 11    and    I     had    Ion 

I I  ml  ics  tea  sei  v  u  c  in  elei  In  iplale     '  1    Innate 
L Jin  1     'a  11  ii     I  his  sale    the  1  allge  and  1)11,1  111  . 
works,    revived    the    regret    that    iv  e    s 1 1 1 1    1 1  a 
permanent  [Hi bin  (I isplav  111 1  ( nidi  ni  ol  I  he  dei 

ails  nl  the  period     I  he  lorthi  oming  gal  1 
twentieth     1  eiilin  v     at     the     \  k  loi  1,1     and      \lbeil 
Museum  aii  nine  Hon  vi  1    I ' 


The  Knifihls  Ikpartiihi,  1  Malory.    Book  xill, 

i  ha  pier  N  1.  -  led   1  1 1  inches   •    1  1  feel  h  inches: 
panel  iiumbei  J  from  I  he  Stanmorc  fapestry. 
a  sel  ol  twelve  1  a  pest  1  ies  designed  by  Sir  f.dw  aril 
Burne-j  ones  and  woven  hv  \\  1 1  ha  in  Morris  at 
Mertmi  Abbey  lot  Mr.  U  .  k.  d'Arcv  's  dining  room 
at  Stanmore  I  lall.  Middlesex 
L^h.iinu 


\\   It   I   I   V\l    P  VKKll  I   I 

lialdflii  n/iVi/r  /'iinspeai  ;',  •.  /i/esses,   1  S  , 
signed  and  dated    I  S  s  I '    11  1    ■    lincm 


1  i.ille  v  ase  pari. 11  1 
'  ith  tntei  nal 
i/ni'ti  /1 
i,'  dei 

1  SmS 
Heigh 


I KANCE 


1  lie  Picasso  Bequest 

t  i In-  u mks  i il  .11  lists  ui  both  tin- 
.-.  i  it  lil  n  liu  h  Picasso  hiii]  i  i  il 
ills  houses  have  ,11 1  ived  ill   ihr 
■ilw  iivs  intended    1 1  is  ,i  I, i si  mating 

..     Il    ill     .ISSI  II  It'll   ,|llll   I  l|    \  .11  \   |||g  l]ll.lllt\   . 


In  thr  Ireneh  Provinces 

is  iln-  time  I. ii   inhibitions  in  the 

1  '  i  ■  .  .     I    Mill    I  il    I'l  IlltlllSl 

l|     I  III       II  H\  II     It  1)111     I  III1     Sl'\  I'll 

ai'ls  twentieth  which  CI  insists 

liacing  the 

i  I  mi'  n|  I  mils  \  I  \    lii  till' 
'  till'  li.ltlks  i  il  I  In-  (  llsr  III 

.    I    till'    Palais    |iil  i|in-s 

1  v    lapesti  \      Snilll' 

'-■.ii.    .  .ii  I.  H  m      In     l.iipn  qui'. 

IllTS     lllusli.ili-    (hi- 

-III   .lllll  lll.ilrl  l.il 

is     exhibiting     until 

urn  I  liijilu   iiboul 

il.  ll.il.li  ti-l  1st  Us  ill 

i       'II  In)  III   I'ill  IS        Ills 

I'  With  I  hi'  lli'lp  ui 

.mil    Ins 

.lul  Ills 

mpanv   tin-  marble 

■  hi'ti  In-  u  .is 

nppi'i    .mil   . 1 1 1 1 1 1 1 1 1 1 nun 

I  mulion 

Is  smiiiitli  , mil  [ii  ihshi'il 

it's    BeaUX     \  I  ts    ,il     tin 
I  .'    until    tin-   i-llll    i  it 


because  it  throws  light  on  the  'holts  from  the  blue'  ol 
'his  prodigious  i  reatoi  .mil  on  tin-  influences  upon 
him  ol  tin-  paintings  ami  drawings  with  u  hit  h  In- 
stil rounded  himsi'll.  I  In-  monotypes  ol  Degas.  Ibr 
instance,  (eleven  scenes  ol  maisons  closes)  are  the 
forerunners,  in  thru  bold  selling  and  experiments  in 
light  and  shade,  ol  some  ol  Picasso's  nun  experi 
mi  ills,  .mil  in  nature  ntoiti'  a  In  houteille.  signed  by 
lit, iq  in-  in  1 1)  i  ii,  shows  the  similarity  ol  mil  look  ol 
the  two  painters  on  the  evolution  ol  Analytical 
Cubism  I'he  early  works  are  certainly  less  important 
mil  sometimes  ol  doubtlul  attribution  (such  as  Le 


Sept  em  bet  'I. a  I  Vint  tire  en  I'rovenceau  XVII'  siecle' 
I  his  is  ,i  mm  \  iinpori.int  exhibition  lot  which  two 
hundred  and  Mil  y  paint  in  gs.dra  wings  and  sculptures 
have  been  assembled.  Il  is  ,i  rich  period  extending 

I  mm  i  d  t  o  w  hen  the  i  hitiroscuro  ol  Caravaggio  was 
revealed  by  the  arrival  in  Marseilles  ol  an  artist  from 
I'i  ussils.  I  inson.  until  i  j2u.  the  tragic  yeat  ol  the 
great  plague  which  carried  oil  a  great  mam  artists. 
Most  ol  the  museums  ol  France  and  main  foreign 
public  collections  (London.  Oxford.  Edinburgh, 
Koine,  Warsaw.  Leningrad.  Merlin)  and  also  main 
churches  in  the  provinces  have  collaborated  to 
produce  this  exceptional  panorama.  Religious  scenes 
tire  alongside  portraits,  landscapes,  still-lifes,  aenre 
si  tin's,  designs  lot  large  dei  or, it  ions  and  mythologi 
till  and  allegorical  scenes  subjects  very  much  in 
lav  our  til  that  time  I  he  greatest  specialists  in  F.urope 
have  produced  a  comprehensive  catalogue  which 
provides  hitherto  unrecorded  information  about  the 
v  it  a  In  v  and  originalitv  ol  the  artistic  life  ol  Provence 
in  llns  important  period,  known  previously  to  the 
general  public  only  for  the  pre-Ren a issa nee  School  ol 
\v  ignoii  and.  ol  course,  Cezanne    I'he  decentra  I  is- 

, it  n  ui  i  'I  ,ii  I  is  mm  accepted  in  France  and  it  is  a  good 
I hing  that  such  exhibitions  take  place  in  towns  othet 

I I  i,i  ii  I  '.a  is  Works  ol  ,n  t  hiive  a  stronger  and  more 
intimate  appeal  in  the  atmosphere  in  which  ihev 
n  ere  i  inginallv  created  i.s 


\.nii.   Chardin   ot    (' II   but    tin-  gn-iil    names  of 

modern  .nt  are  magnificently  represented:  Cezanne 
with  /.i-  Chapeau  noir  e.  i  y<>s.  le  Douanier  Rousseau 
with  lour  canvases  (one  of  them  1  emme  deboul  which 
Picasso  bought  for  live  hams  from  ,i  second  hand 
dealet  in  1908),  Matisse  with  seven  paintings, 
among  them  an  undoubted  masterpiece  signed  m 
1  'i  1  ■;  l.a  Corbeille  d'oranaes  which  Picasso  bought  in 
1 1)44.  Miro  with  a  forceful  and  humorous  sell- 
portrait  ol  iiim.  and  Balthus  with  Les  Enfants.  a 
canvas  ol  1  >i  57  which  exudes  mystery  and  silence. 
1 1 ';i villon  de  I  lore.  Louvre).  Oi  rai  u  Si  hi  kk 


An  exciting  Museum 

I'he  former  Musee  National  d'Art  Moderne  (now 
transferred  to  the  Beaubourg-Pompidou  Centre)  has 
for  the  time  being  been  converted  into  an  annex  ol 
the  Louvre.  In  these  rooms  on  the  Avenue  President 
U  ilson.  in-, n  the  Palais  de  Chaillot,  several  lirst  class 
exhibitions  are  taking  plan-.  On  the  ground  Moor  is 
Cartoons  ol  the  sixteenth  and  seventeenth  century': 
a  succession  ol  models  executed  to  the  scale  ot  the 
finished  work,  for  future  compositions  as  pictures, 
wall  paintings,  stained  glass  or  tapestries,  Notable 
among  these  arc  the  cartoons  ol  1  liulio  Romano  for  ,1 
series  ol  tapestries.  Then  follow  the  canvases  and 
draw  nigs  ol  I, ust, 11  lu-  le  Sueur  l  ihih-i  IS55)  which 
precede  Titian.  Bassano,  Lotto  and  Bellini,  and 
Italian  sev rntecnth-i  i-nturv  artists 

Sell  portraits  ol  pa  1  liters'  in  eludes  Raphael.  Oreuze 
anil  Ingres. 

(in  the  lirst  Moor  Creece,  Ittiuia  and  Rome'  is  a 
stiulv  ol  the  techniques  employed  in  the  ancient 
world,  and  the  Subject  ol  Death'  is  illustrated  by 
statues,  recumbent  ligures  and  skeletons  ol  the 
fourteenth  to  the  nineteenth  century. 

Finally,  in  the  rotunda  ol  the  basement,  'Res- 
toration ol  Italian  Primitives'  demonstrates  the 
ditlereni  stages  ol  the  restoration  and  cleaning  ol  a 
u  hi  k  ol  ;trt.  i;s 


WEST  GERMANY 


Sell-Portraits 


I'he  kunsthallc  at  Hamburg  is  mounting,  until 
i~  August.  ,111  exhibition  ol  self-portraits.  It  is  an 
interesting  idea  which  not  only  reveals  the  physical 
features  ol  the  artists  bill  is  also  a  psycho- 
logical study  I  nun  Duri-i  to  V<in  C.ogh.  including 
Rembrandt,  painters  have  always  si  tidied  their  ov\  n 
faces.  I  or  some,  particularly  the  young  artists.  11  is 
inil\  .1  game,  not  requiring  am  deep  introspection  as 
the  11111101  rellects  the  model  at  close  quarters  Bui 
liiter  I  his  glance  grows  more  critical. '1  he  self-portrait 
shows  a  11  xietv  and  curiosity  and  betrays  the  ell 01 1  ol 
anguished  sell-examination  and  sell-searching.  Ii 
has  tin-  quiet  contemplative  intensity  ol  a  quest  for 
some  hidden  reality,  and  is  a  relentless  examination 
which  unconscious!)  reveals  the  need  lo  survive  in 
one's  work  to  leave  to  posterity  a  likeness  ol  onesell 
Hi-tin-  Roger  van  dei  Weyden  represents  himsell  as 
Saint  Luke  pamtina  the  Virain  in  the  Pinakothek  in 
Munich,  and  I  in  a  Signorelli  put  himself  into  the 
-,\,-ll  knou  11  lirsio  ol  the  cathedral  ol  Orvieto. 
The  Last  ludaement.  Later  Rubens.  Rembrandt. 
\  eliisquez.  C'hardin.  Ooya,  Delai  roix  and  Courbet,  to 
mention  onh  the  most  famous,  have  left  pathetic  or 
Mattering  pictures  ol  themselves  u  hich  idl  betray  the 
solitude  ot  the  artist.  i;s 


HI-LCI  I   M 


|ll  \\    \1  I  Ull 

,\V//  poi  luiil.   I  4  I  <i.  7  ;    ■    ho  i  m 
77ii'  iouvic.  Paris. 


Edvard  Munch: 
Paintings  of  workers,  1910    icM<> 

1  1  May   <>  1 11 1 \   1  47K.   Hamburg 

1  «j  July    27  Augusl  147N,  Stuttgart 

4    j  7  September  i  47N,   Ki-«  lin 

24  November  I  47N    21  |anuary  1474.   Prankfurt 

An  unusual  exhibition  ol  about  one  hundred  paint- 
ings .ind  draw  ings  by  Pdvard  Munch,  on  loan  from 
the  museum  in  Oslo,  is  touring  round  West 
Cermam  Painted  in  the  last  years  ol  Muneh's  life, 
between  1  4  10  and  1  4  ;<>.  these  paint  ings  arc  con- 
nected with  eaeh  othei  lu  a  similar  llieme  the 
representation  ol  workers  Munch,  having  returned 
to  \orwa\  in  1  41)4.  beeame  an  ardent  socialist  and 
identitied  himself  with  the  working  elass:  'As  long  as  I 
have  been  painting  in  this  country.  I  (ought  lor  every 
inch  of  m\  art  with  a  clenched  list  the  bourgeoisie 
iias  tried  to  force  me  down,  bill  in  vain',  he  said  in 
141(1  when  commenting  on  one  ol  his  lavouritc 
pic  lures,  U  orki'rs  on  then  wail  lionif.  This  is  a  typical 
motive  of  social  realisl  painters,  yet  more  convincing 
are  Muneh's  impressions  nl  the  individual,  the 
ordinary  working  man  harvesting,  diguing,  plant 
ing  '  ir  building  a  house 

Although  his  most  coveted  project  ol  the  'twenties 
to  create  a  \\  orkci  '.s  /  icizc  [similar  to  his  /  irize  ol 
/.//(■  I  was  never  completed,  lie  produced  main 
colourful  sketches  loi  murals  in  connection  vv  ith  the 
theme.  His  two  great  est  com  missions,  to  decorate  the 
dreal  Hall  ol  Oslo  I'niversitv  and  the  Hall  ol  the 
Chocolate  factory,  I'reia.  were  also  onlv  partlv 
finished.  The  more  the  acslhelic.il  values  were 
replaced  b\  political  ones  like  in  the  mural  \\  otkfi^ 
in  lln-  Snow  Irom  I  424  the  more  ol  its  01  igmalitv 
was  lost  How  dillerenl  In  his  fain  tale  boys  and  girls 
and  the  symbolism  w  hit  h  charactei  ised  Ins  pi<  lines 
thirty  years  earlier,  are  the  realist  ic.  dow  n-lo-earth 
and  rather  grim  looking  Woikcts  in  l/ic  Nncuv 

\v\  some  ol  Muneh's  canvases  arc  alrca.lv  verv 
close  to  abstrai  lion  lor  example  an  earlier  version  ol 
Workers  in  tin-  Snow.  Irom  1410.  is  covered  in  the 
background  with  a  colourlul  conglomeration  ol 
boldly  applied  brushstrokes,  that  have  no  relation  to 
reality.  His  thcorv  t li.it  murals  should  correspond 
with  an  liilct  lure  was  also  alu  ad  ol  his  lime 

K  K  is  1  1  s  \  v  on  Bom  1  si  11  w  im.ii 


Icons  from  Private  Collections 
in  Belgium 

4  1 1 1 1 1 1'     1  i  August   1  47.S 

(  eiilrum  v  001  Kunst  en  (  iiltui 

\bhave  St    I'ici  re.  Client 

I  his  enormous  exhibition  ol  eighl  hundred  and  eigh I 
icons  consists  ol  an  inventoiv  ol  Slav  ait  111  private 
collections  111  Belgium  It  provides  ample  prool  ol  the 
great  interest  aroused  bv  this  toiin  ol  art  here  and 
1  onsei|iicnilv  ol  the  !rci|uent  appcaranc  e  ol  u  011s  on 
the  Belgian  ait  market  The  general  lay-out  ol  the 
exhibition  has  been  culirelv  adapted  lo  the  icono 
graph y.  I  he  organisers  have  deliberatel \  chosen  a 
religious  I  heme  anil  have  not  1  lass  died  it  elllonologi 
1  allv  or  in  si.  hools  I  Ins  dei  ision  emphasises  1  he  role 
ol  I  lie  icon  lii  st  and  foremost  as  ,in  obiei  t  ol  worship, 
regarded  as  such  in  the  Inslorv  ol  cultures  and 
religions  It  is  ctvmnlogicallv  a  picture  and  has 
remained  so  in  orthodox  religion  until  the  present 
dav  While  in  tile  v\  est  the  aiust  uses  Christian 
subjects  to  express  lib  own  creative  pow  ers  t  lie  Slav 
painter  is  primarily  passing  on  a  religious  message. 
He  is  an  instrument  ol  instruction  and  he  illustrates  a 
theologii  al  tradition  more  static  than  that  ol  the 
Kom.iii  church  01  ol  the  Keloi  inalion  and  must 
therelore  be  mindlul  ol  respected  traditions  I  he 
v  ol  111  ne  (  0111  pi  led  bv  the  selection  committee  mulct 
the  guidance  ol  I'rofessoi  Vourdcckers  lot  the  univer- 
sities ol  1, lieni  and  l.ouvainl  is  ,1  veritable  work  ol 
reference  lor  the  collector  and  it  is  worth  while 
mentioning  here  the  elev  en  til  lesol  the  sect  ions  ol  the 
exhibition  uliuh  also  correspond  to  the  eleven 
1  hapter  headings  ol  the  (hit  k  catalogue  I  hese  are 
the  I'rinity,  Clirist,  Deisis.  the  Iconostasis.  Pro- 
cessional Icons  and  I  riumphal  Crosses,  Icons  lor 
leasi  days,  the  Virgin,  \ngels.  Saints.  Icons  on 
polypt  yebs  and  Icons  in  metal.  In  eai  h  1  ategon  I  he 
authors  have  included  sub-sections  whuh  indicate 
the  theological  and  hagiograpliK.il  variations  in  the 
interpretation  ol  the  divmitv  and  saints  ol  Un- 
orthodox pantheon  Similarly,  in  the  series  Metal 
Icons',  the  onlv  section  given  special  treatment 
because  ol  the  material  in  which  the  icon  is  con 
strut  led.  the  items  hav  e  been  sub-div  itletl  and  classi 
tied  as  above  I  his  enables  the  visiloi  |o  sludv 
Ky/antine  riti's  and  serves  in  particular  as  a  source  ol 
ulenlilit  atiou  in  classilyitlg  collections  I  he  ail 
market  will  liutl  this  catalogue  an  important  aid 


Till'.  NI'.TII  l-'.R  LANDS 

Venetian  Paintings  in  Holland 

I  500-I  s<><> 

22  |ulv     1  s  Ot  tobei    1  47S 
Kljksmuseum,    \111sic1  dam 

I  his  small  exhibilion  ol  about  forty  paintings  is  ihc 
result  ol  a  systcmatit  research  scheme  ol  Dutch 
publii  and  private  collections  vv  Inch  has  been  made 
be  lore  with  the  paintings  from  Siena  (in  I'M")1  and 
rioience    tin     14741     Its    initiator,     I'rofessoi     I  >i 

II  V\  v  -.in  Os  ol  1  he  lii  on  1 11  gen  I  mvcrsitv  and  a  team 
Irom  the  Art  Historical  Institute,  have  been  able  lo 
make  --evci.il  new  attributions  ( 11  great  help  have 
been  tin  new  natural  scientific  research  methods 
developed  In  Dr  |.  I  11     vspen  u  de  Koei    In  the 


///,    W<  humid  \h<  Intel. 
11  1  'ii    H  ussian   1     1  71  m  1 
Xhirlens  ( '((//(■(  (id/l 
(  cnti  uni  i.'ci  Kunst  en  i  uhiii 

\nothei  |"  'inl  in  lav  mil  ol  this  exhibition  is  .1 
in   whuh   are  explained   the  dillerenl    stage1    in    thi 
making   nl    the   panels  ol   u  oils     bai  k    panel 

pi  ep,iralorv  .oats  ol  paint  gilding  all 
arranged  according  to  the  Stroganov  t  lassitii  a  1 10 11 
Demon  si  rat  ions  ol  the  w  01  king  ol  the  in  eta  I  and  Ivv  o 
items  in  1  on rse  ol  restoration  complete  this  technical 
lesson  In  addition,  restorers  and  painters  of  icons  arc 
present  on  1  ei  tain  dav  s  anil  an  av  ailabli   ti 

I  he  pi  esc  n  1. 1 1  ion  nl  w  oiks  on  a  hi  at  k  ba<  k  ground 
and  a  lull-sized  Iconostasis  coin ribute  to  1  he 
ol  this  exhibition  w  hu  h  is  show  n  to  the  .u  1  ompam 
nienl  ol  Slav  religious  milsit  Uthtuigh  all  these 
Hems  are  "I  great  importance,  it  must  be  noted  that 
there  is  no  real  masterpiece  I  lies  dale  Irom  1  1  inn 
to  the  nineteenth  centun .  but  it  is  well  know  11  that 
pro  isc  dating  ol  11  oils  is  difficult .  and  in  some  1  ases 
even  the  periods  suggested  seem  questionable 
Moreover.  \\  In  Ie  some  a  11011  \  motis  u  orks  are  ol  high 
ipialilv  others  are  ol  no  more  than  medim  re  standard 
ol  pi  odui  lion  I  ven  though  ,11 1  loi  the  pec  cple 
Hon  rished  m  Slav  countries  traces  ol  non  t  on  loi  nut  v 
01  onginaltlv  are  missing  in  icons  I  he  ,11  list  seems 
to  have  been  bemused  bv  the  .una  ol  sanctilv  ol 
religious  paintings  and  confined  himselt  to  t  opv  ing 
models  o|  m,  1  si  ei  s.  endcav  0111  ing  lo  icprotlut  e  them 
as  laithlullv  as  possible  I  his  altitude  led  to  the  verv 
gi  .itlvi.it  det  line  in  the  .11 1  lot  111  1  '  the  it  on 

\  Mi m    I (ll  111 


exhibition  the  paintings  now  removed  Irom  then 
original  sellings  m  (  hu  relies  01  (  on  v  cuts,  arc  hung 
in  gi  mips  according  to  then  original  purpose  a  It. 11 
pieces,  dev  otic  mi  a  I  pieces  and  prnlanc  sublet  ts  With 
the  exhibition  a  1  ttlalotiite  1  institute  vv  ill  appeal  ,  I  he 
earlv  Venetian  1'ainlmgs  in  Holland'  bv  I'rolessoi 
v  ,111  ( is  published  bv  1  ,,11  v  Si  hw  .11 1.'   Maarssen 

u    in 


I'hi'  cera  111  it   museum  I  lei  Princesschol  in 
l.eeuvv arden.  unilei  its  new  Dircctoi  Karbara 
Harriss'iii    ',as  taken  up  I  he  lask  ol  preparing 
aiveiltorv   1  alalogues  ol  all  the  dillei cut  aspects  ot 
I  he  in  use  1 1  in  1  ol  let  lions    I  hese  1     1  a  log  lies  vv  ill  be 
published  in  holh  Dutch  and  In  I  his  von  a 

stai  t  has  been  111,  ':  i,  'Union    the 

one  hundred  anil     vl\  live  pieces,  must  ot  them 
photographed         lac  k  and  white,  are  div  nled  into 
eight  sec1  ion-     ,  ,  mil  nig  to  age  and  origin  (China. 
Korea.  |.ip.m     I  li.nl, mil  1  II    |  II 
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11  attorney.  Richard  A.  Bishop:  other  estates  and  consignors. 
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initials.  Dated  1  N  ',7.  Oil  on  canvas   ;<> 


V.       g 
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Yancois  Ftienne  Musin  (Bel.  1  S20    1  SSSl.  Return  ol 
•ishing  I'leel  in  Stormv  Sea.  Signed.  Oil  on  canvas 
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A  Russian  Shaded  1  namel  Decorative  Plate  b\ 
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manuel  Fremiet  (Fr.  1  K24-  1 (t  1  <>).  Circus 
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1  brown  patina.  H:  1  =/":  I.:  1  }V' 
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WHEN  IN  MONTREAL 

visit:  DOMINION  GALLERY 

Gallery  wilh  Rodin  s    Burgher  ol  Calais    and  Henry  Moore  s 
Motive    m  front  of  its  building  has  1  7  rooms  on  4  floors 
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